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We  hope  you  enjoy 
our  special  Grammys 
Preview  double  issue. 
We'll  be  back  with  issue 
No.  2  on  Jan.  IS. 
Please  be  sure  to  check 
Billboard. biz  for  24-7 
music  business  coverage 
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Online 

.COM  EXCLUSIVES 

This  week  on  Billboard 
com,  tweet  a  question 
during  our  live  Q&A  with 
"Jersey  Shore"  co-star  DJ 
Pauly  D  at  5  p.m.  EST  on 
Jan.  5.  Plus,  catch  the 
video  of  our  special 
Tastemakers  concert  with 
Keri  Hilson 


Events 

LATIN  MUSIC 

Billboard's  Latin  Music 
Conference  &  Awards, 
presented  by  State  Farm, 
takes  place  April  26-28  in 
Miami  Beach.  For  more, 
call  212-493-4263  or  go 
to  blllboardlatin- 
conference.com. 
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MUMFORD  &  SONS 

Qrammy  Nominated  for  Best  New  Artist  and  Best  Rock  Song 


"...hardly  a  song  on  the  band's  debut  album,  Sigh  No  More,  goes  by  without  a  vigorous  buildup  into  a 
foot-stomping  chorus."  g|jC  Afay  jjorfc  £imf 5 

"Best  New  Bands  2010/Hot  Band  2010. ..a  banjo-pickin',  waltz-grindin'  English  folk-rock  quartet. 

"...seething  vocals  ride  hard  atop  a  legit,  no  s**t,  totally  fist-pumpingly  rockin'  banjo-based 
ballyhoo." 


SPIN 


'...[the  songs]  have  an  instant  melodicism  that  makes  you  wonder  whether  you've  heard  these 
songs  before  -  they're  so  readily  re-playable  that  they  almost  feel  like  standards."  j*-^  J^flgclgg  S^UUCS 

"...Mumford  &  Sons  is  a  breathtaking,  sweat-making  live  proposition,  the  kind  of  act  that 
seems  to  exert  a  magnetic  pull..."  ^Rju » 

"The  phrase  'hit  the  ground  running'  might  have  been  coined  to  describe  Mumford  &.  Sons... 
The  authenticity  of  the  live  shows  is  one  of  their  most  winning  characteristics.  There  are  a 
lot  of  bands  that  can  put  on  an  authentic  face,  but  it's  a  thin  veil.  It's  very  clear  that  this  is 
actually  who  these  guys  are."P£^U5IAR 


"Sigh  No  More  | is]  the  tir<r  five-star  album  of  the  young  year."  pftfElfTY 
On  the  Verge  Band 
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DIRECT  DEPOSIT 

How  the  Beatles-iTunes 
deal  breaks  new  ground 


ACT  NOW 

Sony's  Pop  Market 
embraces  flash  sales 


HOW  I  GOT  OVER 

'Jimmy  Fallon'  emerges 
as  key  artist  platform 


MAKE  IT  HOT 

Wiz  Khalifa  grows  his 
audience  on  the  road 


I3SI 


JAMMIN'  JELLI 

Startup  marries  radio 
and  social  networking 


>>>FCC 
PASSES  NET 
NEUTRALITY 
RULES 

The  FCC  passed  new 
net  neutrality 
regulations  Dec.  21 
governing  how  Inter- 
net service  providers 
treat  Web  traffic.  The 
rulings  prohibit  ISPs 
from  discriminating 
against  content  and 
open  the  door  to  tiered 
pricing,  a  system  in 
which  providers  can 
charge  users  based 
on  bandwidth 
consumption.  Critics 
say  the  regulations  are 
unnecessary, 
discriminatory  and 
filled  with  loopholes. 

>>>APPLE 
SUED  FOR 
SHARING 
USER  DATA 

Apple  is  the  target  of 
a  lawsuit  claiming  its 
iPhone  and  iPad 
applications  violate 
privacy  rights.  The  suit 
says  that  such  apps  as 
Pandora  Radio,  the 
Weather  Channel  and 
Dictionary.com  gather 
personal  data  without 
users'  consent  and 
transmit  it  to  third- 
party  advertisers  that 
use  the  information 
for  target  marketing. 
Apple  says  the  data— 
which  can  include 
location  and  app 
usage— is  entirely 
anonymous. 

MILEPOSTS: 
TEENA  MARIE, 
BILLY  TAYLOR, 
CAPTAIN 
BEEFHEART 

Teena  Marie,  whose 
hits  included  "Lover- 
girl,"  "Square  Biz"  and 
"Fire  and  Desire,"  died 
Dec.  26  in  Pasadena, 
Calif.  She  was  54  Jazz 
artist  Billy  Taylor,  who 
played  with  Charlie 
Parker,  Dizzy  Gillespie 
and  Miles  Davis,  died 
of  a  heart  attack  Dec. 
28  in  New  York.  He  was 
89.  Musician/composer/ 
visual  artist  Don  Van 
Vliet.  aka  Captain 
Beefheart,  died  from 
complications  related 
to  multiple  sclerosis  on 
Dec.  17  in  California. 
He  was  69. 

Compiled  by  Andy 
Gensler.  Reporting  by 
Antony  Bruno,  Glenn 
Peoples  and  the 
Associated  Press. 
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REASONS  TO  CELEBRATE 

Vinyl,  Online  Stores,  Sales  Campaigns  Offer  Some  Respite  From  Holiday  Decline 


While  U.S.  album  sales  contin- 
ued to  decline  during  the  holi- 
day selling  season,  executives 
across  all  sectors  of  the  music  ac- 
count base  point  to  bright  spots. 

Music  retail  chains  attribute 
their  relatively  upbeat  assess- 
ment to  other  product  lines. 
Wholesalers  give  thanks  to  their 
Internet  fulfillment  businesses 
and  online  stores.  And  indie 
merchants  praise  exclusives. 
vinyl  sales  and  the  "Give  the  Gift 
of  Music"  marketing  campaign 
for  boosting  sales. 

The  best-selling  titles  during 
this  year's  holiday  season  in- 
cluded Susan  Boyle's  "The 
Gift."  Taylor  Swift's  "Speak 
Now"  and  Jackie  E%'ancho's  "O 
Holy  Night"  EP  (see  chart). 

Overall  U.S.  album  sales 
notched  another  double-digit 
decline  during  the  seven-week 
holiday  period  ended  Dec.  26. 
Album  sales  totaled  71 .6  million 
units,  down  10.7%  from  80.2 
million  during  the  correspon- 
ding period  in  2009 — worsen- 
ing from  the  9.9%  year-on-year 
fall  reported  during  the  2009 


holiday  selling  season,  but 
markingan  improvement  from 
the  19%  decline  in  2008,  accord- 
ing to  Nielsen  SoundScan. 

Merchants  say  a  blizzard  that 
hit  parts  of  the  South  and  the  East 
Coast  kept  shoppers  away  from 
brick-and-mortar  ^^^^^^ 
stores  the  day  after 
Christmas. 

Still,  both  New- 
bury Comics  CEO 
Mike  Dreese  and 
Bruce  Ogilvie. 
CEO  of  leading 
music  wholesaler 
Super  D,  report 
that  their  respective  businesses 
finished  the  year  on  a  fairly  strong 
note.  While  overall  comparable- 
store  sales  were  down  1%  from 
2009's  holiday  season  at  me  29- 
unit,  Brighton.  Mass.-based  New- 
bury chain,  comparable  profit 
margins  rose  3%.  Dreese  attrib- 
utes the  gain  to  an  absence  of 
loss-leader  pricing  around  music 
and  other  product  categories  for 
most  of  the  period,  with  New- 
bury head  of  purchasing  Carl 
Mello  citing  "fashion  stuff,  hats, 


handbags  and  hosiery"  as  the 
chain's  big  sellers. 

Helping  boost  the  industry's 
fortunes  during  the  holiday  sea- 
son were  online  sales  of  CDs 
and.  somewhat  surprisingly,  dig- 
ital downloads.  During  the  first 
44  sales  weeks 
of 2010  through 
Nov.  7.  U.S.  dig- 
ital-track sales 
totaled  956.9 
million,  slipping 
0.4%  from  nearly 
961  million  in 
the  same  period 
of  2009.  accord- 
ing to  SoundScan.  But  during 
the  subsequent  seven-week  hol- 
iday period  ended  Dec.  26.  digi- 
tal track  sales  climbed  6.8%,  to 
172.6  million  units  from  161.7 
million  a  year  earlier,  according 
to  SoundScan.  During  Christ- 
mas week,  39  songs  broke  the 
100.000-unit  mark,  up  from  34 
tracks  a  year  earlier. 

Similarly,  online  CD  sales 
in  the  seven-week  holiday  pe- 
riod totaled  8.2  million  units, 
up  5.6%  from  7.7  million  a 


year  earlier,  improving  from  a 
year-on-year  1 5.6%  drop  in  the 
corresponding  period  last  year 
and  an  8. 1%  decline  during  the 
first  44  weeks  of  2010.  accord- 
ing to  SoundScan. 

Both  Newbury  Comics' 
Dreese  and  Super  D's  Ogilvie 
singled  out  Internet  sales  as  a 
growth  area.  During  Decem- 
ber, Dreese  reports,  Web  retail 
accounted  for  23%  of  Newbury 
Comics'  overall  business,  with 
sales  for  that  distribution  chan- 
nel up  82%  and  profit  margin 
up  101%.  By  contrast.  Dreese 
says,  comparable-store  CD 
sales  during  the  month  were 
down  17%  from  a  year  earlier, 
while  comparable-store  DVD 
sales  fell  18%.  "Without  the 
Web."  he  says,  "we  would  be 
completely  fucked." 

Online  sales  picked  up  earlier 
than  usual  for  the  holidays. 
Ogilvie  reports,  whose  Super  D 
runs  three  online  stores  and  pro- 
vides fulfillment  for  other  online 
merchants.  "But  right  when  on- 
line slowed,"  he  adds,  "indie  re- 
tailers came  in  and  did  a  mad 


STARS  SHINE  BRIGHT 
Susan  Boyle  repeats  as  the  holiday  sales 
leader;  her  "I  Dreamed  a  Dream"  was  the  2009 
season's  top-selling  release. 
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SUSAN  TAYLOR 
BOYLE  SWIFT 
"The  Gift"    "Speak  Now" 


JACKIE       GLEE  CAST       KANYE      NICKI  MINAJ     RIHANNA  JOSH  KID  ROCK  KEITH 

EVANCHO     "The  Music:        WEST      "Pink  Friday"      "Loud"        GROBAN     "Bom  Free"  URBAN 
"O  Holy         Xmai"     "My  Beautiful  "Illuminations"  "Get  Closer" 

Night"  Dark  Twisted 

Fantasy 


dash  for  product,  to  make  sure 
their  stores  were  stocked  through 
the  Christmas  weekend." 

The  indie-store  sector  en- 
joyed a  robust  holiday  selling 
season,  with  album  sales  total- 
ing 4.2  million  units  during  the 
seven-week  period,  up  15.2% 
from  3.7  million  in  2009,  ac- 
cording to  SoundScan. 

"Vinyl  sales  were  unbeliev- 
able and  growing."  says  Eric 
Levin,  owner  of  Criminal  Rec- 
ords in  Atlanta  and  head  of  the 
Assn.  of  Independent  Media 
Stores. "  LPs  packaged  with  dig- 
ital [album  downloads]  contin- 
ued to  rule  the  day  and  provided 
many  sales  opportunities  when 
we  would  run  out  of  a  CD." 

Vinyl  sales  were  boosted  by 
efforts  to  expand  the  Record 
Store  Day  brand  to  sales  on 
Black  Friday.  AIMS,  Music 
Monitor  Network  and  the  Coali- 
tion of  Independent  Music 
Stores  lined  up  30  exclusive 
titles,  including  many  vinyl 
releases,  only  available  at 
independent  record  stores  for 
Black  Friday. 

Also  lending  indie  retailers  a 
boost  was  the  effort  by  NARM 
and  the  RIAA  to  revive  the  30- 
year-old  "Give  the  Gift  of  Music" 
marketing  campaign.  Levin  says. 
The  indie-store  coalitions 
persuaded  labels  to  provide  re- 
bates on  377  key  album  titles 
when  sold  at  a  discount  under 
the  "GiftofMusic"  banner.  Indie 
merchants  priced  the  titles  at  SI  0 
or  less  and  received  an  undis- 
closed rebate  for  each  unit  sold. 
The  success  of  the  campaign  was 
helped  by  the  fact  that  many  of 
the  albums  were  new  titles  that 
wound  up  on  year-end  best-of 
lists.  Levin  says. 

"Shoppers  looking  to  buy  a 
lot  on  a  small  budget  raided  our 
'Give  the  Gift  of  Music'  dis- 
play," says  Anna  Brozek.  co- 
owner  of  Slow  Train  Music  in 
Salt  Lake  City. 
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"a  new  prince  of  pop  — 

maybe  even  a  king."  -  npr 


seven  grammy  nominations 


brunomars.com 
elektra.com 

cosmonaut  entertainment 


multiple  #1  hits  worldwide 


"t***  you"  (produced  by  the  smeezingtons 

"billionaire" 

"nothin'  on  you" 


over  10  million  singles  sold 
over  185  million  youtube  views 
sold  out  us  and  european  tours 

groundbreaking  performances  on 


"...the  year's  finest  pop  debut:  10  near-perfect  songs." 


"one  of  the  most  versatile  and  accessible 
singers  in  pop." 


bruno  mars  is  a  star' 


NOMINATED  FOR  FOUR  GRAMMY  AWARDS 

SONG  OF  THE  YEAR  RECORD  OF  THE  YEAR  BEST  URBAN/ALTERNATIVE  PERFORMANCE  BEST  SHORT  FORM  MUSIC  VIDEO 
OVER  ONE  MILLION  SINGLES  SOLD  -  OVER  30  MILLION  VIEWS  ON  YOOTORE 

B SONG  OF  THE  YEAR-  SINGLE  OF  THE  YEAR-  40  REST  ALBUMS  OF  2010 

"...an  original:  a  showman  with  a  penchant  for  scrambling  a  variety  of  sounds  -  rock,  soul,  hip-hop,  spaghetti-Western  soundtracks  -  into  something  del  i  ciously  strange."  -  Rolling  Stone 

"...soul-  and  pop-inspired  album  serves  up  an  endless  stream  of  danceable  numbers  with  hooks  that  will  stick  in  your  head  for  weeks."  -  Tine  Magazine 

"The  resilient,  profane  pop  genius"  -  GQ  Magazine 
...The  single's  modernized  doo-wop  sound  is  just  one  example  of  Green's  time  travelling...  ao  album  that  extends  the  range  of  retro-soul  to  encompass  its  maker's  restless  spirit."  -  LA  Times 

"..one  of  the  smoothest,  sexiest  albums  of  the  year."  -  People  Magazine 


..sings  barrelhouse  soul  with  an  intensity  that  few  mainstream  figures  of  his  generation  can  match."  -  Spin  Magazine 


sfe&s  CEELOGREEN.COM  ELEKTRA.COM 


Something 
New 

Sources  Say  iTunes  Is  Paying  Beatles 
Download  Royalties  Directly  To  The  Band 


Four  decades  since  their  breakup,  the 
Beatles  are  still  sticking  with  their  trail- 
blazing  ways. 

It  seems  that  the  EMI/Beatles  deal  that 
finally  brought  the  Fab  Four's  catalog  to 
iTunes  may  be  more  groundbreaking 
than  originally  thought.  According  to  in- 
dustry sources,  iTunes  is  paying  the  Bea- 
tles' royalties  from  digital 
download  sales  in  the 
United  States  directly  to 
the  band's  company  Apple 
Corps  and  is  paying  the 
songwriting  mechanical 
royalties  directly  to  Sony/ 
ATV  Music  Publishing, 
which  controls  most  of  the 
Beatles  song  catalog. 

That  suggests  the  roy- 
alty split  could  be  more  lucrative  for  the 
Beatles  than  it  would  be  under  the  typ- 
ical provisions  of  a  standard  artist  con- 
tract, which  treat  digital  downloads  as  a 
retail  sale.  U  nder  a  standard  contract,  a 
label  issues  an  album,  licenses  the  songs 
from  music  publishers,  collects  all 
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wholesale  revenue  from  the  retailers  and 
then  distributes  royalties  to  the  artist 
and  the  publisher. 

For  superstar  artists,  the  royalty  typ- 
ically equals  about  20%-25%  of  retail 
revenue.  So  in  the  case  of  iTunes'  Bea- 
tles sales,  where  tracks  are  sold  to  the 
merchant  for  about  90  cents  and  are 
retailed  for  Si. 29,  a  stan- 
dard contract  with  a  typ- 
ical superstar  royalty  rate 
of  20%-25%  would  pay 
the  Beatles  about  18 
cents  to  22.5  cents  per 
track  sale. 

But  because  iTunes  is 
making  royalty  payments 
to  the  Beatles  and  Sony/ 
ATV.  EM  I  may  be  treating 
its  deal  with  the  digital  retailer  as  a  li- 
censing pact.  Under  such  deals,  the  li- 
censee pays  mechanical  royalties  directly 
to  a  publisher  and  revenue  from  use  of 
a  master  recording  is  split  evenly  be- 
tween an  artist  and  a  label,  making  it  far 
more  lucrative  for  the  artist  than  a  stan- 


dard artist  contract. 

An  E  M I  spokesman  declines  to  com- 
ment, as  did  Sony/ATV  and  represen- 
tatives at  Apple  Corps  and  iTunes.  And 
a  high-placed  source  familiar  with  the 
deal  insists  that  it's  "absolutely  incor- 
rect" that  the  agreement  between  EMI 
and  Apple  Corps  is  a  licensing  deal. 

However  one  describes  the  EM1- 
iTunes  deal  for  the  Beatles'  catalog,  its 
similarities  to  a  licensing  pact  put  it  at 
the  center  of  a  heated  debate  over  the 
nature  of  download  sales. 

Since  the  dawn  of  the  digital  age, 
artists,  managers  and  labels  have  wran- 
gled over  whether  a  digital  download 
purchase  should  be  considered  a  li- 
censed use  of  a  master  recording  or  a 
retail  sale,  much  like  the  sale  of  a  CD. 
Labels,  of  course,  insist  the  latter  des- 
ignation is  correct  and  have  paid  artist 
royalties  accordingly. 

But  some  recording  acts,  like  Cheap 
Trick  and  the  Allman  Brothers,  have 
taken  their  labels  to  court  claiming  that 
sales  of  their  downloads  should  be 
treated  as  licensing  deals.  While  Cheap 
Trick  ultimately  settled  with  Sony,  the 
Allman  Brothers  case  is  still  ongoing. 

In  another  closely  watched  case,  the 
U.S.  Court  of  Appeals  for  the  Ninth  Cir- 
cuit in  September  voided  a  jury's  deci- 
sion on  the  royalty  split  issue  that  was 
favorable  to  Universal  Music  Croup  and 
against  F.B.T.,  the  music  company  that 
Eminem  was  originally  signed  to  be- 
fore Universal  picked  up  his  contract. 
F.B.T.  maintains  that  a  digital  download 
represents  a  licensing  deal,  which  re- 
quires the  higher  royalty  split.  With  the 
case  sent  back  to  the  original  court, 
UMG  has  filed  a  petition  for  the  U.S. 
Supreme  Court  to  review  the  lower 
court's  decision. 

In  addition  to  a  potentially  much 
more  lucrative  royalty  rate,  iTunes'  di- 
rect payment  of  U.S.  royalties  to  the  Bea- 
tles and  Sony/ATV  would  give  the  band 
greater  accounting  transparency  over 
their  iTunes  sales  than  they  would  if 
EMI  distributed  the  royalties.  Other 
label/superstar  contract  negotiations 
have  resulted  in  far  costlier  give-backs — 
for  example,  acts  like  AC/DC  and  Garth 
Brooks  negotiated  the  return  of  their 
master  rights.  Still,  whether  the  agree- 
ment that  put  the  Beatles  on  iTunes  is 
a  licensing  deal  or  not,  it's  still  signifi- 
cant that  the  Fab  Four  and  their  pub- 
lisher are  being  paid  directly  by  iTunes. 

U.S.  music  publishers  lament  that 
labels  treat  an  iTunes  download  as  a  re- 
tail sale,  because  they  want  to  be  paid 
directly  by  any  U.S.  digital  retailer  sell- 
ing downloads,  rather  than  by  a  label. 
Likewise,  it  would  be  a  singular  deal, 
label  and  publishing  sources  say,  for  an 
artist  on  a  label  to  be  paid  directly  by  the 
retailer  for  the  sale  of  the  artist's  music. 
In  practically  every  other  known  in- 
stance, the  retailer  pays  the  label,  which 
in  turn  pays  the  artist  royalty.  •••• 


For  24/7  retail  news  and  analysis, 
sec  billboard. biz/retail 
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For  A  Limited  Time  Only 

Sony's  Online  Pop  Market  Store  Uses  Flash  Sales  To  Sell  Deluxe  Physical  Packages 


At  a  time  when  digital  music 
has  eliminated  scarcity,  some 
label-operated  e*commerce 
sites  are  demonstrating  that 
scarcity  can  still  work  with 
physical  product. 

Take  Sony  Music's  new  Pop 
Market  store.  Launched  in 
early  November.  Pop  Market 
is  part  Groupon.  part  old- 
school  record  store,  mixing 
the  urgency  of  limited-time 
deals  with  the  collector-ori- 
ented physical  packages  that 
have  become  hard  to  find  at 
brick-and-mortar  retail. 

"It's  really  focused  on 
music  fans  and  music  fans 
who  want  to  own  physical 
products,"  says  David  Griffith, 
senior  VP  of  marketing  at 
Sony's  reissue  imprint  Legacy 
Recordings,  which  accounts 
for  most  of  the  merchandise 
sold  at  the  site. 

Pop  Market  has  launched  at 
a  time  when  one-day  sales 
have  become  an  increasingly 
popular  means  to  attract 
online  shoppers.  The  model 
is  best  exemplified  by 
Groupon.  the 
hugely  popular 
online  shopping 
discount  service 
that  launched  in 
November  2008 
and  recently  re- 
jected a  S6  billion 
acquisition  offer 
from  Google. 
"The  flash  sale 
market  is  a  quickly  growing 
market,"  Griffith  says.  "Pop 
Market  helps  fill  a  space  that 
was  missing." 

Pop  Market  isn't  Sony's  first 
foray  into  direct-to-consumer 
sales.  The  store  is  part  of  My- 
Play  Direct,  the  Sony  division 
that  oversees  the  online  store- 
fronts of  its  imprints  and  artists. 
Meanwhile,  other  labels  have 
also  been  catering  to  consumers 
seeking  deluxe  physical  pack- 


Satchmo  on  sale:  Sony's  Pop  Market  recently 
offered  a  LOUIS  ARMSTRONG  boxed  set  at  a 
sharp  discount;  inset:  Legacy  Recordings 
senior  VP  DAVID  GRIFFITH. 
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ages,  including  Universal  Music 
Group's  Hip-O  Select,  EMI's 
Blue  Note  and  Shout!  Factory. 

as  well  as  the 
granddaddy  of 
the  reissues 
market.  Warner 
Music  Group's 
Rhino  Records. 

In  addition  to 
limited-edition 
collections  and 
boxed  sets.  Rhino 
.com  sells  mer- 
chandise, vinyl  and  high- 
quality  downloads.  "We've 
always  viewed  Rhino.com  as 
a  place  for  the  music  fan  to 
dive  in  a  little  bit,  view  content, 
listen  to  content  and  get  content 
they  might  not  be  able  to  get 
anywhere  else."  Rhino  presi- 
dent/CEO Kevin  Gore  says. 

Buoyed  by  ex- 
clusive titles  and    T  \ 
increased  traffic.      \  \ 
Rhino. corn's  m^^^M 


HIGH  ON  THE  HOG 

For  years,  iPod  owners  have  been  blessed 
with  numerous  options  for  turning  their 
device  into  a  boombox.  But  a  speaker 
system  that  looks  tike  a  pig?  Speakal, 
the  creator  of  docking  stations  that  re- 
semble a  ghost,  a  panda  and  a  soccer  ball, 
adds  the  iPig  to  its  catalog.  This  iPod  docking  station  is 
fully  compatible  with  most  iPods  and  all  iPhones.  The 
unit  has  five  speakers  and  adjustable  bass  and  treble 
controls.  It  comes  in  four  colors  (pink,  white,  yellow  and 
black)  and  includes  a  remote  control. 

The  iPig  retails  for  $129.99.  -GP 


fourth-quarter  revenue  was  up 
1 . 300%  through  mid-  December 
from  the  corresponding  period 
in  2009.  "If  you  offer  fans  a 
chance  to  get  something  they 
can't  get  somewhere  else,  they'll 
gravitate  toward  it."  Gore  says. 

Labels  are  using  Internet 
retail  sites  to  reach  con- 
sumers who  might  otherwise 
not  have  a  place  to  buy  deluxe 
physical  packages  following 
the  demise  of  music -specialty 
retailers  like  Tower  Records 
and  Virgin  Megastore.  New- 
bury Comics  director  of  pur- 
chasing Carl  Mello  notes  that 
big-name  artists  have  already 
been  anthologized  and  that 
DVD  boxed  sets  provide  bet- 
ter value  than  a  similarly 
priced  CD  boxed  set.  And 
both  Mello  and  Gore  note  that 
digital  music  has  hurt  sales 
of  multi-artist  boxed  sets. 
After  all.  yesterday's  com- 
^  pilation  packages  are 
today's  online  playtist. 
Unlike  Rhino.  Sony- 
opted  not  to  brand 
Pop  Market  with  the 
label  group's  name 
.  and  logo  so  it  w  ould 
have  the  flexibil- 
ity to  stretch  its 
product  offerings 
beyond  Sony  inventory.  Pop 
Market  already  offers  items 
not  normally  associated  with 
a  record  label,  such  as  art 
prints  and  collectibles. 

But  the  most  important 
differentiator  between  Pop 


Market  and  other  label- 
operated  stores  is  its  daily  and 
weekly  flash  sales,  which 
represent  all  of  the  product 
offered  at  Pop  Market  at  any 
given  time.  A  customer  can't 
di^  through  Sony's  back 
catalog  and  purchase  items 
not  available  as  part  of  a 
special  sale. 

Top  Market's  daily  deals 
start  at  noon  ESTand  continue 
tor  24  hours  or  until  that  day's 
allotment  is  reached.  Cus- 
tomers who  register  with  the 
site  are  alerted  about  daily  deals 
through  e-mail  and  Facebook 
updates.  The  site's  main 
page  features  a  ticking 
clock  that  counts  down 
the  time  left  for  each  offer. 

One  recent  daily  deal 
that  sold  out  of  its 
allotment  was  Legacy's 
mammoth,  43-disc  "The 
Genius  of  Miles  Davis." 
Housed  in  a  trumpet 
case,  the  limited-edition 
collection  has  a  list  price  of 
$749  (down  from  an  original 
price  of  $1,199)  and  was  on 
sale  Dec.  13  for  $399. 

Pop  Market  also  offers 
weekly  specials  through  its 
various  genre-centered  prod- 
uct channels,  like  Country 
Legends,  Singer  Songwriters 
and  British  Invasion.  In  the 
Essential  Jazz  channel,  the 
four-CD  set  of  Louis  Arm- 
strong's "Complete  Hot  Five 
&  Hot  Seven  Recordings"  was 
available  at  Pop  Market  dur- 
ing the  week  of  Dec.  12  for 
$17.99.  less  than  half  the 
$39.98  list  price  and  signifi- 
cantly cheaper  than  Amazon's 
price  of  $32.28. 

Griffith  says  that  repeat  cus- 
tomers account  for  half  of  all 
sales  at  the  site.  "In  the  mar- 
ket we're  in,"  he  says,  "there's 
a  demand  for  these  types  of 
online  services." 

Pop  Market's  sales  have  ex- 
ceeded Sony's  expectations, 
he  says,  adding  that  he  be- 
lieves the  flash  sale  concept 
has  further  potential  to  move 
physical  product. 

"A  large  percentage  of  our 
sales  sell  out  before  the  24- 
hour  period  ends  because  it  is 
a  limited  inventory  model  and 
it  creates  some  excitement," 
Griffith  says.  "Consumers  are 
interested  in  coming  back  and 
seeing  what's  next."  •*•• 

,  For  24/7  digital  news 

WKW  and  analysts,  see 
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MOBILE  APPS  ON 
THE  MOVE 

Mobile  applications  will  be 
a  $35  billion  market  in  2014, 
according  to  projections  by 
market  research  firm  Inter- 
national Data  Corp.  In  2010, 
the  company  estimates,  11 
billion  such  apps  made 
their  way  to  devices,  prima- 
rily mobile  ones  like  smart 
phones.  IDC  predicts  2011 
will  see  a  wider  proliferation 
onto  other  devices,  such  as 
Internet-connected  TVs. 
The  company  also  expects 
77  billion  apps  to  be  down- 
loaded in  2014.  End  result: 
less  time  spent  on  Web 
browsers  and  more  time  on 
apps  created  specifically  for 
particular  operating  sys- 
tems, such  as  Apple's  iOS 
and  Google's  Android. 

TUNES' TOP  TWEETS 
Only  one  music  artist— Justin 
Bieber— landed  in  Twitter's 
top  10  trends  of  2010.  He 
keeps  company  with  mo- 
mentous events  (Gulf  oil  spill, 
Haiti  earthquake),  global 
soccer  terms  (FIFA  World 
Cup.  vu  vuzela)  and  tech  gi- 
ants (Apple  iPad,  Google 
Android).  On  the  top  people 


trends  list,  however,  there  are 
three  music  artists:  Bieber  at 
No.  1,  Lady  Gaga  at  No.  3  and 
Lil  Kim  at  No.  6.  And  on  Twit- 
ter's list  of  the  top  10  most 
powerful  tweets  one  was 
music-related  as  well:  Conan 
O'Brien's  announcement  of  a 
"half-assed  music  &  comedy 
tour."  That  single  tweet  re- 
sulted in  immediate  sellouts 
for  all  shows. 

BLACKBERRY 
PICKING  TIME 
BlackBerry  users  can  now 
download  an  app  for  Ama- 
zon's MP3  store.  The  app,  al- 
ready available  to  Android 
users,  could  prove  benefi- 
cial for  frequent  digital 
music  buyers,  especially 
bargain  hunters.  Each  day 
Amazon  offers  one  free 
track  and  one  low-priced 
album  download.  Both  spe- 
cials are  found  on  the  app's 
home  page.  The  app  also 
makes  browsing  top  sellers 
and  searching  for  titles  eas- 
ier. Of  course,  given  their 
large  size,  MP3  downloads 
might  still  seem  cumber- 
some for  BlackBerry  own- 
ers without  an  unlimited 
data  plan. 
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I  IPFRONT 


BY  JASON  LIPSHUTZ 


Late  And  Great 

How  Jimmy  Fallon's  Hip  Music  Platform  Whips  The  Competition 


When  Bruce  Springsteen  de- 
cided to  crash  late  night  and 
whip  his  hair  in  November,  it 
was  as  sure  a  sign  as  any  that 
"  Late  Night  With  Jimmy  Fallon" 
has  emerged  as  a  highly  coveted 
platform  for  musical  guests. 

Since  the  Nov.  16  episode 
that  featured  the  Boss  covering 
Willow  Smith's  pop  hit  with  Fal- 
lon,  the  N  BC  talk  show  has 
capped  off  2010  with  Paul  Mc- 
Cartney performing  his  John 
Lennon  tribute  "Here  Today," 
R.  Kelly  playing  "Ignition 
(Remix)"  during  a  two-night 
stint  and  Stephen  Bishop  reviv- 
ing his  "Tootsie"  theme  song, 
"It  Had  to  Be  You."  alongside 
house  band  the  Roots. 

The  show's  booking  philos- 
ophy for  musical  talent  can  be 
credited  to  Fallon  and  Jonathan 
Cohen,  the  show's  music 
booker  (and  former  music  ed- 
itor of  Billboard).  The  recent 
bevy  of  buzzworthy  perform- 
ances has  given  the  show  an 
edge  in  online  traction,  with  the 


official  "Fallon"  website  garner- 
ing 511,000  unique  visitors  in 
November,  up  49%  from  a  year 
earlier  and  more  than  other 
late-night  show  websites,  in- 
cluding Jay  Leno  and  David  Let- 
terman.  according  to  comScore. 

Meanwhile,  a  three-month 
sampling  of  Nielsen  TV  rat- 
ings through  Dec.  19  shows 
that  average  total  viewership 
for  "Fallon"  reached  1.79  mil- 
lion, surging  25%  from  a  year 
earlier,  while  ABC's  "Jimmy 
Kimmel  Live!"  saw  total  view- 
ership inch  up  2.7%  to  1.77 


million  and  CBS'  "The  Late 
Late  Show  With  Craig  Fergu- 
son" suffered  a  9.2%  drop  to  2 
million.  And  while  all  three 
shows  posted  viewership  de- 
clines among  those  18-34.  Fal- 
lon retained  the  largest  share 
of  that  coveted  younger  audi- 
ence (see  chart). 

Its  appeal  to  young  viewers, 
as  well  as  its  willingness  to  fea- 
ture performances  of  album 
tracks  and  older  tunes,  have 
earned  the  program  the  repu- 
tation of  a  hip,  artist-friendly 
environment  in  late  night, 


which  in  turn  has  helped  at- 
tract marquee  names. 

"It/ s  been  a  little  more  adven- 
turous than  the  other  shows," 
says  Jordan  Kurland,  who  man- 
ages indie  acts  like  the  New 
Pornographers  and  Rogue 
Wave  that  have  appeared  on 
"Fallon"  in  the  past  year.  "Artists 
get  these  opportunities  to  do 
something  creative,  and  [big- 
ger artists|  start  to  realize  what 
the  demographic  for  the  show 
is  and  want  to  get  in  on  it." 

Former  "Saturday  Night 
Live"  star  Fallon  has  encour- 
aged the  booking  of  niche 
artists  since  the  show's  March 
2009  debut.  Indie  act  Gayngs, 
whose  debut  album  "Relayted" 
(Jagjaguwar)  has  sold  less  than 


TOPS  IN  WEB  TRAFFIC 
The  "Fallon"  website  drew  more  unique 
visitors  in  November  than  other  late-night 
TV  shows. 


TOPS  AMONG  YOUNG  VIEWERS 
During  the  three  months  ended  Dec.  19, 
"Fallon"  has  averaged  more  viewers  ages 
18-34  than  his  direct  rivals. 


Lale  Night  With  Tin- Tonight  Show  LiteShow 
Jimmy  Fallon        With  With 

Jayt™     David  letteman 




latt  Show     JnmrOmri  tate  Night  With 

With  Uw!  Jimmy  Fallon 


1 2009 
I  Ml  J 


"<1  ■ 


The  late  late  Show 
Wftti 
Craig  Ferguson 


Jimmy  Kimmel  IM 


10,000  copies,  according  to 
Nielsen  SoundScan,  was 
booked  tor  an  October  show 
because  Fallon  was  a  personal 
fan  of  group  collaborator 
Justin  Vernon  of  Bon  Iver,  ac- 
cording to  Jagjaguwar  publi- 
cist Lucy  Robinson. 

Artists  appearing  on  "Fallon" 
are  also  given  more  leeway  than 
its  late-night  competitors  in 
terms  oi  which  song  they  can 
perform  and  when  they  can 
perform  it,  according  to  Iron 
&  Wine  manager  Howard 
Greynolds.  The  folk  act  is 
scheduled  to  perform  non-sin- 
gle "Half  Moon"  from  forth- 
coming album  "Kiss  Each 
Other  Clean"  on  the  Jan.  6 
episode  of  "Fallon." 

"They're  not  saying,  'You 
need  to  do  this  song  on  this 


date.' "  Greynolds  says. 

Musical  guests  on  "Fallon" 
are  encouraged  to  tape  addi- 
tional performances  exclusively 
for  the  Web.  which  has  helped 
drive  online  traffic.  Videos  at 
the  "Fallon"  website  drew 
349.000  unique  viewers  in  No- 
vember, nearly  tripling  from 
121(000  during  the  same  period 
in  2009.  according  to  comScore. 

Although  sales  bumps  from 
"Fallon"  performances  have 
mostly  been  minor.  Gayngs' 
album  sales  increased  200% 
the  week  following  their  lone 
late-night  gig.  according 
to  SoundScan. 

The  show  has  also  served  as 
a  prime  platform  for  the  music 
of  the  Roots,  as  well  as  Fallon 
himself.  "Drunk  on  Christ- 
mas." the  humorous  holiday 
song  that  the  host  performed 
on  the  Dec.  1 6  show  with  coun- 
try artist  John  Rich,  is  No.  3  on 
this  week's  Comedy  Digital 
Songs  chart,  while "  How  I  Got 
Over,"  the  Roots'  first  full- 
length  album  since  becoming 
the  show's  house  band,  debuted 
in  Junewithahigherfirst-week 
tally  than  the  group's  previous 
album  (see  story,  page  34).»-»- 


WHEN  YOU'RE  STRANGE 

A  FILM  ABOIJTTHE  DOORS 


A  FILM  BY  TOM  DICILLO 

Fast  forward  to  'The  End'  of  your  ballot  to  vote 
for  "When  You're  Strange"  by  The  Doors. 

Nominated  for  Best  Long  Form  Video 


i  in*  it  I 


POtRJAMOWSKIi 


www.whenyourestrangomowte.com 

DVD:  EV303059 
BO:  EVBB033362 
Release  Date:  6/29/2010 
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^/Ludacris,  Faith  Evans  &  Kelly  Price 

on  your  well-deserved  2011  Grammy  nominations: 

Best  Rap  Solo  Performance 

Ludacris  -  How  Low 

Best  Rap  Performance  by  a  Duo  or  Group 

Ludacris  &  Nicki  Minaj  -  My  Chick  Bad 

Best  Female  R&B  Vocal  Performance 
Faith  Evans  -  Gone  Already 
Kelly  Price  -  Tired 

It's  an  honor  to  represent  you  and  be  a  part  of  your  winning  team. 

Darrell  D.  Miller,  Julian  K.  Petty,  Lori  Landew,  Jeffrey  S.  Kravitz 
&  the  entire  Entertainment  Law  Practice  Group  at  Fox  Rothschild 


Entertainment  Law.  Coast  to  Coast. 


Fox  Rothschild  llp 

ATTORNEYS  AT  LAW 
500  Attorneys      www.foxrothschild.com      16  Offices 

*    CALIFORNIA     CONNECTICUT     DELAWARE     DISTRICT  OF  COLUMBIA     FLORIDA    NEVADA     NEW  JERSEY     NEW  YORK  PENNSYLVANIA 

A  Pennsylvania  Limited  Liability  Partnership 


FDR  YDJR  CDNSlDEfiATIDN 

BEST  COMEDY  ALBUM 
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Featuring  collaborations  *  :f 


J 


liis  is  no  half-assed  attempt  at  crossing  over  -  she  enlisted  the  help  of  everyone 
from  Tegan  and  Sara  and  Ani  DiFranco  to  A I  Newman  and  Andrew  Bird  to  create  some 
amn  fine  tones  for  her  damn  fine  voice. 

-NEW YORK  MAGAZINE 

Margaret  [ho  sings  -  and  she  doesn't  sucM  Sweet  and  funny. .  charming  and  clever.. 
It  will  put  a  smile  on  your  face' 

-PEREZIT0N.COM 


MargaretCho.com  I  facehook.com/officialmargaretcho  I  twitter  com/margaretcho 


Martini  And  Coffee 

A  Holiday  Album  That  Almost  Didn't  Happen 
Is  A  Surprising  Starbucks  Success 


The 
Indies 


When  Thomas  Lauderdale  first  heard  from 
Starbucks  in  April,  Christmas  was  the  last  thing 
on  his  mind.  Lauderdale,  who  fronts  Portland, 
Ore.-based,  self-described  "little orchestra"  Pink 
Martini,  was  planning  to  spend  his  year  work- 
ing on  a  symphonic  album.  While  his  band  had 
recorded  tracks  for  such  Starbucks  holiday  al- 
bums as  2010's  "Sleigh  Ride"  compilation,  he 
had  no  desire  to  make  a  full-on  holiday  record. 

But  Lauderdale  couldn't  turn  down  a  request 
from  the  national  coffee-shop  chain  to  do  just  that 
So  when  most  people  were  thinking  about  Fourth 
of  July  and  Labor  Day.  Lauderdale  and  his  group 
were  in  the  studio,  plugging  away  at  "Santa  Baby" 
and  "Silent  Night."  "It  was  a  little  surreal  to  work 
on  holiday  music  and  then  leave  the  studio  to  80- 
degree  weather,"  lauderdale  says. 
"  But  we  were  working  under  such 
tight  deadlines  we  didn't  have  time 
to  overthink  anything." 

Recording  so  quickly  runs 
counter  to  Lauderdale's  usual 
process,  according  to  manager  Bill 
Tennent,  who  also  oversees  the 
band's  label.  Heinz  Records. 
"Thomas  usually  spends  about 
nine  months  making  a  record,"  he 
says,  "but  he  embraced  the  challenge  and  found 
a  way  to  make  the  album  reflect  Pink  Martini." 

Embracing  the  challenge  has  paid  off  for  the 
band  in  a  big  way.  The  album,  "|oy  to  the  World," 
is  being  stocked  in  Starbucks  nationwide  and. 
according  to  content  manager  Holly  Hlnton,  is 
selling  just  as  well  as  releases  by  superstars  like 
Josh  Groban  and  Norah  Jones. 

Tennent  says  that  Pink  Martini's  previous  al- 
bums have  been  stocked  in  Starbucks,  but  only 
on  a  regional  level.  "They  don't  have  the  name 
recognition  of  many  of  the  other  acts  Starbucks 
is  carrying."  he  says.  "Starbucks  takes  smart 
risks — they  only  have  four  slots,  and  it  would 
be  very  easy  for  them  to  be  able  to  fill  them  with 
sure  bets.  It's  definitely  one  of  the  most  de- 
sired retail  accounts  and  has  a  huge  impact  on 


physical  sales." 

Pink  Martini  isn't  the  first  indie  act  to  get  a 
big  boost  from  Starbucks.  The  self-titled  2008 
debut  by  Seattle-based  Fleet  Foxes  rocketed  al- 
most 100  positions  up  the  Billboard  200  when 
the  chain  started  carrying  their  record,  and  Star- 
bucks says  it  accounted  for  22%  of  first-week 
sales  of  Sharon  Jones  &  the  Dap-Kings'  i 
Learned  the  Hard  Way"  following  its  April  6  re- 
lease. (The  album  has  generated  U.S.  sales  of 
1 24.000  units,  according  to  Nielsen  SoundScan.) 

Hinton  says  that  her  radar  picks  up  plenty  of 
releases  by  chance. "  I  n  July  I  was  out  with  a  friend 
and  someone  gave  me  a  CD  by  a  band  called  the 
Head  and  the  Heart,"  she  says.  "I  finally  got 
around  to  putting  it  on  and  I  loved  it,  and  so  did 
my  co-workcrs.  We  got  in  touch 
with  [Seattle  alternative  radio  sta- 
tion] KEXP  to  help  us  track  them 
down  so  wecould  put  them  in  our 
iTunes  pick  of  the  week  program, 
and  it  turned  out  they  didn't  have 
a  label  or  a  manager,  just  a  lawyer." 

The  iTunes  program,  which  has 
been  running  for  three  years,  is 
another  way  for  independent  acts 
to  partner  with  the  Starbucks 
brand.  "We  have  even  more  indie  artists  in  that 
program  than  we  do  in  the  stores,"  Hinton  says. 
The  program  is  promoted  on  iTunes  and  in 
stores,  where  Starbucks  hands  out  free  "Pick  of 
the  Week"  cards  with  a  redeemable  code  to  down- 
load the  song  at  iTunes. 

As  for  Pink  Martini,  the  act  has  parlayed  the 
holiday  set  into  other  opportunities,  including 
a  long  piece  on  NPR's  "Saturday  Edition." 

"I  hope  this  album  will  act  as  catalyst,"  Ten- 
nent says.  "Maybe  people  who  wouldn't  ordinar- 
ily know  Pink  Martini  will  pick  up  the  holiday 
album,  and  it  will  drive  them  to  explore  more  of 
the  catalog." 


biz 
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DEL  Records  and  Sony  Music  Latin 
congratulate  Gerardo  Ortiz 

on  your  amazing  debut  in  2'010! 
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Album  "Ni  Hoy  Ni  Mariana"  certified  Gold 


Top  10  singles  "En  Preparacion"  and  "El  Trokero  Lokochon" 


#1  iTunes:  Regional  Mexican  Album  and  Music  Video 
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53rd  GRAMMY®  Awards  "Best  Norteno  Album"  Nomination 


ni  


umio  Lo  Nuestro  2011  "Revelation  of  the  Year  /  Regional  Mexican"  Nomination 


Premio  De  La  Radio  2010  "Revelation  of  the  Year"  Award 


Galardon  A  Los  Grandes  2010  "Most  Promising  Artist  of  the  Year"  Award 


DEL 


SONY  MUSIC  LATIN 


LJPFRON1 


QUESTIONS 

witl 


/ith  GRAHAM  KING 


Known  for  his  gritty  takes  on  crime  and  betrayal  in  movies  like  "Blood  Diamond,"  "Traffic"  and 
"Gangs  of  New  York,"  film  producer  Graham  King  has,  perhaps  incongruously,  signed  on  to  release 
two  musical  projects:  an  adaptation  of  Tony  Award  winner  "Jersey  Boys"  and  a  biopic  on  Freddie 
Mercury,  starring  Sacha  Baron  Cohen.  For  King,  who  won  an  Academy  Award  for  best  picture  in 
2007  for  "The  Departed"  and  was  nominated  for  the  top  prize  in  2005  for  'The  Aviator,"  the  move 
to  lighter  fare  comes  with  Its  own  intrigue:  how  to  get  a  broad  audience  into  theaters  for  musicals— 
a  genre  that  tends  to  draw  only  older  women. 


Q  Why  are  you  Interested 
In  turning  "Jersey  Boys" 
into  a  film? 

It's  a  well-made  and  interest- 
ing show  for  a  wide-ranging 
audience.  When  I  went  to  see 
the  show  I  had  no  idea  who 
Frankie  Valli  and  the  Four  Sea- 
sons really  were;  I  just  knew 
about  their  music.  And  I  just 
think  it's  an  intriguing  story 
to  tell  the  world. 

Q  How  are  you  going  to 
adapt  It  from  stage  to 
screen? 

We  definitely  have  to  go  deep 
in  the  characters.  The  reason 
why  the  stage  show  is  so  suc- 
cessful is  because  the  cast,  in 


all  of  the  performances,  have 
a  lot  of  chemistry. 

Now  I  have  to  get  that 
through  the  film.  The  show 
is  a  lot  of  different  numbers, 
songs  on  and  off  the  stage — 
it's  obviously  a  lot  different — 
and  you'll  have  to  really  dig 
a  little  deeper  in  their  lives 
and  how  these  characters 
were.  That's  where  I  find  it 
so  intriguing  to  bring  this  to 
life.  I  find  this  to  be  some- 
thing that  teenage  guys 
would  want  to  see,  rather 
than  a  typical  musical  a  girl- 
friend drags  her  boyfriend  to 
see.  1  think  guys  will  find  this 
intriguing — the  world  that 
these  guys  lived  in  and  who 


they  were  and  what  New  Jer- 
sey really  meant. 

0  The  risk  with  adapta- 
tions Is  that  you're  going 
to  irritate  fans  of  the  orig- 
inal incarnation.  Are  you 
worried? 

1  hope  they're  not  going  to  be 
outraged,  (laughs]  1  hope  I'll 
please  both  the  fans  of  the 
Broadway  show  as  well  as  the 
movie  audience.  That's  the 
trick — getting  that  fine  bal- 
ance between  both.  I  honestly 
think  that  we  can  do  that.  I'm 
hoping  to  be  in  production  in 
the  next  12  months.  It  really 
depends  on  getting  the  script 
and  getting  the  right  director 


and  cast,  all  the  things  that  go 
into  making  a  film. 

0  ,s  there  any  advice  you 
would  give  to  those  in  the 
industry  who  are  looking  to 
adapt  musical-theater 
properties  to  a  film? 

It  comes  down  to  the  mate- 
rial— there  are  some  stage 
plays  and  some  musicals  that 

1  think  would  be  easier  to 
adapt  than  others.  You  do  have 


to  look  at  the  vast  audience  and 
ask.  "Can  you  really  translate 
the  same  emotions  and  chem- 
istry from  the  stage?" 

(3  At  the  same  time  as 
"Jersey  Boys,"  you're  work- 
ing on  bringing  a  Freddie 
Mercury  biopic  to  theaters. 

I'm  just  a  huge  fan  of  Freddie 
and  Queen.  I  think  it's  really 
exciting  and  Sacha  Baron 
Cohen  is  so  perfect  to  play 


Freddie  Mercury.  He  was  an 
icon  with  one  of  the  most 
beautiful  voices  in  rock'n'roll, 
period.  But  I  think  with  the  se- 
lection of  songs  we're  going  to 
use.  I  think  it's  going  to  be  a 
really  deep  and  emotional — 
but  feel-good — kind  of  movie. 

(3  How  did  Sacha  Baron 
Cohen  come  onboard? 
[He]  was  attached  when  I  got 
involved— he  actually  champi- 
oned the  project  for  many  years 
and  tried  to  get  it  made  quite  a 
few  years  ago.  I  just  spent  an 
hour  with  him  today  because 
he's  in  the  movie  ["Hugo 
Cabret"]  that  I'm  doing  with 
[Martin]  Scorsese  in  London — 
and  I'm  looking  at  him  and  he 
is  Freddie  Mercury.  It's  un- 
canny how  he  looks  like  Fred- 
die. Freddie  had  a  distinct 
voice,  so  we  have  to  see  how  we 
can  make  that  work.  But  I  think 
to  show  the  world  a  little  peek 
of  this  guy's  life  and  to  see  who 
he  really  was.  how  he  interacted 
with  his  fans — even  with  other 
band  members — is  going  to  be 
really  fun.  •••• 


REGISTRATION  IS  NOW  OPEN 


Don't  miss  out  on  the  most  anticipated  Latin  event  of  the 
year.  Featuring  interactive  panel  sessions  on  hot  industry 
topics,  networking  opportunities  and  THE  BILLBOARD 
LATIN  MUSIC  AWARDS. 


REGISTER  TODAY  and  Save  Over  $175. 
Go  to  BillboardLatinConference.com  or  call  212.293.1263 
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Best  Solo  Rock  Vocal  Performance:  'Silver  Rider' 


Best  Americana  Album:  Band  Of  Joy  ~  Robert  Plant 


Nominated  For  Best  Long  Form  Video 


BEE GEES 

Phil  Collins 


Carlx  Simon 

The  RASCALS 

AVERAGE 
WHITE  BAND 

REEVES 


HALL  &  OATES 

ARETHA 
FRANKLIN  j 

Norah Jones  ! 

BARBRA 
STREISAND  § 

Jewel 

Chaka  Khan  j 

Ih-iv 
Spring)  iel<!  = 

OR.  JOHN 


What  Do 
All  These 
Artists 
Have  in 
Common? 
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When  veteran  hip-hop  agent  Peter  Schwartz 
first  checked  out  Wlz  Khalifa  just  before 
Thanksgiving  in  2009,  he  knew  the  young  Pitts- 
burgh rapper  was  on  to  something.  The  show 
at  New  York's  Highline  Ballroom  was  sold  out 
by  the  time  the  doors  opened  "and  obviously 
that  got  my  attention,"  Schwartz  says.  When 
he  actually  got  to  the  show,  he  says,  what  he  saw 
"piqued  my  interest." 

The  success  of  Khalifa  in  2010  points  to  not 
only  a  resurgence  in  hip-hop  touring  and  artist 
development  but  also  a  shift  in  the  marketplace, 
much  of  it  driven  by  social  media. 

"Having  booked  hip-hop  in  New  York  for  20 
years,  I  know  the  crowd  that  usually  comes,  and 
that  definitely  wasn't  it,"  Schwartz  says  of  the 
Highline  show.  "There  were 
clearly  a  lot  of  kids  there  from 
New  Jersey  and  Long  Island.  It 
wasn't  the  sort  of  city-jaded,  seen- 
it-all  hip-hop  kids  who  tend  to 
stand  there.  They  were  going  bal- 
listic, they  knew  every  word,  and 
they  were  very  young,  too.  I  was 
looking  at  him  thinking,  'Picture 
him  with  the  Bamboozle  crowd: 
the  reach  this  guy  could  have.'  " 

Schwartz  further  pondered  Khalifa's  future 
during  that  holiday  weekend  as  he  checked  out 
what  the  rapper  had  going  online. "  I  went  to  his 
Myspace  and  saw  he  had  1 9  million  plays  at  that 
point  and  was  clocking  about  1 7,000-23,000  per 
day  through  that  holiday,"  Schwartz  recalls.  That 
was  the  next  indicator  that  got  me  excited." 

At  that  point.  Khalifa's  Pittsburgh-based  Ros- 
trum Records — also  his  management  home, 
under  Benjy  Grinberg — was  setting  up  shows 
and  the  rapper  was  flying  out  to  one-off  gigs  rather 
than  routing  cohesive  tours.  Inefficient,  yes,  but 
effective:  Khalifa  was  selling  tickets.  When  the 
rapper  signed  with  the  Agency  Group  about  a 
year  ago,  Schwartz's  plan  got  more  strategic.  For 
touring  that  started  last  January,  Khalifa  was 
booked  into  400-  to  1 ,000-capacity  clubs — not  an 
easy  sell  to  promoters,  Schwartz  says. 

"Every  promoter  I  called  at  your  typical 
pop/rock  club  would  say,  I  don't  know  what 
Wiz  Khalifa  is.  Let  me  check  with  my  rap  guy,' 
then  they  would  call  back  and  say,  'They  don't 
know  who  he  is,'  "  Schwartz  says.  "We  just 
stayed  persistent." 

In  the  early  months  of  2010.  Khalifa  started 
making  believers,  and  alt  but  two  of  60  shows 
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sold  out.  The  artist  covered  most  of  the  coun- 
try and  took  a  break  in  May  to  record  material 
for  an  Atlantic  album,  due  for  release  in  the 
spring.  But  his  profile  remained  high,  driven 
by  a  mixtape,  "Kush  and  Orange  juice,"  released 
online  in  April.  "They  put  it  on  the  Web  at  10 
at  night  without  one  single  bit  of  promotion, 
and  it  was  the  top  trending  topic  for  two  days," 
Schwartz  says. "  'Kush  and  OJ'  was  the  next  re- 
ally big  piece  of  the  puzzle." 

During  the  summer  Khalifa  played  more  club 
dates,  as  well  as  festivals,  and  was  selling  out  2,500- 
to  3,500-capacity  rooms.  Schwartz  says  25,000 
turned  out  for  a  free  event  at  Boston's  City  Hall  in 
August.  Next  up  was  the  Waken  Baken  tour 
through  the  fall.  Schwartz  says  that  tour  ended  the 
Sunday  before  Thanksgiving  with 
63  performances  and  about  90,000 
tickets  sold.  For  the  year,  Khalifa 
has  totaled  around  130  shows. 

Even  when  Khalifa  was  ar- 
rested for  marijuana  possession 
following  a  Waken  Baken  date 
in  Greenville.  N.C.,  the  incident 
didn't  cost  the  tour  any  dates. 
The  only  phone  calls  Schwartz 
got,  he  says,  "were  calls  making 
sure  their  date  was  still  playing." 

Interest  remains  high,  especially  given  the 
pop-crossover  success  of  Khalifa's  single "  Black 
and  Yellow. "  A  headlining  college  tour  is  set  for 
March  and  April  with  labelmate  Mac  Miller 
supporting,  and  Schwartz  is  firming  up  major 
festival  offers,  to  be  followed  by  a  headlining 
summer  tour  of 4,000-  to  6,000-seaters. 

This  is  a  conservative  approach,  he  notes. 
"We  want  to  sell  out,  we're  building  demand, 
and  then  plan  to  take  it  to  the  next  size  for  201 2," 
Schwartz  says.  "We  book  it  the  way  you'd  book 
a  rock  band:  develop  it  up,  do  multiple  tours, 
take  those  steps." 

All  of  this  is  happening  amid  what  Schwartz 
calls  a  "refreshing"  new  "all-age"  scene  in  hip- 
hop,  much  of  it  driven  by  social  media.  "If  it 
wasn't  for  the  Web,  we  wouldn't  be  having  tin's 
call  right  now,"  Schwartz  says,  adding  that  Khal- 
ifa is  now  up  to  35  million  plays  on  Myspace. 
"Young  artists  in  this  genre  have  a  distinct  ad- 
vantage over  people  that  have  been  around 
longer,  if  they  use  it  correctly." 


For  24/7  touring  news 
and  analysis,  see 
billboard. biz/touring 
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Grammy  Nominated  in  2  categories 


Best  Contemporary  Jazz  album 
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H  $5B4  49/S90.6< 

Rod  Laver  Arena.  Melbourne.        50  485 
Australia.  Dec.  17-18.  21-22            '.c.  &00  'fjlj.  ;m 

Frontier  Touring 

IB      CC  Q AT  AQf\ 
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Sydney  Entertainment  Centre,      29.112  7 
Sydney,  Nov  30,  Dec.  2-3               >  . 

Frontier  Touring 

1  $5,474,340 

ROGER  WATERS 

Wells  Fargo  Center.                      39  280 
Philadelphia.  Nov  8-9. 11 

Live  Nation,  m- house 

1  t5.408.750 

M  s 

ROGER  WATERS 

riMuU-,  Onlft   L  iv,  Angrlr-;.  5GG21 

Nov.  29-30.  Dec.  5 

Live  Nation 

BH  S5,15S,790 

EAGLES 

H 

Brisbane  Entertainment  Centre,  22,107 
Brisbane.  Australia,  Dec,  13-14       77362  two  shows 

Frontier  Touring 

S4,788,270 

ROGER  WATERS 

Pfllacio  de  los  Doportes.  Mexico  42.864 
City.  Dec.  18-19,  21 

OCESA/CIE-Mexico 

■pvj  ?5,iyi,oiu 

MUSE,  BIFFY  CLYRO 

n 
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Acer  Arona.  Sydney.  Dec.  9-10  29,845 

Lees  A  West 

J  $3,385,970 

ROGER  WATERS 

liod  Center,  E.ist  Rutherford,  25.690 
N  J  .  Nov.  3-4 

Live  Nation 

H  S3.321.700 

ROGER  WATERS 

Honda  Center.  Anaheim,  Calif..  23.854 
Dec  13-14 

Live  Natron 

ffO  $3,106,707 
■ 

ROGER  WATERS 

HP  Pavilion.  San  Jose.  Calif..  23.209 

Dec.  6.  8  twose'»ouls 

Live  Nation,  m-house 

PH  S2. 908.120 

MUSE,  BIFFY  CLYRO 

HI  2Saw?S 

Rod  - .].■<■-  Arena.  Melbourne.         28  600 
Australia.  Dec.  14-15 

Creative  Festival  Entertainment 

ROGER  WATERS 

|H  ,?5<v$5S 

Nassau  Coliseum.  Uniondale,  21.147 
NY,  Oct.  12-13                              two  se'iouls 

Live  Nation 

T  $2,194,338 

ROGER  WATERS 

Tacoma  Dome.  Tacoma.  wash.,  19,785 

Dec.  11 

Live  Nation 

MB  $2,174,282 

ANDREA  BOCELLI 

Iki 

■  »* 

Staples  Center.  Los  Angeles.  13111 

Dec  10 

Live  Nation 

[H  $1,992,350 
■ 

ROGER  WATERS 

%M  Lirar-d  Garden,  Las  Vegas      \2  661 

Nov.  26 

Live  Nation.  Andrew  Howitt  Co. 

■■■   i  i.y'iu,u/u 

ROGER  WATERS 

■  L-1 

Rogers  Arena,  Vancouver,  Dec.  10   1 3.1 59 

Live  Nation 

ALEJANDRO  SANZ 

lK4  {8.1422M  tX*VJjr^S) 

Estadio  Futbal  Urwersidad  Simon  7,645 
Bolivar,  Caracas.  Venezuela.  Nov  20    7  9O0 

Evenpro/Water  Brother 

[H  S1.838.510 

DAVE  MATTHEWS  BAND,  JOHN  BUTLER  TRIO 

TD  Garden.  Boston.  Nov.  9-10  23,934 

Live  Nation 

[P]  $1,833,098 

AVENTURA 

Coliseo  dc  Puerto  Rico,  Kato  26,948 
Rey.  Puerto  Rico,  Dec.  3-5 

Publtvent 

J  $1,789,340 

DAVE  MATTHEWS  BAND,  TROMBONE  SHORTY  &  ORLEANS  AVENUE 

John  Paul  Jones  Arena,                 2  7  068 
Charlottesville,  Va..  Nov.  19-20 

Live  Nation 

M  $1,772,797 

ROGER  WATERS 

Philips  Arena,  Atlanta.  Nov.  18  1?'66,5 

Live  Nation 

PH  $1,757,560 

LINKIN  PARK,  DEAD  LETTER  CIRCUS 

y 

Acer  Arena,  Sydney,  Dec.  11. 15      16.951     ^  snows 

Michael  Coppel  Presents 

MM 

M  $1,704,884 

ROGER  WATERS 

Xcel  Energy  Center.  St  Paul,  14,130 
Minn.,  Oct.  27 

Live  Nation 

1  $1,673,754 

ROGER  WATERS 

American  Airlines  Center.  Dallas.  12,804 
Nov.  21 

Live  Nation 

EH  $1,541,128 
■ 

ROGER  WATERS 

Toyota  Center.  Houston.  Nov.  20  H.443 

Live  Nation 

$1,534,942 

ROGER  WATERS 

XL  Center.  Hartford.  Conn,  Oct.  15  ".647 

Live  Nation 

BW  $1,491,145 

ROGER  WATERS 

Pepsi  Center.  Denver,  Nov.  23  11.801 

Live  Nation 

J  $1,441,080 

PHISH 

North  Charleston  Coliseum,  24,018 
North  Charleston.  S.C..  Oct.  15-16 

Live  Nation 

B  $1,428,183 

ROGER  WATERS 

U.S.  Airways  Center.  Phoeni*.  12,234 

NOV.  27                                              »;  'Out 

Live  Nation,  in-houie 

■  $1,371,080 

LINKIN  PARK,  DEAD  LETTER  CIRCUS 

Michael  Cononl  Present! 

PH  $1,346,000 

ROGER  WATERS 

Scotiabank  Place.  Ottawa.  12,699 
Ontario.  Oct  17 

Live  Nation 

PH  $1,341,058 

ROGER  WATERS 

Scottrade  Center,  St_  Louis.  Oct.  29  ,2-574 

Live  Nation,  in-house 

PP|  $1,334,480 

RAMMSTEIN 

h-:M.lir,  Bire.-it.~w.ri  Munich  de      15  -122 

La  Florida.  Santiago.  Chile,  Nov.  2S  . 

Evenpro/Water  Brother 

ROGER  WATERS 

J  $1,325,604 

Schottemtein  Center.  Columbus.  12.010 

Ohio.  Oct  22 

Live  Nation 

USHER,  TREY  SONGZ,  MIGUEL 

g  $1,291,800 

A»f  Canada  Centre.  Toronto,  Nov.  29  16100 
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Market  Changes  Prompt 
Revisions  In  Latin  Rhythm 
Airplay  Chart  Methodology 

What  a  difference  five  years  makes. 

In  2004.  when  reggaeton  was  all  the  rage.  U.S. 
radio  stations  quickly  rushed  to  keep  pace  with  the 
trend,  switching  their  formats  to  accommodate  the 
deluge  of  music  that  a  growing  number  of  listeners 
seemed  to  want. 

Recognizing  the  importance  of  reggaeton  and  a 
growing  Latin  urban  movement,  Bill- 
board created  the  country's  first — and 
only — Latin  Rhythm  Airplay  chart  in 
2005.  with  a  panel  of  15  stations  that 
played  predominantly  urban  music, 
from  reggaeton  to  more  hardcore  rap. 

But  reggaeton  wasn't  quite  a  gold 
mine  at  radio.  As  Billboard  reported 
during  the  next  couple  of  years,  sta* 
tions  switched  their  formats  back  to 
pop  or  tropical  or  oldies,  driven  by  a  va- 
riety of  reasons,  from  lack  of  music  to  fill  program- 
ming to  lack  of  advertisers  for  that  target  listener. 

The  number  of  stations  on  Billboard's  Latin 
Rhythm  panel  eventually  dwindled  to  eight,  even  as 
the  overall  number  of  stations  playing  urban  artists 
and  music  grew.  Now,  in  an  effort  to  provide  a  more 
accurate  snapshot  of  the  market — one  that  isn't  de- 
termined by  just  a  handful  of  stations — the  Latin 
Rhythm  Airplay  chart  will  undergo  a  change  in 
methodology.  Effective  in  this  issue  of  Billboard,  the 
chart  will  reflect  the  top  Latin  Rhythm  titles  across 
all  reporting  U.S.  Latin  stations  each  week. 

"  It's  a  great  move  because  now  you'll  have  the  top 


20  most-played  urban  tracks  in  the  coun- 
try, as  opposed  to  just  any  remix  that  plays 
on  urban  radio,"  Universal  Music  Latino/ 
Machete  national  promotions  director 
Gabriel  Buitrago  says.  "The  urban 
movement  is  stronger  now  than  ever  in 
the  sense  that  it's  getting  mainstream 
[Latin]  radio." 

The  consolidation  of  urban  music  as 
a  mainstream  genre — similar  to  what 
happened  in  the  English-language  mar- 
^^^^^^  ket  with  hip-hop  a  decade 
ago — is  part  of  an  overall 
musical  shift  that  sees 
urban  acts  embracing  pop 
and  tropical  elements  (Bill- 
board. Dec.  10.  2010)  to 
gain  airplay. 

"Urban  acts  that  have  reinvented 
themselves  have  gone  more  pop. 
without  losing  their  essence,"  says 
Fidel  Hernandez,  marketing  direc- 
tor for  Vene  Music  and  Siente,  whose  artists  include 
Tito  "El  Bambino"  and  Cosculluela.  "They  have 
to  do  that  if  they  want  to  be  on  the  radio.  Songs  today 
can't  just  dwell  on  violence,  for  example." 

Buitrago  says  that  as  recently  as  a  year  ago,  some 
pop  stations  used  to  have  an  exception  rule  on 
playing  any  urban  act.  even  those  who  paired  up 
with  big  pop  names  (e.g.,  Wisin  A  Yandel  with 
Enrique  Iglesias). 

But  the  sheer  appeal  of  the  urban/pop  fusions 
has  been  such  that  they've  come  to  dominate  Latin 
radio.  For  example.  Don  Omar's  current  single, 
"  Danza  Kuduro,"  tops  this  week's  Hot  Latin  Songs 


chart  for  a  ninth  consecutive  week. 

"Urban  is  no  longer  urban,"  Capitol  Latin  VP  of 
promotions  Jose  Marquez  says.  Joey  Montana 

was  a  rapper  for  [Panamanian  group]  La  Factorla. 

Now,  he's  a  pop  urban  artist." 

Granted,  all  these  acts'  albums  still  include  hard- 
hitting "urban"  songs;  they're  just  not  radio  singles. 

So  where  does  this  leave  hardcore  urban  acts  that 
want  to  remain  defiantly  true  to  their  roots  and  don't 
want  to  play  musical  ball,  so  to  speak?  They  re  not 
on  U.S.  radio. 

When  Latin  urban  artists  incorporate  pop  or  trop- 
ical sounds  into  their  music,  it's  not  about  selling  out 
"but  about  being  listened  to  by  the  largest  possible 
number  of  people."  Hernandez  says.  «■•• 


biz 


For  24/7  Latin  news  and  analysis,  see 
blllboard.blz/latln 


Name  That  Tune 

MTV's  Debut  Telenovela  Series  To  Feature  Onscreen  Song  IDs 


Bad  girls  (from  left):  C 
JESSICA  SAN  JUAN  pi 
Nina,  respectively,  on 


iNAUB  ISABEL  BURR  and 
I  roles  of  Greta,  Adela  and 
I  Mat." 


MTV's  first  telenovela  series.  "Niftas  Mai,"  will 
premiere  Jan.  17  in  the  United  States  on  the 
network's  bilingual  Tr3s  channel.  The  novela, 
which  has  enjoyed  strong  ratings  in  Latin  Amer- 
ica since  debuting  there  in  September,  has  al- 
ready become  an  important  promotional  plat- 
form for  music. 

"Ninas  Mai,"  which  will  air  five  nights  per  week, 
features  songs  from  more  than  150  artists  rang- 
ing from  independent  acts  like  Peru's  Adammo 
to  such  pop  Idols  as  Belinda,  whose  Capitol  Latin 
track  "Lofita"  is  the  show's  theme.  Whenever  a 
song  plays  during  the  program,  the  artist's  name 
and  the  song  title  appear  in  a  corner  of  the 
screen,  along  with  the  address  of  the  show's  Tr3s 
website,  where  viewers  can  get  more  informa- 
tion. In  addition,  each  of  the  three  main  charac- 
ters is  tied  to  a  particular  theme  song  that  fits 
her  personality,  a  convention  sometimes  used 
in  other  Latin  American  novelas. 

"Niftas  Mai,"  which  means  "bad  girls,"  is  a 
spinoff  of  the  2007  Mexican  movie  of  the  same 
name.  It  follows  the  lives  of  three  well-to-do 
teenage  girls  who  rebel  against  their  parents 
and  are  sent  to  the  last  remaining  charm  school 
in  the  city.  Since  Its  premiere,  the  number  of 
"likes"  at  MTV  Latin  America's  Facebook  page 
has  surged  from  800,000  fans  to  2.8  million. 


"Music,  being  a  key  pillar  for  the  series,  be- 
came a  huge  asset  for  us  and  drove  the  con- 
versation," says  Jesus  Lara,  senior  VP  of  music 
and  talent  for  MTV  Networks  Latin  America 
and  Tr3s.  "I'd  say  that  50%-60%  of  the  conver- 
sations we  saw  developed  on  social  networks 
sites  revolved  around  the  music  and  the  artists." 

In  addition  to  using  Belinda's  "Loiita"  as  the 
show's  theme,  MTV  produced  the  song's  video, 
which  features  the  three  main  actresses  from 
the  series,  and  has  put  the  video  for  Belinda's 
other  single,  "Egoista,"  in  heavy  rotation  on 
Tr3s.  Belinda  makes  a  cameo  in  the  series  play- 
ing herself  and  hosted  a  "making  of"  special 
on  Tr3s  in  Oecember. 

"We  haven't  seen  her  digital  sales  go  through 
the  roof  but  her  Twitter  account  went  from 
200,000  followers  to  [404,000],  and  we've 
noted  increased  interest  in  other  territories 
such  as  Argentina  and  Colombia,"  Capitol  Latin 
senior  VP  Diana  Rodriguez  says. 

MTV  has  committed  to  airing  the  series  in 
Spain,  France,  Portugal,  Italy  and  Greece  and  has 
begun  preproduct ion  on  a  new,  even  more  music- 
heavy  telenovela,  Lara  says.  —Nuria  Net 

EN  ESPANOL:  All  t  he  great  Latin  music  coverage 
jOWTI  you've  come  to  expect  from  Billboard— in 
Spanish.  Go  to  billboerdenespanol.com 
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MEXICO'S  YEAR  IN 
MUSIC 

Live  albums  and  revivals 
dominated  the  charts  in  Mex- 
ico in  2010. 

Norteno  band  Pesado. 
whose  name  means  "heavy," 
was  a  notable  heavy-hitter 
with  the  second  volume  of  its 
2009  Disa/Universal  debut 
album,  "Desde  la  Cantina." 
Volume  2  went  double-platinum 
—shipping  120,000  units  in 
2010— while  the  first  set  has 
shipped  200,000,  according 
to  Mexico's  record  producers 
association  Amprofon. 

When  Warner  saw  the  re- 
suits  of  "Desde  la  Cantina,"  it 
released  two  Pesado  compi- 
lations in  2010  from  the 
group's  days  at  the  label:  "En 
Vivo  Desde  la  Expo  Guada- 
lupe" and  "Clasicos  Para  la  Bo- 
hemia." Both  went  gold,  ship- 
ping 30,000  copies  each. 

Both  "Cantina"  sets  are  live 
albums  featuring  Pesado  per- 
forming traditional  norteno 
classics.  "We  wanted  to  do  it 
when  we  were  recording  for 
Warner  Music  but  they  never 
approved  it,"  lead  singer  Beto 
Zapata  says.  "Such  is  life." 

NOSTALGIA  FOR  THE  '80s 
Another  covers  album— ex- 
Kabah  member  Maria  Jose's 
"Amante  de  lo  Ajeno"  (Warner 
Music/Ocesa)— went  double- 
piatinum.  The  set  features  Jose 
performing  Latin  hits  from  the 
'80s  that  were  originally  re- 
corded by  female  stars  like  Ana 
Gabriel  and  Lucia  Mendez. 

The  '80s  were  a  common 
theme  in  other  hit  releases.  Fe- 
male singing  trio  Pandora  re- 
united for  its  25th  anniversary 
with  "De  Plata."  a  set  of  the 
group's  hits  featuring  guest 
artists.  It  has  sold  30,000 
copies,  according  to  label  Sony 
Music.  Two  veteran  Latin  pop 
singers,  Yuri  and  Mijares,  also 
released  '80s  cover  albums. 

Two  unrelated  Sony  releases 
shared  the  same  title— 
"Primera  Fila"  (Front  Row)— 
for  hit  live  sets.  OV7.  the  '90s 
bubble-gum  pop  group,  re- 
united for  a  live  acoustic 
album,  which  was  certified 
platinum,  while  Thalia's  2009 
Sony  debut  continued  to  gen- 
erate robust  sates  in  2010  and 
was  certified  diamond  for 
30O,0OO-plus  copies  shipped. 

—Teresa  Aguilera 
and  Leila  Cobo 


20    I    BILLBOARD    I    JANUARY  8,  2011 


Copyrighted  material 

•  i 


BY  ANTONY  BRUNO 


Michael 
Dougherty 


The  head  of  a  fast-growing 
digital  startup  is  adding  a  social 
dimension  to  terrestrial  radio 
music  broadcasts. 


Normally  when  old  media  and  new  media  collide,  there's  a  winner  and  a  loser.  Occasionally, 
however,  the  combination  yields  something  new  that  complements  the  strengths— and  ad- 
dresses the  weaknesses— of  both. 

That's  the  case  with  Jelli,  a  startup  out  of  San  Mateo,  Calif.,  that  aims  to  bring  social  media 
and  crowd-sourcing  to  the  rigid  world  of  terrestrial  radio  programming.  Jelli  is  an  online 
"game"  of  sorts  that  lets  users  vote  on  which  tracks  will  play  next  on  a  number  of  genre- 
oriented  streams.  The  company  then  syndicates  the  resulting  programs  to  terrestrial  radio 
stations  for  free,  in  return  for  a  portion  of  airtime  that  it  uses  to  sell  ads. 

At  the  beginning  of  2010,  only  CBS  Radio's  KTIS  San  Francisco  was  doing  so.  Today, 
28  stations  are  airing  Jelli  programs  nationwide,  thanks  to  a  syndication  pact  with  Tri- 
ton Media  Group  and  direct  deals  with  individual  stations.  During  the  past  year,  the  com- 
pany also  scored  S7  million  in  Series  A  funding  in  a  round  led  by  Battery  Ventures,  de- 
buted an  iPhone  app  that  now  accounts  for  50%  of  its  listener  ship  and  increased  its  staff 
from  10  to  22. 

Jelli  co-founder/CEO  Michael  Dougherty  cut  his  teeth  in  the  digital  music  business  at 
Loudeye  (which  Nokia  acquired  in  2006),  which  followed  stints  at  Microsoft  and  speech 
applications  company  TellMe  (which  Microsoft  acquired  in  2007).  In  an  interview  with  Bill- 
board, Dougherty  talks  about  what  Jelli  has  planned  in  2011. 


What  made  you  want  to  pursue 
a  digital  music  startup? 
Before  TellMe  and  Microsoft,  I  was 
at  a  digital  music  company  called 
Loudeye.  At  the  time,  it  was  doing 
a  lot  of  w,  hite-label  media  distribu- 
tion and  download  stores  and  some 
early  Internet  radio.  That  experi- 
ence w  as  a  good  lesson  in  how  hard 
it  is  to  make  a  business  in  digital 
music,  l  icensing  was  even  harder 
then,  and  there  wasn't  as  many 
monctization  options  around  ad- 
vertising as  there  are  today.  I  left 
that  experience  loving  the  opportu- 
nity of  the  disruption  that  was  oc- 
curring but  was  turned  off" [by}  the 
state  of  the  business. 

So  I  did  some  other  things  for  a 
while.  We  were  doing  some  cool 
things  at  Microsoft  with  the  Ford 
Sync  . . .  and  looking  at  the  future 
ofdigital  services  in  the  car  brought 
me  full  circle  to  this  concept  that 
radio  is  the  largest  channel  to  reach 
you  while  you're  driving.  It's  one  of 
the  best  mediums  to  provide  free 
entertainment.  Eventually,  that's 
going  to  evolve  and  change. 

What  problem  are  you  trying  to 


solve  with  Jelli? 
This  disconnect  between  traditional 
broadcast — which  is  a  one-way 
medium  that  is  programmed  ahead 
of  time — to  this  world  where  we  are 
spending  our  time,  which  is  a  two- 
way  social  platform  that's  real  time. 
You  can  transform  this  traditional 
medium  [with]  a  feedback  loop 
where  the  audience  can  participate 
in  shaping  what  ihey  hear.  Combin- 
ing the  social  Web  with  this  huge 
channel  that  hasn't  seen  innovation 
in  decades  is  sort  of  the  core  concept. 

How  much  of  a  factor  was  your 
time  at  Microsoft  and  the  real- 
ization that  automobiles  will 
soon  have  easy  access  to  Internet- 
based  content  as  they  now  do  to 
radio-based  content? 
In  the  years  ahead,  the  car  will  be 
connected,  but  in  the  meantime 
these  traditional  models  will  remain 
very,  very  big.  We  like  the  concept 
that  we  could  change  where  a  lot  of 
listening  occurs  today  as  well. 

What  does  your  listening  audi- 
ence look  like? 

We're  in  28  markets  with  around 


350,000  weekly  listeners,  of  which 
at  any  given  time  between  10%  and 
1 5%  are  logged  in  and  voting  either 
[on]  Jelli.com  or  the  iPhone  app.  We 
see  about  2.5  million  votesa  month. 
So  they're  really  active. 

You  introduced  that  iPhone  app 
in  November.  What  impact  has 
it  had  on  your  business? 
It's  been  a  massive  catalyst  for  us. 
We  expected  it  to  be  a  big  deal  be- 
cause so  much  of  Internet  radio  lis- 
tening occurs  on  mobile  these  days. 
The  first  week  we  saw  more  than 
40%  of  our  usage  coming  from  the 
iPhone.  Participation  on  our  crowd- 
sourced  broadcasts  increased  300%. 
Now  it  represents  more  than  50% 
of  our  total  Hstenership. 

A  reviewer  once  called  Jelli 
a  high-tech  gimmick  that 
wouldn't  grow  past  a  small 
subset  of  listeners. 
[Laughs]  We  believe  the  social  Web 
is  transforming  so  many  channels, 
and  the  Web  itself  has  already  trans- 
formed so  many  segments,  such  as 
how  you  buy  music  today.  We  view 
radio  as  going  through  massive  evo- 


lution powered  by  the  Web  and  so- 
cial Web.  I  don't  believe  that's  a  fad 
or  something  that's  transitory.  The 
request  show  that  is  a  model  for  Jelli 
may  evolve.  We  are  looking  at  24/7 
experiences — where  we  can  have 
times  of  day  where  people  vote  and 
others  where  the  songs  are  selected 
from  more  of  an  algorithm. 

So  in  other  words  what  Jelli  is 
today  is  just  the  start  of  the 
broader  plan? 

Absolutely.  The  idea  that  we  started 
as  a  syndicated  program  was  really 
just  a  go-to-market  strategy  for  our 
alpha  and  beta  version.  It  was  a  way 
to  get  on  the  air  and  start  seeing 
how  users  reacted  to  the  radio  for 
the  first  time.  But  what's  powering 
all  of  that  is  a  platform  connected 
to  the  cloud  that  enables  us  to 
transform  in  real  time  the  broad- 
cast using  the  Web.  We  believe 
there  will  be  other  opportunities 
to  create  other  user  experiences 
with  that  platform. 

Such  as? 

In  2010,  in  addition  to  the  iPhone, 
we  connected  to  Facebook.  1  n  201 1 . 


we're  going  to  come  out  with  a 
major  upgrade  to  the  iPhone  app, 
roll  out  to  Android  and  do  more 
with  Facebook. 

So  do  you  compete  with  terres- 
trial radio  or  with  Pandora? 

We  believe  the  world  is  a  channel 
mash-up.  It  shouldn't  be  just  one 
or  the  other.  So  I  guess  in  that 
sense  we  align  with  some  of  the 
more  forward-thinking  radio 
groups  that  have  invested  heavily 
in  streaming  and  mobile,  like 
Clear  Channel  and  CBS. 

But  we  believe  that  social  is  an 
underinvested  area,  with  most  of 
the  investment  in  streaming  being 
in  personalized  music.  There's  a  so- 
cial aspect  of  music  that  is  cool.  So 
we're  partnering  with  terrestrial. 
Eventually  we'll  all  be  competing 
for  the  time  people  are  spending  on 
these  devices.  The  iPod.  Pandora 
and  radio  all  compete  for  your  time. 

You  once  said  you  have  an  aspi- 
ratlonal  goal  to  achieve  one  big 
win  a  week.  What  was  your  last 
win,  and  why  was  it  important? 

This  last  week  we  learned  we  had 
taken  a  radio  station  to  No.  1  in  a 
small  market.  It's  a  station  that 
uses  our  Jelli  Pop  product  owrned 
by  Townsquare  Media  and  it's  lo- 
cated in  Montana.  We  also  had 
some  other  wins  we  can't  talk 
about  yet  related  to  existing  part- 
ners who  have  gotten  great  ratings 
so  they're  expanding,  giving  us 
more  hours  a  day. 

Any  new  year's  resolutions? 
To  be  on  more  than  100  radio  sta- 
tions by  the  end  of  201 1  and  to  re- 
lease what  we're  calling  the 
second  version  of  our  game.  And 
if  1  was  going  to  say  a  third  thing, 
it  would  be  to  have  our  first  24/7 
Jelli  station.  •••• 


We  believe  the  world  is  a  channel  mash-up.  We're  partnering  with  terrestrial 
radio.  Eventually  we'll  all  be  competing  for  the  time  people  are  spend  i  ng  on 
these  devices.  The  iPod,  Pandora  and  radio  all  compete  for  your  time. 
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ILLUSTRATION  BY  VIKTOR  KOEN 


Consider  this  your  clip-and-save  preview  to  music's 
biggest  night — a  list  of  artists  to  watch  and  songs  to 
download,  as  well  as  answers  to  all  your  burning 
questions .  Will  Eminem  cap  off  a  year  of  personal  and 
artistic  triumph  with  multiple  Grammy  victories  ? 
Can  country-pop  crossover  trio  Lady  Antebellum 
become  a  repeat  winner?  Could  a  jazzy  dark  horse  win 
as  best  new  artist?  And  do  the  biggest  Billboard  Hot 
100  hitmakers  have  the  best  chance  of  taking  home 
an  award?  Some  of  your  best  guesses  at  these  answers 
follow  in  our  survey  of  industry  prognosticators  on 
this  year's  key  Grammy  categories  (pages  41-43) . 
Why  wait  until  Feb.  13?  Let  the  arguments  begin. 


A:  ARCADE  FIRE       B:  BEGS 


M  1 

Maybe  it's  easier  for  critics  when  the  Grammys 
nominate  a  bunch  of  here-today-gone-tomorrow 
pop  acts — it  allows  snark  about  out-of-touch 
oldsters  to  flow  so  much  more  easily.  Alas,  that 
kind  of  vitriol  loses  steam  when  this  critically 
acclaimed,  ever-tasteful,  socially  responsible 
indie  band  gets  an  album  of  the  year  nod  for  its 
third  album.  "The  Suburbs."  The  nomination 
closes  out  a  banner  year  for  the  Montreal  group, 
which  debuted  at  No.  1  on  the  Billboard  200, 
headlined  two  nights  at  New  York's  Madison 
Square  Garden  and  drew  praise  from  almost 
every  corner  of  the  media  universe.  If  the  act 
hauls  its  gear  and  many  members  onstage  at  the 
ceremony,  it'll  be  a  magical  moment. 


EAL 


From  shoe-maker  to  song  of  the  year  contender, 
folk  artist  Ray  LaMontagne's  unassuming 
background  makes  him  all  the  more  attractive  as 
one  of  this  year's  out-of-left-field  nominees. 

The  soft-spoken  New  Hampshire  native's 
fourth  RCA  effort,  "God  Willin'  &  the  Creek  Don't 
Rise,"  recorded  with  his  band  the  Pariah  Dogs, 
notched  nominations  for  best  contemporary  folk 
album  and  best  engineered  album,  non-classical. 
The  August-released  set  debuted  at  No.  3  on  the 
Billboard  200  and  has  sold  225,000  copies, 
according  to  Nielsen  SoundScan.  It  boasts  the 
single  "Beg  Steal  or  Borrow,"  which  is  up  for  song 
of  the  year. 

LaMontagne's  career  as  a  singer/ songwriter 
started  after  he  heard  a  Stephen  Stills  song  on  the 
radio,  prompting  him  to  quit  his  job  working  in  a 
shoe  factory  in  Lewiston,  Maine.  RCA  released  his 
debut  album,  "Trouble,"  in  2004.  It  was  produced 
by  Ethan  Johns,  who  also  oversaw  LaMontagne's 
"Till  the  Sun  Goes  Black"  (2006)  and  "Gossip  in  the 
Grain"  (2008). 

"God  Willin'  "  marks  LaMontagne's  first  go  at 
filling  the  producer's  chair,  recording  the  set  at 
his  home  in  Massachusetts  with  the  Pariah 
Dogs.  While  "Gossip"  likewise  debuted  at  No.  3 
on  the  Billboard  200,  the  new  effort  beat  his 
personal-best  sales  record,  signaling  the  singer's 
move  toward  the  mainstream. 


C:' 


For  the  first  time,  a 
videogame  theme  has 
been  nominated  for  a 
Grammy— sort  of. 
Among  the  nominees 
for  best  instrumental 
arrangement 
accompanying 
vocalist(s)  is 
composer  Christopher 
Tin's  "Baba  Yetu," 
featuring  the  Soweto 
Gospel  Choir  singing 
the  Lord's  Prayer  in 
Swahili.  Initially 
written  as  the  theme 
song  for  the  2005 
strategy  game 
"Civilization  IV,"  it  has 
become  something  of 
a  modern  choral 
standard,  as  well  as  a 
regular  feature  of  the 
popular  Video  Games 
Live  concert  tour, 
featuring  game  music 
performed 
symphonically. 

"Baba  Yetu"  was 
made  eligible  for  the 
2010  Grammys 
thanks  to  its  inclusion 
on  Tin's  classical/ 
world  fusion  album 
"Calling  All  Dawns," 
which  is  also  up  for 
best  classical 
crossover  album. 
Grammy  rules  state 
that  a  song  must  be 
commercially 
available  in  an  audio- 
only  format  (such  as 
MP3  or  CD),  and  not 
simply  as  part  of  a 
soundtrack  (video- 
game or  otherwise), 
to  be  considered  for 
nomination.  For  that 
reason,  "Baba  Yetu" 
was  ineligible  until 
this  year. 

Nevertheless,  the 
videogame  community 
is  celebrating  the  nod 
as  long-deserved 
recognition  of 
videogame  music  as  a 
format.  Tin,  a  well- 
known  videogame 
composer,  has  also 
written  music  for 
"World  of  Cars  Online" 
and  "Fantastic  Four: 
The  Rise  of  the  Silver 
Surfer."  His  "Baba 
Yetu"  competes 
against  Roger  Treece's 
"Baby,"  Vince 
Mendoza's  "Based  on 
a  Thousand  True 
Stories,"  Geoffrey 
Keezer's  "Don't 
Explain"  and  Herbie 
Hancock  and  Larry 
Klein's  "Imagine." 
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DRAKE  VS.  MERER 


Although  this  year's  best  new  artist 
category  features  two  buzzworthy  British 
bands  and  an  American  jazz  phenom, 
the  competition  may  ultimately  come 
down  to  a  pair  of  Canadian  stars.  Justin 
Bieber  and  Drake  are  each  hoping  to  cap 
off  their  breakout  years  by  snagging  the 
trophy  as  a  male  solo  performer,  a  feat 
that  has  happened  once  in  the  past  18 
years  (John  Legend  in  2006). 

While  Mumford  &  Sons,  Florence  & 
the  Machine  and  Esperanza  Spalding 
are  all  critical  darlings,  none  could 
match  the  commercial  success  of  Bieber 
and  Drake  in  2010.  The  16-year-old 
Bieber  turned  his  pop  stylings  into 
endless  merchandising  opportunities — 
his  fans  can  now  buy  Bieber  nail  polish 
before  seeing  his  3-D 
concert  movie  in 
February.  Meanwhile, 
Drake  achieved  a  No.  1 
debut  album  and 
collaborated  with  rap 
heavyweights  Jay-Z, 
Kanye  West  and  Lil 
Wayne,  all  while  maintaining  a  family- 
friendly  image  and  Sprite  sponsorship. 

The  two  artists  recognize  that  they  are 
their  own  biggest  competition  for  best 
new  artist.  "There's  a  lot  of  incredible 
people  in  that  category,  and  one  of  them 
is  a  good  friend  of  mine  and  a  very 
powerful  young  kid,"  Drake  says.  When 
Billboard  asked  Bieber  about  the 
category,  he  simply  repeated  Drake's 
nickname:  "Drizzy.  Drizzy." 


A  SPATE  OF  GRAMMY  NOMINATIONS  TESTIFIES 
TO  THE  CLASSIC  LABEL'S  RESURGENCE 

BY  MIKAEL  WOOD 


The  first  time  John  |anick  met  Lyor  Cohen.  Cohen 
gave  him  a  copy  of"  Follow  the  Musk,"  Jac  Holzman's 
memoir  about  the  creation  of  Elektra  Records.  Five 
years  after  that  meeting — during  which  Janick  sold 
a  stake  in  his  Fueled  by  Ramen  label  to  Warner  Music 
Group,  where  Cohen  serves  as  chairman/CEO  of 
recorded  music  for  the  Americas  and  the  U.K. — Jan- 
ick is  presiding  over  Elektra  alongside  Mike  Caren. 
executive  VP  of  A&R  at  WMG's  Atlantic  Records. 

"I  was  always  about  building  Fueled  by  Ramen  as 
a  brand."  says  Janick.  32,  of  the  company  he  started 
in  1996  while  an  undergraduate  at  the  University  of 
Florida  in  Gainesville.  "And  Elektra  is  such  a  great 
brand  with  so  much  history.  So  to  be  asked  to  revive 
that — it's  an  amazing  thing.  Mike  and  I  wanted  to 
come  in  and  rebuild  the  label  to  what  it  was  before: 
being  about  the  artist:  putting  out  great,  eclectic 
music:  and  trying  to  adapt  to  what's  going  on  in  the 
industry  right  now." 

The  two  co-presidents  are  off  to  an  impressive  start: 
In  February  Elektra  is  up  for  a  bevy  of  Grammys,  in- 
cluding record  and  song  of  the  year,  both  for  Cee  Lo 
Green's  "Fuck  You,"  which  Elektra  artist  Bruno  Mars 
co-wrote  and  co-produced.  Additionally,  Mars'  Bill- 
board Hot  100-topping  "Just  the  Way  You  Are"  was 
nominated  for  best  male  pop  vocal  performance, 
while  "Nothin'  on  You."  his  hit  collaboration  with 
rapper  B.o.B,  will  compete  with  "Fuck  You"  for  record 
of  the  year.  And  as  one-third  of  the  Smeezingtons, 
Mars  is  also  in  contention  for  producer  of  the  year, 
non-classical. 

"To  be  honest,  it's  exactly  where  I  wanted  us  to  be," 
says  Caren.  33.  of  the  Grammy  showing,  which  comes 
a  mere  18  months  after  Elektra's  official  relaunch  in 
June  2009.  "The  Grammys  aren't  nominating  many 
artists  that  sell  less  than  20.000  copies.  For  the  most 


part  they're  focused  on  the  artists  who've  had  some 
sort  of  commercial  success,  who  are  considered  the 
highest  talent  among  our  peers.  That's  what  we're 
after."  Caren  laughs.  "John  and  1  are  both  fans  of 
H  BO.  and  that's  kind  of  our  idea  for  the  Elektra  brand: 
critically  acclaimed  and  mass-consumed." 

Founded  in  1950  by  Holzman,  a  201 1  inductee  to 
the  Rock  and  Roll  Hall  of  Fame,  Elektra  first  became 
known  as  a  folk  label,  releasing  records  by  Josh  White 
and  Judy  Collins.  In  the  mid-'60s  Elektra  moved  into 
pop  and  rock  with  the  Doors.  Love  and  the  Stooges; 
the  '70s  brought  a  merger  with  David  Geffen's  Asy- 
lum Records  and  its  stable  of  West  Coast  singer/song- 
writers. 

With  Bob  Krasnow  at  the  helm  throughout  much 
of  the  '80s  and  early  '90s,  Elektra  issued  block- 
busters by  Metallica.  Tracy  Chapman  and  Natalie 
Cole.  Sylvia  Rhone  took  over  in  1994.  breaking  such 
acts  as  Busta  Rhymes  and  Third  Eye  Blind.  Then  in 
2004.  Elektra  was  folded  into  Atlantic  following 
WMG's  sale  by  Time  Warner  to  a  group  of  private 
investors  led  by  former  Vivendi  Universal  execu- 
tive Edgar  Bronfman  Jr. 

"When  Edgar  bought  the  company  in  2004. 1  sent 
him  a  note  of  congratulations,"  says  Holzman,  who'd 
spent  his  post-Elektra  years  in  a  variety  of  music-  and 
tech-related  pursuits,  including  heading  up  Panavi- 
sion.  "Of  course,  being  me.  I  couldn't  resist  making 
some  comments  about  mistakes  I  thought  the  com- 
pany had  made.  This  was  on  a  Sunday,  and  within  20 
minutes  I  had  a  long  response  from  Edgar,  which  led 
to  lunch  the  next  time  I  was  in  New  York." 

After  said  lunch,  they  repaired  to  Bronfman's  of- 
fice. "He  asked  me  what  I  was  interested  in.  and  I 
told  him  digital  initiatives."  Holzman  says.  "I  saw 
the  playing  field  shifting."  Bronfman  hired  Holz- 
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man  to  work  on  exactly  that,  "and  about  a  month 
after  I  went  hack,  they  decided  to  put  Elektra  to  sleep 
tor  a  while." 

The  decision  didn't  upset  Holzman.  "My  feeling 
was  thai  Elektra  had  lost  its  way."  he  says.  "Up 
through  the  management  of  Bob  Krasnow.  it  had 
been  magical.  But  I  thought  Elektra  had  gone  down- 
hill since  then — the  label  had  lost  its  interest  in 

legM  s  .ii  lists.  So  when  Edgar  said  we  needed  to  let 

it  lie,  I  agreed:  Let's  treat  it  like  a  fine  orchid  and  let 
it  lie  dormant  until  it  torues  to  life  again,  either  on 
its  own  or  because  some  bright  young  talent  comes 
along  to  do  it." 

According  to  Atlantic  co-chairman/COO  lulie 
Creenwald.  that  talent  arrived  in  the  form  of  |anick 
and  Caren.  "These  were  two  outstanding  execs  in  our 
camp,  n  ith  great  ideas  about  marketing  and  promo- 
tion and  artist  relations."  she  says,  pointing  to  Jan- 
ick's  success  w  ith  Fueled  by  Rameu  acts  like  Paramore 
and  Gym  Class  Heroes  and  to  Caren's  with  records 
b\  B.o.B  and  Trey  Songz. 


Creenwald  says  that  she  and  Atlantic  co-chairman/ 
CEO  Craig  K.illman  "believed  it  was  their  time  to  be 
promoted  and  to  give  them  a  company  that  they  could 
build  upon.  We'd  been  waiting  to  rebirth  Elektra.  but 
we  needed  the  right  people  to  be  at  the  helm  of  it. 
And  these  two  guys  were  ready." 

"  Mike  and  John  are  really  the  consummate  record 
men."  Kallmun  adds.  "I  hired  Mike  when  he  was  16 
years  old  jto  work  in  marketing  for  Kallman's  Big 
Beat  Records),  and  even  back  then  he  was  super- 
entrepreneurial  and  an  incredibly  passionate  music 
fan.  |ohn  is  an  entrepreneur,  too.  who's  built  a  beau- 
tiful brand  in  fueled  by  Rameu  and  has  a  great  aes- 
thetic sense  and  terrific  marketing  instincts.  We  felt 
very  fortunate  to  have  the  opportunity  to  introduce 
the  two  of  them  as  partners  to  reignite  such  an  im- 
portant brand." 

Both  men  say  the  offer  was  immediately  appeal- 
ing. As  a  D) .  Caren  says  he  has  "always  had  a  special 
place  for  Elektra."  thanks  to  such  carly-'90s  hip-hop 
acts  as  Brand  Nubian  and  Leaders  of  the  New  School. 


SPECIAL 


Hit  men  (from  left,  opposite  page):  Elektra  founder 
JAC  HOLZMAN  (far  left)  with  THE  MC5  and  THE 
STOOGES  at  the  bands'  contract  signing  in  1968; 
Holzman  with  BRUNO  MARS;  Elektra  co-presidents 
JOHN  JANICK  and  MIKE  CAREN. 


"The  label  has  this  combination  of  cool  and  crossover, 
and  that  was  something  I  tried  to  do  with  Vice 
Records,  where  we  had  all  this  great  international 
repertoire  that  didn't  have  a  home  at  Atlantic.  We 
brought  in  Vice  to  cleverly  market  that  stuff,  but  they 
didn't  have  any  interest  in  actually  crossing  anything 
over."  When  another  hip  imprint.  Downtown  Records, 
left  Atlantic  in  2008.  "1  fell  there  was  an  essential 
need  for  a  subsidiary  that  could  really  handhold  these 
super-creative  artists,  as  well  as  handle  international 
repertoire."  Caren  says. 

In  addition  to  Mars  and  Green.  Elcktra's  current 
seven-act  roster  includes  French  singer  Charlotte 
Gainsbourg,  U.K.  electro-pop  star  Little  Boots  and 
reggae  artist  Laza  Morgan,  as  well  as  Uffie  and  Jus- 
tice, both  integral  members  of  the  dance  scene  cen- 
tered on  Paris'  Ed  Banger  Records. 

As  the  co-presidents'  division  of  labor  shakes  out. 
Los  Angeles-based  Caren  is  predominately  A&R- 
oriented.  he  says,  while  New  York-based  (anick  over- 
sees the  bulk  of  the  label's  marketing  efforts.  "But 
we  both  do  a  little  of  everything."  Caren  adds.  "We 
complement  each  other." 

Janick  says  the  relationship  has  grown  "organi- 
cally" and  that  the  spirit  they've  fostered  so  far  isn't 
unlike  the  one  he  built  at  Fueled  by  Ramen.  "It's  about 
being  scrappy  to  a  certain  extent  and  paying  atten- 
tion to  every  little  detail,"  he  says.  "And  it's  not  just 
about  selling  records,  but  selling  tickets  and  mer- 
chandise and  building  long-term  careers  for  our 
artists."  Hence  360  deals  for  acts  that.  Caren  says, 
have  become  the  norm  at  Elektra. 

"The  nice  thing  about  being  your  own  little  bou- 
tique-y  label  is  that  you  have  the  ability  to  dream  and 
take  risks."  Greenwald  says.  "We've  tried  to  give  them 
the  freedom  to  experiment." 

An  example  of  that  nimble  thinking.  Mars  says, 
was  Elektra's  rollout  of  "Fuck  You."  a  virtually  irre- 
sistible song  with  built-in  marketing  challenges. 

"We  wrote  this  song  that  nobody  knew  what  to  do 
with,  and  they  came  up  with  this  plan  to  e-mail  every- 
body they  knew  with  an  e-mail  that  said  'Fuck  you,'  " 
he  remembers  with  a  laugh.  "You  open  it  up  and  it 
had  that  video,  and  the  next  day  it  had  2  million  views 
on  YouTube.  I  thought  that  was  genius.  That  was 
them  being  ahead  of  the  technology." 

Green  recorded  the  song  "to  be  ridiculous."  the 
singer/rapper  says.  "1  thought  it  was  the  most  ab- 
surd, outlandish  thing  I'd  ever  done.  So  it  was  safer 
to  assume  where  it  wouldn't  work  than  where  it 
would.  But  we  were  all  in  on  the  joke,  and  we  were 
all  willing  to  win,  lose  or  draw." 

Holzman  says.  "Look,  nobody  in  this  industry 
knows  what  they're  doing  right  now."  But  he  thinks 
the  revived  Elektra  is  in  good  hands.  "These  boys  are 
very  smart,  and  my  gut  sense  is  that  they're  the  right 
team  for  this  label  in  this  century.  I've  been  thrilled 
to  see  my  baby  reborn  again." 
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F  FRONTLINE 

Artists  with  Front  Line, 
a  consortium  of 
affiliated  management 
companies  under  the 
umbrella  of  Irving 
Azoff 's  Front  Line 
Management  (a  division 
of  Live  Nation 
Entertainment),  raked 
in  more  than  two  dozen 
Grammy  nominations  in 
a  wide  range  of 
categories. 

Among  those  in 
which  Front  Line- 
affiliated  artists  were 
nominated; 
RAY  LaMONTAGNE 
Song  of  the  year,  best 
contemporary  folk 
album 

SARA  BAREILLES 
Best  female  pop  vocal 
JOHN  MAYER 
Best  mate  pop  vocal, 
pop  vocal  album,  solo 
rock  vocal 
MAROON  5 
Best  pop  performance 
by  a  duo/group  with 
vocals 
KENNY G 

Best  pop  instrumental 
album 

KINGS  OF  LEON 

Best  rock  performance 

by  a  duo/group  with 

vocals,  best  rock  song 

MEGADETH 

Best  metal  performance 

STONE  TEMPLE 

PILOTS 

Best  hard  rock 

performance 

JEWEL 

Best  female  country 
vocal  performance 
JAMEY JOHNSON 
Best  male  country  vocal 
performance,  best 
country  collaboration 
with  vocals,  best 
country  album 

DIERKS  BENTLEY 
Best  country 
collaboration  with 
vocals,  best  country 
album 

TRACE  AOKINS 
Best  country 
collaboration  with 
vocals 

GRETCHEN  WILSON 
Best  female  country 
vocal  performance 

Among  the  individual 
management 
companies.  Ken 
Levitan's  Vector 
Management  leads  the 
way  with  12 
nominations,  with 
Vector  representing 
nominees  Johnson, 
Kings  of  Leon,  Adkins, 
Bent  ley,  Patty  Griffin 
(up  for  best  traditional 
gospel  album) 
Angelique  Kidjo  (best 
contemporary  world 
music  album). 

Vector  also  has  a 
consulting  agreement 
with  Robert  Plant,  who 
is  nominated  for  best 
solo  rock  performance 
and  best  Americana 
album. 


G: GLEE 


After  plowing  through  the  2010  awards  season — 19 
Emmy  nominations  (and  four  wins),  a  Golden  Globe 
for  best  TV  series,  musical  or  comedy — Fox's  "Glee" 
continued  its  winning  streak  by  nabbing  two  Grammy 
nominations.  The  show's  first  soundtrack,  "Glee:  The 
Music,  Volume  1"  (Columbia),  received  a  nod  for  best 
compilation  soundtrack  album  for  motion  picture,  TV 
or  other  visual  media.  It  will  face  off  against 
soundtracks  for  "Crazy  Heart,"  "Treme,"  "True 
Blood — Volume  2"  and  "The  Twilight  Saga:  Eclipse." 
Last  year,  the  award  went  to  the  "Slumdog  Millionaire" 
soundtrack.  If  "Glee"  wins,  it  will  be  the  first  TV  show 
to  take  home  the  Grammy  since  the  category  was 
created  in  2001. 

"Glee"  received  its  other  nomination  for  best  pop 
performance  by  a  duo  or  group  with  vocals  for  the 
cast's  version  of  Journey's  "Don't  Stop  Believin' 
(Regionals  Version)"  on  the  "Glee:  The  Music — 
Journey  to  Regionals"  album. 

For  most  of  the  show's  cast,  this  year's  Grammys 
nominations  are  their  first.  The  exceptions  are  Lea 
Michele  (for  2008  best  musical  show  album  winner 
"Spring  Awakening")  and  Matthew  Morrison  (for  the 
revival  of  "South  Pacific" — nominated  in  2009 — and 
"The  Light  in  the  Piazza" — nominated  in  2006). 


BY  KEITH  CAULFIELD 

The  four  big  Grammy  Award  categories — album, 
record  and  song  of  the  year  and  best  new  artist — 
often  have  different  relationships  with  Billboard's 
charts.  Many  of  the  biggest  Billboard  Hot  100  hits 
tend  to  be  included  in  the  ballot  each  year,  and  2010 
is  no  exception:  Three  of  the  five  record  of  the  year 
nominees  all  hit  No.  I.  But  album  and  song  both 
tend  to  be  less  beholden  to  chart  success.  And  the 
best  new  artist  category  often  features  hitless  Hot 
100  wonders  that  are  nevertheless  critical  favorites 
with  strong  showings  on  their  respective  genre 
charts,  like  Esperanza  Spalding. 

ALBUM  OF  THE  YEAR 

While  Lady  Gaga's  No.  2  hit  "Bad  Romance"  was  shut 
out  of  contention  for  record  and  song  of  the  year,  the 
album  from  which  it  came.  "The  Fame  Monster."  gar- 
nered an  album  of  the  year  nod.  The  same  goes  for 
Katy  Perry:  "Teenage  Dream"  is  up  for  album  of  the 
year,  but  neither  its  title  track  nor  "California  Gurls" 
(both  No.  Is)  made  the  cut  for  record  of  the  year. 

"Romance"  was  one  of  three  top  10  Hot  100  sin- 
gles from  "The  Fame  Monster."  The  effort  also  spun 
ofTthe  hits  "Telephone"  (No.  3)  and  "Alejandro"  (No. 
5).  (Another  "Monster"  track,  "Speechless,"  reached 
No.  93.)  Perry's  album  did  even  better:  "Dream," 
"Gurls"  and  "Firework"  all  hit  No.  1. 

The  three  other  album  contenders  had  mixed  re- 
sults on  the  Hot  100.  Eminem's "  Recovery"  spawned 
seven  entries;  two  of  them  ("Not  Afraid"  and  "Love 
the  Way  You  Lie")  reached  No.  1.  Lady  Antebeilum  s 
"Need  You  Now"  notched  six  Hot  100  hits,  most  fa- 
mously with  its  title  track  climbing  to  No.  2.  It  also 
garnered  another  top  40  entry  with  "American  Honey" 
(No.  25). 

The  odd  album  out  is  Arcade  Fire's  "The  Suburbs," 
which  hasn't  notched  any  Hot  100  hits.  But.  as  re- 
cent Grammy  history  shows,  that's  not  an  anomaly: 
Herbie  Hancock's  "River  The  Joni  Letters"  and  Robert 
Plant  and  Alison  Krauss'  "Raising  Sand"  won  album 
of  the  year  in  2008  and  2009.  respectively,  without 
charting  any  songs  on  the  Hot  100. 

RECORD  OF  THE  YEAR 

For  the  second  year  in  a  row.  all  five  record  of  the  year 
contenders  were  also  top  10  hits.  Three  of  them — 
B.o.B's  "Nothin'  on  You"  (featuring  Bruno  Mars), 
Eminem's  "Love  the  Way  You  Lie"  (featuring  Rihanna) 
and  Jay-Z  and  Alicia  Keys'  "Empire  State  of  Mind" — 
went  to  No.  1.  It's  the  first  time  so  many  chart-top- 
pers were  up  for  record  of  the  year  the  since  the  50th 
annual  awards,  when  Beyonce's  "Irreplaceable."  Ri- 
hanna's  "Umbrella"  and  |ustin  Timberlake's  "What 
Goes  Around . .  .  Comes  Around"  all  topped  the  list. 
Of  the  non-No.  Is,  Lady  Antebellum's  "Need  You 
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Now"  occupies  a  similar  spot  that  Taylor  Swift's 
"You  Belong  With  Me"  did  during  last  year  s  Cram- 
mys:  a  No.  2  pop  hit  that  is  the  category's  sole  coun- 
try song. 

The  lowest-charting  record  of  the  year  finalist  this 
year  is  Cee  Lo's  Green  "Fuck  You,"  which  hit  No.  9 
in  its  1 3th  week  on  the  chart.  By  that  point,  the  sin- 
gle seemed  to  have  already  reached  its  peak  (No.  17) 
a  month  earlier.  But  never  underestimate  the  power 
of  "Glee."  The  cast's  cover  of  the  song  helped  propel 
the  original  from  No.  22  to  No.  9  for  its  (so  far)  lone 
week  in  the  top  10. 

But  don't  count  out  "Need  You  Now"  or  "Fuck  You." 
The  last  time  a  No.  1  single  received  the  record  of  the 
year  statuette  was  in  2000.  when  the  trophy  went  to 
Santana's  "Smooth"  (featuring  RobThomas).  Since 
then,  the  award  has  gone  to  either  big  hits  that  fell 
short  of  No.  1  (U2's  "Beautiful  Day."  Green  Day's 
"  Boulevard  of  Broken  Dreams")  or  respected  critical 
favorites  that  lacked  Hot  100  oomph  (Ray  Charles 
and  Norah  jones'  "Here  We  Go  Again,"  Plant  and 
Krauss'  "Please  Read  the  Letter"). 

If  one  of  the  three  hip-hop  songs  nominated  this 
year  ("Nothin'  on  You."  "Love  the  Way  You  Lie"  or 
"Empire  State  of  Mind")  wins,  it'll  mark  the  first  time 
the  genre  has  triumphed  in  the  category.  And  if"  Em* 
pire"  wins,  it  would  be  doubly  sweet  for  Jay-Z,  who 
has  been  nominated  in  this  category  twice,  both  times 
as  a  featured  artist — he  earned  noms  with  Rihanna 
for  "Umbrella"  and  wife  Beyoncefor  "Crazy  in  Love." 
Even  better,  "Empire"  was  his  first  Hot  100  No.  1  as 
a  lead  artist — his  previous  three  toppers  were  all  as 
a  guest  star. 

SONG  OF  THE  YEAR 

If  the  record  of  the  year  category  tends  to  be  bullish 
on  big  hits,  song  of  the  year  is  a  little  more  variable. 
It  doesn't  necessarily  house  the  biggest  Hot  100  sin- 
gles, as  one  or  two  left-field  contenders  often  come 
into  play. 

This  year.  Ray  LaMontagne's  "Beg  Steal  or  Borrow" 
fills  that  niche,  as  the  song  completely  missed  the 
Hot  100.  (It  did.  however,  spend  six  weeks  at  No.  1 
on  Billboard's  Triple  A  radio  airplay  tally,  where  he 
has  notched  five  top  20  hits.) 

It's  been  a  long  while  since  a  non-Hot  100  hit  made 
the  short  list  for  song  of  the  year.  One  must  scroll  all 
the  way  back  to  2004.  when  the  late  Warren  Zevon 
(along  with  Jorge  Calderon)  was  nominated  for "  Keep 
Me  in  Your  Heart."  And  the  last  time  a  song  that 
missed  the  Hot  100  won  the  category  was  in  1967 
when  the  Beatles'  popularalbumcufMichelle"  took 
the  prize. 

Of  the  other  four  song  of  the  year  nominees,  three 
were  Hot  100  top  10s  ("Fuck  You."  "Empire  State  of 
Mind"  and  "Love  the  Way  You  Lie"),  while  Miranda 
Lambert's  "The  House  That  Built  Me"  reached  No. 
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28.  Like  "Beg,"  Lambert's  effort  was  a  smash  at  its 
core  format,  spending  four  weeks  atop  the  Hot  Coun- 
try Songs  chart. 

BEST  NEW  ARTIST 

Though  Justin  Bieber  and  Drake  loom  large  as  com- 
mercial hitmakers  in  the  best  new  artist  category 
(with  10  and  14  top  40  Hot  100  hits,  respectively), 
the  biggest  chart  star  doesn't  always  necessarily  win 
the  category. 

Last  year.  Keri  Hilson,  who  had  notched  seven  Hot 
100  singles  by  the  time  the  nominations  were  an- 
nounced in  late  2010.  lost  the  trophy  to  the  Zac  Brown 
Band.  The  latter,  at  the  time  of  its  nomination,  had 
claimed  just  three  Hot  100  hits. 

This  year's  posse  of  new  artist  contenders  is  cer- 
tainly an  eclectic  one.  with  teen  sensation  Bieber  at 
one  end  of  the  spectrum  and  jazz  artist  Esperanza 
Spalding  at  the  other.  Bassist/singer  Spalding  has 


yet  to  appear  on  the  Hot  100,  but  she  has  racked  up 
a  pair  of  No.  2  albums  on  the  Contemporary  Jazz  Al- 
bums chart.  (Jazz  rarely  gains  enough  mainstream 
momentum  to  chart  on  the  Hot  100,  save  for  jazz- 
tinged  crossover  artists  like  Norah  Jones  or  Corinne 
Bailey  Rae.) 

Mumford  &  Sons  have  made  the  Hot  100  tally  once 
so  far.  with  "Little  Lion  Man"  topping  out  at  No.  61. 
However,  the  song  reached  No.  1  on  the  Alternative 
airplay  chart.  Another  new  artist  nominee  with  a  sole 
Hot  100  hit  is  Florence  &  the  Machine,  whose  "Dog 
Days  Are  Over"  reached  No.  21.  Like  "Fuck  You," 
"Dog  Days"  found  chart  success  after  the  "Glee"  cast 
covered  it.  It  initially  stopped  at  No.  21  the  week  after 
Florence  &  the  Machine  performed  the  song  on  the 
MTV  Video  Music  Awards,  only  to  see  the  single  slip 
back  down  the  tally.  It  staged  a  comeback  10  weeks 
later,  vaulting  from  No.  58  to  No.  21  in  the  week  fol- 
lowing its  "Glee"  rendition. 
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I:  IMMORTAUTY 

Dead  men  (and 
women)  may  tell  no 
tales,  but  they  sure 
can  sell  records— and 
get  nominated  for 
awards.  This  year's 
Grammy  nominations 
include  a  handful  of 
dearly  departed 
musicians,  including 
Michael  Jackson, 
Solomon  Burke  and 
Gregory  Isaacs. 
Burke  and  Jackson 
both  took  home 
Grammys  during 
their  lifetime,  while 
Isaacs  had  a  handful 
of  nominations  but 
no  victories. 


J:  JEFF  BECK 


Jeff  Beck  covered  a  lot  of  stylistic  ground  on  2010 
album  "Emotion  &  Commotion."  And  his  five 
Grammy  nominations — the  most  for  any  artist  in 
the  rock  field  and  the  most  for  any  British  musician 
this  year — reflect  that  diversity. 

The  hard-hitting  "  Hammerhead"  is  up  for  best 
rock  instrumental  performance,  while  his  rendition 
of  Puccini's  opera  staple  "  Nessun  Dorma"  gained  a 
nod  for  best  pop  instrumental  performance  and  a 
bluesy  cover  of  Screamin'  Jay  Hawkins" "  I  Put  a 
Spell  on  You"  (with  Joss  Stone)  is  in  the  running  for 
best  rock  performance  by  a  duo  or  group  with 
vocals.  That's  on  top  of  nominations  for  best  rock 
album  and  for  best  pop  collaboration  with  vocals 
for  his  work  on  Herbie  Hancock's  cover  of  John 
Lennon's  "Imagine." 

"I'll  give  anything  a  shot,"  says  Beck,  whose 
album  debuted  in  March  at  No.  1 1  on  the  Billboard 
200,  the  former  Yardbird's  highest  chart  bow.  "I 
always  thought  I  had  to  knock  down  buildings.  I 
always  thought  that's  what  people  liked.  And  when 
you're  young  and  aggressive,  you  want  to  blow 
down  buildings.  It's  taken  me  a  while  to  learn  or  to 
realize  that  as  long  as  I  impress  with  the  delivery  of 
the  thing,  people  could  give  a  shit  where  I'm 
playing.  They  seem  to  be  just  as  happy  watching  me 
play  other  things.  It's  that  great  unknown  that 
keeps  everything  exciting." 

Out  of  10  previous  nominations,  Beck  has  won 
five  Grammys,  all  for  best  rock  instrumental 
performance:  "Escape"  in  1986,  "Jeff  Beck's  Guitar 
Shop  With  Terry  Bozzio&Tony  Hymas"  in  1990, 
"Dirt>'  Mind"  in  2002.  "Plan  B"  in  2004  and  a  live 
rendition  of  the  Beatles'  "A  Day  in  the  Life"  in  2010. 
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L:  PHILIP  LAWRENCE 


While  his  collaborator  Bruno  Mars  may  have  made  a 
splashier  mark  on  2010's  new-music  radar,  songwriter/ 
producer  Philip  Lawrence  has  nonetheless  left  his 
imprint  behind  the  scenes,  notching  Grammy  nods 
in  five  categories  including  song  and  record  of  the 
year  and  best  rap  song. 

The  Evansville,  Ind.,  native  is  one-third  of 
production  team  the  Smeezingtons,  alongside  Mars 
and  Ari  Levine.  The  crew  is  nominated  for  producer 
of  the  year,  non-classical,  as  well  as  record  of  the  year 
for  B.o.B's  "Nothin'  on  You"  (featuring  Mars)  and 
Cee  Lo  Green's  "Fuck  You,"  for  which  Lawrence  is 
also  nominated  as  a  co-songwriter  for  best  rap  song 
and  song  of  the  year,  respectively. 

Lawrence  initially  struggled  to  get  his  foot  in  the 
door  after  moving  to  Los  Angeles;  one  of  his  first 
gigs  was  recording  voice-overs  for  Walt  Disney's 
"Little  Mermaid"  merchandise.  He  eventually  caught 
his  break  as  a  touring  backup  singer  for  acts  like  'N 
Sync  and  Anthony  Hamilton,  but  it  wasn't  until  he 
teamed  with  Mars  that  he  began  to  turn  heads  with 
chart-topping  hits  like  Flo  Rida's  "Right  Round." 
Lawrence  has  also  worked  on  songs  for  Brandy, 
Sugababes  and  Travie  McCoy. 
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THANKS  TO  THE  GUIDANCE  OF  DANIEL  GLASS, 
MUMFORD  &  SONS  BREAK  ON  THROUGH 
TO  THE  OTHER  SIDE  BY  LIZZY  GOODMAN 

On  Dec.  1,  the  day  that  the  nominations  were  announced  for  the  2011  Grammy 
Awards,  Glassnote  Records  founder  Daniel  Glass  sat  in  a  New  York  screening  room 
with  his  family  watching  the  new  Sofia  Coppola  film,  "Somewhere."  f  Phoenix, 
the  alt-rock  band  that  Glass  transformed  during  the  past  year  into  an  arena-filling 
act,  composed  the  score  for  "Somewhere" — and  seeing  the  movie  brought  Glass 
full  circle  on  the  group's  accomplishments.  Twelve  months  earlier,  he  was  antici- 
pating Phoenix  receiving  a  Grammy  nomination.  (It  did,  and  went  on  to  win  the 
award  for  best  alternative  music  album  for  "Wolfgang  Amadeus  Phoenix.") 


This  year.  Glass  is  bestowing  his  kingmaker  skills  on 
another  up-and-coming  band — this  time  around,  he  sat 
in  the  screening  room  waiting  for  word  on  a  Grammy 
nod  for  British  folk  rock  four-piece  Mumford  &  Sons. 

"After  the  movie,  we  went  home  and  were  watching 
the  nominations  on  TV,"  recalls  Glass,  a  trim  man  in 
his  early  50s  with  a  taste  for  posh  jeans  and  expensive 
sweaters. "  First  they  showed  footage  of  the  band,  then 


they  said  'best  new  artist'  and  we  just  started  scream- 
ing." The  band  received  two  nominations,  including 
one  for  best  rock  song  ("Little  Lion  Man").  Glass  spent 
the  rest  of  the  night  on  the  phone. 

The  following  day  was  a  blur,  and  not  just  because 
the  Mumfords  (as  Glass  and  company  fondly  refer  to 
them)  sent  champagne  to  the  office:  the  label  head  was 
bombarded  with  congratulations  from  industry  friends 
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DANIEL  GLASS 


and  cohorts.  I  n  an  era  when  grass-roots  artist  develop- 
ment seems  as  rare  as  seven-figure  first-week  album 
sales.  Glass  had  taken  a  collection  of  beardy,  roots 
music-worshipping,  photo-and-journalist-averse  kids 
and  turned  them  into  that  rarest  of  commodities — a 
critically  adored,  commercially  successful  rock  band 
whose  singles  compete  with  Rihanna's  for  chart  space. 

"  People  were  saying  this  was  a  vote  for  authenticity," 
Glass  says.  "It's  really  been  a  great  few  days,  especially 
considering  the  last  taste  of  this  chapter  was  the  Termi- 
nal 5  shows  [in  New  York],  which  were  so  spectacular." 

The  two  sold-out  concerts  capped  the  Mumfords' 
second  American  lour  this  year,  a  five-week  stint  that 
saw  them  jump  from  the  small  theaters  they  were  play- 
ing a  few  months  ago  to  3.000-plus-capacity  spaces. 
Ten  months  after  its  release,  the  band's  debut,  "Sigh 
No  More,"  was  certified  gold  by  the  RIAA.  It's  now  up 
to  588,000  units  sold,  according  to  Nielsen  SoundScan, 
reaching  as  high  as  No.  16  on  the  Billboard  200.  "Lit- 
tle Lion  Man"  topped  Billboard's  Alternative  chart  and 
peaked  at  No,  2  on  the  Triple  A  tally. 

But  (hose  are  just  the  numbers.  All  one  really  needs 
to  know  about  the  Mumford  phenomenon  can  be  seen 
on  the  faces  of  the  fans  crammed  shoulder  to  shoul- 
der at  shows,  mouths  open,  singing  along  to  every 
word  of  ever>'  song.  Or.  as  Glass  puts  it,  "like  Christ- 
mas and  Thanksgiving  all  in  one.  It  just  gets  warmer. 
It  just  gets  bigger." 

SONS  SHINE 

Glass  first  saw  Mumford  &  Sons  perform  at  the  tiny 
Mercury  Lounge  in  New  York  in  March  2009.  They 
shared  the  bill  with  atmospheric  Australian  rock  act  the 
Temper  Trap,  which  was  already  signed  to  Glassnote. 

The  Glass/Mumford  romance  involved  a  long,  slow- 
burn  courtship.  It's  not  as  if  dozens  of  American  labels 
were  clamoring  to  sign  four  British  bluegrass  nerds,  so 
Glass  had  the  time  required  to  get  to  know  them. 

"The  song  that  got  me  was  White  Blank  Page.'  "  he 
says.  The  track  captures  the  spare,  confessional  lyrics 
("Can  you  lie  next  to  her  and  give  her  your  heart  as  well 
as  your  body")  underscored  by  anthemic  crescendos 
of  messy  alt-country  singalong  noise  that  has  become 
Mumford  &  Sons'  signature. 

The  band — vocalist  Marcus  Mumford.  23;  bassist 
Ted  Dwane,  25:  keyboardist  Ben  Lovett,  22:  and  ban- 
joist  Winston  Marshall,  21 — met  each  other  in  the  mid- 
2000s  through  the  British  folk  scene,  which  is  fueled 
by  various  country  nights  held  at  London  pubs.  They 
formed  as  a  staunch  democracy,  with  Mumford  writ- 
ing most  of  the  lyrics  and  lending  his  name  to  the  proj- 
ect, but  the  members  share  songwriting  credit  and 
switch  instruments  onstage. 

"The  live  show  is  what  we  love."  Dwane  says,  "the 
idea  of  people  coming  to  enjoy  the  night,  having  a  bit 
of  a  drink  and  a  dance." 

Under  the  guidance  of  manager  Adam  Tudhope  ot 
U.K.-based  firm  Everybody's  Management,  the  band 
recorded  "Sigh  No  More"  and  released  it  on  the  group  s 
own  label,  Gentleman  of  the  Road;  the  act  happily  play- 
ing "in  pubs  to  bearded  men,"  Lovett  says.  "We  call 
those  the  glory  days."  Dwane  half-jokes. 

"Sigh  No  More"  came  out  in  the  United  Kingdom 
in  October  2009  and  during  the  year  that  followed 
Mumford  &  Sons  fever  swept  England.  When  the  band 
eventually  dipped  its  toe  in  the  American  market  by  li- 
censing "Sigh  No  More"  to  a  U.S.  label,  Glassnote  was 
a  natural  choice. 

"Daniel  approaches  it  from  the  right  direction,  like 
our  manager  and  our  lawyer — they're  straight-up  nor- 
mal people  who  don't  really  care  about  the  money  side 


of  things  as  long  as  they  can  just  keep  doing  what  they're 
doing."  Lovett  says. 

It's  not  that  Glass  doesn't  care  about  money.  It's  that 
he's  convinced  that  sincerity  and  authenticity  sell. 

"I'm  looking  for  something  that's  from  the  heart, 
that's  real."  Glass  says.  "You  analyze  the  top  lOand  nine 
out  of  10  are  going  to  be  dance  or  hip-hop  records — 
whether  it's  (ason  Derulo  or  kanye  West,  they  re  all  fan- 
tastic records,  well -produced,  amazing  stuff.  But  we 
believe  our  records  are  as  good,  if  not  better. 

"Indie  labels  fail  for  two  reasons:  They  have  a  lack 
of  funding  or  they  have  a  chip  on  their  shoulder;  they 
lack  a  strategic  know  -how  about  what  to  do  with  their 
taste."  Glass  says.  "What  do  you  do  with  the  ball  once 


you  get  it?  How  do  you  get  down  the  field  and  into  the 
end  zone?  I  love  the  end  zone.  It's  my  favorite." 

FEELING  MSG 

Glass  was  born  and  raised  in  Brooklyn  and  began  his 
career  as  a  D|  when  he  was  a  pre-med  student  at  Brook- 
lyn College.  He  used  w  hat  he'd  learned  spinning  at 
clubs  in  the  city  as  a  young  executive  at  SAM  Records, 
a  small  but  respected  dance  label. 

"A  great  DJ  knows  that  if  the  dancefloor  empties  out, 
then  he  screwed  up — and  you'd  better  change  the  record 
real  quick,"  says  Michael  Mena,  a  friend  who  would 
later  work  with  Glass  at  SBK.  "Daniel  knows  what  a  hit 
sounds  like  no  matter  the  genre." 
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It  wasn't  until  Glass  landed  at  Chrysalis  Records  in 
1983  that  he  really  established  himself  in  the  industry. 
"My  fondest  memories  are  of  my  formative  years  at 
Chrysalis,"  Glass  says.  "I  thought  the  business  was  al- 
ways going  to  be  the  way  it  was  there.* 

During  his  six  years  at  the  label.  Glass  nurtured  acts 
as  diverse  as  Pat  Benatar  and  Huey  Lewis  &  the  News. 
And  he  discovered  the  model  for  label  structure  he  would 
later  emulate  at  Glassnote:  a  lean  staff  of  committed  pro- 
fessionals who  actually  like  each  other,  shepherding  the 
careers  of  a  modest,  impeccably  selected  roster. 

Glass  was  a  promotions  guy  and  not  involved 
with  scouting  talent,  but  it  was  at  Chrysalis  that  he 
formed  the  A&R  philosophy  that's  powered  the  rest 


Prodigal  sons:  Glassnote  Records  founder  DANIEL 
GLASS  (top.  opposite  page)  takes  in  MUMFORD  & 
SONS'  show  (above,  left)  at  Terminal  5  in  New  York. 


of  his  career. 

"I'd  had  some  success  promoting  Spandau  Ballet 
and  my  bosses.  Chris  Wright  and  Terry  Ellis,  took  me 
out  for  sake  at  a  Japanese  restaurant."  Glass  remem- 
bers. "I'm  from  Brooklyn — I  didn't  know  what  sake 
is.  This  was  a  big  moment  for  me.  So  1  turn  to  them 
and  I  asked  the  question.  I  said.  'How  do  you  know? 
I  mean,  Debbie  Harry!  Pat  Benatar!  How  did  you 
know?  Pat  Benatar  w  as  singing  show  tunes  at  a  com- 
edy club.  How  did  you  put  her  on  the  parallel  bar  in 
that  outfit  [on  the  album  cover  for  1980's  "Crimes  of 
Passion"]  and  have  her  sing  rock'n'roll?'  And  they  ba- 
sically said.  'When  you  walk  in  the  room,  if  you  don't 
feel  Madison  Square  Garden,  walk  out.'  " 

Glass  was  prepared  to  work  at  Chrysalis  for  the  rest 
of  his  career,  but  in  1989.  he  found  out  the  label  was 
being  sold  to  E  M 1 .  1 1  was  one  of  the  worst  days  of  his 
life.  Glass  says,  but  he  quickly  bounced  back,  joining 
the  newly  launched  SBK  Records  as  head  of  promo- 
tion. He  was  eventually  promoted  to  general  manager 
of  that  label,  before  being  promoted  again  to  head  of 
sales  and  promotional  EMI  Record  Group  North  Amer- 
ica when  SBK  merged  with  EMI  Records  and  Chrysalis. 

At  SBK  Glass  honed  his  skill  sets,  bringing  in  acts 
like  D'Angelo.  Blur.  Jon  Secada  and,  most  famously 
and  profitably,  Vanilla  Ice.  and  then  ensuring  they  were 
heard  on  the  radio. 

"When  he  played  me  Vanilla  Ice  for  the  first  time 
I  hated  it,"  says  Mena.  who  worked  as  director  of  al- 
ternative radio  at  SBK.  "I  thought  it  was  wretched, 
but  he  said.  'Whatever  you  think,  this  is  what  a  hit 
sounds  like.' and  he  was  right.  He  knows  a  pop  song. 
I  mean.  I  'll  be  damned  if  I  still  don't  hear  [1990  hit] 
Hold  On'  by  |SBK  act]  Wilson  Phillips  when  I'm  walk- 
ing through  T.J.  Maxx." 

In  2007  Glass  founded  Glassnote  Entertainment 
Group  and  secured  a  distribution  deal  with  RED.  Since 
then,  "family"  has  become  a  big  word  for  Glass.  Both 
he  and  Mumford  &  Sons  use  it  to  describe  the  label's 
relationship  with  its  bands,  and  Glass  also  regularly 
applies  it  to  his  executive  team. 

COOL  CUSTOMER 

The  Glassnote  offices,  located  across  from  Bloom- 
ingdale's  on  Manhattan's  Upper  East  Side,  feel  a  lit- 


tle like  a  den  with  desks.  The  walls  are  decorated  with 
the  Glassnote  equivalent  of  fridge-door  photos  and 
drawings:  Phoenix's  "Saturday  Night  Live"  set  list, 
signed  by  host  Seth  Rogen:  magazine  covers  graced 
by  Glassnote  artists:  and  a  "Wolfgang  Amadeus 
Phoenix"-themed  promotional  snowboard  from  the 
band's  recent  arena  tour. 

At  the  offices,  everyone  is  gathered  around  an  ele- 
gant rectangular  glass  table  in  the  middle  of  the  room, 
sipping  Cafe  Bustelo  out  of  Greenware  cups  and  gab- 
bing. Glass  passes  around  a  bowl  of  citrus  fruit  his 
mother-in-law  shipped  up  north  and  asks  marketing 
and  branding  director  Marisa  Fair  if  the  T-shirts  for 
the  weekend's  God's  Love  We  Deliver  charity  run  are 
ready  yet. 

"It'sonly  four  miles.  That's  nothing."  avid  marathoner 
Glass  scoffs,  and  his  team  groans  good-naturedly.  In 
this  office  you  go  jogging  with  your  boss  at  9  a.m.  on  a 
freezing  fall  morning.  And  you  appear  to  like  it. 

The  Glassnote  team  will  need  its  stamina:  201 1 
promises  to  be  a  demanding  year.  Phoenix  heads  back 
into  the  studio  this  winter  and  expects  to  release  a  fol- 
low-up to  "Wolfgang  Amadeus  Phoenix"  in  the  fall. 
Glassnote  is  particularly  excited  about  the  forthcom- 
ing new  album  from  Southern  electro-rock  group  Royal 
Bangs,  which  was  signed  on  the  recommendation  of 
Black  Keys  drummer  Patrick  Carney,  one  of  Glass'  in- 
dustry friends. 

And  then  there's  Mumford&  Sons. They're  takinga 
few  weeks  off  before  beginning  work  on  their  sopho- 
more set  in  earnest.  (They've  already  road-tested  a  few 
new  songs.)  But  they'll  be  back  in  the  States  in  Febru- 
ary for  the  Grammys  ceremony  and  hope  to  have  a  new 
album  out  sometime  next  year.  Additionally  in  201 1, 
Glass  wants  to  focus  on  building  Glassnote's  publish- 
ing arm.  "To  grow  the  publishing  and  find  another  two 
or  three  great  cornerstone  artists  that  complement  what 
we  do  here,  that's  our  modest  goal."  he  says. 

Glass  has  been  in  the  music  biz  for  more  than  30 
years,  and  yet  he  doesn't  even  curse.  When  he  wants 
to  use  the  word  "asshole"  to  describe  the  kind  of  peo- 
ple he  doesn't  want  his  bands  bringing  into  the  Glass- 
note  family,  he  spells  it  out,  then  changes  his  mind  and 
chooses  another  word:  jerk.  Which  leads  one  to  won- 
der: Where's  the  swaggering  sense  of  cool?  Where's 
the  rock'n'roll  image?  Where's  the  edge? 

According  to  10th  Street  Entertainment  founder 
Allen  Kovac.  it's  in  the  selection  of  artists  and  the  inner 
grit  Glass  has  been  displaying  ever  since  he  was  vouch- 
ing for  Blur  and  Vanilla  Ice  in  the  same  meetings  in 
the  early  '90s. 

"Daniel  is  not  trying  to  fill  formats.  He's  just  look- 
ing for  greatness."  Kovac  says.  "Mumford  is  great. 
Phoenix  is  great,  but  1  don't  think  either  one  of  those 
projects  was  safe  or  easy.  You  look  at  artists  like  Neon 
Trees  or  Crash  Kings,  they're  both  on  major  labels, 
but  look  at  the  SoundScan  on  them.  And  here  you 
have  this  guy  who  in  six  months  takes  something 
that  was  left  of  center,  didn't  sound  like  anything 
else  and  it's  going  gold.  He's  got  the  killer  instinct. 
It's  not  all  'Kumbaya.'  " 

Glass  agrees.  "I  wanted  to  start  this  Utopian  little 
rock  company,  that's  true,"  he  says.  "But  the  word  that 
doesn't  get  mentioned  [to  describe  us]  is  'ambition.' 
We're  very  intense.  We  have  passed  on  artists  w  ho  run 
out  of  here  scared  when  they  hear  about  the  focus  and 
demands  because  we  are  very  focused  and  very  de- 
manding. We're  not  for  everybody." 

He  pauses  and  leans  back  in  his  chair.  "I'm  not  cu- 
rating  for  museum  sake."  he  says.  "I  don't  want  to  be 
the  coolest.  I  want  to  be  the  best."  •  -  •  • 
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At  the  age  of  78.  Cajun  honky-tonk  artist  D.L. 
Menard  has  scored  only  the  second  Grammy 
nomination  of  his  career  with  "Happy  Go  Lucky," 
which  is  vying  for  best  zydeco  or  cajun  music 
album.  But  Menard  is  a  relative  whippersnapper 
compared  with  Pinetop  Perkins,  a  97-year-old 
contemporary  of  Robert  Johnson  who's  up  for  best 
traditional  blues  album  with  "Joined  at  the  Hip," 
which  he  recorded  with  Willie  "Big  Eyes"  Smith. 

Senior  citizens  are  also  well-represented  in  this 
year's  rock  categories.  Three  of  the  five  artists  up 
for  best  rock  album  are  60  or  older  (Tom  Petty.  Jeff 
Beck  and  Neil  Young).  The  nominees  for  best  solo 
rock  vocal  performance  skew  even  older,  with  John 
Mayer  the  only  non-sexagenarian  in  a  category  that 
includes  Young.  Paul  McCartney,  Eric  Clapton  and 
Robert  Plant. 
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The  first  time  Lady  Antebellum  wrote  with 
songwriter  Josh  Kear  ("Before  He  Cheats")  in 
February  2009.  they  knocked  off  a  pair  of  songs  in 
mere  hours.  Asked  for  an  evaluation  later  that  day. 
Kear  told  his  publisher  that  the  second  one  was 
"really  dark"  and  admitted  he  didn't  think  it  stood 
much  chance  commercially. 

So  much  for  self-evaluation.  "Need  You  Now"  was 
the  top  seller  on  Billboard  s  year-end  Country  Digital 
Songs  list  for  2010  and  claimed  single  of  the  year 
honors  from  the  Country  Music  Assn.  and  the 
Academy  of  Country  Music. 

Highlighting  Hillary  Scott's  cutting  resonance. 
Charles  Kelley's  smoky  soulfulness  and  Dave 
Haywood's  role  in  the  group's  three-part  harmony, 
the  recording  of  "Need  You  Now"  was  aided  by 
several  simple  instrumental  hooks,  including 
Michael  Rojas'  four-note  keyboard  pattern  and  Rob 
McNelley's  lonely  guitar  runs. 

Its  drunk-dialing  subject  matter  raised  a  lot  of 
eyebrows  among  Nashville  songwriters,  though  it  fit 
snugly  into  country's  historic  affinity  for  alcoholic 
themes.  Not  that  it  solely  remained  a  country  hit: 
The  song  found  its  way  to  pop  radio,  and  Capitol 
worked  it  as  a  crossover  single  only  after  AC  and  top 
40  programmers  began  playing  it.  Now  it's 
permeated  the  Gram  my  s'  all-genre  categories,  with 
record  and  song  of  the  year  nods  anchoring  six 
nominations  for  Lady  A. 

"We  didn't  know  what  we  had  that  day,"  Kelley 
says  of  the  morning  they  wrote  "Need  You  Now." 
"That's  what  I  learned  that  day:  You  never  can 
predict  what's  going  to  be  your  big  hit." 


Q:  7UESTL0VE  AND  THE  ROOTS 

With  their  critically  acclaimed  catalog  and 
multigenerational  appeal,  the  Roots  have  always  been 
primed  for  Grammy  recognition.  Thus  far,  though,  the 
hip-hop  band  has  won  just  once  (out  of  seven 
nominations):  In  1999  it  took  home  best  rap 
performance  by  a  duo  or  group  for  "You  Got  Me." 

Stretching  themselves  creatively — and  becoming  the 
house  band  for  NBC's  "Late  Night  With  Jimmy  Fallon" 
(see  story,  page  12) — has  vastly  improved  the  Roots' 
odds  this  year,  though.  The  group  is  up  for  six  awards 
for  the  two  albums  it  released  in  2010:  "How  I  Got 
Over,"  on  which  the  Philadelphia  band  collaborated 
with  indie  rock  darlings  Joanna  Newsom  and  the  Dirty 
Projectors,  and  "Wake  Up!,"  a  long-in-the-works  set 
with  John  Legend  that  covered  socially  conscious  songs 
of  the  '60s  and  '70s.  The  latter  claimed  five  of  the 
group's  nods,  including  best  R&B  album  and  best  R&B 
song  for  "Shine,"  the  set's  lone  original  track.  "How  I 
Got  Over,"  meanwhile,  is  up  for  best  rap  album,  the 
band's  third  nomination  in  that  category. 

First-week  sales  of  "Wake  Up!"  and  "How  I  Got  Over" 
remained  fairly  consistent  with  those  of  the  group's 
past  sets.  The  latter  debuted  at  No.  6  on  the  Billboard 
200  with  51,000  copies,  according  to  Nielsen 
SoundScan,  and  the  former  landed  at  No.  8  with 
63,000,  compared  with  2008's  "Rising  Down,"  which 
started  at  No.  6  with  54,000.  It  seems  the  boost  that 
many  predicted  would  come  from  the  Roots'  gig  on 
"Fallon"  could  pay  off  come  February. 
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There's  a  good  reason  a  performance  on  the  Grammy  Awards  topped 
Billboard's  2010  Maximum  Exposure  list — the  sales  increases  speak  for 
themselves.  A  performance  coupled  with  a  win  can  send  an  album  rocketing 
up  the  charts,  and  even  artists  who  don't  take  home  trophies  can  see  major 
sales  boosts.  Below,  a  sampling  of  the  chart  magic  the  show  can  work. 
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HOW  EMINEM'S  REHABILITATION  SPURRED  YET 
ANOTHER  STACK  OF  GRAMMY  NOMINATIONS 

BY  GARY  GRAFF 


Eminem  is  no  stranger  to  the  Grammy  Awards — 
after  all.  he's  won  11  of  26  previous  nominations. 

But  as  the  Detroit  rapper  enters  this  year's  cere- 
mony a  prohibitive  favorite,  with  a  field-leading  10 
nods — mostly  for  his  2010  release  "Recovery" — it's 
clear  he  regards  the  trophies  as  just  one  measure  of 
his  achievements. 

"I'm  obviously  happy  with  the  way  that  people  have 
received  the  album."  Eminem  says  from  his  studio 
in  suburban  Detroit.  "As  far  as  what  1  've  accomplished 
with  it.  I  don't  know.  I'm  just  happy  to  be  here.  I'm 
happy  to  be  able  to  have  a  career  as  long  as  I've  had. 
I  feel  truly  blessed  to  be  in  the  game  as  long  as  I've 
been  in  it" 

Still.  Grammys  have  been  part  of  Marshall  Math- 
ers Ill's  game  since  he  started  playing.  His  run  began 
in  2000.  when  his  major-label  debut.  "The  Slim  Shady 
LP."  won  best  rap  album,  while  the  single  "My  Name 
Is"  took  home  best  rap  solo  performance.  Hie  follow- 
ing year  brought  another  best  rap  album  trophy — as 
well  as  an  album  of  the  year  nomination — for  "The 
Marshall  Mathers  LP."  along  with  wins  for  best  rap 
solo  performance  for  "The  Real  Slim  Shady"  and  best 
rap  performance  by  a  duo  or  group  for  the  Dr.  Dre 
hook-up "  Forgot  About  Dre." 

In  2003,  Eminem  won  a  third  best  rap  album  tro- 
phy for  "The  Eminem  Show,"  as  well  as  best  short 
form  music  video  for  "Without  Me."  Then  in  2004, 
the  Academy  Award-winning  "Lose  Yourself" — the 
end-credit  song  from  his  film  debut.  "8  Mile" — was 
awarded  both  best  rap  song  and  best  rap  solo  per- 
formance. His  2009  comeback  album. "  Relapse,"  was 
another  best  rap  album  recipient,  while  "Crack  a  Bot- 
tle." with  Dr.  Dre  and  50  Cent,  scored  the  statuette 
for  best  rap  performance  by  a  duo  or  group. 

Along  the  way.  Eminem  notched  three  memorable 
Grammy  ceremony  performances — with  Elton  John 
in  2001 ,  the  Roots  in  2003  and  Lil  Wayne  and  Drake 
at  last  year's  52nd  annual  event. 

This  year's  rash  of  nominations — album  of  the 
year  and  best  rap  album  for  "Recovery";  record  of  the 
year,  song  of  the  year,  best  rap  song,  best  rap/sung 
collaboration  and  best  short  form  music  video  for 
"Love  the  Way  You  Lie."  with  Rihanna;  best  rap  song 
and  best  rap  solo  performance  for  "Not  Afraid";  and 
best  pop  collaboration  with  vocals  for  his  feature  on 
B.o.B's  "Airplanes,  Part  11" — are  surely  gratifying  to 
Eminem.  But.  despite  the  double-platinum  sales  and 
pair  of  Grammy  wins  for  "Relapse."  he  voices  some 


dissatisfaction  with  the  release. 

"That  'Relapse'  album,  you  could  look  at  it  like 
you're  watching  the  journey  of  me  coming  up  out  of 
my  addictions."  says  Eminem,  who  was  temporarily- 
derailed  by  a  dependence  on  painkillers  and  sleep- 
ing pills  that  led  to  a  stint  in  rehab  in  2005  and  by  a 
subsequent  methadone  overdose  in  2007.  "The  songs 
that  I  was  recording  were  kind  of  fiat,  emotionally.  1 
think  that  on  'Relapse'  1  was  . . .  trying  to  prove  to 
myself  that  I  could  actually  write  and  rap  again.  And 
somewhere  in  that  I  feel  like  maybe  I  got  a  little  lost." 

Eminem  wound  up  rediscovering  his  creative  mojo 
by  going  back  and  listening  to  his  older  material,  par- 
ticularly such  potent  statement  songs  as  "Toy  Sol- 
diers." "Mockingbird"  and  the  entirety  of  2000's 
"Marshall  Mathers  LP."  "I  wanted  songs  that  you 
could  pop  in  the  CD  and  they  would  make  you  feel 
something."  he  says.  "A  lot  of  the  songs  on  'Relapse' 
didn't  make  me  feel  anything.  What  1  wanted  to  go 
back  to  was  songs  that  provoked  certain  emotions, 
whatever  they  were." 

Though  he  initially  planned  to  release  a  "Relapse 
2"  album  from  the  same  sessions  (he  did  put  out  an 
expanded  set  called  "Relapse;  Refill").  Eminem  had 
a  creative  breakthrough  while  vacationing  with  men- 
tor Dr.  Dre  in  Hawaii  in  the  summer  of 2009.  "Dur- 
ing that  trip  I  probably  recorded  about  15  songs," 
he  recalls,  "and  I  think  the  latter  half  of  those,  prob- 
ably the  last  three  or  four,  felt  like,  'OK.  I'm  start- 
ing to  get  back  to  normal  again.  This  feels  more  like 
me  now.'  " 

Scrapping  the  "Relapse  2"  tracks,  Eminem  made 
"Recovery."  which  debuted  at  No.  1  in  June  and  has 
sold  more  than  5.6  million  copies  worldwide,  accord- 
ing to  I  nterscope  Records.  Beats  and  production  came 
from  new  collaborators — among  them  Just  Blaze. 
Boi-lda.  D)  Khalil.  Havoc.  Jim  Ions  in  and  D12  mem- 
ber Denaun  Porter.  (Porter  has  assumed  the  onstage 
spot  as  Eminem's  right-hand  man  in  place  of  Proof, 
Eminem's  longtime  friend  and  Dl  2  cohort  who  died 
in  2006.) 

The  outside  input  "gave  me  a  break."  says  Eminem, 
who  estimates  he  recorded  25-30  more  songs  beyond 
the  17  that  appear  on  the  album.  "It  gave  me  a  chance 
to  just  sit  with  the  pen  and  not  have  to  worry  about 
making  the  beats,  because  they  were  already  made 
for  me.  It  was  a  way  for  me  to  get  a  different  sound 
from  a  bunch  of  different  people  and  kind  of  balance 
the  album  out."  •••• 
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S:  ESPERANZASPALDING 


THE  JAZZ 
ARTIST'S 
GRAMMY 
NOMINATION 
PUTS  GENRE 
IN  THE 
MAINSTREAM 
SPOTLIGHT 

BY  GAIL 
MITCHELL 


Esperanza  Spalding  freely  admits  she's  not  a  house- 
hold name  and  understands  why  some  people  might 
not  see  the  woman  hidden  behind  the  bushy,  free- 
form  Afro  and  giant  upright  bass. 

But  the  diminutive  bassist/vocalist/composer's 
accomplishments  during  the  past  two  years  speak 
for  themselves.  Spalding  has  recorded  two  criti- 
cally acclaimed  albums,  both  of  which  hit  the  top 
five  on  Billboard's  Contemporary  Jazz  Albums 
chart.  She  has  appeared  on  "Late  Show  With  David 
Letterman"  and  "|immy  Kimmel  Live!,"  collabo- 
rated with  Stevie  Wonder  and  Prince  and  been  a 
featured  face  of  Banana  Republic's  national  mar- 
keting campaign.  She's  played  at  the  White  House 
and  the  Playboy  |azz  Festival  and.  at  the  invitation 
of  President  Barack  Obama,  performed  at  the  Nobel 
Peace  Prize  ceremony  in  Oslo. 

Now  Spalding  is  adding  another  achievement 
to  her  growing  stockpile  of  honors:  a  Grammy 
nomination  for  best  new  artist.  Until  now.  the  ver- 
satile musician  hasn't  been  well-known  outside 
the  jazz  community,  so  her  nomination  alongside 
such  mainstream  breakthroughs  as  Justin  Bieber, 
Drake.  Florence  &  the  Machine  and  Mumford  & 
Sons  was  unexpected. 

The  first-time  nominee  was  among  those  whom 
the  Grammy  nod  took  by  surprise.  "It's  nerve- 
wracking  to  be  pursuing  a  large-scale  career  doing 
improvised  music  that's  not  always  seen  as  com- 
mercially successful."  she  says.  "But  to  be  nomi- 


nated in  a  field  with  other  mainstream  artists  seems 
sort  of  symbolic." 

Spalding  says  she'd  like  her  music  lo  reach  "the 
listening  audience  at  large."  And  one  factor  in  her 
favor  might  be  he r  musical  adventurousness.  which 
extends  beyond  the  perimeters  of  jazz.  Her  latest 
left-of-center  project,  the  2010  release  "Chamber 
Music  Society"  (Heads  Up  International/Concord 
Music  Group),  is  a  modernized  take  on  classical 
chamber  music  that  accents  its  improvisation  with 
not  only  jazz  elements,  but  folk  and  world  music 
as  well.  Spalding's  vocals  provide  colorful  counter- 
point to  her  melodic  interaction  with  a  string  trio 
and  such  artists  as  Argentine  pianist  Leo  Genovese, 
legendary  Brazilian  vocalist  Milton  Nascimento  and 
veteran  drummer  Terri  Lyne  Carrington. 

Her  mesmerizing  live  gigs  have  also  built  word- 
of-mouth.  "Spalding  embraced  the  instrument  like 
a  friend."  Greg  Burk  wrote  in  the  Los  Angeles  Times 
last  October  after  a  performance  at  Los  Angeles' 
Broad  Stage.  "When  her  voice — high  and  airy,  with 
a  touch  of  grain — sprang  out  in  scat  or  melisma, 
her  hands  conversed  easily  with  her  throat,  each 
making  space  for  the  other." 

The  26-year-old  has  been  perfecting  her  tech- 
nique almost  as  long  as  she's  been  alive.  Raised  in 
a  multilingual  single- parent  home  in  Portland.  Ore.. 
Spalding  was  home-schooled  for  most  of  her  ele- 
mentary years,  due  to  a  lengthy  illness.  She  began 
focusing  on  music  at  age  4.  after  watching  classi- 


cal cellist  Yo-Yo  Ma  perform  on  "Mister  Rogers' 
Neighborhood."  Teaching  herself  the  violin  within 
a  year,  the  prodigy  was  invited  to  join  the  Chamber 
Music  Society  of  Oregon,  a  community  orchestra 
open  to  both  children  and  adult  musicians. 

Spalding's  stint  with  the  group  lasted  a  decade, 
and  she  advanced  to  a  concertmaster  position  at  1 S. 
Picking  up  the  bass  along  the  way.  she  extended  her 
reach  into  blues,  funk,  hip-hop  and  other  musical 
styles.  After  leaving  high  school  at  16  with  her  G  ED. 
she  enrolled  in  the  music  program  at  Portland  State 
University.  Three  years  of  accelerated  study  at  the 
Berklee  College  of  Music  followed,  culminating  in 
her  earning  a  degree  and  accepting  a  post  as  an  in- 
structor there  at  20 — the  youngest  faculty  member 
in  the  college's  history. 

Berklee  is  also  where  she  met  and  began  play- 
ing with  faculty  member/saxophonist  Joe  Lovano, 
who  holds  the  Gary  Burton  Chair  in  Jazz  Perfor- 
mance for  the  Ensembles  Department.  "Esperanza 
is  a  natural  who  played  with  a  lot  of  confidence 
early  on.  not  just  as  a  bassist  but  as  a  melodic  in- 
strumentalist." recalls  Lovano.  a  Grammy  winner 
himself  in  2000  for  best  large  ensemble.  "She's  a 
very  deep,  complete  musician  at  a  young  age  who 
embraces  the  world  of  music.  Over  the  last  five 
years,  I've  seen  her  develop  incredibly  because  she 
has  an  open  attitude." 

Spalding's  eclectic  approach  provided  the  refresh- 
ing impetus  behind  her  breakthrough  solo  album. 
2008's  "Esperanza."  Peaking  at  No.  2  on  Billboard's 
Contemporary  Jazz  Albums  chart,  the  release  has 
sold  84.000  copies,  according  to  Nielsen  Sound- 
Scan.  Her  follow-up.  "Chamber  Music  Society," 
bowed  at  No.  1  on  Heatseekers  Albums  and  at  No. 
2  on  Contemporary  Jazz  Albums.  To  date,  it  has 
sold  26.000. 

Her  sales  definitely  aren't  in  the  same  league  as 
Bieber  or  Drake,  who  are  considered  odds-on  fa- 
vorites to  take  home  the  best  new  artist  Grammy. 
However,  Mark  Wexler,  senior  VP  of  marketing/ 
label  manager  at  Concord's  Jazz  and  Classics  Group, 
says  Spalding's  nomination  counters  the  "popular- 
ity contest"  tag  that  many  critics  have  attached  to 
the  Grammys.  "There  are  popular  and  talented 
artists."  Wexler  says,  but  there  are  also  "talented 
artists  without  the  popular  numbers." 

Already  in  production  prior  to  the  nomination 
was  a  vinyl  version  of  "Chamber  Music  Society." 
Coming  in  early  2011  as  the  bassist  launches  the 
second  leg  of  her  U.S.  tour,  the  package  will  include 
an  electronic  press  kit  that  contains  the  song  "Morn- 
ing." a  sneak  peek  of  the  first  track  from  Spalding's 
next  album,  "Radio  Music  Society." 

"The  music  is  springing  to  life."  Spalding  says 
of  the  project,  which  finds  her  integrating  jazz  el- 
ements into  "fun  songs  that  could  make  it  on  the 
radio.  I  can't  talk  about  specifics,  but  there  will  be 
some  pretty  cool  guests  and  collaborators." 

One  of  those  guests  might  even  be  Prince.  After 
being  hand-picked  to  pay  tribute  to  the  artist  at  the 
2010  BET  Awards,  Spalding  and  Lalah  Hathaway 
opened  for  him  Dec.  15  at  the  Izod  Center  in  East 
Rutherford.  N.J.,  the  first  stop  on  Prince's  Welcome 
2  America  tour.  Meanwhile.  Lovano's  Us  Five — a 
quintet  featuring  Spalding  as  a  member — follows 
up  its  award-winning  2009  Blue  Note  album  "Folk 
Art"  with  the  Jan.  1 1  release  "Bird  Songs."  a  rein- 
terpretation  of  Charlie  Parker  compositions. 

So  Spalding  has  got  quite  a  year  ahead,  but  she's 
ready.  Especially  with  the  Grammy  nomination,  she 
says,  "maybe  this  music  can  take  its  place  on  the 
main  stage  again."  •••• 
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Popular  music  has  repeatedly  addressed  the  loss 
of  innocence,  but  rarely  so  effectively  as  how  Tom 
Douglas  and  Allen  Shamblin  covered  it  on  the 
Miranda  Lambert  track  "The  House  That  Built 
Me."  The  blueprint  for  "House" — built  on 
Shamblin's  annual  restorative  trek  to  his 
hometown  of  Huffman.  Texas — was  etched  in  the 
early  2000s.  but  it  lay  dormant  for  six  years  until 
Douglas  had  a  brainstorm  about  rewriting  it. 

"House"  was  originally  going  to  be  recorded  by 
Blake  Shelton.  who  listened  to  the  demo  while  in 
the  car  with  longtime  girlfriend  (and  now 
fiancee)  Lambert.  When  she  burst  into  tears  and 
cried  at  length,  it  was  clear  that  she  related  to  the 
song  more  than  he  did.  So  Shelton  gave  the  song 
to  her.  and  it  became  a  cornerstone  in  her  2010 
ascendancy  from  midlevel  country  artist  to  full- 
fledged  star. 

"I  still  can't  sing  this  song  without  crying,"  she 
conceded  at  a  party  celebrating  its  multiweek  stay 
at  No.  1  on  Billboard's  Hot  Country  Songs  chart. 
"To  me.  that's  a  timeless  song." 

■  House"  brought  her  a  Grammy  nomination 
for  best  female  country  vocal  performance — one 
of  three  nods  she  received — and  also  earned 
Douglas  and  Shamblin  nods  in  the  song  of  the 
year  and  best  country  song  categories. 

Both  songwriters  have  lengthy  resumes:  Douglas 
found  success  with  Lady  Antebellum's  "I  Run  to 
You"  and  "Hello  World."  plus  Tim  McCraw's 
"Southern  Voice";  Shamblin  penned  Bonnie  Raitt's 
"I  Can't  Make  You  Love  Me"  and  Mark  Wills'  "Don't 
Laugh  at  Me."  But  neither  believes  "House" 
would've  fared  so  well  on  the  market  without 
Lambert's  sensitive  connection  to  it. 

"She  really  has  made  this  her  own  song." 
Douglas  says,  "which  is  one  of  the  greatest 
compliments  a  songw  riter  can  have." 


U:  IIP  ON  THE  RIDGE 

Dierks  Bentley's 
approach  to  recording 
albums  is  more  akin  to 
that  of  rock  artists' 
than  that  of  many  of  his 
country  peers.  Instead 
of  establishing  a  sonic 
identity  and  repeating 
It,  he  finds  it  a 
challenge  to  give  each 
project  its  own  sound. 

With  "Up  on  the 
Ridge,"  Bentley  took 
the  kind  of  step  that 
aided  the  critical 
credibility  of  Bruce 
Springsteen,  who's 
been  known  to  follow 
such  commercial 
blockbusters  as  "The 
River"  with  smaller, 
riskier  efforts  like 
"Nebraska." 

Instead  of  releasing 
another  mainstream 
country  album,  Bentley 
enlisted  former 
Emmylou  Harris 
sidekick  Jon  Randall 
Stewart  to  produce 
"Up  on  the  Ridge,"  an 
album  that  mines 
bluegrass,  acoustic  and 
Americana  music. 
Bentley  got  help  from 
many  of  the  genres' 
finest  musicians, 
including  Vlnce  Gill. 
Sam  Bush,  Alison 
Krauss,  Tim  O'Brien 
and  the  McCourys. 

"Ridge"  netted  three 
Grammy  nominations, 
including  one  for  best 
country  album.  Bentley 
also  picked  up 
competing  country 
collaboration  entries: 
Miranda  Lambert  and 
Jamey  Johnson  teamed 
with  Bentley  on  "Bad 
Angel,"  and  Del 
McCoury  and  the  Punch 
Brothers  (fronted  by 
Nickel  Creek  mandolin 
player  Chris  Thile) 
aided  Bentley's  cover 
of  U2's  "Pride  (In  the 
Name  of  Love)." 

Bentley  ended  his 
Up  on  the  Ridge  tour  at 
Nashville's  Ryman 
Auditorium,  the  venue 
where  bluegrass 
pioneer  Bill  Monroe 
first  performed  with 
Lester  Flatt  and  Earl 
Scruggs  on  the  Grand 
Ole  Opry.  Also 
appropriate  was 
Bentley's  left-field 
approach  to  the  tour 
schedule:  He 
completed  all  of  the 
dates  more  than  two 
weeks  before  the 
album  was  available. 


BENTLEY  V      T[  I 
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V:  JULIETA  VENEGAS 


Judging  by  her  Grammy  record,  Mexican 
singer  Julieta  Venegas  is  a  pop  star,  an  alterna- 
chick  and  a  rocker.  Venegas  won  a  Grammy  for 
best  Latin  pop  album  in  2007  (for  "Limon  y 
Sal"),  a  release  that  also  won  a  2006  Latin 
Grammy  for  best  alternative  music  album.  She 
encored  in  that  category  at  the  2008  Latin 
Grammys  with  "MTV  Unplugged,"  but  in  2004 
won  best  rock  solo  album  for  "Si."  This  time 
around,  Venegas  is  a  return  contender  in  the 
Latin  pop  album  category  with  "Otra  Cosa." 

Venegas,  who  was  born  in  Long  Beach,  Calif., 
and  raised  in  Tijuana,  Mexico,  started  out  as  an 
alt-rocker  with  the  group  Tijuana  No!  before 
branching  out  on  her  own  in  1998  with  "Aqui," 
produced  by  Gustavo  Santaolalla.  She  broke 
into  mainstream  Latin  radio  with  third  album 
"Si,"  for  which  she  collaborated  with  Coti 
Sorokin  and  Cachorro  Lopez.  Throughout  her 
transition  from  alt  to  pop,  she's  managed  to 
preserve  a  signature  sound  with  a  sweet  voice, 
acoustic  arrangements  and  her  accordion,  an 
unusual  instrument  for  a  female  vocalist  in  the 
pop  realm. 
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FLORENCE  WELCH 
Of  FLORENCE 
&  THE  MACHINE 

Florence  &  the  Machine 
principal  Florence 
Welch  is  this  year's  fire- 
haired,  Kate  Bush- 
esque  counterpart  to 
best  new  artist 
nominees  like  folk 
heroes  Mumford  &  Sons 
and  teen  heartthrob 
Justin  Bieber 

Though  the  London 
group's  debut,  "Lungs." 
made  a  splash  last  year 
in  the  United  Kingdom 
before  captivating  ears 
stateside,  Florence  & 
the  Machine  can 
attribute  much  of  their 
widespread  acclaim  to 
a  number  of  high- 
profile  placements  and 
performances  featuring 
the  band's  hit  single 
"Dog  Days  Are  Over." 
The  track  appeared  in 
the  theatrical  trailer  for 
the  Julia  Roberts  movie 
"Eat  Pray  Love"  in 
March;  in  September, 
Welch  turned  in  a  show- 
stopping  performance 
at  the  MTV  Video  Music 
Awards,  the  result  of 
which  raked  in  96,000 
downloads;  and 
November  brought  a 
network  TV  debut  on 
NBC's  "Saturday  Night 
Live."  as  well  as  a  cover 
of  "Dog  Days"  by  the 
cast  of  Fox's  "Glee." 

The  exposure  has  led 
"Dog  Days"  to  sales  of 
760.000  copies, 
according  to  Nielsen 
SoundScan,  and  peak 
positions  at  Nos.  21  and 
11  on  the  Billboard  Hot 
100  and  Digital  Songs 
charts,  respectively. 
"Lungs"  boasts  sales  of 
more  than  354.000, 
peaking  at  No.  14  on  the 
Billboard  200. 


The  tastemaking  indie  label  has  garnered  plenty  of 
Grammy  attention  in  the  past,  with  Adele's  2008 
victory  for  best  new  artist  a  high  point.  (XL  signed 
Adele  in  the  United  Kingdom  and  handled  A&R  for 
her  album,  which  Columbia  later  released  in  the 
United  States.)  This  year,  Vampire  Weekend  is  XL's 
sole  nominee,  snagging  a  best  alternative  album  nod 
for  its  second  album,  "Contra." 

Kris  Chen,  head  of  XL  Recordings  in  the  United 
States,  says  the  label  has  learned  to  take  a  longer 
view  when  it  comes  to  the  post-Grammys  payoff. 
"With  Adele,  we  had  a  great  sales  boost,  but  anytime 
someone  gets  nominated,  the  extra  attention  is 
helpful,"  he  says.  "There  a  lot  of  people  in  the  world 
who  are  potential  fans  that  have  never  read  [music 
websites]  Pitchfork  or  Brooklyn  Vegan,  and  a 
Grammy  nomination  gives  us  a  path  to  reach  them." 


VAMPIRE 
WEEKEND 
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For  any  decades-old  institution  like  an  awards 
show,  the  challenge  in  recent  years  has  been  how 
to  retain  and  connect  with  an  increasingly 
attention-span-deprived  young  audience. 

But  as  the  saying  goes,  if  you  can't  beat  'em. 
join  'em,  and  for  the  Grammys.  which  can 
historically  be  viewed  as  prime-time's  hipper 
cousin  to  more  formal  events  like  the 
Academy  Awards,  creating  awareness  and 
interest  in  the  55rd  annual  installment  of  the 
event  means  giving  young  fans  what  they  want 
where  they  want  it:  hip.  up-and-coming  artist 
nominees,  a  performance-loaded  broadcast 
and  outreach  online. 

"It's  very  important  for  us  to  cultivate  an 
interest  in  three-and-a-half  hours  of  television, 
but  it  goes  beyond  that,  frankly,"  Recording 
Academy  president/CEO  Neil  Portnow  says. 

In  addition  to  booking  and  representing 
young  talent  on  the  stage  of  the  event  broadcast, 
the  Recording  Academy,  for  the  third  year, 
kicked  off  the  season  by  televising  and 
incorporating  live  performances  into  the 
nominations  announcement. 

Online  elements  like  year-round  outreach  on 
Twitter  and  Facebook  also  play  a  key  role  in 
young  audience  retention,  as  does  live  streaming 
behind-the-scenes  Grammy  activities  to  make 
viewers  feel  a  part  of  the  action.  So  far.  the 
strategy  seems  to  be  working — ratings  in  2010 
rose  36%  from  the  previous  year,  to  25.9  million 
viewers  overall,  and  were  up  32%  among  adults 
ages  18-34.  according  to  Nielsen.  The  previous 
year  also  saw  an  increase,  with  19  million 
viewers,  up  from  17.2  million  in  2008;  almost  a 
quarter  of  viewers  in  2009  were  ages  18-34.  up 
from  21.9%  in  2008. 

"We've  been  doing  a  really  good  job  and  are 
committed  to  continue  putting  in  the  resources 
and  energy  and  brainpower."  Portnow  says.  "We 
want  to  encourage  interest  and  loyalty  to  the 
brand  and  to  promote  the  fact  that  what  we  stand 
for  is  celebrating  excellence  in  music." 


HERO 


This  year's  regional  Mexican  category,  which 
typically  includes  mariachi  and  ranchera  music 
releases,  was  eliminated  from  the  Grammys  for 
lack  of  entries.  While  not  announcing 
nominees  or  winners  in  a  category  for  lack  of 
entries  isn't  unusual,  it  is  curious  that  the 
year's  top-selling  regional  Mexican  albums — 
including  Jcnni  Rivera's  "La  Gran  Seflora." 
Pedro  Fernandez's  "Amarte  a  la  Antigua"  and 
Alejandro  Fernandez's  "Dos  Mundos: 
Tradition."  all  released  by  Fonovisa — are 
ranchera  sets  thai  would've  fallen  under  that 
umbrella.  According  to  Recording  Academy  VP 
of  awards  Bill  Freimuth,  some  of  the 
aforementioned  artists  were  entered  in 
different  categories,  some  weren't  submitted, 
and  some  didn't  meet  the  eligibility 
requirements.  Fonovisa  had  no  comment,  but 
Alejandro  Fernandez's  manager  says  his  artist's 
albums  were  submitted.  •••• 

Reporting  by  Antony  Bruno.  Leila  Cobo.  Ann 
Donahue.  Gary  Graff.  Cortney  Harding,  Louis  Hau, 
Monica  Herrera.  Jason  Lipshutz.  Jill  Menze.  Tom 
Roland  and  Ray  WaddelL 


40        BILLBOARD        JANUARY  8.  2011 


Copyrighted  material 


ALBUM  OF  THE  YEAR 
"The  Suburbs,"  Arcade  Fire 
"Recovery,"  Eminem 
"Need  You  Now,"  Lady  Antebellum 
"The  Fame  Monster,"  Lady  Gaga 
"Teenage  Dream,"  Katy  Perry 
SHOULD  WIN:  "Recovery" 
WILL  WIN:  "Recovery" 

COMMENTS: "  Recovery'  [is]  a  return  to  form  by  a 
true  legend  [and]  another  landmark  album  that  was 
able  to  connect  across  multiple  demos."  "Arcade  Fire 


winning  would  be  such  a  great  statement  about  the 
importance  and  relevance  of  indie  music  today." 
BILLBOARD  ANALYSIS:  Four  out  of  the  five  nomi- 
nees debuted  atop  the  Billboard  200,  with  only  Lady 
Gaga's  "The  Fame  Monster"  missing  the  top  (peaking 
at  No.  5).  It's  the  third  year  in  a  row  where  four-fifths 
of  the  category  were  chart-toppers.  Last  year.  Taylor 
Swift's  "Fearless" — a  No.  1  and  2009's  top-selling  set — 
took  home  the  trophy.  Can  Eminem's  "Recovery" — 
2010's  best  seller — nab  the  win  this  year?  The  hip-hop 
king  has  been  nominated  in  this  category  twice  before 


Eminem 


ILLUSTRATIONS  BY  RAUL  ALLEN 


but  lost  both  times:  first  in  2001,  with  "The  Marshall 
Mathers  LP"  famously  losing  to  Steely  Dan's  "Two 
Against  Nature,"  and  then  in  2003  with  "The  Eminem 
Show"  bowing  to  Norah  (ones'  "Come  Away  With  Me." 
Despite  the  hip,  left-of-center  status  associated  with 
nominees  in  this  category  during  the  last  several 
years — including  Gnarls  Barkley.  Amy  Winehouse, 
Kanye  West.  OutKast  and  Lady  Gaga — Recording  Acad- 
emy voters  tend  to  lean  toward  middle-of-the-road  or 
veteran  acts  like  U2,  Robert  Plant  &  Alison  Krauss  and 
Herbie  Hancock.  This  year,  the  votes  may  be  split 
among  Lady  Gaga,  Katy  Perry  and  Eminem,  possibly 
leaving  the  door  open  for  Lady  Antebellum. 

—Keith  Cauljkldand  Gail  Mitchell 

RECORD  OF  THE  YEAR 
"Nothln'  on  You,"  B.o.B  Featuring  Bruno  Mars 
"Love  the  Way  You  Lie,"  Eminem  Featuring 
Rihanna 

"Fuck  You,"  Cee  Lo  Green 
"Empire  State  of  Mind,"  Jay-Z  S  Alicia  Keys 
"Need  You  Now,"  Lady  Antebellum 
SHOULD  WIN:  "Empire  State  of  Mind" 
WILL  WIN:  "Empire  State  of  Mind" 
COMMENTS:  "Only  Empire  State  of  Mind'  has  been 
elevated  to  anthem  status,  which  puts  it  above  all  other 
contenders."  "How  great  would  it  be  for  a  song  called 
'Fuck  You'  to  win  record  of  the  year?"  "Cee  Lo's  obvi- 
ously the  [record]  of  the  year,  but  everybody  loves  an 
anthem,  right?" 

BILLBOARD  ANALYSIS:  Pop/R&B  infuses  four-fifths 
of  the  category.  Still,  three  of  last  year's  five  nominees 
were  pop-centric,  and  perhaps  voters  split  their  ballots 
among  them,  spurring  a  win  for  the  category's  lone  rock 
track.  Kings  of  Leon's  "Use  Somebody."  Should  "Em- 
pire State  of  Mind"  win.  a  former  No.  1  on  Billboard's 
Hot  R&B/Hip-Hop  Songs  chart  would  claim  the  honor 
for  the  first  time  since  Whitney  Houston's  "I  Will  Al- 
ways Love  You"  in  1994.  A  victory  for  the  lone  country 
contender,  "Need  You  Now,"  would  mark  the  first  ever 
for  a  former  Hot  Country  Songs  leader.  — Gary  Trust 

SONG  OF  THE  YEAR 

"Beg  Steal  or  Sorrow,"  Ray  LaMontagne, 

songwriter  (Ray  LaMontagne  &  the  Pariah  Dogs) 
"Fuck  You,"  Cee  Lo  Green.  Philip  Lawrence  and 

Bruno  Mars,  songwriters  (Cee  Lo  Green) 
"The  House  That  Built  Me,"  Tom  Douglas  and 

Allen  Shamblin,  songwriters  (Miranda  Lambert) 
"Love  the  Way  You  Lie,"  Alexander  Grant, 

Skylar  Grey  and  Marshall  Mathers,  songwriters 

(Eminem  Featuring  Rihanna) 
"Need  You  Now,"  Dave  Haywood,  Josh  Kear, 

Charles  Kelley  and  Hillary  Scott,  songwriters 

(Lady  Antebellum) 
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SHOULD  WIN:  "Love  the  Way  You  Lie" 
WILL  WIN:  "Need  You  Now" 
COMMENTS: "  Need  You  Now'  has  a  beautiful  melody 
and  an  urgent  lyric  that  connects  with  most  people 
who  have  been  in  love."  "  'The  House  That  Built  Me' 
deserves  this,  but  since  it  didn't  break  too  far  out  of 
country,  not  enough  voters  will  know  it." 
BILLBOARD  ANALYSIS:  Based  on  recent  history, 
"Fuck  You."  a  No.  9  Billboard  Hot  100  hit;  "Love  the 
Way  You  Lie"  (No.  1  for  seven  weeks);  and  "Need  You 
Now"  (No.  2)  could  be  considered  the  category's  fa- 
vorites, as  Hot  100  top  10s  have  won  the  award  in  each 
of  the  last  four  years,  including  the  Dixie  Chicks'  coun- 
try track  "Not  Ready  to  Make  Nice"  in  2007.  Similar  to 
the  record  of  the  year  category,  no  former  Hot  Coun- 
try Songs  No.  1  has  ever  emerged  victorious,  a  drought 
that  the  composers  of  "The  House  That  Built  Me"  and 
■  Need  You  Now"  hope  to  halt.  The  battle  between  the 
two  country  contenders  marks  the  category's  first  duel 
between  a  pair  of  Hot  Country  Songs  leaders  since 
"Breathe"  (performed  by  Faith  Hill)  and  "I  Hope  You 
Dance"  (Lee  Ann  Womack)  likely  split  voles  in  2001, 
when  U2"s  "Beautiful  Day"  won.  The  44th  annual  Coun- 
try Music  Assn.  Awards  in  November  suggest  Lam- 
bert's hit  may  have  the  edge,  as  "The  House  That  Built 
Me"  defeated  "Need  You  Now"  for  song  of  the  year, 
which  is  awarded  to  a  song's  writers. 


Justin  Bieber 


BEST  NEW  ARTIST 
Justin  Bieber 
Drake 

Florence  &  the  Machine 

Mumford  &  Sons 

Esperanza  Spalding 

SHOULD  WIN:  Florence  &  the  Machine 

WILL  WIN:  Justin  Bieber 

COMMENTS:  "|ust  by  sheer  cultural  impact.  Justin 
should  survive  any  backlash  to  carry  home  the 
award."  "Florence  is  just  magical  and  vibey .  .  .what 
all  new  artists  should  be."  "I  prefer  Florence's  eerie 
channeling  of  Kate  Bush  and  Siouxsie  Sioux." 
BILLBOARD  ANALYSIS:  While  |ustin  Bieber  and 
Drake  were  hitmaking  machines  on  the  Billboard 
charts  this  year,  you  can't  always  assume  that  the 
most  commercially  successful  artists  will  take  home 
the  rookie  trophy.  Two  years  ago,  U.K.  singer  Adele 
triumphed  over  teen-dream  phenoms  Jonas  Broth- 
ers and  then-rising  stars  Duffy.  Jazmine  Sullivan  and 
Lady  Antebellum.  That  perhaps  bodes  well  for  this 
year's  nominees  Florence  &  the  Machine.  Mumford 
&  Sons  and  Esperanza  Spalding.  Of  the  three,  only 
Florence  &  the  Machine  have  notched  a  top  40  Bill- 
board Hot  100  hit  ("Dog  Days  Are  Over").  Spalding 
must  be  the  most  surprising  nominee,  if  one  were  to 
judge  only  by  chart  success:  Her  "Chamber  Music 
Society"  debuted  and  peaked  at  No.  107  on  the  Bill- 
board 200  in  September.  She's  the  first  act  nominated 
for  best  new  artist  without  a  top  100  album  since  the 
49th  annual  Grammy  Awards,  when  Imogen  Heap 
earned  a  nod.  — KC 

PRODUCER  OF  THE  YEAR, 

NON-CLASSICAL 

Rob  Cavallo 

Danger  Mouse 

Dr.  Luke 

RedOne 

The  Smeezingtons  (Bruno  Mars,  Philip 

Lawrence,  Ari  Levine) 
SHOULD  WIN:  Dr.  Luke 
WILL  WIN:  Dr.  Luke 

COMMENTS:  Lukasz  "Dr.  Luke"  Gottwald  is  "a  pop 
hit  machine .  .  .  undeniable."  "Luke  is  a  tremendous 
talent  that  has  defined  a  generation  of  pop  music." 
"The  Smeezingtons  made  records  that  were  enor- 
mous this  year  and  will  still  be  enormous  in  10 
years."  "Every  time  1  turn  on  the  radio  these  days  it 
sounds  like  disco.  I'm  surprised  Giorgio  Moroder 
isn't  nominated." 

BILLBOARD  ANALYSIS:  Three  of  the  nominees— 
Gottwald.  RedOne  and  the  Smeezingtons — also 
ranked  among  the  top  10  on  Billboard's  year-end  Hot 
100  producers  recap.  And.  it's  the  first  time  our  top 
producer  (Gottwald)  has  snared  a  producer  of  the 
year  nod  since  the  50th  annual  awards,  when  Tim- 
baland  doubled  up.  Timbaland.  however,  lost  to  Mark 
Ronson.  who  won  for  his  work  on  Amy  Winehouse's 
"Back  to  Black."  It's  been  a  long  while  since  one 
producer  has  snared  both  Billboard's  top  producer 
prize  and  the  Grammy:  The  last  time  was  in  1996. 
when  BubyfuLc  null.  — KC 

BEST  FEMALE  POP  VOCAL 
PERFORMANCE 
"King  of  Anything,"  Sara  Bareilles 
"Halo  (Live),"  Beyonce 
"Chasing  Pirates,"  Norah  Jones 
"Bad  Romance,"  Lady  Gaga 
"Teenage  Dream,"  Katy  Perry 
SHOULD  WIN:  Lady  Gaga 
WILL  WIN:  Lady  Gaga 

COMMENTS: 1  Bad  Romance'  (is)  an  epic  song  by 
an  epic  artist  [and  a]  great  song  from  the  new  super- 
star. Great,  original  vocal  style."  "Gaga  rules!"  "Katy 


Perry  is  talented  but  Lady  Gaga  is  a  phenomenon." 
BILLBOARD  ANALYSIS:  The  studio  version  of 
"Halo"  won  the  award  last  year,  so  logic  would  sug- 
gest that  voters  choose  from  among  the  category's 
other  four  contenders.  Perry's "  1  Kissed  a  Girl"  (2009) 
and  "Hot  N  Cold"  (2010)  each  fell  short  of  winning, 
perhaps  planting  doubt  that  "Teenage  Dream"  can 
break  her  unlucky  streak.  Similarly,  Bareilles' "  Love 
Song"  ceded  the  honor,  along  with  "Hot  N  Cold,"  to 
Adele's  "Chasing  Pavements"  in  2008.  Based  on  vot- 
ers' past  behavior,  (ones  might  be  best  positioned  to 
win:  She  took  the  trophy  in  2005  for  "Sunrise"  and 
in  2003  for  "Don't  Know  Why."  — GT 

BEST  MALE  POP  VOCAL 
PERFORMANCE 
"Haven't  Met  You  Yet,"  Michael  Buble 
"This  Is  It,"  Michael  Jackson 
"Whataya  Want  From  Me,"  Adam  Lambert 
"Just  the  Way  You  Are,"  Bruno  Mars 
"Half  of  My  Heart,"  John  Mayer 
SHOULD  WIN:  Bruno  Mars 
WILL  WIN:  Michael  Jackson 
COMMENTS:  "Bruno  is  a  true  talent  in  the  tradition 
of  Michael — songwriter,  performer,  producer.  Michael 
gets  the  sentimental  vote  though."  "Grammy  can't 
seem  to  help  rewarding  death  at  every  opportunity 
instead  of  the  more  deserving  young  rurk  Mars." 
BILLBOARD  ANALYSIS:  With  2011  an  odd- 
numbered  year,  doesn't  Mayer  have  to  be  consid- 
ered the  favorite?  He  accepted  the  award  in  2009 
("Say").  2007  ("Waiting  on  the  World  to  Change"), 
2005  ("Daughters")  and  2003  ("Your  Body  Is  a  Won- 
derland"). He  was  nominated  in  2008  ("Belief")  but 
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lost  to  |ustin  Timberlake's  "What  Goes  Around 
.  .  .  Comes  Around."  "Just  the  Way  You  Are"  would 
join  Timberlake's  track  as  the  only  former  Bill- 
board Hot  100  No.  Is  to  claim  the  honor  since 
Elton  John's  "Candle  in  the  Wind  1997"  13  years 
ago.  But  sentiment  for  Jackson  could  grant  the 
late  King  of  Pop  his  first  award  in  the  category 
since  "Thriller"  in  1984.  — CT 

BEST  POP  VOCAL  ALBUM 
"My  World  2.0,"  Justin  Bieber 
"I  Dreamed  a  Dream,"  Susan  Boyle 
"The  Fame  Monster,"  Lady  Gaga 
"Battle  Studies,"  John  Mayer 
"Teenage  Dream,"  Katy  Perry 
SHOULD  WIN:  "The  Fame  Monster" 
WILL  WIN:  "The  Fame  Monster" 
COMMENTS:  "The  Fame  Monster"  "may  be  just 
the  right  blend  of  popular  hit  material  and  edgier 
content  to  win  Grammy  voters'  hearts."  "Katy  de- 
serves the  award  for .  .  .  staying  true  to  her  great 
pop  sound."  "Maybe  here  is  where  the  Grammys 
try  to  get  some  credibility  with  the  tweens  (by  hon- 
oring Bieber]." 

BILLBOARD  ANALYSIS:  Bieber.  Lady  Gaga  and 
Perry  represent  youth-targeted  pure  pop.  while 
Boyle  and  Mayer  cover  the  genre's  older  demos.  Of 
the  nominees,  only  Mayer  is  a  previous  winner  in 
this  category,  for  "Continuum"  in  2007.  Recent 
years  make  for  a  cloudy  crystal  ball:  Voters  could 
treat  "Teenage  Dream."  which  has  yielded  three 
Billboard  Hot  100  No.  Is.  like  Kelly  Clarkson's  hit- 
heavy  "Breakaway."  which  won  in  2006.  Or.  they 
might  favor  "I  Dreamed  a  Dream."  which  didn't 


generate  any  significant  pop  radio  action,  echoing 
Ray  Charles'  victorious  "Genius  Loves  Company" 
in  2005.  — GT 

BEST  RAP  ALBUM 

"The  Adventures  of  Bobby  Ray,"  B.o.B 

"Thank  Me  Later,"  Drake 

"Recovery,"  Eminem 

"The  Blueprint  3,"  Jay-Z 

"How  I  Got  Over,"  The  Roots 

SHOULD  WIN:  "Recovery" 

WILL  WIN:  "Recovery" 

COMMENTS:  "With  an  overwhelming  number  of 
nominations,  ["Recovery"]  is  as  close  to  a  deserv- 
ing lock  as  you  can  have  at  the  Grammys."  "The 
master  is  back."  "No  contest."  "No  one  could  come 
close  to  challenging  Eminem  as  a  writer  or  creator." 
BILLBOARD  ANALYSIS:  This  award  has  Eminem's 
name  written  all  over  it. "  Recovery"  is  his  sixth  stu- 
dio release — and  all  of  them  have  been  nominated 
for  best  rap  album.  Even  better,  he's  won  this  cat- 
egory four  times  previously,  losing  only  once  when 
"Encore"  fell  to  Kanye  West's  "Late  Registration." 
And  it's  a  good  thing  West  didn't  have  an  album 
eligible  this  year  for  consideration:  During  the  past 
decade,  the  award  has  gone  to  either  West  or  Em- 
inem seven  times.  — KC 

BEST  CONTEMPORARY 
R&B  ALBUM 
"Graffiti,"  Chris  Brown 
"Untitled,"  R.  Kelly 
"Transition,"  Ryan  Leslie 
"The  Archandroid,"  Janelle  Monae 
"Raymond  V  Raymond,"  Usher 
SHOULD  WIN:  "Raymond  V  Raymond" 
WILL  WIN:  "Raymond  V  Raymond" 
COMMENTS:  "Usher  is  the  only  one  with  a  recog- 
nizable name  and  a  lack  of  controversy.  Those  two 
factors  work  in  his  favor."  "She's  got  little  chance, 
but  Monae's  intoxicating  mix  of  Prince,  hip-hop. 
John  Barry.  Debussy  and  sci-fi  weirdness  was  my 
album  of  the  year." 

BILLBOARD  ANALYSIS:  Usher's  "Raymond  V  Ray- 
mond" not  only  spun  off  five  top  40  singles  on  the 
Billboard  Hot  100  but  it  also  crowned  the  Billboard 
200 — a  feat  that  none  of  the  other  nominees  this 
year  can  claim.  That's  rather  important,  as  ever  since 
this  category  was  established  in  2002,  every  album 
that's  won  has  also  topped  the  Billboard  200. — KC 

BEST  COUNTRY  ALBUM 
"Up  on  the  Ridge,"  Dierks  Bentley 
"You  Get  What  You  Give,"  Zac  Brown  Band 
"The  Guitar  Song,"  Jamey  Johnson 
"Need  You  Now,"  Lady  Antebellum 
"Revolution,"  Miranda  Lambert 
SHOULD  WIN:  "Need  You  Now" 
WILL  WIN:  "Need  You  Now" 
COMMENTS:  "Lady  Antebellum  wrote  a  brilliant 
record  and  exploded  this  year.  They  deserve  this 
award."  "Great  country/pop  crossover  that  defines 
what  country  music  is  today."  "Johnson's  double- 
album  was  real  old-school  country,  with  bourbon 
on  every  baritone  breath." 

BILLBOARD  ANALYSIS:  Considering  its  commer- 
cial success.  Lady  Antebellum  seems  the  category's 
clear  favorite.  The  trio  was  crowned  Billboard's  top 
country  artist  of  2010.  and  "Need  You  Now"  was  the 
year's  top  country  album.  Zac  Brown  Band  banked 
the  Billboard  200  No.  1  "You  Get  What  You  Give"  and 
three  Hot  Country  Songs  No.  Is  during  the  Gram- 
mys' eligibility  span.  Both  acts  hope  to  follow  the  lead 
of  fellow  chart  titan  Taylor  Swift,  whose  "Fearless" 
steamrolled  past  its  competitors — including  Zac 
Brown  Band's  "The  Foundation" — last  year.    — GT 


BEST  ROCK  ALBUM 
"Emotion  &  Commotion,"  Jeff  Beck 
"The  Resistance,"  Muse 
"Backspacer,"  Pearl  Jam 
"Mojo,"  Tom  Petty  &  the  Heartbreakers 
"Le  Noise,"  Neil  Young 
SHOULD  WIN:  "The  Resistance" 
WILL  WIN:  "The  Resistance" 
COMMENTS:  "Will  old-school  or  new-school  rock 
win  out?  [This]  will  tell  a  lot  about  the  voters." 
"Muse  is  the  only  fresh  face  and  with  a  break- 
through year  and  an  album  deserving  to  win.  It 
should  carry  this  award." 

BILLBOARD  ANALYSIS:  What  chance  might  Muse 
have  against  its  four  much  older  competitors?  How 
about  its  status  as  Billboard's  top  Rock  Songs  and 
Alternative  Songs  artist  of  2010,  the  latter  honor 
buoyed  by  "Uprising,"  the  year's  No.  1  Alternative 
Songs  title.  Plus,  alt-leaning  acts  whose  chart  his- 
tories began  no  earlier  than  the  '90s  have  won  in 
each  of  the  three  previous  years:  Green  Day.  who 
defeated,  among  others.  AC/DC  and  an  Eric  Clap- 
ton/Steve Winwood  collaboration  (2010):  Coldplay 
(2009);  and  Foo  Fighters,  who  triumphed  over  John 
Fogerty  and  Bruce  Springsteen  (2008).  Pearl  Jam 
is  seeking  its  first  victory  after  earning  nomina- 
tions in  the  category's  first  two  years  of  existence; 
"Vs."  and  "Vitalogy"  each  fell  shy  of  winning  in  1995 
and  1996.  respectively.  — GT 

BEST  ALTERNATIVE  MUSIC  ALBUM 
"The  Suburbs,"  Arcade  Fire 
"Infinite  Arms,"  Band  of  Horses 
"Brothers,"  the  Black  Keys 
"Broken  Bells,"  Broken  Bells 
"Contra,"  Vampire  Weekend 
SHOULD  WIN:  "Brothers" 
WILL  WIN:  "The  Suburbs" 
COMMENTS:  "Their  album  of  the  year  nomina- 
tion locks  [Arcade  Fire]  up  in  this  category."  "The 
Black  Keys  have  built  an  international  fan  base  by 
reintroducing  a  crazy  deconstructed  blues  sound 
to  contemporary  rock  music." 
BILLBOARD  ANALYSIS:  It's  an  indie  rock  fan's 
paradise,  with  all  five  nominees  critical  favorites 
that  have  yet  to  make  any  significant  inroads  at  pop 
radio.  Whichever  act  wins  will  follow  the  feat  of 
fellow  indie  rock  act  Phoenix,  whose  "Wolfgang 
Amadeus  Phoenix"  won  last  year  over  sets  by  vet- 
erans including  Depeche  Mode  and  a  collaborative 
effort,  "Everything  That  Happens  Will  Happen 
Today."  from  David  Byrne  and  Brian  Eno.  "The  Sub- 
urbs" and  "Contra"  each  topped  the  Billboard  200. 
though  "Infinite  Arms'  (No.  7),  "Brothers"  (No.  3) 
and  "Broken  Bells"  (No.  7)  also  logged  impressive 
top  10  peaks  on  the  chart.  — CT 


Arcade  Fire 
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HONORED  AS  BILLBOARD'S  HOT  100  PRODUCER  AND  SONGWRITER 
OF  THE  YEAR,  AND  NOW  UP  FOR  TWO  GRAMMYS,  DR.  LUKE  DESCRIBES 
HIS  ROAD  TO  POP'S  ULTIMATE  ACCOLADE 


BY  MARIELCONCEPCION 

It  was  a  wintry  December  night  when  Lukasz 
"Dr.  Luke"  Gottwald,  always  busy  at  work  in  the 
studio,  was  startled  by  unusually  late,  back-to- 
back  phone  calls  from  a  publicist  at  RCA  Records. 

"She  doesn't  call  me  at  that  time  of  night  or 
that  often,  so  my  first  thought  was,  'Oh.  my  God, 
what  happened  to  KeSha?' "  the  musician/song- 
writer/producer recalls. 

But  RCA  publicist  )amie  Abzug  wasn't  deliv- 
ering dreadful  news  about  the  star  signed  to 
Gottwald's  Kemosabe/RCA  label.  Instead,  she 
was  calling  to  congratulate  him  on  his  latest  in- 
dustry honor  two  Grammy  Award  nominations, 
for  producer  of  the  year,  non-classical  and  for 
album  of  the  year  as  a  collaborator  with  Katy 
Perry  on  "Teenage  Dream."  (The  53rd  annual 
Grammys  will  be  presented  Feb.  13.) 

The  nominations  capped  a  remarkable  year 
for  Gottwald.  Last  month.  Billboard's  year-end 
charts  recognized  him  as  the  No.  1  Hot  100  pro- 
ducer of  2010  for  his  work  on  no  fewer  than  16 
Hot  lOOhits,  including  KeSha's  TiKToK,"  Perry's 
"California  Gurls"  (featuring  Snoop  Dogg)  and 
Taio  Cruz's  "Dynamite."  Billboard  also  named 
him  the  No.  1  Hot  100  songwriter  of  the  year,  and 
ASCAP  honored  him  as  its  songwriter  of  the  year 
at  its  Pop  Music  Awards  in  April. 

Calling  the  Grammy  nominations  "awesome." 
Gottwald  adds.  "I'm  in  good  company,"  refer- 
ring to  fellow  producer  nominees  Rob  Cavallo, 
Danger  Mouse.  RedOne  and  the  Smeezingtons 
(the  trio  of  Bruno  Mars.  Philip  Lawrence  and  Ari 
Levine|.  "Two  minutes  [after  the  phone  call]  I 
was  like,  'OK.  I  got  to  go  finish  this  song.' "  (For 


more  on  the  producer  of  the  year  nominations, 
page  42.) 

It's  this  down-to-earth,  overachiever,  work- 
horse mentality  that  has  brought  37-year-old 
Gottwald  to  this  peak  in  his  career.  Since  storm- 
ing the  Billboard  charts  five  years  ago  with  his 
first  hit,  Kelly  Clarkson's  "Since  U  Been  Gone," 
Gottwald  has  garnered  21  top  40  Hot  100  sin- 
gles, becoming  the  producer  with  the  third  most 
such  hits  in  the  history  of  the  Billboard  charts. 

"The  cool  thing  about  Luke  with  all  of  this  suc- 
cess he's  had.  he's  still  very  much  a  'What  am  I 
going  to  do  next?'  type  of  guy,"  says  manager 
Mark  Beavan,  who  has  represented  Gottwald  for 
the  past  decade.  "There's  a  sense  of,  'Hey.  I'm 
fortunate,  but  all  this  could  not  be  here  tomor- 
row, so  I  will  work  as  hard  as  I  can  and  enjoy  it 
while  I  can.'  When  you  have  success  you  can  ei- 
ther go  into  a  place  of'  I  deserve  it  all'  and  get  an 
ego  or  I'm  fortunate  and  I  want  to  share  and 
help  people  around  me.'  He's  the  latter." 

Gottwald  notes  that,  ironically,  two  of  Perry's 
hits  that  led  to  his  producer  nomination,  "Cali- 
fornia Gurls"  and  "Teenage  Dream."  originally 
weren't  going  to  appear  on  the  album,  let  alone 
be  released  as  singles.  "But  I  was  stubborn,"  he 
says.  "The  last  two  songs  we  did — even  when  the 
record  label  and  management  thought  the  record 
was  done — were  the  first  and  second  singles  off 
'Teenage  Dream.'  " 

Cruz,  who  worked  with  Gottwald  on  his  Hot 
100  hit  "Dynamite."  says.  "Dr.  Luke  has  a  pop 
sensibility  to  rival  the  best." 

Raised  in  New  York.  Gottwald  got  his  musi- 


cal  start  at  the  age  of  1 3  when  he  picked  up  his 
sister's  guitar  after  his  parents  objected  to  get- 
ting him  a  drum  set. 

Although  Gottwald  had  an  innate  affinity  for 
music,  it  wasn't  until  he  left  home  in  his  early 
20s  that  he  realized  he  could  make  a  living  from 
his  passion.  While  taking  guitar  lessons,  he  met 
other  musicians  who  were  earning  an  income 
by  playing  on  demos  and/or  doing  commercials. 

He  found  his  first  full-time  job  when  a  friend 
told  him  about  NBC  holding  auditions  for  new 
members  of  the  house  band  on  "Saturday  Night 
Live."  "I  went  to  Manhattan  School  of  Music  for 
a  year-and-a-half.  and  my  teacher  there  was  in 


charge  of  the  "SNL  auditions.  1  called  him  up  and 
he  recommended  me."  he  says.  "1  met  with  Lenny 
Pickett,  who  was  the  musical  director  there.  I  did 
three  auditions.  1  think,  and  got  the  job." 

During  Gottwald's  years  of  DJ  'ing  and  remix- 
ing, he  became  friends  with  Max  Martin,  who 
helped  ignite  the  '90s  pop  boom  through  his  work 
with  Backstreet  Boys.  N  Sync  and  Britney  Spears. 
At  Gottwald's  studio,  the  two  had  an  improvised 
jam  session  and  created  "Since  U  Been  Gone." 

Although  Gottwald  and  Martin  knew  the  song 
was  a  hit.  it  took  a  while  to  shop  it  around  before 
Sony  Music  chief  creative  officer  Clive  Davis  se- 
lected it  for  Kelly  Clarkson.  They  eventually  wrote 
another  song  for  the  "American  Idol"  victor, "  Be- 
hind These  Hazel  Eyes."  which  helped  Clark- 
son's  2004  album  "Breakaway"  hit  No.  3  on  the 
Billboard  200. 

Gottwald  didn't  relinquish  his  post  at  "SNL" 
until  he  was  well-established  as  a  hitmaking  pro- 
ducer and  moved  to  Los  Angeles  in  2007. 

And  then  the  hits  kept  on  coming.  Highlights 
include  Avril  Lavigne's  "Girlfriend"  in  2007. 
Perry's  "I  Kissed  a  Girl"  and  Spears'  "Circus"  in 
2008 and  Flo  Rida's  "Right  Round"  in  2009. 

During  the  2010  chart  year,  he  earned  solo 
production  credit  for  M  iley  Cyrus' "  Party  in  the 
U.S.A.,"  KeSha's  "Take  It  Off."  Adam  Lambert's 
"For  Your  Entertainment"  and  B.o.B's  "Magic" 
(featuring  Rivers  Cuomo).  He  collaborated  on 
the  balance  of  his  Hot  100  hits  in  2010  with  co- 
producers  including  Martin.  Benny  Blanco. 
30H!3,  Shondrae  Crawford  and  Ammo. 

Among  the  projects  Gottwald  has  on  tap  for 
201 1  is  Spears*  next  album,  for  which  he's  co- 
executive  producer  with  Martin.  He  has  also  said 
he'll  be  working  with  female  singers  Sophia  Black 
and  Sabi,  whom  he  has  signed  to  his  Kemosabe 
label.  And  he  continues  to  focus  on  his  publish- 
ing company,  administered  by  Kobalt  Music. 

"I'm  looking  into  expanding  my  publishing 
company  and  record  label  and  to  continue  to 
write  songs  that  I'm  proud  of  and  love,"  he  says. 
"Also.  I  want  to  help  develop  the  people  that  are 
signed  to  me  so  they  can  have  successful  careers 
on  their  own.  I 'm  sort  of  not  trying  to  take  on  too 
much  right  now.  I  could  be  doing  a  hell  of  a  lot 
more,  but  I  want  to  make  sure  I  deliver  each  and 
every  time." 


Dr.  Luke's  Top  Hot  100  Songs  Of  2010 

RANK 

TITLE 

ARTIST 

LABEL 
bmovto/au/Wt 

Capitol 

2 

California  Gurls 

Katy  Perry  Featuring 
Snoop  Dogg 

4 

DynamltflBBB 

Teenage  Dream 

Taio  Cruz 

Katy  Perry 

Hmurf/MK 

Capitol 

Your  Love  Is  My  Drug 

Ke$haflBHHHHH 

Kemsaot/MA/MS 

^^^^ 

Take  It  Off^_^^ 

KeSha 

Kemosabe/RWRMG 

B  o  B  Featuring 
Rivers  Cuomo 

teMfiKkftfa*  Hustle/ 
Utmtk 

8 

Party  In  the  U.S.A. 

Miley  Cyrus 

Hollywood 

My  FlnttflHBIi 

30H13  Featuring  KeSha 

10 

We  R  Who  We  R 

KeSha 

Kmosato/KJUMK 

■■■■■ 

Lll  Jon  Featuring  30H!3 

IMvmal  Republic 

12 

E.T. 

Katy  Perry 

Capitol 

14 

Move  That  Body 

Nelly  Featuring 
T-Pain  &  Akon 

Onrtv/Uniwrul/Nolown 

Last  Friday  Night 

Katy  Perry 

(T.G.I. F.) 

16 

For  Your 
Entertainment 

Adam  Lambert 

WKA/IIW 
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CONGRATULATIONS  DR.  LUKE 

ON  YOUR  GRAMMY®  AWARDS  NOMINATIONS 
INCLUDING   PRODUCER  OF  THE  YEAR 

WHAT  AN  AMAZING  BREADTH  OF  WORK  AND  AWARDS  IN  2010! 


PRODUCER/WRITER  of  7  SONGS  on  the 

album  KATY  PERRY 

INCLUDING  THE  #1  SONGS 

"CALIFORNIA  GURLS" 
"TEENAGE  DREAM" 


EXECUTIVE  PRODUCER  and 

CO-PRODUCER  OF  THE  ALBUM 

KESHA  -  ANIMAL 


BILLBOARD  MAGAZINE'S  PRODUCER  OF  THE  YEAR 
AND  SONGWRITER  OF  THE  YEAR 

ASCAP  POP  SONGWRITER  OF  THE  YEAR 


PRODUCER/WRITER  of 
7  KE$HA  SONGS  including 

THE  GLOBAL  SMASH  HIT 
"TIK  TOK"  TOPPED 
CHARTS  in  1 1  COUNTRIES 

#1  SONG  OF  2010 
THE  BILLBOARD  HOT  100 


PRODUCED  and  CO-WROTE 

IN  2010  WITH  SUPERSTARS.. 

B.o.B 

FLORIDA 

T.I. 

LIL  JON 

ADAM  LAMBERT 
PINK 


K  Kobalt 


CONGRATULATIONS  TO  DR.  LUKE 

FOR  AN  AMAZING  SOUNDING  2010 

PRODUCER  OF  THE  YEAR  2010  -  BILLBOARD  •  SONGWRITER  OF  THE  YEAR  2010  •  BILLBOARD 
PRODUCER  OF  THE  YEAR  2010  -  GRAMMY  NOMINATION 

AND  YOU  AND  YOUR  COMPANIES'  SUCCESS  IN  THE  BILLBOARD  2010  YEAR  END  CHARTS: 


TIK  TOK 

#3  HOT  100  AIRPLAY 
#1  HOT  MAINSTREAM  TOP  40  SONG 
#1  HOT  DIGITAL  SONGS 


CALIFORNIA  GURLS 

#2  HOT  SINGLE  SALES 
#4  HOT  100  AIRPLAY 
#5  HOT  MAINSTREAM  TOP  40  SONG 
#3  HOT  DIGITAL  SONGS 


DYNAMITE 

#10  HOT  100  AIRPLAY 
#4  HOT  MAINSTREAM  TOP  40  SONG 
#9  HOT  DIGITAL  SONGS 
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WHERE  DA  KASZ  AT  SONGS 

#8  HOT  100  PUBLISHING  CORPORATIONS  KASZ  MONEY  PUBLISHING  #10  HOT  100  PUBLISHING  CORPORATIONS 

PUBLISHING: 

KESHA  -  KEMOSABE  RECORDS/RCA  •  #1  BEST  NEW  ARTIST  •  #1  HOT  100  FEMALE 

#1  HOT  MAINTREAM  TOP  40  ARTIST  •  #3  TOP  ARTIST  FEMALE  •  #5  TOP  ARTIST  •  #5  HOT  DIGITAL  ALBUM  ARTIST 
#6  HOT  DIGITAL  ALBUM  •  #8  SONGWRITER  OF  THE  YEAR 

KATY  PERRY  -  #7  HOT  100  ARTIST  •  #4  HOT  100  ARTIST  FEMALE  •  #5  TOP  ARTIST  FEMALE 
#6  HOT  MAINSTREAM  TOP  40  ARTIST  •  #11  TOP  ARTIST 

BENJAMIN  "BENNY  BLANCO"  LEVIN  -  #3  PRODUCER  OF  THE  YEAR  •  #4  SONGWRITER  OF  THE  YEAR 

BONNIE  MCKEE  -  #22  SONGWRITER  OF  THE  YEAR 


LUKE,  WE  ARE  PROUD  TO  REPRESENT  YOU,  YOUR  CREATIVE  FAMILY, 

AND  ALL  THE  INCREDIBLE  MUSIC  YOU  CREATE. 

WE  LOOK  FORWARD  TO  MUCH  MORE  MAGIC  AHEAD. 

ANDY,  MARK,  AND  ALL  YOUR  FAMILY  AT  AAM 


WWW.AAMINC.COM 
ADVANCED  ALTERNATIVE  MEDIA,  INC. 


CLASS  ACTRESS 

Gwyneth  Paltrow 
shows  off  her  range 


IN  DA  CLUBHOUSE 

Keri  Hilson  keeps 
the  boys  at  bay 


HAIR  APPARENT 

The  Ready  Set  mixes 
business  and  partying 


IN  THE  MIX 

DJ  Scratch  swaps 
tables  for  the  tube 


BY  JILLIAN  M APES 


BACK TO 
THE LAND 

Embracing  Americana  Basics  On  An  Oregon 
Farm,  The  Decemberists  Grow  Their  Audience 
Like  A  Cash  Crop 


A  decade  after  the  band  formed — and 
five  years  and  two  albums  after  it 
signed  to  Capitol — the  Decemberists 
are  returning  to  their  folk-rock  roots. 
At  just  the  right  time,  perhaps:  The 
team  surrounding  the  Portland.  Ore., 
band  says  this  is  the  group's  moment. 

"In  a  time  when  some  might  say 
artist  development  may  have  lost  its 
way  in  our  business,  this  is  a  great 
artist  development  story."  EMI  exec- 
utive VP  of  marketing  Greg  Thomp- 
son says.  "The  Decemberists  have 
built  a  real  career,  and  it's  the  right 
record  for  them  right  now." 

Some  w  ould  say  the  band  already 
had  one  moment  in  2006,  when 
fourth  album  "The  Crane  Wife" 
yielded  numerous  TV.  film  and  ad 
synchs.  or  at  South  by  Southwest  in 
2009.  when  the  Decemberists  pre- 
miered their  fifth  set,  "The  Hazards 
of  Love,"  in  its  entirety  to  a  manic 
crowd  at  asold-out  NPR  Showcase  at 
Slubb's  in  Austin. 

This  time  around,  however,  lis- 
teners will  find  none  of  the  operatic 
folk  tales  or  Shakespearean  songcy* 
cles  they're  familiar  with  from  the 
Dec  cmbei  ists  pre\  ions  two  all  amis 
Instead,  the  songs  on  sixth  album 
"The  King  Is  Dead" — due  )an.  18on 
Capitol/EMI — showcase  what  one 
of  the  band's  managers,  Jason  Colton 
of  Red  l  ight  Management,  calls  a 
"classic  American  sound." 

"The  King  Is  Dead,"  in  other  words, 
f  eatures  a  decidedly  simpler  songwrit- 
ing  approach  than  in  years  past.  And 
that  newfound  conciseness  and  ac- 
cessibilit)  just  might  give  the  band  a 
real  shot  at  radio  airplay — notably 


with  lead  single  "Down  by  the  Water." 

"Triple  A  radio  has  embraced  the 
track,"  Thompson  says. "  1 1  got  a  boost 
when  they  performed  it  on  'Conan' 
[on  Nov.  18|  and  I  think,  absolutely, 
doors  are  opening  for  the  Decem- 
berists that  might  not  necessarily  have 
been  there  before." 

"  Down  by  the  Water" — which,  like 
six  other  tracks  on  the  album,  promi- 
nently features  vocals  from  Ameri- 
cana staple  Gillian  Welch — is  No.  11 
this  week  on  Billboard's  Triple  A  chart. 

The  single,  which  was  offered  as 
a  free  download  through  aTopspin 
widget  on  the  Decemberists'  offi- 
cial website  in  early  November,  has 
expanded  the  band's  online  follow- 
ing. The  song's  download  cam- 
paign boosted  the  group's  e-mail 
subscription  list  by  67%.  according 
to  Thompson. 

Frontman/primary  songwriter  Colin 
Meloy.  though,  says  radio  airplay — at 
least  in  this  century — doesn't  rank  as 
a  major  concern. 

"I  don*t  think  about  that  stufT,  to 
be  honest."  Meloy  says. "  I 'd  be  better 
off  on  the  radio  if  I  had  a  time  ma- 
chine and  could  go  to  Athens.  Ca.,  in 
1986  to  write  music." 

Because  Meloy  atid  company  can't 
turn  the  clock  back,  they  brought  a  bit 
of  Athens  1 986  to  20 11  —in  the  form 
of  R.E.M.  guitarist  Peter  Buck,  who 
plays  guitar  and/or  mandolin  on  three 
of  10  tracks. 

"On  a  lot  of  songs  I  wrote  for  this 
record,  I  was  trying  to  free  my  mind 
from  more  academic  music  interests 
I  had  over  the  last  four  or  five  years  and 
trying  to  reconnect  with  some  of  the 


music  that  initially  got  me  playing  gui- 
tar and  writing  songs  in  the  first  place," 
Meloy  says.  "So  1  started  writing  these 
boldfaced  R.E.M.  songs,  and  1  thought. 
'If  we're  going  to  go  there,  it  would  be 
fun  to  get  Peter  [  Buck]  to  get  onboard.' 
and  he  was  totally  into  it." 

Buck's  contributions  help  balance 
the  record's  two  focuses:  '80s  indie 
and  vintage  country-rock.  Meanwhile, 
the  down-home  sounds  and  what 
Meloy  calls  the  "pastoral  imagery"  of 
"The  King  Is  Dead"  drew  inspiration 
from  the  album's  recording  location 
— inside  a  barn. 

"There  was  a  lot  of  discussion  at 
the  end  of  last  year  about  where  and 
how  to  make  this  record."  manager 
Colton  says.  "They  wanted  to  stay 


close  to  home  but  weren't  looking  for 
a  traditional  studio  environment,  and 
they  kept  coming  back  to  a  site  they 
were  familiar  with — Pendarvis  Farm." 

The  non traditional  studio  location, 
on  the  outskirts  of  Portland,  came  in 
handy  when  assembling  a  "King  Is 
Dead"  deluxe  boxed  set  for  sale  on  the 
band's  website.  The  Decemberists 
partnered  with  photographer  Autumn 
de  Wilde  and  the  Impossible  Project, 
which  manufactures  Polaroid-style 
instant  analog  film,  to  shoot  2,500 
photos  in  and  around  the  farm.  Each 
boxed  set  will  include  one  of  the  orig- 
inal shots  byde  Wilde,  as  well  as  a  72- 
page  hardcover  book  of  highlights 
from  the  shoots.  Additionally,  more 
traditional  goodies  are  included  in  the 


Crowns  on  the  ground: 
THE  DECEMBERISTS 


$165  boxed  set:  CD  and  vinyl  versions 
of  the  album,  a  short  film  document- 
ing the  making  of  the  set  and  an 
illustrated  print 

After  the  album's  release,  the  band 
will  tour  the  United  States  and  Eu- 
rope through  the  winter.  While  Meloy 
says  writing  simpler  songs  for  "The 
King  Is  Dead"  was  more  of  a  challenge 
than  the  band's  complicated  past  en- 
deavors, touring  will  marry  his  two 
songwriting  styles. 

"It'll  be  fun  to  revisit  some  of  the 
longer  stuff — the  song  cycles — but 
obviously  there  will  be  some  stuff  that 
we  just  won't  be  able  to  do,"  Meloy 
says.  "Which  is  fine  . .  .  with  as  long 
as  we've  been  around,  we  aren't  starv- 
ing for  more  options."  •••• 
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ALBUMS 


CHRISETTE 
MICHELE 

Let  Freedom  Reign 
Producers:  various 
Def  Jam 

Release  Date:  Nov.  SO 
Chrisette  Michele  has  en- 
dured her  share  of  heart- 
break. But  on  her  latest  al- 
bum, "Let  Freedom  Reign." 
the  jazzy  R&B  vocalist 
comes  to  the  realization 
that  it's  better  to  be  alone 
than  in  bad  company.  Over 
a  looping  lullaby  beat  on 
the  track  "Goodbye  Game," 
she  confidently  croons.  "I 
rather  be  alone/You  can 
play  the  fool."  The  song  "So 
Cool"  finds  Michele  letting 
a  deadbeat  lover  know  that, 
regardless  of  all  his  broken 
promises,  she's  "cool"  all  by 
herself.  Once  she's  past  the 
initial  pain  of  breaking  up. 
Michele  starts  to  believe 
m  herself  again.  "I'm  not 
thinking  about  you,  baby, 
ima  do  me  tonight."  she 
sings  atop  piano  and  hand 
claps  on  "I'm  a  Star."  But 
that's  not  where  her  jour- 
ney ends;  on  "I'm  Your  Life." 
a  recovered  Michele  offers 
a  friend  who's  experiencing 
similar  troubles  a  shoulder 
to  lean  on.— MC 

I ;!>!•!  !l 

PLAIN  WHITE  T'S 
Wonders  of  the  Younger 
Producer:  Ian  Kirkpatrick 
Hollywood  Records 
Release  Date:  Dec.  7 
Plain  White  T's  take  listen- 
ers to  the  carnival  with  their 
newest  album.  "Wonders 
of  the  Younger."  Opening 
track  "Irrational  Anthem" 
welcomes  fans  into  the 
band's  dream  with  an  up- 
beat tempo  and  inviting 
lyrics:  "Let  your  mind  go 
anywhere  it  wants  to/  Make 
your  wildest  wish  and  watch 
it  come  true."  But  the  set 
takes  a  darker  turn  on  "Wel- 
come to  Mystery."  where 
staccato  strings  and  solemn 
harmonies  provide  the  per- 
fect soundtrack  for  a  walk 
through  a  haunted  house. 
T's  frontman  Tom  Higgen- 
son  trades  vocal  duties  with 
guitarist  Tim  Lopez  on 
the  album's  lead  single, 
"Rhythm  of  Love."  which 
sounds  like  the  opposite  of 


CAKE 


If 


CAKE 

Showroom  of 
Compassion 
Producer:  Cake 
Upbeat  Records 
Release  Date: 
Jan.  11 

"I've  wasted  so 
much  time."  Cake's 
John  McCrea  la- 
ments on  the  band's 
sixth  studio  album 
—and  it's  true  we've  had  to  wait  a  fair  spell  for  some  new 
music  from  the  Sacramento.  Calif.,  quartet.  Fortunately 
"Showroom  of  Compassion"  shows  the  interim  since 
2004's  "Pressure  Chief"  was  well-spent.  The  11-track  set, 
recorded  at  Cake's  own  solar-powered  studio,  finds  the 
group  at  its  most  musically  accomplished  and  quirkily 
ambitious,  covering  more  ground  on  one  album  than 
some  bands  do  in  an  entire  career.  The  album  hops  in 
sequence  from  the  proggy  arrangement  of  "Easy  to 
Crash"  into  the  acoustic  country/folk  lope  of  "Bound 
Away"  and  then  to  the  sweet-tempered,  Beatles-flavored 


"Welcome  to  Mystery."  The 
subtle  island  flavor  and 
kick-drum  backbeat  of 
"Rhythm  of  Love"  are  much 
more  appropriate  for  a 
romantic  spin  on  the  Ferris 
wheel  than  any  stroll 
through  a  disconcerting  fun 


house.  "Wonders  of  the 
Younger"  creates  a  new 
world  outside  the  pop-rock 
sensibility  that  made  the 
Plain  White  T's  a  popular 
name.  But  the  set's  catchy 
hooks  and  intriguing  con- 
cept create  a  collection  of 


MICHAEL  JACKSON 
Michael 

Producers:  various 
Epic  Records 
Release  Date:  Dec.  14 
Before  his  untimely  death  in  June 
2009,  Michael  Jackson  had  been  working  on  a  new 
batch  of  material  that  would've  served  as  the  follow- 
up  to  2001s  "Invincible."  Although  the  King  of  Pop 
never  got  to  witness  the  release  of  his  next  opus,  an 
all-star  team  of  producers  and  collaborators— includ- 
ing Akon,  C.  "Tricky"  Stewart  and  Lenny  Kravitz— have 
helped  make  "Michael"  a  highly  enjoyable  and  upbeat 
release.  "Behind  the  Mask"  is  a  kinetic  pop  song  with 
a  blaring  saxophone  solo,  while  the  Kravitz-assisted 
"(I  Can't  Make  It)  Another  Day"  is  an  intense  rocker 
that  recalls  "Scream."  Jackson  uses  "Monster"  (fea- 
turing 50  Cent)  and  "Breaking  News"  to  lash  out 
against  his  critics.  But  aside  from  those  two  tracks, 
the  singer's  tone  is  warm  and  relatable.  "Give  me  your 
wings  so  we  can  fly,"  he  sings  on  the  uplifting  ballad 
"Keep  Your  Head  Up."  While  "Michael"  can't  be  com- 
pared to  classic  Jackson  albums  like  "Thriller"  and 
"Bad,"  the  set  offers  a  touching  final  look  at  an  unbe- 
lievable talent— JL 


"The  Winter"  with  confident  resolve.  First  single  "Sick  of 
You"  slides  a  cheeky  put-down— including  a  spoken-word 
middle— into  a  solid  rock  tune,  while  opener  "Federal 
Funding"  makes  its  socio-political  point  with  a  gritty  gui- 
tar groove,  a  subtle  synth  line  and  a  trancey  ambience. 
"Mustache  Man  (Wasted)''  brings  the  funk,  "What's  Now  Is 
Now"  delivers  existential  philosophy,  and  "Teenage 
Pregnancy"  is  an  instrumental  in  which  classical  piano 
flows  into  bluesy  grit.  There's  still  nothing  quite  like  Cake, 
and  that  makes  "Showroom  of  Compassion"  well  worth 
the  wait.-GG 


songs  where  everyone  can 
feel  welcome.— MV 

ESQ 

NATASHA 
BEDINGFIELD 

Strip  Me 

Producers:  various 
Epic  Records 
Release  Date:  Dec.  7 
"If  you  strip  me."  Natasha  Be- 
dingfield  asks  at  the  start  of 
her  third  album,  "what  would 
you  find?"  In  this  case  we 
find,  not  surprisingly,  a  mul- 
tifaceted  pop  star  with  a  big, 
confident  voice  and  an  abil- 
ity to  finesse  any  number  of 
genres.  But  this  time  it's  with 
a  bit  less  sonic  fluff  than 
Bedingfield's  previous  al- 
bums and  a  bit  more  synthe- 
sizer-heavy club  influence  on 
the  title  track,  the  Kevin 
Rudolf-sampling  "All  I  Need" 
and  "Touch."  The  British 
songstress  also  floats 
through  such  lush,  ambient 
anthems  as  "Can't  Fall 
Down."  as  well  as  torchy 
tracks  like  "Try"  and  the  Be- 
yonce-worthy  "Recover."  in 
between.  Bedingfield  serves 
up  some  rock  ("Little  Too 
Much"),  soul  ("Run- Run- 
Run")  and  buoyant  pop 


("Weightless."  "Neon 
Lights").  And  while  she  notes 
at  one  point  that  "I  have  to 
remind  myself/I'm  not  like 
everybody  else."  "Strip  Me" 
is  nevertheless  filled  with 
plenty  of  familiar  but  appeal- 
ing pop  conventions  — GG 


ELECTRONIC 


SIMIAN  MOBILE 
DISCO 

Delicacies 

Producers:  James  Ford. 

Jas  Shaw 

Delicacies 

Release  Date:  Nov.  SO 
Analog  techno  is  one  of  the 
most  natural  things  in  the 
world:  The  genre  was  born 
from  strange,  black-box  ma- 
chines manipulated  in  inven- 
tive ways,  not  the  software- 
born  digital  loops  on  which 
most  of  its  creators  currently 
rely.  So  a  full  double-album  of 
original,  proper  techno  from 
venerable  electronic  produc- 
tion duo  Simian  Mobile  Disco- 
known  for  using  vintage  syn- 
thesizers—is a  treat  for  the 
punter  palate  indeed.  "Delica- 
cies" goes  straight  for  the 
dancer  jugular  with  opener 
"Aspic."  a  relentless  barrage  of 
syncopated  rhythm  and  snarky 
synth  that  builds  into  a  rever- 
berant, acidic  climax.  The  track 
"Nerve  Salad"  drops  a  burst  of 
noise  so  shocking  and  left  field 
that  it  seems  to  barge  in  from 
the  room  next  door.  Common 
to  the  whole  set  is  that  organic, 
analog  kick  drum,  which 
sounds  more  like  a  bang  on  a 
wooden  door  than  a  random 
computer  belch.  A  second  disc 
with  all  the  delicacies  mixed  to- 
gether is  a  considerate,  if  un- 
necessary addition.— KM 


DIDDY  -  DIRTY  MONEY 

Last  Train  to  Paris 
Producers:  various 
Bad  Boy/lnterscope 
Release  Date:  Dec  14 
Diddy  -  Dirty  Money  is  the  awkward- 
ly named  collaboration  between  hip- 
hop  impresario  Sean  "Diddy"  Combs  and  his  latest  pro- 
tegees, singer/songwriter  Kalenna  Harper  and  ex-Danity 
Kane  member  Dawn  Richard,  who  make  up  the  duo  Dirty 
Money.  On  "Last  Train  to  Paris"— the  group's  long-gestat- 
ing  meditation  on  heartbreak,  club  music  and  European 
rail  travel— Dirty  Money  handles  a  good  deal  of  the  sung 
vocals.  But  Combs  takes  an  oddly  minimal  role  as  MC, 
farming  out  many  of  the  set's  raps  to  such  guest  stars  as 
Lil  Wayne,  Drake  and  his  late  pal  the  Notorious  B.I.G.,  who 
appears  from  beyond  the  grave  in  the  appropriately  titled 
"Angels."  Of  course,  that  kind  of  scaled-back  rhyme  pres- 
ence has  been  standard  practice  for  Combs  since  his  days 
as  Puff  Daddy,  and  here  it  does  little  to  detract  from  what 
is  obviously  a  labor  of  love  from  one  of  hip-hop's  most 
outsized  personalities.  Whoever's  holding  forth  over  the 
percolating  beats  ("I  Hate  That  You  Love  Me")  and  moody 
synths  ("Yeah  Yeah  You  Would"),  "Last  Train"  retains  its 
essential  Diddy-ness.— MW 
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SINGLES 


TAYLOR  SWIFT 

Back  to  December  (4:53) 
Producers:  N.  Chapman.  T.  Swift 
Writer:  T  Swift 
Publishers:  Sony/ATV  Tree 
Publishing,  Taylor  Swift  Music  (BMI) 
Big  Machine 

Taylor  Swift's  third  album,  "Speak  Now,"  presents  a 
storybook  of  the  young  country  star's  romantic 
trials.  While  first  single  "Mine"  and  the  title  track 
represent  hopeful  love  songs,  Swift  slows  down  the 
tempo  with  the  tempered  ballad  "Back  to 
December  "  The  piano-driven  track,  which  is  possi- 
bly inspired  by  Swift's  past  romance  with  "Twilight" 
star  Taylor  Lautner,  details  the  singer's  regrets  of 
rejecting  a  relationship  that  could've  been  special. 
Putting  away  her  guitar,  Swift's  twangy  voice  builds 
over  cinematic  strings  as  she  croons,  "It  turns  out 
freedom  ain't  nothing  but  missing  you/  Wishing  I'd 
realized  what  I  had  when  you  were  mine."  While 
Swift  has  previously  relied  on  anthems  about  the 
forgotten  other  girl,  "Back  to  December"  displays 
her  lyrical  growth  as  she  trades  diary-like  songwrit- 
ing  for  more  mature  territory.— MV 


MARY  MARY 

Walking  (3:20) 
Producer:  Warryn 
Campbell 
Writers:  various 
Publishers:  various 
My  Block/Columbia 
Ten  years  after  charting 
with  its  first  hit,  "Shackles 
(Praise  You)."  Mary  Mary 
hasn*t  lost  any  of  its  cre- 
ative intrepidness.  The  gos- 
pel crossover  duo  had  fol- 
lowed its  most  recent  hit, 
the  Auto-Tune-laden  "God 
in  Me,"  with  "Walking."  the 


spirited  first  single  from  up- 
coming album  "Something 
Big."  The  song's  synthe- 
sizer-accented, percolating 
rhythms  are  immediately 
arresting,  and  the  mix  is 
seamlessly  strung  together 
by  the  engaging  vocal  inter- 
play of  Mary  Mary  siblings 
Erica  and  Tina  Atkins- 
Campbell.  "Some  say  walk- 
ing takes  too  long/I  say 
with  walking  you  can't  go 
wrong/I  walk  with  the 
greatest,"  the  sisters  sing. 
Mary  Mary  has  perfected  its 
inspirational  R&B  sound 


K4& 
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DR  DB 

DR.  DRE  FEATURING 
SNOOP  DOGG  &  AKON 

Kush  (3:55) 
Producer:  DJ  Khali! 
Writers:  various 
Publishers:  various 
A  fterma  th/ln  terscope 
After  multiple  tracks  from  Dr.  Dre's  long-delayed 
"Detox"  album  leaked  online  earlier  this  year,  first 
official  release  "Kush,"  featuring  Akon  and  Snoop 
Dogg    was  finally  issued  last  month.  Although  the 
song  will  entice  fans  to  want  more  new  material, 
"Kush"  falls  slightly  short  of  expectations.  Dre's 
verse,  which  doubles  as  an  ode  to  marijuana,  doesn't 
elicit  a  strong  reaction,  and  Snoop's  rhyming  style 
comes  off  as  lazy  instead  of  inviting.  Still,  the  track 
does  carry  some  positive  elements,  such  as  the  enter- 
taining beat  and  a  darker  vibe  driven  by  the  piano. 
"Kush"  is  a  step  up  from  some  of  the  rough  album 
cuts  that  have  surfaced  on  the  Web,  but  a  new  track 
from  the  legendary  union  of  Dre  and  Snoop  should  be 
incredible,  not  passable.— MC 


REVIEWS- 


without  sacrificing  its  pri- 
marily religious  message, 
and  "Walking"  is  the  pair's 
latest  track  to  leave  the  lis- 
tener with  a  bounce  in  his 
or  her  step.— GM 

l;%M!l 

SOCIAL 
DISTORTION 

Machine  Gun  Blues  (3:33) 
Producer  Social  Distortion 
Writer:  Mike  Ness 
Publisher  not  listed 
Epitaph 

Social  Distortion  might  have 
spent  its  nascent  years  as  a 
speedy  Southern  California 
punk  band,  but  the  group  is 
perhaps  best-known  for  the 
rockabilly  sound  it  developed 
in  the  early  '90s.  Melodically 
more  in  tune  with  Johnny 
Cash  than  Black  Flag.  Social 
D's  brand  of  punk  unfolds  like 
a  scene  from  an  old  western 
in  Machine  Gun  Blues,"  a  track 
that  can  be  found  on  the 
group's  seventh  s"udio 
album,  "Hard  Times  and 
Nursery  Rhymes."  Frontman 
Mike  Ness  spins  a  tale  of  small- 
town outlaws  burying  cash  in 
the  desert  while  outrunning 
the  police  in  the  1930s.  Instead 
of  adhering  to  punk's  more 
monotonous  tendencies,  the 
singer's  lyrical  imagery  and 
velvety  vocals  on  "Machine 
Gun  Blues"  keep  the  tune  in- 
spired. Although  Social  D's  re- 
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AVRIL  LAVIGNE 

What  the  Hell  (3:39) 
Producers:  Max 

Martin,  Shellback 
Writers:  A.  Lavigne, 
M.  Martin.  Shellback 
Publishers:  A.ni 
Lavigne  Publishing/ 
Almo  Music/Maratone, 
administered  by  Kobalt 
Songs  Music  Publishing 
(ASCAP).  Maratone. 
administered  by  Kobalt 
Songs  Music  Publishing 
(BMI) 

RCA  Records 

After  a  long  hiatus  that  included  a  public  divorce  and  a  label  dispute,  Avril  Lavigne 
has  returned  with  an  upbeat  single  that  represents  a  fresh  start  artistically  and  per- 
sonally. On  "What  the  Hell."  the  initial  taste  of  Lavigne's  first  album  in  four  years, 
the  Canadian  singer  has  blended  the  best  qualities  of  her  two  biggest  singles— 
"Complicated"  and  "Girlfriend"— and  created  a  carefree  pop  delicacy.  Backed  by  a 
skipping  synth  line  and  a  cheeky  female  chorus,  Lavigne  pairs  the  loose  songwrit- 
ing  of  her  early  work  with  a  crackling  chorus  about  breaking  the  rules.  "All  my  life 
I've  been  good,  but  now/I'm  thinking.  'What  the  hell?'/AII  I  want  is  to  mess  around," 
Lavigne  sings,  repeating  the  fun-loving  tone  that  made  "Hey  hey  you  you,  I  don't 
like  your  girlfriend"  an  indelible  hook  in  2007.  Despite  the  long  layoff,  Lavigne  is 
back  making  mainstream  winners  without  missing  a  beat.—  JL 


cent  output  has  been  sparse, 
the  band's  first  single  since 
2007's  "Far  Behind"  is  well 
worth  the  wait— ft 


IRON  &  WINE 

Walking  Far  From  Home 
(4:47) 

Producer:  Brian  Deck 
Writer:  Sam  Beam 
Publisher:  Sam  Beam 
Music  (BMI) 
Warner  Bros-  Records 
For  Sam  Beam,  the  folk 
singer  behind  Iron  &  Wine, 
the   times   they   are  a- 
changin'.  In  a  move  that  re- 
calls Bob  Dylan's  electric 
Newport  Folk  Festival  per- 
formance in  1965.  Beam 
plugs  in  for  his  first  single 
on    Warner    Bros.,  the 
artist's  new  major-label 
home.  The  decision  is  a 
positive  departure  for  the 


acoustic  poster  child:  In- 
stead of  the  soothing 
trickle  of  vocals  and  light 
ftnger-picking  of  Iron  & 
Wine's  early  work,  listen- 
ers are  greeted  with  a 
swelling  synth  line  and  lay- 
ered harmonies  on  "Walk- 
ing Far  From  Home."  The 
song  channels  indie  con- 
temporaries like  Grizzly 
Bear  more  than  Beam's  folk 
heroes,  although  his  talent 
for  storytelling  is  carried 
across  the  styles.  On  this 
track  from  forthcoming  al- 
bum "Kiss  Each  Other 
Clean,"  the  more  experi- 
mental instrumentation 
never  overshadows 
Beam's  lyrics.—  JM 
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MUSIC 


HAPPENUKLMOW 


BY  ANN  DONAHUE 


Heartland  Drama 

Gwyneth  Paltrow  Channels  Her  Inner  Singer 
In  'Country  Strong* 


The  Screen  Gems  film  "Country 
Strong" — which  will  receive  a  wide- 
spread theatrical  release  on  |an.  7 — 
represents  an  odd  amalgamation  of 
entertainment  genres.  Pop  stars 
Britney  Spears  and  Michael  Jackson 
inspired  its  heartbreaking  theme, 
fleshed  out  by  Gwyneth  Paltrow.  who 
is  cast  as  fallen  singer  Kelly  Canter. 
Meanwhile,  country  star  Tim  Mc- 
Graw  portrays  Canter's  manager/ 
husband  and  sings  just  one  song:  a 
duet  with  Paltrow. 

Writer/director  Shana  Feste  wrote 
the  bulk  of  the  screenplay  in  2008. 
moved  by  the  personal  drama  Spears 
was  experiencing  in  the  public  forum. 
Jackson's  2009  death  occurred  as  she 
was  finishing  the  script. 

"We  build  these  artists  up  and  cel- 
ebrate them."  Feste  says.  "Then  at  the 
first  sign  of  weakness,  we  rally  around 
their  downfall.  Then  we  want  to  build 
them  back  up  for  a  comeback.  How 
difficult  to  live  life  like  that  in  public." 

Born  in  the  California  beach  com- 
munity of  Palos  Verdes.  Feste  also 
spent  summers  on  her  father's  Texas 
ranch  after  her  parents  divorced.  That 
background  helped  her  meld  the  arc 
of  a  Hollywood  starlet  with  the  dusty 


realities  of  America's  heartland. 

"Country  music  still  focuses  on 
storytelling  which,  as  a  writer,  is  so 
important  to  me,"  Feste  says.  "The 
themes  that  country  music  deals  with 
— love,  heartbreak,  betrayal — those  are 
right  up  my  alley  as  a  drama  director." 

Music  remains  at  the  heart  of  the 
"Country  Strong"  storyline.  More  than 
50  songs  are  heard  in  the  film .  includ- 
ing performances  by  Paltrow  and  fel- 
low actors  Leighton  Meester — an 
artist  signed  to  Universal  Republic 
who  plays  a  former  pageant  queen 
with  a  dynamic  set  of  pipes — and  Gar- 
rett Hcdlund.  whose  gruff  vocal  qual- 
ities represent  an  alt-country  vibe. 
They're  presented  along  with  new 
recordings  by  Sara  Evans.  Chris  Young 
&  Patty  Loveless,  Ronnie  Dunn  and 
Hank  Williams  Jr.  All  of  these  artists 
appear  on  the  RCA  soundtrack  that 
arrived  Oct.  26.  Debuting  at  No.  16  on 
Billboard  s  Top  Country  Albums  chart, 
the  soundtrack  is  now  No.  37.  It  has 
sold  38,000  copies,  according  to 
Nielsen  SoundScan. 

The  film  also  incorporates  spoken 
references  to  Merle  Haggard,  Willie 
Nelson  and  Waylon  Jennings,  plus 
sonic  airings  of  such  classics  as  Roger 


Miller's  "Chug-a-Lug."  Hank  Wil- 
liams' "Honky  Tonk  Blues"  and  Don 
Gibson's  "Sea  of  Heartbreak." 

The  actors  worked  with  established 
Nashville  producers — Byron  Gal- 
limore  (McGraw,  Sugarland).  Nathan 
Chapman  (Taylor  Swift)  and  Frank 
Liddell  (Miranda  Lambert) — who 
helped  them  gain  a  level  of  credibil- 
ity within  the  genre. 

"It  speaks  very  well  to  our  actors 
that  their  performances  seemingly 
are  on  par  with  our  established 
artists."  music  supervisor  Randall 
Poster  says.  "The  quality  control  is 
really  good." 

RCA  released  Paltrow's  title  song 
as  a  single  in  July,  allowing  it  a  long 


lead  time  to  build  awareness  of  the 
movie  and  her  character.  The  track 
moves  36-35  on  Hot  Country  Songs 
this  week. 

"It's  good  to  give  people  time  to 
discover  a  movie  like  this — a  complex, 
relationship-based  movie — through 
screenings  and  talking  about  it  as  they 
connect  the  song  with  the  movie." 
Paltrow  says. 

She  bolstered  the  marketing  cam- 
paign by  making  her  live  debut  as  a 
country  singer  on  the  Nov.  10  telecast 
of  the  Country  Music  Assn.  Awards 
on  ABC.  Vince  Gill  provided  backing 
vocals  for  Paltrow  on  the  show. 

"There's  a  competitive  streak  in  her 
which,  as  a  promotion  person.  I  cer- 


tainly enjoy,"  RCA  Nashville  VP  of  na- 
tional promotion  Keith  Gale  says. 
"We've  all  heard  stories  about  artists 
who  say, 1  Hey.  anything  I  can  do?'  Then 
when  it  comes  time  to  do.  they  do  not. 
I  can  honestly  say  that  Gwyneth  Pal- 
trow has  said  repeatedly  'Anything  I 
can  do?"  and  has  followed  through." 

In  the  end,  the  jumble  of  pop  inspi- 
rations, Hollywood  film  stars  and  coun- 
try grit  is  an  appropriate  metaphor  for 
the  tale  of  music  and  celebrity  that 
Feste  envisioned.  "1  wanted  to  present 
these  characters  as  messy,  complicated 
and  conflicted  because  that's  what's 
real  to  me,"  she  says.  "I  don't  have  a 
good  guy.  and  I  don't  have  a  bad  guy. 
Everybody  is  flawed."  •••• 


KING'S  COMMAND 

Though  it  dips  to  No.  49  after  reaching  the  top  40  (No.  39)  on 
the  Billboard  Hot  100  last  week.  Michael  |ackson's  "Hold  My 
Hand"  (featuring  Akon)  represents  a  record-setting  song 
for  the  late  King  of  Pop. 

The  first  radio  single  from  "Michael."  which  is  No 
5  on  the  Billboard  200  ( 1 50.000  copies  sold,  down 
34%.  according  to  Nielsen  SoundScan)  after 
arriving  last  week  at  No.  3,  grants  Jackson  the 
longest  span  of  top  40  hits  in  the  Hot  100's  52- 
year  history.  At  39  years  and  two  months,  Jackson 
has  passed  the  38-year,  one-month  span  of  top  40 

ROYAL  REIGN 

Here's  a  look  at  three  of  the  most  impressive 
spans  of  top  40  hits  since  the  Billboard  Hot 
100  launched  the  week  of  Aug.  4. 19S8: 


placements  logged  by  Santana. 

Jackson  first  reached  the  top  40  as  a  solo  act  the  week  of 
Nov.  6.  1971,  when  "Got  to  Be  There"  rocketed  50  spots 
to  No.  39.  (He  had  already  banked  seven  top  40  titles 
with  the  Jackson  5  by  then.) 

"Hold  My  Hand."  which  logs  its  highest  digi- 
tal sales  week  (65.000,  up  29%),  marks  Jackson's 
38th  top  40  entry  on  the  Hot  1 00.  Dating  to  his 
first  week  in  the  top  40.  only  three  artists  boast 
more  such  hits  in  that  span:  Elton  John  (55), 
Madonna  (48)  and  Lil  Wayne  (41).  —Cory  Trust 
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ARTIST 

FIRST  HIT 

MOST  RECENT  HIT 

TOP  40  HIT  SPAN 

MICHAEL  JACKSON 

"Got  to  Be  There" 
89-39.  Nov.  6. 1971 

"Hold  My  Hand"  (featuring  Akon) 
65-39.  Jan.  1,2011 

39  years,  two  months 

SANTANA 

"Evil  Ways" 
61-40,  Feb.  7. 1970 

"Into  the  Night" 
(featuring  Chad  Kroeger) 
36-40,  March  S.  2008 

38  years,  one  month 

ARETHA  FRANKLIN 

"Rock-a-Bye  Your  Baby 
With  a  Dixie  Melody" 

"A  Rose  Is  Still  a  Rose" 
33-34.  May  16. 1998 

36  years,  five  months, 
three  weeks 

43-39.  Nov  25. 1961 
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BY  MARIEL  CONCEPCION 


Girl  Power 

Keri  Hilson's  Sophomore  Set  Separates 
The  Men  From  The  Boys 


When  Keri  Hilson  opted  to  title  her 
second  album  "No  Boys  Allowed" 
(Mosley/Zone4/lnterscope),  the  last 
thing  that  the  R&B  singer/ songwriter 
had  in  mind  w  as  that  it  might  alien- 
ate men. 

"It's  basically  my  way  of  saying  "girl 
power — I  want  to  empower  women 
and  encourage  them  to  be  themselves 
and  be  confident,"  Hilson  says  of  the 
album,  which  she  describes  as  "more 
aggressive"  than  her  previous  set.  It's 
also  about  educating  men,  she  says, 
"on  what  it  takes  to  be  considered  a 
man  as  opposed  to  a  boy.  like  priori- 
tizing and  cutting  out  the  BS." 

To  help  school  fans  of  both  sexes, 
Hilson  tapped  a  slew  of  "grown-ass 
men,"  including  Timbaland  and 
Polow  Da  Don  (who  are  the  execu- 
tive producers),  plus  Danja,  Ne-Yo, 
Chuck  Harmony.  John  Legend.  Boi- 
lda  and  Stargate,  among  others,  for 
production.  Kanye  West,  Rick  Ross, 
|.  Cole,  Chris  Brown  and  Nelly  make 
guest  appearances. 

So  far.  the  message  is  getting 
across.  The  album,  which  arrived 
Dec.  2 1 ,  debuts  at  No.  1 1  on  the  Bill- 
board  200  and  No.  7  on  Top  R&B/ 
Hip-Hop  Albums  with  sales  of 


1 02.000,  according  to  Nielsen  Sound- 
Scan.  Warm-up  single  "Breaking 
Point,"  released  in  August,  reached 
No.  44 on  Hot  R&B/Hip-Hop  Songs, 
selling  6 1.000  digital  units.  A  follow- 
up  single,  the  swaggering "  Pretty  Girl 
Rock."  reaches  a  new  peak  of  No.  1 1 
this  week  and  has  sold  277.000. 

But  third  single  "The  Way  You 
Love  Me."  a  brash  song  about  getting 
physical,  is  causing  some  controversy 
for  its  highly  sexual  lyrics  and  visu- 
als, one  of  them  being  Hilson  gyrat- 
ing in  a  revealing  swimsuit.  The 
track's  video,  which  marked  the  di- 
rectorial debut  of  choreographer  Lau- 
rieann  Gibson,  finds  Hilson  playing 
the  role  ofa  bounty  hunter  alongside 
singers  like  Faith  Evans,  Jo-Jo  and 
Dawn  from  Diddy* Dirty  Money  and 
actor  Columbus  Short. 

Hilson  defends  her  art.  saying, 
"The  song  is  about  taking  ownership 
of  your  body  and  not  allowing  anyone 
else  to  make  you  an  object.  Be  com- 
fortable with  your  own  sexuality.  Even 
though  it  is  a  small  part  of  me,  it  is 
still  a  part  of  my  womanhood." 

But  Hilson  says  other  songs  on  "No 
Boys  Allowed"  display  different  facets 
of  women  and  exhibit  a  female's 


frame  of  mind.  "Buyou"  is  an  up- 
tempo track  about  a  complacent  man. 
There's  also  "All  the  Boys,"  which  is 
about  finally  finding  true  love  after 
many  failed  relationships. 

To  promote  "No  Boys  Allowed."  Hil- 
son has  embarked  on  a  promotional 
tour  that  will  put  her  new  attitude  on 
full  display.  The  run  includes  stops  at 
late-night  shows  "Chelsea  Lately"  and 
"Lopez  Tonight."  Hilson  is  also  host- 
ing a  countdown  for  her  album  on  her 
official  website,  KeriHilson.com,  and 
other  online  platforms. 

Hilson  recently  performed  on  VH 1  s 


"Divas'*  concert  for  U.S.  military  per- 
sonnel and  is  the  new  face  of  the  per- 
fume Imari  by  Avon,  a  company  that 
she  says  "allows  women  in  an  indus- 
try that's  mostly  male-dominated  to  be 
businesswomen  and  entrepreneurs." 
A  tour  that  will  likely  launch  at  the  end 
of  January  is  also  in  the  works,  though 
details  are  still  being  finalized. 

"I  feel  like  I'm  at  the  podium  and 
I 'm  the  leader  of  the  club  house,"  Hil- 
son says  of  her  self-assigned  duties. 
"  I  want  women  to  look  in  the  mirror 
and  think  that  my  words  are  about  all 
of  them."  •••• 


MIX  TO  WIN 

When  DJ  Scratch  was  crowned  "Master  of  the 
Mix"  during  the  Dec.  22  finale  of  the  same-named 
original  competition  series,  he  won  $250,000  in 
cash  and  prizes,  including  a  custom-made 
Smirnofl  bottle  adorned  with  his  signature.  But 
before  the  DJ  and  the  other  contestants  signed 
up  for  the  challenge,  they  raised  some  concerns 
with  the  show's  producers. 

"I  wanted  to  know  if  real  DJ'ing  would  be  in- 
volved," Scratch  says,  "because  history  is  my 
i  a  use.  The  mo  r  kids  learn  about  the  histor)  of 
DJ'ing  and  hip-hop.  the  longer  we  and  the  cul- 
ture will  last." 

Bowing  Nov.  3  on  Centric  and  re-airing  Satur- 
days on  BET,  "Master  of  the  Mix"  marked 
Smirnoff's  first  venture  into  reality  TV.  The  eight- 
episode  series  pitted  seven  of  DJ  culture's  most 
i  t  spi  i  led  and  skilled  talents  against  each  other: 
female  D|s  Jazzy  |oycc  and  Rap.  Rich  Medina. 
Mars,  Revolution,  Vikter  Duplaix  and  Scratch. 
Camped  at  a  Hollywood  Hills  home,  they  exhib- 
ited their  prowess  through  various  challenges 
(remix,  scratch.  DJ'ing  behind  a  screen)  in  vari- 
ous locales  (Las  Vegas,  Los  Angeles.  Miami,  New 
York.  London). 

Producer/D|  Just  Blaze  hosted  the  show,  which 
was  created  and  produced  by  content  develop- 
ment agency  GTM  in  partnership  with  TV  vet- 
eran Ben  Silverman's  Elcctus  studio  and  directed 


by  Michael  McQuarn  of  8th  Wonder  Entertain- 
ment. Onboard  as  master  judge  was  D)  Kid  Capri. 

Two  of  the  biggest  challenges  that  the  show 
faced:  the  quick  turnaround  from  idea  to  on-air 
in  12  months  and  the  six-figure  music  licens- 
ing fee  each  week.  Smirnoff  brand  director 
David  Tapscott  and  GTM  chief  creative  officer 
Kembo  Tom  credit  McQuarn's  background  as 
a  music  clearance  person  for  helping  them  over 
that  hurdle. 

"Most  ideas  about  highlighting  DJs  have  run 
aground  due  to  music  clearance  [issues],"  Tap- 
scott says.  "I'd  love  to  show  the  whole  competi- 
tion online,  but  a  five-minute  set  would  be  three 


times  the  TV  clearance  budget." 

But  that's  not  stopping  the  principals  from  eye- 
ing a  second  season.  "The  level  of  enthusiasm 
among  DJs  and  their  community  has  put  us  in  a 
place  as  the  dudes  who  took  a  culture  on  the  back 
burner  and  gave  it  its  biggest  platform."  Tom 
says.  Tapscott  adds,  "We're  very  bullish  on  the 
idea  of  this  being  an  ongoing  franchise." 

Duplaix.  who  shared  finalist  honors  with 
Scratch,  calls  it  a  "step  forward.  They  did  a  rel- 
atively decent  job  of  comparing  segments  of  the 
culture.  Having  seen  what  does  and  doesn't 
work,  they  can  now  modify  that  template  and 
build  off  it."  —Gail  Mitchell 


READY  SET  GO 

Jordan  Witzigreuter's  DIY  attitude 
has  snared  his  first  hit  on  his  debut  EP. 
Released  in  March  under  the  moniker 
the  Ready  Set,  the  21-year-old's  "I'm 
Alive,  I'm  Dreaming"  EP  has  since 
spawned  the  hit  "Love  Like  Woe," 
which  jumps  48-34  this  week  on  the 
Billboard  Hot  100. 

Witzigreuter's  laid-back  attitude 
about  his  music— "I  just  want  to  write 
big,  fun,  catchy  pop  songs"— masks 
the  Indiana  native's  relentless  social 
media  promotion,  which  he  has  re- 
lied upon  since  high  school. 

"I  did  the  whole  M  y  Space,  shame- 
less self-promotion  thing,"  says  Witzi- 
greuter,  who  now  boasts  a  webisode 
series  and  nearly  5,000  tweets  to  his 
name.  "I  would  spend  six  to  eight 
hours  a  day  on  there,  just  comment- 
ing on  people  and  trying  to  get  peo- 
ple to  check  out  my  songs." 

Before  masterminding  his  own 
pop-rock  outfit,  Witzigreuter  played 
drums  in  local  bands  and  later  began 
tinkering  with  solo  material  on  his 
keyboard  and  laptop.  He  booked  his 
own  tours  as  soon  as  he  graduated 
high  school.  But  it  was  his  social 
media  skills  that  helped  Witzigreuter 
get  discovered  by  Fall  Out  Boy's  Pete 
Wentz  and  signed  to  Wentz's  Decay- 
dance  Records— distributed  through 
Warner  Bros.'  Sire  division— in  2009. 

"I  liked  the  idea  of  what  an  indie 
label  does,  but  I  knew  a  major  label 
could  take  you  a  bit  further,"  Witzi- 
greuter says.  "I  got  the  best  of  both 
worlds  in  that  sense— the  grass-roots 
indie  stuff  with  Decaydance  and  the 
big  [Warner]  umbrella." 

While  working  on  the  EP,  the  new- 
comer was  paired  with  pop  producer 
J.R.  Rotem  (Jason  Derulo,  lyaz,  Sean 
Kingston)  for  "Love  Like  Woe."  Witzi- 
greuter's catchy  chorus  and  Rotem's 
stripped-down  production  made  the 
song  an  obvious  first  single.  The 
singer  says  he'll  be  "doing  a  lot  more 
with  [Rotem]"  for  his  debut  album, 
which  he  plans  to  record  in  January. 

After  joining  Hey  Monday  and  Cartel 
on  a  national  tour  last  fall,  Witzigreuter 
will  headline  his  first  trek  beginning  Feb. 
23  in  Indianapolis.  Although  the  Ready 
Set  is  confirmed  for  next  summer's  Vans 
Warped  tour,  Decaydance  GM  Scott 
Frost  says  the  headlining  dates  will 
generate  buzz  before  the  spring  re- 
lease of  the  full-length  album.  "It  feels 
right  to  let  him  get  comfortable  touring 
and  building  a  fan  base  before  the 
album,"  Frost  says.  —Jason  Lipshutz 
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A  WEEKLY  ROUNDUP 
OF  NOTABLE  CHART 
ACHIEVEMENTS 

Llnkln  Park's  "Watting  for 
the  End"  rifts  2-1  on 
Alternative,  giving  the  act  iti 
10th  No.  1  on  the  list.  It  breaks 
a  tie  with  Green  Day  and  trails 
only  the  Red  Hot  Chili  Peppers 
(11)  for  the  most  No.  Is  In  the 
chart's  22-year  history. 

On  Comedy  Digital  Songs 
(see  billboard. biz/bbbiz/ 
charts),  Jimmy  Fallon  makes 
his  first  appearance  as  an 
artist  on  a  Billboard  chart 
since  2002  as  his  "Drunk  on 
Christmas"  (performed  with 
John  Rich  on  his  "Late  Night" 
show  on  Dec.  16)  debuts  at 
No.  3. 


Perry's  "California 
Gurls"  and  Train's  "Hey,  Soul 
Sister"  have  been  fighting  for 
the  title  of  the  top-selling 
digital  song  of  2010.  This  Issue, 
Perry's  ahead  by  only  41,000 
(4.28  million  vs.  4.24  million). 
Will  she  fend  off  Train  In  the 
;t  tracking  week  of  the  year? 


2010's  Late  Arrivals'  Impact;  December  Gets  Busy 


This  week,  albums  from  Jamie  Foxx, 
Keyshia  Cole  and  Keri  Hilson  are 

the  last  of  2010's  big  releases  to  debut 
on  the  Billboard  200.  Foxx's  "Best 
Night  of  My  Life"  enters  at  No.  6  with 
1 44.000  copies,  according  to  Nielsen 
Sound  Scan;  Cole's  "Calling  All 
Hearts"  launches  at  No.  9  with 
128.000.  and  Hilson's  "No  Boys  Al- 
lowed" begins  at  No.  11  with  102,000. 


same  day  as  Foxx's  last  effort,  on  Dec. 
16.  2008. 

Perhaps  the  mind-set  in  each  artist's 
camp  when  it  came  to  determining  a 
release  date  for  their  new  albums  was 
"If  it  ain't  broke,  don't  fix  it." 


Over  The 
Counter 


KEITH 
CAULFIELD 


COLE 


Releasing  albums  late  in  the  year 
isn't  anything  new  for  Cole  and  Foxx. 
Foxx  has  issued  all  three  of  his  J  sets 
in  the  final  frames  of  the  year.  His 
"Unpredictable"  dropped  on  Dec.  20, 
2005.  while  "Intuition"  came  out  on 
Dec.  16,  2008.  His  new  "Best  Night 
of  My  Life"  hit  retail  on  Dec.  21. 

Cole's  last  one,  "A  Different  Me," 
came,  coincidentally  enough,  on  the 


DECEMBER  DEBUTS:  It 

may  not  seem  unusual, 
but  if  you  scroll  back  10 
or  20  years,  it  used  to  be 
rare  for  any  major  album 
to  drop  after  the  Thanks- 
giving holiday  and  make 
an  impact  on  the  Bill- 
board 200. 

So  far  since  the  week 
following  Thanksgiving, 
there  have  been  28  album  debuts  in 
the  top  100,  with  nine  starting  in  the 
top  10.  And  we've  still  got  a  week  to 
go  in  the  year:  Next  issue  we'll  see  sets 
from  the  Dec.  28  schedule  arrive  on 
Billboard's  charts. 

In  2009,  in  the  release  weeks  after 
turkey  day  through  the  end  of  the 
year.  22  new  albums  dented  the  top 
100  of  the  chart.  That's  up  from  the 
21  that  did  so  in  the  same  period  in 
2005.  14  in  2000,  four  in  1995  and 
zero  in  1991. 

Issuing  albums  after  Thanksgiv- 
ing and  closer  to  the  Christmas  hol- 
iday wasn't  commonplace  until  the 
past  decade.  And.  when  it  did  become 
standard  practice,  it  was  mostly  the 


territory  of  hip-hop  acts. 

Today,  the  late-freight  mentality 
isn't  completely  owned  by  hip-hop — 
though  R&B  and  hip-hop  albums  still 
greatly  outnumber  the  rest  of  the  De- 
cember new-release  field. 

Albums  that  dropped  Dec.  14  in- 
eluded  efforts  from 
Michael  Jackson,  R. 
Kelly,  Diddy-Dirty 
Money  Tank.  Ciara 
and  "American  Idol" 
runner-up  Crystal 
Bowersox.  On  Dec.  7 
we  got  T.I.,  the  "Tron: 
Legacy"  soundtrack. 
Charlie  Wilson.  Hinder. 
Duffy  and  Natasha 
Bedingfield  The  week  previous, 
there  was  the  Black  Eyed  Peas. 
Chrlsette  Michele,  Jazmine  Sulli- 
van, Ron  Isley.  Soulja  Boy.  Flo 
Rlda,  the  fourth  volume  of  the  "Glee" 
soundtrack  series  and  a  hits  package 
from  Tim  McGraw. 

Not  to  harp  on  an  old  favorite  of 
mine  (and  this  column's  previous  au- 
thor), but  couldn't  some  of  these 
fourth-quarter  releases  have  been 
held  back  until  2011? 

Perhaps  a  couple  of  sets  relegated 
to  "lost  in  the  shuffle"  status  are  those 
from  Soulja  Boy,  Duffy  and  Beding- 
field. Not  to  mention  poor  Ciara. 

Soulja  Boy's  new  studio  set  "The 
DeAndre  Way"  bowed  at  No.  90 


(1 3,000)  on  Dec.  18,  while  Duffy  and 
Bedingfield  climbed  on  at  Nos.  72 
(18,000)  and  103  (13,000),  respec- 
tively, on  the  chart  date  of  Dec.  25. 
Each  of  the  artists'  last  albums  started 
with  more  than  twice  the  units  moved 
by  their  newest  sets. 

Last  week.  Ciara's  "Basic  Instinct" 
came  in  at  No.  44  with  37.000 — get- 
ting trumped  by  Tank's  "Now  or 
Never"  (No.  35.  44,000).  No  offense 
to  Tank,  but  would  anyone  have 
thought  Ciara  would  debut  lower  than 
Tank?  Her  last  album  did  81.000  in 
its  premiere  frame. 

Some  of  these  albums  could  have 
been  perfect  for  a  January  or  Febru- 
ary 2011  release.  Heck,  it  worked  for 
Bedingfield  with  her  previous  set, 
"Pocketful  of  Sunshine."  It  dropped 
on  )an.  22.  2008.  and  bowed  at  No.  3 
with  50,000. 

DIGITAL  DUR AN:  The  Dec.  21  re- 
lease schedule  was  rather  light,  save 
for  the  big  R&B  guns  in  the  top  15. 
After  Kerl  Hilson's  arrival  at  No.  11, 
one  must  scroll  down  to  No.  119  to 
find  the  next  highest  debut:  Duran 
Duran's  new  studio  album,  "All  You 
Need  Is  Now,"  released  exclusively 
through  iTunes.  It's  the  band's  17th 
to  chart  and  begins  with  14,000  sold. 
It  also  bows  at  No.  1 1  on  the  Digital 
Albums  chart.  A  deluxe  physical  edi- 
tion is  due  in  February. 


Market  Watch  A  Weekly  National  Music  Sales  Report 
Weekly  Unit  Sales  Ycar-To-Date 
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BEAT 

> >Bruno  Mars'  "Grenade" 
becomes  the  Billboard  Hot  100's 
first  n«tw  No,  1  of  2011,  following 
17  leading  titles  on  the  list  last 
yea r.  2010  ties  1998, 2000  and 
2007  for  second-most  No.  1s  In  a 
year  sine*  the  Hot  100  adopted 
Nielsen  Music  data  19  years  ago. 
Only  2006,  with  18,  sported 
more  toppers  In  that  span. 

»Tne  Black  Eyed  Peas'  "The 
Time  (Dirty  Bit)"  advances  11-10 
on  Mainstream  Top  40,  granting 
the  act  its  10th  top  10  on  the 
tally,  the  highest  sum  among 
groups  in  the  chart's  18-year 
history.  The  quartet,  which  first 
reached  the  top  tier  with  the  No. 
1  "Where  Is  the  Love?"  In  2003, 
passes  Backstreet  Boys'  and  'N 
Sync's  nine  top  10s  apiece. 


©Read  Chart  Beat 
every  week  at 
blllboard.com/chartbeat. 
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Q    PARAMORE   193  REBA 

H    «TVPE«RV  12  RIKAWU 

■i?    PM  MARTM  10?    THE  ROIaMJ  STOTJES 


_  ROD  STAART 

126  GEORGE  STRAIT 

SMAWHA   137  STRAAHT NOCHASB    139     MUSIC  vflUJME  ? 

BLAAE  SHELTON    107  199  SctSARLANO  22    ELEE  THE  MUSIC. 

1S9  JA2MIKE  SULLfVW      S9    JOURNEY  TO  REOOMaLS 

1«  TAVLOP  SWsfT   

...XH  n.'oo 


RANK  SINATRA 

10    SWLLfT   ia 

198    MICHAEL  W  SMTTH  ,  101 


CHRISTI/AS  ALBUM 
112    GLEE  THE  MUSC 
VOLUMES 
5HOWST0PPER5 

m  ISO    GUE  THE  ROCKV 

HORROR  GLEE  SHOW 

tw   • 


HASMAH  UONTAM  CHRS  TOMUN 

FOflEVER  tO  TRAIN   

TANGLED   1 74  TRAj\S-SI3£fBAN 

THE  TWILIGHT  SAGA  ORCHESTRA  1 


EClPSE 


140    TREY  SONG7 


CARRIE  UWERWOOC  61 


■1  TANK 

THIRD  PAY   17    AETTH  URBAN 

U  M  USHER 


THE  ESSENTIAL  NOW 
THAT'S  WHAT  I  CALL 
CHRISTMAS  1 


SLEIGH  ROE  SOE  8V  SIDt 

I   .HO 

WOW  HITS  2011   S3 


Data  for  week  of  JANUARY  8.  2011       For  chart  reprints  call  212.493.4023 


Go  to  www.billboard.biz  for  complete  chart  data 
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)  HOLIDAY  ALBUMS 

ii 

o 

1  7 

ARTIST  Tills 

WMM  i  NUMBER    DISlRlBUTING  LABEL  iPfllCEl 

Kl  SUSAN  BOYLE                                    Tl»  Gill 
R*7jl              MulA  7»T7/?0lfY  MUSIC  (1 

& 
H 

o 

3  6 

LijJ££i3jU  SOUNDTRACK  Glee:  The  Music.  The  Christmas  Album 

aafl  I01H  CENTURY  FOX  TV.'CCHIWBIA  78567  SOIIV  MUSIC  (11  98) 

m 

2  | 

JACKIE  EVANCHO                          0  Holy  Nigh!  (EP) 

S»C0  COLUMBIA  81  IS!. SON*  MLSIC  <B  38  CD.DVD(  ♦ 

• 

s 

MABIAH  CAREY                         Meiry  Christmas  II  You 

ISL'NO  OWES  I0JMG  IIUH 

ANDREA  BOCELLI                               My  Ctlnslmas 

SUGAR  D13437.DECCA  |II-M)  *' 

VINCE  GUARALDI  TRIO   A  Charlie  Brown  Christmas  iSourncTtrack) 

fASTASV  lOOSfi.COUCORD  ,15  98.  ♦ 

n 

IT 

JOSH  GROBAN  Noel 

143.REPfltS(  731S4BY(ARNER  BROS    18981  • 

□ 

■ 

ANNIE  LENNOX                        A  Chnslmas  Comocooia 

LA  LENN0U:UNIVEftSU-OlMID014M27KCCA  |18  96i 

VARIOUS  ARTISTS       NOW  Thai's  What  1  Call  Chiisimas!  4 

lVill..H           '..  I.'          .H  19  CAPI10L  tt9  981 

LADY  ANTEBELLUM                A  Merry  Lit*  Chrlslmas  (EP) 

MICHAEL  BUBLE                                  Let  11  Snow'  (EPl 

:; 

MANNHEIM  STEAMROLLER  Christmas  25th  Anniversary  Collection 

□ 

TAYLOR  SWIFT         The  Taylor  Swrtl  Holiday  Collection  (EPl 

MICHAEL  W.  SMITH                 li  s  A  Wo.njtilu!  Christmas 

lei 

PINK  MARTINI                              Joy  To  The  Wond 

• 

19  141 

TRANS-SIBERIAN  ORCHESTRA  Christmas  Eve  And  Other  Stories 

15  | 

VARIOUS  ARTISTS                 Sleigh  Ride:  Side  By  Side 

EMI  SPECIAL  MARKETS  06684  EX'STAflBUCAS  i  17  98l 

18 

"I 

TRANS-SIBERIAN  ORCHESTRA     T         i  :   ;  ,  i:  .  f,. 

■ 

O 

»■ 

STRAIGHT  NO  CHASER                  Chrlslmas  Cheers 

© 

,| 

MARIAH  CAREY                               Merry  Christmas 

C  T:L  UMSia  l  E  Oa  c  y  6-1 7*7  SO*iV  UU^iC  it)  9£.  ft 

□ 

■ 

"I 

CHRIS  TOMLIN   Glory  In  The  Highest:  Christmas  Songs  01  Worsho 

ELVIS  PRESLEY                                Elvis  Christmas 

«■ 

VARIOUS  ARTISTS   The  Essential  NOW  That's  What  1  Call  Chnslmas 

l UVii RSAL- [Ml  SON*  MUSIC  OtliMT  UME  {19  96) 

24 

»" 

CELTIC  WOMAN                         A  Crmstmas  Celebration 

VArJHA  TA\  iJ'r4BLGi'S9Bi 

• 

»■ 

CELTIC  THUNDER                                      '.:•:■  sir  is 

'  : . '    '"i      -  i.i i4  t-  ;■  :>!  i .  (  -  i  it  <i-y- 

STING                                  It  On  A  Winter's  Night 

• 

TRANS-SIBERIAN  ORCHESTRA         The  Cnirstrras  Attic 

■ 

© 

| 

FAITH  HILL                                 Joy  To  The  World 

AiMlifn  *fl.::-    NL^HViL.t .  '.■  '  -j  ..i  U  ,U1'l  ■'-    :  • 

• 

29 

l 

STRAIGHT  NO  CHASER                       HonOay  Spirits 

A1CD  aTl*NTIC  51578S  AG  (18  96) 

© 

SOUNDTRACK  Ell 

16  2 

VARIOUS  ARTISTS    The  Sing-Off  Harmones  For  The  Holidays 

NEC:  S-'.V  F  f.l  R-'".  Til  S  .'i;.i:  '.  .1  :  -U-.L  Ml'.-  v. 

32 

26  | 

CASTING  CROWNS                            Peace  On  Earth 

BEACH  STREET  RELRIOri  10129  SONY  MUSIC  (13  981 

• 

33 

■ 

JAMES  TAYLOR                    James  Taylor  At  Chnslmas 

.  1-i  J  •    ■:    :  -i-        ii.    ■  if 

• 

8 

SUGARLAND                                    Gold  And  Green 

MIHCURl  NASHVILLE  0'i37fi  UMCS   '1  SSl 

© 

ENYA                                                  And  Wmler  Came 

HI  ■  H     -      '           .'.  - 1 1 ',  • ..  -  .          1.  .- 

• 

38 

WILSON  PHILLIPS                      Chnslmas  In  Harmony 

l.'i  .  1  ;l.  ,\    1"         .    :      -.''.'.'! '  .'..in-      ■ '  -  ' 

© 

!| 

VARIOUS  ARTISTS  The  99  Most  Essential  Chnslmas  Masterpieces 

THE  CHIPMUNKS  WITH  DAVIO  SEVILLE  Chnslmas  WOT  The  Cfiprnunks 

© 

«■ 

NAT  KING  COLE                           The  Christmas  Song 

□ 

40 

»■ 

VARIOUS  ARTISTS       .\  I  rat's  Whal  1  Can  A  Country  Chnslmas 

i'.'i  i  M.IR'ii  v  /'  'i  ■.. '..  i.i  5IC  .19  99 . 

41 

»■ 

IL  DIVO                                  The  Christmas  Co:iec!ion 

SrCOCOLUMiiA  97715, SONY  MUSiC  PB  98l 

■ 

42 

34  158 

MARTINA  MCBRIDE                          White  Chnslmas 

RCA  NASHVILLE  IS<69  SMN  |IB  98| 

■ 

© 

hAi/Iri  ADTUI  II  ETTA                                 rhfictmifi  TcAm  Tha  Uai'l 

UAVIU  AHL.MULL  i  A                         (jilNSTniaS  rrOm  infinfldri 

44 

43  10 

FRAHti  S 'fiATRft  DEi.'i  f.'Aa,1IN  A  SftMMV  DAVIS  Jfl     "  .'■ 

50  27 

ELVIS  PRESLEY                               Cnnstmas  Duets 

f,.-i  ■,v-M'.'ii  .t  .r-'--         ,i  '  is 

HARRY  CONNICK.  JR.      WTtat  A  Night!  A  Christmas  Album 

47 

33  38 

AMY  GRANT                           Tt>e  Christmas  Collection 

48 

*| 

CELINE  DION                               Tnese  Are  Special  Times 
i,v    .  -■    ,  ■  ■....■.' 

□ 

NEIL  DIAMOND                       A  Cherry  Cr.errv  Christmas 
COLUMBIA  &6M2.S0NY  MUSIC  H 1  901 

50 

i2  BO 

ELVIS  PRESLEY                            It's  Christmas  Time 

AC*  SPECIAL  PflOOOCIS'SOV'  STRATEGIC  VARK;*l>iG  GRCUF  -14931  SCWV  MUSIC  |B98) 

Leave  it  to  a  racy  video  to  turn  on  the  social  masses.  Enrique 
I9tolas'  not-safe- tor-worti  dip  tot  "Tonight  I'm  F"*~*  VOu" 
premiered  online  last  *««  and  set  the  viral  world  on  fire.  Die 
singer  vaults  from  No.  21  to  No.  7  on  the  Social  St  with  the  largest 
gain  ol  ratebook  fans  (up  125%)  on  the  chart  following  the  debut 
ol  the  sexually  charged  video  on  Dec.  ZS. 
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2 

a 

5 

JUSTIN  BIEBER  SCHOOCBOV ..R*¥Ur>0 Bfi*UK ISLMD 10JMG 

3 

6 

5 

LADY  GAGA  rnr w. nit  novivT  :nfpa>TRf!  iN-H^uff 

o 

4 

S 

THE  BLACK  EYED  PEAS  •■TOSCQK 

5 

5 

s 

EMINEM  iVt 6  SriAOV.1  AfTERIWilli WTERSCOPt 

o 

7 

s 

AKON  Wkwci vmorn  &cwmk*i  uoiown 

o 

21 

5 

ENRIQUE  IGLESIAS  uM'-tft^,  w^.:  i.Aiiwj  jiwiw..  ntpjuui: 

o 

9 

5 

MICHAEL  JACKSON  ILUEPC 

9 

10 

5 

LINKIN  PARK  uamnf  shop wurneh  twos 

10 

6 

5 

KATY  PERRY  CAPna 

■ 

11 

5 

NICKI  MINAJ  TDUhG  UONEV.CASH  MOtfYi'lMVERSAL  MOTOWN 

12 

14 

5 

TAYLOR  SWIFT  big  machine 

13 

12 

5 

SHAKIRA  SOtfY  MUSIC  IATHWC 

14 

15 

5 

KESHA  KEMOSABERCARMG 

15 

13 

S 

LIL  WAYNE  CASH  r^OUtmBSAI.  MOTOVW 

16 

17 

4 

LUDACRIS  DTPDeFjutiojiiK 

17 

16 

4 

DRAKE  voiwg  wowv-tASH  money uhiversal  motowh 

29 

5 

DAVID  GUETTA  GUM^RGWCAPfiOL 

19 

2 

S 

DON  OMAR  irthANA-oMACMtrt 

© 

30 

s 

CHRISTINA  GRIMMIE  unsiched 

21 

IP 

s 

USHER  LWACE.XG 

O 

:■'-. 

6 

50  CENT  SHADV, AfTERMATK'l NT ERSCOPE 

91 

i 

TYLER  WARD  unsigned 

24 

28 

4 

JAMIE  LYNN  NOON  :a  ml, 

25 

27 

S 

COLDPLAY  CJWTOl 

26 

20 

5 

AVRIL  LAVIGNE  arista.'Fimg 

27 

a 

5 

GLEE  CAST  soth  cekturv  fox  rv-cauwu 

28 

19 

5 

GREEN  DAY  reprbe 

E 

a 

POMPLAMOOSE  ussgned 

30 

i; 

5 

MY  CHEMICAL  ROMANCE  reprise 

31 

3? 

5 

TIESTO  MUSICAL  miOOAVLmA 

32 

21 

5 

BRUNO  MARS  elektra 

41 

4 

CHRIS  BROWN  jive  jus 

34 

26 

9 

BEYONCE  MUSC  WORLD CauUBLA 

© 

c 

a 

KERI  HILSON  mosuy'ZONE  wterscope 

36 

3h 

2 

DR.  DRE  AFTERMATKlirERSCDPE 

© 

SO 

3 

DAFT  PUNK  viRGiriCAPiTOi 

© 

FLO  RIDA  POt  BOY,  ATLANTIC 

39 

34 

S 

THIRTY  SECONDS  TO  MARS  i mmostalmt rgiH'Capitoi 

40 

JJ 

2 

DJ  BL3ND  ussgned 

41 

39 

3 

SELENA  GOMEZ  rtOLLWitxiO 

O 

E 

a 

CASCADA  JCOLA.S0R08BINS 

43 

29 

s 

THE  BEATLES  appllcapitol 

O 

BE 

a 

DEMI  LOVATO  hollvwooo 

45 

43 

4 

SNOOP  DOGG  PftionTYCAPtTOL 

46 

37 

5 

TREY  SONGZ  sowGeLm'ATuwic 

47 

f, 

2 

WILLOW  hoc  i 

© 

E 

a 

JONAS  BROTHERS  wllvwood 

49 

40 

5 

PITBULL  MR  mraVaWUS  ARTIST  .POLO  GROUNDS  JlTIMaSOKV  MUSK  LATIN 

50 

RE-ifTRT 

AVENGED  SEVENFOLD  hopelesssiri-narner  bros 

®ILIKE  PROFILES: 
MOST  ADDED 


San  Fnnctsco  Bay  Area  duo  Pompiamoose  has  been 
Inescapable  this  holiday  season  as  the  group  and  its  music  have 
been  the  centerpiece  of  Hyundai's  Oirtstnias  TV  advertising 
campaign.  In  the  three  spots,  the  ad  puts  its  own  spin  on 
holiday  standards.  With  thai  exposure,  the  pair  is  the  top 
debut  on  the  Soda,  50  at  Ho.  29  and  posts  the  chart's  best 
percentage  gain  among  YouTube  channel  page  views  (up  78%). 
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TITLE                                  pniTkirtty  on  Farabook.  by  iL>k« 
ARTIST  (IMPRINT 'LABEL i                     ussrs  PHI  tcwiiLiihtd  b)  Ili>u  dm 

1 

■JISTEPPING  STONE 

(iviuqosi 

■ 

t 

OVERDOSE 

OVERDOSE  .CAN-l-BALt 

■ 

7 

TOUCH  THE  SKY 

OVERDOSE  FEATURING  SG  TORCH  a  iUQUt  GRE1 

4 

LIKE  A  DRUMMER 

OVERDOSE  ■  -f-. 

1 

53 

NOT  AFRAID 

EMINEM  irtsH  mHAIi*  At  T;f7,M*!H  1 N 1 1 R b C  !  1  t 

■ 

2 

19 

JUST  THE  WAY  YOU  ARE 

MUNO  MARS  'E.EkTRA  ATLANTlCt 

3 

25 

LOVE  THE  WAY  YOU  LIE 

EM1HEM  FEATURING  Rt MANNA   M  PMOf  Af TE HMATm  N TERjJCOff) 

■ 

4 

7 

DJ  GOT  US  FALLIN'  IN  LOVE 

USHER  IEATURING  PITBULL  LAI  AC  i  ;.b 

9 

6 

21 

MINE 

TAfLOR  SWIfT  Bit,  VJ-Ch  Si 

10 

9 

10 

I'M  ALIVE  (LIVE  2010) 
CELINE  OtON  'JL'IUI.HIA 

■ 

5 

12 

JUST  A  DREAM 

NELLY  i:;RRTV  USWERSAl  MOTOWNl 

12 

1 

SOMEWHERE  WITH  YOU 

KENNY  CHESHET  i6>i*i 

13 

1 

13 

BOTTOMS  UP 

TRET  SONGZ  FEATLMMG  NKKI  MtNAJ  KONGBOOK  ATLANTIC) 

,4 

11 

20 

TEENAGE  DREAM 

PUTT  PERRY  .CAPlTOLl 

,6 

14 

4 

GRENADE 

■RUNO  MARS  tiEKTRA  ATLANTIC. 

ii  ii 

sg 

TITLE                         Ttrm        *  «ww-**««n»d  *oog»  oo  ACK 

ARTIST  IIUPRINTLABELI 

1      1  8 

LKIalL  I  WANT  FOR  CHRISTMAS  IS  YOU 

MARIAH  CARET 

2 

2 

4 

WHERE  ARE  YOU  CHRISTMAS-' 

HJTH  HHX  i  IN  IE  RSC  OPE ) 

■ 

3 

a 

FELI2  N  AVID  AD 

JOSE  'EMCIAM  (RCA.LEGACY) 

4 

4 

7 

BELIEVE 

iOSM  G  ROHAN              -      '. .  I  '  H ;  •  -  ;  * 

■ 

7 

2 

THE  STORY  OF  SNOOPY'S  CHRISTMAS 

THE  ROYAL  GUARDSMEN 

• 

« 

3 

THIS  CHRISTMAS 

DONNY  HATHA  WAY  iATLA'iTIC  Hhi^i], 

■ 

10 

3 

RUN  RUDOLPH  RUN 
OWaiCHRY  iChESS  GEFFEN  UMEi 

* 

9 

3 

SANTA  BABY 

EARTHA  amtt  .*;.<.  .[:,-:- 

m 

8 

6 

YOU  RE  A  MEAN  ONE,  MR  GRINCH 

TKUFtt  RAVENS  CROFT  !  _RHER  ENTERTAiSMENT  RHINOl 

10 

5 

CHRISTMAS  EVE  SARAJEVO  12  24 

TRANS- SHE  RUN  ORCHESTRA  (ATLANTIC  LAVA  RRPl 

11 

3 

SOMEWHERE  IN  MY  MEMORY  (FROM   HOME  ALONE  I 
JOHN  WUIMIB  <CC'LUM9IA  SONV  MASTER  ACRHSi 

12 

2 

NUTROCKER 

TUNS  SIREfUAM  ORCHESTRA  (ATLANTIC  RRP| 

J 

5 

ALL  1  WANT  FOR  CHRISTMAS  IS  YOU 

VWCE  VANCE  (  THE  VALIANTS  V.-li'~<>  Mi. 

14 

12 

2 

MY  FAVORITE  THINGS 
IDiFT  BfMCTT  |RPU' COLUMBIA  LEGACYI 

IS 

4 

MARY  S  BOY  CHILD 

HARRY  SELAfONTE  i RCA1  LEGACYI 

(T)  NEXT  BIG  SOUND  25  BIG 

V_X  SOUND 

Trw  HUM  accdtraling  artwts  Ooiing  Dk  pMl  WMk.  across 
all  ma|or  social  music  sues  siatisncally  ruaoscMd  10  arlwua 
ARTIST                tulura  success,  as  moaaurad  By  Mowi  BtjJ  Sound 

1 

MCFLY 

2 

DIGGY  SIMMONS 

3 

CHRISTINA  PERRI 

KERU 

s 

4MINUTE 

6 

DAVID  COOK 

_ 

EMILY  OSMENT 

8 

BEATBULLYZ 

» 

YELLE 

■ 

ON  THE  ROCKS 

JOSEPH  VINCENT 

SARKODIE 

13 

THE  JANEOEAR  GIRLS 

14 

ESMEE  DENTERS 

13 

BEST  COAST 

Data  for  week  of  JANUARY  8,  2011 
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ARTIST 

ABEL 1  NUMBER  WSTOBUimG  LABEL  (PRICE) 

MM 

o 

Kitiilllmi  NEON  TREES 
nSSLLlilliiH  MERCURY  0139rnrrjJMG  (10  Mi 

Habits 

o 

ASKING  ALEXANDRIA 

Ule  Gone  Wild  (EP) 

3 

MIGUEL 

e: AC*  ia  avsTcav  ir.f  imv ,n  :  !9vS 

All  1  Want  Is  You 

o 

CODY  SIMPSON 

4  U  (EP) 

* 

S  41 

BRANTLEY  GILBERT 

A.'ifi*0E  JO f  ;  SBl 

Halfway  To  Heaven 

o 

10  IB 

THE  READY  SET 

SIRE  DECAtOAHCE  121773  iSARNEP  BROS  i'09Bl 

I'm  Alive.  I'm  Dreaming 

o 

18  6 

ROBERT  GREENIDGE 

A  Coral  Reeler  Christmas 

o 

22  20 

W1Z  KHALIFA 

Deal  Of  No  Deal 

o 

1S  56 

ASKING  ALEXANDRIA 

olano  Up  And  bcrcam 

10 

4  3 

CHRISTIAN  KANE 

The  House  Rules 

_ 

7  6 

ORLA  FALLON 

Orla  Fallon  s  Celtic  Christmas 

i  26 

THE  LAURIE  BERKNER  BAND 

rwO  TOMMOES  JliOSRAroR  1  HE  IS  Ml 

The  Best  Of  The  Laurie  Berkner  Band 

© 

28  8 

AFROCUBISM 

WORLD  CIRCUIT  NOREiUCH  S?i99.1  AARNER  BROS  .TBSB) 

AfroCublsm 

1  2 

THE  DAMNED  THINGS 

Ironlclasl 

E3 

SKRILLEX 

Scary  Monsters  And  Nice  Sprites 

9  3 

KEVIN  FO'.'.'I  EP 

The  Best  Of.. .So  Far 

17  5 

CHANTICLEER 

A  Chanticleer  Christmas 

© 

12  55 

THE  TEMPER  TRAP 

I  =:n;.-m',  i.i  :    :  .11  =:ic:.'  CPU U3I*  it:  3c 

Conditions 

8  4 

NOTA 

SONY  music  laiiii  :J4*t  ill  Mi 

NOTA 

25  45 

LOCAL  NATIVES 

Gorilla  Manor 

© 

32  17 

ESPERANZA  SPALDING 

Chamber  Music  Society 

© 

19  18 

CHRIS  AUGUST 

No  Far  Away 

© 

31  15 

AUDREY  ASSAD 

The  House  You're  Building 

© 

24  12 

THE  TALLEST  MAN  ON  EARTH 

The  Wild  Hunt 

25 

13  6 

THE  PUPPINI  SISTERS 

Christmas  With  The  Puppini  Sisters 

EJ 

ItiefP'i  till!  tiffs 
on  Skit)  flow's 
"Youth  Cone  Wild" 
(No.  99  peak  on  the 
Billboard  Hoi  100  In 
l989)-ntting.as 
the  set  sports  two 
Skid  Row  (overs, 
tncluding  "youth." 


After  hitting  No.  1 
on  ttic  Hot  Singles 
Sales  (hart  in 
November  with 
"iYiYi"  (featuring 
Flo  Ritta),  the 
Australian  tew 
(harts  with  firs  first 
EP  (4,000). 


The  rodi  M  re- 
enters with  nearly 
2.000  (w  119%). 
It's  the  set's  best 

akpjMtbi 

year.  The  ad  hits 
the  toad  on  the 
Hotel  6  Rvxii 
Yourself  lo  Sleep 
tour  on  Jan.  6. 
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26 

29 

10 

JJ  HELLER 

When  I'm  With  You  H 
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3 1 

TROMBONE  SHORTY 

VERVE  FORECAST  0I4I84.VG  HQ  SSl 

Backalown 
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EMILY  OSMENT 

Fight  Or  night  H 

29 

14 

5 

YELAWOLF 

G»EI  0  VISION  DGC  INTERSCQPE  01A4S0IGA  HO  981 

Trunk  Muzik  0-60 

27 

'5 

ALOE  BLACC 

STONES  THROW  12*i'  115  98t 

Good  Things  | 

31 

a 

a 

FIT2  «  THE  TANTRUMS 

Pickin'  Up  The  Pieces 

32 

34 

A 

ANONYMOUS  4                    The  Cherry  Tree:  Song5  Carols  &  Ballads  For  Christmas  £ 
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Chris  Willis,  "Louder  (Put  Your  Hands  Up)" 

You've  heard  him  as  the  voice  on  many  of  David  Guetta's  hit 
singles— now,  Chris  Willis  steps  out  on  his  own.  This  week  he 
notches  his  first  solo  No.  1  on  the  Dance  Club  Songs  chart.  He's 
reached  the  top  twice  before  thanks  to  collaborations  with  Guetta 
and  Ultra  Nat£. 
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SMnd  Up  And  Scnum 

: 

Christian  Kane 

The  House  Rules 

Miguel 

AM  I  Want  Is  You 

10 
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RYAN  SYAR  ATLANTIC  RRP 

m 

8 

ill 

DOG  DAYS  ARE  OVER 

FLORENCE  •  THE  MACHINE  lUNIVERSAl  REPUBLIC) 

© 

22 

g 

WAITING  FOR  THE  END 

LINKIN  PARK  NACHBtt  5H0PWARNER  BROS 

22 

21 

15 

WHAT  DO  YOU  GOT? 

BON  JOVl  lie.-".:  CJV.C 

□ 

26 

9 

WE  R  WHO  WE  R 

RE  SNA  -:l,lC'.it't  -.  -  RV  L 

24 

7 

SWEET  SERENDIPITY 

LEE  DEWY7E      RCA  RW3 

27 

1 

LITTLE  LION  MAN 

MUMP 0PAT  A  SONS          CI.IAN  OF  THE  ROACi  RiO  Cil  *5  .NHTF 

iftt  j  PROtWllOh  s.*BEL. 


1 

3D 

■7^1  TIGHTEN  UP 

BE3  THE  BCACF  FE'S       '     mlH'WARNER  BROS  )  | 

1 

1  21 

WORLD  SO  COLD 

BCaTHIIEE  DAYS  GRACE  ■  :ivC 

aA 

o 

2 

T6 

WAITING  FOR  THE  END 

2 

2 

12 

THE  ANIMAL 

DISTURBED  ii  :  )  l  , 

o 

3 

21 

WORLD  SO  COLD 

1HREE  DAYS  GRACE  JIVl    LC I 

o 

4 

11 

ISOLATION 

ALTER  BRIDGE     .li;  3HIC3I  11 

4 

4 

25 

<*av  vmri  1  HAUNT  MP 

3R1    IUU  Ul.  DAYUINI  IVIC 
STONE  SOUR  RCJAORUNNER.'RRP) 

4 

3 

18 

1  nC  JCF  19  VAAAVAU 

SAVFRG  ABEL     ■        "  VIRGIN  CAPITOLi 

5 

S 

37 

ANIMAL 

NEON  TREES        .      ,  Di  lM, 

8 

5 

28 

PORN  STAR  DANCING 

MYUARFIST  DAYSFEAT  UAA  WYLLH  ' 

6 

6 

29 

LITTLE  LION  MAN 

HMMFOADASONS     '■            •  1«!  RUFCFiu  u;  ;:-.s'..  :i 

o 

6 

10 

WFI  mUF  TO  THF  FA  Mil  V 

V*  CLC      [VI  F    1  VI    InC  rFARHIL-T 

AVENGED  SEVENFOLD  UH  BfMM  BROS  1 

JRVAv 

o 

7 

19 

UNDISCLOSED  DESIRES 

BHISE  |NELIUM-3(WARNER  BROS  I 

o 

8 

21 

TURN  SO  COLD 

DROWNING  POOL  iE.FvEN  I  r  Vl  V 

^bK 

o 

a 

16 

nHuiuHiv  I  ivc 

mNGS  Of  UOR  'W  .<.  n  MQ  i 

8 

a 

2: 

cnv  VOII'I  1    FT  01  1  FJ  T  BJF 

3AAY    T  UU  LL  nMUlY  1    IVY  ■ 

STONE  SOUR  V-fir.fiUIJNERflfiPi 

o 

11 

6 

SHAKE  ME  DOWN 

CtUE  TW  ELEPHANT    : :  *  JIVE  H, 

9 

7 

14 

Al  I   AMFRirAN  NIRHTMARF 
hll  Mivicni*^Mri  return  i  fviM n c. 

WMHR  tUMVERSAl  "[PUBLIC. 

10 

10 

23 

Ml  DAfWSI  ClITJ  fUI  ZAtt  WUM  .I.',  h  OA  MET":  i  nY  IDJt*  ■ 

© 

10 

13 

CAD  CariAI  UrT\UC 

rMn  riiUM  piume 

FIVE  FINGER  DEATH  PUNCH  ,Pfl:;-'f ::' 

11 

9 

14 

UI^Vj    UMTO  MflL  (JVtn 

© 

12 

12 

AWAKP  AMi")  Al  IUP 
AVVMIVC  RNU  ALIVE 

SWLLET  i-'-.L'i'  I 

12 

14 

48 

LISaZTOM  ANI A 

fUWWTE/WED/Gl'SSf.QT;, 

12 

11 

3' 

1  fWF  HATF  QPV  PAIIM 
L_To7  V  C - rl M  I  C-jCA-rMlll 

GOOSMACi  liAM'.tKbAL  ^t-'Ui-Li'.i 

13 

•2 

16 

THE  SEX  IS  GOOD 

inviHGiaiL  SDcrivi-isiivcAPiTOO 

© 

13 

17 

HOLD  ON 

aVU  ntO  WMbUMS  -fftOS  T -f  T  C  RA^QS  &  T if  i 

14 

13 

11 

THF  AMtMAI 
int  HiyirviHL 

DISTURBED  ■■■IT-    [  ■ 

© 

14 

9 

niiMnNn  fyfc  fRnnM.i  ay  rhom  i  ay  nnnMi 

UIMsUnu  lIlo  IDUUTVl'Lnl  DUUfVl  LhI  □ULfrfl/ 

SWHEDDKiN  i  AT 

15 

15 

8 

SING 

m  CHEM1CU  ROMANCE  {REPHlSE) 

© 

16 

12 

vnirvF  CFFN  thf  fwitphfr 

DEFTTJNES 

4>fS 
© 

19 

46 

II'J^iVtU  lay  me  down 

EllCijHl  THE  DIHTT  HEADS  F[»T  ROME  -  IT 

16 

15 

HJ 

SOUND  OFF 
TMPT  (ELEVEN  SEVEN) 

17 

'0 

ISOLATION 

ALTEH  BRIDGE  iffH  B-liDljE  CAFiTOlt 

G 

22 

■  p«p»  hu»:h  'I- 

18 

16 

LOVE-HATE-SEX-PAIN 
GODSMACK  .  .  .  . 

17 

15 

BITTERS;VEET  MEP.10R1ES 

BL-LLET  fOR  Mr  VAi£hTlt,E   

19 

It 

'3 

SICK  OF  YOU 

CME  iLPBtAl  -LGi 

© 

18 

i: 

LAST  MAN  STANDING 

FWEVIL  UNliHiA.  ■ 

21 

9 

WELCOME  TO  THE  FAMILY 

AVENGED  SE^EKFDlD  ,  Hi>'[Li':  j  Li*-';  ',V-HjLH  t-hUi  i 

19 

5 

SHAKE  ME  DOWN 

CAGE  THE  ELEPHANT  ■ 

22 

16 

CLOSER  TO  THE  EDGE 

THIHTT  SECONDS  TO  MARS  pMM  mhtal          L-  R'U 

23 

6 

HESITATE 

STDHI  SOUR  iROADRUNNf  R  RRPi 

23 

12 

ALL  AMERICAN  NIGHTMARE 

HiHDEH  '1.  f.r.i.Hi-J.L  »■  L '■  uH  JC 

21 

13 

ISSUES 

ESCAPE  THE  FATE  .t 

24 

'0 

FAR  FROM  HOME 

FIVE  FINDER  DtATM  PUWCH  ■  ■    ,l'L  _ '  1  '-  i-> 

23 

20 

13 

DEAD 

lUCKCHERRT  ELEVEN  SEVTN) 

2» 

9 

DIAMOND  EYES  |B00M  LAY  BOOM-LAY  BOOM) 

SHIN  ED  OWN  KnjyTTIC] 

© 

.  JUSTICE 

REV  THEORY  VAN  H0MJE9  MBLOOf  'CIGC  INTERSCOPf ! 

TURN  SO  COLD 

DHDWpilNG  PWL  [ELEVEN  SEVEN)  

FADER 

THE  TEMPER  THAP     -.■  ■■'•VQH  Gi  A  SSfjCl'I  C  PLUM  3'  A I 

ALL  I  WANT 

A  OAT  TO  REMEMBER  ..  ':  :-.  

MACHINE  GUN  BLUES 

SOC  tl  DISTORTION  <  -  I'APHJ  

THE  CAVE 

WlKHTlLU».t.OfTFl:   


MY  BEST  THEORY 
|  J6MITY  EAT  W9HM  (DGC1NTtRSCOP{  |  

AWAKE  AND  ALIVE 

skillet  i ~ r  =  rj t  i'r,:  .•-.yU.Ki  

NEW  LOW 

WIDOLE  CLASS  HUT  ,H-  ,h:  ■'-•,';!,'.--  . :, 

HOLIDAY 

VAMPIRE  WEEHND  ■;  BEGGARS  .  ■  .!■ 
SHAMEFUL  METAPHORS 

CHEVELLE  liPtfl  

ISSUES 

I  UCAHTHt  FATE  gjnjSjBKWMMWB 


ALL  I  WANT 

A  DAT  TO  REMEMBER  r.'lCTQRYl 


HERITAGE  ROCK 


SOUND  OFF 


YOU'VE  SEEN  THE  BUTCHER 

I  OCFTOBCB  iREPRISEi  

HOLD  ON 

ALL  THAT  REMAINS  ■         "I  "  L  1 1 : 

BORN  FREE 

KID  ROCR  i  TUP  OFiG  ATLANTIC  RRP  


XM@$ 

COREY  TATLCiF  3^  


HESITATE 

I  1HHBI  BOUN  iRQADR'jSNjR  RRP 


LIFE  WON'T  WAIT 

CHI  aSBOURNE 

THE  GHOST  INSIDE 
BROKEN  BELLS  (COLUMBIA) 

CHRISTMAS  LIGHTS 

COtOPCAT  ICAPITOLI  


BURN 
PAJB  ROACH  FJLjW 


i  SEVEN 


AT  OR  WITH  ME 

JACK  JOHNSON 


liflE  UNIVERSAL  FEFUE.ICi 


STAND  TALL 

THE  OBTITT  HfJUNI  FYFC,  il'.F>  

BEG  STEAL  OR  BORROW 

RAY  LAMONTAGNE  AND  THE  PARIAH  DOGS  I  RCA  RED) 


Two  holiday  songs  debut  on  Billboard's  Nielsen 
BDS-based  rock  airplay  charts,  toldplay's 
"Chrislmas  Ughts"  polcn  Bock  iongs  at  Ho. 
46,  while  Paul  Simon's  "Getting  Ready  lor 
Christmas  Day"  jingles  onto  Triple  A  (viewable 
at  billboaid.bri/bbbir/charrs)  at  Ho.  24. 
marking  his  first  entry  on  the  list  since  2006. 


.e 
S% 

1 

1 1 

1 

3 

£5 

K8 

18 

Id 

TITLE 

ARTIST  .IMPRINT  /  PROMOTION  LABEll 
bKItHE  SEX  IS  GOOD 

KP'fl  iF.'INC  ABU  i 

WORLD  SO  COLO 

THREE  DAYS  GRACE  JTVE'jU)) 

• 

2 

25 
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ISOLATION 
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a 

3 

3C 
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FIVE  FINGER  DEATH  PUNCH 

s 

7 

19 

LIFE  WON'T  WAIT 

OZZY  08BOURH  1  - 

10 

10 

11 

33 
14 

ANOTHER  WAY  TO  DIE 

DISTURBED    ^ ' 

ll'l.li'JHI  ALL  AMERICAN  NIGHTMARE 

KiuiisYfJ  M,"n,ft 

13 

14 

BORN  FREE 

RIO  ROCR  1  OF  LIO'3  ''|I3  '  '3 

• 

n 

13 

THE  ANIMAL 

OIBTIMBID  iflEPRISI 

17 

5 

GYPSY  WOMAN 

JONATHAN  TYUR  4  THE  NORTHERN  LIGHTS  3  :33L  Al.lNI 

16 

8 

DlRHOND  EYES  IBOQM  LAY  B00M-LAY  B00MI 

SHINEDOWN  ^'CANT;C> 

: 

IS 
18 

11 
! 

APPETITE 

THE  GRACIOUS  FEW  OUESTiONABiE 
WELCOME  TO  THE  FAMILY 

AVENGCO  SEVENFOLD  HOPELESS  SiAE  TRARNER  BROS 

3? 

S 

RADIOACTIVE 

KINGS  OF  LEON  3L  ^  -Mi, 

19 

22 

19 

END  OF  ME 

APOCALYTTTCA  FEJII  GAVIN  ROSSDALE  DRAGNET  JIVL  KG 

20 

It 

a 

FAR  FROM  HOME 

FHI  FBXOfR  BVJJtTH  INJMCR  i  PROS  FECI  PARki 

o 

a 

it 

TURN  SO  COLD 

DROWNING  POOl 

22 

21 

6 

BIG  ENOUGH 

TAflOY  PORTER  nR:LIARY  AAvE  -Ml  CAPITOLi 

23 

23 

|| 

AWAKE  AND  ALIVE 

MKUffjMBENT  INO.ATLAHIIC 

24 

24 

33 

LIVING  IN  A  DREAM 

FINGER  ELEVEN  u:/  Ul 
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STONE  E0UR 
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Data  for  week  of  JANUARY  8,  2011 


AMPUr  SALES  DATA 

■OMTOKIIY  COMPILED  IT 


f  HOT  COUNTRY  SONGS 


o 

3 

1 

a 

8 

B 
9 

6 

B 
1 

1  0 

1 1 

13 

11 

12 

14 

1  2 

13 

16 

13 

15 

18 

i 1; 

'  -j 

' 

16 

16 

17 

17 

18 

?[' 

18 

19 

21 

19 

21 

24 

20 

20 

22 

21 

23 

25 

22 

24 

26 

23 

22 

23 

© 

28 

30 

28 

26 

28 

TITLE  Artist 

.  PRODUCER  i50KGWArTEfl!  IMPRINT  i  NUMBER  |  PROMOTION  LABEL 

|  FELT  GOOD  ON  MY  LIPS  Tim  McGraw 

EJMCGRA*  iB  WIMIU  8  VMRREN  .  BEAVERS  B  BEAVERS |  9  CURB 

MY  KIN  DA  PARTY  Jason  Aldean 

'■'   Q  BROKEH  bow 


0f 


MAMAS  SONG 

MBSitMT    .  UrtEie«lAQO3K0IQGU*R:  ','  I  HOEIlKSEtl  L  LAIRD  I 


Carrie  Underwood 

©  19  ARISTA  NASHVILLE 


SOMEWHERE  WITH  YOU 

p  r^-.'irirj  ■  f.-fy.FY  .  ,tJ,nni'n3  .■ 

TURN  ON  THE  RADIO 


Kenny  Chesney 

 0  BH* 


PUT  YOU  IN  A  SONG 
VOICES 


Chris  Young 

0  k» 


THE  BREATH  YOU  TAKE 


George  Strait 


SOMEONE  ELSE  CALLING  YOU  BABY 


WHO  ARE  YOU  WHEN  I'M  NOT  LOOKING 


Blake  Shelton 

@  REPRISE.  TWN 


BACK  TO  DECEMBER 


Taylor  Switt 

©  BIG  MACHINE 


LET  ME  DOWN  EASY 

C  CHAMBER        -  CWHUOU  .V  "  jP'J  ->'.  J  HVtSOH.V  flESLEP 


Billy  Currington 

[-;  ■,![  :>.  it. 


THIS  IS  COUNTRY  MUSIC 

f ROGERS  ^.PAISLEY'  :.n:  

HELLO  WORLD 


-ady  Antebellum 


BULLETS  IN  THE  GUN 
SMOKE  A  LITTLE  SMOKE 


Toby  Keith 
Eric  Church 


FROM  A  TABLE  AWAY 

B  BEAVERS      ,*i>\<-  H  [■iPTRnn  HQCHtL .  i 

WHAT  DO  YOU  WANT 
WILDFLOWER 


Sunny  Sweeney 

©  REPUBLIC  HflSHVILLE 


mm  p  bradshaw, 


Tho  JaneDear  Girts 


DON'T  YOU  WANNA  STAY 


Jason  Aldean  With  Kelly  Clarkson 


Darius  Rucker 


THE  SHAPE  I'll  IN 


LITTLE  MISS 

B  OAUIMOW  K  SUSM  J  WTTUS  |  j  0  WTJUj  I  jjgHj 
FAMILY  MAN 

R  STECALL  iC  CAMPBELL  J  HEN0ER5ON  J  SHEWWAkEi 


Sugarland 

©  Ml  acin 
Craig  Campbell 

•  BIGGER  PICTURE 


Billboard 


SS  TITLE 

H  PR0OUCER  .SONGWRITER) 
REAL 


IMPRINT  4  NUMBER  PflOUOl 


L,R  CLAIfiON  IN  COTY  j  MElT0N> 


James  Wesley 

 ©BROKEN  BO* 


i  11 

25 


ARE  YOU  GONNA  KISS  ME  OR  NOT 


Thompson  Square 

©  SIONfT  CREEK 


A  LITTLE  BIT  STRONGER 


GEORGIA  CLAY 


WHERE  DO  I  GO  FROM  YOU 


Easton  Corbtn 


GOOD  TO  BE  ME 


Uncle  Kracker  Featuring  Kid  Rock 

•  TOP  DOG  Art  ANTIC  BIGOER  PICTURE  I 


I  LET  IT  SNOW.  LET  IT  SNOW,  LET  IT  SNOW 

"'  IRLEnAflY  ANTEBELLUM  jS  CAHN  J  STYNE) 
COUNTRY  STRONG 


Brelt  Eldredge 

0  AIL  ANTIC1  WAR  j 

Lady  Antebellum 

e  CAPITOy  WA$HV1LU 


Gwyneth  Paltrow 

0  RCA  1 


HAVE  YOURSELF  A  MERRY  LITTLE  CHRISTMAS 
i  TELL  MJE  YOLTgET  LONELY 


Lady  Anlebellurr 


Frankie  Ballard 


ALL  I  WANT  FOR  CHRISTMAS  IS  YOU 

|  PWORLEVlAD>  AWTEBEL'..-W      AUHAS'EMU  C*RE»  i 
SOLDIERS  &  JESUS 


Lady  Antebellum 


James  Otto 

©  WARNER fl"0S  TrVMri 


I  WOULDN'T  BE  A  MAN 


STILL  A  LITTLE  CHICKEN  LEFT  ON  THAT  BONE 

PJOOrmu  C  MWO't  ij  BLACK. K  jpwmH  B  DM*H'F)  

BLUE  CHRISTMAS 


Craig  Morgan 


Lady  Antebellum 


KISS  ME  WHEN  IM  DOWN 


J...E.AR  C  TWAINS, 


Gary  Allan 

©  MCA  S»SHVILlt 


BEAUTIFUL  EVERY  TIME 


Walker  Hayes 


KEEP  IN  MIND 

J  STEELE  (J  STEELE  S  MINOR) 


LoCash  Cowboys 

©  STaOUQAVARIOLJS  | 


SILVER  BELLS 

|  PttOftUr  LADY  ANTEBELLUM  {ft  B  EVANS  J  LIVINGSTON) 


Lady  Antebellum 


i:  i'.y.  ]. .  hvi  .  ■.  ■.  ■        v.,  .i  ■. 


The  Band  Perry 

©  REPUBLIC  NASHVILLE  | 


GOOD  HANDS 


THAT'S  BEAUTIFUL  TO  ME 


Troy  Olsen 


Jaron  And  The  Long  Road  To  Love 

ft  MftOMMOWMMMNM  REPUBLIC  NASHVILLE  I 
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TOP  COUNTRY  ALBUMS 


II 

LAST 
WEEK 
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ARTIST                                              Title  B 

IMPRINT  A  NUMBER    DISTRIBUTING  LABEL  (PRICE)  B 

PEAK 
POSITION 
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1  1 

1 

0[^|TAYLORSWIFT.  SP-KNO. 

□ 

© 

26 

il 

ZAC  BRO  WN  BAND         _       Pass  The  Jar  Li« 

2 

• 

o 

3  3 

JASON  ALOEAN 

© 

30 

34 

B"AD,vAISLE*..,  »:  Amencan  Salurday  N,ght  • 

1 

o 

4  5 

sugarland     w  ^  The  liu:ledlb,e  Machine 

• 

© 

33 

33 

TRACE  ADKINS  ^    Co»Boys  Baok  In  Town 

1 

o 

2  2 

RASCAL  FLATTS^            Nothing  Like  This 

□ 
• 

© 
© 

:- 

a 

27 
21 

VARIOUS  ARTIST ^^T^Wh.lCaiau^Vbtr.3 

1 

o 

5  6 

LADV  ANTEBELLUM^              Near)  You  Now 

JERROD  NIEMANN             ^  ,  ^ ^ ^ 

1 
1 

o 

6  4 

^JSStVSiMmj*  Ge,CIOM' 

© 

29 

32 

o 

7  S 

KENNY  CHESNEY         Hem|ngwi>y  5  whiskey 

© 

3T 

29 

^SJJ",       All  About  Tonight  (EP) 

1 

o 

8  J 

TIM  MCGRAW                     Number  One  Hits 

32 

31 

S^o"£?^",,.,              Easton  Corbin 

4 

o 

9  9 

2AC  BROWN  BAND  g 

© 

34 

36 

LUKE  BRYAN                         Doin  My  Thing  • 

I 

© 

11  11 

MIRANDA  LAMBERT  Revolut.on 

■ 

36 

37 

L!TTLE, BW  TOWN              The  Reason  Why 

1 

© 

12  13 

THE  BAND  PERRY                   T„„  „,„ „  „„  „ 

Tic  B.VM  Percy 

© 

35 

35 

SSS"*^?,,,  CtflMO^AIIIU.bLnl.L.T. 

14 

16 

© 

15  16 

DARIUS  RUCKER            chart™*.-.  SC  I960 

© 

42 

46 

SOUNDTRACK                       Country  Strong 

© 

13  10 

ALAN  JACKSON                  34  Number  0,0, 

© 

37 

SB 

L^"«T"l"o™3:0MG,,,19!,  «y»r. 

2 

I 

© 

14  14 

T*VWB  SWIFTS  (  Fear|ess 

□ 

© 

39 

l 

BROOKS  &  DUNN        #„     And  The„  Som,  „ 

© 

17  17 

CARRIE  UNDERWOOD  „„ 

ARISTA  RASHV. If  49>?J  SUI.  <J9I.                    "ay  Uh 

■ 

© 

38 

89 

PaSsuIue^  ,»«,       "P  °"  Tn«  Ria9« 

2 

© 

18  19 

ZAC  BROWN  BAND              The  Foundat«,n 

□ 

© 

40 

45 

CHRIS  YOUNG             The  Man  1  Wan.  To  Be 

6 

© 

16  15 

REB*  •  1'tnuvuw.tMr  ♦      All  The  Women  1  Am 

© 

41 

42 

TRACE  ADKINS      The  MnrM  GnHK  HE  TITreLaSSttsFrM 

12 

© 

19  18 

BRAD  PAISLEY 

© 

13 

44 

™SL££L*m  r>  9..            PaB»  c"™ 

H 

© 

20  21 

TOBY  KEITH      ^  ^  ^  ^     Bu|le,5  ,„  T„e  Gu„ 

© 

44 

41 

UNCLE  KPACKER       Ha^rwThtSo^RMFflosdSesOT  S3»l 

1 

45 

9 

1 
19 

20 

10  12 

LADY  ANTEBELLUM     ,.,  ^  m 

© 

50 

SI 

JOHNNY  CASH                icon:  Johnny  Cash 

© 

22  22 

BILLY  CURRINGTON                Emoy  Yoursell 

© 

48 

1- 

SOUNDTRACK                              _„_,  u„„ 

22 

21  20 

BLAKE  SHELTON   Loaoed:  The  Best  01  Bake  Sheflon 

© 

49 

47 

JUSTIN  MOORE                      Jus|1„  Moo,s 

© 

23  23 

JAMEY  JOHNSON               The  Gurta,  Song 

• 

© 

46 

49 

BRANTLEY  GILBERT          Hal(way  To  Heave„ 

© 

24  24 

ERIC  CHURCH    Car0|lml 

© 

57 

96 

62 

ggjjj  TIM  MCGRAW                           Vc*.  •  , 

© 

27  30 

LADY  ANTEBELLUM^           L«1y  AWrtrtun. 

□ 

© 

47 

SO 

SSSj^BIMM)             Ch,cken  8,  Biscuits 

6 
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BLUEGRASS  ALBUMS 


SB  SS  ARTIST  Title 

3£  SS    IVPRINT  i  NUMBER    DISTRIBUTING  LABEL 

i   30  LBId'EHKS  bentley  Up  On  The  Rkuje 


o 

1 

45 

CAROLINA  CHOCOLATE  DROPS 

Genuine  Negro  Jig 

3 

2 

13 

THE  ISAACS 

Christmas 

o 

i 

37 

TRAMPLED  BY  TURTLES 

Palomino 

o 

4 

29 

PUNCH  BROTHERS 

Amifogmatic 

o 

11 

3 

STEVE  IVEY 

Best  0T  Bluegrass 

o 

10 

2 

STEVE  IVEY 

Sluegrass  Gospel 

o 

13 

14 

STEVE  IVEY 

9es!  01  Bluegrass 

9 

6 

5 

DR.  ELMO 

Bluegrass  Christmas 

LAUGHING  SI0C»  25A94  ::HE  LI': 

10 

9 

16 

THE  STEELDRIVERS 

Reckless 

BETWEEN  THE  BULLETS 


McGRAW'S  24th  NO.  1 

One  week  after  Reba  McEntire 

f  k^^f^k  claimed  her  24th  No.  1  on  Hot 

^^^H<i^^H  Country  Songs  with  "Turn  On 

^  the  Radio"  (1-5),  Tim  McGraw 

matches  her  feat  with  "Felt  Good 

  on  My  Lips."  which  ties  the  two 

McGRAW  _ 

veteran  artists  for  10th  place  on 

the  all-time  No.  1  list.  McGraw  most  recently  led  with 
"Southern  Voice,"  which  capped  the  Jan.  20  chart.  That's  his 
quickest  repeat  atop  the  chart  since  "IJve  Like  You  Were  Dy- 
ing" and  "Back  When"  reached  No.  1  five  months  apart  in 
2004.  On  Top  Country  Albums.  "Southern  Voice"  takes  the 
Pacesetter  nod  at  No.  49  (up  95%).  — Wade  Jesscn 


Data  for  week  of  JANUARY  8,  2011        For  chart  reprints  call  212.493.4023 
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WEEK 
WEEKS 

ARTIST 

mUtMPRINT  1  DISTRIBUTING  LABEL 
{JImICHAEL  JACKSON 

Bfffl  MICHAEL  tAll'tPiC  Ki7jVSP..'  ' 

o 

E 

3 

JAMIE  FOXX 

■EST  WCHT  OF  MT  LIFE  J  MM  WW 

o 

9 

2t 

WM  EMINEM 

■Ml  mMmwvwowvmtmxmvMu-v 

4 

S 

NICKI  MINAJ 

mimii  n.ii:  iiwriiiincimnri  umrni  •  iir 

5 

■ 

■ 

KEYSHIA  COLE 

CAUIMB  AU  HEAHTS  6EFFEN  OiSiQ&iGA 

• 

5 

a 

R1HANNA 

LOUD  Sfl"  r>CF  JAM  01  4927  I0JMG  » 

7 

■ 

■ 

KERI  HILSON 

no  boys  AiiowED ' '        m  1  MR     1  mm 

2 

2 

R.  KELLY 

LOWE  LETTER  1W.  aCS'i  JLG 

6 

KANYE  WEST 

irMMMrwoRnr-'  -    -'  »^tu,* 

? 

7 

3 

T.I. 

NO  HERCT  _i 

6 

1 

MARIAH  CAREY 

MEiW  CHMITMAS  N  TOU  StANf 'l'4>i  IDJMG  * 

1! 
3 

13 
2 

LIL  WAYNE 

DIDOY  -  DIRTY  MONEY 

LAST  THAIN  TO  hwis  1'.'- 

— 

13 

3 

CHARLIE  WILSON 

JUST  CHARLIE  r  •My.  r     .:  =h  »■  Li. 

© 

M 

15 

TREY  S0NG2 

nusxw  nuN a PiFASun   •./.■►              •  -  - 

II 

7 

KID  CUDI 

© 

16 

S 

NE-YO 

UMUtCAU  3IF  JAW  014697  iDjMG  • 

© 

15 

6 

NELLY 

SO  DtHHTV  LiNIVtHiAL  MO^.'AS  1  l  -  J ' '  '.'Kf, 

19 

19 

29 

DRAKE 

WPillUra'''*        i--'"*'  ^u'w  th 

■ 

10 

2 

TANK 

WW  OR  NEWR "'•.-'■  *'  -'.'<: 

21 

X 

4 

JAZMINE  SULLIVAN 

love  me  sack  tmtmw 

11 

2 

CIARA 

BASIC  INSTINCT 

I 

7 

CEE  LO  GREEN 

THE  LADY  KILllfl  RAI    U L "     E  i;S<         E  *  IN- 

a 

It 

FANTAS  1 A 

UCI  TO  HC  S  1  i'J  6£5?S  RUG 

a 

5 

J  AY- 2 

moUKflMVUiX  RtttWTOlB  JlVrr'S^'TlAt. 

© 

27 

et 

KEM 

© 

25 

it 

USHER 

VERSUS  IIP)  .  Alt.  f  76535  JLG 

28 

■n 

GHOSTFACE  KILLAH 
APOLLO  KIDS  BSJ  JAM  01 :  DS1  IDJUG 

17 

2 

KANOI 

umo noma  ■  -      -  -I'^-'-iiw  w^viwf-ii'titwfc 

a 

12 

WAKA  FLOCKA  FLAME 

F10CKAKU  '  Ji  ■  b*'-'  L-jJCI  tL>uW^«WWtRBRO& 

© 

24 

4 

CHRISETTE  MICHELE 

LET  FREEDOM  REiGM  f.;F  JAM  0.4951  I0JMG 

© 

30 

4 

EL  DEBARGE 

SECOND  CHANCE  GtFFfri  (l'5l>*5  1GA 

a 

4 

ERIC  BENET 

LOST  IN  TMif  REPRISE  527936  iVABNEfi  BROS 

: 

40 

USHER 

AArMOND  V  RAYMOND   i        ■  - 

■ 

i< 

23 

RICK  ROSS 

TniOKOOH" 

• 

St 

35 

B.O.B 

101  PmBlTS  Ktti.VO.WtC  UliTli  AT:  WTC  MWi^*  AG  ♦ 

© 

33 

4 

SOULJA  BOY 

TtADEANWrA'  L.iVf.'     u.'fi  A-//-.-  -ri; 

© 

39 

67 

KID  CUDI 

■tua-^uxfc  ■                               •  - 

• 

© 

» 

14 

JOHN  LEGEND  &  THE  ROOTS 

40 

3? 

4 

RON  IS  LEY 

c 

1 

DAVID  BANNER  &  9TH  WONDER 

DEATH  OF  A  POP  STAN  61  G  FACE  ?i3iHDNf 

O 

UU13B  JANELLE  MONAE 
M4i»:i  nmmmitxEUK*iciiTsr*imm 

12 

62 

MICHAEL  JACKSON 

MCHAiL  JACKSON  s  MBVUU9I  UMII  >HWWW 

44 

45 

47 

SAOE 

SOUMR  OF  MM  ETC  IW  SON*  MUSK 

_ 

36 

s 

LLOYD  BANKS 

HFH.2  B  UNIT  16041 

46 

19 

47 

LIL  WAYNE 

rebirth  LMII  MUltiJtWWIIIIL  WKm  1)1  ]  1 IIWMM 

— 

47 

46 

17 

THE  TEMPTATIONS 
icon  yi- ■      ot-it,c '  [jut 

48 

41 

4 

FLO  HIDA 

ONLY  1  FLO  PART  1  ifP,  - 

m 

4 

MIGUEL 

ALL  1  WANT  IS  YOU  BLACK  KE-Bf STORM  JtVt  7548;  .lg 

© 

a 

3 

AVANT 

THE  LETTER  VERVE  FORECAST  0TS13S  in,  VG 

E 

MAINSTREAM 
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TITLE 

ARTIST  IMPRINT  PR0M01I0N  LABELl 

HI*STON  MARTIN  MUSIC 

B£*J  KCl«D>ailK4l0«SrT!KDlUUl«ftSMmO?A«JA: 

■ 

! 

NO  HANDS 

WMAFL0CUHAME 

4 

13 

RIGHT  THRU  ME 

MdatAMU  rtlN  ,  M  '*v  f  X-J-  W ■  TAAATlaAl  MOTOAHUWGi 

o 

6 

g 

WHAT'S  MY  NAME? 

RIHANNA  FEAT  DRAKE  iflP  DEF  JAW  IDJM& 

3 

IS 

CANT  BE  FRIENDS 
TRET  SONG*  ■-yJNGBOOK.AUANMCl 

6 

7 

ig 

MAKE  A  MOVIE 

TWISTA  FEAT  CHRlS  SHOWN     V    '  -  l 

II 

LAY  IT  DOWN 

itOYD  .*(um     hit  :-'.f  -  'N!--'f 

o 

11 

9 

NO  BS 

CHRIS  BROWN    1'.  i 

o 

10 

H 

BLACK  AND  YELLOW 

WII  KHAIIFA  ■            V  61 

■ 

8 

14 

WHIP  MY  HAIR 
WILLOW  ii'i't  sai:::\  CO-.JWB;* 

9 

25 

DEUCES 

CHRIS  SHOWN  FEAT  TTGA  A  KEVIN  MCCALl  Jl'.t  Jj 

© 

13 

7 

FALL  FOR  YOUR  TYPE 

JAMIE  FOXI  FEAT  DRAKE  .1  P  MG 

14 

7 

PRETTY  GIRL  ROCK 

KERIHILSDK  M^.fV  7FINE  J  '.TTR'.COPEl 

I 

15 

14 

LOVING  YOU  NO  MORE 

DIOOT  OtRTT  MONEY  TEAT  OJURE  BA!)  ROT  IN1ERSC0PE) 

12 

It 

RIGHT  ABOVE  IT 

UL  WAYNE  FEAT  ORAKI  iCASHIA3MYlfflVE}T£ALMEnDWNUIIS3) 

II 

_    MAKE  IT  RAIN 

TRAVISPORTER  ;      1:        .  i 

17 

9 

10  SECONDS 

JAENNME  SULLJVAN  :  j  RHfi] 

18 

4 

FIRE  FLAME 

BHONAN  FEAT  LL  YMTflC        VUNE'  \fl.V&i.  NC.IWi'JUPjii 

© 

23 

3 

MOMENT  4  LIFE 

NOSIBKRJFtSI  MHC  ^INGMJVFTCFSHUCKfYTJVAENFAinTOKBPJKl 

20 

20 

,     DOWN  ON  ME 

H  JEiBLBBBI  KB.  M  CtWT  "  •  SGHULn  QH  JAM  BMK 

21 

21 

.    GET  BACK  UP 

Tl  EEAT  CHRIS  BROWN 

© 

27 

5 

YOU  BE  KILLIN  EM 

FAS0LO0S  :  i  i>  '    !  -V  U-l  J*W  iDJI.I'J 

23 

19 

II 

ONE  IN  A  MILLION 

Ht  TO  ".! 

24 

25 

7 

SO  HIGH 

SLIM  THUG  FEAT  8  'J  S  -     -  ~           I:  -.'/.'  •  'I- 

25 

22 

13 

I'M  DOING  ME 

FANTASIA  i  '?  J  RUG 

26 

24 

17 

ALL  I  WANT  IS  YOU 

MIGUEL  FEAT  J  COLE  :  !     MihlJ  ir.|  I 

21 

4 

KUSH 

OR  D"E  FLA'  SllllOP  LIOL'J  A  AlL-N       : I      II         ..  t 

28 

26 

7 

SPEAKERS  GOING  HAMMER 

sum. A  BUY 

34 

4 

BE  WITH  YOU 

IMMBIMNSHBMUJMHENMMSSJTJMHStftJXUM 

29 

5 

WORDS 

BOSSY  IF  i  P;u  AOL.  A  "IS!  AUS  CAPITOL > 

© 

32 

E 

LAST  WISH 

HAY  J  psn;  UNIVERSAL  MOTOWNUVRGl 

c 

HI  6  FOOT  7  FOOT 

■KMl  ul  WATNE  FEAl  DMSHCA9lllJTi3USlBEALISTTINIltMT6) 

© 

33 

ILL  BE  THERE 

TIFFANY  EVANS  V     I  '.>i~  :  ■      .  LIBIA 

36 

3 

FEEL  LOVE 

SEAN  GARHETT  FEAT  J  COLE  OR  MIKE  iHt!  i  ilViLO  H  LLLLFaLSA 

31 

n 

MAKING  LOVE  TO  THE  MONEY 

GUCCI  MAM  tn' r  ERIC  a  jJUJSi  A^-._W  AAflnF"  liW:, 

H 

3 

1  AINT  THRU 

KEYSHIA  COLE  FEAT  NICKI  MINAJ  iSHUN  illTfPSCUPt 

37 

35 

9 

BEAT  IT  UP 

SUCONANEFEA-'AI-SN.-      "  v 

19 

2 

AINT  THINKIN'  BOUT  YOU 
SWWLWEIJATCTSWWFJTATNr^ 

I  3B 

40 

2 

NEW  YEAR'S  EVE 

SNOOP  OOGG  FEAT  MARTY  JAMES  ,  i  -    I  i  ■  a-'i' 

40 

3? 

11 

RUNAWAY 

KANYE  WEST  FEAT  PUSHA  T  ;RCC  A  IU.A0EF  .AM IDJMG.' 

E 

: 

s 

^^^^^^ 

■ 

■■■■■s^HHiiIH 

li  ii 

?s 

TITLE 

ARTIST  iiMPRlNT  PROMOTION  LA3fU 

1 

II 

PTM  WHAT'S  MY  NAME? 
^^^^J  yti f  ANNA  FEAT  DRAKE 

O  2 

II 

ONLY  GIRL  (IN  THE  WORLD) 

o 

7 

li 

NO  HANDS 
WAKA  PIOCKA  FLAME 

o 

8 

• 

BLACK  AND  YELLOW 

Wl'  HHAlllA  ■ 

3 

22 

BOTTOMS  UP 

TFl£  I  SONLj  FEAT  NIC  M  MINAJ       'Jlj&OOK  AT,  Ah  TIC  I 

5 

16 

RIGHT  ABOVE  IT 

LIL  WAYNE  FEAT  ORAKE          i  ln'.:T  LJNFVERSAL  MOTLTWNi 

0 

11 

9 

GRENADE 

19 

LIKE  A  G6 

O  9 

13 

HEY  BABY  (DROP  IT  TO  THE  FLOOR) 

FMT&ljL  L  F  EAT  T  }-\\U          jr.  :i  1'                ',      .1  t.  M1.,  i 

10  6 

20 

JUST  A  DREAM 

© 

17 
11 

7 
• 

FIREWORK 
WE  R  WHO  WE  R 

10 

12 

RIGHT  THRU  ME 

MCN  MWAJ  i i'CUNG  UOUtWASH  AV ■-  1 

© 

13 

9 

YEAH  3X 

CriRIS  BeIOiiVN 

© 

14 

11 

ASTON  MARTIN  MUSIC 

pfXI  fm FEAT  QftUrf  4  vWIki  it  W^l; 

© 

II 

6 

KUSH 

LIKE  *tAl  SNOOP  UOIjVlj  4  AKON 

© 

20 

6 

THE  TIME  (DIRTY  BIT) 

18 

19 

19 

DEUCES 

[1*1-IIS  BriG'siVN  FEAT  TTtjA  A  KEVIH  MCCALL  "Vt-'JlGl 

© 

27 

4 

TONIGHT  (I'M  LOVIN  YOU) 

QGDM  CfLISsAS  FEAT  UjIOACRS  1 OJ  r'RAAtl  F 

© 

22 

K 

RAISE  YOUR  GLASS 

© 

13 

i 

COMING  HOME 

DaWY  -  OWn  MONEY  FEAT  SKTIAR  GRIT  SW  BOY  iVrriTH'StOPt  i 

22 

21 

14 

MEMORIES 

DAW  GUtTTA  FEAT  LID  CUDI  1 

© 

» 

5 

DOWN  ON  ME 

JEREMIH  'EAT  ii  CENT  i  M  i  C    SCHUIT«  OE'  JAM  IDJMG  I 

0 

a 

4 

ROCKETEER 

24 

13 

NO  LOVE 

EMINf  V  FEAi  UL  WAT  HE  .'.  ",  :H.'.|  ■       :  -"^.'..-"ii  ',':>-.  :"r.f  ( 

26 

25 

14 

PLEASE  DON'T  GO 

vms  I'l.i^mH  -iV.- 

© 

M 

5 

STEREO  LOVE 

EUWAFtO  MAIA  A  YIKA  JIGULINA     .  1 K- 

© 

51 

6 

GO  GIRL 

BABT  BASH  FEAT  (  40  li "  H'DlS'i  J'iTAJRrii 

0 

33 

5 

BUZZIN 

MANNffATSOCENT                   .  Ml 

30 

30 

9 

LAY  IT  DOWN 

© 

37 

2 

MOMENT  4  LIFE 

32 

32 

20 

TEENAGE  DREAM 

KATT  PEHHI     1  ■'  '  1 

© 

31 

2 

MAKE  A  MOVIE 

TWISTA  1 1  Al  CHRIS  BROWN 

© 

39 

2 

WHO  DAT  GIRL 

FLO  RlOA  FEAT  AKON  -Ut  ISLlt  A '  .AM  Z> 

© 

1 

2 

WHO'S  THAT  CHICK? 

DAVID  GyETTA  FEAT  RIHANliA            .  l1 

© 

YOU  BE  KILLIN  EM 

FUOLOUS    i  - '  -  l-.T  :-.'.itJ.M  DE*  ..AM  iIuMd 

37 

FANCY 

DMFEAT  Tl  K  MC  SEATI  .i.i.r*,  ll  f* ,       u.'f.  't.V  K  wt  '■  >•■, 

38 

34 

13 

WHIP  MY  HAIR 

WILLOW  .KUi.  '.■'•li. '.      .   '■'!■  i 

BASS  DOWN  LOW 

OIVFEAT  THE  CATARACS  ■  V"lF  F-'P  UNf.'EHSAl  RfP-BlHi 

PRETTY  GIRL  ROCK 

KERI  HILSON  tUOSLt*  ZONE  * TNTERSCOfEl 

BrsftLty,  Rsy  J  atid  WilN?  Norwood  Si.  ose4jfj1 

oo  Adult  BIS  with  "IbIi  to  Hp"  9t  Mo.  37.  It's 

the  first  9IHJK?  otl  the  upconung  "Brandy  & 

Bay  J:  A  Family  Business''  set.  nits  is 

MorwvMd*slrrslatij<)tw 

chart;  he  (turted  on  the  Gospel  Ahutfls  tally 

m  Z001  wrth  ~  Botrt  It"  (Ho.  !J  peak). 


BETWEEN  THE  BULLETS 


R&B  SALES  VERSUS  AIRPLAY 

■■^H  Three  artists  who  all  hit  No.  1  on  Top  R&B/  Hip-Hop  Al- 
bums their  last  time  out  return  to  the  tally  this  week.  Jamie 
Foxx  opens  his  latest  set  "Best  Night  of  My  Life"  at  No.  2 
with  1 44,000  copies  sold,  according  to  Nielsen  SoundStan. 
Its  third  single.  "Fall  for  Your  Type."  has  been  its  most  suc- 
cessful, as  it  steps  15-14  in  its  eighth  week  on  Hot 
R&B/Hip-Hop  Songs  (sec  opposite  page).  Keyshia  Cole 
also  bows  her  album  "Calling  All  Hearts."  coming  in  at  No. 
5with  128,000.  Its  lead  track,  "I  Ain't  Thru."  featuring  Nic- 
ki  Minaj.  skips  57-55  in  its  seventh  week  on  Hot  R&B/Hip- 
Hop  Songs.  Conversely,  Keri  Hilson's  "No  Boys  Allowed" 
album  debuts  lower  than  Foxx  and  Cole,  while  first  single  "Pretty  Girl  Rock"  ranks  higher  on  Hot 
R&B/Hip-Hop  Songs,  jumping  13-11.  — Rauley  Ramirez 
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■i 

WHEN  A  WOMAN  LOVES 

K  HUT  l-NVt  JLGi 

3 

19 

CAN  T  BE  FRIENDS 

THEY  SONGJ  VONG600K.  ATLANTIC 

o 

23 

SOMETIMES  1  CRY 
EMHaSyTT  iRfPRiSr  WAHSEH  BROS 

14 

1  M  DOING  ME 

FANTASIA  lltM  RMG 

B: 

23 

SHARE  MY  LIFE 

KEM  (UNIVERSAL  MOTOWN  UURGl 

11 

EMERGENCY 

TANK  '."  ijAU:  -.. li-'lAi'.  j-.A-,-  , 

e 

20 

GONE  ALREADY 
FAITH  EVANS  iPHtXIflC  £0NE| 

0  i0 

V 

CHAMPAGNE  LIFE 

NI-YO'DSF  JAM  IOJMG. 

O  " 

1 

LAY  WITH  YOU 

EL  DEBARGE  FEAT  FAITH  EVANS 
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13 

KISS  GOODBYE 

AVANT  -vEPtfE  FORECAST  .EPvl 

12  ,2 

6 

SVALK1NG 

MARY  MAHY  STY  SLOCK  COLUMBIA. 

LOVE  LETTER 


IB 

Ii^HmrI  r  keuy  ijyve  JLGI 

13 
14 

S 
11 

HOLD  MY  HAND 

MICHAEL  JACKSON  OUST  WITH  AKON  Mj.  E^.L  L.uVE  'i 
10  SECONDS 
JAIMINE  SUlllVAK 

i 

17 

7 

SHINE 

JOHN  LEGEND  A  THE  ROOTS  "OUi  SCKKXG000  CaJKfAA. 

30 

11 

1  DONT  WANNA  GO 

FREDDIE  JACKSON 

It 

7 

FALL  FOR  YOUR  TYPE 

JAMIE  FOYI  FEAT  DRAKE 

s 

II 

G 

NEVER  WANT  TO  LIVE  WITHOUT  YOU 

ERIC  BENET           -.  j.AA'v.i.  ah. 

29 

4 

FAR  AWAY 

MARSHA  AMBROS.US  U  ■-•A*, 

23 

8 

ALL  1  WANT  IS  YOU 

■MfUEI  COSE  (BLACK  ICEfrSTORM  JIVE  AGi 

24 

2C 

GLAD  1  MET  YOU  TONIGHT 

WILL  DOWNING  -■ 

5 

30 

3 

ONE  IN  A  MILLION 

NE  YO  i EYE ♦  JAM  IDJMGl 

2' 

9 

WHAT  COULD  HAVE  BEEN 
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o 

28 
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GOOD  MORNING 
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fWm  Ul  ARTIST  ilMMiNT    PNOUOTION  LABEL' 

Iaston  MARTIN  MUSIC 
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NO  HANDS 
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BLACK  AND  YELLOW 
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HI 
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12 

MAKE  A  MOVIE 
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17 
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pitbull  feat  t-mm  iiah  sosmosnouNos  j  rmg. 
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13 
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MOMENT  4  LIFE 
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13 
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IHAtllNESS  "  v::s..  i  SUCVl  r  vVHlTACRE  J  "E'lOEUON]                                                0  JIVE  fU 

© 

13 

-I 

PRETTY  GIRL  ROCK                                                                   Keri  Hilson 

:  HAt-MO'c      ■..  ;•'  I-     Hipl.li)'.  h  MA                    .  --L' t  >-  7  A' ' -t  -  :  ■           0  V'lliLf  J'.'!:  1  I'.^KiLUF- 
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As  "Make  It  Bam" 
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up  the  chart,  the 
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debuts  with  "Bring 
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August. 


tl 

1 

S 

s  r= 

ii 

IITLc  Artist 

(MPR1NT  1  PROMOTION  LABEL 

mm 
56 

52 

MAKING  LOVE  TO  THE  MONEY                                             Gucci  Mane 

SChi»E  0mZE£  ifl  DAVIS  i  LEW'S  OZAYAZi                            ©'           ■    j  '           i.'  :■             - ;, 

Civ 

58 

69 
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MR  HANKY  |C  DtrURII  !:  LHHiJM'n  *  1  *HMi.K  k.AhiM  K  SCO1 1  M  .  LEE  1  MiBRi;              ©  :  0LL?-'**n.  UAL*C0 

KISS  GOODBYE  Avant 

I  HE  PENTAGON  iM  AVANT  A  DIXON  E  OAWKINSi                                                 0  itk,-  ' "  sfCJ^-  .'ER.'i 

(Tl 

64 

H 

1  LL  BE  THEHE                                                                         Titfany  Evans 

L  CAHR  it  vARH  A  DRANDEHSONi                                                                     ©©  M.5...  rt'jRLO  L'JUJWg  S 

bTW 

ma 

63 
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G  NASH  JR  E  BENE  T  iG  NASH.JR  E  SENEt)                                               ©  REPRISE  WARNER  BROS 
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AIN'T  THINKIN  BOUT  YOU                        Bow  Wow  Featuring  Chris  Brown 
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El 

i  s 
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RUNAWAY                                                       Kanye  West  Featuring  Pusha  T 
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RAINING  MEN                                                  Rihanna  Featuring  Nicki  Mmaj 
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ALL  OF  THE  LIGHTS                                                            Kanye  West 

K  WEST  i"  WEST  J  EmASKERM  JONES.W  TROTtEfli                                  ©  ROC  A  ft.;  A  Oil  JAM  IDjMG 

71 

n 

'■' 

ALL  YOUR  LOVE                                                                                  K  La 
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GLAD  1  MET  YOU  TONIGHT                                                Will  Downing 
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n 
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FAR  AWAY                                                                       Marsha  Ambrosius 
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LIL  WAYNE'S  '6  FOOT  7  FOOT'  CLIMB 

After  picking  up  Hot  Shot  Debut  honors  last  week,  Lil  Wayne's  "6 
Foot  7  Foot"  leaps  35-28  with  Greatest  Gainer  and  Airpower  honors 
on  Hot  R&B/Hip-Hop  Songs  (8.5  million  listener  impressions,  up 
1 54%.  according  to  Nielsen  BDS).  The  Bangladesh-produced  track  is 
the  lead  single  otThis  upcoming  "Tha  Carter  IV"  and  features  Bronx 
rapper  Cory  Gunz.  the  latest  signee  to  the  Young  Money  imprint. 
Bangladesh  also  produced  Wayne  s  2008  No.  1  hit  "A  Milli." 

— Rauly  Ramirez 
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duos  ind  groups,  only  Whin  S  Vartdel  08) 
and  6nipo  KojrBa  06)  hold  more  lop  10s  In 
the  Itsl's  16-  ve«  hEStory. 


BETWEEN  THE  BULLETS 


LATIN  RHYTHM  AIRPLAY  CHANGE 


The  methodology  for  compiling  the  Latin  Rhythm  Airplay  chart  has 
changed.  The  list  formerly  ranked  the  most-heard  songs,  by  audience 
impressions,  on  the  Latin  Rhythm  panel  of  radio  stations.  It  now  ranks 
songs,  still  based  on  audience,  across  alt  reporting  Latin  stations  (see 
story,  page  20).  Because  of  the  switch,  this  week's  chart  is  turned  upside 
down  with  many  titles  flying  up  and  down  the  tally  (like  Zion  & 
Lennox's  "Como  Curar,"  which  jumps  25-8).  — Rauly  Ramirez 
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UmtjN  Musk  -  2  !ins  LLC 
ASCAf4*imITc0i;i.itlP.tWinj  AMCAP,D.  Dompji 
-!ki.fl^  PJ:lt,' "  I  ■  j  rM'torfln  PJ:  - 

ONSK'tTOUT 'mi  a-  Mjx  ix.aMlCrwr.'ftherlifcSic 
to  , efrlLTita r.^i f'jtJS-r-t; De-.qtrr.  AMI Monj|r t,tet- 
M.-i:  FJA^iJ,,iur«:.cW.f,1:  Wl^r-j:  3„iiwmI 
l-c ,  BWObal Klnt  re  BUI^tm^ft.'iOatri  train 
tern1  ftim-n  ASOV  lJiityad  W^ie  H  3\f. 
AJAT-UMULMIKIBB 
CLUB  CAN'T  HANDLE  ME  iVdhllfl  Suiliy  MuU. 
ASCV.-So.-^  ATu  'je  ,LC  AiCA/  Ca™  PA'Jveid 
l.'.r.i;  ,ia-.»J"K;iv;iMi>i.  ad.y tin irwu  is 
ASCACTJU  s  Dreamer.  BMLAfl  m  Tre  Font  Uuuc 
"--KMjscHc  BW^enc«Sart*RA3CAPWaA 

_.  ^EiWorsSACEMftrnMusK. 
ASW'SotvAr.'  Soros  LLC  BMT.iHLHIOOX 
COLDER  WEATWR  [WbrnAruxl  Musk,  Duo 


ASCAP|Fft<9j 
,   ..  itA-lnwal 
:  ■  iSCftp  IWI'H'W       M.F-r.  WAV  5t*C  ^ 
ishmBMltMAaiiPAjsein:  ASCAPC^ScftUx* 

COMOCmUR  ScbdB-U^  ■■vr,x  *.\'jr>uai 

nlto;  U.«:  Mrf^rtxi  *St4>V  J  43 
CORA20N  SMCAM  'u.j'  :  r  '  i  4  W/j; :-  (••  ••..  j 

COUNTRY  STRONG  iSctTj.  ATV  AafTtowMuw  BAXtVf- 
W  M.te  WAS*rv  AP,'  rw  PuJiL^nj  Djmjar* 
6MIU:i:  ffStsa!  'tiw  9Mi^jer(iP(ttoctaL 

3Uf«rieai  Copynpjt  BAi|,  HL  CS35 
CRUSH  Etirtui.;Mj;h-!isPi(IVi-.;  AKAPiRSMfil 
CUANOO  ME  ENAM0R0 1  ..  •  '.H  'vm:.  ACt-v:  H 

Mjbc  ASWEMABtilMwt  »K  ASCAPftjbbsrwB 


BlWefljlTK 
...  URO  CfTMn  f       ^ti.'Ara  bM.Heli  ^-D- 
l^j^rMPAK^rxt'/o^n;  BlSun 
DEUAM  AMARTE  MAS  Mv:fa  r-'uitii  t;:rk«ah»i 
ASCA?iU41 

DEUCES  I ;•:!■>/  L*  ui-^jI.  W.  BMlONirfi BfWid  L» 

w  ftee  IWHIA  ,».r*,x.;  i  c  ilM.i  JIA  H.. 
ti'm  (-1  43»  / 
DJ  GOT  US  FALUN-  IN  LOWE  i»A«o-e  ^ ;  V  km 
fAF,ehNf,-.'f|f.T,;'u.lfi;  ASUAPVL«Kr*  «M,S-..;-. 
L> ktafl rAije Fuy t-'i-ij  fc'wna,  K  Ef A CT  &Jj  M^: 
tfAlfA  R:.:rtm(ia  tt/st  he .  iUAtPftul'-!  R*iif> 
trc.  *.*Trr*/!J  r>.^;  [IMl  AWH  HIIX)  J7 

LT 2f. 

DOG  DAYS  ARE  OVER  n:,>:Lf.i.  1 M  tMT.n.-.^J-.:i,j.  If 

Ktlyira  Ai^Aj'l.AWH  H'CC 
A  DONDE  VAMOS  A  PAflW  I  Crm  he ,  ASCAP1U34 
DONT  YOU  WANNA  STAY  t  yj  r,  ATI'  LTcai  r>ft  tAua:  P*- 

|-JT<1  ASCASfe.-r^rvM-t..-.  ASt.An,'0>33tBf Sf.^i 
M^k    :.w  W  W,l,r,t:  LT  ^f.T,  i-[  rs.;i 
HlfJOST 

00  TME  JOHN  mtU  l'*-f .  iitali  MI  00  HI 
DOWN  ON  ME  'Lrt«rsa  UjUc  tuqtam.  ^oCAf.Oraj 
F\*.nfif«j.  ASCAf'^wca  9  Uiwsal.  o: ,  EM'Wo  SttiJo 

 rc  8MA0      Muu:  n<Juntj  ASC*P|,  «ff«L 

I18H3T 


 E  'feu  Mon-r  ^UttfaiTF;  ASXAP,*Anfc«. 

ASCAJ^-iaiM:-!:  ri.)iT.Jiiiy,V'MiiLt  I  i:  i.SCVWfc 
BM/Wtrt  Hi  3M,ftn-*il.W*Mu« 
EfACrF  Tire  ^aiVu^  3M.EMI  Ajri  Muw  ic 
^:«UII.(,:.(.i1i£i(,-i'.j,U  ■■V-        •(  ••• .  •- 
I72B 


!V  (6r»  1 1 76  MjiiC  ASCAMMI  Aotf  I  UO£ .  Irt 
ASCAP,ft»>  F  [urttn  MUM .  kX^JXf,  A  RfjfPJI, 
^SCAP'ttAW JTfl  5C I  \\.u:  '.■,CAF  ,l;n-nt:,w  Uir.': 

fll*SonyW  MftorJy.  ER*9ar»rn  Sorgs,  EM;>  ft,  FEU 


FALL  FOR  YWJH  TYPE  i  '.'.m*  J  M.>W  LI  C  SOCAfiliff 
■ff-uuC  efAtMB^AOocM^ti-.:  Itf.'ru 
Gnxu      Mi-Si™  01  UraueraL  he .  BMfArtra  f Aim:  . 
BUS  AWW.mEK.IW14 

l»C«M:  LlC  «SAC AfOUfi;  Pryol F\£lc**rj 

-  ''bitti*«.EW'>^rJu5i: 


AfAimMlr--j'^  (Vfj  'Jirg Ciif  OAE.;  Hte  LT 
Arvssr  EMI!.  AM?C£ 
FANCY  If  M  fiLK*»:.x1MBK  n: .  EMl»t  W*  LLC 
•••  •  ->;:Mx.l  :-V.  j.,-- j        n-v,  r...-, 
StSAC''*.DO..BHfionpOf  Unjwral.lfE.  BWMMa 
FWira  aSAC.V«y,'AT';  Kne.  UC  ASCAP.ttrtt^  itii  Y* 

FARAWAY  V.v.rt^H.V,,-,,-  fM<F?FAi;.:  U.: 
BN^tortBreLAI-'' Scrip  B'.l.fJCC  M.-J1  I\AUJm«I1C 
ADAPTOR  'A  '•  ••('•.•  .  j  A£CA?-YSFtoFrfiri;LLC. 
ASCWtoe  A,jiis  Mjyc  Btf.  FEU  32 

FmLOVf.'w-  :  [.-.l^its-n;.  iM/J^ljr  Stot^ 
aSCV.l-l-.„  >.,rti  txAf.l.l-i^  WjJeC.-.DOfjl3r 
ASLLt'.'ol S lifttytfij  ASf.WMaKttajfJMJ.i. 
ix.(M?«ffiO(l.hr*a(.lrc  BMliw LLC. »!:■ 
AMPHLRBrlS/ 

FELT  GOOD  ON  MY  UPS  ^t>:ne Wfel,^  Ar,: 
ttWJrMj-.c  tWdjc  ViiBLKM-r...  IW:.i .  tirf 
•M:nr.T.,:u'iwi.  ETA  town  ™T.r.«  SM.^SWCJ. 

awiHG  MY  WAY  BACK  r«agwmrrB».h*BK, 

ASCAP,Ur..«i.i  Mir..:    c-<  .'  i   '.5CAF.T(r«  ^ 
ASCAP Wa-f  Ja  l;l  ^Jsfirj 

teC.IT.Cjt  LTur-k-K.  -r.  I.:,/ -.j  .r 

L«iiTM  Ul-j:.  a^LAPi  Hi.  RBH  42 
FR  FLAME  iScnff  W  LJrwiil.  rv  gAU.w>  Mj* 
I/..  .."  KVLtoW.  1 .11  H      1-  t-.tluy  C.l[  EMl'l.^.l 
i-Hrvt-K  ASi^Af'i  W*H_  -MJL-  !-tH  * 

FWWORKiV.^'  'WWI  BeM.Bnr  ASWPIffi 
Mus*Cwp.,ASCAf!.EMIAji»f  Muse  k,  ASCAF.Mltd 
Ij^ASfV.-OlBt^i  SArwU):ilni  l^-iM^e 
eW.ftxmwMr.  tiMr.41.  i-rc.;:  uL  M  EMUAiy:  -Wi 
lawuUrl  PRJ;  AMF'H.mwl 

F**K  YOU  (FORGET  YOU)  [tr.^rs  Mac  Jd.  PfSfert 
Cve-M^.e  WA\Lir>'n-:^At>e  ASCAT'Eo^W: 
ASCAPBwMiri-:  1  •  •-  V.«  A.TI  M^:  nt  ASJPiRk 
t4«lf.M.riC  A^.Ap..M.ricF.jnminTnL.;  ASCV  'O, 

Pljne  lAjjf .  ASOtf    Fa  W  s  iatt  FAm  ASCAF  Aff- 

HOUW  FjWOrrm  LLC.  AfiCAP'lafe  AO'S  Hsic. 

ASCW>VlN«lo>;  hdec«4tn  RlWWB.  A3CAP>  ML  H100 
21 

FREAK  THE  FREAK  OUT  fau  n  .  y^j-.  ASCAPM 
Ss  Ht».  SUHtrKprorie  Mjll.  h.Wvjt  fc.iuvt* 
Muse  A£CAP-,moD«3 

FfWM  A  TABLE  AWAY  HuHjir:  l,VKi*W  ¥ 
Muse  UX .  -!M.iffo-d.:<iilU:g  M_£j;  r3M,llvn 
Mlwc  PIASwArv'SMF^OTiqConwn,  BfA'lwi 
MD^IAJSK.EM).  H..CS1B 


6ENTE  DE  ARRAMOUE  WtfdtHXUu-X  FY-m^ws  NAi  ;T 

<?  

GEORGIA  CLAY  ,Ko>M  Uu«  ASCAP.r>oO>tt«iwsc 
ASCAJ'Tt.  &c/:if  VLae  Comcery.  ASCAf'Ba  loji  &ncp. 
ASCAF.tKi  S^iji  a  Fjnrr*  iSCAP.flo  kudBuds, 

ewtam-iwAr  iidfjMijr/.i  MAiAwcojLLn 

SPuUishn:  iJM.  AWFCS^ 
GET  BACK  UP  &?nn  A 1  >j  \l«st,  5  Mu;e  ASCAf.Vffi 

Musi:  Cue,  ASCAPMk  rtd»  te?  Ui^en  ^(wmj. 

ASCAf.EM  Ajr'  Mjbc  hc.ASCAf.&rojsCrLhMssl. 

lfC.BWOjlw3^uilrt>pMWKeFl£W^  EM! 

MM  FEHS 
«MBNEOAT|H!wNf'-/I03i  A£CVlnf»5NWsfcCrt- 

pwltj;.  ASM  :  ■  ■■  ASCVMNwiH. 

WRaci  MiisiL  ASCApiS3ny,'ATV  lAS  LLC  ASCAP> 

AWiH,  B8H77 
GLAD  I  MET  YOU  TONIGHT  MM  Domi  Mtac  CO, 

V-.-i,  •  <:  Iws  Scutt.  BMh  RBH  72 
GONE  ALNflUrY  fjtti  E  ^.i  -jr.r'.'-.,  AS;AF,«f«;  w 

^Ai^.-.  ASCAPflJ-ifrtra  lAjae  Ccrpersor.  (fiCA^Mfto- 

arjrwtutn  Uue  ASW.Hi'ttf.Ei«Musc. 

SSACV-Cit!  Pitt  J .  C  itSAL     I  I.L'JC  PJMUn-.a 

ASCAP'MBo*  P*»  P»rrtKttf6  A5CAP .*t  1 KYJ  PubWi- 


LiLHXI  HANDS  ■  !         f,  -Vi"-:  !-jjew  tiftrtjimwf 
LC  BMtYta-e^TWtrcfuir.-.-g  -ir:,  W.Wjti-Ici 
Tte  FAk*;.  a\i  T>e  ii:co  Tfe  tu3  Tnt  Urjt-  nii.ymj 
H.AJWQ49 
GOOD  MORN  INQ  .o-.ftfMusc  fiWl  RBH91 
GOOD  TO  BE  ME  ■Vffrc-ljfnBtm  ?ua  nfi  m  Ctrp 
BWGWMirX  Btt'^nmSw  ASCV trd  J*i»fi 
Ca-eiu,f.kj:..ASCAPjrxMy:  3J.f.RJ^ PX.r/i.-y 
BWLAMPCSK 
GHACUU  A  DIOS  MuiTi  W--.i-i  Caai.Tm-  A5:;.Vi  n  31 
GRENADE  f/a:  F'rrj;  M.rir      •.  ••  ASCJf^a 
Muse,  ASLW'  Vw.  'J.31  VL-s.:,  .ASCAP>fAsK  Fsrwunefn 
UC  ASOif.FJAAcrilMlEt.ric  ASCAf.'^  Pure  Must 

ASCAF.A-I  f »  ArT  S  S*£  WiftK  ASCAF  WHtir*  f-lrtV.:. 
w*  LLC  ASCAf.'AtonrJr  riyoerttrt PitJ^fo. 
ASCAPfSWt        M  . ,    HM  V,'.i,^-..-tr..  fP(-tt.J:i  ; 

Crrp .  BAtAnrtTw  rt'vai .  tttlwi mot  DM*  Sergs  BM<  i 
AMTTMi  mODI 


IWHaCkr  ftlMWIt  UHUUIMIHU'-VI".'.' 

Csain.  hc.ASCAP)  AMWHLCS36 
HEART  LH  MINE    i .  '.R  Tt-r  nt^.-rg  COffarr, 
BAAtlrtri^J'iW.v'.rv  BM/AW*v  Muyc  ASCAf.'W 


 n.  rt.es! 

Jl  (SonyATV  In  FUJarwio  Carqrr 
W['m!i1..i,U':-:.ni.  (■M/.r.iWjj  Wise  Caws. 
BW'EtfVdLiC.lliS.ini  A£LA-'^:n,  *IVH3"r>:r, 

HEY  BABT IDROP  IT  TO  THE  FLOOR)    H  ' 

ASCAP:Oous,n  .SACtWm-jCsLfj*:,  Pur^J.r.j 
HattTTftt^  M.t.t  .  HAU«:,iU  Vi.-,.. 

II  WH  " 


HHHDI  m  Atrl  \L-  .;  ...  A&^Um  Ems. 
.'.;.r.L-';.:,„t.i   vavi.  ni  hii»4i 
HIT  IT  AGAINV,-::WHiM« 
HOLDING  YOU  DOWN  [COIN  IN  CIRCLES)  Mj.  .'t>J..  i.: 

PrdLcHrE.  hc.ASCAf'Urfpasa  Mj=ic  Ccrpa'm'j". 
ASW',C*Wt,iUMrtM.M;PittrA-g  ASCAF  EM  Atrl 
y_-.L  nc  ASCJJ  fiiit^.'.m, ia^j:  irwji 
Mjx  -;;.rcs  .LC  AiJ^  &ifertsTngMiac  BMiSkk 
llKiMjvl  Curit .  BMrtrtrwor.  W  .flMlie'lARtch 
fLti.Ehra  ASCAJ  Jjrp^to-.Sfl-g- .LC  tfACWVi 
...it,  ir  f.sc.v,.\iri-it.-JAit^iw^.EMiMfla 
Muse,  ASCAP/Asn-  C^mrt  l"J;i£f.rn  ASCAJ!  Mi-,  J 
Wor Muse  x.     ..:     ,  Ci-/i«Co:: 

l!l,(l','.^,.tt  IM|  Mil  •. 

HOLD  MY  HAND  ttvrti  ••.•-•.m,.  ASLA'^A^ 

'Vi  .      .ICrAP^-.t  '.        "       .I",  ^rv;  , ; 

BMITALPArAise^LM-.'irr;  i)..M.\SlLiii Eto.iMu.L 
flMIWarff-d-ira-ifii-JTiiCje  Ef.T.AWH.  H1C0 
43  R8H4C 

TW  HOUSE  ROUS  U,I3*  La-ts.A&yF-.fM  Anrl  Mlsk 

i  .  .^:;.y  V.1-...  .  r>  .  R,ASi.-UvC<  WlVT»n:l 
P»:rft  FMWr&BMMiM.aAI.HLCSSS 


I AJNT  THRU  :  SIH  Wne  L  tSCAf  Urwersl  Mur.t  -  ^Kfi 

So-y:  ASCAF  Hi-i>-        3M  I.Vpi  Ma* rVus*:. 

Ht,'l-.wu..liaT.*f  W-j;  aM.^ri;-..  :Y  i«:*r»l  fi' 

BMH  AW.KL  BBHSS 
I  AM  THE  CHAMPION .  Mil  I  iShl,  H1UJS5 
I  CAN!  LOVE  YOU  BACK  ■        r.'ioj  WCRRAusie. 

BMI-5UK  Q't  t*rx  'cnsia.  FAt^\  at;  :tw  Puar-rin; 

Comaari.BM'TAim-iiw  iCir.-P'^n^ye  BS1  AMPH 

CS31 

I  DOjrT  WANNA  GO  iTArtme  ttct,  ASCAP.^rovm  EMws 

ASCAf'i  RBrt  fi*l 
IF  I  WE  YOUNG  fWsrtfn  SWifto  *3rt  Mu». 

IK  m\  AMPHtB033 
I  JUST  HAD  SEK     L-jw.  HlOD  33 
IUKEIT  ;ii-.:ik         M.-.n  AFCJP  -1=  *Ajx. 

ASCAf.Sai?.Lr(*ar*  W.t.':.:r,  MvSofttlLC, 


THERE  IWAL-M  '^r,  P.(-|-,-      ASCAF  Vrcl 
Mjsr.  fiMetwa.  AStAfjftu)  Mujii  AST-MOa*; 
•S^irs^ASCAPjFBHSI 

luaittmcViH^PlA^ttNnj 
■iMicPtl.T.-g.ASCAP.Srwss  Co, 
ADr,i*^r».ASCABS^Beaa 
T-Wrtanc  f jjleWffl  Corp. ,  EM], 


rui  _ 
Stuiu 

PiaMi?Dut([*ifi).AJ 
I'M  OOMB  ME  II.r.,:i  ■•^r.-i.V:  ffciti!  ^itttsftftj 

ASW1iimar^Mi«F\l«T- 

UC..ASWEMAotfKEstIit.  .. 

Mux  W  f/irncf-Wr&x  (^jbW*<l  Ccrp. ,  0 

AMP  H.H8H13 
INCRB8LE  Rlfrttu*  Muse  ■  Caws,  PMUCF'  ftoisn^ 

SAfJBCViLlH 
IWOUUJTnK*MANim«^-W/CwTinH~B.ud 

.  j 

Saris  ASLWl  "A1V-1  (2 


JAR  Of  HEARTS  l>ASi  '*n       curJUhne.  aM-Bsfol 
t'preai  AS:Api^L3^:e.ASC*-*taFjj-Cog 
A5CA*,|.AM'HIC043 
EL  JEFEDE  LA  SIERRA        Must  Inc.  BWi  IT  31 
JUST  A  0REAM  t  Jsrtir  Frust  Wusk.  Ire  _  AKAPAinwrsal 

BM.Jr^lAr.r.  tJAM-rn,        5f SACftta W* 
b  Siii  a  Riucer  SISAC 'jhsc  J»t  Muse.  ASCAMtach 
ct:(j  1 1 .  a    aiAc  iui  v.j.-. 

JUST  THE  WAY  YOU  ARE  I -V  Mtf»t  ix 
ASCAf  .f  Aei:  Fanananem  Li  L  ASCAJ'.IAis  >x.e  Muse 
ASCAf .tkrtiscfc  IriJtixivMfl  Mu-C  Fuashra 
ASCA^iajgrctse  as£ap  n(g  tjwjt  ascap^piw 

hto.ASCV^r^Ait'iSMtHUBC  AECAP.'AJIHWje 

EnerawrKfiLlC  ASLAfTV, Hur-P.jjifjsiKj  ASCAP.IJn. 


AS^t  AMF.^HimiO  U?7  ' 


■  mnD  tJefte,  Svtir  M^ji.  EMtHPJ  AiniiMfl-wcr., 

rt*:  ^..SfinjLemM-vbi'AUOi  S* 

CWWMSK.Btt-  H.CS46 

KISS  GOODBYE  i  A*al  Girti  Hits  HjOisJing  ASCAP^M 
wsN  f*px  ConertKn  ASCAF,  Arrtou  Clran  s  Mj* 
.iSIM'TUApiiMiNi.  Ht.ASCAP.E  D  Cttf  (Muse 
FJttWnatAB*;,ltc  BIA'JnJarrjD; Easl Soop,  M" 
w  AjCAf.  W»L.FSM(S) 

KISS  GOODBYE      Hoc"  fAn*:.  SOCANBurjMusiC. 
LSI  '.  TAi  ■:  :i/'.«*ft:i  .iS.v-  P«te*M-*« 
ASCAT.Ut.  6m>*tijtt  Musk  nc .  FM*CB  *r  Eas 
Mjsk,  BtfXH.CS  « 

KISS  ME  WHEN  I'M  DOWN  fSroOf  Urwrnt  M, 
HI*""*  a  Th*  Cog  liAti'".  ASCWvTMt  ftjiffi*  Mjat 
-SCAPEii;  ^:<j:  £*-gs.  ASCAf  An^,  P,*r  Siwjs. 
A5CJU>rtyli^r*.:fe,9M'i  AMPH.CS  « 

KUSH  .fej  v^;,-i  -  \.u*.  hM-'AeiAscarp. 
ASCAP:A»  i  Sorvg  Guns  l>  8/ F     r..  ASCAf.twW 

'.  ASCAf.GmMaife  >.•  • 

.       ..     EM  t-r  Wr    •-'>.  .  • 

fat-  Wat.  BH).  AMPH  H10DSQ  HBH4J 


U  OESPEDKU  lift  C<r. ^  Miislnrj  AStJTt  lT  t  D 
UESOJEUTAi^JW^ja.LlC  EMIU39 
LA  NAUt  DCL  0LVO0  iW  1  oMi  1 1 46 
LAST  NKitTT  AGAIN 1  MW^MuWCaWWOr. 
.ASCAP.Hine  (fbr  ASyF.VtejtanliTstyM^c  E1ASMI 

«A»^AS«R.AMP.H,CS«0 
LAST  WISH  '^cre.  JaW;  FroichXE  HA  if  A  -fisSwooJ 

Wus.:n:  WW  Aari Ltsx .re ..  ASCAP^-Jay, 
ASCAF^BrXAFn.arl.wlX  ASCA?i  "1  to^-l 
LAY  IT  DOWN  I,'1,  '■  ■  ■  tr  Vi  .v..*    .    FMV.j  < 
UwrraL  W ,  BLltB  L>n>  Cw*  Must  MAW  1 2  Scnp 
LLC  HJA'^rti.-.:  HM.V  Ehly-u  fiMTM  -Virl  VI.m 
BC  ASCAf-A/  Catrt  Uksc.bc.  A5CAPl.HL.HlO0  U 

FEW  H 

LAY  WITH  YOU  '.'  'i    f.  '»  ■■  ii'.l  Uj\<-.]H--  '.Sm  i 


F™,Mi:j;  S-Ja:       •  •  .1 '  r:'.L\Vans*-T»n«ljnf 
H£<i;-trc        iM.  1.1*1  U  FAr".'  .Wl:  TM  VI '-V-.: 
i.e  ASCAPA^  A  SESAC  F«n3wi3  Ctaijwt  SfSAC^ 
AVP.HL.  R8H  76 
LET  IT  SNOW.  LET  IT  SNOW.  LET  fT  SHOW  ■  V/  tfmc 
Crri.  ASCAF  [.(..'Ar-.-.ui-M'r,  ASfAP.Ctawil  i  Ct  . 
A^PfraaK^tArJ.:fteirai^Co^,.Aj^.AAT 
CS34 

LET  ME  DOWN  EASY  •  r  y  'irS*  SM^Jckb6iJu 
Soro  RAlWc.  EH^ony  Aft;  AcufRxe  fAjse.  EMOa- 
irmM^Je  rJtJftT^rtJwiKSergs  BMiVEZBU).  H..CS 
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RECORD  COMPANIES:  ABKCO  Music  &  Records  names  Alisa 
Coleman  senior  VP  and  Elizabeth  Cohen  director  of  licensing. 
Coleman  was  VP.  and  Cohen  was  manager  of  business  and 
legal  affairs  at  Sony  Music  Entertainment. 

EMI  Music's  Capitol  and  Virgin  Label  Group  names  Michael 
Howe  VP  of  A&R.  He  was  VP/head  of  A&R  at  Downtown  Music. 

Razor  &  Tie  names  Angic  Ruiz  director  of  film  and  TV  licensing. 
She  was  creative  manager  of  special  markets  at  peermusic. 

Universal  Music  Group  Nashville  promotes  Jill  Brunett 
to  manager  of  Southwest  regional  promotion.  She  was 
promotion  manager. 

Average  Joes  Entertainment  names  Tom  Baldrica 
president.  He  was  VP  of  marketing  at  Sony  Music  Nashville. 
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PUBLISHING:  BMI  promotes  Cheryl  O'Quinn  to  senior 
director  of  per  program  services  for  the  company's 
media  licensing  department.  She  was  director  of  per 
program  services. 

MANAGEMENT:  Primary  Wave  Talent  Management,  a 
division  of  Primary  Wave  Music,  taps  veteran  manager  and 
former  label  promotion  executive  Tom  Maffei  to  head  up  its 
West  Coast  operations.  He  was  an  independent  manager. 

DIGITAL:  Digital  distribution  company  INgrooves  promotes 
Ben  Kline  to  senior  VP  of  global  sales  and  marketing.  He  was 
VP  of  sales  and  marketing. 

Guvera  appoints  Sean  E.  DeMott  head  of  music.  He 
previously  ran  his  own  consulting  and  management 
company.  Execution  Style  Entertainment. 

RELATED  FIELDS:  Berkleemusic,  the  online  continuing 
education  division  of  Berklee  College  of  Music,  appoints 
Stefanie  Henning  chief  marketing  officer.  She  was  senior  VP  of 
global  marketing  and  new  media  at  Fox  Television  Studios. 

—Edited  by  Mitchell  Peters 
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HAITI  CHARITY  DOWNLOADS  GET  RELAUNCH 

Nonprofit  group  Music  for  Relief  has  partnered  with  Cause- 
casl  to  build  on  the  success  of  the  2010  Download  to  Donate 
campaign,  in  which  numerous  acts  donated  previously  unre- 
leased  tracks  to  raise  funds  for  earthquake  victims  in  Haiti. 

In  the  days  following  the  7.0  earthquake  that  devastated 
Port-au-Prince  on  |an.  12.  2010.  Music  for  Relief  organizers 
asked  artists  to  donate  music  to  sell  exclusively  for  charity  on 
its  website.  The  campaign  raised  more  than  S2  50.000  for  var- 
ious recovery  efforts  in  Haiti. 

Now.  on  the  earthquake's  one-year  anniversary.  Music 
lor  Relief  is  relaunching  Download  to  Donate  with  a  new 
twist:  Tor  a  S10  donation,  donors  will  receive  a  one-year 
subscription  to  the  program's  website  to  download  unre- 
leased  tracks  by  the  Ail-American  Rejects,  Daughtry.  Slash. 
Enrique  Iglcsias,  Jack  Johnson,  l.inkin  Park,  Ludacris.  the 
National  and  OK  Co. 

"We  wanted  to  relaunch  the  campaign  in  a  bigger  and  bet- 
ter way  to  gel  more  people  focused  on  the  recovery  in  Haiti 
and  get  more  donations."  Music  for  Relief  COO  Whitney- 
Showier  says. 

The  donation  also  includes  access  to  exclusive  video  con- 
tent and  giveaways  for  items  like  signed  merchandise  and  con- 
cert tickets.  Donations  can  be  made  by  texting  "Relief"  to  41010 
or  by  credit  card  payment  at  the  website.     — Mitt  hell  Peters 


Following  her  performance  at  WHT2  New  York's  Jingle  Ball  concert  at 
Madison  Square  Garden  Katy  Perry  was  presented  with  a  framed 
chart  celebrating  "Firework."  her  third  straight  Billboard  Hot  100  No.  1 
tram  the  Grammy  Award -nominated  album  "Teenage  Dream "  Perry 
accepted  the  honor  along  with  (from  left)  Capitol  Records  VP  of  pop 
promotion  and  marketing  Joe  Rairtey,  EMI  Music  executive  VP  of 
marketing  and  promotion  Greg  Thompson,  her  manager  Bradford 
Cobb  of  Direct  Management.  Billboard  associate  director  of  charts/ 
radio  Gary  Trust,  director  of  charts  Silvio  Pletroluongo  and  Billboard 
com  news  editor  Monica  Hen-era  photo  billboard 


To  submit  your  photos  for 
consideration,  please  send  images 
backbeat  a  billboard.com 
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BMI  HOLIDAY  PARTIES 

BMI  celebrated  the  holidays  all  over  the  country,  inviting  staffers, 
members  and  industry  friends  to  be  merry  and  celebrate  the  end  of 
another  year, 

ABOVE  LEFT:  BMI  held  its  13th  annual  holiday  party  for  its  Atlanta 
office  on  Dec  9  Taking  part  in  the  festivities  were  (from  left)  BMI 
director  of  writer/publisher  relations  Byron  Wright  associate  director 
of  writer/publisher  relations  David  Claassen  VP  of  writer/publisher 
relations  Catherine  Brewton.  senior  director  of  writer/publisher 
relations  Warded  Malloy,  executive  assistant  Andre  King  and  office 
manager  Liz  VanGraafeiland   hoto  ben  rose 

ABOVE  RIGHT:  Also  taking  part  in  the  merrymaking  at  BMI's  holiday 
party  m  Atlanta  were  (from  left)  songwriter  Scan  Garrett,  BMI  VP  of 
wnter/publisher  relations  Catherine  Brewton  producer  Dallas  Austin 
and  UpFront  Megatamment  CEO  DeVyne  Stephens  o-oto  sen  rose 
LEFT:  BMI  senior  director  of  writer/publisher  relations  Warded  Malloy 
(left)  and  senior  VP  of  repertoire  and  licensing  Mtk*  O'Neill  flank 
producer  Kwanw  at  the  Dec.  13  party  held  at  BMI's  New  York  office. 


■ 
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On  Dec  \  Warner/Chappell  Music  Publishing  threw  a  "Mad  Men"- 
themed  holiday  party  with  performances  from  Ban  Folds,  members  of 
Hanson.  Matt  White  and  Tony  Award-winning  composer  Tom  Kitt 
Letting  their  hair  down  for  an  evening  of  fun  are  (from  left)  Warner/ 
Chappell  senior  VP/head  of  synchronization  Ron  Broftman  and  senior 
VP  of  strategic  marketing/head  of  advertising  and  videogames  Dave 
Pettitgrew:  Hanson's  Isaac  Hanson:  Folds:  Hanson  s  Taylor  Hanson:  and 
Warner/Chappell  senior  VP/GM  in  New  York  Jason  Boyarski 
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ANVC:  From  left:  SESAC  VP  of  wnter/publisher  relations  Tim  Fink 
toasts  SESAC  compose ri  Chrlstophe  Beck  md  Todd  Sums  alongside 
SESAC  manager  of  TV/film  Sherah  Sandidge 

BELOW:  Sharing  holiday  tidings  are  (from  left)  SESAC  associate  VP 
of  writer/publisher  relations  and  new  technologies  James  Leach, 
song  writer/art  i  st  llisa  Juried  and  SESAC  VP  of  West  Coast 
operations  Ashley  Waldron 


If 
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The  ASCAP  Foundation  honored  Tony  Bennett  and  his  wife,  Susan 
Benedetto,  with  the  ASCAP  Foundation  Champion  Award  for  their 
longtime  advocacy  of  arts  education  in  U  S  public  schools,  The  accolade 
was  presented  during  the  foundation's  15th  annual  awards  ceremony, 
held  Dec  8  at  Lincoln  Center  in  New  York  Bennett  beams  while  posing 
with  (from  left)  Benedetto;  Mary  Rodgers.  daughter  of  Richard 
Rodgers.  Mary  Ellin  Barrett,  daughter  of  Irving  Berlin,  and  ASCAP 
president/chairman  Paul  Williams  ■  MOW  scon  wwr  row/gamut  photo* 


ASCAP  HOLIDAY  PARTY 

ASCAP  held  its  holiday  party  on  Dec  6  at  New  York's  Canal  Room 
There  was  plenty  of  cheer  to  go  around  as  ASCAP  members  and  the 
organization's  staff  mingled  with  executives  from  other  industry  sectors. 

ABOVE:  Lavtnta  Jones  Wright  marketing  associate/deputy  editor  for 
ASCAP  s  Playback  magazine,  mixes  it  up  with  These  United  States 
guitanst, 'keyboardist  Justin  Craig    <  ?o  michael  kau^fman 
BELOW:  Here's  to  20H1  From  left.  ASCAP  member  Anna  Way  land 
shares  a  moment  with  senior  director  of  membership  for  pop/rock 
Jason  SHfaerman.  Hoseb  Management  principal  MoBasa  Emert  Hutnar 
and  SoundExchange  director  of  artist-label  relations  Neeta  Ragoowansl 
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On  Nov  18.  on  the  eve  of  his  sold-out  Los  Angeles  date  of  his  OMG 
tOUl  Usher  received  a  platinum  plaque  for  "Raymond  v  Raymond," 
which  debuted  at  No  I  on  the  Billboard  200.  produced  five  hits  and 
earned  two  Grammy  Award  nominations  Presenting  the  honor  were 
(from  left)  Usher's  co-manager  David  Loeffter,  Jive  Label  Group 
executive  VP  Peter  The*  and  executive  VP/GM  Tom  Can-abba;  RCA/ 
Jive  Label  Group  chairman/CFO  Barry  Weiss:  and  Randy  Phillips 
Usher's  manager  and  AEG  Live  president/CEO.  pmoio  dan  steinberg 
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REs  not  enough  art  in  our  SCHo 


NO  WONDER  PEOPLE  THINK 

LOUIS  ARMSTRONG 


WAS    THE    FIRST    MAN  TO 


WALK    ON    THE  MOON. 


Jt's  i  long  way  from  [he  Apollo 
Theatre  to  the  Apollo  program 
And  while  his  playing  may  have 
been  "as  lofty  as  a  moon  flight," 
as  Time  magazine  once  suggested, 
that  would  be  as  close  as  Louis 
Daniel  Armstrong  would  ever  get 
to  taking  "one  small  step  lor  man  '" 
But  as  the  ja^z  musician  oj  the 


HM  nuiru  M  j.Tm  M 


leaps  were  simply  a  matter  of  course  lor 
Satchmo  For  no  one  has  ever  embodied 

, ,  .  the  art  form  the  way  he  did  It  was  he 

411  MM  MM  Ml  nti  ' 

pMUnMU  on  llii-  ]azz  U'orfJ, 

m  ring  lac.  upcxfnJi  who  helped  make  virtuoso  solos  a  part 
ol  the  vocabulary  It  was  he  who  was  honored  with 
the  title  "American  goodwill  ambassador"  by  the  State 
Department  It  was  he  who  was  the  last  jaz?  musician 
to  hit  #1  on  the  Billboard  pop  chart 

Not  bad  lor  a  kid  whose  first  experience  with 


the  trumpet  was  as  a  guest  in  a 
correctional  home  for  wayward 
boys  If  only  today's  schools  were 
as  enlightened  and  informed  as 
that  reformatory  was. 

Alas,  the  arts  arc  dismissed  as 
extravagant  in  today's  schools 
This,  despite  all  the  studies  that 
show  parents  believe  music  and 
dance  and  art  and  drama  make 
their  children  much  better  students  and  better  people 
If  you  feel  like  your  kids  aren't 
getting  their  fair  share,  make 
some  noise  To  find  out  how. 
or  for  more  information  about 
the  benefits  of  arts  education, 
please  visit  us  on  the  web  at 


LmM  AnMtfNM  dflltvTi'J 
:v  jazz  fjwtv  /or  nunkinj 


Am)  plenty  o/  hrjm  to  go 
.irounj  Cue  more  to  art 


AmericansForTheArts  org.  Just  like  the  great  Louis 
Armstrong,  all  you  need  is  a  little  brass 


ART.    ASK    FOR  MORE. 


For  more  information  about  the  importance  of  arts  education,  contact  www  AinericansForTheArts.org. 


AMERICANS 
"-ARTS 
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HBO  CONGRATULATES  ALL  OUR 
2011  GRAMMY  AWARD  NOMINEES! 


BEST  COMEDY  ALBUM 

I  TOLD  YOU  I  WAS  FREAKY 
FLIGHT  OF  THE  CONCHORDS 

WEAPONS  OF  SELF  DESTRUCTION 

ROBIN  WILLIAMS 

BEST  COMPILATION  SOUNDTRACK 
ALBUM  FOR  MOTION  PICTURE, 

TELEVISION  OR  OTHER  VISUAL  MEDIA 

TREME 

TRUE  BLOOD 

VOLUME  2 

BEST  SONG  WRITTEN  FOR 
MOTION  PICTURE,  TELEVISION 
OR  OTHER  VISUAL  MEDIA 

KISS  LIKE  YOUR  KISS 
(FROM  TRUE  BLOOD) 

LUCINDA  WILLIAMS 

THIS  CITY  (FROM  TREME) 

STEVE  EARLE 


THANK  YOU  RECORDING  ACADEMY  MEMBERS 
FOR  YOUR  GRAMMY  AWARD  CONSIDERATION 


HBO 
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RUBIN©  / 
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THE  STATE  OF  HAWAI'I  PROUDLY  SALUTES  ITS  GRAMMY®  NOMINEES  FOR 


MUSIC  ALBUM 
F  THE  YEAR 


Huana  Ke  Aloha 

Tia  Carrere 
Daniel  Ho  Creations 

liocarrere.com 


Amy  Hanaiali'i  and 
Slack  Key  Masters 
of  Hawau 

Amy  Hanaiali'i  and 
Slack  Key  Masters 
of  Hawai1  I 
Pi  ii  rson  Productions 

amyhanaialiigilliom.com 


Polani 

Daniel  Ho 

Daniel  Ho  Creations 

aanielho.com 


The  Legend 

Ledward  Kaapana 

Rhythm  &  Roots  Records 

ledkaapana.com 


Maui  on  My  Mind  - 
Hawaiian  Slack  Key 
Guitar 

Jeff  Petterson 

jeKpelersonguilar.com 


Creative  Industries  Division 


STATE         OF  HAWAI 


University  of  HAWAI'I* 

0  HONOLULU 

community  College 


Music  &  Entertainment 
Learning  Experience 
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:  SLOW  CURVE 

2010  BY  THE 
NUMBERS 


I  DETROIT  ROCK  CITY 

CES  EYES 
THE  AUTO 
MARKET 
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on  idol;  j-lo, 
&  why  kid  rock 
might  not 
de  a  genius 


+ 


GANG  OF  FOUR 
SELLOUT 

SUB  POP  GOES 
TO  CHURCH 

YOKODOESA 
LITTLE  DANCE 
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RIGHT  BEFORE 
SOMETHING 

BIG 

IS  ABOUT  TO 
HAPPEN... 


a  palpable  buzz  fills  the  air,  like 
the  excitement  of  your  first  sold-out 
show.  Big  things  are  always  unfolding 
at  Allegro  Media  Croup.  For  30  years, 
our  wide  range  of  distribution  channels 
and  financial  stability  have  made 
us  one  of  North  America's  premier 
independent  distributors.  Today,  we 
are  successfully  tackling  the  challenges 
of  our  ever-changing  industry  and 
seeking  out  every  opportunity.  Our 
passion,  dedication  and  commitment 
to  quality  ensure  your  audio  and  video 
products  are  met  with  anticipation. 
Experience  our  momentum. 


DIVISIONS 

Allecro 


>CKVK  t> 

Allegro  Racking 
Allegro  Production 
Allegro  Licensing 
Allegro  Publicity 
Allegro  Graphics 


CELEBRATING  30  YEARS 
  1980-2010   


No  Boundaries. 

www.allegromediagroup.com 
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I  HORIPRO  Entertainment  Group 


proudly  welcomes 

Dean  Dillon 

to  our  family  of  songwriters 


"The  Breath  You  Take" 

jj>  wKf^orge  Strait 

"I'm  Alive"  I 

-  Kenny  Chesney 


f&  Da\ 


wl  at  thews 

B  Night" 

grge  Strait 


Congratulations  on  your  current  GRAMMY®  nominated  single, 

"The  Breath  You  Take" 

Best  Country  Song 


H.E.G.  Celebrating  20  Years  |yjj  of  Music  Publishing 

Kiss    |    REO  Speedwagon    |    Marilyn  manson    |    George  Strait    |    The  Byrds  |  Sophie  B.  Hawkins    |   Jerry  Reed 


£H.E.G.  musictaste 


www.horipro.com 


©  201 1  HORIPRO  Entertainment  Croup,  III 


THE 
JVTEST 
NEWS 
FROM 


A  JUL 


SOUNDSCAN  2010 

Digital  track  sales 


I  GOT  WHEELS 

Fiat  becomes  new 
Fader  Fort  sponsor 


RETURN  TO  SENDER 

Promo  CD  ruling  will 
have  limited  impact 


TAP  TAP  REMIT 

Mobile  games  embrace 
■freemium'  model 


THE  THUNDER  ROLLS 

Arena  hosts  nine 
Garth  Brooks  sellouts 


>>>GAGA, 
EMINEM  TO 
PERFORM  AT 
GRAMMYS 

Lady  Gaga.  Eminem, 
Arcade  Fire,  Miranda 
Lambert,  Cee  Lo 
Green  and  Katy  Perry 
will  perform  at  the 
2011  Grammy  Awards 
on  Feb.  13.  It  will  be 
the  second 
consecutive  year  that 
Eminem  and  Gaga 
perform  on  the  live 
telecast,  while  Arcade 
Fire  and  Lambert  will 
make  their  Grammy 
debuts  as  performers. 
Other  performers  are 
likely  to  be  announced 
in  the  coming  weeks. 

>>>SONY 
PLANT 
SHUTTERING 
LAYS  OFF  300 

Sony  DADC 
announced  the 
closure  of  its  Pitman, 
N.J.,  CD 

manufacturing  plant. 
About  300  employees 
will  be  laid  off  by 
March  31;  another  50 
or  so  could  be 
transferred  to  nearby 
jobs  with  Sony.  A 
representative  says 
the  closure  is  due  to 
"challenges  facing  the 
physical  media 
industry."  The  facility 
opened  in  1960  to 
produce  vinyl  records. 
Last  year,  Sony  moved 
its  DVD  production 
from  the  plant  to 
Indiana  and  laid  off 
160  employees. 

>>>CEO  OF 
NEDERLANDER 
STEPPING 
DOWN 

Nederlander  Concerts 
CEO  Adam  Friedman 
will  exit  the  company 
on  Jan.  21  after 
serving  in  that 
capacity  since  2006  in 
what  he  describes  as 
"a  very  amicable 
parting."  Nederlander 
Concerts  COO  Alex 
Hodges  is  expected  to 
take  on  day-to-day 
responsibilities  of 
running  the  company. 
Billboard  Boxscore 
ranked  Nederlander 
as  the  world's  16th- 
highest-grossing 
concert  promotion 
company  in  2010. 

Reporting  by  Monica 
Herrera.  Ray  Waddell 
and  the  Associated 
Press. 
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Car  Companies, 
Stereo  Makers  Roll 
Out  New  Ways  To 
Stream  Music 
Behind  The  Wheel 

At  long  last,  the  digital  music 
revolution  is  beginning  to  es- 
tablish a  meaningful  presence 
in  the  automobile. 

The  back-to-back  Interna- 
tional Consumer  Electronics 
Show  in  early  January  and  the 
North  American  International 
Auto  Show  in  Detroit  crystal- 
lized this  point  with  a  flurry  of 
new  products  and  services  de- 
signed to  bring  new  forms  of 
music  entertainment  into  what 
car  manufacturers  are  calling 
"the  cockpit." 

"We  want  to  link  the  way  we 
drive  to  the  way  we  live,"  Audi 
chairman  Rupert  Stadler  said 
during  his  keynote  at  CES.  "We 
are  learning  what  it's  like  to  be 
a  really  fast  computer." 

To  do  so,  carmakers  are 
adding  new  high-tech  commu- 
nications systems  to  provide  ad- 
vanced  navigation  and  safety 
features,  as  well  as  "infotain- 
ment" services  like  news,  search 
and  music.  Such  efforts  have  co- 
incided with  greater  interest 
among  Web  radio  services  like 
Pandora  and  Slacker  to  establish 
a  beachhead  in  the  automotive 
market  (Billboard,  Nov.  6. 2010). 

Until  now.  the  only  dashboard 
multimedia  system  worth  men- 
tioning in  terms  of  music  was 
Ford's  SYNC,  which  included  ac- 
cess to  Pandora.  This  year.  Toy- 
ota introduced  the  Entune 
system  with  access  to  Pandora 
and  Clear  Channel's  iheartradio 
apps.  Hyundai's  Blue  Link  serv- 
ice now  adds  access  to  Pandora 
in  the  new  Veloster  model,  and 


BMW's  iDrive  includes  a  cus- 
tom interface  to  Pandora,  which 
will  be  available  on  the  entire 
MINI  line  by  March. 

Audi  may  not  be  far  behind. 
Stadler  said  at  CES  that  the 
company  plans  to  develop  lo- 
cal infotainment  and  multime- 
dia services  that  will  aggregate 
a  number  of  third-party  apps 
that  presumably  will  include  at 
least  Pandora,  if  not  other 
music  services. 

Meanwhile,  manufacturers 
of  factory-installed  car  audio 
components  are  busy  adding 
digital  music  to  their  lineup  of 
services.  Visteon  is  an  early  sup- 
porter of  digital  music .  i  ncorpo- 


rating  Pandora  into  its  products 
two  years  ago.  Slacker  last  year 
and  MOG.  its  first  on-demand 
music  service,  in  201 1 . 

In  theaftermarketcar  stereo 
market.  Pioneer.  Sony  and  oth- 
ers are  ramping  up  their  sup- 
port for  not  only  Pandora  but 
also  iheartradio.  iTunes  and 
even  Zune.  Today.  28  car 
stereos  are  now  optimized  for 
Pandora,  up  from  just  two  last 
year.  Pioneer  alone  has  nine 
Pandora-optimized  stereos, 
starting  at  SI  50.  Last  year,  the 
company  had  only  two  that 
started  at  $1,000. 

Incorporating  digital  music 
services  into  cars  has  been  a  slow 


and  frustrating  process  that's 
primarily  been  hampered  by 
concerns  with  safety  and  con- 
nectivity. Connecting  a  smart 
phone  to  a  car  stereo  through  an 
auxiliary  jack  or  Bluetooth  con- 
nection is  an  easy  workaround. 
But  it  still  requires  drivers  to  fid- 
dle with  their  phone — a  poten- 
tial safety  hazard.  To  fully 
integrate  music  services  in  the 
automobile,  car  and  stereo  man- 
ufacturers must  overhaul  the 
user  interface  of  services  like 
Pandora,  iheartradio  or  MOG  to 
fit  the  needs  of  a  driver. 


Few  car  stereos  feature  touch 
screens,  so  functions  like  skip- 
ping songs  or  giving  a  song  a 
"thumbs  up"  or  "thumbs  down" 
must  be  tied  to  specific  buttons 
— in  some  cases  custom-built, 
either  on  the  dashboard  or 
steering  wheel.  Voice  control 
technology  would  solve  many 
safety  and  interface  problems, 
but  only  Ford's  SYNC  offers 
this  feature. 

"It's  not  easy  at  all."  Pioneer 
senior  manager  of  national 
training  Harry  Kroll  says.  "It 
takes  a  significant  period  of 
time  to  build  those  things." 

Digital  music  companies  are 
trying  to  make  it  easier  for  them 
and  other  consumer  electronic 
manufacturers  to  do  so  by  cre- 
ating programs  designed  to  give 
developers  all  the  tools  needed 
to  integrate  their  services. 

As  for  connectivity,  the  ad- 
vent of  the  smart  phone  pretty 
much  solved  that  problem, 
which  in  turn  has  done  more 
to  kick-start  the  in-car  digital 
music  market  than  any  other 
factor.  "Smart  phones  shortcut 
the  whole  process."  Pandora 
founder/chief  strategy  officer 
Tim  Westergren  says. 

To  spark  greater  efforts  by  au- 
tomakers and  audio  companies 
to  integrate  digital  entertain- 
ment services  into  vehicles,  such 
services  need  to  build  an  audi- 
ence to  make  it  all  worthwhile. 
That  explains  why  early  efforts 
in  this  area  have  focused  on  Pan- 
dora, which  claims  more  than 
75  million  U.S.  users. 

"When  we  thought  about  cars. " 
Westergren  says,  "we  didn't  think 
it  would  go  this  fast." 


MOBILE:  For  24/7  news  and  analysis  on  your  cell  phone 
or  mobile  device,  90  to  moblle.blllboard.blz. 
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Mixed  Tidings 


Digital  Track  Sales  Eke  Out  Gain  In  2010 
As  Album  Sales  Extend  Their  Slide 

Total  U.S.  music  sales  fell  by  a  slightly  wider  margin  in  2010  than 
the  previous  year,  amid  slowing  sales  growth  in  digital  albums 
and  tracks. 

While  that's  hardly  unexpected,  the  year  did  yield  a  few  sur- 
prises. Stronger-than -expected  digital  track  sales  in  the  fourth 
quarter  helped  avert  the  first-ever  annual  decline  in  full-year  track 
sales.  Catalog  album  sales  suffered  a  steeper  percentage  decline 
than  those  of  current  albums  for  the  first  time  in  five  years.  And 
rap  albums  finished  the  year  with  a  modest  sales  gain  from  the 
prior  year,  the  only  genre  to  manage  that  feat. 

During  the  52  weeks  ended  Jan.  2.  combined  sales  of  al- 
bums and  track-equivalent  albums  (or  TEA.  where  10  tracks 
equal  one  album)  fell  9.5%  to  443.4  million  units  from  489.8 
million  units  in  2009.  when  they  dropped  by  8.5%.  according 
to  Nielsen  SoundScan. 

Through  the  first  three  quarters  of  2010,  digital  music  sales 
appeared  on  the  verge  of  overtaking  physical  sales  for  the  full  year, 
which  would  have  represented  a  watershed  event  in  the  evolution 
of  the  U.S.  recorded- music  market.  During  the  nine  months  ended 


Oct.  3.  physical  album  sales  accounted  for  51.8%  of  album  and 
TEA  sales,  while  digital  albums  and  TEA  made  up  48.2%.  accord- 
ing to  SoundScan.  But  thanks  to  a  seasonal  uptick  in  CD  sales  in 
the  fourth  quarter,  physical  album  sales  finished  2010  with  53.4% 
of  sales. 

The  top-selling  album  of  the  year  was  Eminem's  "Recovery," 
which  sold  3.4  million  units,  while  the  top-selling  digital  song 
was  Katy  Perry's  "California  Curls."  which  sold  4.4  million  units 
last  year,  according  to  SoundScan. 

Digital  track  sales  through  the  first  three  quarters  were  down 
by  0.7%.  raising  concerns  that  they  would  post  an  annual  decline 
for  the  first  time  in  the  digital  era.  But  a  strong  performance  in 
the  fourth  quarter,  when  track  sales  rose  5.9%  to  311.2  million 
from  267.4  million  a  year  earlier,  enabled  the  full-year  sales  tally 
to  inch  up  1%  to  1.17  billion,  from  1.16  billion  in  2009. 

Five  digital  songs  each  topped  sales  of  4  million  units  in  2010, 
versus  four  in  2009.  while  another  seven  songs  scanned  more 
than  3  million  each,  versus  three  in  the  previous  year.  But  2010 
produced  only  86  million-selling  digital  songs,  three  fewer  than 
in  the  prior  year.  In  another  worrisome  sign  about  the  nearly  static 
track-download  market.  2010  s  largest  single-week  sales  tally  for 
all  digital  tracks — 44  million  units  in  the  week  ended  Dec.  26 — 


fell  short  of  the  prior  year's  best  weekly  sales 
total  of  44.8  million  units  in  the  week  ended 
Dec.  27. 2009. 

Album  sales  without  TEA  fell  12.8%  to 
326.2  million  units  in  2010  from  373.9  mil- 
lion units  in  the  prior  year,  when  sales  fell 
by  1 2.7%.  Of  the  201 0  album  total.  CD  sales 
fell  19.7%  to  237  million  from  294.9  mil- 
lion, falling  by  nearly  20%  for  the  fourth  ' 
year  in  a  row.  Digital  album  sales  rose  13% 
to  86.3  million  from  76.4  million  in  2009, 
accounting  for  26.5%  of  all  U.S.  album  sales  V 
last  year,  up  from  20.4%  in  2009.  according  1 
to  SoundScan. 

Album  sales  continued  to  decline,  hurt  by 
downloading  at  unauthorized  peer-to-peer  net- 
works and  shrinking  shelf  space  at  fewer  brick- 
and-mortar  retail  outlets.  For  the  year,  only  1 3 
albums  managed  to  scan  more  than  1  million 
units,  with  the  best-selling  title  being  Eminem's 
"Recovery"  at  3.4  million  units  scanned.  That 
represents  a  new  low  in  the  SoundScan  era.  and 
is  even  worse  than  2009,  when  22  albums  scanned 
1  million  units  apiece. 

Reversing  a  five-year  trend,  sales  of  current  al- 
bums fell  by  a  narrower  margin  than  those  of  cata- 
log titles.  Sales  of  current  albums — titles  released 
within  the  last  18  months  or  older  titles  that  stay  in 
the  top  half  of  the  Billboard  200  or  are  active  at 


2010  BY  THE  NUMBERS 

A  Snapshot  Of  U.S.  Music  Sales  Trends  During  The  52  Weeks  Ended  Jan.  2,  According  To  Data  From  Nielsen  SoundScan 
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Breakout  titles  in  the  fourth  quarter  helped  digital  track  sales  avert  their  first 
yearly  decline  since  the  advent  of  the  digital  download  market.  Meanwhile, 
CO  sales  fell  by  nearly  20%  for  the  fourth  year  in  a  row,  while  growth  in  digital 
album  sales  slowed  to  1394  from  16.1%  in  the  prior  year. 


DIGITAL  ALBUM  SALES 


MARKET  SHARE  BY  DISTRIBUTOR  BASED  ON  ALBUM  AND  TEA 
(TRACK-EQUIVALENT  ALBUM)  SALES 

Universal  Music  Group,  the  largest  major  in  the  United  States,  and  EMI,  the  smallest  major, 
both  gained  market  share  in  2010,  while  Warner  Music  Group  and  Sony  Music  Entertainment 
suffered  share  declines.  Indie  share  excludes  major-owned  indie  distributors. 
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ALBUMS  PLUS  TEA  SOLD  BY  DISTRIBUTOR 

Thanks  in  part  to  brisk  sales  of  hit  albums  by  Lady  Antebellum,  Katy  Perry  and  Keith  Urban, 
EMI  posted  the  smallest  unit-sales  decline  among  the  majors. 
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radio— fell  1(1.8%  in  2010  lo  187.3  million  units  from  209.9  mil- 
lion units  in  the  prior  year.  Meanwhile,  sales  of  catalog  albums — 
titles  more  than  18  months  old  that  don't  meet  any  of  the  other 
current-title  qualifications — dropped  15.3%  to  1 38.9  million  from 
163.9  million  in  2009. 

1  telping  boost  current  album  sales  was  a  surprisingly  strong 
showing  by  rap.  which  was  the  only  genre  to  post  an  increase  in 
album  sales  in  2010.  After  suffering  five  consecutive  years  of  sales 


that  declined  at  a  faster  pace  than  the  broader  market,  rap  album 
sales  rose  3%  in  2010  to  27.3  million  units,  up  from  26.4  million 
units  in  the  prior  year,  according  to  SoundScan. 

Along  with  the  market-leading  sales  of  Eminem's  "Recovery," 
other  big  sellers  in  the  genre  include  Drake's  "Thank  Me  Later" 
(1.3  million).  Kanyc  West's  "My  Beautiful  Dark  Twisted  Fantasy" 
(882,000),  Nicki  Minaj's  "Pink  Friday"  (852,000)  and  Lil  Wayne's 
'Rebirth"  (710.000)  and  "I  Am  Not  a  Human  Being"  (664,000). 
according  to  SoundScan. 

But  it's  all  still  a  far  cry  from  the  genre's  performance  a  decade 
earlier,  when  rap  album  sales  totaled  107  million  units  in  2000 
and  accounted  for  1 3.6%  of  overall  album  sales.  Even  with  robust 
sales,  rap  finished  2010  with  8.3%  of  all  U.S.  album  sales. 

Country  also  had  a  respectable  2010.  with  album  sales  falling 
5.2%  to  43.7  million  units  from  2009's  total  of  46.1  million 
units.  All  other  major  genres  posted  sales  drops  equal  to,  or 
worse  than ,  the  decline  in  overall  album  sales.  Christian /gospel 
sales  declined  1 3%  to  24.2  million  units,  down  from  27.8  mil- 
lion, while  rock,  the  largest  genre  tracked  by  SoundScan.  saw 
album  sales  drop  16%  to  103.7  million  units,  from  124.2  mil- 
lion in  the  prior  year.  Despite  strong  rap  sales,  R&B/hip-hop 
suffered  a  similar  decline  to  nearly  57.9  million  units,  down 
17%  from  69.9  million,  dragged  down  by  an  alarming  30% 
plunge  in  R&B  album  sales  to  30.5  million  in  2010.  from  the 
43.3  million  scanned  in  2009.  according  to  SoundScan. 

Changes  in  consumer  buying  patterns  and  retail  strategies, 
as  well  as  SoundScan's  recategorization  of  some  stores,  en- 
abled nontraditional  merchants  to  finish  the  year  as  the  top 
music  retail  sector  for  the  first  time.  Nontraditional  mer- 


chants— which  include  digital  download  stores,  online  CD  re- 
tailers, concert  venues,  mail-order  outlets  and  nontraditional 
brick-and-mortar  stores  like  Starbucks — posted  an  8.2%  gain 
in  album  sales  to  118.3  million  units,  accounting  for  36.3%  of 
all  U.S.  album  sales.  The  category  displaced  mass  merchants, 
like  Walmart  and  Target,  which  suffered  a  nearly  20%  decline 
in  sales  to  107.7  million  units. 

Chain  retailers  suffered  the  steepest  drop  in  sales,  posting  a 
30.6%  drop  to  73.8  million  units.  This  was  largely  due  to  store 
closures  at  chains  like  Trans  World  Entertainment,  shrinking 
shelf  space  for  music  at  Best  Buy  and  Borders,  and  SoundScan's 
recategorization  of  some  chains  like  Newbury  Comics  and 
Gallery  of  Sound  as  indie  stores.  Partly  as  a  result  of  that  re- 
alignment, the  indie  sector  posted  a  1 0.6%  gain  as  album  sales 
totaled  26.2  million. 

There  were  only  limited  shifts  in  market  share  among  distrib- 
utors. Universal  Music  Group  remained  on  top,  capturing  a  31.4% 
share  of  album  and  TEA  sales,  up  from  30.7%  in  2009.  Sony  Music 
Entertainment  finished  second  with  27.3%,  down  slightly  from 
28%.  Warner  Music  Group  came  in  third  at  19.8%.  down  from 
20.3%.  while  EMI  finished  fourth  with  9.6%,  up  from  8.8%.  The 
indie  sector,  which  excludes  major- label-owned  indie  distributors, 
collectively  garnered  11.6%,  down  from  12.2%  in  the  prior  year. 

A  caveat  to  these  figures:  Due  to  an  extra  week  in  SoundScan's 
2009  calendar,  all  year-on-year  comparisons  between  full-year 
2009  and  2010  exclude  the  first  sales  week  of  2009  to  preserve  a 
52-week  comparison.  •••• 

For  more  analysis  of  2010  SoundScan  sales  data,  see  page  41. 


ALBUM  SALES  BY  STORE  TYPE 

Nontraditional  merchants,  which  include  digital  stores,  represented  the  largest  music  sales 
channel  for  the  first  time  in  2010.  Chain  retailers,  like  Trans  World  Entertainment  and  Best 
Buy,  suffered  the  steepest  sales  decline,  partly  due  to  the  recategorization  of  some  chain 
stores  as  independents. 


ALBUM  SALES  BY  GENRE 

Among  the  major  genres,  country  turned  in  the  best  performance,  as  album  sales  slipped 
5.2%,  outperforming  the  12.8%  decline  in  the  overall  market.  Christian/gospel  posted  the 
second-smallest  sales  drop,  nearly  matching  the  broader  market  with  a  12.9%  fall.  A  3%  sales 
gain  for  rap  albums  helped  limit  the  drop  in  R&B/hip-hop  album  sales. 
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CD  ALBUM  SALES  BY  GENRE 

While  Latin  suffered  the  worst  percentage  decline,  plunging  27%  from  the  prior  year, 
it  only  narrowly  beat  that  of  the  much  larger  genre  of  rock,  which  saw  sales  tumble  25%, 
or  22.9  million  units. 


ROCK  RSB/HIP-HOP  COUNTRY      CHRISTIAN/GOSPEL  LATIN 

DIGITAL  ALBUM  SALES  BY  GENRE 

Rap,  a  subset  of  R&B/hip-hop,  posted  the  biggest  gain  of  all  genres,  surging  42%  from  the 
prior  year.  (Digital  album  sales  accounted  for  24.9%  of  total  sales  for  Eminem's  "Recovery,"  the 
top-selling  album  of  2010.)  Latin  digital  album  sales  jumped  30.8%,  although  they  still  failed  to 
pass  1  million  units  in  annual  sales.  Country  also  had  a  strong  showing,  posting  a  29.6%  gain. 
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Girl's  world:  ALYSSA 
RUBI  no  will  spotlight  an 
anti-bullying  campaign 
on  her  upcoming  tour. 


LATEST  SINGLE 

'Keep  On  Dancing' 

DIGITAL  RELEASE  DATE 

Feb  1 

SONGWRITERS  AND 
PRODUCERS 

One  (Danny  Rubino. 
Trust  Chen  Povtl 

REMIX  PRODUCERS 

Mike  Rizzo  'Funk 
Generation.  "Wideboys.  Cut 
More,  Jamie  J.  Sanchez 

LABEL 

First  Entertainment  Group 


Alyssa's 
Arrival 

Canadian  Tween 
Aims  For  Pop  Stardom 


At  the  age  of  1 2.  Canadian  singer 
Alyssa  Rubino  is  primed  to  be- 
come the  next  tween  pop  star 
to  invade  mainstream  radio. 
With  the  support  of  a  team  of 
accomplished  producers — including  her  father, 
producer/songwriter  Danny  Rubino — the  young 
singer  has  independently  released  a  pair  of  in- 
fectious songs  and  is  prepping  her  debut  album, 
"Every  Girl's  World,"  for  release  later  this  year. 

"Working  on  the  album  was  fun,  because  I 
got  to  collaborate  on  a  lot  of  the  songs  [and]  it 
was  fun  working  with  my  two  producers."  Ru- 
bino says  of  her  father  and  Trust  Chen  Pow. 
who  form  the  production  duo  One.  "They  made 
it  easy,  and  the  songs  are  so  lovable." 

One  of  those  songs. "  Keep  On  Dancing."  has 
been  serviced  to  pop  radio,  while  remixes  are 
going  to  dance/club  outlets.  The  track  this  week 


is  bubbling  under  Billboards  Dance  Club  Songs 
chart  and  promises  to  position  Rubino  as  a  ris- 
ing star  at  a  young  age. 

"With  the  interest  and  demand  for  younger- 
demo  artists  like  | ust in  Bieber.  Willow  Smith 
and  Miranda  Cosgrove.  'Keep  On  Dancing'  by 
Alyssa  Rubino  is  another  fun.  uptempo  song 
that  should  be  well-received  by  programmers 
looking  to  connect  to  this  audience,"  says 
Vince  Pellegrino.  publisher  at  Street  Infor- 
mation Network,  which  is  providing  market- 
ing and  promotion  support  for  the  single. 

At  a  very  young  age.  Rubino  would  accom- 
pany her  father,  a  member  of  Canadian  dance- 
pop  group  2AM,  to  recording  sessions.  At  the 
age  of  5,  she  began  taking  vocal  lessons  and 
studying  music.  By  age  10  she  started  making 
her  own  recordings. 

"She  was  developing,  and  slowly  we  started 


experimenting  in  the  studio  and  she  started 
feeling  more  comfortable,"  her  father  says. 
"One  summer,  she  [said],  'Let's  go  in  the  stu- 
dio and  start  working  on  something.'  " 

Rubino  spent  the  next  year-and-a-half 
recording  at  her  father's  studio  in  Toronto's 
Lakeshore  district  with  the  young  singer  and 
her  producers  handling  most  of  the  songwrit- 
ing  while  occasionally  bringing  in  outside 
help.  Elvis  Burrows  and  Ashton  Knowles  pro- 
vided additional  production  work,  while  )ay 
Reid.  Amir  Cuyler  and  Corey  Jarell  all  had 
writing  input.  Eddie  Galan,  best-known  for 
producing  songs  on  the  "High  School  Musi- 
cal" and "  Hannah  Montana"  soundtracks,  has 
signed  on  to  work  with  Rubino  and  help  com- 
plete her  debut  album. 

Rubino's  first  single,  "Wave  Your 
Hands."  was  digitally  released  through 


BillWGHT 

ON... 


Amazon  and  iTunes  last  August,  and 
the  singer  performed  the  track  in  front 
of  an  estimated  10.000 
people  at  Toronto's  an- 
nual Youth  Day  festival 
last  summer.  The  size  of 
the  crowd  didn't  faze  her. 
"Going  onstage  is  actu- 
ally comfortable,  because 
you're  putting  so  much 
passion  into  it  and  you're 
sharing  your  song  with 
the  world."  Rubino  says. 

After  "Wave  Your  Hands" 
was  posted  on  Rubino's 
Myspace  page  and  official 
website,  her  team  shifted 
its  focus  to  the  energetic 
"Keep  On  Dancing."  which 
will  be  digitally  released  Feb.  1  through 
Amazon  and  iTunes.  Remixes  have  been 
produced  by  Mike  Rizzo  "Funk  Genera- 
tion." Jamie  |.  Sanchez  and  the  production 
teams  of  W  ideboys  and  Cut  More. 

"Danny  and  1  collaborated  very  closely 
in  reviewing  the  album,  and  we  thought 
that  'Keep  On  Dancing' was  not  only  a  great 
top  40  hit.  but  definitely  lent  itself  to  get- 
ting dance  remixes  done,"  says  project 
manager  Rizzo.  who  oversaw  the  produc- 
tion of  the  remixes. 

Danny  Rubino  says  that  his  independ- 
ent label.  First  Entertainment  Group,  is 
releasing  his  daughter's  first  album,  al- 
though he  says  that  she  has  received  major- 
label  interest  and  that  their  team  is  "seeing 
our  options." 

At  this  point,  he  says  that  working  with- 
out a  major  has  allowed  Alyssa's  career  to 
receive  the  type  of  attention  it  deserves. 

"We  have  a  great  team  in  place  and  we 
can  do  this  job,  if  not  a  better  job  than  what 
[the  major  labels]  are  doing."  Danny  Ru- 
bino says.  "At  the  same  point,  we  can  bring 
it  to  another  level  if  we  feel  we  need  to  get  a  big 
machine  involved." 

Before  "Every  Girl's  World"  is  released  in  ei- 
ther spring  or  summer.  Rubino  says  that  his 
daughter  hopes  to  make  TV  morning  show  ap- 
pearances and  work  with  Disney  Radio  while 
focusing  on  major  U.S.  markets.  The  singer 
will  also  hone  her  stage  skills  with  a  high  school 
tour  that's  part  of  an  anti-bullying  campaign, 
a  cause  she  sees  as  crucial. 

"It's  important  because  a  lot  of  kids  are  get- 
ting hurt,"  says  Alyssa.  who  has  also  performed 
for  Walmart's  Walk  for  Miracles  fund-raiser  for 
the  Children's  Miracle  Network  hospitals. 
"Everyone  has  a  personality-  and  people  have  to 
appreciate  each  other  for  who  they  are." 


See  more  about  Alyssa  Rubino  at 
blllboard.com/alyssa. 
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Drivers  Wanted 

The  Fader  Fort  Cements  New  Partnerships 
With  Fiat,  Myspace 


Most  of  the  Fader  Fort  attendees  at  last  fall's 
CMJ  Music  Marathon  in  New  York  probably 
didn't  even  notice  the  difference. 

Buzz  bands  still  took  the  stage  and  free 
drinks  still  flowed.  But  an  astute  observer  would 
have  caught  the  change  on  the  event's  ban- 
ners—for the  first  time  in  nine  years,  the  shows 
weren't  presented  as  the  "Levi's  Fader  Fort." 

The  CMJ  shows  went  off  without  a  present- 
ing sponsor  after  Levi's  and  the  Fader  decided 
to  part  ways  following  South  by  Southwest 
(SXSW)  last  year. 

"We  had  a  great  relationship  with  Levi's,  and 
they  helped  us  build  something  really  special," 
Fader  Media  executive  VP/group  publisher 
Andy  Cohen  says. 

Now  the  Fader  Fort  is  preparing  to  launch 
two  new  partnerships  at  SXSW  in  March— with 
car  company  Fiat  as  presenting  sponsor  and 
with  Myspace,  which  will  provide  a  live  video 
stream  of  the  entire  event. 

The  Fader  first  worked  with  Fiat  in  Decem- 
ber when  they  co-hosted  a  party  at  Art  Basel 
Miami  Beach,  an  annual  contemporary  art  ex- 
hibition. Cohen  says  a  Fiat  representative  called 
him  a  week  later  asking  whether  the  Fader  Fort 
was  looking  for  new  sponsors.  Fiat  is  particu- 
larly interested  in  launching  the  event  in  dif- 
ferent markets,  although  Cohen  says  SXSW 
and  CMJ  will  remain  tentpole  parties. 

The  2011  SXSW  showcase  will  be  held  at  the 
same  location  on  East  Fifth  Street  in  Austin  as 
in  previous  years  and  will  still  feature  a  mix  of 
buzzed-about  indie  talent  with  some  big 
names  thrown  in.  Cohen  says  the  event  will 
have  a  stronger  Web  and  mobile  presence  than 
it  has  had  in  the  past.  "We're  going  to  focus 
on  building  out  the  website  and  keeping  it  up- 
dated year-round,"  he  says. 

In  addition,  Myspace  will  stream  all  four  days 
of  Fader  Fort  performances  on  its  site.  Accord- 
ing to  Myspace  head  of  marketing  Sam  Wick, 
the  site  had  wanted  to  partner  with  the  Fader 
Fort  for  some  time,  but  this  was  the  first  year 
they  were  able  to  make  it  happen. 

"It  will  be  a  little  like  what  we  did  with  the 


Matador  21st-anniversary  event  last  year,"  he 
says.  "We  streamed  all  three  days  online  and 
we  had  3.5  million  streams  over  the  course  of 
the  event.  We  also  have  a  variety  of  different 
distribution  partners,  such  as  Rolling  Stone 
and  Spin  and  AOL,  to  share  the  content.  We'll 
also  be  capturing  additional  content  and  work- 
ing to  integrate  promotions  across  all  of  our 
platforms.  And  we  will  be  streaming  to  mobile 
phones  and  iPads,  too." 

For  Flat,  the  Fader  Fort  is  a  chance  to  reach 
a  young,  hip  audience— a  group  it  thinks  is  cru- 
cial to  the  company's  relaunch  in  the  United 
States.  Fiats  haven't  been  sold  stateside  since 
1984,  but  that's  about  to  change.  Under  a  deal 
brokered  by  the  Obama  administration  in 
2009,  the  Italian  automaker  acquired  a  20% 
stake  in  Chrysler— which  it  increased  this 
month  to  25%— that  gave  it  operational  control 
over  the  troubled  U.S.  carmaker. 

Later  this  year,  Chrysler  is  expected  to  begin 
producing  engines  for  the  new  Fiat  500,  which 
will  be  assembled  in  Mexico  and  is  expected  to 
hit  the  U.S.  market  in  the  fall.  Fiat's  sponsor- 
ship of  the  Fader  Fort  is  part  of  its  efforts  to 
build  consumer  awareness  about  the  500,  a 
stylish  mini  car  with  a  sticker  price  starting  at 
$15,000  that  it  expects  will  appeal  to  young 
car  buyers. 

"Fader  provides  us  with  a  direct  mainline  to 
our  consumer,"  says  Laura  Soave,  head  of  Fiat 
Brand  North  America.  "It's  a  perfect  activa- 
tion and  a  perfect  venue." 

Fiat  is  also  looking  to  create  connections 
and  partnerships  with  other  creative  outlets, 
Soave  says.  'We  are  interested  In  working  with 
the  fashion  world,  the  food  world,  design  and 
architecture,"  she  says.  "We  think  that  what 
youth  are  really  looking  for  is  a  platform  for 
creative  expression." 

Cohen  adds  that  no  matter  who  the  spon- 
sor is,  the  focus  of  the  Fort  always  has  been, 
and  will  continue  to  be,  the  music.  "We  will 
still  be  the  ones  doing  the  booking,"  he  says. 
"And  we  have  all  sorts  of  amazing  things  in 
the  works."  •••• 


ers:  Fader  Fort  attendees  at  South  by  Southwest  in  2010. 
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Nelly 

Appeals  Court  Ruling 
Against  Universal  In  Promo 
CD  Case  Will  Have  Limited 
Impact 

When  the  U.S.  Court  of  Appeals  for  the  Ninth 
Circuit  issued  its  (an.  4  opinion  in  UMG  Record- 
ings v.  Troy  Augusto  some  media  outlets 
promptly  concluded  that  reselling  promotional 
copies  of  CDs  was  suddenly,  and  uncondition- 
ally, fair  game. 

"Appeals  court  holds  that  promo  CDs  can  be 
resold."  blared  the  headline  from  the  Los  An- 
geles Times.  "Appeals  court  upholds  first  sale 
doctrine  for  promo  CDs."  chimed  in  Ars  Tech- 
nica. "  EFF  wins  landmark  ruling  freeing  promo 
CDs  for  resale,"  boasted  a  press  release  from 
the  Electronic  Frontier  Foundation,  the  bane 
of  copyright  owners  everywhere. 

Not  so  fast. 

First,  some  background.  Augusto  buys  promo 
copies  of  CDs.  music-related  ^^^^^ 
press  kits  and  similar  items  at 
record  stores  and  on  eBay,  then 
resells  them  through  the  auction 
site.  At  issue  in  the  case  were  his 
sale  of  eight  Universal  promo 
CDs  for  releases  like  Nelly  Fur- 
tado's  "Loose."  the  Killers' 
"Sam's  Town"  and  Hinder's  "Ex- 
treme Behavior." 

To  Augusto.  it's  a  good  business: 
Dig  up  desirable  items,  buy  low  and  sell  high. 
But  to  Universal  Music  Croup,  it's  copyright  in- 
fringement: selling  copies  of  its  recordings  in 
violation  of  its  exclusive  right  to  distribute  them 
under  Section  106(3)  of  the  Copyright  Act. 

So  U  niversal  sued.  The  case  boiled  down  to 
whether  Augusto's  actions  were  protected  by  a 
different  section  of  the  Copyright  Act.  Section 
109.  also  known  as  the  "first-sale  doctrine."  This 
doctrine  limits  the  copyright  owner's  distribu- 
tion right  by  providing  that  once  a  legitimate 
sale  or  gift  of  a  particular  copyrighted  item  (like 
a  CD)  has  occurred,  the  new  owner  can  do  just 
about  anything  he  wants  with  it:  Sell  it,  give  it 
away,  use  it  as  a  Frisbee,  even  toss  it  in  the 
garbage.  (He  can't,  however,  copy  it.)  The  doc- 
trine permits  libraries  to  lend  books  and  con- 
sumers to  sell  used  CDs  or  DVDs,  all  without 
the  permission  of  the  copyright  owner. 

But  Universal  argued  that  it  never  sold,  or  gave 
away,  promo  CDs.  Rather,  it  says  it  merely  licensed 
them,  with  prohibitions  on  use  and  resale  meant 
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to  defeat  first  sale.  To  this  end,  when  it  sent  out 
promo  CDs  to  radio  stations  and  music  journal- 
ists, it  was  careful  to  always  label  them  with  such 
language  as  "Promotional  Use  Only — Not  for 
Sale"  or  lengthier  notices  claiming  that  the  CD 
was  the  property  of  the  label  and  that  resale  or 
transfer  of  possession  could  be  punishable  under 
federal  and  state  laws. 

But  neither  the  District  Court  nor  the  Ninth 
Circuit  bought  it.  Notices  by  themselves  can  t 
create  a  valid  license,  the  court  ruled,  and  in- 
discriminately sending  out  CDs  without  keep- 
ing track  of  them  sounds  a  lot  more  like  a  gift 
than  an  ongoing  licensing  relationship. 

So  is  all  lost  for  the  labels?  Not  quite.  The 
court  only  ruled  on  the  specific  way  that  Uni- 
versal handled  the  practice.  But  there  are  other 
ways  that  labels  could  distribute  promo  CDs 
without  fear  that  they'll  be  resold.  For  instance, 
they  could  get  recipients  to  sign  a  contract  say- 
ing something  to  the  effect  of.  "I  agree  that 
Record  Label  X  will  send  me  CDs  pursuant  to 
a  license,  which  I  will  use  for  promotional  pur- 
poses only  and  will  not  resell  or  otherwise  trans- 
fer to  anyone  else.  When  I  am  finished  with 
such  CDs,  I  will  either  destroy  them  or  return 
them  to  Record  Label  X." 

Yes.  it's  a  bit  of  a  hassle  for 
everyone  involved.  But  if  a  radio 
station  signed  such  an  agree- 
ment, the  label  could  be  fairly 
confident  that  it  could  pursue  any 
resales  as  copyright  violations. 

And  in  the  digital  world — the 
means  by  which  both  retail  and 
promo  copies  of  songs  are  in- 
creasingly distributed — the  first- 
sale  doctrine  is  rarely  an  issue, 
both  because  the  file  transfers  are  explicitly 
pursuant  to  license  and  they  involve  making 
an  additional  copy,  an  act  outside  the  scope  of 
first  sale. 

So  yes.  Augusto  won  his  case  and  can  keep 
selling  old  promo  CDs.  But  as  Universal  and 
other  labels  adjust  to  new  legal  and  technolog- 
ical realities,  don't  expect  to  see  the  emergence 
of  a  vast  new  market  for  promo  CDs,  at  least 
for  new  music  releases.  Label  attorneys  know 
how  to  draft  license  agreements,  and  the  grow- 
ing use  of  digital  delivery  platforms  means  the 
days  of  promo  CDs  are  numbered.  •••• 

Ben  Sheffner  is  an  attorney  for  NBC  Universal 
Television  Croup,  which  is  20%  owned  by 
Vivendi,  the  parent  of  Universal  Musk  Group. 
He  is  the  author  of  the  Copyrights  i<  Campaigns 
blog  (copyrightsandtampaigns.blogspot.com). 
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Buy  tunes:  Scenes  from  Tap  Tap  Revenge  4,  which  enables  players  to  make  in-app  purchases  of  songs  for  use  in  the  game. 

This  Year's  Model 

Freemium  Concept  Takes  Root  In  Mobile  Games 


The  major  labels  appear  to 
have  rejected  the  "freemium" 
business  model  adopted  by 
Spotify,  where  basic  service 
is  free  and  ad-supported  but 
users  pay  for  extras.  But 
they're  quickly  embracing  a 
mobile  version  of  the  same 
multitiered  concept. 

A  recent  Juniper  Research 
report  anticipates  that  mo- 
bile game  revenue  will  exceed 
$11  billion  worldwide  by 
2015,  nearly  double  last 
year's  total  of  $6  billion.  But 
the  kicker  is  that,  by  201 3,  the 
research  firm  expects  most 
of  thai  revenue  will  come 
from  in-app  purchases, 
rather  than  separate  sales  of 
the  game  themselves.  In 
other  words,  games  will  be 
free,  and  developers  will  in- 
stead charge  for  add-ons  like 
new  content  and  more  ad- 
vanced levels. 

Sound  familiar?  Such  fore- 
casts have  persuaded  labels 
to  rethink  their  approach  to 
both  mobile  apps  as  a  prod- 
uct and  freemium  as  a  busi- 
ness model.  "Users  paying  99 
cents  multiple  times  for  in- 
game  commerce  is  opening 
up  new  models,"  Sony  Music 
VP  of  new  products  and  serv- 
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ices  Matt  Kozlov  says. 

When  mobile  apps  first  hit 
the  scene,  developers  had  two 
choices:  charge  for  the  app  or 
offer  it  for  free.  Some  tried 
playing  both  sides  of  the 
street,  by  giving  away  a  "lite" 
version  of  an 
app  with  lim- 
ited features, 
then  charging 
for  the  more 
robust  one. 
Others  tried 
(and  still  try)  to 
insert  advertis- 
ing into  free 
apps  as  a  way  to 
monetize  them 

But  in-app 
quickly  emerging  as  the  go- 
to model,  mainly  given  the 
impressive  revenue  that  such 
micro-transactions  are  gen- 
erating. Research  firm  Dis- 
timo  estimated  in  October 
thai  while  only  1.3%  of  free 
apps  offer  in-app  sales,  they 
make  up  a  disproportionate 
30%  of  all  app-store  revenue. 
Distimo  also  calculated  that 
6%  of  free  music  apps  and 
2%  of  paid  music  apps  in  the 
United  States  featured  in- 
app  sales. 

So  far,  this  remains  an 
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INSTANT  VINTAGE 

The  Meteor  Mic's  retro  appearance  makes  it  look 
like  something  that  Glenn  Miller  and  the  Andrews 
Sisters  might  have  used  back  in  the  day.  The 
chrome-plated  USB  microphone,  manufactured 
by  audio  products  company  Samson,  boasts  a  25- 
millimeter  diaphragm,  a  mute  switch  and  a  one- 
eighth-inch  headphone  jack  with  adjustable  vol- 
ume. The  Meteor  Mic  can  be  used  for  portable 
audio  recordings,  podcasts,  Skype  and  online 
chat  programs. 

Samson's  Meteor  Mic  will  be  available  in 
April  for  $99. 


iPhone-specific  industry. 
Android  apps  still  lack  an  in- 
app  sales  feature,  which  will 
probably  change  soon.  But  until 
it  does,  the  iPhone  app  mar- 
ket will  remain  the  only  av- 
enue open  to  developers  and 
__________     content  owners 

interested  in 
exploring  the 
freemium  model. 

Meanwhile, 
games  like  Tap 
Tap  Revenge  4, 
from  Disney 
Mobile's  Tapu- 
lous  unit,  are 
already  demon- 
strating the  model's  viability. 
The  mobile  music  rhythm 
game,  which  comes  free  with 
a  handful  of  songs  included, 
skyrocketed  to  25,000  down- 
loads an  hour  after  it  was  re- 
leased just  before  Christmas 
2010.  Users  can  also  pur- 
chase new  tracks  for  99  cents, 
and  so  far  they  have  pur- 
chased more  than  25  million 
song  downloads. 

Other  mobile  music  games 
with  in-app  sales  include 
Rock  Band  Mobile.  Guitar 
Hero  Mobile  and  I  Am  T- 
Pain.  But  applying  micro- 
transaction  lessons  to  music 
apps  will  significantly  shake 
up  the  category. 

To  date,  artist  apps 
have  merely  reflected 
artist  websites — listing 
tour  dales,  links  to 
iTunes  and  possibly  an 
interactive  game  or  two. 
Now,  label  executives 
like  Kozlov  plan  to  add 
more  premium  fea- 
tures that  fans  will 
need  to  pay  for.  For 
instance.  Sony 
recently  re- 
leased a  $3  mo- 


bile game  app  called  Pinball 
Rocks:  Slayer,  which  features 
music  by  the  thrash  metal 
band.  Future  artist-branded 
versions  of  Pinball  Rocks 
may  feature  in-app  upgrades 
like  karaoke  games  or  the 
ability  to  remix  an  artist's 
song,  Kozlov  says. 

"You'll  see  us  layering  paid 
experiences  on  top  of  free-to- 
consumer  applications,"  he 
says.  "The  artist  gets  a  great 
app  users  want,  and  we  can 
also  monetize  that  through 
premium  experiences.* 

App  developers  are  just  as 
excited.  Mobile  Roadie  is  de- 
veloping a  credit  system  to 
make  it  easier  for  artists  to 
create  updates  to  their  apps. 
available  only  to  users  who 
pay  for  them.  The  company 
is  also  developing  a  virtual 
merch  store. 

"A  good  app  should  pro- 
vide multiple  ways  for  fans 
to  participate  and  to  pur- 
chase," Mobile  Roadie  CEO 
Michael  Schneider  says.  "1 
don't  think  there's  a  reason 
for  a  paid  app  anymore.  It's 
like  charging  someone  to  go 
into  a  mall." 

This  change  in  thinking 
follows  an  evolution  already- 
taking  place  in  online  social 
games.  A  recent  Parks  Asso- 
ciates report  finds  that  19% 
of  active  online  gamers  buy 
virtual  goods  regularly, 
while  those  paying  a  sub- 
scription fee  to  access  on- 
line games  — the  former 
model  du  jour — fell  from 
35%  in  2009  to  28%  last  year. 
Freemium,  it  seems,  is  gain- 
ing ground  as  the  model  of 
the  future.  •••• 


For  24/7  digital  news 
and  analysis,  see 
billboard. blz/digltal 
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MSPOT  RELEASES 
GOOGLE  TV  APP 
Music  locker  service  mSpot 
continues  to  expand  its 
reach  to  more  devices,  with 
its  new  Google  TV  app 
aimed  at  providing  access 
through  your  TV.  The  com- 
pany's cloud  music  service 
lets  users  store  2  GB  of 
songs  at  no  charge  in  an  on- 
line music  locker,  from 
which  they  can  stream 
songs  to  any  device  with  an 
mSpot  app.  (For  $4  per 
month,  the  storage  limit  is 
raised  to  40  GB.)  The  serv- 
ice can  already  be  accessed 
through  iPhone  and  An- 
droid smart  phones.  The 
launch  of  mSpot's  Google 
TV  app  also  includes  the 
ability  to  rent  streaming 
movies  for  S  3  -  S  4  each  from 
Paramount,  Universal  and 
other  studios. 

EXFM  RELEASES 
BLOG  DISCOVERY 
ENGINE 

Exfm,  a  streaming  music  ex- 
tension for  Google's  Chrome 
browser,  has  launched  a 
music  blog  discovery  engine 
called  BlogFinder.  After  us- 
ers enter  their  Last.fm  ID 


RINGTONES 


(which  is  required  to  use 
BlogFinder),  the  service  an- 
alyzes music  selections  in 
their  Last.fm  account  using 
technology  from  the  Echo 
Nest  to  create  a  list  of  rec- 
ommended blogs.  The  com- 
pany hopes  to  integrate  with 
other  music  services  in  the 
future.  Exfm,  which  originally 
launched  last  year  as  Exten- 
sion.fm,  allows  users  to  play 
MP3  files  hosted  on  websites 
and  blogs  to  create  stream- 
able  custom  playlists. 

SOUNDCLOUD 
PARTNERS  WITH 
AUDIBLE  MAGIC 
Online  audio  distribution 
platform  SoundCloud  has 
partnered  with  Audio  Magic 
to  give  artists  who  use 
SoundCloud  more  control 
over  how  consumers  can  ac- 
cess their  content.  Using  Au- 
dible Magic's  digital  media 
identification  and  copyright 
tracking  services,  artists,  la- 
bels and  other  music  profes- 
sionals who  have  uploaded 
music  to  SoundCloud  can 
wield  greater  control  over 
how  their  work  is  used  and 
by  whom.  SoundCloud  says  it 
has  more  than  2  million  users. 
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Pink  lifts  herself  one  notch  for  the  third 
week  in  a  row,  this  time  to  a  new  peak  of 
No.  9  "Raise  Your  Glass."  at  No.  1  this  week 
on  Adult  Top  40.  is  her  second  top  10 
ringtone,  following  "So  What"  in  late  2008 
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ENRIQUE 


IN  2010... 


>  TIED  WITH  MICHAEL  JACKSON  AND  PRINCE  AS  MALE  ARTIST  WITH 
MOST  #1'S  ON  BILLBOARD'S  HOT  DANCE  CLUB  CHART 

>  BILLBOARD'S  #1  LATIN  POP  ALBUM  ARTIST  OF  2010 


>  EUPHORIA  NAMED  BILLBOARD'S 
#1  LATIN  POP  ALBUM  OF  2010 

>  "I  LIKE  IT"  -  3X  PLATIN\lM,  TOP  15 
ON  BILLBOARD'S  2010  HOT  100  AND 


ON  BILLBOARD'S  2010  HOT  100  AND  K  ^ 

POP  CHARTS,  REACHING  #4  ON  >'  ,  \ 

BILLBOARD'S  HOT  100  CHART  w  \^t> 

XCUANDO  ME  ENAMORO"  -  ^ 
#1  QN  BILLBOARD'S  2010  HOT  f  l^k 


f>  aCU#AN DO  ME  ENAMORO"  - 
[j^lnJhN  BIlflfBOARD'S  2010  HOT 
tM  fewBy       L7\jlN  P^pfhlARTS 
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CONGRATULATIONS  ON  A  RECORD-BREAKING 
YEAR!  HERE'S  TO  2011... 

-  YOUR  FAMILY  AT  SONY/ATV 
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Workin'  On  A  Full  House 


Nashville  Arena  Copes  With  Setup  Challenges 
For  Garth  Brooks'  Sold-Out  Benefit  Shows 


Garth  Brooks*  nine  December  sellouts  in  Nashville  were  a 
testament  to  Brooks'  continued  drawing  power,  as  well  as 
huge — if  welcome — logistical  challenges  for  the  staff  at  the 
Bridgestone  Arena. 

Brooks'  run  drew  147,528  fans  to  the  downtown  venue  and 
grossed  slightly  more  than  $4  million  (at  $25  per  ticket  plus 
VIP  packages),  propelling  the  arena  to  the  busiest  month  in 
its  14-year  history,  with  354.917  patrons  spinning  the  turnstiles. 
The  arena  says  that  tally  soared  past  its  previous  monthly  high 
of 248,600  guests  in  March  2001 ,  when  the  venue  hosted  the 
Southeastern  Conference's  men's  collegiate  basketball  tour- 
nament for  the  first  time. 

Setting  up  Brooks'  stand  was  a  massive  undertaking.  Nine 
performances  squeezed  into  a  week — with  a  National  Hockey 
League  game  between  the  Nashville  Predators  and  the  Los 
Angeles  Kings  included  in  the  mix — entailed  Brooks  play- 
ing two  shows  each  on  three  different  nights. 

Double  plays  were  relatively  common  decades  ago,  but 
they're  now  mostly  relegated  to  bar  bands  and  casino  gigs.  For 
the  Bridgestone  Arena  staff,  the  daunting  schedule  looked  like 
this:  a  Brooks  double  on  Dec.  16.  a  single  on  Dec.  17,  the  NHL 
game  on  Dec.  18.  then  Brooks  singles  on  Dec. 
19  and  20  and  doubles  on  Dec.  21  and  22.  The 
final  pair  was  followed  the  next  evening  by  a 
Predators -Ottawa  Senators  game. 

"It  was  a  huge  challenge."  arena  VP  of  book- 
ings Brock  Jones  says. "  But  we  had  a  solid  plan 
and  our  guys  did  a  great  job." 

The  doubles,  obviously,  were  the  toughest 
part.  With  the  help  of  the  Metro  Nashville  Po- 
lice Departments  row  of  bicycle  racks  bisected 
the  arena's  expansive  concourse  so  that  fans 
leaving  the  early  show  didn't  spill  into  those  lined  up  for  the 
later  concert.  Even  so.  the  crowds  on  Fifth  Avenue  and  Lower 
Broadway  in  front  of  the  arena  were  like  none  ever  seen  be- 
fore. "It  looked  like  Mardi  Gras,"  (ones  says. 

After  a  show  ended  on  one  of  the  doubles  nights,  [ones  says 
the  arena  bowl  cleared  out  in  about  nine  minutes.  The  fastest 
the  entire  arena  emptied  of  fans  was  29  minutes;  the  slowest. 
33.  Between  shows,  the  cleaning  crew  gave  the  building  a 
quick  once-over,  and  "Garth  basically  went  on  with  the  sec- 
ond show  about  an  hour  and  five  minutes  after  the  first  show 
ended,"  (ones  says. 

Turnovers  from  concerts  to  hockey  were  no  piece  of  cake 
either.  But  Bridgestone"  s  adjacent  rehearsal  hall  came  in  handy 
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as  a  staging  and  storage  area.  This  was  a  full-on  Brooks  show, 
with  the  singer  pulling  his  '90s  arena  staging  "out  of  the  barn." 
according  to  {ones.  Load-in — that  is,  unloading  the  gear  and 
setting  up  the  stage  set — took  place  during  the  four  days  be- 
fore the  run,  and  the  arena  staff  flipped  from  ice  to  floor  seat- 
ing between  hockey  and  Brooks.  With  the  cooperation  of  the 
Predators  and  the  NHL,  the  staff  left  the  concert  production 
mother  grid  hanging  from  the  arena's  overhead  steel  grid 
throughout  the  week. 

The  run  was  a  benefit  for  victims  of  the  May  2010  flood  in 
Nashville,  and  "every  dime  went  to  the  Community  Founda- 
tion of  Middle  Tennessee,"  Jones  says.  "Garth  personally  paid 
for  all  of  his  musicians,  all  of  his  production,  all  of  the  stage- 
hands, all  of  my  bills.  He  literally  wrote  a  check  for  all  of  that. 
Everybody  cut  slack.  There  was  no  rent.  We  got  our  labor  bills 
covered  and  that  was  it." 

The  Bridgestone's  record-breaking  December  included  big 
crowds  tor  toby  Mac  Skillet  Michael  Buble  Trans-Siber- 
ian Orchestra.  Usher  and  Zac  Brown  Band.  As  for  what 
Brooks  did.  "nobody  else  can  do  that  kind  of  run."  (ones  says. 
"It's  probably  never  going  to  happen  again." 


On  The 
Road 


RAY 
WADDELL 


BUBLE  UPDATE:  Michael  Buble  is  an  inter- 
national touring  superstar  and  one  of  the 
biggest  artist  development  stories  of  the  decade. 
In  Billboard's  Year  in  Music  issue  (Dec.  18). 
Buble  finished  1 1  th  among  the  top  tours  of  the 
year,  according  to  grosses  reported  to  Billboard 
Boxscore.  But  2 1  dates  of  his  sold-out  European 
arena  tour  weren't  reported  by  press  time.  If 
the  shows  performed  before  our  Nov.  9  cutoff 
date  had  been  included  in  the  year-end  tally,  the 
Canadian  crooner's  total  gross  would  have  topped  $81  mil- 
lion, lifting  Buble  five  places  to  No.  6  among  the  top  25  tours 
for  the  year.  Buble's  total  gross  for  2010.  including  his  North 
American  shows  in  December,  reached  about  $92  million. 

Thanks  to  Creative  Artists  Agency  music  division  head  Rob 
Light  for  drawing  this  to  our  attention  and  to  Carl  Leighton- 
Pope.  managing  director  of  the  Leighton-Pope  Organisation, 
Buble's  European  agent,  for  supplying  the  numbers.  CAA 
and  LPO  represent  Buble  in  the  United  States  and  Europe, 
respectively.  Buble  is  managed  by  Bruce  Allen.  •••• 
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ADVERTISEMENT 


If  You  Own  or  Control  Exclusive  Rights  In 
Sound  Recordings  and/or  Musical  Compositions 
That  Were  Transmitted  By  XM  Satellite  Radio  During 
the  Time  Period  March  30,  2006  -  December  6,  2010 

Your  Rights  May  Be  Affected  and  You  May  Be  Entitled  To  A  Benefit 
Notice  of  Class  Action  Settlement  and  Right  to  Opt  Out 


Purpose:  This  is  intended  to  provide 
notice  to  members  of  a  class  action 
settlement  in  the  action  In  re  XM 
Satellite  Radio  Copyright  Litigation, 
Master  Docket  No.  Oo-cv-3733  (LAK) 
(S.D.N. Y.)  pending  in  the  U.S.  District 
Court  for  the  Southern  District  of  New 
York.  If  you  are  a  member  of  one 
of  the  Settlement  Classes,  it  advises 
you  of  your  right  to  either  participate 
in  or  exclude  yourself  from  this 
class  action. 

How  Do  I  Know  if  I  Am  a  Class 
Member?  The  Settlement  Classes 
include  all  persons  or  entities  who 
own  or  control  (in  whole  or  in 
part)  exclusive  rights  in  at  least  one 
sound  recording  and/or  musical 
composition  transmitted  by  the  XM 
Service  at  least  one  time  during  the 
time  period  March  30.  2006  through 
December  6,  2010. 

You  may  review  or  obtain  the 
formal  Settlement  Notice  by  going 
to  www.NotavXM.com.  If  you  have 
not  received  the  formal  Settlement 
Notice  by  mail  then  you  must  register 
with  the  Settlement  Administrator 
(The  Garden  City  Group)  in  order 
to  receive  future  communications, 
Notice  and  a  Proof  of  Claim  form. 
If  you  are  a  member  of  one  of  both 
Settlement  Classes  you  must  file 
a  Proof  of  Claim  in  order  to  share 
in  the  settlement  proceeds.  The 
deadline  to  file  a  Proof  of  Claim  form 
is  June  20,  2011.  You  may  register 
online  at  www.NotavXM.com  or 
by  downloading  and  mailing  your 
completed  Registration  Form  to 
the  Settlement  Administrator  at  the 
address  below.  You  may  also  contact 
the  Settlement  Administrator  by 
telephone  at  1-877-398-1139. 

What  Is  This  Lawsuit  About? 

Plaintiffs  allege  that  XM,  from  on  or 
about  March  30.  2006  forward  has,  by 
virtue  of  its  activities  in  connection 
with  certain  XM  Recording  Devices, 
infringed  and  violated  Plaintiffs'  and 
members  of  the  Settlement  Classes' 
rights  under  federal  and  New  York 
law.  XM  denies  these  claims.  The 
Court  has  not  ruled  on  the  merits  of 
Plaintiffs'  claims  or  the  defenses 
asserted  by  XM.  This  Notice  does 
not  imply  that  the  Court  has  found 
that  XM  violated  the  law.  To  resolve 
the  claims  against  it.  XM  has  agreed 
to  pay  a  minimum  of  $5,377,177 
and  has  agreed  to  an  injunction  and 
other  relief  as  set  forth  in  the 
Settlement  Agreement. 


www.  NotavXM.  com 


AS  IS  SET  FORTH  IN  THE 
SETTLEMENT  NOTICE,  IF 
YOU  DO  NOT  TIMELY  SUBMIT 
A  WRITTEN  NOTICE  TO  OPT 
OUT  OF  THE  SETTLEMENT, 
YOU  WILL  BE  BOUND  BY  THE 
TERMS  OF  THE  SETTLEMENT 
AGREEMENT.  IF  YOU  CHOOSE 
TO  EXCLUDE  YOURSELF  FROM 
THE  SETTLEMENT,  YOU  WILL 
NOT  BE  ABLE  TO  SHARE  IN 
THE  SETTLEMENT  PROCEEDS 
AND  YOU  WILL  NOT  BE  BOUND 
BY  ORDERS  OF  THE  COURT. 

What  Steps  Should  I  Take  If  I  Want  to 
Opt  Out?  The  Court  will  exclude  you 
from  the  Sound  Recording  Settlement 
Class  and/or  the  Musical  Composition 
Settlement  Class  only  if  you  make  a 
written  request  for  exclusion  which 
must  be  postmarked  and  mailed  to 
the  address  below  by  no  later  than 
February  25,  2011.  You  must  supply 
the  following  information  with  your 
opt  out  notice:  ( 1 )  your  name,  address, 
and  phone  number;  (2)  all  trade  names 
or  business  names  and  addresses  that 
the  Settlement  Class  Member  has  used, 
as  well  as  any  parents,  subsidiaries  or 
affiliates;  (3)  the  name  of  the  action 
In  re  XM  Satellite  Radio  Copyright 
Litigation;  and  (4)  a  signed  statement 
that  "l/we  hereby  request  that  l/we  be 
excluded  from  the  Sound  Recording/ 
Musical  Composition  Settlement 
Class  in  In  re  XM  Satellite  Radio 
Copyright  Litigation".  Your  request 
for  exclusion  must  be  mailed  to: 

In  re  XM  Satellite  Radio 
Copyright  Litigation 
c/o  The  Garden  City  Group,  Inc. 
P.O.  Box  9708 
Dublin,  OH  43017-5608 

A  Fairness  Hearing  will  be  held  on 
March  22,  2011  at  9:30  a.m.  before 
the  Honorable  Lewis  A.  Kaplan  at 
the  Daniel  Patrick  Moynihan  United 
States  Courthouse,  500  Pearl  Street, 
New  York,  New  York,  Courtroom 
12D,  to  consider  the  fairness, 
reasonableness,  and  adequacy  of  the 
Settlement  Agreement. 

Do  I  Need  to  Hire  My  Own  Lawyer? 

You  do  not  have  to  hire  your  own 
lawyer.  But  you  can  if  you  want  to,  and 
have  that  lawyer  make  an  appearance 
on  your  behalf,  at  your  own  cost. 

Again,  for  more  information,  go  to 
the  website  www.NotavXM.com  or 
call  1-877-398-1139. 


1-877-398-1139 


UPFRONT 


Words' 
Worth 

Lyrics  Websites  Start  To  Pull  In 
Some  Extra  Cash 

When  Microsoft  added  a  new  entertainment  page  to  its  Bing 
search  engine  last  summer,  the  technology  giant  estimated  that 
looking  up  song  lyrics  accounted  for  about  70%  of  all  entertain- 
ment-related searches. 

Even  with  that  level  of  interest,  revenue  from  lyrics  will  nev  er 
match  revenue  from  music.  But  publishers  and  online  lyric  serv- 
ice providers  say  they  can  establish  a  profitable,  growing  busi- 
ness through  Internet  lyric  searches,  now  that  illegitimate  sites 
^^^^^^^^^^^^^  are  on  the  run. 
pijljl  jshSrS  Every  time  the  National  Music  Pub- 
_  I  lishers'  Assn.  sends  out  cease-and-de- 

rld\*C      sist  letters  to  websites  that  provide 
ED  CHRISTM  AN      unlicensed  lyrics  or  sues  those  that  ig- 
£  nore  such  notices,  "we  get  a  flood  of 

■      _  picensing]  inquires  from  lyric  sites," 

Lyric  Find  CEO  Darryl  Ballanty ne  says. 
JlSG^  LyricFind  and  Gracenote  are  two 

^F^^^^  lyric  aggregators  that  have  licensed 

lyrics  from  thousands  of  publishers 
and  in  turn  make  their  database  available  to  thousands  of  other 
websites.  Some  are  pure  lyric  sites,  but  most  are  music-related 
sites  that  offer  lyrics  as  one  more  form  of  content. 

"When  we  built  LyricFind,  we  did  so  off  the  idea  that  no  end 
user  will  pull  out  a  credit  card  and  pay  for  lyrics,"  Ballantyne  says. 
"It  has  to  feel  free  to  users  [even  if  lyrics  are  bundled  into  a  paid 
service  plan].  The  only  difference  between  a  licensed  and  unli- 
censed lyric  site  is  the  songwriter  and  publisher  get  paid  and  the 
users  get  better  content." 


'When  they 
come  for  the 
lyrics,  we're 
exposing 
them  to 
other 
offerings." 

-ALAN  JURISTOVSKI, 
METROLYRICS 


LyricFind  has  a  database  of  1.5  million  licensed  songs  and  an- 
other 600,000  works  that  it  still  needs  to  clear.  It  licenses  its  data- 
base to  clients  that  include  free,  ad-supported  lyric  sites;  music 
subscription  services;  and  mobile  services. 

In  December,  LyricFind  launched  its  "Lyrics  for  Free"  service, 
which  enables  websites  to  provide  visitors  with  lyrics  in  exchange 
for  giving  LyricFind  ad  space  that  it  can  sell  on  their  search  re- 
sults pages.  LyricFind  splits  the  revenue  with  the  hosting  website 
if  certain  traffic  thresholds  are  met. 

Whichever  way  LyricFind  derives  its  revenue,  publishers  get 
50%  of  those  payments,  as  well  as  a  detailed  report  by  song  and 
service  of  lyric  usage,  so  publishers  can  properly  pay  songwriters. 

MetroLyrics — which  had  14  million  unique  visitors  in  the  United 
States  in  December,  up  from  1 1 .4  million  a  year  earlier,  according 
tocomScore — says  it  derives  revenue  by  selling  ringtones  and  from 
ad-supported  searches,  according  to  MetroLyrics  co-founder/ CEO 
Alan  Juristovski. 

At  its  own  website.  MetroLyrics  is  attempting  to  increase  traf- 
fic by  offering  additional  content.  "When  they  come  for  the  lyrics, 
we're  exposing  them  to  other  offerings"  such  as  music  news  and 


gossip.  Juristovski  says. 

Moreover.  Juristovski  says  partnerships  with  artists  and  labels 
would  benefit  all  parties.  "One  would  expect  that  artists  would  be 
very  interested."  he  says.  The  company  has  recently  hosted  or  sched- 
uled after-party  events  with  U  niversal  Music  Group  and  1  nterscope. 

MetroLyrics  rolled  out  a  redesigned  website  and  mobile  site 
after  the  new  year  to  make  them  easier  to  navigate.  Juristovski 
sees  mobile  as  a  potential  growth  area — though  he  acknowledges 
that,  on  the  smaller  screen,  there  isn't  much  room  for  content 
beyond  lyrics. 

The  company  has  also  developed  two  new  versions  of  its  mo- 
bile apps  for  the  iPhone.  iPad  and  Android  handsets,  which  are 
awaiting  approval  by  iTunes  and  the  Android  Market.  One  is  a 
free  "lite"  version  without  ads  and  the  other  is  a  free,  ad-supported 
"pro"  version  with  additional  features,  such  as  the  ability  to  scroll 
lyrics  to  a  song  playing  on  your  handset  and  a  location -based  el- 
ement that  allows  mobile  users  to  see  what  other  people  in  their 
area  are  listening  to.  LyricFind,  for  its  part,  offers  lyric-search 
apps  for  the  i  Phone  and  Android  handsets. 

The  holy  grail  for  publishers  would  be  for  lyrics  to  be  included 
with  all  song  downloads  at  iTunes  and  other  digital  retailers.  While 
the  per-download  cut  would  be  very  small,  across  billions  of  trans- 
actions, it  could  add  up. 

"There  are  moments  when  it  seems  like  it  could  happen," 
Sony/ATV  Music  Publishing  executive  VP  of  legal  and  business 
affairs  Pater  Brodsky  says,  "but  then  they  [Apple]  move  on  to 
something  else." 

For  the  time  being,  online  lyric  licensing  is  a  modest  business 
for  publishers.  But  because  it  is  revenue  that  didn't  exist  until  re- 
cently, the  proceeds  are  pure  gravy. 

"We  are  starting  to  see  some  revenue  now."  Brodsky  says.  "1 
don't  see  it  being  a  huge  business,  but  I  think  the  revenue  stream 
will  increase."  •••• 
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PROGRAM  TOPICS  ANNOUNCED 


)on't  miss  out  on  the  most  anticipated  Latin  event  of  the  year.  Featuring  interactive  panel  sessions 
on  hot  industry  topics,  networking  opportunities  and  THE  BILLBOARD  LATIN  MUSIC  AWARDS. 

Program  topics  include: 

•  Music  Industry  Keynote  Q&A 

•  Touring:  Low  Budget,  High  Impact 

•  The  Power  of  Social  Media 

•  Effectiveness  of  Local  Branding 

•  The  Regional  Mexican  Panel 

•  Superstar  Q&A 

•  Make  PPM  Your  BFF.  .  .  And  So  Much  More! 


REGISTER  TODAY  and  Save  Over  20% 

Go  to  BillboardLatinConference.com  or  call  212.493.4263 


State  Farm 

PRESENTS 
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CONFERENCE  ^^WARDS 
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Did  It  Again 


Latin  Album  Sales  Plunge  In  2010, 
As  Digital  Sales  Remain  Modest 


U.S.  album  sales  of  Latin  music  con- 
tinued to  plummet  in  2010.  hampered 
by  a  growing,  but  still  woefully  under- 
developed, digital  market. 

Album  sales  of  Latin  music — de- 
fined as  albums  that  are  at  least  51% 
in  Spanish — totaled  12.4  million  units 
for  the  52  weeks  ended  Jan.  2.  2011, 
plunging  25%  from  16.5  million  in 
2009.  according  to  Nielsen  SoundScan. 
That  tally  represented 
the  lowest  total  in  more 
than  a  decade  and  the 
drop  in  sales  far  ex- 
ceeded the  12.8%  de- 
cline in  overall  U.S. 
album  sales  during  the 
same  period. 

Of  the  2010  Latin  al- 
bum sales  tally.917.000 
units  were  digital  al- 
bums, up  30.8% from  701 .000  in  2009, 
Thai  means  digital  alburns  accounted 
for  only  7.4%  of  all  Latin  album  sales 
in  2010 — in  [fllDtumffwnt fiwm 4  •>« 

irTHITT'T 


Latin 
Notas 


LEILA 
COBO 


week  of  2009,  which  ended  )an.  3.) 

Why  sales  of  Latin  music  in  partic- 
ular have  suffered  such  a  precipitous 
decline  remains  an  urgent  topic  of 
discussion,  with  loss  of  retail  space, 
the  slow  economic  recovery  and 
immigration  crackdowns  often  cited 
as  reasons.  In  addition,  some  label 
executives  point  loan  upturn  in  phys- 
ical piracy,  where  illegal  albums  are 
sold  not  only  in  flea 
markets,  but  increas- 
ingly in  small  neighbor- 
hood shops  across  the 
country.  Cheaper,  im- 
ported Mexican  CDs 
have  compounded  the 
problem,  they  say. 

Even  as  Latin  album 
sales  plummeted, 
distributor  market  share 
remained  relatively  stable,  with  Uni- 
versal Music  Group  still  dominating 
the  field.  Universal  wound  up  with  a 


UMG  LEAD  NARROWS 

Sony  grew  its  share  of  U.S.  Latin  album  sales  by  nearly  four  percentage 
points  in  2010,  while  Warner  widened  Its  lead  over  EMI. 

2009  2010 
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Music  Croup  increased  market  share 
to  6.3%  from  5.1%  in  2009,  putting 
more  distance  between  it  and  EMI. the 
smallest  major  Latin  distributor,  whose 
share  Inched  up  to  4.8%  from  4.7%. 

Surprisingly,  indie  distributors 
didn't  experience  the  upturn  in 
?ss  that  many  had  predicted, 
ombined  market  share,  which 
es  that  of  Alternative  Distrib- 
Alliance.  RED,  Fontana  and 
ne.  slipped  to  17.2%  from 
in  2009. 

•ng  leading  Latin  labels,  Uni- 
vlusic  Latin  Entertainment — 


with  its  four  imprints  Universal  Music 
Latino.  Machete.  Fonovisa  and  Disa. 
plus  Siente.  its  joint  venture  with 
Venevision — commanded  42.4%  of 
the  market,  slipping  from  47.1%  in 
2009.  Sony  Music  Latin's  share 
climbed  to  25.9%  from  20.8%  in  2009. 
while  WEA  Latina  moved  into  third 
as  its  share  rose  to  4.8%,  from  4%  in 
the  prior  year,  exceeding  EMI  Latin's 
4.6%  share,  little  changed  from  4.5% 
In  2009. 


biz 


For  24/7  Latin  news  and 
analysis,  see  blllboard.biz/latln- 
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Latin  digital 
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Powor  tno  (from  left): 
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IGLESIAS 


thony's  "Iconos"  tied  with  Camila's  "Dejarte  de 
Amar"  with  15,000  units. 

Most  weeks  at  No.  1  on  Hot  Latin  Songs:  Iglesias' 
"Cuondo  Me  Enamoro,"  featuring  Juan  Luis  Guerra, 
ruled  for  17  nonconsecutive  weeks,  far  outdistanc- 
ing the  six  weeks  that  2009  front-runner  "Te  Pre- 
sumo"  by  Banda  el  Recodo  spent  at  the  top.  (The 
longest  No.  1  run  belongs  to  2005's  "La  Tortura"  by 
Shakira,  with  25  nonconsecutive  weeks.) 
Biggest  radio  audience  week  for  a  song  on  Hot  Latin 
Songs:  "Cuando  Me  Enamoro,"  with  16.8  million  aud- 
ience impressions  for  the  week  ended  July  31. 
Fastest  rise  to  No.  1  on  Hot  Latin  Songs:  "Cuando 
Me  Enamoro"  soared  to  the  top  in  five  weeks. 
Highest  debut  on  Hot  Latin  Songs:  Pitbull's  "Bon, 
Bon"  entered  at  No.  14  on  the  Oct.  30  chart. 
Top-selling  album  by  a  new  artist:  Prince  Royce's 
self-titled  debut  on  Top  Stop,  with  89,000  units,  ac- 
cording to  SoundScan. 

Top-selling  Latin  digital  song:  Shakira's  "Waka 
Waka  (This  Time  for  Africa),"  featuring  Freshly- 
ground,  sold  867,000  units,  coming  in  at  No.  108 
on  the  overall  top  100  digital  songs  chart  for  2010, 
according  to  SoundScan.  Another  Shakira  track, 
"Loca,"  featuring  El  Cata,  was  No.  2  with  255,000 
copies  sold,  while  Chino  Y  Nacho's  "Mi  Nina  Bonita" 
came  in  at  No.  3  with  126,000. 
Highest  Latin  debut  on  the  Billboard  200:  "Sale 
el  Sol"  bowed  at  No.  7  on  the  Nov.  6  chart. 
Songwriter  with  most  weeks  on  Hot  Latin  Songs: 
Armando  Christian  "Pitbull"  Perez  and  Isidro 
Chavez  "Espinoza  Paz"  Espinoza  tie  with  eight 
entries  each.  —Leila  Cobo 

Research  by  Keith  Caul  field  and  Rauly  Ramirez. 


EN  ESPANOL:  All  the  great  Latin  music  coverage 
you've  come  to  expect  from  Billboard— in  Spanish. 
Go  to  bltlboardenespanol.com 


JANUARY  22,  2011    I  www.billboard.bi2 


19 


EN 

BRIEVE 

MOBILE  DATA  REVENUE 
TO  EXPLODE  IN  PERU 
Mobile  data  revenue  in  Peru,  in- 
cluding that  derived  from  music 
content,  is  expected  to  triple  in 
the  next  five  years,  according 
to  Pyramid  Research.  The  in- 
crease is  tied  to  the  growth  of 
third-generation  services  and 
growing  adoption  of  enhanced 
data  offerings.  Pyramid  expects 
overall  mobile  revenue  in  Peru 
to  surge  to  $3.1  billion  in  2015 
from  $2.2  billion  in  2010  and 
projects  mobile  data  revenue 
to  jump  to  $1.1  billion  in  2015 
from  $355  million  in  2010.  The 
Peruvian  market  has  77.6%  mo- 
bile penetration,  well  below  the 
regional  average  of  97%;  the 
market  leader  is  Telefonica,  fol- 
lowed by  the  joint  venture  be- 
tween America  Movil-Claro  and 
Telmex  Peru. 

ASCAPTO  HONOR 
ALEJANDRO  SANZ 
ASCAPwill  present  Spanish 
singer/songwriter  Alejandro 
Sanz  with  its  Latin  Heritage 
Award  at  the  19th annual  ASCAP 
Latin  Music  Awards  March  24  in 
Miami.  The  18-time  Latin  Gram- 
my Award  winner  joins  a  roster 
of  past  Latin  Heritage  Award  re- 
cipients that  includes  Celia  Cruz, 
Franco  de  Vita  and  Ricardo  Ar- 
jona.  The  Latin  Music  Awards 
honor  the  songwriters  and  pub- 
lishers behind  ASCAP's  most- 
performed  Latin  songs.  Awards 
will  include  the  songwriter,  pub- 
1  isher  and  Latin  song  of  the  year 
and  will  be  presented  in  pop, 
tropical,  regional  Mexican,  urban 
and  TV  categories. 

BMI  OPENS  LATIN 
SCHOLARSHIP 
COMPETITION 
The  BMI  Foundation  is  taking 
entries  for  the  eighth  annual 
peermusic  Latin  Scholarship,  a 
song  writing  competition  open 
to  students  ages  16-24  who  are 
enrolled  in  a  college  or  university 
in  the  United  States  or  Puerto 
Rico.  A  $5,000  scholarship  will 
be  awarded  for  the  best  com- 
position in  any  Latin  genre.  The 
compositions  can  be  either 
songs  or  instrumental  pieces 
and  must  be  original  works.  All 
entries  must  be  postmarked  by 
Feb.  11.  The  competition  was  es- 
tablished by  peermusic  CEO 
Ralph  Peer  II.  For  more  informa- 
tion, go  to  bmtfoundation.org. 

Reporting  by  Leila  Cobo  and 
Ricardo  Gomez. 
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A  week  had  passed  since  Colombian  star  Juanes  had  sent  a  Twitter  message.  His  nearly  1.8 
million  followers  were  restlessly  asking  for  updates.  *  So,  on  the  morning  of  Dec.  31,  while  on 
a  family  vacation  on  a  farm  on  a  remote  Colombian  beach,  Juanes  walked  the  perimeter  of  the 
property,  searching  for  the  highest  possible  vantage  point.  Once  he  found  it,  he  waved  his  cell 
for  a  signal.  Upon  finding  one  Juanes  seized  the  moment:  He  tweeted.  %  love  you  all  and  send- 
ing you  all  positive  energy  from  the  beaches  of  Colombia.  It  was  Juanes'  last  tweet  of  the  year 
in  the  wake  of  the  Dec.  7  release  of  his  fifth  studio  album,  "P.A.R.C.E."  Now,  with  his  next  tour 
slated  to  kick  off  March  10,  Juanes — real  name  Juan  Esteban  Aristizabal — is  set  to  use  Twitter 
and  other  social  sites  in  ways  that  could  redefine  how  Latin  artists,  especially  international 
Latin  acts,  promote,  market  and  brand  themselves  across  countries  and  continents. *[ "It's  an 
essential  tool  that  we've  been  working  [with]  for  years  as  an  integral  part  of  our  marketing 
strategies,"  says  Jesus  Lopez,  Universal  Music  Latin  America  &  Iberian  Peninsula  chairman/CEO. 

But  it's  Juanes  in  particular,  he  says,  who  stands  out.  Aside 
from  his  Twitter  following,  he  has  2.3  million  Facebook  fans 
and  40.000  Ping  followers. 

"Those  are  record  numbers  for  an  artist  that  only  sings  in 
Spanish,"  Lopez  says.  "Just  from  the  time  we  launched  his 
'  P.A.R.C.E.'  campaign  [seven  months  ago],  his  Facebook  fol- 
lowers have  increased  by  69%  and  his  Twitter  following  has 
increased  by  55%." 

The  traffic  points  to  a  wealth  of  possibilities  for  Spanish- 
speaking  acts  that  mine  social  networks.  In  Juanes'  case,  his 
career  has  been  built  solely  on  Spanish-language  recordings, 
of  which  the  most  recent — "  La  Vida  Es . . .  Un  Ratico"  in  2007 — 
has  sold  more  than  300,000  copies  in  the  United  States,  ac- 
cording to  Nielsen  SoundScan.  Overall.  Juanes'  first  four  studio 
albums  have  sold  close  to  2  million  copies  in  the  United  States 
and  Puerto  Rico,  according  to  SoundScan.  Worldwide,  accord- 
ing to  Universal,  he's  moved  more  than  12  million  albums. 

His  new  release,  however,  hasn't  performed  as  well  as  its 
predecessors.  It's  now  No.  9  on  Billboard's  Top  Latin  Albums 
chart  a  little  more  than  a  month  since  its  release,  a  position 
some  attribute  to  Juanes  taking  a  different  sonic  direction, 
one  more  in  line  with  British  rock  than  with  the  radio- friendly 
fusion  of  Colombian  rhythms  and  rock  guitars  that  have  long 
characterized  his  music. 

But  the  ambitious  set,  available  in  standard  and  deluxe  edi- 
tions and  co-produced  by  Juanes  and  Stephen  Lipson.  high- 
lights a  more  mature  artist  who's  willing  to  expand  his  comfort 
zone  into  more  romantic  and  socially  conscious  material.  Juanes 
constructed  it  to  be  listened  to  in  its  entirety,  in  one  sitting. 

"I  see  the  album  like  a  book,  with  coherence  and  an  ebb 
and  flow."  he  says.  "We  wanted  to  preserve  the  notion  of  that 
trip,  even  if  people  don't  end  up  listening  to  it  that  way." 

"This  is  a  long-term  album  and  the  marketing  strategy  was 
devised  with  that  in  mind,"  Universal  Music  Latino  presi- 
dent Walter  Kolm  says.  For  example.  Juanes'  new  single.  "Re- 
galito."  will  also  be  released  in  a  Spanglish  version  for  the 
international  marketplace. 

Current  sales  figures  certainly  don't  negate  how  Juanes 
has  positioned  himself  as  an  iconic  brand,  thanks  to  a  string 
of  awards,  sales  and  hits,  including  20O6's  "La  Camisa  Negra," 
which  reached  No.  1  in  43  countries,  including  Germany  and 
Denmark.  Juanes  was  also  named  a  CNN  2010  Global  Icon, 
thanks  partly  to  his  Mi  Sangre  Foundation,  which  focuses  on 
early  childhood  education  and  assists  victims  of  land-mine 
violence  in  Colombia,  and  to  his  widely  chronicled  concerts 
for  peace.  These  include  a  landmark  show  in  Havana  in  Sep- 
tember 2009.  which  drew  more  than  1  million  people  and 
was  both  praised  and  criticized  worldwide — in  part.  Juanes 
felt,  due  to  misinformation. 

At  that  point,  he  didn't  have  a  Twitter  account.  But  several 
months  later,  while  Juanes  was  dining  in  London,  his  man- 
ager. Fernan  Martinez,  called  him  and  told  him  he'd  read  an 
article  about  the  social  media  tool. 

"I  finished  dinner,  opened  a  Twitter  account  and  I  began." 
Juanes  says. "  1  can  communicate  directly  with  the  fans,  with 
no  intermediaries.  I  tell  them  what  I  think  and  they  tell  me 
what  they  think." 

In  Juanes'  case.  Twitter  has  increasingly  evolved  into  a  so- 
phisticated marketing  tool  that  integrates  his  followers  into 
his  projects  in  unprecedented  ways.  Still,  save  for  the  occa- 
sional news  update — on  new  videos  or  tracks,  say — Juanes' 
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Twitter  account  is  handled  by  Juanes  alone. 

This  has  sometimes  placed  him  in  hot  water.  In  February, 
he  jokingly  tweeted  that  he  had  Venezuelan  president  Hugo 
Chavez's  BlackBerry  Messenger  PIN.  with  which  anyone 
could  reach  Chavez  through  the  instant-messaging  service. 

"Here  it  goes:  H1JOD3PU7A."  Juanes  tweeted,  which 
roughly  spells  out  "son  of  a  whore,"  a  common  Latin  Amer- 
ican insult.  The  tweet  unleashed  a  maelstrom  of  commen- 
tary, positive  and  negative,  which  Juanes  initiallyconfronted 
by  saying  it  was  only  a  joke.  But  finally,  he  sent  an  exasper- 
ated follow-up:  "I  say  whatever  1  want  on  my  Twitter,"  he 
wrote.  "I  speak  with  you  guys  like  I  do  with  my  friends  at 
home  and  on  the  street  and  I'm  not  going  to  change  that." 

"I've  learned  how  to  listen  to  everything  calmly."  he  says 
nearly  a  year  later.  "Everyone  is  tossing  something  out  there. 
But  getting  feedback  from  your  fans  is  fundamental." 

Compared  with  Juanes' Twitter  account,  his  Facebook  page 
is  less  personal,  more  promotion-driven.  "The  label  focuses 
on  developing  platforms  to  execute  retail  and  direct-to-con- 
sumer  campaigns,"  Universal  Music  Latin  Entertainment  di- 
rector of  product  development  Horacio  Rodriguez  says,  while 
Juanes  concentrates  "on  communicating  these  to  his  fans 
and  keeping  the  conversation  alive." 

"And  Juanes  always  breaks  news."  Rodriguez  adds.  "That's 
why  his  [social  network  accounts]  do  so  well." 

They're  now  also  intrinsic  in  the  final  prod- 
uct. The  cover  art  of  "P.A.R.C.E."  is  a  picture 
of  Juanes  that  appears  to  be  made  up  of  tiny 
dots.  But  they're  actually  a  montage  of  fan  im- 
ages, the  result  of  a  campaign  borne  out  of  the 
album's  title — "parce" — which  is  Colombian 
slang  for  "friend"  and  a  term  Juanes  uses  fre- 
quently in  everyday  conversation. 

Juanes  initiated  the  concept  with  a  Twitter  mes- 
sage he  sent  in  early  October.  In  a  week,  Rodriguez 
says,  "we  had  over  50,000  images  from  93  different 
countries."  The  first  5.000  of  those  made  it  onto  the 
cover,  and  all  the  others  are  part  of  a  second  photo 
that's  posted  on  a  "fan  wall"  at  Juanes'  official  web- 
site. There,  fans  can  still  upload  their  pictures  in  ex- 
change for  a  code  that  allows  them  to  look  for  their 
photograph  within  the  image. 

Those  fan  connections  enable  Universal  to  build  a 
targeted  mailing  list  to  promote  its  artists'  activities  and 
sell  everything  from  albums  to  merchandise — a  capa- 
bility particularly  valuable  now  that  Juanes'  deal  with 
Universal  not  only  encompasses  a  publishing  agreement 
but  also  a  profit-sharing  pact  that  his  manager  Martinez 
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says  gives  the  label  10%  of  all  sponsorship  ana  merchan- 
dising revenue 

Bin  Umversa  is  negotiating  with  individual  markets 
U>  maude  the  salt-  of  music  and  other  exclusive  content 
as  part  of  a  ticket  purchase.  In  the  United  States,  for  ex- 
ample ticket  buyers  will  have  the  option  to  buy  a  digi- 
tal download  of  luanes  album  after  they  purchase  their 
concer  tickets. 

'!  addition.  Kolm  says,  throughout  the  tour  Uni- 
versa,  will  film  and  record  new  content  to  include  in 
Future  editions  of  the  album. 

"It's  a  new  way  of  doing  business."  Martinez  says, 
explaining  that  the  revenue  share  extends  to  spon- 
sors obtained  both  b>  management  and  the  label. 
And  because  luanes  is  a  global  artist  Martinez  says, 
it  s  often  more  lucrative  to  strike  separate  deals  in 
each  countn  01  territory  as  opposed  to  develop- 
ing .1  maior  deal  for  an  entire  continent 

With  the  release  of"  P.A.R.C.E.  '  for  example, 
deals  included  a  sponsorship  with  beer  company 
Havana  in  Colombia  and  with  AT&T  for  the 
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United  States  and  Puerto  Rico. 

The  AT&T  campaign  in  particular,  which  was  brokered  by 
Universal  Music  Latino,  is  massive  and  encompasses  both 
the  album  release  and  the  U.S.  leg  of  Juanes'  tour,  titled  AT&T 
Presents  the  Parce  Tour. 

Album-wise,  the  campaign  has  afforded  luanes  an  un- 
precedented TV  presence  through  a  series  of  TV  ads  for  a 
new  Windows  7  phone  that  used  the  single  "Y  No  Regresas" 
and  featured  luanes  himself  The  spots  began  airing  Nov. 
21  on  Spanish-language  TV  nationwide  and  run  through 
Feb.  28. 

A  second  leg  of  the  campaign  to  promote  AT&T's  new  dig- 
ita  platform  Uverse  will  feature  new  single  "Regalito."  as 
will  a  Valentine's  Day  campaign.  AT&T  is  also  the  sponsor 
behind  a  Juanes  special  filmed  during  an  album  launch  party 
and  live  show  thai  took  place  Dec.  8  at  New  York's  Irving  Plaza 
venue.  The  special  will  air  later  this  year  and  will  then  be  ac- 
cessible exclusively  on  Uverse  through  201 1. 

"It's  the  biggest  television  presence  Juanes  has  had  for  any 
album  release.''  Universal  Music  Latino  CM  Luis  Estrada 
says.  "It's  hard  to  think  of  any  other  Latin  act  that's  had  so 


many  simultaneous  campaigns  running." 

As  presenting  sponsor  of  the  tour,  AT&T  will  also  air  pro- 
motional spots  for  the  tour  on  Spanish-language  TV  and  host 
promotions  and  activities  in  all  tour  markets. 

The  stint  of  mostly  arenas  kicks  off  March  10  at  the  WAMU 
Theater  in  Seattle  and  winds  down  through  the  West  Coast 
and  Texas  before  hitting  New  York's  Madison  Square  Garden 
on  April  8,  then  wrapping  at  Miami's  American  Airlines  Arena 
on  April  15. 

Although  details  of  the  tour's  international  legs  are  still  in 
flux,  Juanes  will  likely  continue  to  Spain,  then  Mexico  and 
the  remainder  of  Latin  America  in  July,  beginning  with  Ar- 
gentina. A  second  U.S.  leg  is  planned  for  the  fall. 

With  22  dates  confirmed  as  of  press  time,  the  U.S.  leg 
parallels  Juanes'  24-city  trek  in  2008 — a  sign  of  juanes'  sta- 
tus as  one  of  only  perhaps  a  dozen  Latin  artists  who  can  play 
nearly  two-dozen  major  U.S.  shows  in  six  weeks.  Still,  pro- 
duction has  been  scaled  back  since  2008  to  ease  travel  costs 
and  ticket  prices  lowered  to  accommodate  the  distressed 
economy — at  Juanes'  insistence,  pricing  in  many  cities  will 
go  as  low  as  $20. 

But  the  demand's  still  out  there.  For  example,  promoter 
Lazaro  Megret.  CEO  of  Latino  Events  in  Texas,  launched  a 
presale  for  shows  in  San  Antonio,  Dallas  and  Houston  with- 
out any  publicity  other  than  the  information  on  Juanes'  so- 
cial sites  and  the  awareness  created  from  the  album  release 
campaign,  which  includes  national  AT&T  TV  spots. 

"We've  sold  25%  more  than  we  did  when  we  put  the  last 
tour  on  sale,  with  full-fledged  publicity,'-  Megret  says. 

AEG  Live,  which  is  presenting  four  shows — Los  Angeles. 
San  Diego,  New  York  and  Las  Vegas — will  help  promote  with 
a  scries  of  unique  social  network  actions.  These  include  a 
"Follow  Juanes  &  He'll  Follow  You"  Twitter  contest  in  which 
one  fan  wilt  be  chosen  to  be  followed  by  the  artist  and  will 
win  a  trip  and  tickets  to  the  Los  Angeles  show.  A  second  Face- 
book  promotion  will  ask  one  Juanes  trivia  question  per  day 
on  his  Facebook  page,  with  a  winner  selected  in  each  market 
to  see  the  show. 

"In  terms  of  touring,  there's  nothing  more  important  for 
an  artist  than  developing  his  social  network,  because  it  really 
connects  you  with  your  fans."  AEG  Live/Goldenvoice  VP  of 
Latin  talent  Rebeca  Leon  says.  "So  we're  trying  to  engage 
those  fans  with  very  specialized  promotions  that  lead  to  grow 
fan  bases  even  more  and  translate  to  ticket  sales." 

"An  artist  like  luanes  is  easier  to  promote  today."  Uni- 
versal CEO  Lopez  adds,  "because  he  has  become — in  a  nat- 
ural fashion  and  through  social  networks — his  best 
promoter,  and  has  managed  to  achieve  great  communica- 
tion with  his  followers."  •••• 


JANUARY  22,  2011  www.billboard.blz 


23 


IT'S  ALMOST  A  ZEN  RIDDLE:  How  can  one  say  Gregg 
Allman  has  been  singing  the  blues  for  more  than  40  years, 
yet  say  he  never  sang  the  blues  before? 

That  is  the  mystery — and  the  pleasure— of  "Low  Country 
Blues."  the  masterful  singer/keyboardist's  new  solo  album — 
it  arrives  Jan.  18on  Rounder  Records.  Allman's  seventh  album 
under  his  own  name  (and  his  first  in  more  than  1 3  years)  is 
different  from  any  record  he's  previously  created  either  alone 
or  with  the  Allman  Brothers  Band,  which  he  founded  in  the 
late  60s  with  his  late  brother  Duane  in  Macon.  Ga.  It's  not 
blues  rock,  rock  blues.  Southern  rock,  soul  pop,  jam  band  or 
roots  rock — it's  a  straight,  no  chaser  blues  album.  It's  also  a 
collaboration  with,  as  much  as  a  production  by,  roots  music 
master  T  Bone  Burnett. 

Of  the  album's  dozen  songs  11  are  old  blues  numbers, 
though  not  exactly  standards.  The  lone  original.  "Just  An- 
other Rider."  which  Allman  and  Allman  Brothers  guitarist 
Warren  Haynes  wrote,  is  the  first  single.  Rounder  Records 
senior  director  of  product  management  Jim  Horan  says  the 
label  went  for  adds  starting  Jan.  10  at  triple  A.  classic  rock. 
Americana  and  blues  radio. 

There  are  none  of  the  Robert  |ohnson  or  Willie  Dixon  songs 
to  which  blues-loving  rock  musicians  have  long  gravitated: 
A  version  of  Muddy  Waters'  "I  Can't  Be  Satisfied"  is  as  close 
to  the  canon  as  these  cuts  get.  Selections  take  the  listener  on 
a  journey  back  to  Delta  blues  by  Sleepy  |ohn  Estesand  Skip 
lames:  uptown  blues  by  B.B.  King  and  Bobby  Bland;  Chicago 
blues  by  Waters.  Otis  Rush.  Magic  Sam  and  Junior  Wells;  and 
Texas  jump  blues  by  Amos  Milburn.  The  music  captures  the 
feel  of  the  eras  in  which  the  songs  were  originally  recorded: 
Between  Allman's  timeless  singing  and  Burnett's  knack  for 
suspending  time  in  a  studio,  the  album  sounds  like  it  was 
made  in  1V5 1. 

"T  Bone's  buddy  had  given  him  a  hard  drive  with  thou- 
sands of  blues  songs  on  it."  Allman  says  in  a  recent  phone 
interview  from  Asheville.  N.C..  where  he  was  performing 
some  pre-holida\  concerts  w  ith  Haynes,  Steve  Miller  and  Ivan 
Neville.  "Some  of  them  were  real  old:  you  could  hear  the  nee- 
dle from  the  78" — here,  Allman  makes  a  deep  scratching 
sound — "the  noise." 

Burnett  sent  Allman  about  20  songs  and,  according  to  All- 
man,  told  him  to  "peel  ofTabout  IS  that  you  like.  Think  about 
it.  take  your  time,  and  then  send  them  back." 

The  recording,  accomplished  early  in  2010  in  Burnett's 
usual  habitat  of  the  Village  Recorder  in  Los  Angeles,  was 
done  with  the  producer's  typical  dispatch  on  such  proj- 
ects: very  few  takes,  all  performed  with  the  full  band  live 
in  the  studio. 

"We  start  to  record  from  the  time  we  walk  in,"  Burnett  ex- 
plains on  the  phone  from  Nashville,  where  the  Academy 
Award-winning  producer  of  the  music  for  "Crazy  Heart"  was 
working  on  the  soundtrack  to  a  film  bio  of  bluegrass  great 
Bill  Monroe  starring  Peter  Sarsgaard  and  Maggie  Gyllenhaal. 
"I've  worked  in  every  different  method  imaginable  in  the  stu- 
dio, but  when  the  singer's  singing  and  the  players  are  play- 
ing and  it's  all  happening  at  once,  and  it's  all  exploded  in  the 


AFTER  FOUR  DECADES 
AND  A  LIVER  TRANSPLANT, 
GREGG  ALLMAN  SINGS 
THE  BL  LIES  FOR  REAL 
IY  WAYNE  RUINS 


moment,  there's  nothing  like  it." 

Since  the  '80s,  when  he  manned  the  boards  for  critically 
acclaimed  recordings  by  such  acts  as  Los  Lobos.  Elvis  Costello 
and  his  then-wife,  Sam  Phillips,  Burnett  has  been  a  much- 
sought-after  producer  whose  Midas  touch  has  graced  scores 
of  albums.  In  recent  years,  he  has  produced  recordings  by 
veteran  performers  including  B.B.  King's  "One  Kind  Favor," 
Robert  Plant  and  Alison  Krauss'  Grammy  Award-winning 
"Raising  Sand."  Cassandra  Wilson's  "Thunderbird,"  John 
Mellencamp's  "Life  Death  Love  and  Freedom"  and  Elton  John 
and  Leon  Russell's  "The  Union."  Willie  Nelson's  2010album 
"Country  Music."  which  Burnett  also  produced,  is  up  for  a 
best  Americana  album  Grammy. 

LIVING  THE  BLUES 

Some  "Low  Country  Blues"  tracks  were  completed  so  quickly 
Allman  was  caught  off  guard  and  skeptical.  "A  few  of  them 
were  vocals  and  everything  first  take,"  Allman  recalls.  "I  said. 
'Wait,  wait,  we're  just  learning  the  song,  we're  just  running 
thissumbitch  down!'  [Burnett]  said,  'It's done.'  I  said,  'I  don't 
know  if  we  know  it  yet.'  And  he  says,  'It  sure  sounds  like  you 
know  it.'  I  said,  'I  can  do  the  vocal  better.'  I  tried  about  four 
times  and  gave  in." 

Such  "capturing  lightning-in-a-bottle  moments."  as  Bur- 
nett calls  them,  happened  often  during  recording.  Part  of  the 
credit  goes  to  Allman's  decades-long  commitment  to  his  craft 
and  intuitive  feel  for  the  material  and  to  being  challenged  by 
Burnett,  the  musicians  and  the  circumstances. 

"From  Jimmie  Rodgers  to  Hank  Williams  to  Gregg  All- 
man,  I  would  say  that's  a  straight  line,"  Burnett  says.  "I  did- 
n't know  that  before  (his  record.  But  he's  got  that  beautiful 
distinctive  voice.  Everything's  under  the  microscope  in  the 
studio.  You  learn  a  person's  strengths  and  weaknesses,  and 
your  own  too.  I  learned  he's  one  of  the  great  American  singers 
of  all  time,  one  of  the  great  American  blues  singers." 

Allman  acknowledges  he  became  deeply  absorbed  in  the 
material  before  recording  began.  "I  lived  with  these  songs 
for  so  long,  listened  to  them  pretty  much  constantly,  and  they 
really  moved  me.  That's  why  I  got  that  vocal  sound." 

Allman's  singing  like  his  life  depended  on  it  may  have  been 
spurred  by  the  realization  that,  in  a  way,  it  did.  The  sessions 
occurred  after  Allman's  doctors  had  recognized  that  his  strug- 
gle with  hepatitis  C  required  a  liver  transplant.  The  sessions 
took  place  before  the  transplant. 

At  61,  Allman's  life  has  been  a  well-documented  journey 
of  tragedy  and  triumph,  of  untimely  deaths  of  those  closest 
to  him.  of  multiple  marriages  and  divorces,  of  substances 
used,  abused  and  discarded.  For  more  than  40  years,  he's 
lived  the  blues  he  now  sings  with  such  character. 

On  "Devil  Got  My  Woman."  Allman  conveys  the  fear  and 
understanding  Skip  James  must  have  felt  while  singing  the 


line,  "I'd  rather  be  the  devil  than  be  that  woman's  man."  The 
devil's  no  metaphor  here;  it's  almost  a  person  who  could  be 
touched.  For  the  song  to  work,  the  singer  needs  to  sound  as 
if  he  knows  the  devil,  knows  the  woman  and  knows  enough 
to  make  an  informed  choice.  Allman's  certainly  been  there, 
done  that. 

Supporting — and  prodding — Allman  was  a  combination 
of  Burnett's  studio  regulars,  including  drummer  Jay  Bellerose 
and  bassist  Dennis  Crouch.  Also  performing  on  most  tracks 
are  former  Fabulous  Thunderbirds  guitarist  Doyle  Bramhall 
II.  piano  legend  Mac  "Dr.  John"  Rebennack  and,  on  select 
songs,  a  four-piece  horn  section  (comprising  members  of  the 
Texicali  Horns  and  the  Gaspipe  Band),  creating  a  sonic  en- 
vironment in  which  Allman  has  rarely  been  heard.  "When 
you've  got  a  full  horn  section  supporting  you,"  Allman  says, 
"you  feel  like  you  can  get  down,  get  dirty  and  get  funky,  re- 
ally put  down  some  stuff." 

Considering  his  health  at  the  time,  it's  astounding  he  could 
put  down  anything  at  all — and  that  he  is,  to  Rounder  Records' 
delight,  actively  participating  in  promoting  and  marketing 
"Low  Country  Blues."  The  liver  transplant  took  place  in  June 
201  Oat  the  Mayo  Clinic  in  Jacksonville.  Fla.,  not  far  from  All- 
man's  home  in  Savannah,  Ga.,  the  "low  country"  of  the  South- 
east from  which  the  album  takes  its  name. 

"He  was  playing  a  handful  of  shows  late  summer,  early  fall, 
and  we  were  all  amazed."  Rounder's  Horan  says.  "He  looks 
fantastic,  so  healthy,  and  much  younger  than  his  age.  It  tells 
you  something  about  the  resiliency  of  the  human  body." 

Allman's  recovery  regimen  has  included  healthy  doses 
of  yoga,  pilates  and  playing  music,  although  he  says  he  still 
has  "some  residual  pains."  He  recalls  waking  up  from  the 
transplant  surgery  and  thinking.  "Good  God,  never  in  my 
life  had  1  ever  had  a  pain  until  then,  and  I've  had  21  root 
canals.  But  every  ache  was  a  blessing." 

Allman  will  celebrate  the  album's  release  date  with  a 
show  on  street  date  at  New  York's  Bowery  Ballroom.  That 
week,  he'll  also  be  live,  on  tape  or  taping  promotional  vis- 
its to  CBS'  "The  Early  Show"  and  "Sunday  Morning"  and 
A&E's  "Private  Sessions."  He'll  also  appear  in  features  in 
newspapers  and  magazines  from  Relix  to  Southern  lifestyle 
glossy  Garden  &  Gun. 

At  retail,  Rounder  is  divvying  up  extra  tracks  from  the 
"Low Country  Blues"  sessions  asexclusives  to  iTunes.  Ama- 
zon and  Starbucks.  And  Best  Buy  will  carry  a  small  box  (five 
or  six  inches  square,  Horan  says)  containing  the  CD  and  a 
T-shirt  replica  of  Allman's  1974  tour  shirt. 

And  of  course,  Allman  will  be  playing,  on  that  road  that 
goes  on  forever — with  his  own  touring  group  and  with  the 
Allman  Brothers  Band,  which  will  return  for  its  annual  ex- 
tended run  at  New  York's  Beacon  Theater  beginning  in  March. 

It  won't  stop  there.  Like  many  a  blues  man  before  him,  the 
road  is  where  Allman  lives,  and  where  he  wishes  to  die.  "I 
hope  to  be  like  Willie  Dixon,  playing  before  the  day  1  pass 
away.  I've  got  a  gypsy  in  my  soul."  he  says.  "I'm  going  to  do 
this  as  long  as  I  can  and  as  long  as  I  am  able.  The  day  that  I 
retire  I'm  going  to  be  buried  underneath  the  ground."  •••• 


PHOTOGRAPH  BY  DANNY  CLINCH 


JANUARY  22,  2011    I    www  billboard  biz  25 


No  one  would  have  faulted  Aerosmith  frontman  Steven  Tyler  for  hanging  up  his  color- 
ful scarves  and  taking  a  nice  long  vacation  earlier  this  year.  He'd  just  completed  rehab 
and  a  lengthy  tour — all  this  after  mending  fences  with  his  bandmates  following  a  2009 
war  of  the  words.  After  all  that?  Tyler  signed  up  to  be  a  judge  on  "American  Idol,"  a  show 
better-known  for  melisma  and  makeovers  than  hard  rock.  Despite  questions  about  ex- 
actly how  the  motley  crew  of  Jennifer  Lopez,  Randy  Jackson  and  Tyler  would  breathe  new 
life  into  the  show,  he  says  he's  having  a  great  time  as  a  judge — and  is  convinced  he'll  dis- 
cover the  next  music  legend. 


So  you  weren't  a  fan  or  a  regular  viewer  of  "American 
Idol"  In  the  past. 

I  didn't  watch  "American  Idol"  a  lot.  and  my  feelings  about  it  back 
when  were,  "How  can  you  get  anything  out  of  this?"  It  wasn't  that 
I  wasn't  a  fan  of  "Idol."  I  just  believed  that  the  only  way  that  you 
coutd  make  it  was  to  work  hard  in  the  clubs,  smell  the  sweat,  sing 
in  smoke  and  do  the  grind.  Some  of  these  kids  I  saw  singing — I 
wanted  to  say.  "Wait  a  minute.  So.  where  have  you  sung  before?" 

Did  anything  in  particular  change  your  impression? 

The  more  I  saw  the  content  of  "American  Idol,"  I  realized  that 
some  of  them  sang  in  church.  Well,  guess  what?  So  did  I.  And 
they  sang  ofT-Broadway — so  did  I.  That  would've  been  all  the 
groups  before  Aerosmith.  [Laughs]  Second  City  Wazoo.  or  what- 
ever we  called  all  those  groups-in-training.  That  was  my  thing, 
though:  "They  haven't  trained,  and  how  dare  they?"  And  you  know 
what?  I  was  wrong,  because  what  inspired  me?  Church,  and  the 
lunchroom  in  high  school.  I  got  beaten  up  for  having  long  hair, 
spit  at,  peed  my  pants  and  all  that  stuff.  But  I  d  show  them  in  the 
lunchroom.  And  this  is  America's  lunchroom.  Everyone  turns 
[the  TV]  on  after  dinner  and  watches  "American  Idol." 

When  did  you  first  have  an  inkling  that  being  an  "Idol" 
judge  might  be  an  option? 

I  spoke  with  my  manager  [Allen  Kovac]  a  year  ago  and  told  him, 
"This  is  something  I'd  like  to  do,"  so  he  started  looking  into  it. 
But  meanwhile,  I  checked  into  [the]  Betty  Ford  [Center]  for  three 
months  [December  2009  to  February  2010],  and  when  I  came  out 
the  wormhole.  1  met  with  [producer/songwriter]  Marti  Frederik- 
sen  and  Kara  [  DioGuardi]  to  write  this  song  for  this  Japanese  flick 
["Love  Lives."  for  "Space  Battleship  Yamato").  It's  huge. 

What's  your  business  relationship  with  Kovac  like? 

He  really  is  that  different,  and  what  attracted  me  to  him  is  that 
he's  smart,  in  what  he  thinks  and  what  he  sees.  Honest  to  God,  I 
met  him  for  a  week  and  we  were  talking  about  "If  you  manage 
me."  and  he  said.  "What  do  you  really  want?"  And  I  said,  "Well, 
I  want  to  patch  up  what's  going  on  with  Aerosmith.  No  matter 
what,  that's  first  and  foremost.  And  then  give  me  something  on 
the  side  to  do."  I  was  going  to  go  to  colleges  and  talk.  For  a  lot  of 


money,  trust  me.  It  was  very  appealing.  But  I  just  said.  "Zero  in 
on  Aerosmith.  We  need  to  go  away  and  take  care  of  some  busi- 
ness. And  get  me  something  else.  I  don't  know,  like  'Idol'  "... 
And  God  knows  I  had  a  little  part  of  making  this  Aerosmith  thing. 
1  "m  not  going  to  let  it  fall  apart.  We've  been  married  to  each  other 
for  40  years  and  that  stufTjust  goes  on. 

What  was  the  next  step? 

1  got  a  text  from  Kara  sometime  around  July,  when  we  were  on 
tour  in  France,  asking.  "Did  you  ever  think  of  being  a  judge  on 
Idol'?"  And  I  thought,  "I'm  in  front  of  no  less  than  80,000  peo- 
ple a  night  now.  Could  I  do  that?  Would  I  want  to  do  that?"  Half 
the  things  in  life  I've  done,  I  just  jumped  into  blindly. 

How  did  you  reply  to  that  text? 

I  responded,  "How  were  the  ratings?"  [Laughs]  And  then  my  cu- 
riosity started  coming  up  ...  1  live  by  what  Dylan  said:  [sings] 
"Gather  'round  people  throughout  the  land,  and  don't  criticize 
what  you  don't  understand."  So  I  started  asking  questions  and 
found  out  what  was  going  on  in  the  inside  ...  I  always  thought 
J-Lo  would  be  good.  I  thought  that  would  be  the  perfect  matchup. 

What  kind  of  advice  did  Kara  give  you? 

[She]  and  Marti  said,  "You'd  be  perfect  for  this."  I  figured.  "What 
the  fuck?"  I  can  get  up  there,  and  1  certainly  would  know  when 
someone  comes  on  for  real.  I  could  hear  their  soul  and  their 
hearts — their  putting- it- forth  like  a  madman,  the  star  quality.  Be- 
cause I'm  a  peripheral  visionary,  you  know?  I  don't  usually  look 
straight  on  at  something.  I  like  to  savor  what  I  don't  see. 

Did  you  have  any  hesitation? 

It  was  hard  for  me  to  make  a  judgment  because  I  live  on  fear.  I 
take  fear — fear  of  getting  onstage,  fear  of  writing  a  song,  fear  of 
living  together  with  a  bunch  of  guys — and  turn  it  into  the  most 
positive  things,  as  the  world  knows.  So,  it's  always  been,  if  you 
boil  it  back,  fear  that  you  conquer.  So  any  hesitancy  around  "Amer- 
ican Idol"  was  just . . .  "Wait  now,  how  many  people?  Where  do 
we  go?  And  what  do  wc  do?"  And  then  I  met  Randy  and  it  was 
over  from  there,  because  he  was  so  honest  and  open,  and  after 
five  minutes  he  was  like  the  brother  that  I  hadn't  met. 


Kid  Rock  recently  questioned  why  you  were  doing 
"American  Idol."  What  do  you  say  to  that? 

Kid  Rock  was  there  when  we  went  to  the  White  House  [on  Dec.  5 
to  perform  during  the  Paul  McCartney  tribute  at  the  Kennedy 
Center  Honors],  I  looked  at  him  and  said.  "You  know  what,  man. 
I'm  not  going  to  argue  with  you.  If  I  agreed  with  you,  we'd  both 
be  wrong."  [Laughs]  Look,  we're  all  an  outcome  of  what  we've 
been,  and  he's  certainly  lived  a  rough  life.  He's  got  a  single  com- 
ing out  and  he's  like  a  pregnant  animal.  When  you  have  an  album, 
you  want  to  protect  it.  You  want  to  do  whatever  you  can  to  make 
it  happen.  I  just  know  that  deep  down  inside,  his  comments  don't 
mean  shit.  It  just  doesn't  mean  anything  in  the  great  scheme  of 
things.  It's  television.  I 've  never  done  this  and  it's  going  to  be  fun, 
and  if  he  thinks  for  a  minute  that  it's  going  to  take  my  career  down 
...  I  want  what  he's  smoking. 

How  does  the  scrutiny  of  being  on  "American  Idol" 
compare  with  the  scrutiny  of  being  in  Aerosmith? 

Well,  the  show  isn't  on  yet.  Once  it  is.  I'll  be  under  that  micro- 
scope. But  I'm  so  used  to  being  under  the  microscope,  whether 
it's  falling  ofT  a  stage — I'm  not  sure  if  the  public  really  wants  to 
know  that  I  had  surgery  on  both  feet — or  that,  yes,  I'm  a  drug  ad- 
dict and  alcoholic  from  the  70s  with  a  problem . . .  You  have  the 
band  finding  another  lead  singer,  and  all  that  goes  with  that.  But 
the  scrutiny — bring  it  on!  1  live  for  it.  1  went  from  being  told  in 
rehab  by  my  therapist.  "Your  best  thinking  got  you  here."  to  being 
in  the  White  House  and  being  told  by  the  president,  "What  are 
you  doing  here?"  [Laughs]  It  was  fabulous.  I  don't  need  to  be  val- 
idated by  someone's  opinions,  or  show.  This  will  last  for  three 
years  if  I  stay  with  it.  or  four  months  if  I  just  do  this  year.  But  I'm 
in  Aerosmith  forever. 


What  Goes  Up 

'Idol'  Ratings  Exploded,  Climbed  And  Then  Fell .  . . 
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The  Cat  In  The  Hat 


Is  Jimmy  lovine  The 
Secret  Weapon  Of 
'American  Idol1? 

BY  CORTNEY  HARDING 

During  the  course  of  a  five-minute  con- 
versation, Interscope  Geffen  A&M  chair- 
man Jimmy  lovine  is  called  a  pitbull  and 
a  Rottweiler.  The  person  doing  the  de- 
scribing also  calls  lovine  loyal,  brilliant— 
and  a  friend. 

It's  precisely  lovine's  stubbornness, 
according  to  Martin  Kierszenbaum,  head 
of  A&R  at  Interscope  and  president  of 
imprint  Cherrytree  Records,  that  makes 
him  the  ideal  candidate  to  spearhead  the 
new,  apparently  ultra  A&R-focused  ver- 
sion of  "American  Idol." 

"Jimmy  doesn't  give  up  on  people," 
Kierszenbaum  says.  "He  signed  Robin 
Thicke  at  19  and  ran  into  all  sorts  of 
resistance— he  was  a  white  dude  sing- 
ing a  certain  type  of  music.  He  looked 
the  wrong  way.  Jimmy  didn't  give  up 
for  12  years.  He  kept  pushing  and 
pushing,  and  it  worked— he  got  Robin 
all  over  BET  and  MTV  and  to  the  top 
of  the  charts." 

lovine  says  he's  planning  to  bring  the 
same  hands-on,  take-no-prisoners  ap- 
proach to  his  role  as  mentor  on  the  new 
season  of  "Idol."  He's  going  to  see  to  it 


that  the  contestants  have  experiences 
that  more  realistically  mimic  those  of  a 
typical  developing  artist.  And  instead  of 
waiting  until  season's  end  to  head  to  the 
recording  studio,  they'll  now  work  on 
tracks  throughout  the  season— overseen 
by  Interscope-friendly  producers  like 
Timbaland,  Rodney  Jerkins,  Ron  Fair  and 
Alex  Da  Kid. 

"We're  going  to  be  bringing  them 
along,"  lovine  says,  "just  like  we'd  bring 
along  any  artist  that  was  signed  to  Inter- 
scope." For  "Idol,"  he  says,  "it's  going  to 
be  an  entire  new  construct."  And  the 
artists  had  better  be  willing  to  move  at  a 
fast  clip.  In  the  past,  Sony  allowed  "Idol" 
winners  to  take  the  summer  to  record, 
and  runners-up  had  an  even  longer  lead 
time.  The  Universal  Music  Group  regime 
is  focused  on  getting  music  to  the  pub- 
lic as  fast  as  possible. 

"The  sands  of  time  are  slipping  through 
the  hourglass.  You  want  to  capitalize  while 
the  public  is  so  engaged  in  the  story  of 
winning  or  losing,"  Geffen  chairman  Ron 
Fair  told  the  Hollywood  Reporter. 

Executive  producer  Nigel  Lythgoe, 
who's  returning  to  the  show  after  a 
two-year  absence,  says  lovine's 
bluntness  will  push  contestants  to 
work  harder.  "Jimmy  lovine  will  bring 
some  toughness  to  it,"  he  says. 
"They're  different  animals,  A&R  peo- 


ple. He's  the  type  who  can  stand 
there,  look  you  in  the  eyes  when  he's 
heard  your  CD,  throw  it  in  the  bin  and 
say,  'Not  good  enough.'  "  •••• 


Additional  reporting  by  Ann  Donahue 
and  Shirley  Halperin. 


What  do  you  want  to  see  in  a  prospective  "Idol"  contestant? 

That  certain  something  which  can't  be  defined.  When  I  hit  on  a 
song  [sings  intro  to  Aerosmith's  "Jaded").  1  go.  "Oh,  shit!  Where 
did  that  come  from?"  Or  [sings  "Sweet  Emotion"]  and  I  go,  "Oh, 
my  God.  there  it  is!"  And  whatever  it  is  that  magic  comes  from,  it's 
the  unknown.  You  can't  put  your  finger  on  it.  You  can't  say,  "Well, 
sing  in  church  and  you'll  be  a  great  singer."  It's  an  unspoken  thing. 

So  you're  not  looking  for  a  technically  perfect  singer,  per  se. 

Look  at  Lady  Gaga,  look  at  Mick  Jaggcr  and  look  at  my  own  self; 
the  character  that  you  turn  into,  that  your  music  allows  you  to 
be  .  .  .  that's  what  I'm  looking  for.  that  little  quirky  something. 
It's  not  just  a  good  voice.  It's  not  just  how  they  look.  It's  the 
whole  package. 

About  how  many  singers  have  you  seen  audition  so  far? 

Wow . . .  7(K). 


And  out  of  those  700,  how  many  people  have  impressed 
you  as  having  that  "madman,"  soul  quality? 

T\wnl\  .  .  .  and  In  the  w  ay.  of  those  20  that  Randy  and  I  and  J-Lo 
love,  there's  only  10  left.  Because  they  would  come  out  and  per- 
form, and  we'd  look  at  them  and  say.  "Why'd  you  pick  that  key? 
You  were  much  better  last  week!"  It  hurts  my  heart  to  say  that.  1 
just  wasn't  brought  up  that  way  . . .  I've  got  to  keep  reminding 
myself  that  we're  looking  for  an  "American  Idol" — something 
that's  so  fucking  good — and  that's  exactly  how  I  judge  myself  and 
the  songs  I  write  with  |oe  Perry. 

Have  contestants  been  showing  improvement? 

When  we  got  to  Hollywood  Week,  suddenly  they  w  ere  perform- 
ing with  a  band  and  I  went.  "Oh.  my  God!"  The  production  really 
is  key,  because  [at  first]  they're  singing  alone,  but  nestled  in  a  band 
...  it  took  what  I  was  listening  to  up  20  notches. 

Do  you  have  a  favorite  contestant  right  now? 

Oh,  yeah.  I'm  not  sure  if  1  can  say.  I'm  not  allowed,  and  it 
might  disqualify  them.  I  don't  really  know  the  rules  yet  so  1 
love  breaking  them. 

Are  you  having  fun  when  the  cameras  aren't  rolling? 

I  keep  forgetting  we  have  a  lavalier  on.  and  every  time  1  lean 
into  J-Loand  say  something — make  a  judgment  call  on  some- 
thing thai  hasn't  happened  yet  or  coming  right  out  and  asking 
a  contestant,  "Did  you  eat  paint  chips  as  a  child?" — it's  right 
into  that  mic. 

Did  you  know  Jennifer  Lopez  before  this? 

No.  I  was  coming  home  from  Donington  [Park  in  England, 
where  Acrosmith  headlined  the  Download  Festival  in  June 


2010).  And  we  had  just  finished  up  in  Europe.  We  did  Venice, 
and  we  flew  home  from  Venice.  And  I'm  on  the  plane.  I'm 
watching  this  "Backup  Plan"  movie  with  J-Lo.  Her  name  had 
come  up  once  before  [during  early  conversations  with  "Amer- 
ican Idol")  and  so  had  mine,  and  we  had  to  do  a  lot  of  talks  and 
quiet-this-and-quiet-that.  So  I'm  watching  her  on  "In  Living 
Color"  and  "Jenny  From  the  Streets"  or  whatever  she  was  doing 
before  in  her  early  songs,  and  she  really  was  a  little  "streeter" 
to  me.  She  was  the  real  deal,  so  steeped  into  her  culture  that 
that's  all  she  represents.  She's  the  what-it-is-nessof  Latina.  She's 
a  hard-ass.  She  also  has  a  very  loving  heart,  and  for  better  or 
worse  she  says  what  she  means  and  she  lays  it  down.  She's  an 
alpha  female. 

When  the  kids  are  auditioning  and  someone  would  do  some- 


thing like  come  out  dressed  as  a  car,  [we'd  say],  "What  the  fuck 
are  you  doing?"  And  I  loved  it.  I  loved  stopping  the  show  with  lit- 
tle outbursts  of  shit.  Randy  would  say.  "This  is  a  family  show!"  It 
was  very  funny.  J-Lo  as  well,  she  just  said  what  she  meant  and  I 
like  that  a  lot.  That's  why  I  say  she's  an  alpha  female . . .  and  I  get 
to  sit  next  to  her  all  night. 

Jimmy  lovine,  chairman  of  Interscope  Geffen  A&M,  will  serve 
as  mentor  on  "Idol."  Did  you  know  him  before  the  show? 

1  knew  Jimmy  lovine  when  he  was  a  tape  op  at  the  Record  Plant 
in  New  York  City  and  we  were  doing  [Aerosmith's  1975  album] 
"Toys  in  the  Attic." ...  I  remember  him  in  the  studio  with  [pro- 
ducer) Jack  Douglas.  We  used  to  call  him  "Shoes."  That  was  his 
nickname  way  back  when,  and  look  at  him  now.  •••• 


Must  Come  Down 

Winners'  Sales  Have  Sunk  With  The  Ratings 
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SPECIAL  FEATURE 


The  Deal  Makers 

How  Meetings  Drive  Business  At  MIDEM 


The  discussions  that  take  place  each  winter  at  MIDEM,  the 
international  music  industry  trade  fair  and  convention,  affect  the 
flow  of  repertoire  and  income  throughout  the  global  music 
business  long  afterward,  %  MIDEM  and  the  digitally  focused 
MidemNet  Forum  open  for  business  Jan.  22-26  in  Cannes.  More 
than  10,000  executives  from  some  100  countries  and  sectors — 
including  recording,  publishing,  live,  synch,  digital  and  mobile — 
are  expected,  f  Here's  how  11  companies,  from  several 
international  markets,  used  MIDEM  to  drive  business  forward. 
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7DIGITAL(U.K.) 

"We  had  been  in  touch  by  e-mail  but  never  man- 
aged to  get  to  the  bottom  of  things."  7digital  in- 
ternational manager  Dorothee  Imhoff  says  of 
theefforts  ofher  U.K. -based digital  music  serv- 
ice to  establish  an  affiliate  partnership  with 
French  digital  music  service  Music  Story.  Her 
comment  confirms  the  value  of  MIDEM  in  the 
age  of  online  communication  and  networking. 
At  MIDEM  in  2010.  the  two  companies  struck 
a  deal  to  link  their  websites  and  collaborate  on 
marketing  with  co-branded  e-mail,  advertising 
and  voucher  campaigns.  "MIDEM  was  the  per- 
fect opportunity  for  us  to  meet,"  Imhoff  says. 


"Our  face-to-face  meeting  enabled  us  to  go  in- 
depth  in  our  discussions — and  the  environment 
at  MIDEM  fostered  conclusive  discussions.  We 
managed  to  agree  on  the  terms  a t  M I D  E  M ;  how- 
ever, due  to  busy  development  road  maps,  we 
had  to  postpone  the  integration  to  the  second 
half  of  the  year.  We  launched  our  services  a  few 
weeks  ago.  and  already  Music  Story  is  our  third- 
biggest  affiliate  in  France  in  terms  of  sales  rev- 
enue, right  after  the  likes  of  Spohfy  and  last.fm." 

AMV  TALPA  (Germany) 

Highway  to  Hamburg?  That  isn't  exactly  the 
nameofoneofAC/DC'sgreatesthits.  Bui  Ham- 
burg-based publishing  company  AMV  Talpa 
signed  a  subpublishing  deal  at  MIDEM  in  2010 
with  Albert  &  Son.  which  controls  AC/ DCs 
repertoire.  AM  V  Talpa  managing  director  |ens- 
Markus  Wegener  says  the  deal  gave  his  com- 
pany publishing  rights,  effective  last  January,  to 
AC/DC  for  Germany.  Australia  and  Switzerland. 
The  agreement  was  struck  with  Albert  &  Son 
managing  director  Tim  Prescott  and  head  of 
publishing  Philip  Martlock.  The  deal  preceded 
the  chart-topping  success  in  Germany  this  past 
summer  of  the  soundtrack  to  "Iron  Man  2," 
wh  ich  included  several  AC/  DC  tracks.  "The  deal 
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made  2010  the  financially  most  successful  year 
for  AM  V  Talpa."  Wegener  says. 

INGROOVES  (U.S.) 

Executives  from  I  Ngrooves.  the  digital  distribu- 
tion and  marketing  company  based  in  the  United 
States,  had  meetings  at  MIDEM  in  2010  with  X5 
Music  Group,  a  leading  digital  music  company 
in  Europe.  Last  March,  INgrooves  became  the 
worldwide  digital  distribution  services  provider 
for  X5,  including  mobile  platforms,  replacing 
X5's  previous  provider.  The  agreement  expanded 
X5's  overall  retailer  coverage  and  added  new  rev- 
enue streams  for  the  company.  The  deal  also  en- 
compassed a  variety  of  additional  value-added 
services  to  which  X5  previously  didn't  have  ac- 
cess, including  retail  marketing  support  and  mo- 
bile personalization  product  creation  and 
distribution.  "The  wonderful  thing  about 
MIDEM."  INgrooves  International  senior  VP/ 
managing  director  Alex  Branson  says,  "is  that 
we  were  able  to  meet  all  of  the  key  people  at  the 
same  time  and  address  all  aspects  of  the  deal  in- 
cluding financial  and  technical." 


The  wonderful  thing 
about  MIDEM  is  that 

we  were  able  to 
meet  all  of  the  key 
people  at  the  same 
time  and  address  all 
aspects  of  the  deal 
including  financial 
and  technical.' 

—Alex  Branson,  INgrooves 


RIGHTSFLOW  (U.S.) 

RightsFlow,  which  provides  music  licensing  and 
royalty  payment  services,  engaged  in  talks  at 
MIDEM  in  2010  that  ultimately  resulted  in  deals 
to  provide  services  tocompanies  including  Disc 
Makers  (and  its  CD  Baby  subsidiary),  Rhapsody. 
Guvera.Thumbplay.  Beatportand  Britain's  PIAS. 
At  M I D  E  M .  Rights  Flow  also  announced  it  would 
pay  royalties  due  from  the  music  service 
providers  it  represents  directly  to  PRS  for  Music, 
the  United  Kingdom's  collection  society.  To  make 
the  most  of  MIDEM.  "we  were  very  focused  in 
connecting  with  key  partners  ahead  of  the  con- 
ference to  solidify  our  schedule  prior  to  our  ar- 
rival." RightsFlow  president/CEO  Patrick 
Sullivan  says,  "which  allowed  us  to  hit  the  ground 
running.  Through  deals  executed  at  MIDEM. 
RightsFlow  was  able  to  help  key  music  services 
launch  or  expand  in  the  U.S." 

ALLEGRO  MEDIA  GROUP  (U.S.) 

Allegro  Media  Group  attends  MIDEM  to  land 
distribution  deals  with  international  labels.  Prod- 
uct manager  Forrest  Faubion  says  the  conven- 
tion also  allows  the  company  to  update  its 
existing  partners  on  how  their  repertoire  is  sell- 
ing in  the  United  States.  "We  run  sales  reports 
and  put  together  a  presentation  listing  our  ac- 
count base  and  the  services  we  provide  on  both 
physical  and  digital  distribution."  he  says.  Those 
presentations  not  only  keep  existing  partners 
informed  but  also  help  attract  new  business. 


"We  have  a  lot  of  great  partners  in  Europe,  so 
our  reputation  precedes  us  and  we  don't  have 
to  do  a  hard  sell  to  land  new  labels."  Faubion 
says.  "Although  sometimes  I  have  to  explain  the 
idiosyncrasies  of  the  American  market  to  them." 
Last  year  Allegro  struck  distribution  deals  with 
Galileo  Music.  REL  Records  and  In  and  Out 
Records.  It  also  renewed  a  lapsed  deal  with 
Storyville  Records. 

PREMIUM  LATIN  (Dominican  Republic) 

Premium  Latin  GM  Marti  Cuevas  stayed  home 
from  MIDEM  in  2010.  concerned  about  the  cost 
of  attending  and  me  difficulties  in  licensing  inter- 
national repertoire  in  a  challenging  market.  But 
Cuevas  and  Premium  Latin  will  be  back  this  Jan- 
uary intent  on  selling  Rita  Indiana,  a  Dominican 
singer  who  blends  rootsy  mambo  with  alternative 
sounds.  "We  feel  she's  a  very,  very  interesting  prod- 
uct to  present  to  international  music  people." 
Cuevas  says.  And  Premium  Latin  has  enjoyed  suc- 
cess at  M I  DEM  before.  1  n  2006,  Cuevas  took  "God's 
Project,"  an  album  by  then  relatively  unknown  up- 
start urban  bachata  group  Aventura  to  M I  DEM  to 
seek  international  licensees.  There,  she  struck  a 
deal  with  Vale  Music  CEO  Ricardo  Campoy  and 
manager  of  foreign  licensing  Elisabeth  Comabella 
to  license  the  album  in  Spain.  Aventura,  one  of 
the  top-selling  Latin  acts  in  the  United  States,  has 
since  sold  10,000 copies  in  Spain,  and  Vale's  remix 
of  the  band's  single  "Obsesion"  was  a  hit  in  the 
Spanish  market.  Now,  Rita  Indiana  is  already  gar- 
nering international  attention,  including  appear- 
ing in  a  recent  ad  for  Diesel  watches.  Cuevas  is 
specifically  eyeing  the  French  marketplace,  where 
Aventura  did  particularly  well  with  "Obsesion." 
"We  have  quite  a  network  of  companies  we  work 
with,"  Cuevas  says.  "I'm  sure  with  Rita  we're  going 
to  walk  away  with  some  deals." 

ROBBINS  ENTERTAINMENT  (U.S.) 

Robbins  Entertainment  landed  two  key  album 
deals  at  MIDEM  2010.  A&R  manager  Matt  D'Ar- 
duini  reports.  "I  heard  this  record  in  its  Danish 
form  called  'Yoyo"  by  |ocy  Moe  and  was  searching 
out  who  owned  the  record."  D'Arduini  recalls.  He 
learned  he  needed  to  get  in  touch  with  Copen- 
hagen Records  executive  Jakob  Sorensen.  "I  e- 
mailed  him  and  never  heard  back,"  he  says.  But 
at  MIDEM,  he  tracked  down  Sorensen,  who  sent 
D'Arduini  an  English  version  of  "Yoyo"  in  Febru- 
ary and,  by  May.  struck  a  deal  for  Robbins  to  re- 
lease both  the  single  and  an  upcoming  album. 
Separately,  D'Arduini  also  had  a  M I  DEM  meeting 
with  Hayden  Bell  of  Dogboy  Music,  a  publisher 
in  Sweden.  Bell  presented  the  album  "Weighdess" 
from  Emilia  De  Poreton  the  Aristotracks  label  and 
D'Arduini  struck  a  deal  for  Robbins  to  release  the 
album  early  this  year  in  the  United  States. 

SOM  LIVRE  (Brazil) 

Brazil's  Som  Livre  is  an  independent  label  with 
considerable  influence,  since  it's  owned  by  Brazil- 
ian media  conglomerate  Globo.  In  2009,  Som 
Livre  business  director  Marcelo  Soares  went  to 
MIDEM  with  two  objectives,  Som  Livre  presi- 
dent Leonardo  Ganem  says:  "One,  to  sell  our 
artists  outside  Brazil,  and  two.  to  get  catalog  for 
our  company  here."  As  part  of  TV  Globo,  Som 
Livre  must  license  music  for  the  network's  many 
soap  operas  and  original  productions.  "So  one 
of  our  key  objectives  was  to  get  catalog  that  was 
preauthorized  for  this  use."  Ganem  adds.  Som 
Livre  returned  with  a  handful  of  deals  with  pub- 
lishers and  record  labels.  The  most  notable, 
Ganem  says,  were  struck     continued  on  >>p32 


Partner  French  Vibes  event 

6.30  pm  

"French  VIP  showcase  at  "Le  T 

—  Five  emerging  "French  VIP" 
(French  Vanguard  of  Independent 
Publishers) : 
-»Les  AirsaVrf 
■*  Helice  Music 

Nova  Nota 
->  Klea  Music 
4  Zamora  productions 


-  Catherine  Kerr-Vignale.  Director 
of  Clients  Relations  of  Sacem 

at  CISAC  Conference  entitled 
"Digital  Services  &  Authors'  Societies 

-  Building  Efficient  Partnerships" 
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The  Musician's  Guide  is  packed  with  all  of  the 
information  that  you  need  to  make  it  in  the 
music  business.  The  all-new  35th  edition 
contains  over  6,000  contacts  in  the  music 
industry,  from  A&R  execs  and  Managers  to 
Club  Owners  and  Entertainment  Attorneys. 

Contact  information  includes: 

•  Contact  name 

•  Email  Address 

•  Postal  Address 

•  Phone/Fax  Number 

PLUS,  get  the  inside  story  of  how 
Arcade  Fire  went  from  playing  bars 
to  becoming  indie  stars. 


Man  in  motion: 
At  MIDEM  2010 
ADAM  FRIEDMAN 

unveiled  an  app 
that  essentially 
turns  an  iPhone 
into  a  musical 
instrument. 


today  visit: 
www.billboard.biz/mg35 


from  >>p31  with  Kobait.  based  in  the  United 
States,  and  Mushroom  Music  Publishing  in  Aus- 
tralia, both  of  which  are  now  represented  by  Som 
Livre  in  Brazil.  In  201 1,  Ganem  says,  his  label 
will  look  for  similar  deals  and  will  also  scout  for 
opportunities  for  its  artists,  including  Maria 
Gadu,  who  earned  a  Latin  Grammy  Award  nom- 
ination this  year  as  best  new  artist. 

WISEMONKEYRECORDS  (Australia) 

At  MIDEM  in  2010.  WiseMonkey Records 
founder  Adam  Friedman  unveiled  Air),  an  app 
that  converts  human  movement  by  mobile 
phone  users  into  musical  information.  Essen- 
tially, it  turns  the  i  Phone  into  a  musical  instru- 
ment. While  in  Cannes.  Friedman  met  with 
Chrysalis  Music  CEO  Jeremy  Lascelles  and 
Music  Managers  Forum  CEO  Jon  Webster.  Sub- 
sequently, he  secured  a  management  deal  with 
Howard  Needleman  from  the  Others,  attracted 
interest  from  investors  in  the  United  Kingdom 
and  garnered  support  from  Apple  Computer. 
Through  relationships  forged  in  Cannes.  Fried- 
man partnered  with  the  engineers  behind 
music  search  service  Shazam  to  produce  the 
back-end  for  the  Air)  app.  Friedman  has  since 
been  hired  by  Universal  Music  U.K.  to  create 
interactive  music  apps  for  international  acts 
for  launch  in  early  201 1 .  and  more  recently  his 
team  secured  app  deals  with  the  BBC.  Fried- 
man relocated  to  the  United  Kingdom  in  the 
wake  of  the  interest  generated  from  those  meet- 
ings in  Cannes.  "MIDEM  worked  out  remark- 
ably well  for  us.  so  much  so  that  our  two-week 
trip  to  Europe  ended  up  lasting  nine  months." 
says  Friedman,  who  returned  to  Australia  in 
October.  Talks  are  ongoing  to  create  apps  for 
various  music  and  media  companies,  includ- 
ing other  U.K.  broadcasters. 

PIAS  ENTERTAINMENT  GROUP  (U.K.) 

During  MIDEM  2010.  PIAS  Entertainment 
Group  announced  partnerships  with  Topspin 
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Media  and  MAM  Logistics  for  use  of  its  direct- 
to-consumer  e-commerce  service,  D2C.  But 
"we  also  met  and  have  subsequently  signed 
deals  with  a  number  of  digital  retail  partners." 
PIAS  managing  director  of  digital  and  busi- 
ness development  Adrian  Pope  says.  "One  of 
those  was  a  supply  deal  with  China-based  dig- 
ital company  R2G  to  supply  [PIAS]  digital 
repertoire  into  Chinese  digital  retail  markets." 
The  personal  interaction  provided  by  a  meet- 
ing at  MIDEM  was  vital  to  the  deal.  Pope  says. 
"Had  we  not  met  the  key  people  involved  at 
MIDEM.  we  would  not  have  felt  the  same  level 
of  trust  and  confidence  in  moving  forward  with 
the  agreement." 

DEMON  MUSIC  GROUP  (U.K.) 

U.K.-based  reissue  specialty  label  Demon  Music 
Group  finalized  a  number  of  deals  at  MIDEM 
2010.  including  a  licensing  deal  with  Phoenix 
Music  International,  which  contained  material 
from  Aswad.  Spaceand  Uniting  Nation.  Demon 
TV/commercial  manager  Michael  Neidus  says. 
Demon  also  struck  a  licensing  deal  with  Italian 
dance  label  producer  Time  and  moved  on  a  deal 
with  Todd  Rundgren's  Bearsville  label.  Discus- 
sions for  the  Bearsville  deal  began  at  MIDEM 
in  2008  and  were  finally  concluded  last  Novem- 
ber. "Ml DEM  is  still  crucial  to  Demon."  Neidus 
says.  "Although  we  do  visit  overseas  catalog 
owners  and  licensors  around  the  world,  we  also 
visit  our  overseas  licensees.  When  you  have  a 
vast  catalog.  M I  DEM  is  great  for  getting  in  front 
of  other  potential  partners.  But  once  the  deals 
have  been  signed,  it  is  very  important  to  visit 
and  keep  in  touch  so  that  your  repertoire  is  at 
the  forefront  of  their  minds  when  they  are 
compiling  new  collections  for  the  various  inter- 
national markets." 

Reporting  by  Lars  Brandle.  Antony  Bruno,  Ed 
Christman,  Leila  Cobo.  Thorn  Duffy.  Tom 
Ferguson  and  Wolfgang  Spahr, 
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FOUR  ON  THE  FLOOR 

Gang  of  Four  evolves 
with  the  times 


LIKE  A  PRAYER 

Daniel  Martin  Moore 
remakes  hymns 
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SOCIAL  NETWORK 

Punk  legend  Mike  Ness 
is  still  distorted 


GARDEN  OF  EDEN 

Brandon  Heath  tackles 
good  and  evil 


X  MARKS  THE  SPOT 

Winner  Matt  Cardie 
begins  his  'X  Factor'  ride 
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BLUNT  IMPACT 

James  Blunt  Flexes  His  Creative  Muscles  On  'Some  Kind  Of  Trouble* 


Industry  rebels  don't  come  more  polite  than 
james  Blunt.  In  keeping  with  his  pre-music 
military  career.  Blunt  speaks  and  acts  with 
officer-class  poshness  and  reserve.  But  the 
one-time  army  captain  who  led  a  column  of 
NATO  tanks  in  Kosovo  in  1999  is  resolute 
nevertheless. 

Ask  him  for  his  favorite  song  on  his  third 
album,  "Some  Kind  of  Trouble"  (Custard/At- 
lantic)— due  (an.  18  in  the  United  States  after 
being  released  in  the  rest  of  the  world  in  No- 
vember— and  he  selects  "Turn  Me  On." 

Not  that  you'd  know  of  the  track  from 
the  record's  early  reviews.  It  was,  accord- 
ing to  Blunt,  purposely  left  off  promo- 
tional copies  "because  [the  label]  thought 
it  was  inappropriate  and  they  didn't  want 
people  to  review  it."  Blunt  says  the 
song — sample  lyric:  "Why  get  compli- 
cated?/You  know  you  want  to  turn  me 
on" — is  "not  as  emotionally  sensitive  as 
they  think  my  audience  would  like." 

Atlantic  U.K.  confirms  that  the  track 
wasn't  on  U.K.  promo  CDs,  but  no  one 
at  the  label  was  available  to  comment 
on  the  reason  for  its  omission.  When  it 
came  to  the  album  s  commercial  release, 
Blunt  and  Atlantic  reached  an  accom- 
modation: "I  said.  OK,  look,  the  album 
runs  numbers  one  to  1 1 .  I'll  put  the  song 
you  really  hate  on  at  No.  13.'  "Thel2th 
song  is  Til  Be  Your  Man."  but  "Turn 
Me  On"  became  "the  unlucky  song  stuck 
on  at  the  end.  which  actually  in  a  way 
highlights  it,  so  I  think  I've  done  my- 
self a  favor." 

Blunt  is  similarly  underwhelmed  by  the 
new  mix  of  the  album's  lead  single,  "Stay 
the  Night,"  serviced  to  hot  AC  and  triple 
A  formats  on  Nov.  27.  which  features  ad- 
ditional production  by  Rob  Cavallo. 

"1  find  it  hard  to  describe  the  differ- 
ence in  words,"  he  says.  "Punchier?  I 
think  perhaps  that  was  the  brief.  But  I 
don't  know  if  it  is  necessarily  more 
punchy — it's  just  slightly  different. 


That's  the  best  I  can  say,  really." 

Blunt's  beliefs  about  his  label's  view  of  his 
audience  seem  to  be  borne  out  by  one  aspect 
of  Atlantic's  campaign  for  the  album.  Dane 
Venable,  New  York-based  senior  VP  of  mar- 
keting for  Atlantic,  says  Blunt  will  spend 
Grammy  Awards  week  in  Los  Angeles,  appear- 
ing on  "The  Tonight  Show  With  Jay  Leno," 
"The  Ellen  DeGeneres  Show"  and  "Chelsea 
Lately,"  then  attend  the  Feb.  13  ceremony — a 
date  that  runs  straight  into  Valentine's  Day. 

Given  "the  type  of  songs  fames  is  known 


for,"  Venable  says,  the  TV  shows  leading  up 
to  the  holiday  "will  create  a  perfect  storm  of 
increased  traffic  in  retail  stores." 

Yet  "Some  Kind  ofTrouble,"  which  features 
the  upbeat,  soft-rock  "Superstar"  and  the 
dancefloor-friendly  beats  of  "Dangerous,"  is 
no  damp-eyed  retread  of  the  sentiment  that 
made  "You're  Beautiful"  one  of  the  biggest 
hits  of  2005.  That  ballad  propelled  Blunt's  2005 
debut  album. "  Back  to  Bedlam,"  to  worldwide 
sales  of  1 3  million,  according  to  the  label;  with 
2.8  million  U.S.  sales,  according  to  Nielsen 


SoundScan,  and  3.2  million  in  the  United 
Kingdom,  according  to  the  Official  Charts  Co. 

The  follow-up  to  "Bedlam,"  2O07's  "All  the 
Lost  Souls,"  fared  less  well,  scanning  463.000 
U.S.  and  758,000  U.K.  copies.  But  emotion- 
ally and  creatively.  "Some  Kind  ofTrouble"  is 
the  sound  of  an  artist  starting  over. 

"That  first  album  is  an  innocent  album." 
Blunt  says.  "Writing  songs — it  was  a  dream 
that  I  would  make  an  album  and  put  it  out. 
And  the  second  one  was  a  reaction  to  that 
dream  becoming  a  reality,  for  all  its  bene- 
fits and  its  costs.  But  that's  over.  And 
I  can  hear  in  this  album  a  new  sensi- 
bility. To  regain  innocence  is  a  pretty 
special  thing." 

"Stay  the  Night"  hit  No.  4  in  the 
United  Kingdom,  where  it  has  sold 
110.000,  according  to  the  OCC.  By 
Christmas  Blunt  will  have  visited  14 
markets,  some  more  than  once,  filming 
slots  for  such  shows  as  Australia's  "The 
X  Factor,"  Japan's  "Sukkiri"  and  TV2's 
"New  Year  Show"  in  Denmark. 

Ahead  of  the  U.S.  release.  Blunt  un- 
dertook a  four-city  (one  in  New  York, 
three  in  California)  acoustic  mini-tour 
in  mid-November,  appearing  in  front  of 
radio  programmers,  media  and  the  staff 
at  Apple.  He's  back  in  North  America 
for  two  weeks  around  the  album's  re- 
lease, with  a  three-song  slot  on  NBC's 
"Today"  booked  for  Jan.  17;  he  then  re- 
turns Jan.  23  for  a  three-week  press  and 
radio  tour  of  10  major  markets. 

Blunt's  world  tour  starts  in  February* 
in  Glasgow.  Scotland,  with  a  four-week 
U.S.  trek  starting  April  18.  booked  by 
High  Road. 

"Playing  live  is  what  being  a  musi- 
cian is  about."  Blunt  says.  "The  charts 
or  units  sold  are  nothing  to  do  with 
being  a  musician.  Getting  up  onstage 
and  taking  people  on  an  emotional  jour- 
ney is  the  purpose  of  being  here  in  the 
first  place." 
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LATEST 


BY  MICHAELANGELO  MATOS 


»>TEENA  MARIE 
HONORED 

Stevie  Wonder,  Smokey 
Robinson,  Queen  Latifah, 
Shanice  Wilson  and 
Motown  founder  Berry 
Gordy  Jr.  were  among  the 
luminaries  who  honored 
late  singer  Teena  Marie  at 
a  private  memorial  service 
on  Jan.  10  in  Los  Angeles. 
Gordy,  Wonder  and 
Marie's  daughter,  Alia 
Rose  Brockert, 
memorialized  the  artist, 
and  Robinson  and  Wilson 
sang  as  they  celebrated 
Marie's  life  at  Forest  Lawn 
Memorial  Park.  The  two- 
hour  memorial  service  and 
Catholic  mass  were  closed 
to  reporters.  Marie  died 
Dec.  26. 

»>BOOTSY 
COLLINS  PREPS 
NEW  ALBUM 

A  desire  to  memorialize 
his  heroes— including 
James  Brown,  Jimi 
Hendrix,  Parliament- 
Funkadelic  guitarist  Garry 
Shider  and  such  jazz 
legends  as  Thelonious 
Monk  and  Miles  Davis- 
drove  Bootsy  Collins  to 
make  "Tha  Funk  Capitol  of 
the  World,"  his  first  new 
album  in  five  years.  The  16 
tracks  on  the  album,  due 
April  26  on  Mascot 
Records,  were  written  and 
recorded  during  the  past 
two-and-a-half  years, 
according  to  Collins.  They 
feature  a  guest  list  that 
includes  P-Funk  mate 
George  Clinton  and 
Shider's  widow,  Linda,  on 
"Garry  Shider  Tribute"; 
rappers  Snoop  Dogg,  Ice 
Cube  and  Public  Enemy's 
Chuck  D  on  "Hip  Hop  a 
Funk  U";  and  Musiq 
Soulchild  and  radio  host 
Tom  Joyner  on  "Yummy,  I 
Got  the  Munchies." 

»>COLDPLAY 
RELEASE  WILL 
TACKLE  'LOVE, 
ADDICTION,  OCD' 

Coldplay  frontman  Chris 
Martin  says  the  band's 
forthcoming  fifth  album 
will  consist  of  clear, 
consistent  themes  instead 
of  being  a  traditional 
concept  album.  He 
explains  that  the  still- 
untitled  effort  will  focus  on 
"love,  addiction,  OCD, 
escape  and  working  for 
someone  you  don't  like," 
and  will  be  a  "a  thinly 
veiled  account  of  what 
happens  within  the 
group."  The  new  album  is 
due  by  the  end  of  2011. 

Reporting  by  Gary  Graff, 
the  Associated  Press  and 
BBC  I 


GANG'S  ALL  HERE 

Legendary  Post-Punk  Act  Gang  Of  Four  Reunites  For  New  Album 


When  the  original  members  of  Gang  of  Four  reunited 
in  2004  for  a  world  tour,  no  one  expected  them  to  make 
a  new  album.  But  the  Leeds-bred  post-punks,  whose 
1979  debut  "Entertainment!"  put  its  stamp  on  bands 
from  R.E.M.  to  Franz  Ferdinand,  have  a  grand  tradi- 
tion of  defying  expectations.  Gang  of  Four  headed  back 
to  the  studio  and  is  now  preparing  to  release  "Content." 
its  first  album  of  new  material  in  15  years,  on  Jan.  25. 

Led  by  original  members  Andy  Gill  (guitar)  and 
]on  King  (vocals),  along  with  bassist  Thomas  Mc- 
Neice  and  drummer  Mark  Heaney,  who  replaced 
founders  Dave  Allen  and  Hugo  Burnham  in  2006, 
the  Gang  of  Four  on  "Content"  is  fiery  in  a  way  that's 
more  contained  than  on  the  band's  flaring  early  in- 
carnation. (Three  more  albums  followed  "Enter- 
tainment!" before  the  group's  first  mid-'80s  split; 
Gill  and  King  put  out  two  more  sets  in  the  early  '90s 
with  a  different  lineup.) 

"It  took  a  while  to  get  back  into  it  and  figure  out  what 
we  were  trying  to  say.  Also,  my  day  job  is  record  pro- 
ducer," Gill  says.  "We'd  get  two  or  three  songs  demoed 
up,  and  then  I'd  go  spend  two  or  three  months  work- 
ing with  [Irish  rock  act]  Therapy?.  By  the  time  1  came 
back  to  the  project,  I'd  scratch  my  head,  thinking, 
'Where  am  I  going  with  this?'  *  Gill  spent  2009  con- 
centrating on  the  project,  then  set  out  to  find  a  deal. 

"For  about  a  week  we  considered  a  major  label — I 
think  FM I  came  in  with  some  kind  of  offer,"  Gill  says. 


"The  whole  major-label  process  is  sort  of  deeply  flawed, 
really,  from  a  band's  point  of  view.  You  get  pretty  small 
royalties;  they  kind  of  want  to  take  a  share  of  your  mer- 
chandising, your  live  income.  It's  not  really  an  intel- 
ligent way  to  go  about  it." 

Nevertheless,  Gill  says  the  band  liked  Yep  Roc  right 
away  and  eventually  signed  with  the  North  Carolina- 
based  indie  for  the  United  States. 

It's  a  good  fit:  During  the  past  decade,  Yep  Roc  has 
signed  a  number  of  similarly  acclaimed,  midsize  rock 


Still  post-punk  after  all  these 
years:  GANG  OF  FOUR 


acts  tied  historically  to  college  radio:  The  Fleshtones, 
Apples  in  Stereo,  Nick  Lowe,  Robyn  Hitchcock  and  Paul 
Weller  are  among  Gill  and  King's  new  labelmates.  "A 
band  we  work  with  called  Midlake  suggested  to  Gang 
of  Four's  manager  that  they  get  in  touch,"  Yep  Roc  G  M 
Billy  Maupin  says.  "Andy  had  most  of  (the  album]  done. " 

Maupin  is  betting  that  the  band's  history  will  speak 
for  itself  when  it  comes  to  selling  "Content." 

■"This  is  the  first  album  of  new  material  the  band 
has  released  in  over  15  years — an  incredibly  impor- 
tant, influential  group — and  we  wanted  to  build  on 
anticipation  for  that,"  Maupin  says.  "[We're  doing]  a 
boxed  set  with  the  new  record,  bonus  music  and  a 
book.  We  went  out  and  had  preorders  for  retail.  That 
went  really  well.  We  did  a  big  press  campaign,  and 
they  are  rolling  right  into  the  release,  then  the  North 
American  tour  in  February." 

Given  the  leftist  sentiments  espoused  by  the  band's 
early  songs,  longtime  Gang  of  Four  fans  have  been 
surprised  to  hear  the  group's  material  in  movies  and, 
recently,  a  Microsoft  ad.  Gill  says  he  and  King  take  a 
realistic  approach  to  licensing  offers. 

"With  films,  we  often  say  'yes,'  [but]  not  always — 
you  don't  want  your  songs  to  be  overused."  Gill  says. 
"You  want  them  to  be  used  in  good  things.  For  exam- 
ple, the  [Sofia]  Coppola  film  'Marie  Antoinette.'  they 
wanted  to  use  'Natural's  Not  in  It'  at  the  beginning. 
We  were  delighted. 

"We've  been  asked  to  use  a  song  of  ours  in  a  com- 
puter gaming  thing — we  were  happy  to  allow  that  to 
occur,"  Gill  adds.  "Me  and  Jon  spend  probably  more 
time  than  we  should  playing  games  like  that.  It's  bril- 
liant, because  you  reach  a  wider,  younger  audience 
through  that,  which  is  what  we  want  to  do." 


■  BY  CORTNEY  HARDING 

Moore  Or  Less 


Daniel  Martin  Moore 
Reinvents  Childhood 
Hymns  On  'In  The  Cool 
Of  The  Day' 

For  such  a  quiet,  reserved,  folky 
singer.  Daniel  Martin  Moore  can  cer- 
tainly push  his  fans  to  bang  their 
heads,  repeatedly.  Only  they're  not 
doing  some  sort  of  Willow  Smith-style 
dance  to  his  music — rather,  they're 
banging  their  heads  against  their 
stereos  in  frustration. 

It's  not  on  account  of  anything  that 
Moore  has  done.  Since  he  signed  to  Sub 
Pop  on  the  basis  of  an  unsolicited  demo 
in  2007,  he  has  released  one  album  with 
stunningly  original  songs  and  one 
album  with  his  friend  Ben  Sollee  that 
addressed  the  issue  of  mountaintop  re- 
moval (MTR)  coal  mining.  He's  about 
to  release  a  third  effort  on  Jan.  18,  a  col- 
lection of  his  takes  on  the  hymns  he 
heard  growing  up  in  Cold  Spring,  Ky., 
as  well  as  a  few  new  songs. 

By  rights,  Moore  should  be  an  NPR 
darling,  a  Starbucks  favorite,  the  go-to 
musical  choice  for  cool  dads  all  over 
the  country.  Soft-spoken,  unpreten- 
tious and  worldly,  Moore  spent  time 
in  the  Peace  Corps  before  he  started 
his  recording  career.  He's  signed  to  a 
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tastemaking  label  that  has  proved  it 
can  break  folkier  acts  (see  Fleet  Foxes); 
he  counts  My  Morning  Jacket's  Jim 
James  among  one  of  his  biggest  fans 
(James  produced  "Dear  Companion,'' 
the  MTR  album,  and  has  played  shows 
with  Moore);  and  he's  even  the  musi- 
cal voice  of  a  political  cause  that  was 
featured  in  the  most  recent  Jonathan 


Rewriting  history: 
DANIEL  MARTIN  MOORE 


Franzen  novel. 

But  whatever  the  cause,  Moore's  ca- 
reer hasn't  really  taken  off.  His  debut, 
"Stray  Age,"  has  sold  3,000copies,  ac- 
cording to  Nielsen  SoundScan;  "Dear 
Companion"  has  sold  6,600.  For  his 
label,  the  low  sales  are  frustrating  for 
both  artistic  and  business  reasons. 

"1  thought  his  first  record  was  a  nat- 
ural heir  to  the  Iron  &  Wine  albums 
we  had  put  out,"  says  Stuart  Meyer,  an 
A&R  managerat  Sub  Pop.  "Hedid  find 
some  fans,  and  he  definitely  developed 


as  a  live  act.  And  while  he  has  a  lot  of 
higher-profile  fans,  it  never  really  got 
beyond  a  core  group." 

Meyer  says  that  without  a  loud  buzz 
about  Moore,  pushing  him  to  triple  A 
radio  is  too  costly.  "When  Pitchfork  re- 
viewed the  first  album,  they  didn't  kill 
it,  but  they  didn't  love  it,"  he  says.  "I 
felt  like  he's  someone  you  can't  push 
on  people." 

Despite  these  factors,  Meyer  says  he 
wouldn't  be  shocked  if  Moore's  latest 
album,  despite  the  religious  overtones 
and  quirky  subject  matter,  is  the  one 
that  breaks  him  through  to  a  larger  au- 
dience. "Because  so  much  of  the  record 
is  public  domain,  there  are  lots  of  li- 
censing possibilities,"  he  says. 

Moore  says  that  when  he  started 
working  on  the  album,  he  didn't  plan 
to  even  release  it  formally.  "For  me,  it 
was  just  a  fun  project.  I  was  just 
recording  with  friends  and  didn't 
think  Sub  Pop  would  be  that  inter- 
ested," he  says. 

Now  that  the  album  will  have  a  real 
release,  Moore  says  he's  planning  on 
touring  behind  it  starting  in  2011. 
Meyer  adds  that  Sub  Pop  will  release 
a  series  of  short  videos  of  Moore  per- 
forming songs  from  the  record,  which 
were  filmed  in  a  monastery.  But  even 
Moore  admits  this  new  one  won't  be 
an  easy  sell,  saying,  Tm  sure  there  is 
a  lot  of  knashing  of  teeth  at  Sub  Pop 
over  how  to  promote  this  record."    ■  ■ 


Ceo 


Quality  product: 


music 


BY  JULIAN  M APES 


Rewriting  The  Rules 

The  Get  Up  Kids  Launch  New  Label,  New  Album 


Gel  Up  Kids  frontman  Matt 
Pryor  has  his  hands  full:  In 
addition  to  a  reunited  band 
with  a  new  album  on  its  own 
label,  he  has  three  kids  who 
love  to  scream  whik  daddy's 
on  the  phone. 

Even  putting  his  family  man 
status  aside,  there's  no  denying 
that  Pryor  and  his  cohorts  have 
come  a  long  way  since  they  led 
the  second-wave  "cmo"  move- 
ment of  the  mid-'9()s.  After  the 
Get  Up  Kids  breakup  in  2005. 
members  flocked  to  their  own 
musical  projects  ( Reggie  &  the 
Fill]  Effect  New  Amslerdams) 
and  eslablished  bands  (Spoon. 
My  Chemical  Romance). 

In  2009.  the  Get  Up  Kids 
kicked  off  a  nostalgia-fueled 
reunion  tour  in  support  of  the 
lOth-anniversary  rerclease  of 
"Something  to  Write  Home 
About."  during  which  fans 
began  buzzing  about  new  ma- 
terial. So  the  longtime  Vagrant 
band — one  of  the  first  acts  the 
label  signed  after  it  launched 
in  1 996 — not  only  recorded  an 
album,  titled  "There  Are  Rules" 
(Quality  Hill.  |an.  25).  but  also 
founded  its  own  label. 

As  much  as  things  have 
changed,  they've  also  sta>ed  the 
same:  Thesongw  riting  process 
behind  the  punk-infused  rec- 
ord echoed  the  Kansas  City, 
Mo.,  band's  earlier  days,  func- 
tioning more  as  what  Pryor 
calls  a  "democracy"  among 
members  rather  than  with  him 
as  its  de  facto  leader.  And  most 
tellingly.  Quality  Hill,  the  label 
the  act  formed  with  help  from 
former  Sub  Pop  head  of  A&R 


and  Myspace  Music  alum  Jason 
Reynolds,  recalls  the  group's 
DIY  roots. 

"The  Vagrant  we  signed  to 
in  1999  is  a  totally  different 
company  than  it  is  now."  Pryor 
says.  "There  were  five  people 
working  there  when  we 
signed,  and  it's  just  a  bigger 
company  now.  [Vagrant  cur- 
rently has  a  staff  of  14.]  When 


'When  the 
hand  got 
hack 
together . . . 

it  was  a 
rebirth  for 
us.  So  we 
said,  "Lot's 
lake  i(  hack 
to  the  very 
beginning, 
and  put  the 
record  out 
ourselves."  ' 

-MATT  PRYOR 

the  band  got  back  together,  we 
felt  like  it  was  a  proverbial  re- 
birth for  us,  so  we  said,  'Let's 
take  it  back  to  the  very  begin- 
ning— back  to  the  first  thing 
we  ever  did.'  which  was  put  the 
record  out  ourselves." 

Reynolds,  whom  the  band 
first  met  when  he  tried  to  sign 


it  to  Sub  Pop  in  the  late  '90s, 
was  the  clear  choice  for  help- 
ing establish  Quality  Hill. 
Pryor  says.  Initially,  the  group 
wanted  to  give  the  record 
away  for  free  online,  and 
through  Reynolds,  Myspace 
Music  was  in  talks  to  support 
an  ad-sponsored  giveaway  of 
"There  Are  Rules." 

"Then  1  lost  my  job  with  My- 
space back  in  January  [2010]," 
Reynolds  says.  "I  kept  in  con- 
tact with  the  band  and  I  said, 
'Look,  1  can  probably  help  you 
get  this  record  out.  You  know, 
you  don't  necessarily  have  to 
give  it  away  for  free.'  9 

While  the  band  previously 
had  its  own  Vagrant  imprint 
(Heroes  and  Villains),  launch- 
ing Quality  Hill  required 
expertise,  particularly  in  mar- 
keting and  distribution,  which 
is  through  Redeye.  Reynolds, 
who  works  as  a  consultant  to 
the  label,  assists  in  these 
realms  but  insists  the  band  is 
business-minded.  He  has 
hopes  for  Quality  Hill's  future, 
but  for  now  remains  focused 
on  "There  Are  Rules." 

"Becoming  a  record  label 
is  something  totally  different 
from  being  empowered  and 
being  DIY."  Reynolds  says. 
"Talk  to  the  Get  Up  Kids  in  a 
year  and  see  if  [they  say],  'Hey. 
that  was  so  much  fun.  maybe 
we  can  help  other  people.'  So 
many  of  the  indie  labels, 
whether  it's  Sub  Pop  or  Mata- 
dor, start  out  with  a  band  that 
you  love  and  you  want  to  start 
a  record  label  to  get  that 
music  released." 


i 


QUESTIONS 


with  MIKE  NESS 


Singer/guitarist  Mike  Ness  was  17  when  his  group  Social  Distortion  emerged  from  the  first 
wave  of  Los  Angeles  hardcore.  Three  decades  later,  the  band  members  are  punk  patriarchs  whose 
Americana-Influenced  style  is  a  genre  unto  itself.  Social  D's  new  album,  the  gritty,  bluesy, 
sometimes  downright  Stones-y  "Hard  Times  and  Nursery  Rhymes,"  is  the  act's  first  for  an- 
other L  A.  punk  institution,  Epitaph  Records. 


1  You  started  out  on  indie  labels,  then 
moved  to  the  majors  for  a  while.  What  led 
you  to  Epitaph? 

1  t's  every  young  band's  dream  to  get  signed  to  a 
major  label,  but  once  we  were  on  it — I  joke  a  lot 
saying  it  was  one  of  the  last  forms  of  white  slav- 
ery. Me  and  [Epitaph  founder/Bad  Religion  gui- 
tarist] Brett  [Gurewitzj  basically  started  our  bands 
at  the  same  time. !  "ve  been  familiar  with  his  label 
for  a  long  time  and  just  watched  it  grow.  They 
signed  us  without  hearing  one  track.  That  just 
shows  what  kind  of  faith  they  had  in  the  band. 

2  There's  a  different  feel  to  the  new 
album.  What  inspired  that? 

Blues-based  rock,  like  the  first  wave  of  punk 
music — the  MC5,  or  the  Dead  Boys,  or  Johnny 


Old-school  hellcats  (from  left):  JONNY  "2  BAGS" 
WICKERSH  AM,  MIKE  NESS,  BRENT  HARDING  and 
DAVID  HIDALGO  JR. 


"Wanted  Man"  by  Johnny  Cash.  I  think  being 
from  L.A.  and  seeing  [roots-influenced]  bands 
like  the  Blasters,  X  and  Levi  &  the  Rockats  , . . 
you  can't  help  but  start  to  make  a  connection.  I 
remember  in  the  mid-'8()s  listening  to  [cowpunk 
pioneers]  Jason  &  the  Scorchers  and  telling  [So- 
cial D  guitarist]  Jonny  2  Bags,  "Someday,  you 
watch — Social  Distortion  is  going  to  be  like  this, 
just  harder."  And  that's  exactly  what  happened. 


4  Social  Distortion  first  recorded  in  1980. 
Does  It  seem  like  a  30-year  haul? 

It  really  doesn't.  We  still  love  what  we  do.  I 
didn't  think  I  was  going  to  live  this  long,  hon- 
estly, but  ever  since  I  was  5  years  old  I  knew 
that  this  was  what  I  wanted  to  do.  You  start 
out  as  a  young  man  and  you  end  up  as  an  old 
man,  and  along  that  road,  not 
only  do  you  gain  wisdom  and 
awareness,  but  you  also  hope- 
fully become  a  better  musician. 
I  think  that  outweighs  the  fact 
that  I  could  be  some  of  the  kids 
in  the  audience's  dad  ...  or 
even  scarier,  grandfather. 


Thunders — laced  with  Chuck  Berry.  I  mainly 
branched  out  to  those  grooves  because  you  can 
get  stuck  in  those  one-two-three-four  Ramones 
grooves,  and  then  all  of  a  sudden  your  whole 
album  is  that  way.  My  main  foundation  is  in 
"60s  and  70s  blues-based  rock.  1  grew  up  with 
all  that  music  long  before  I  ever  heard  the  Clash 
and  the  Sex  Pistols.  That's  what  always  made 
us  a  little  bit  more  than  just  a  punk  band. 

3  How  did  you  first  blend  punk  with  coun- 
try influences? 

I  can  remember  as  early  as  1985  covering 


5  Do  you  still  consider  So- 
cial Distortion  a  punk  band? 

Yeah,  I  do.  but  we're  also  a 
whole  lot  more.  We  took  from 
every  genre  and  crafted  it  into 
our  sound,  but  you'll  still  hear 
Generation  X.  the  Clash,  the 
Pistols  and  the  Ramones  under- 
neath everything,  and  you  al- 
ways will.  It's  part  of  my 
personality  just  as  much  as  the 
Carter  Family  is.  It's  kind  of  our 
inner  foundation. 


6  Does  punk  mean  some- 
thing different  now  than  it 
did  when  you  started  out? 

Punk  is  about  being  an  individ- 
ual. To  me  it  doesn't  matter  what  get-up  you 
have  on.  A  surfer  kid  could  be  more  punk 
rock  than  this  kid  who's  all  spiked  out  and 
tatted  .  .  .  it's  an  attitude  that's  inside.  In  the 
mid-'80s  I  had  to  decipher  a  lot  of  the  stig- 
mas and  stereotypes  and  fallacies  that  came 
along  with  it.  I  remember  when  we  covered 
"Ring  of  Fire"  for  the  first  time  people  were 
like,  "You  guys  are  doing  a  country  song?" 
"Yeah,  and  guess  what,  I 'm  going  to  sing  'Ball 
and  Chain'  right  now — this  is  a  hardcore 
song;  listen  to  the  lyrics!"  I  still  enjoy  tearing 
down  stereotypes  of  any  sort.  •••• 
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ALBUMS 


BRITISH  SEA 
POWER 

Valhalla  Dancehall 
Producers:  British  Sea 
Power,  Graham  Sutton 
Rough  Trade 
Release  Date:  Jan.  11 
Since  emerging  in  2003  with 
the  wonderfully  titled  The  De- 
cline of  British  Sea  Power."  this 
English  outfit  has  cultivated  a 
well-deserved  reputation  for 
doomy.  gloomy  indie-rock  full 
of  cinematic  guttar  noise  and 
frontman  Van  Scott  Wilkinson's 
erudite  lyrical  musings.  (Song 
topics  through  the  years  have 
included  flooding  on  the  United 
Kingdom's  Canvey  Island  and 
the  collapse  of  an  Antarctic  ice 
shelf.)  Longtime  fans  might  be 
surprised,  then,  to  find  that  the 
lead  single  from  British  Sea 
Power's  latest  album,  "Valhalla 
Dancehall."  is  a  relatively  up- 
beat affair  called  "Living  Is  So 
Easy."  on  which  Wilkinson 
shouts  out  the  luxury-brands 
conglomerate  LVMH  over  a 
bubbly  electro-pop  groove.  Of 
course,  with  these  guys  a  cele- 
bration of  consumerism  is  re- 
ally just  an  ironic  takedown  of 
the  same.  In  opener  "Who's  In 
Control?"  the  group  pulls  off  a 
similar  trick,  soundtracking  a 
visit  to  the  local  library  with  a 
sparkly.  Pixies-style  glam- 


SOCIAL 
DISTORTION 
Hard  Times  and 
Nursery  Rhymes 
Producer:  Mike 
Ness 

Epitaph  Records 
Release  Date: 

Jan.  18 

"What's  life  with- 
out a  little  pain?" 
Mike  Ness  sings  at 
the  beginning  of  Social  Distortion's  first  new  album  since 
2004.  And  we  know  that  a  lack  of  pain  would  equal  no 
Social  D  album  at  all.  "Hard  Times  and  Nursery  Rhymes," 
the  first  time  Ness  has  produced  a  group  album  entirely 
by  himself,  revels  in  both  of  its  titular  forms.  The  11-track 
set  mixes  prototypical  anthems  of  survival— the  Stones 
homage  "California  (Hustle  and  Flow),"  the  galloping 
"Gimme  the  Sweet  and  Lowdown"— with  such  character 
stories  as  the  riffy  gangster  tale  "Machine  Gun  Blues"  and 
the  sly,  comparatively  genteel  trucker's  ode  "Bakersfleld." 


grunge  riff.  Elsewhere  on  the 
set.  British  Sea  Power  offers  up 
more  of  what  it's  known  for. 
most  memorably  in  the  reverb- 
drenched  "Luna"  and  the 
string -enriched  "Cleaning  Out 
the  Rooms.  '- MW 


STEEL  MAGNOLIA 
Steel  Magnolia 

Producer:  Dann  Huff 
Big  Machine  Records 
Release  Date:  Jan.  11 
We  know  Steel  Magnolia  can  deliver 
a  big  song.  In  this  case  it's  the  track  "Keep  On  Lovln' 
You,"  the  highest-charting  debut  single  by  a  coed  duo. 
The  second-season  "Can  You  Duet?"  winner's  debut 
album  shows  there's  more  where  that  came  from.  The 
self-titled  set  features  a  dozen  polished  tracks  that  put 
real-life  couple  Joshua  Scott  Jones  and  Meghan  Linsey 
on  a  path  to  join  acts  like  Lady  Antebellum.  Little  Big 
Town  and  the  Band  Perry  in  country's  burgeoning  guy- 
girl  group  pantheon.  Surrounding  the  spirited  first  single 
are  such  songs  as  the  shimmering  "Ooh  La  La,"  the  lush 
love  song  "Just  by  Being  You  (Halo  and  Wings)."  the 
lighthearted  "Last  Night  Again,"  the  reggae-tinged 
"Rainbow"  and  a  loose,  back-porchy  rendition  of  Keith 
Urban  and  the  Ranch's  "Homespun  Love."  Jones  and 
Linsey  had  a  hand  in  writing  eight  of  the  tracks,  drawing 
on  their  own  romance  for  rich  insights  on  "Edge  of 
Goodbye"  and  "Without  You,"  while  on  the  stripped- 
down  album-ender  "Glass  Houses"  Jones  frankly  deals 
with  substance  abuse  issues.  Steel  Magnolia  stretches  its 
country  in  many  different  directions  here,  but  mostly  to 
positive  effect— GG 


EDIE  BRICKELL 
Edie  Brlckell 
Producer  Charlie  Sexton 
racecarLOTTA/Redeye 
Release  Date:  Jan.  11 
Last  heard  from  as  a  member 
of  New  York's  Heavy  Circles, 
Edie  Brickell  hasn't  released  an 
album  under  her  own  name 
since  2006.  And  her  new  self- 
titled  effort  dates  back  even 
further  than  that:  The  some- 
time-leader of  the  New  Bo- 
hemians began  writing  the 
songs  on  "Edie  Brickell"  in 
20O3  while  touring  in  support 
of  that  year  s  "Volcano."  Vari- 
ous events,  including  the  2007 
death  of  longtime  New  Bo- 
hemians member  Carter  Al- 
brecht,  delayed  the  project 
until  this  month.  (Brickell  is  set 
to  release  another  album,  by  a 
new  group  called  the  Gadda- 
bouts.  on  Jan.  25.)  But  if  these 
smart,  catchy  folk-rock  tunes 
have  spent  a  spell  in  the  vault, 
they  certainly  sound  no  less 
fresh  for  it.  On  the  track  "On  the 
Avenue"  she  voices  a  timeless 
desire  to  "hang  out  with  my 
friends  all  night"  over  an  ap- 
pealingly  lopsided  soul  groove, 
while  "Pill"  examines  America's 
growing  pharmaceutical  de- 
pendence with  the  same  wry 
skepticism  Brickell  worked  m 


The  album-closing  tandem  of  "Can't  Take  It  With  You"  and 
the  brimmtngly  optimistic  "Still  Alive"  let  Ness  and  com- 
pany stretch  and  flex  their  chops.  And  elsewhere,  a  sped- 
up  rendition  of  Hank  Williams*  "Alone  and  Forsaken"  not 
only  nods  to  his  profound  influence  on  Ness  but  feels 
comfortably  of  a  piece  with  all  of  the  original  composi- 
tions. Each  one  of  these  tunes  wilt  clearly  rattle  the  rafters 
anywhere  Social  D  plays,  but  with  an  added  veneer  that 
complements  the  raw,  punk-like  energy  that  is  the  band's 
stock  in  trade.— GG 


the  New  Bohemians'  1988  hit 
"What  I  Am."  Definitely  worth 
the  wait -MW 

BD 

JAMIE  FOXX 
Best  Night  of  My  Life 
Producers:  various 
J  Records 


Release  Date:  Dec  21 

Mining  the  same  vein  he 
tapped  for  2008's  "Intuition." 
which  featured  the  Grammy 
Award-winning  track  "Blame 
It."  Jamie  Foxx  joins  forces 
with  some  of  pop's  and  hip- 
hop's  hottest  luminaries  on 
his  new  offering  of  sexy  bal- 


SCRF 


THE  SCRIPT 

Science  &  Faith 
jp  Producers:  various 

W^*l  i    Epic  Records 

I  /  I  R*lease  Date:  Jan  J8 
^^^^^^B  ^i^LB  Originally  released  last  September 
in  the  band's  native  Ireland,  the 
Script's  sophomore  set,  "Science  &  Faith,"  sticks  closely 
to  the  gentle  soft-rock  sound  that  propelled  "Break- 
even" (from  the  group's  self-titled  2008  debut)  to  the 
top  of  Billboard's  Adult  Pop  Songs  tally  after  a  record- 
breaking  36  weeks  on  the  chart.  And  why  wouldn't  it? 
As  Train  demonstrated  last  year  with  its  comeback 
smash  "Hey,  Soul  Sister,"  this  kind  of  namby-pamby 
food-court  fluff  pays  huge  dividends  during  the  lapse 
between  Coldplay  albums.  Only  a  fool  (or  Coldplay) 
would  futz  with  a  formula  so  radio-ready  that  "American 
Idol"  champ  Kris  Allen  chose  to  cover  a  Script  song  for 
his  inaugural  post-TV  single.  That  edge-free  craftiness 
doesn't  mean  that  "Science  &  Faith"  is  all  that  enjoyable. 
Indeed,  frontman  Danny  O'Donoghue's  earnest  talk 
about  angels,  children  and  "the  furthest  constellations 
of  our  souls"  can  get  downright  exhausting.  But  you 
have  to  admire  his  knack  for  writing  songs  that  feel 
familiar  the  first  time  you  hear  them.— MW 


lads,  adult-vibed  raps  and 
party  jams.  The  lineup  in- 
cludes Justin  Timberlake  and 
T.I.  on  the  top  30  Billboard 
Hot  100  hit  "Winner."  Drake 
on  current  R&B/hip-hop 
chart-climber  "Fall  for  Your 
Type"  and  up-and-comer  Wiz 
Khalifa  on  the  title  track,  one 
of  the  album's  best-sounding 
songs.  Opening  the  set  is  a 
takeoff  on  Natalie  Cole's  1975 
R&B  hit  "This  Will  Be."  with 
Foxx  cleverly  riffing  about 
"another  shot"  of  Patron  and 
"loving  all  night  long."  He  also 
covers  his  R&B  roots  on  "Re- 
joice." co-written  by  crooner 
Raheem  DeVaughn.  While 
"Best  Night  of  My  Life"  fea- 
tures several  repeat-worthy 
selections,  the  album  overall  ex- 
udes too  much  of  a  formulaic 
sound.  And  at  15  tracks,  tt  could 
stand  to  lose  at  least  a  couple 
of  songs— including  an  unnec- 
essary interlude— for  a  tighter, 
more  cohesive  package.— GM 

CIARA 

Basic  Instinct 
Producers:  various 
LaFace 

Release  Date:  Dec  14 

Heads  up.  Tumblr  users:  Ciara's 
no  fan.  "You  can  go  and  write 
your  blog."  the  Atlanta-based 
R&B  star  declares  on  her  new 
album's  opening  title  track,  "I 
don't  need  your  feedback." 
The  speedy  follow-up  to  last 
year's  often-delayed  "Fantasy 
Ride,"  "Basic  Instinct"  contains 
a  handful  of  similarly  aggres- 
sive cuts,  including  "Gimme 
Dat"  (on  which  Ciara  makes 
the  rather  odd  claim  that  "I 
been  gone  for  too  long,  think 
it's  time  I  bring  it  back")  and 
"Turn  It  Up,"  a  commanding 
disco-pop  collaboration  with 
Usher.  She's  more  convincing 
though  while  she's  handling 
such  slower,  dreamier  material 
as  "I  Run  It,"  "Speechless"  and 
"Ride."  the  last  of  which  hit  No. 
3  on  Billboard's  Hot  R&B/Hip- 
Hop  Songs  tally  last  August. 
Not  co incidentally,  all  three  of 
those  tunes  (along  with  sev- 
eral others  on  "Basic  Instinct") 
were  written  and  produced  by 
the  hitmaking  duo  of  Tricky 
Stewart  and  the-Dream. 
whose  synth-soaked  future- 
soul  style  makes  a  good  fit  for 
Ciara's  ultra-breathy  vocals. 
She's  a  better  lover  than  a 
fighter.-MlrV 
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L1L  WAYNE  FEATURING 
COREY  GUNZ 
6  Foot  7  Foot  (4:09) 
Producer:  Bangladesh 
Writers:  various 
Publishers:  various 
Cash  Money/Universal  Motown 
Lil  Wayne  proves  his  recent  time  in  prison  wasn't 
spent  in  vain  on  "6  Foot  7  Foot,"  his  first  single  since 
his  November  release.  A  slew  of  spitfire,  cleverly 
crafted  metaphors  atop  a  looped  sample  of  Harry 
Belafonte's  "Day-O  (The  Banana  Boat  Song)"  show 
that  Weezy  has  spent  his  downtime  honing  his 
rhyming  skills  instead  of  losing  step.  While  Lil  Wayne 
fires  off  slick  lines  like  "Swagger  down  pat,  call  my 
shit  Patricia"  and  "Real  G's  move  in  silence  like 
lasagna,"  the  rapper's  ingenuity  isn't  limited  to  one- 
liners.  Wayne  devotes  full  bars  to  off-the-cuff  alle- 
gories like  "Life  is  the  bitch,  and  death  is  her 
sister/Sleep  is  the  cousin,  what  a  fucking  family  pic- 
ture" that  other  rappers  wish  they  could  write.  A  true 
master  of  his  craft,  Lil  Wayne  continues  to  top  himself, 
even  in  the  face  of  adversity.— MC 


should."  frontman  Shimon 
Moore  sings  over  distorted 
staccato  guitar  jabs  and 
ethereal  backing  effects.  De- 
spite a  jarring  key  change 
that  leads  into  the  chorus, 
the  song's  massive  refrain  is 
its  most  enduring  quality. 
Packed  with  compressed 
guitars,  soaring  melodies 
and  the  buoyant  line  "Maybe 
it's  time  to  change,"  the  hook 
gives  "Maybe"  its  appeal  and 
could  net  some  chart  suc- 
cess for  the  band  —  EL 


l:%MII 

SICK  PUPPIES 
Maybe  (3:29) 
Producers:  Antonina 
Aromato.  Tim  James 
Writers:  £  Anzai, 
M  Frederiksen,  S.  Moore 
Publisher:  Sienna  Sienna 
Songs,  SOCAN/PSP 
(Australia) 
RMR/Virgin/Capitol 
Australian  rock  group  Sick 
Puppies  used  previous  sin- 
gles "You're  Going  Down" 
and  "Odd  One"  to  catapult 
themselves    onto  tours 
alongside  Breaking  Ben- 
jamin and  Nickelback.  but  a 
Billboard  Hot  100  hit  has 
eluded  the  band  until  now. 


"Maybe."  the  third  single 
from  2009  full-length  "Tri- 
Polar."  is  an  uplifting  anthem 
that's  equal  parts  hopeful 
and  self-critical.  "Maybe  I'm 
a  dreamer/Maybe  I'm  misun- 
derstood/Maybe you're  not 
seeing  the  side  of  me  you 


BRITNEY  SPEARS 
Hold  It  Against  Me  (3:49) 
Producers:  Lukasz  "Dr. 
Luke  "  Gottwaid.  Max  Martin. 
Billboard 

Writers:  M  Martin.  L  Gott- 
waid. B.  McKee,  M.  Jomphe 
Publishers:  various 
Jive/JLG 

"Hold  It  Against  Me,"  the 
hotly  anticipated  new  Brit- 
ney Spears  single,  inevitably 
arrived  on  the  Web  a  day 
ahead  of  its  scheduled  re- 
lease, with  Spears  writing  on 
Twitter.  "Don't  WHOLDIT- 
AGAINSTME  for  coming  out 


BRIGHT  EYES 

Shell  Games  (3:55) 
Producer:  Mike  Mogis 
Writer:  Conor  Oberst 
Publisher:  Songs 
Publishing 

Saddle  Creek  Records 
Conor  Oberst  has 
perfected  the  heart- 
on-your-sleeve  folk 
song  throughout  his 
career.  first  with 
Bright  Eyes,  then  on 
his  own  and  most 
recently  with  super- 
group Monsters  of  Folk.  On  "Shell  Games,"  the  lead  single  off  forthcoming  Bright  Eyes 
album  "The  People's  Key,"  the  singer/songwriter  refracts  his  earnest  formula  through 
a  surprising  synth-pop  sound.  One  minute  into  the  song,  a  power-pop  guitar  riff  wel- 
comes an  '80s-style  synthesizer  line  that  overtakes  the  track.  However.  Oberst  avoids 
creating  a  frivolous  dance  track  by  dropping  lines  like  "Sold  my  tortured  youth:  piss 
and  vinegar/I'm  still  angry  with  no  reason  to  be"  and  making  references  to  Tiananmen 
and  Sisyphus.  "Shell  Games"  may  not  fit  the  mold  of  Oberst's  well-trodden  protest 
songs,  but  with  the  same  angst-ndden  writing  behind  the  new  sound,  fans  who  can 
appreciate  a  catchier  veneer  will  realize  it's  the  same  old  Oberst  deep  down.—  JM 


early."  It's  easy  to  see  why 
the  pop  star  didn't  want  to 
wait:  With  its  throbbing  bass- 
line  and  pulsating  kick  drum, 
this  Max  Marttn/Dr.  Luke 
mind-meld  is  in  a  hurry  to  get 
where  it's  going.  The  track's 


ENRIQUE 
IGLESIAS 
FEATURING 
LUDACRIS  & 
DJ  FRANK  E 
Tonight  (I'm  Lovin'  You) 
(3:51) 

Producers:  DJ  Frank  £ 
Jacob  Lutreti 
Writers:  various 
Publishers:  various 
Universal  Republic 
Enrique  Iglesias  is  no  stranger  to  seductive  four-on-the- 
floor  beats,  with  English-language  hits  like  "Escape"  and 
club-ready  remixes  of  "Bailamos"  and  "Hero"  under  his 
belt.  But  the  Spanish  star  makes  perhaps  his  most 
provocative  appeal  to  the  dancefloor  yet  with  "Tonight 
(I'm  Lovin'  You),"  which  finds  him  coyly  riffing  on  his 
playboy  persona.  "You  know  my  motivation,  given  my 
reputation,"  Iglesias  acknowledges,  over  a  high-hat 


balance  between  club- ready 
verses  and  a  soaring  pop 
chorus  (which  melodically 
recalls  the  verse  from  Dido's 
"Thank  You"  sampled  in  Em- 
inem's "Stan")  is  more  remi- 
niscent of  the  Black  Eyed 
Peas'  recent  hits  than  any- 
thing in  Spears'  formidable 
singles  catalog.  While  the 
breakdown  slightly  slows 
down  the  groove  and  lyrics 
like  "If  I  want  your  body  now/ 
Would  you  hold  it  against 
me?"  don't  earn  points  for 
originality.  "Hold  It  Against 
Me"  is  a  winner  and  a 
tantalizing  teaser  of  Spears' 
still-untitled  album,  due  in 
March.  —JA 

TAIO  CRUZ 

FEATURING 

TRAVIE  McCOY 

Higher  (3:08) 

Producers:  Sandy  Vee.  Taio 

Cruz 

Writers:  T.  Cruz,  S.  Wilhelm, 
T.  McCoy 

Publishers:  EMI  April  Music/ 
Ultra  Tunes  (ASCAP).  Dipiu 


(SACEM) 
Mercury/IDJMG 
With  singles  "Break  Your 
Heart"  and  "Dynamite"  dom- 
inating the  Billboard  Hot  100 
throughout  2010-the  latter 
now  entering  its  32nd  week 
on  the  chart— Taio  Cruz  has  a 
lot  of  following  up  to  do  in 
2011.  "Higher,"  the  latest 
single  from  last  year's 
"Rokstarr."  finds  the  British 
soul-pop  singer  working  his 
falsetto  to  extol  the  virtues  of 
beat-induced  exhilaration.  "I 
got  this  high  without  taking 
a  pill,"  he  boasts.  Travie 
McCoy  contributes  an  affable 
verse  and  some  shout-outs, 
adding  a  bit  of  parent-ap- 
proved hip-hop  flavor.  The 
mood,  lyrics  and  punchy  pulse 
are  in  line  with  the  pogo- 
friendly  dance  cuts  popular- 
ized by  the  Black  Eyed  Peas 
and  David  Guetta.  But  the 
feather-light  synth  drums  and 
hollow  bass  riff  keep  "Higher" 
closer  to  the  ground  than 
the  work  of  Cruz's  pop 
contemporaries— KM 


buildup  that  soon  erupts  into  pummeling,  '90s-era  tribal 
house  drums  and  a  simple  directive.  The  track's  explicit 
version,  of  course,  has  a  much  more  aggressive  hook,  but 
it's  the  politeness  of  the  verses  that  gives  "Tonight"  its 
charm.  If  Iglesias  didn't  sing  "Please  excuse  me,  I  don't 
mean  to  be  rude"  with  an  undertone  as  irresistibly  wicked 
as  Akon's  on  David  Guetta's  "Sexy  Chick,"  what  comes 
next  would  hardly  matter—  MH 
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HAPPENING  NOW 


Keeping  the  faith: 
BRANDON  HEATH 


CHRISTIAN 


BY  DEBORAH  EVANS  PRICE 


Carrying  The  Torch 

Brandon  Heath  Builds  His  Mainstay  Status  With  Another  No.  1 


Cementing  his  growing  status  as  the 
next  young  male  artist  to  carry  the 
Christian  music  torch  held  by  veterans 
Steven  Curtis  Chapman  ano  Michael 
W.  Smith.  Brandon  Heath  celebrates 
another  No.  I  on  Billboard  s  Christian 


Songs  chart  this  week  with  "Your  Love.' 
The  single  s  reception  bodes  well  tor 
the  |an.  IK  release  of  the  singer/song- 
wnter  s  third  Monomodc/ Reunion 
Records/Provident  Label  Croup  album 
"Leaving  Eden."  which  again  reunites 


Heath  with  producer  Dan  Muckala 

Heath,  a  Nashville  native,  has  been 
a  mainstav  on  Christian  radio  since 
his  2006  debut  "Don't  Get  Comfort- 
able." and  such  No.  I  hits  as  "I'm  Not 
Who  I  Was"  and  "Give  Me  Your  Eyes." 


Along  the  way.  he's  earned  a  reputa- 
tion as  a  songwriter  of  considerable 
lyrical  depth,  who  also  has  a  penchant 
for  penning  engaging  pop  hooks. 

1  n  crafting  songs  about  good  and  evil 
for  "Leaving  Eden,"  Heath  co-wrote 
with  such  fellow  Christian  artists  as 
Thad  Cockrell.  But  he  also  stepped  out- 
side the  box  to  collaborate  with  several 
country  writers.  "I  have  a  deep,  deep 
love  for  country,"  he  says.  "There  is 
something  really  nostalgic  and  acces- 
sible about  country.  It's  like  crawling 
up  into  a  well-worn  leather  seat;  it  just 
fits  you.  And  because  it  fits  you,  you 
want  to  stay  there  for  a  while.  I  want 
my  music  to  be  like  that.  1  want  people 
to  own  it  and  live  in  it:  make  it  theirs." 

Hit  country  writer  Lee  Thomas 
Miller  (Trace  Adkins'  "You're  Gonna 
Miss  This")  is  among  Heath's  favorite 
collaborators.  "[Miller]  had  a  title. 
'Leaving  Eden,' "  Heath  says,  "and  he 
was  listening  to  some  Tom  Petty.  I  love 
Petty,  sol  said.' Let's  write  a  Tom  Petty 
song.'  While  we  wrote  it  to  sound  like 
Pett>.  it  doesn'ton  the  record.  But  that  s 
what  got  us  there." 

Heath  says  the  album  s  theme- 
setting  title  track  talks  about  "the 
lourney  that  we  ve  been  on  since  the 
fall  in  the  garden.  There's  a  place  we 
come  to  where  we  can  walk  toward 
hope  or  walk  In  a  different  direction. 
I  started  walking  toward  hope  when 
I  was  16." 

During  street  week.  Heath  will  per- 
form at  the  Mall  of  America  in  Min- 
neapolis: his  promotion  itinerary 
includes  radiu  performances  and  store 


events  in  such  Florida  cities  as  Or- 
lando and  Tampa.  He  will  headline 
his  first  tour  this  spring,  with  alterna- 
tive rock  singer/songwriter  Dave 
Barnes  and  worship  artist  Kristian 
Stanfill  as  openers.  Besides  filming  a 
video  for  "Your  Love,"  Heath  also 
taped  a  five-part  series  dubbed  "The 
Leaving  Eden  Sessions"  to  help  intro- 
duce the  album. 

In  addition  to  winning  the  Gospel 
Music  Assn.'s  2008  Dove  Award  for 
new  artist  of  the  year.  Heath  (who's 
signed  to  Sony/ATV  Music  Publish- 
ing) won  male  vocalist  of  the  year  in 
2009  and  2010.  and  landed  two  other 
Doves  in  2009  in  the  pop/contempo- 
rary recorded  song  and  song  of  the  year 
categories  for  "Give  Me  Your  Eyes." 
Provident  VP  of  marketing  Brian  Dis- 
hon  says  the  success  and  reach  of  that 
song  caused  Heath's  fan  base  to  ex- 
pand in  many  ways.  "He's  a  gifted  song- 
writer who  can  write  songs  everyone 
can  relate  to,  as  he's  done  again  with 
Your  Love.' "  he  says.  "Our  No.  1  goal 
is  to  focus  on  our  core  contemporary 
Christian  consumers.  However,  we've 
got  our  eyes  open  for  opportunities  to 
further  develop  his  brand.' 

Heath  would  eventually  like  to  have 
some  of  his  songs  recorded  by  coun- 
try acts,  and  given  his  songwnting 
skills,  mainstream  crossover  is  also 
a  possibility.  While  he  obviously 
wouldn  t  mind  a  larger  fan  base, 
Heath  says  he's  content  to  continue 
building  his  torch-bearing  status  in 
the  Christian  field,  noting  "I  mst  feel 
called  to  do  this."  •••• 


SOUNDTRACK  SUPREMACY 


With  a  26-  *  blast  on  lop  Country  Albums  \  29.000 
up  477%,.  "Country  Strong"  becomes  one  of  1 1 
movie  soundtracks  to  reach  the  top  five  since  the 
chart  adopted  Nielsen  SoundScan  data  in  1991. 

The  set  soars  following  the  film  s  nationwide 
opening  on  |an.  7.  Starring  Gwyneth  Paltrow. 
Tim  McGraw  and  Leighton  Meester  "Country 
Strong"  grossed  $7.4  million  in  its  first  week- 
end, according  to  the  Hollywood  Reporter. 

"O  Brother.  Where  Art  Thou?"  leads  all 
soundtracks  in  the  SoundScan  era  with  35 
weeks  atop  Top  Country  Albums  in  2001  -02 
and  sales  to  date  of  7.6  million  The  set.  which 


won  the  20(»1  album  of  the  year  Grammy 
Award,  is  tied  with  Taylor  Swift  s  "Fearless"  for 
third-longest  reign  on  Top  Country  Albums 
since  1991.  In  that  span,  only  Shania  Twain's 
'Come  On  Over'  (SO  weeks)  and  the  Dixie 
Chicks  "Ely'  (36l  have  led  longer 

Despite  their  chart  dominance  on  lop  Coun- 
try Albums.  iust  twoofthe  11  soundtracks  have 
yielded  No.  Is  on  Hot  Country  Songs.  "Pure 
Country"  produced  George  Strait's  "I  Cross 
My  Heart"  and  "Heartland,"  while  "Hope 
Floats"  featured  Garth  Brooks'  "To  Make  You 
Feel  My  Love."  — Gary  Trusi 


BIG  SCREEN,  BIG  HITS 

Here's  a  look  at  the  11  move  soundtracks  to  peak  in  the  top  five  on  Top  Country  Albums  in  the  chart's 
almost  20-year  Nielsen  SoundScan  era.  Included  is  George  Strait's  "Pure  Country.'  from  the  1992 
movie  ir  which  he  starred.  The  set  is  the  only  one  of  the  11  featuring  just  one  artist 


PEAK 
YEAR 

TITLE 

PEAK 
POSITION 

SALES 
TO  DATE 

1992 

"Honeymoon  in  Vegas" 

No.  4 

884,000 

>995 

"Pure  Country"  (Geagt-  Strait) 

No.  1  (l«mt) 

4.7  m*ori 

1994 

"8  Seconds" 

No.  3 

554,000 

1994 

"Maverick" 

No.  4 

396,000 

1998 

"Hope  Floats" 

No.  1  (9) 

2.8  millioi 

2000 

"Coyote  Ugly" 

NO.  1(1) 

4.1  mMion 

2001 

"O  Brother.  Where  Art  Thou?" 

No.  1  (5) 

7.6  millKjr 

2006 

"Broken  Bridges" 

No  4 

415,000 

2006 

"Walk  the  Line" 

No.  3 

1.5  miiliof 

2009 

"Hannah  Montana:  The  Movie" 

No.  10) 

2  nMofi 

2011 

"Country  Strong" 

No.  3 

71,000 

Source:  Nielsen  SoundScan 
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BY  RICHARD  SMIRKE 


The  Real  World 

Does  'X  Factor'  Winner  Matt  Cardie  Have  The  Right  Stuff? 


As  anticipation  mounts  for 
its  fall  U.S.  bow.  the  U.K.  ver- 
sion of  Simon  Cowell's  "The 
X  Factor"  has  once  again 
proved  it  possesses  the  win- 


ning factor  when  it  comes  to 
creating  overnight  stars. 
Newly  crowned  victor  Matt 
Cardie  watched  his  debut  sin- 
gle. "When  We  Collide*  (Syco 


Music/Sony  Music  Entertain- 
ment), land  the  coveted  No. 
1  spot  in  the  United  Kingdom 
during  the  year-end  holidays 
with  439,000  in  first-week 


sales,  according  to  the  Offi- 
cial Charts  Co. 

"Collide" — a  retitled  cover 
of  Scottish  alt-rock  band  Biffy 
Gyro's  anthemic  ballad 
"  Many  of  Horror" — has  since 
held  the  lop  spot  for  three  con- 
secutive weeks,  selling  a  total 
of  815,000  units.  That's  the 
United  Kingdom's  second- 
highest  sales  tally  for  single 
releases  in  2010,  according  to 
the  OCC.  "Collide"  is  now  No. 
2  behind  Rihanna's  "What's 
My  Name?"  featuring  Drake. 

Not  even  an  Internet-led 
anti-"X  Factor"  movement  to 
topple  Cowell's  holiday  mo- 
nopoly on  the  charts  could 
slow  Cardie's  momentum. 
The  movement  reached  its 
peak  in  2009  when  a  Face- 
book-driven  campaign  suc- 
cessfully pushed  Rage  Against 
the  Machine's  "Killing  in  the 
Name"  to  No.  1  ahead  of  then- 
"X  Factor"  winner  Joe  Mc- 
Elderry.  There  were  a  number 
of  unrelated  Internet  singles 
campaigns  in  December 
2010,  including  a  rerecorded 
version  of  the  John  Cagecom- 
position  "4'33" — which  even- 
tually finished  at  No.  2 1 . 

John  Hirst,  music  man- 
ager of  U.K.  entertainment 
retailer  HMV,  credits  Car- 
die's popularity  to  a  combi- 
nation of  "contemporary 
song  choice,  great  voice  and 
'guy  next  door'  appeal."  In 
line  with  previous  "X  Factor" 
winners,  the  27-year-old  for- 
mer painter/decorator  is  ex- 


pected to  release  a  debut 
album  in  fourth-quarter 
201 1 ,  timed  to  coincide  with 
the  return  of  "The  X  Factor" 
to  British  TV  screens. 

While  Syco  Music  didn't  re- 
spond to  requests  for  com- 
ment. Cardie  is  set  to  headline 
the  popular  X  Factor  Live  tour, 
commencing  Feb.  19  at  the 
Birmingham  (England)  LG 
Arena  and  promoted  by  Lon- 
don-based 3A  Entertainment. 
Trie  U.K.  arena  trek  wraps  April 
10  at  Cardiff  CIA  in  Wales. 

Cardie's  long-term  career 
prospects,  however,  look  far 
from  certain.  Similarly,  2009 
winner  McElderry  notched  a 
top-selling  first  single  with 
"The  Climb,"  which  has  sold 
797,000  units,  according  to  the 
OCC.  However,  McElderry's 
2010  album.  "Wide  Awake" 
(Syco/Sony  Music),  was  less 
successful,  debuting  at  No.  3 
with  93,500  in  sales. 

Leona  Lewis,  the  biggest 
"X  Factor"  star  to  emerge,  has 
watched  her  album  sales 
dovetail  since  her  2008  debut, 
"Spirit."  It  has  sold  more  than 
3  million  U.K.  copies,  while 
sophomore  set  "Echo"  stands 
at  658.500  units. 

But  HMV's  Hirst  remains 
confident  that  Cardie  has 
what  it  takes  to  become  a  ca- 
reer artist.  "Matt  has  every 
chance  of  establishing  him- 
self as  a  big-name  pop  star." 
he  says.  "There's  definitely  a 
gap  in  the  market  that  he  can 
successfully  fill."  •••• 


SLOW  HAND 

Neon  Trees  began  last  year  with  its  first  album, 
"Habits."  debuting  at  No.  113  on  the  Billboard  200. 
During  the  ensuing  months,  the  band  slowly  but 
surely  made  an  impact  on  alternative  rock  radio, 
with  lead  single  "Animal"  topping  Billboard's  Alter- 
native Songs  chart  after  a  32-week  climb.  While 
the  gradually  growing  single  has  moved  1.S  mil- 
lion copies,  according  to  Nielsen  SoundScan,  the 
Utah  foursome  hopes  follow-up  single  "1983"— 
No.  13  on  Alternative  Songs— as  well  as  a  recently 
announced  trek  supporting  My  Chemical  Romance 
will  establish  Neon  Trees  as  an  enduring  act  in  2011. 

"I  don't  want  to  be  the  guy  to  downplay  the 
success  of  one  song  just  to  move  on,"  singer  Tyler 
Glenn  says.  "But  at  the  same  time,  we've  lived  with 
["Animal"]  for  almost  two  years  now.  We  have 
other  songs  that  are  just  as  good,  if  not  better." 

After  forming  in  2005,  Neon  Trees  received  its  big 
break  when  the  Killers'  drummer,  Ronnie  Vannucci 
Jr.,  watched  the  band  play  at  a  self-promoted  2008 
show  in  Las  Vegas.  A  stint  opening  for  the  Kilters 
led  to  a  label  deal  with  Mercury  in  2008.  Then  Glenn, 
guitarist  Chris  Allen,  bassist  Brandon  Campbell  and 
drummer  Elaine  Bradley  spent  2009  writing  and 
recording  their  debut  in  southern  California. 

Glenn  says  he  wrote  "Animal"  with  producer 
Tim  Pagnotta  as  "kind  of  a  darker  song  dressed  up 
in  a  sugary,  candy-coated  pop  sound"  about  a 
particularly  ferocious  relationship.  The  singer 


Step  by  step: 
NEON  TREES 


knew  the  song  would  be  a  good  introduction  to 
the  band,  but  didn't  expect  listeners  to  take  so 
long  to  catch  onto  it. 

"I'm  astonished  by  the  road  it  took,"  says  Glenn, 
who  performed  "Animal"  on  "Jimmy  Kirnmel  Live!" 
last  March,  followed  by  The  Tonight  Show  With  Jay 
Leno"  in  May  and  "Lopez  Tonight"  in  October  "There 
were  moments  when  It  dkJnt  look  like  it  was  going 
to  reach  that  many  people,  but  it  just  kept  growing." 

Mercury  president  David  Massey  says  "Animal" 
succeeded  because  it  grew  at  alternative  radio 
before  being  pushed  to  hot  AC  and  pop.  That  for- 
mula may  be  replicated  with  "1983"  as  well  as  a 
forthcoming  third  single  in  an  attempt  to  drive 


sales  for  "Habits,"  which  has  moved  128,000 
copies,  according  to  Nielsen  SoundScan. 

"  1983'  is  moving  at  the  same  pace  as  'Animal' 
on  alternative,"  Massey  says.  "It's  definitely  show- 
ing good  signs.  Well  decide  on  a  new  [single]  in  the 
next  couple  of  weeks." 

Meanwhile,  Neon  Trees  is  focusing  on  interna- 
tional exposure.  A  recent  spotlight  on  "MTV  PUSH" 
precedes  a  European  tour  kicking  off  Jan.  26.  The 
group  will  then  spend  the  spring  opening  for  My 
Chemical  Romance  on  a  31-date  tour  starting 
March  31,  which  Massey  describes  as  a  "great  look 
for  two  strong,  contemporary  alt-rock  bands." 

—Jason  Lipshutz 


BIG  DREAMS 

Since  first  posting  amateur  You  Tube 
videos  in  2009,  SO  Tyson  has  been 
the  target  of  online  disses  and 
jokes— even  parodied  by  comedian 
Kevin  Hart.  While  a  fair  share  of  peo- 
ple have  praised  the  rapper  for  his 
determination,  others  have  blogged 
about  whether  the  Minneapolis  na- 
tive is  being  exploited  rather  than 
truly  championed. 

Why  the  hoopla?  50  Tyson— born 
Antonio  Henderson-Davis  and  nick- 
named for  his  resemblance  to  SO  Cent 
and  Mike  Tyson— is  autistic  But  he  de- 
clares he's  not  letting  personal  or  out- 
side challenges  defer  his  rap  dream. 

"I  just  work  hard,  keep  my  head  up 
and  don't  let  anything  interfere  with 
what  I'm  doing,"  says  50  Tyson,  who 
counts  2Pac,  SO  Cent,  Eminem  and 
Dr.  Dre  as  some  of  his  favorite  rap- 
pers. Signed  to  indie  Hudson  Records, 
50  Tyson— a  high  school  senior  who 
turns  18  in  February— released  his  first 
mixtape  in  December,  "I  Ain't  Gonna 
Lie.  Vol.  1."  DJ  Whoo  Kid,  SO  Cent's 
DJ.  hosts  the  mixtape  and  also  co- 
hosted  50  Tyson's  recent  release 
party  at  Minneapolis'  famed  First  Av- 
enue nightclub. 

Hudson  founder/CEO  Troy  Hudson, 
a  former  Minnesota  Timberwolves 
point  guard  who  met  the  rapper  and 
his  family  last  summer,  says  he  signed 
SO  Tyson  because  he  comes  "straight 
from  the  heart  and  could  change  the 
spirit  of  hip-hop.  He  doesn't  write  but 
goes  off  the  top  of  his  head.  When  you 
put  a  beat  on,  the  melodies  he  hears 
are  right  on  point" 

"I  Ain't  Gonna  Lie,"  the  mixtape 
track  attracting  the  most  attention, 
has  clocked  more  than  1  million 
views  on  YouTube.  Focusing  now 
on  artist  development  and  record- 
ing, Hudson  says  50  Tyson  has  thus 
far  cut  five  songs  for  his  first  album. 

Supporting  autism  organizations 
through  walks  and  proceeds  from 
his  line  of  T-shirts,  50  Tyson  also 
plans  to  attend  college— and  still 
rap.  "When  I  do  this."  he  says,  "it 
feels  like  I'm  going  higher." 

-Gail  Mitchell 
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Speak'  Low;  Thoughts  On  2010;  UMGD's  Six-Pack 


With  Britney  Spears'  new 
single  "Hold  It  Against  He"  set 
to  exceed  sales  of  400,000  in 
Its  first  week,  according  to 
sources,  a  second  Billboard  Hot 
100  No.  1  debut  for  the  pop  star 
Is  likely.  She  previously  started 
at  No.  1  with  "3"  on  the  Oct.  24, 
2009,  chart. 


Wiener  Phllarmonlker's 
almost-annual  appearance  on 
the  Traditional  Classical 
Albums  chart  with  a  new  year's 
concert  set  occurs  for  a  fourth 
ne  (out  of  five  years).  Its  new 
ITunes-exclusive  "New  Year's 
Concert  2011"  bows  at  No.  2. 


The  late  Gerry  Rafferty's 
classic  1978  Billboard  200  No. 
1  "City  to  Clty"-which 
contains  his  No.  2  Billboard 
Hot  lOO  single  "Baker  Street" 
-returns  to  the  chart  at  No.  117 
with  4,000  sold  (up  from 
essentially  zero  sales  the 
previous  week). 


One  day,  you've  got  an  album  with  the 
biggest  sales  week  the  industry  has 
seen  in  years.  A  few  months  later? 
You're  at  the  bottom  of  the  barrel  with 
a  record  low  frame. 

That's  what  we  have  with  Taylor 
Swift's  "Speak  Now,"  which  has  the 
dubious  honor  of'notching  the  lowcsl- 
ever  sales  week  for  a  No.  1  album  in 


the  Nielsen  SoundScan  era  as  the  set 
moves  52,000  copies  this  week.  It  fa- 
mously arrived  1 1  weeks  ago  at  No.  1 
willi  a  rare  I  million-plus  debut. 

Since  SoundScan  set  up  shop  in 
1991 ,  the  previous  low  had  been  set  by 
the  "Dreamgirls"  soundtrack  on  the 
(an.  27.  2007,  chart,  when  it  scanned 
slightly  more  than  60.000  copies. 

With  album  sales  continuing  to  slide 
each  year  (2010  volume  was  down 


13%).  the  new  record  low  shouldn't 
come  as  a  surprise.  Plus,  we  have  the 
potential  for  going  even  lower  in  the 
coming  weeks,  as  no  blockbuster  al- 
bums are  on  the  horizon. 

That's  in  stark  contrast  to  how  2010 
started.  This  week  a  year 
ago,  Ke$ha's  "Animal"  de- 
buted at  No.  1  with  152,000 
and  was  followed  by  Vam- 
pire Weekend's  "Contra" 
(No.  1 . 1 24.000) .  the "  Hope 
for  Haiti  Now  "  compila- 
tion (No.  I.  171.000)  and 
Lady  Antebellum's 
"Need  You  Now"  (No.  1. 
481,000). 

POINTS  TO  PONDER:  Though  201 1 
is  off  to  a  less-than-rosy  start,  let's  take 
sometime  to  reflect  on  the  highs  (and 
lows)  of  2010.  Between  the  continu- 
ing domination  of  Lady  Gaga  and 
Taylor  Swift  to  the  comebacks  of  Em- 
inem and  Usher,  there  was  some- 
thing for  pretty  much  everyone  to 
cheer  about. 

Here's  the  first  part  of  our  look  back 
at  the  year  that  was. 

Artists  can  sell  both  albums  and 
singles,  in  great  quantities.  That 
is,  if  your  name  is  Lady  Gaga  or  Justin 
Bieber.  Gaga  has  shifted  5.6  million 
albums  and  30  million  tracks,  white 
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Bieber  has  sold  4.6  million  albums  and 
1 1  million  tracks. 

But,  there  are  those  that  remain 
"singles  acts."Take,  for  example,  Taio 
Cruz.  While  he  may  have  sold  nearly  6 
million  tracks  in  2010, 
his  "Rokstarr"  album  has 
moved  only  191.000. 
That  doesn't  make  him 
unsuccessful,  of  course, 
but  it  does  suggest  that 
he  isn't  connecting  as  an 
"album  artist." 

He's  likely  skewing  too 
young  (kids  aren't  guar- 
anteed to  be  multiple- 
album  purchasers)  or.  worse,  too 
anonymous.  The  latter  isn't  helpful 
when  you've  got  magnetic  stars  (for  bet- 
ter or  worse)  like  Ke$ha  who  can  sell 
albums,  partially  due  to  their  outsized 
personal  ily  and  appeal.  And.  this  might 
only  be  me,  but  Cruz's  fondness  for 
large,  dark  sunglasses  and  variations 
on  the  same  dark  outfits  in  his  videos 
isn't  doing  anything  to  help  lessen  his 
anonymity. 

Sex  doesn't  always  sell,  fust  ask 
Miley  Cyrus,  whose  sexy  shtick  with 
her  single  "Can't  Be  Tamed"  and  its 
video  arrived  with  a  thud. 

Neither  radio  nor  consumers 
seemed  to  care.  It  peaked  at  No.  16  on 


the  Mainstream  Top  40  airplay  tally — 
a  mediocre  performance,  considering 
previous  single  "Party  in  the  U.S.A." 
went  to  No.  1. 

"Can't"  sold  915.000  downloads  last 
year,  while  the  album  moved  302.000. 
Compare  that  with  the  track  sales  for 
"Party"  (4.4  million)  and  the  1.4  mil- 
lion sold  of  her  "Time  of  Our  Lives"  EP 
from  2009. 

A  continuous  stream  of  sexy  videos 
from  another  artist,  Ciara.  hasn't 
seemed  to  help  her  sell  music.  After 
numerous  clips  in  which  the  R&B/pop 
diva  has  displayed  a  fondness  for 
skimpy  clothing  and  suggestive 
dancing  ("Love  Sex  Magic."  "Ride," 
"Gimme  Dat"),  her  fourth  album. 
"Basic  Instinct."  bowed  last  month 
with  37.000  first-week  sales.  To  date  it 
has  sold  less  than  100,000. 

WHILE  WE  WERE  OUT:  Last  week, 
while  our  print  edition  was  on  hiatus. 
Universal  Music  Group  Distribution 
scored  an  amazing  achievement:  It 
locked  up  the  top  six  slots  on  the  Bill- 
board 200.  It  was  the  first  time  one  dis- 
tributor had  controlled  that  many 
rungs  in  that  portion  of  the  chart  since 
the  former  BMC  Distribution  did  it  on 
the  chart  dated  Oct.  30, 1999.  Previous 
to  BMG.  WEA  had  nabbed  the  top  six 
twice:  first  on  May  27. 1972.  and  then 
on  Sept.  9,  1991. 


Market  Watch  A  Weekly  National  Music  Sales  Report 
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»Katy  Perry  bouts  the 
last  two  tttto*  to  rank  at  No.  1 
s i mu Ita neously  on  Mainstream 
Top  40  and  Dance  Club  Songs,  as 
"Firework"  rises  2-1  on  the  Latter 
list  while  spending  a  third  frame 
atop  the  former  chart.  Her 
previous  single,  "Teenage 
Dream,"  topped  both  tallies  in 
the  Oct.  16, 2010,  Issue.  In  the 
past  year,  Rlhanna's  "Rude  Boy" 
and  Taio  Cruz's  "Dynamite" 
similarly  doubled  up,  after  Lady 
Gaga  did  the  feat  twice  in  2009 
C*LoveGame'*and  "Paparazzi"). 
No  one  earned  the  honor  In  2008. 

»Thls  month  on  Blllboard.com, 
Chart  Beat  rings  In  2011  by 
spotlighting  memorable  hits  that 
peaked  at  No.  11  on  various 
charts,  Including  classics  by  Nat 
"King"  Cole,  Johnny  Cash,  the 
Beatles  and  Madonna. 

®Read  Chart  Beat 
every  week  at 
blllboard.com/chartbeat. 
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Alter  Ihe  film 
reached  wide 
release  on  Jan.  7, 
m)VWfHmm\ 
soundtrack  vaults 
with  a  477% 
increase.  The  tally's 
top  debut  is  from  a 
second  "Counlrv" 
set,  this  one  an 
ilunes-exckisiK, 
down  at  No.  48 

(9,000.  upi.nos). 
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exclusive  sii-song 
EP  last  week,  the 
set  flies  with  a  175% 
increase.  The  chart 
regularly  houses 
weird  jumps  tron 
(korancc-priced 
Christmas  albums 
each  January,  so 
this  gain  isn't 
shodung. 
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Alter  having  been 
available  only  on 
Blu-rav  since  May 
2DI0.  the  band's 
concert  film  "live 
al  Madison  Square 
Garden"  returns  to 
the  lop  10  of  the 
Musk  Videos  chart 
tallowing  its  DVD 
release  on  Ian.  7 
(moving  25-9;  see 
billboard.bi:/ 
charts). 


As  his  "Rokstarr" 
album  was  digitally 
reissued  last  week 
on  iTunes  with 
bonus  tracks,  it 
surges  with  an  8% 
gain  (but  up  48% 
in  downloads). 
Antong  the  new 
cuts  is  a  Travie 
M((oy-enhanced 
version  o(  current 
single "  Higlier, ' 
which  rises  47-36 
on  the  Hot  100. 

m 

After  the  EP  was 
Amazon  HPJ's  daily 
deal  on  Jan.  7  (tor 
$199),  it  earns  an 
cnwall  gain  ol  B% 
and  a  jump  ol  5Z3% 
m  downloads.  Of  Its 
nearly  6,000  copies 
sold  this  week,  43% 
ol  its  sates  were 
digital. 
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Justin  Bieber  hits  No.  I  on  the  Social  SO  for  the  first  lime  (2-1), 
bumping  (tihanna  horn  the  lop  slot,  where  she  reigned  lor 
three  straight  weeks.  The  Bleb  profits  from  i  \i\  week- 
over-week  Increase  In  ratebook  fins  and  a  43X  jump  in 
Twitter  followers.  His  mith-biined-about  smooching  with 
Selena  Some:  last  week  may  have  triggered  the  uptick  in 
addition  to  the  release  of  his  Vanity  fair  covet. 
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Dev  Featuring  the  Cataracs,  "Bass  Down  Low" 
Everyone  has  heard  of  Dev  (the  vocalist  behind  "poppin' 
bottles  in  the  ice"  on  Far'East  Movement's  "Like  a  G6"),  but 
now  she's  charting  for  the  first  time  as  a  lead  artist  with  "Bass 
Down  Low."  The  single  steps  one  slot  to  No.  39  this  week  on 
Mainstream  Top  40. 
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As  sintjet  enters 
the  lop  five  on 
RSB/Hip-Hop  Songs 
Willi  "No  8S"  (93-75 
on  this  list),  Ins 
pop-centm  effort 
continues  its  Hot 
100  climb  while 
soaring  16-10  on 
Hot  IO0  Airplay.  Ins 
UtJitpplO  on  that 
chart.  Since  he  lint 
charted  in  2005, 
onlyT-Pain  (16)  and 
Rihanna  (15)  line 
had  more  lop  10s. 


Track  is  the  only 
title  that  was  on  the 
75-  position  Hot 
Digital  Songs  chart 
last  week  lo  post  a 
sales  increase  this 
frame  (up  6%  to 
63.000).  Only  other 
actual  increases 
come  from  debuts 
and  re-entries. 
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MARS  CONTINUES  NO.  1  ROTATION 


Bruno  Mars  returns  to  the  top  of  the  Billboard  Hot  100  as  "Grenade"  once  again 
replaces  Katy  Perry's  "Firework"  at  No.  1.  "Grenade"  supplanted  "Firework" 
two  weeks  ago.  only  to  have  Perry's  track  reclaim  the  summit  for  a  fourth 
cumulative  week  last  issue.  It's  the  first  time  two  songs  have  alternated  holds 
at  No.  1  over  four  weeks  since  T.l.'s  "Live  Your  Life"  traded  spots  with 
Beyonce's  "Single  Ladies  (Put  a  Ring  on  It)"  in  December  2008.  "Grenade"  sits 
atop  Hot  Digital  Songs  for  a  fourth  straight  week  with  275.000  downloads 
(down  35%).  according  to  Nielsen  SoundScan.  — Silvio  Pietroluongo 
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Train's  ■'Hey,  Soul  Sister"  rolls  lo  a  71st  week  at  No.  1  on  Adult 
(Mavmry,  matching  the  mark  tor  the  second-longest  reign  In  the 
chart's  almost  SQ-year  history. 

The  song's  command  equals  the  71-week  rulings  of  Kelly 
Cbrkson's  "Breakaway"  (2005)  and  Celine  Dion's  "A  New  Day  Has 
Come"  (2002).  The  tracks  trail  only  Uncle  Kracker's  record  28-week 
supremacy  with  "Drift  Away,"  featuring  Dobie  Gray,  In  7003-04 

"Hey,  Soul  Sister"  is  one  of  three  titles  Train  places  in  the  Adult 
Contemporary  top  20  this  week.  Follow-up  "If  It's  Love"  reaches  a 
new  peak  (17-15),  white  "Harry  He,"  the  third  single  from  "Sm  He, 
San  Francisco,"  arrives  at  No. 
20,  marking  the  highest  debut 
among  the  group's  eight  chart 
entries  dating  to  Its  first, 
"Drops  of  >upiter  (Tell  He)," 

bM 

With  5  million  downloads 
sold,  "Hey,  Soul  Sister"  ranks 
as  the  ninth-best-selling 
song  since  Nielsen  SoundScan 
began  tracking  digital  sales 
In  2001. 
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© 

17 

18 

FROM  A  TABLE  AWAY 

E  BEAVERS  (|  MUMfU  DlPiEaO"  ROCHE  LEE , 

Sunny  Sweeney 

©  airv.ai;:  nasmvi.l[ 

lb 

© 

16 

17 

SMOKE  A  LITTLE  SMOKE 

Eric  Church 

•  EMI  NASHVILLE 

17 

© 

19 

21 

10 

WJM  DON  T  YOU  WANNA  STAY 

lj'l"H;l 

Jason  Aldean  Wilh  Kelly  Clarkson 

fl)  BROKEN  BOM 

18 

n 

19 

WHAT  DO  YOU  WANT 

WARD  J  MMAKH  *J  L  NIF.MAR  R  BROWN  H  BRADSMAft , 

0)  SE 

Jerrod  Niemann 

19 

© 

22 

22 

9 

WH  THIS 

li'l'  14:1  "UC«;RFRCKiER£KDiO0UAfll>i| 

Danus  Rucher 

0  CAPHOl  NASHVILLE 

20 

© 

21 

n 

WILDFLOWER 

.  RICH  ,S  BPOLV'.  VWCGEHEE  J  S  STOVEAl 

The  JaneDear  Girls 

©  NEPq  S:  AWN 

211 

© 

23 

23 

THE  SHAPE  I'M  IN 

Joe  Nichols 

©           'ii :      \  .■  -  ■  i 

2; 

© 

24 

24 

LITTLE  MISS 

Sugarland 
© 

23 

© 

26 

27 

ARE  YOU  GONNA  KISS  ME  OR  NOT 

Thompson  Square 

•  STONE*  CREEK 

24 

© 

25 

29 

FAMILY  MAN 

A  StECAU  IC  CAAIPOEU  J  HttlOERSOH  J  SHEWAIAKEl 

■1          ,!"■  ",' 

©  biGOEfl  PICTURE 

25 

II  II 

is 

-  = 

2i 

TITLE 

PBOOUCEB  (SONGWRHER) 

AMlSt 

IMffliM  t  NUMBER   PROMOTION  LABEL 

11 

it- 

REAL 

James  Wesley 

©  BROKEN  BOW 

2S 

/*N 

w 

.:  1 

26 

A  LITTLE  BIT  STRONGER 

Sara  Evans 

27 

©RCA 

28 

29 

GEORGIA  CLAY 

Josh  Kelley 

©              ASH  VIl.  _  F 

26 

© 

30 

N 

WHERE  DO  1  GO  FROM  YOU 

Clay  Walker 

©  CURR 

29 

w 

35 

35 

COUNTRY  STRONG 

Gwyneth  Paltrow 

©RCA 

30 

n 

32 

GOOD  TO  BE  ME 

Uncle  Kracker  Featuring  Kid  Rock 

31 

KID  ROCK  iU  ShA>£«  B  JAMfcS  j  MAflWNG.R  J  flltCMil;, 

©  1  D1  LVJij  A'LAI.riC  friliUM  'IC!  .af 

w 

31 

1  CAN  T  LOVE  YOU  BACK 

Easton  Corbin 

31 

c  chamberlain  tc  chambefilaw.c  danielsj  hvdei 

©  MtfiCUflV 

AR4AV 

■i2 

54 

COLDER  WEATHER 

Zac  Brown  Band 

33 

f  ^n.-..         :nsi7«trw[>j«HFTTi  i  --.\qr.r  h^vjs 

©■■■i  riff.^-ir,!!!-.^^  m:.r.!fi  fi::t.bi 

© 

34 

33 

RAYMOND 

Brett  Eldredge 

©  AtLAVIC  VjAR 

33 

© 

13 

37 

TELL  ME  YOU  GET  LONELY 

Frankie  Ballard 

33 

©  flfPR^f  ,SAH 

© 

37 

19 

SOLDIERS  &  JESUS 

PADR.;*  ]    T T 0  J  OTTO  Z  W...IU 

James  Otto 

•  WARNER  BROS  YiVN 

lb 

/■Ay 
© 

44 

56 

HEART  LIKE  MINE 

Miranda  Lambert 

©  CDLUMSIA 

37 

M 

IFI 

1  WOULDN'T  BE  A  MAN 

Josh  Turner 

©  MCA  NASHVILLE 

» 

© 

M 

41 

STILL  A  LITTLE  CHICKEN  LEFT  ON  THAT  BONE                   Craig  Morgan 

PaOONNELL  C  MO^G»1  iS  3LACK  n  JOHNSON  fl  P-VUniR,                                                           ©  j*,.-. 

36 

© 

45 

48 

YOU  LIE 

i  >  .ii  ,.-•.'.  >,!,'  i  r,  ■  mi  v,  '.:v--u  -  i.ff."i  ', 

The  Band  Perry 

1?               "  V.  :.H'.  - 

.10 

Of 

47 

45 

PANTS 

U  ALTMAS  <W  HAVES) 

Walker  Hayes 

©      ■     ■       -..'■  H. 

40 

43 

KISS  ME  WHEN  I'M  DOWN 

'.'  ,',F..n,  .-  i,  ..  i       .  in-,           .i  "I                 ■  I.' 

Gary  Allan 

35 

© 

JO 

44 

BEAUTIFUL  EVERY  TIME 

Lee  Brice 

©      <  ; 

46 

© 

46 

51 

WONT  BE  LONELY  LONG 

M  KNOX  (J  TWOMPSOU  A  ALBRITTON  G  OUCAS) 

Josh  Thompson 

  ©  COLUMBIA 

© 

E 

3 

.    1  WON'T  LET  GO 

D  HUFF.RASCAL  FLAITS  IS  ROBSON  J  SELLERS! 

Rascal  Flatts 

©  ii  :.  •.■a:-i?*F 

15 

© 

43 

« 

KEEP  IN  MIND 

i  :",TF  ;  1 1  '~:f-.  \  f,  '.'IMIRi 

LoCash  Cowboys 

©  S'fOUDAvARIOtJS 

43 

© 

96 

LOOK  IT  UP 

H  TS'iSv*,   l  PR.'r,LfY1  ■"  rifi  B  a ,  L 

Ashton  Shepherd 

47 

© 

41 

GOOD  HANDS 

Troy  Olsen 

©  EMI  NASHVILLE 

© 

19 

53 

RING  OF  FIRE 

•  illGALi.  ■.  ..*HH^<.'  ■  ..."t. 

Alan  Jackson 

©  ARiSJA  NASMVI'.Lf 

46 

o 

64 

n 

LAST  NIGHT  AGAIN 

D  HUff  U  S  JONES. M  UNSEV.H  LINOSEVi 

Steel  Magnolia 

©  ■ 

50 

TOP  COUNTRY  ALBUMS 


■1 

-• 

s 

ll 

ll 

ii 

ARTIST  Title 

fllNT  &  MUMBEH  DISTRI9UTIMG  LABEL  PFTiCt i 

I 

ii 

ii 

55 

s 
Es 

19 

> 

ARTIST  Title 

IMPniKT  A  VLlUBFFI    DlSTBIBUTlMG  LABEL  |PFtlCC| 

1 

|| 

1 

S^TAYLOR  SWIFT 

□ 

28 

24 

TOBV  KEITH      1U              Bullets  in  The  Gun 

T 

2 

2 

2 

JASON  ALDEAN                            K,.,,..,  P.,,,, 

•  2 

27 

22 

23 

JAMEY  JOHNSON                The  Guita,  Song 

• 

T 

OO 

21 
13 

37 
20 

ii 

13 

SOUNDTRACK         counTn,  STrong  3 

28 
29 

.-'a 

27 

33 
34 

EASTON  CORBIN                    c».r™  r-n,«ln 
Easlon  Corbin 

• 

4 

2 
1 

PlTmAlirEBELUJM     M^^Chn^raslEF.,  4 

LUKE  BRYAN                         „„,„,  „„  Thi„„ 

o 

4 

9 

L*DY  ANTEBELLUM                N.«)  You  Now 

□ 

30 

29 

3? 

BLAKE  SHELTON            All  About  Tonlflh.  (EP| 

6 

7 

9 

ZAC  BROWN  BAND           _  taC-wi-taO-. 

31 

32 

41 

S^"0,,            The  Man  1  Want  To  Be 

6 

7 
8 

3 

4 

RASCAL  FLATTS                   Noth.ng  Like  Tho 

32 

34 

25 

cw?oT  f.5«"  9.,          ^  Antebellum 

□ 

1 

KENNY  CHESNEY         Hemingways  Whiskey 

• 
• 

33 

J'j 

26 

ZAC  BROWN  BAND        ^      Pas,  The  Jar  U« 

2 

9 

6 

0 

TIM  MCGRAW                   Number  One  H,l, 

34 

31 

26 

I^^miLsBB.    Cowboy's  Back  in  Town 

10 

6 

3 

SUGARLAND     _  _     Tire  Incredible  Machine 

© 

42 

3' 

GEORGE  STRAIT  Twan, 

• 

1 

11 

9  11 

THE  BAND  PERRY                   The  Band  Pe„y 

38 

39 

35 

LITTLE  BIG  TOWN                 Tie  Reason  Why 

1 

© 
13 

EES 

10  6 

I     SOUNOTRACK             ^SmijTtolijKF^TI.lAJB'.FllIB  12 

37 

33 

29 

VARIOUS  ARTISTS               Tr^       y         *Ar«  3 

3 

KEITH  URBAN     ^  ^                   Ge,  Cl0w 

38 

57 

46 

BRANTLEY  GILBERT         Halfway  To  Heaven 

19 

14 

IT  TO 

MIRANDA  LAMBERT  Ro.oluTlon 

■ 

38 

it 

39 

■ 

1 

2 

15 

12 

13 

*"^Js*^S°i51  SU»  m,         34  Number  On., 

40 

46 

16 

JOSH  TURNER    Hay„ire 

16 

19 

12 

DARIUS  RUCKER   _ ^    CharlBston  sc  1966 

41 

40 

40 

c0.™^8,!^  „. »,       "P  *  The  Rldge 

2 

© 

17 

22 

BLAKE  SHELTON                  ,)«» „ Et*. SWW 

42 

39 

A 

VABIOUSARTTSTS  ^    Co>  A*»ri  OaaJW  A1«i«10Li>«tiLy^ 

14 

12 

18 

M 

19 

ZAC  BROWN  BAND       ^  The  Found.lion 

□ 

43 

47 

43 

PATSY  CLINE                         co„  patsy  C„ne 

19 

14 

14 

TAYLOR  SWIFT  Fplflns, 

44 

44 

44 

UNCLE  KRACKER    H3CO|  rtM*  The  Soup  %6r  RoaJ  Sesaons  lEPl 

'1 

12 

20 

16  21 

BILLY  CURRINGTON                Enjoy  You-sell 

48 

46 

42 

TRACE  ADKINS      r>:-  Mnen  Greefesl  US:  TS  The  ust  STtfs  FraJ 

21 

13 

24 

ERIC  CHURCH  r-nAta. 

S  WtWHII-lttll  Carolina 

48 

48 

53 

christian  KANE        ^    The  House  Rule, 

25 

22 

20 

18 

BRAD  PAISLEY   H„sA|lve 

47 

41 

47 

JUSTIN  MOORE                      Jus)|n  M<J<Jre 

3 

23 

"' 

15 

CARRIE  UNDERWOOD                       p|ay  0n 

■ 

48 

49 

all 

COLT  FORD                      Chicken  &  Biscuit. 

« 

43 

24 

25  30 

JERROD  NIEMANN      ^ ^  , ^ „^ ^ 

49 

51 

SB 

KEVIN  TOWLER                The  Best  OI...SO  Fa, 

25 

21 

17 

REB"                             All  The  Women!  Am 

50 

50 

■' 

SOUNDTRACK  - 

rOA'FQA  SEARCHLIGHT  61 B  A  NEW  WEST  (17  91)  ™' 

£ 

c 

BLUEGRASS  ALBUMS 

THIS 
WEEK 

5=  25 

ARTIST 

IPWTJ1  A  NUMBER  DISTRIBUTING  LABEL 

KJdierks  BENTLEY 

mi  | 

Up  On  The  H.flgc 

2 

2 

39 

TRAMPLED  BY  TURTLES 

-'•  nil  ■ 

3 

3 

4? 

CAROLINA  CHOCOLATE  DROPS 

Genuine  NeQro  Jtg  ■ 

o 

15 

THE  ISAACS 

Chnstmas  \ 

8 

5 

30 

PUNCH  BROTHERS 

.'.-III  ;jiiTl1|.i 

6 

I 

T8 

THE  STEELDRIVERS 

.1  m 

a     Vila           ;  ('   •■  aa!, 

o 

9 

16 

STEVE  IVEY 

IKK  OPT  r  SONDMA 

Best  0t  Sluegrass  ■ 

o 

12  4 

STEVE  IVEY 

Bluetjrass  GospeJ  ' 

9 

7 

..'j 

DAILEY  &  VINCENT     Dadty  t  Vreent  Sng  Tre  StaSei  BroTf-s 
CRACAWELARRaBTEMIWIKBI  ■ 

10 

1 

16 

RHONDA  VINCENT 

Taken  ■ 

BETWEEN  THE  BULLETS 


MIGHTY  McGRAW 

jtk/^  Tim  McGraw  surpasses  George 

fijt^  Strait  for  the  most  weeks  at  No.  1 

mj^jr  (69)  during  the  Nielsen  BDS  era, 

as  "Felt  Good  on  My  Lips"  lands  a 
third  week  at  No.  1  on  Hot 
Country  Songs.  Strait's  chart 
history  includes  66  weeks  at  the 
summit  since  the  rankings  converted  to  technology-based 
BDS  data  in  1990.  Prior  to  that  shift,  Strait  stacked  18  weeks 
atop  the  chart  with  18  different  titles.  McGraw's  No.  1  songs  all 
occurred  subsequent  to  the  change  in  ranking  methods, 
starring  when  "Don't  Take  the  Girl"  led  for  two  weeks  in  the 
spring  of  1994.  — Wade  Jcsscn 


McG 


Data  for  week  of  JANUARY  22,  2011 


For  chart  reprints  call  212.493.4023 


Go  to  www.billboard.biz  for  complete  chart  data   i  49 
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TOP  R&B/HIP-HOP 
ALBUMS 

■ 

Si 

11 

ARTIST 

mti  iMpntriT  oisTniatmtie  lakl 

1 

o 

RInicki  minaj 

i 

30 

EMINEM 

BBaMffr  AiauvJf  VTEWWIUKIERSCCR  01441  •  "l&l 

2 

8 

RIHANNA 

10UOSRP0EF  JAM  71497 

4 

S 

KANYE WEST 

mnmivmmvimini ■ '    .'rt'  kuhwom  * 

3 

I 

4 

B.  KELLY 

LOVE  LETTER  IIVF  mJA.'XG 

g 

3 

JAMIE  FOXX 

BtST  NIGHT  OF  Mt  UFE  J  54B&U  RMC, 

9 

5 

T.I. 

NO  MERCY  ,HiN  :  m  .:.!  J9  j'.'          ■  •  a .. 

10 

4 

MICHAEL  JACKSON 

MKHAEL  VUJEP1C  6S77SS0NY  MUSIC  + 

» 

3 

KEYSHIA  COLE 

CALLING  All  HEARTS  7,[FF(S  01*117.*  if.A 

e 

3 

KERI  HILSON 

HOMTSALlOWtl)1.' •  r-.  '.t  ■  ■  • 

11 

15 

LIL  WAYNE 

1  AM  KOI-  CAS-  MCTt  >  UM  -  :-al  \M  'CWMn  9X).:  I  F.H 

• 

12 

4 

OIDDY  •  DIRTY  MONEY 

LASl  TRAIN  10  P*fllS   •    :       ,  l-  - 

14 

31 

□  RAKE 

MM lAVTCilGWrCASHMTt  W9L9 

m  15 

9 

CEE  LO  GREEN 

THE  LADY  KIILER  94)17  HI'  ,,|    ::,..;r  ;  L  t- T^.t 

13 

9 

KID  CUDI 

NMSltf  KCCNI  '(id  riT. "O'JMKMlKTmiTWtJK** 

■ 

16 

17 

TREY  SONGZ 

PASSKRI  RUN  A  PlEASDDi  '. 

17 

It 

5 

CHARLIE  WILSON 

JUST  CHARLIE  P  MUSIC  JIVE  8)696  JIG 

18 

4 

TANK 

HCW  OH  NEVER '  7>  ..  '  i    M  :  .-...:-...i, 

17 

7 

NE-YO 

UtWASCALIri-  -v  i 

JJJ  23 

e 

JAZMINE  SULLIVAN 

LOVE  ME  BACK 

a 

8 

NELLY 

S.0  DEHOTV  UNIVERSAL  If.  Ul'.Vi  J  '  •  ■ 7 '  I  7-1.. 

22 

14 

WAKA  FLOCKA  FLAME 

hooavei.      «  ■  .j.-:i-  'r.iv  i.WHi. 

Z4 

25 

RICK  ROSS 

lEHlX  im  '  ^■■EAmal>*SlaWJAMm«)W^^tTJA•5 

□ 

36 

20 

ItCTHI  USHER 
Irf.ll.llitH  VERSUS  1  AFACE  7SS3S JIG 

F 

29 

22 

KEM 

NTBBACY  IUUEB  ■  LAKVERSAE  M0TOTA  014469UM1G  * 

26 

:■ 

37 

BOB 

SMFltJOTflFJi-^XAawf  H.^4TJATt  ^SWl-AL  • 

a 

7 

JAY-Z 

HFTS  COLLECTION  WH-l.v  IU.T)7fJDLT  MV&r  tUTA, 

a 

a 

KID  CUDI 

NMCATKEHCO*  ■  -v            FlV.„..    -  ♦ 

• 

O 

35 

42 

USHER 

RAYMOND  V  RAYMOND  .  -iACt  GI5S2  Jlfl 

27 

4 

CIARA 

BASIC  IHS1IKCT  LAFACE  7)7092  JIG 

30 

X 

FANTASIA 

BACK  10  ME  S  '94  66528.  RM0 

.'» 

3 

GHOSTFACE  KILLAH 

APOllO  AIDS  DEF  JAM  01S08MOJMG 

? 

37 

6 

EL  DEBARGE 

SECOND  CHANCE  GEFFEN  01SO4S  ■■ 

I 

32 

6 

ERIC  BENET 

LOST  IN  1MME  "ilKD)  9  7'- 9.  '.V4+l>.t  H  1- - 

SI 

4 

KANDI 
KAMA  K0ATTD  '  ■ ' 

36 

33 

6 

CHRISETTE  MICHELE 

LET  FREEDOM  REICH  911  J*M  iMI'iM  P  AH, 

■ 

J8 

II 

JOHN  LEGEND  S  THE  ROOTS 

NIKI  OF"  •  • 

38 

3-1 

s 

SOULJA  BOY 

38 

a 

19 

SOUNDTRACK 

STEP  UP  3D  ATLANTIC  52439S.  AG 

_ 

© 

a 

49 

USM  SADE  m 

M4II4II  SDEIXWC*l4MEPlC63i33J\S(jWMllSC 

I 

40 

7 

LLOYD  BANKS 

H  F  M  T       .  IMUJ' 

[ 

42 

34 

JANELLE  MONAE 

MKROMMIROO  A4MERAHDfi403CRSl23r' V-JIPK*  ^R. 

O 

44 

6 

RON  ISLEY 

MM  1  DEF  SOUL  CLASSICS  DEF  JAM  CT4J50  lOjMG 

© 

49 

6 

MIGUEL 

AIL  1  WANT  IS  YOU  -       '     :  1"      MM  ..'      ■  . 

-3 

15 

JEREMIH 

AH.AIOUTnHJI.'lt'    L-I.L1J  IE'  J.97 

L_ 

45 

6 

FLO  RIDA 

0HET  1  FLO  PT  t  P  LE  U7>  41LA\TIC  S264I5  AG 

t 

41 

49 

LIL  WAYNE 

(1EJ«TMCA^\»Jt£VlFlF,<RSAJ  '.VtTTvVN  )177(71iURG 

• 

©  51 

30 

WIZ  KHALIFA 

DEAL  OR  NO  DEAL  DCSIRUM  74  IHlPMOP 

46 

15 

GUCCI  MANE 

llCmiM  1017  BF4CX  SOJAD  AJ7H  lW  =.7??l  i'AAP-'ER  ff)T 

50 

53 

19 

THE  TEMPTATIONS 

Billboard 


Maimtream  RSB/Hip-Hop  »  "Prettv  Girl 
Rock"  rolls  11-10.  While  Hitson  reached  No. 
7  in  Stytemta  as  a  featured  artist  on  I.l.'s 
"Got  Your  Back,"  siw  hadn't  scored  a  too 
fO  as  a  lead  act  since  "Knock  You  Down" 
led  Ihe  June  27. 2009,  chart. 


f  MAINSTREAM 
k  R&B/HIP-HOP 

•nil. 

TITLE 

AJH1IT  (IMPRINT  PROM0II0N  LABEL) 

o 

1 

15 

Kl  ASTON  MARTIN  MUSIC 

2 

3 

11 

WHATS  MY  NAME? 

HIHANNA  F E AT             ■    -■                  i  ',' 

3 

2 

20 

NO  HANDS 

WJUUi  (IjXiXA  HJM(  ■  ■  i  ^ " 

o 

e 

n 

NO  BS 

CHRIS  BROWH    I'.l    i .. 

4 

n 

CANT  BE  FRIENDS 

TRET  SDKGE     '.'l.'  :U'  ■  .'■ 1 .  II 

o 

7 

It 

LAY  IT  DOWN 

LIOTO  vn  \.  iMi  '  ,|  ; r.rjE  1  VIR  .LlriJ-F 

7 

5 

17 

MAKE  A  MOVIE 

7W!,TA  JLS1  CHRIS  BROWH  ' 

6 

14 

RIGHT  THRU  ME 

(OB  I«1U  iVCAAC  IJOM77ECASH  MEW 

o 

12 

BLACK  AND  YELLOW 

WIZ  KHALIFA  ROSTRUM  ATLANTIC  RRP) 

© 

11 

9 

PRETTY  GIRL  ROCK 

KERI  HILSON  'MOSlEV.ZONE  4  iNTERSCOREl 

© 

13 

s 

FALL  FOR  YOUR  TYPE 

JAMIE  FOXX  FEAT  DRAKE  iJ'RMGl 

12 

10 

27 

DEUCES 

CHfllS  BROWN  FEAT  f  T5»  A  KEVIN  MCCALL 

14 

11 

MAKE  IT  RAIN 

TRAVIS  PORTER  (PORTER  HOUSE  JTVE  JIG) 

14 

12 

16 

WHIP  MY  HAIR 

WtLLOW  -  "  "             '  ' .  I  'M-i-  ■ 

© 

19 

S 

MOMENT  4  LIFE 

© 

17 

11 

10  SECONDS 

JAZMINE  SULLIVAN  iJ/RMG) 

27 

3 

ll'I'iVHI 6  F00T  7  F00T 

nTT|yi4T])))a  |  Ml  Kill  ill  HUH     i  lllli IMIX  1  lllll— Wl 

15 

a 

RIGHT  ABOVE  IT 

Ul  WAYNE  FEAT  DHAKI  7JLSH  MLIAT  'JFfLCRSAl  MOlfflWUMRG) 

16 

ii 

LOVING  YOU  NO  MORE 

0I00T    DIRTY  MONET  FEAT  DRAKE  E)A0  ROT  IIHERSCOPE 

20 

18 

6 

FIRE  FLAME 

MADMAN  FEAT  IK  MAINE  ( J.v(  Wlf  i  l.U.FBj^  i.|J"  \L\  If  . 

21 

7 

YOU  BE  KILLIN  EM 

EUOLDUS  (OCSEH1  SIORU'OEF  JAM  IDJMGi 

© 

a 

10 

DOWN  ON  ME 

JERfMIM  FEAT  b(l  CENT        t  in 

© 

a 

g 

SO  HIGH 

SLIM  TIiliG  FEAT  1  OB  50SS  HOGG  OUTLA'AZ  EONEl 

© 

a 

ii 

GET  BACK  UP 

f  j  ffMt  £ujaf  tMWII  tGRAfiO  HUSTLi  ATLAfi'FC 

1'4 

17 

ONE  IN  A  MILLION 

26 

a 

15 

I'M  DOING  ME 

27 

26 

9 

SPEAKERS  GOING  HAMMER 

SOULJA  BOY  I'^OlLiPAfliVS  0 0  ■WWC^  IjWKftTEH^COPEl 

28 

23 

•3 

ALL  1  WANT  IS  YOU 
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© 

L 

w 

AIN'T  THINKIN   BOUT  YOU 
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FIRE  FLAME 
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BETWEEN  THE  BULLETS 


NICKI  MINAJ  TAKES  OVER  NO.  1 

■ 


cut  "Did  It  on  Em"  debuts  at  No.  96. 


In  its  sEjTventh  week  on  the  chart,  Nicki  Minaj's  "Pink 
Friday"  moves  3-1  on  Top  R&B/Hip-Hop  Albums, 
marking  the  longest  climb  to  No.  1  since  Jamie  Foxx's 
"Intuition"  took  eight  weeks  to  reach  the  summit  in 
2009.  Even  more  impressive,  Minaj  is  only  the  fourth 
female  rapper  to  top  the  list  in  the  new  millennium, 
following  Lff  Kim  with  "The  Notorious  KIM"  in  2000, 
Eve  with  "Scorpion"  in  2001  and  "Eve-olution"  in 
2002,  and  Trina  with  "Still  Da  Baddest"  in  2008. 

On  Hot  R&B/Hip-Hop  Songs  (see  opposite  page), 
"Moment  4  Life,"  featuring  Drake,  continues  to  climb 
as  it  moves  24-15  with  a  49%  increase  while  album 
— Rauly  Ramirez 
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KANYE  WEST  &  JAY-Z'S  COLD  CUT 

With  only  one  day  of  airplay  in  the  tracking  week  (which  ended  fan.  11). 
r.  S-  BK  Kanye  West  and  Jay-Z's  "H*A*M"  arrives  at  No.  94  on  the  Hot  R&B/ Hip- 
Hop  Songs  chart.  The  first  single  from  their  upcoming  collaborative  ef- 
fort. "Watch  the  Throne."  reached  more  than  1  million  listeners  in  its  first 
day.  l_eading  the  charge  at  radio  were  New  York's  WQHT  and  WWPR. 
each  of  which  spun  the  record  six  times  on  |an.  1 1.  With  "H^A^VT  hav- 
ing hit  digital  retailers  on  Jan.  12.  it's  sure  to  debut  on  Billboard's  digital 
charts  next  week.  — Rauly  Ramirez 
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JAZZMASYERS  VI  TRIPPIN  'i  RRYTl'l.l  J' 

Q    16  43 

KIRK  WHALUM 

MsmixmnjacvBWonAiTiiso  aexe  :  ..w-vi; 

9  11 

H»»»T1SBJ  <T.-.«V'  . 

THE  FONK  RECORD  MO  -V:  ■  T'". 

12 

10  28 

VARIOUS  ARTISTS 

LEE  RITENOURS  6  STRING  THEOR  Y 

13     II  2I 

BRIAN  WILSON 

WAY MIH NNNfBtl IBWINR  Y.t  ■*!  t  '  . 

HI 

14  45 

JAMIE  CULLUM 

THE  PURSUIT  '.EF','  FCr^u.'.ir  TJECCA  '.'3F5S-  • 

15  19 

KIRK  WHALUM 

:»?-A(s;prHNrHiJSC5Mr«VAV.  ■ 

I 

SMOOTH  JAZZ 
SONGS 

II  iiii 

TITLE 

MUST  KVJRJIIT  1  PROMOTION  LABEL 

o 

1  19 

BjW  PUT  THE  TOP  DOWN 

BftaOAVE  KOZ  FEAT  LEE  RI1EN0UR  CONCOPO  CMG  | 

e 

2  26 

|'|i;«<IQ|  THAT  S  LIFE 
EHIIIaavavI  BHMN  CUIBEPTSON  FEAI  EARE  KUJDH 

3 

4  30 

SENDING  MY  LOVE 

NORMAN  BROWN  PEAK  CMG 

3  23 

DANCE  WITH  ME 

JAC'.IEM  JOYNEA  ■  '  .  y  AyENUE.  ARTISTRY 

5 

7  16 

JUMP  START 

NILS  BA     I  - 

5  35 

TOUCH  AND  GO 

JAZZMASTERS  In  -~  r.  '.  FnOiM 

7 

8  19 

WAKE  UP  EVERYBODY 

.Yl'tN  lELEYiS  A  '(YE  Y.JCIS 

6  26 

LET  IT  SHINE 

TIM  BOWMAN  IRPPIN  '.  ^HY'HM 

O  «  -o 

3RD  DEGREE 

EOURRLAV  HEAOS  UP  CMG 

10      9  24 

ALL  FOR  YOU 

EUGE  GROOVE  .  i^l'.C  I 

EASE  UP 

CRAIG  SHARMAT  IMEDOO 

11  31 

PIXEL 

JEFF  LDRBER  HEADS  UP  CMG 

© 

15  15 

WHILE  MY  GUITAR  GENTLY  WEEPS 
SANEANA  FEAI  INDIA  ARIE  A  YO  YO  MA  ARISTA  RMG 

14 

14  7 

START  ALL  OVER  AGAIN 

DAVE  KOZ  CON.ORD  CWG 

16  It 

SAU1  GOODE 
BRIAN  BROMBERG  ARUSYRV 

II  III 


ARTIST 

TITLE  iV-'  ■ 


.'[■if  OfSTRIBUTrkjG  LABEL 
MOHMON  TABERNACLE  CHOIR 


w 

WIENER  PHILHARMONIKER 

Si- ■  NELJA-Pi  <mOFT 

3 

2 

21 

VARIOUS  ARTISTS 

tBtmmvakmtvutasa^me&itimsw  bm 

• 

7 

14 

h  HAMN  1,  RCYJi  UY'EBFOOL  PHILHARMONIC 

5 

27 

UCPt  OBI  1 HB  JOWNN  STRALtSSChXH. 

P3XESIR  BONN  ANDRE  PJEJPCLYEllH       '.''JYijUt  * 

O 

11 

CECILIA  BARTOLI 

SOSPYRI  (IE  ;:CA  UK'YJS 

o 

13 

EMANUEL  AX  YO-YO  MA  rI7rUU<  PERLMAN 

NVBnjl3lMISOVVCEXSSICALSZYS2SYWMASYl3TBA>UC 

8 

6 

12 

ERIC  WHITACRE 

LIGHT  A  GOLD   .  - 

9 

8 

14 

VITTORIO  GRIGOLO 

TrEnL-lAMENCR    '     _::  >.  ;:  :Y'. 

LANG  LANG 

LNKJK.KNYBWI  FY.  ... 

11 

9 

7 

k;:'.:::",;'.jv       ;.'.'!  >:,i'.'.0'i:;-i:'. 

EDBESSWFmAWMEYZcCAt^ 

© 

LANG  LANG 

BESY  OF  LANG  LANG 

13 

4 

11 

SIMON  RATTLE  BERLINER  PHILJLARnKjNIXER 

llTMBMFY  THE  YAJTOIACKEF  '  ;i:YN_l. 

© 

r- 

-1 

MURRAY  PERAHIA 

RvBBBLiBBBayIvIiVkBJkLW  1 
STEPHEN  HOUGH  MINNESOTA  ORCH. 
TCHAIKOVSKY  HYPERION  G7TYI 

CLASSICAL 
CROSSOVER  ALBUMS  ' 


;S  SB  ARTIST  £ 
is  si  irtE   S 

1       i     fi    Kl JACKIE  EVANCHO  * 

o 

3 

25 

DAVID  GARRETT 

HOCa  SYMPHONIES    .     -      i  .. 

2 

7 

STING  F  THE  ROYAL  PHILHARMONIC  OftCH 
LIVE  IH  BjnilM  -.H-sf.-rfiFi  1'-.  '.tJ'li-r  fi  1  C  '  ■'.  * 

o 

7 

(3 

THE  CANADIAN  TENORS 

THE  UUkVUIAM  TCMORS  DECCa  d-j:D« 

5 

27 

STING 

4 

t: 

THE  PRIESTS 

NOEL       .icrjii  :•,::<>  i-w  v.  .  . 

i 

3: 

KATHERINE  JENKINS 

BELIEVE  ' * )  «-_PPiit  5::">a  :<,i-t).t»  BROS 

8 

8 

14 

HORMOM  -M}iF\!0±  Z"C:-  V<  UTAUE  COLE 

9 

6 

14 

THE  CANADIAN  TENORS 

THE  PfRFECT  GI*T                 .-  y  [J 

NEW 

SHARA  WORDEN  AND  SIGNAL 

PENElOfE  i'.' 

10 

M 

STEVEN  SHARP  NELSON 
CHRiSTHJtS  CELLO  StONE  UtGEl  mt*61 

II 

24 

'.'.IE  Pi- ON  '.i  J^HF.  PLiRU:M:i:  TCSCiMIU 

MOBOOCIINE  i--ti.ii  '.< 

JOSHUA  BELL 

iitttf.?  *r-Fi«i3S    ■    .....                   .  - 

,4 

12 

3 

KATHERINE  JENKINS 

It*  ULTWATt  CtXUCTWII  DECC*  0'33?S 

1. 

13 

22 

ZOE  KEATING 

INTO  THE  IREES  Z0€  Kt STING  03  EX 

@  WORLD  ALBUMS 

-2    K«  |5  ARTIST 

ff*     3**0  nut'          ;  ■(jvtHfi.   niiiR-Hjii'io  LiJ-ii 
A  .R9  1^1  JAKE  SHIMABUKURO 

Bft*H|  PFiVCf  IQVf  imnfLf  i 

1 

2 

1 

8 

LOREENA  MCKENNITT 

TWMantfSHliCl  HWtP  .  n  i-Y-: 

2 

5- 

CELTIC  WOMAN 

SOKGS  FBOM  THE  HEART  "  '                 ■     ■ .  ■  • 

o 

4 

II 

AFROCUBISM 

5 

n 

RODRIGO  Y  GABRIELA 

11  11  BL»vrt  .c>  j  tlOijO*  AtU  ♦ 

8 

6 

47 

CELTIC  THUNDER 

IT^ENTlffT'.INME■^■    1  _  I 

1>71 

7 

5 

THE  STARUTE  SINGERS  AND  ORCHESTRA 

BEST  OF  CELTIC  FAVORITES    : '.  V  -  '"■ 

8 

18 

CELTIC  THUNDER 

TUE  HE  HOME  .ll-  .  "•■c.^nEH  dtjob:  DECC* 

3 

13 

CELTIC  THUNDER 

CHRisrwiS  i       th  'i'!--: 

10 

12 

45 

FELA 

THE  BEST  Of  tW  BLACK  HtSlDtNT  MtXWWCE  ♦ 

■ 

14 

2! 

GAELIC  STORM 

CABBAGE                        '  ' 

,2 

15 

COUNTDO'.VN  ORCHESTRA 

nine  FAttomrts  sonoua  )94t 

13 

5 

THE  DUBLIN  RAMBLERS 

BEST  OF  IRISH  FAVORITES  iUHUWA  l!':'. 

JH  E 

Kin' 

VARIOUS  ARTISTS 

IRISH  FAVORITES 

....IKY 

THE  DUBLIN  RAMBLERS 

IRISH  lAVOfllTU  SONOMA  3940 

1  1 

Data  for  week  of  JANUARY  22.  2011       For  chart  rcorints  call  212.493.4023 


Go  to  www.billboard.blz  for  complete  chart  data   i  53 


!  LATIN  Billb-d 


HOT  LATIN  SONGS 


TITLE 

|  MTIIT  (IMPWINI   PROMOTION  LABEL, 
I DANZA  KUDURO 

Nl  LO  INTENTES 

JULION  ALVAREZ  Y  SU  HORTENO 


DISTRIBUTING  LABEL  I 
SHAKIRA 

Mm  ei  sol  inc  "msoin  music  latin 
CRISTIAN  CASTRO 

mm* 


• 

2 

18 

LOCA 

SHAKIRA  fEAT  EL  CATA  [   !■:            '.I'j  _i-."  l.  AT.-; , 

3 

2 

ENRIQUE  IGLESIAS 

DJFIH  MBH*.  t&MSJMt&i  USE  UOB  'PWi-Mj'MJi  EJ 

5 

13 

BON,  BON 

PITBULL  iUH  305  rAMOUS  ARTIST  SOS*  WUSlC  LATIN) 

4 

45 

PRINCE  ROYCE  H 

PRINCE  ROYCE  r                             '.'         :   :i  1-1 

CORAZON  SIN  CARA 

PfWCIHOTCE  r 

O 

8 

IB 

CAM  1  LA 

OEJARTE  01  AMAH  S"S>  MUSIC  LAHN  StsS'  ■ 

6 

6 

26 

ARRASTRANDO  LAS  PATAS 

e 

7 

1 B 

PITBULL 

LARRY  HERNANOE;  iVL-IUIll*  rONOVISAl 

ARMANDO  '-'Is  .^f«.Ui:  ^:lt  l.U^SOWMJJSCLAm|H 

7 

8 

10 

ME  ENCANTARIA 

RKLMKM  (0ISA) 

o 

9 

33 

MARC  ANTHONY 

KDMOS  SONY  MUSIC  LATIN  67*02 

8 

« 

NINA  DE  Ml  CORAZON 

LA  AffiOLLADOAA  BANDA  EL  LMNI 0E  RENE  CAMACH0  (DBA) 

■ 

3 

■ 

EL  GRAN  COMBO 

SALSA  UN  HOME'lAjt  A  EL  CKW4  COMK 

A 

%9 

16 

12 

ll;]*iVtll  BESAME 

[rfT|J|^^  r.AMILA  -.flN-           1  M'M 

■ 

JUANES 

PAR.CE    'MKA'AW  .;"Mi  ".r.    Mir  . 

to 

10 

11 

37 

CUANDO  ME  ENAMORO 

,0 

10 

■ 

DON  OMAR 

nHNBBnilCITf  llPMTiailKt  >'«TjllC€! 'BT'Jl:  ♦  | 

■ 

Ml LLONARIO  DE  AMOR 
SERGIO  VEGA  'EL  SHAU*  (045*1 

n 
J 

MARCO  ANTONIO  SOLIS 

EN  TOTAL  PLENITUO  <C\Ov  5<i  3345:0  UM.t  •  , 

12 

,2 

26 

LA  DESPEDIOA 

MOOT  YANKEE  if  L  CAflUL  SONY  MUSIC  i 

,2 

LOS  TUCANES  DE  TIJUANA 
EL  AR10L  FtjBTOVttA  35-tei3.UMlE 

© 

15 

10 

LO  MEJOR  DE  Ml  VIDA  ERES  TU 
RKXV  MMtlM  FEAT.  NATAUA  JBHHD  <  :  '<  >  MUSK  t  ATH) 

_ 

31 

JUAN  LUIS  GUERRA  Y  440 

ASDH DE GUERRA . 

© 

13 

18 

ESTOY  ENAMORADO 

WSIN  4  YANDEL  ,VY  Mi-CUff   '..ViflSAL  MUSIC  LATWOi 

14 

IS 

■  j 

AVENTURA 

THE  LAST  141 

,« 

10 

7 

ROBARTE  UN  BESO 
INT0CA8U  iG.IJtJ 

15 

13 

VICENTE  FERNANDEZ 

El  HOMBM  QUE  MAS  TE  AM0  rM-  :•  ■  >.  .Mil,  -Wi 

16 

13 

16 

ME  DUELE 
MMftTO  TAHA  |fON0V1SA| 

16 

14 

JENNI  RIVERA 

LA GRANSENORA  EN VTVO ■            -■•  VJM.i  * 

» 

14 

21 

Ml  NECESIDAD 

GRUP0  M0NTEI  DE  0UUUKO  .DISA  i 

17 

17 

5 

EL  TRONO  DE  MEXICO 

ftl^0^NUEVAr0RKIITSfniMV»Wir.1M£  + 

20 

IB 

INCREIBLE 

BAN  OA  SINAL0ENSE  MS  0(  SERGIO  LIURRAGA 

18 

IB 

LUCERO 

* 

« 

LLUEVE  EL  AMOR 

TITO  'EL  BAHBMD-  [SKKTJEJ 

22 

22 

LOS  INQUIETOS  DEL  NORTE 

>«nABBUcaiTQMic9Jsaa  * 

21 

8 

ONLY  GIRL  (IN  THE  WORLD) 

RNitNNA         'JU  JAW  ItlJMG! 

© 

29 

■ 

CALIBRE  50 

RENOVAR  0  MORIR  IXSA  7?I6I4  UMLE 

O 

17 

11 

Y  NO  REGRESAS 

JUANES  i UNIVERSAL  ).!■., 5 IC  LATIN- 

21 

25 

M 

MARCO  ANTONIO  SOLIS 

MAS  DE  MARCO  ANTDMJO  SOUS  FfTCVTSA  ISJ^r&'JLU  * 

22 

19 

14 

EL  TROKERO  LOKOCHON 

BEMROO  OftllZ  (DEL  SONY  MUSIC  LATIN  I 

:■; 

LARRY  HERNANDEZ 

aaraajra  J       a  LM  EjTONEtWWJCiW  >TC»'Jii 

© 

2? 

7 

EL  PADRINO 

JOAN  SEBASTIAN  *::'.:'  v 

23 

19 

m 

CHINO  Y  NACHO 

M  NINA  BONITA           IE  01 41  J.'  uULE 

© 

29 

10 

DANDOLE 

GOCH0  FEAT.  0HE&A  '.  t 

24 

23 

■ 

LARRY  HERNANDEZ 

PJHJSTOOUES  EH  VTO  kfOTA  KH?te  i  71X6  7  UWi  * 

© 

« 

« 

JUST  THE  WAY  YOU  ARE 

BRUNO  MARS   ■     -  - 

I 

L05  TITAN E5  DE  DURANGO 

isexitos  Pi- ■-  r:  . 

26  23 

10 

NO  ME  DIGAS 
a  CHAP0  0E  SWALOA 

26 

27 

VARIOUS  ARTISTS 

IMMWKM  flEKnilDHM-MDB^aMAt:  ■ 

a 

13 

MENTE  EN  BLANCO 
fOZDEBUIDO  .DISA « 

M 

CALLE  13 

EN  TRIM  LOS  QUE  QUIERAN  . '  '. 1           L .  I  ' 

a 

* 

THE  TIME  (DIRTY  BIT) 

THE  BLACK  EYED  PEAS  l-NTERSCOPEi 

28 

28 

y 

VARIOUS  ARTISTS 

DURANGUENSE  *1S  2010  .:  SA  T 1  e ?4  E>  VU 

Q    30  15 

DJ  GOT  US  FALUN'  IN  LOVE 
USHER  FEAT  PITBULL    M  ■'■ '  ■ 

28 

X 

5 

LOS  TIGRES  DEL  NORTE 

EL  flUDBO  DE  IDS  TKKS  0E  N3RTE  RMW6A  WSHUM  i  *  | 

© 

31 

S 

GRACIAS  A  DIOS 
VKHfHTO  P 1  &  A.  A  St  l 

© 

a; 

UEM  ELVIS  CRESPO 

MtlHil  HSSTRUCTBLE  RASH  TflOBStf  U  LATPi 

L 

26 

11 

CULIACAN  VS  MAZATLAN 

CAUSfif  &n  FEAT  C1EHAUO  ORTIJ 

31 

35 

B 

VARIOUS  ARTISTS 

C0RRIDDS  *1S  IO10  :'      1 ;  n  :  j  t>  . .Ml-: 

15 

19 

DYNAMITE 

IAI0  CBUZ  Hi  hi  I'RV  n  II,'  . 

32 

30 

51 

JENNI  RIVERA 

l  A  liHAN  3EH0RA 

© 

34 

13 

RESCATE 

ALEXIS  t  FIOO  FIAT  OAODY  YANKEE  .SONY  MUSIC  LATIN) 

[I 

9 

VARIOUS  ARTISTS 

BANDA  »1  S  2B10  D  SA  :?I632  i»  U'UlE 

© 

It 

.     STEREO  LOVE 

EOWAJUJ  M4N  4WA  JMUM  (ULTRA. 

34 

36 

32 

GERARDO  ORTIZ 

Nl  HOY  Nl  MANAMA  TEL  S;ft;:  1,1 

© 

.18 

7 

EL  JEFE  DE  LA  SIERRA 

LOS  TUCANIS  DE  TIJUANA  1 1  MOWtAI 

■ 

32 

9 

VARIOUS  ARTISTS 

RAWOEXnoS  ElOTSCOOE  AHOWO  ■'  .    "'i-">  ■  ■  | 

© 

37 

8 

QUIEN  TE  QUIERE  COMO  YO 
CARLOS  BAJJTE  |  WARNER  LATIN  A) 

38 

24 

5 

JUAN  GABRIEL 
BDIEMS  ECHO  if  >SA  3S4614UMLE 

33 

7 

PISTEAR.  PISTEAR,  PISTEAR 

CHUT  DZARHAOA  Y  BU  BANDA  TIEHRA  SIKALOENSE 

© 

48 

12 

HECTOR  ACOSTA:  EL  TORITO  1 
DBUGNVE  A  k'  \vi\\itmmtlUUkX\MKiWkWMl  ■ 

© 

N 

19 

LA  ESCUELITA 

BANDA  LOS  REC0OIT0S 

38 

31 

& 

PESADO 

LO  MEJOR  DESOE  LA  CANT  IN*  ■    -  . 

A  DONDE  VAMOS  A  PARAR 

MARCO  ANTONIO  SOUS  ■ 

© 

52 

<6 

CHAYANNE 

NO  HAY  NMPOSIBLE  SON*  V.  -  .  LA1IN 

© 

41 

6 

NO  ME  DIGAS  QUE  NO 

ENRIQUE  GUSAS  FEU  WOU  B  VMOEL  iLrftEMlSAl  MUSK  iATHDi 

© 

56 

17 

LUIS  MIGUEL 

LUIS  MIGUEL  ,'pAPNER  LATINA  525B35 

© 

IS 

S 

SI  NO  LE  CONTESTO 

nrntymK 

41 

n 

I 

DUELO 

otiirBaYOjkaiemiM  ■ 

© 

4. 

,6 

GENTE  DE  ARRANQUE 
V0J  DE  MANDO  .OlSA  i 

42 

33 

21 

VARIOUS  ARTISTS 

AMANtCER  8  AIL  AN  DO  -''L  t'l'IG  '  i  W 

15  INVIERNOS 

EUNS  OBPD  FCAI  ZONE  DTAM80HA  i       I  . 

G 

53 

7 

ANDY  MONTANEZ 

DE  ANUY  MONTANEZ  AL  COMBO  .TAT,  tir '  -,  iW  U  EX  LATT*  ■ 

© 

41 

11 

LIKE  A  G6 

FUtTAIT  MOVEMEifT  Htl  UWHCS  '■  E- 

44 

e 

11 

VOZ  DE  MANDO 

CON  LA  MENTE  EN  BUNCO  PIS*  -  fb'-'.  LMLE 

© 

B 

a 

SI  NO  ESTAS 
CHAYAMNE  (SONY  MUSIC  LATIN* 

45 

s 

22 

ESPINOZA  PAZ 

DEI  RANCHO  PARA  a  NWMDO  ;lK,t.'-.:'.K  -       ■ :  "i 

48  39 

* 

DEJAME  AMARTE  MAS 

BfTO  ZAPATA    '  :  -  a  S . 

48 

44 

20 

PEDRO  FERNANDEZ 

asmnTBtts  uHEiTWDEi^ornH'aN^s'st.vMi  B 

© 

. 

WE  NO  SPEAK  AMERICANO 

VOLANOA  BE  COOL  A  DCUP  iUlTRAi 

- 

48 

4 

VARIOUS  ARTISTS 

UVNWB3D1  DELAIUUMEnCAM'  f,  . 

48 

44 

12 

COMO  CURAR 

ZIOH  <  LENNOX  (PINA) 

48 

« 

11 

GRUPO  BRYNDIS 

HASALULtfL  nfMPO"  LACRSfANCIA   ^  n  :.:  rj -  ,V 

HOI  SHOT 
DEBUT 

LA  CURITA 

AVENTURA  i  PREMIUM  LATIN) 

57 

16 

WISIN  &  YANDEL 

LA REVOUJCXM  LIVE  VOLUME  TWO               U'-iB.'UWLi  ■ 

ZUN  ZUN  ROMP1ENDO  CADERAS 

WISIN  &  YANDEL 

50 

43 

|fl 

© 

WISIN  A  YANDEL  (MAC HETE  UNIVERSAL  MUSIC  LATINO) 

LA  REVOLUCION  Lflff.  VtiXUBBI  DUE  WY  MACHETE  | 

Don  Onuf  &  Lutetuo  pick  up  an  Tltti  week 
atop  Ho*  latin  Songs  with  "Danza  Kuduro." 
Die  Ml  surpasses  Avcntun's  "Wle  U  4moi" 
(nine  uteks)  Ih  longest  run  at  No.  I  since 
Enrique  Igtesias'  "Cuando  Me  Enamoro" 
spent  17  weeks  hi  tl»  pentnouse  last  rear. 


Wstian  Castro's  tribute  album  to  Jose  lose. 
"Viva  el  Prinape,"  returns  to  its  peak  position 
on  lop  Latki  Mums  as  It  lumps  H  (4,000 
copies,  acconiino  to  We&tn  SoumlScan).  the 
Pi  gain  (owed  to  promotion  and  posiboninu 
at  key  accounts)  rs  Impressive,  as  overall  Latin 
sates  are  down  ICH,  this  week. 


kv  REGIONAL 

c 

1  nCUlVllML. 

'MEXICAN  ALBUMS 

TMI 
WEEK 

WEEK 
WEEKS 
ON  CHT 

ARTIST 

TITU  UMPRINT  |  DISTRIBUTING  LABEL  1 

1 

1 

1  8 

Kl  LOS  TUCANES  DE  TIJUANA 

 I 

VICENTE  FERNANDEZ 

El  IAjMjBRE  QUE  MAS  TE  AM  SOW  MUSL  .ATfl  ?M?9 

3 

3  7 

JENNI  RIVERA 

LA  GRAN  SENORA  EN  WO  FOHMH  WMMMf  ♦ 

4 

4  5 

EL  TRONO  DE  MEXICO 

EN  VIVO  DESOE  MJEVA  YOHNI  '/ .        L  '    H    :  + 

o 

7  22 

LOS  INQUIETOS  DEL  NORTE 

v»is4[iiwa»TBnimoojT»  • 

o 

13  5 

CALIBRE  50 

o 

9  *I6 

MARCO  ANTONIO  SOLIS 

WA^  Dt  lAWtCO  ANTOMD  SOLS  MUM*  ;M?-iVMf  + 

o 

20  4 

LARRY  HERNANDEZ 

aupiiEiTO  airw»a^SEir3  ■: •  •   ,-  :u 

6  8 

LARRY  HERNANDEZ 

iyIWiWmVPWBOB*^  + 

10 

6  18 

LOS  TITANES  DE  DURANGO 

ISIXITOS  DISA  '21S5Z  UMLE 

© 

11  5 

VARIOUS  ARTISTS 

,2 

12  9 

VARIOUS  ARTISTS 

UUIAhLLIEHSi  »l  s  ;uic                 -  :  •  ■■. 

S  5 

LOS  TIGRES  DEL  NORTE 

araiiiTOOEUis iiG«£soai«oni ■.         .  • 

© 

18  8 

VARIOUS  ARTISTS 

C0RRIQ0S>riSi>0ie':  5A  '          i\  .Ml  F 

Eflj 

10  51 

JENNI  RIVERA 

U  GRAN  SENORA  FT  ',  , 

□ 

17  7 

VARIOUS  ARTISTS 
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© 

19  25 

GERARDO  ORTIZ 
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VARIOUS  ARTISTS 
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14  5 

PESADO 
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ARTIST 

TITLE  t IMPRINT    CMSTfUBUTlXG  lUCU 

Kl  PRINCE  ROYCE 

tit*.!™  FTVOf0UTCPSlCP3KBCkSOICvMJ9C  UUW 

1 

□ 

1 

9 

EL  GRAN  COMBO 

SACS*  HI.  HCMEKU  A  f I GRMJ  COWW      1  -5: 

4 

31 

JUAN  LUIS  GUERRA  Y  440 

ASOHOCfiUEnM  CAPITOL  CATlN  42*83 

4 

3 

33 

AVENTURA 

TW  CAST  ^.Sl.  M          .....        "  ''»: 

o 

6 

4 

ELVIS  CRESPO 

INKSTRUCTIIU  FL*SH  ^5C5  SOSV  MUSIC  ,»HN 

6 

s 

12 

HECTOR  ACOSTA:  EL  TORITO 

n*M.ceiM8rj*>*Hm  iab:  imc  as«mmi 

ANDY  MONTANEZ 

M  *AC1  MOWAACZ  *L  CMK  "  ■ 

EH 

7 

7 

O 

8 

39 

GILBERTO  SANTA  ROSA 

INREPtTtBU  SONY  MUSIC  LAI  IN  UAfil 

O 

9 

41 

EL  GRAN  COMBO  DE  PUERTO  RICO 

SIN  SA1SA  NO  HAT  RWAISO        '      .  L"  '.  •  l 

10 

1! 

32 

INDIA 

LINICA  TfW  STOP  lOOTfl.'SONV  MUSIC  I  *1IN 

© 

It 

15 

24  HORAS 

LOS  INOLVID*BLES  L  *  »U  '.l*L«t:t  111  16U  UMLC 

12 

15 

22 

GILBERTO  SANTA  ROSA 

J*JS  fAVCIR.IAS  _    i-  '           i  .  "i?1T  

18 

•0 

MANNY  MANUEL 

BATANDOCt  SOL  'I'll    A.  l.l.t.;  i  ..'IVl  V.  LW'.AAJ 

14 

11 

36 

VARIOUS  ARTISTS 

BACHATA  #1  W10  VV,  S  '.  IV.-    ::■  ».'.  SW  1  J'l*. 

13 

44 

HECTOR  ACOSTA  EL  TORITO 

•«  ;HT:ct-n.».  :T*  . 

18 

9 

FRANK. E  RUIZ 

1SIX1TOS  WW  SALSCRD  VOL  2  ' '    i         -  -' .   "  i 

REE 

THY 

EDDIE  SANTIAGO 

nmOTI COAALmillMACHHI  ai.^uc.l 

18 
20 

17 

TRT 
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a 

SPANISH  HARLEM  ORCHESTRA 
VIVA  CA  TRADCffiN  '.'  P>(  *U^.AMi  ..^u 

VICTOR  MANUELLE 

MIS  F*V(1AII*S          MUSIC  l  A.  IN  ~0BBS 

NUEVO  VOCES 

BEST  OF  HOT  AND  SPICY  SACSA    i  . 
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Kl  SHAKIRA 

BC3  SA:  C  CL  SOI  ■  • 

Q 
W 

3 

i 

CRISTIAN  CASTRO 

W8&MKncM61SALHIiK14ncO1S01SUM£  ♦  '^L- 

3 

2 

27 

ENRIOUE  IGLESIAS 

-i 

CAMILA 

QEJ*RTE  Ot  *M»R      •    •           . '  '  

o 

33 

MARC  ANTHONY 

■CMOS  SONY  MUSIC  LATIN  07*02 

g 

5 

S 

JUANES 

RBRCi  IPAVTRSW  LNfjt  Alrv.  JlWrtAAf  . 

7 

7 

13 

MARCO  ANTONIO  SOLIS 

IN  TOTAl  PTCNI1UD  ■                             ■  • 

8 

g 

M 

LUCERO 

—wnnnmiroitiMAiKj.  ihtiimimwui  H 

B 

5 

JUAN  GABRIEL 

aoum  rouovisA  ss*s-*  „mc-: 

It 

CHAYANNE 

HO  MAT  IHPOIWLE  SONT  MUSIC  LATIN  6T972 

ttTi 

12 

10 

17 

0 

LUIS  MIGUEL 

IMBMUEL  WARNER  LAI  N*  S2SB3S 

VARIOUS  ARTISTS 

10P  LATINO  VS                         '  1 

13 

13 

ALEJANDRO  FERNANDEZ 

BKMBCCrjtiiVCCXIM  '.  -AAJ4. 

13 

It 

CULTURA  PROFETICA 

CA  0UC2URA  . 

15 

14 

4 

VAHIOUS  ARTISTS 

StffR'S  VO*  3CAAQSALHJ8CL4TN001S0C:LIALi 

18 

15 

St 

THALIA 

PRIUERA  ITU  SONY  MUSIC  LATIN  SBMI 

20 

21 

HILLSONG 

CM  1000  HILLSONG  ili*t  iP*RH  JA 

18 

T» 

2U 

RICARDO  ARJONA 

POOUITAROPA  .M^'.ip  .A'lN*  S3:  S,  J 

19 

17 

31 

ROCIO  DURCAL 

IMS  MVOflUU  SONY  MUSIC  LATIN  7DB09 

© 

JUAN  VELEZ 

TETEHGOOTEPERDIEP.  ' 

k  LATIN  RHYTHM 

'albums 
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1 

■a 

Kl  PITBULL 

Rf  fl  NBfBBjBlllllfAIUIIEmilS^ 

2 

3 

DON  OMAR 

■HBBWH1MIMir<MBIIBXWRnQME^H3  4>  ■■ 

3 

3 

40 

CHINO  V  NACHO 

Ml  NINA  BONIT*  "  IHL'f      :  ::  UW.C 

4 

4 

,    CALLE  13 

ENTREN  COS  QUE  OCRERAH 

o 

7 

16 

WISIN  S  YANDEL 

LA  REVOLUCAYN  LM  YttiWE  TVA) M10C1E  01ABS2LB44 

5 

16 

WISIN  &  YANDEL 

UIKAunM  UK  VQUMIME  VCY  WDf  ^  [Mi 

: 

6 

3? 

DADDY  YANKEE 

MUBIOUU;:  :*RT!l  tryj;:  :,.s,  Mu'UL  N 

o 

8 

2(3 

IVY  QUEEN 

□  RAMA  OUEEN         "  U  01*516  UMLC  ♦ 

o 

9 

It 

ZION  S  LENNOX 

COS  VERUADEROS 

,0 

in 

13 

KINTO  SOL 

CL  ULTVAIO  HlCtPVIO  MACHETE  0H90S  UMlC 

11 

13 

52 

COSCULLUELA 

12 

IS 

N 

Q  "WE  ,  •  J  SBNAYM11  JIVSKIIBEyBAI  4HE  LAV&fiKIBJ 

VARIOUS  ARTISTS 

UEffi.  BMM  HBVU  2  MACHE  IE  01*2S*  OMLE 

© 

14 

a 

PLAN  B 

HOUSE  OF  PLEASURE  .                ::UNV  MIlStT.  1  ATInAmC] 

14 

11 

•2 

ANA  TIJOUX 

© 

U' ENTRY 

MIGUELITO 

TOOO  EL  MUNOO  AID  8937  CD*GROUP 

18 

Nf-fNTWY 

FUEGO 

LA  MUSKA  DEL  RITLVAO  Cr*"t4N  HA  IM.L 

© 

It 

a 

RKM  S.  KEN  Y 

THE  LAST  CHAPTER  PINA  MACHETE  01*05*  UMLE  ♦  tfl 

,8 

It 

12 

MAKANO 

CM  FRMTCRAC  PANAMA  MACHETE  I60OSB  UM.C  i 

■ 

16 

20 

AKWID 

CLASITICAOO  R  MACHETE  0l*S83  UMcE 

20 

It 

42 

DYLAND  Y  LENNY 

MV  WORLD  SONY  MUSK  LAIIN  8137. 

BETWEEN  THE  BULLETS 


TRIO'S  TRIO  JOINS  GREAT  COMPANY 

Camila  achieves  an  elusive  feat  as  it  picks  up  its  third  consecutive  No. 
1  on  Latin  Pop  Airplay  as  "Besame"  skips  3-1  (7.8  million  listener  im- 
pressions, up  17%,  according  to  Nielsen  BDS).  Only  Luis  Miguel 
(1994-95),  Cristian  Castro  (1995-96),  (uanes  (2004-05),  Alejandro 
Sanz  (2005-07)  and  Shakira  (2009-10)  have  strung  together  three 
such  chart-toppers.  Enrique  lglesias  (1998-99)  tops  them  all  as  the 
only  artist  in  chart  history  with  four  in  a  row.       — Rouly  Ramirez 
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THE  TIME  (DIRTY  BIT) 
THE  SLACK  ETED  PEAS  :MtflSCOPE 
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.     WHATS  MY  NAME? 
RIHANNA  FT  DRAKE  SRP 

1 

* 

ROLLING  IN  THE  DEEP 

A  DELE  XL 

i 

f 
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ISRAEL  IT  KjUAAKAWtWOtJlE  Bib  BOv 

1 

2 

GRENADE 

BRUNO  MARS  ELEKTRA 

2 

2 

WHAT'S  MY  NAME? 
RlHAHNA  FT  DRAKE  W 

2 

NEW 

DO  IT  LIKE  A  DUDE 

JESSIE  J 

2 

1 

THE  TIME  (DIRTY  BIT) 
THE  BLACK  (TED  PEAS  . 

2 

2 

THE  TIME  (OIRTY  BIT) 
THE  BLACK  EYED  PEA5 

2 

1 

THE  TIME  (DIRTY  BIT) 
THE  BLACK  EYED  PEAS  INTERSCOPF 

3 

3 

FIREWORK 
KATT  PEHHT  L.u»  tut 

3 

9 

LIGHTS  ON 

KATY  B  FT  MS  DYNAMITE  -i  Mr.'   ',  In"', 

3 

5 

FIREWORK 

KATY  PERRY  rAPITOL 

3 

3 

LOCA 

SHA*  HA  f  f  EL  Ml  ii  EPIC 

3 

3 

FIREWORK 
KATY  PERRY  CAPITOL 

4 

8 

WHO  S  THAT  CHICK? 
DAVID  GUEHAfT  RIHANNA    .  V 

4 

CiREiNADE 

BRUNO  MARS  ELEKTRA 

4 

3 

BARBRA  STREISAND 

OUCK  SAUCE  ■  Mi"         :.  M.;-ii; 

4 

5 

FIREWORK 

KATY  PERRY    ~  ■ 

4 

4 

RAISE  YOUR  GLASS 
P'NK  .i-xt.  t 

5 

HEW 

GRENAOE 

BRUhCMARS  i-n: 

5 

3 

THE  TIME  (OIRTY  BIT} 
THE  BLACK  EYED  PEAS  INTtPS  :  Pf 

S 

2 

WE  ARE  THE  PEOPLE 

EMPHE  T'  IKE  SUN  Hi  b.ibPY  JAl^SON 

5 

7 

WHO  S  THAT  CHICK? 
DAVID  GUETTA  FT.  RIHANNA  GUM 

S 

6 

ONLY  GIRL  (IN  THE  WORLD) 

RIHANNA  :      E1EF  JAM 

e 

.  * 

ONLY  GIRL  (IN  THE  WORLD) 
Rl MANNA  SRE 

6 

2 

WHEN  WE  COLLIDE 
MATT  CARDIE  SYCO 

6 

e 

WHO'S  THAT  CHICK? 
DAVID  GUETTA  FT  RIHANNA  'JlW 

6 

4 

BARBRA  STREISAND 
DUCK  SAUCE  '  •■!]>  '  -    F5  MUSIC 

6 

5 

WE  R  WHO  WE  R 
KESHA  FifM^jiT  h 

7 

e 

LIKE  A  G6 

fAfl-EJLiT  MOVEMENT  ft  CATAKACS  S  OEV  t>" ni- 

T 

4 

YOUR  SONG 
EL L IE  GOUIQING 
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HIGHER 
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7 

in 

TOI  ET  MOI 
GUILLAMUE  GRAND  :M 

7 

8 

TONIGHT  (I'M  LOVIN'  YOU) 

fjhm  ami  n  tineas  t  u  r*m  e  wbol  *?jbjc 

8 

hew 

DO  IT  LIKE  A  DUDE 
JESSIE  J  I  -.'A 

8 

7 

LIKE  A  G6 

FAfl'EAST  MOVEMENT  FT  CATAAACS 1  OEV  OS WiYTFEE 

6 

6 

JUST  THE  WAY  YOU  ARE 

inuNO  sears  elektra 

6 

RE 

HIGHER 

TAIO  CRUI  FT  KYLIE  IVM  S  MOMR R 

8 

7 

WHATS  MY  NAME? 

RIHANNA  FT  DRAKE               '  I,1 

9 

10 

BARBRA  STREISAND 
DUCK  SAUCE  )  Ml-  "til-  IS  MUSIC 

S 

5 

FIREWORK 
KATY  PERRY  CAPITO. 

9 

10 

FREAKY  LIKE  HE 

MA DC ON 

9 

9 

HELLO 

MrWTIt,  SCVCI  t,  1  WiOHtnt  . 

9 

9 

JUST  THE  WAY  YOU  ARE 
BRUNO  MARS  ELEKTRA 

10 

7 

JUST  THE  WAV  VOU  ARE 
BRUNO  MARS  E.EHTRA 

RE 

WHO  S  THAT  CHICK? 
DAVID  GUETTA  FT  (11  HANK  A  [5i  '.' 

10 

9 

HOLD  MY  HAND 

MICHAEL  JACKSON  DUET  WITH  AKDN  MJJ 

10 

RE 

WHAT'S  MY  NAME? 
RIHANNA  FT  DRAKE  ;,f-:F' 

10 

22 

HEY  BABY  (DROP  IT  TO  THE  FLOOR) 

PITBUU  FT  1-PAJN  '.•"    H.-.'.  F-'iil  :    . H  i i: : -. 
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1 

MR 

TONIGHT  (I'M  LOVIN  YOU) 
r^aif^-'Uir^LKJiiiijFtAME 

:  'i 

TUTTO  L'AMORE  CHE  HO 
JOVANOTTI  P/FRCURY 

1 

1 

LOCA 

SHAKIRA  FEATURING  El  CAT*  EPIC 

1 

BESAME 
CAMILA  SON* 

i 

MM 

ILUMINAR  AO  VIVO 
PADRE  FA  BIO  DE  MELO  SOU  HVRf 

2 

to 

DIRTY  TALK 
WYNTER  GORDON 

2 

2 

TRANNE  TE 

FABHI  FIONA  „NWERSAl 

2 

2 

THE  TIME  (DIRTY  BIT) 

THE  B.AC*  EYED  PEAS  '.  I  ■■ 

2 

2 

THE  TIME  (DIRTY  BIT) 
THE  BLACK  EYED  PEAS  <r,TER5CaPE 

2 

1 

SAMBAS  DOEOO  OAS  E5C0LAS  DC  SAMBA  201 1 
VARIOUS  ARTISTS  UNIVERSAL 

3 

1 

WHO  S  THAT  GIRL 

[i Li Y  SEEJftS'lfi'i  FT  EVE      \  ■  M'.  . 

3 

4 

OGNI  TANTO 
OtANNA  NANWNI :  -VU5  1 

3 

3 

ONLY  GIRL  (IN  THE  WORLD) 
RIHANNA  SRP 

3 

3 

LA  OCASION  PARA  AMARNOS 
MARIA  JOSE  :i'  IHii.F 

3 

2 

AO  VIVO  NO  MADISON  SQUARE  GARDEN 
IVETE  SANGALO  JNIVERSAL 

4 

2 

GRENADE 

BRUNO  MARS  tLEATRA 

4 

3 

LA  NOT  TE 

MODA  ■  .  fiAjUQftl 

4 

4 

QUIEN  TE  QUIERE  COMO  YO 

CARLOS  BAUTE 

4 

5 

Y  NO  REGRESAS 

JUANES  UNIVERSAL 

4 

3 

BOA  SORTE  PRA  VOCE 
VICTOR  S  LEO  SONY  MUSIC 

« 

4 

YEAH  3X 
CHRIS  SHOWN  M 

5 

5 

FIREWORK 

KATY  PERRY 

5 

5 

TU 

SERGIO  OALMA  WVRSAI 

5 

4 

DJ  GOT  US  FALLIN  IN  LOVE 

USHER  FT  PITBULL  LAFACE'  JIVE 

5 

4 

25  ANOS  AO  VIVO 
EXAUASAMBA  RADAR 

6 

3 

FIREWORK 
KATY  PERRY  r .-'  in 

6 

RE 

LA  VITA  E  UNO  SPECCHIO 
GHOST  .  SHfin  vlUi 

e 

6 

HOLD  MY  HAND 

MICHAEL  JACKSON  DUET  WITH  A* ON  '.'  i 

6 

6 

QUIEN  TE  QUIERE  COMO  YO 
CARLOS  BAUTE  iVARHEP 

6 

NF  | 
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BELO  SONi  MUSIC 

7 

7 

WHO'S  THAT  CHICK? 
OAVID  GUETTA  fT  RIHANNA  ..-  P.' 

7 

B 

BARBRA  STREISAND 
DUCK  SAUCE  X-MIX  THIS  IS  MUSIC 

7 

9 

AQUI  SIGO  YO 
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7 

IS 
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7 
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HAPPINESS 
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8 

THE  TIME  (OIRTY  BIT) 
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8 

RE 

BARBRA  STREISAND 

DUCK  SAUCE  X-M'K  THIS  1$  WUSiC 

8 

13 

TU  SABES  QUIEN 
ALEJANDRO  FERNAN0E2  f  UNO  vis  J 

8 

►JE* 

MULTISHOW  AO  VIVO 

MARIA  CAOU  SOW  Ll>0| 

9 

s 

THE  TIME  (DIRTY  BIT) 
THE  BLACK  EYED  PEAS  '■ ' 

9 

6 

HELLO 

MARTIN  SOIVEIG  A  DHAGOMETTE  TEMPS  D-AVANCE 

e 

10 

WHO'S  THAT  CHICK? 
DAVID  GUETTA  FEATURING  RIHANNA 

9 

9 

NO  ME  DIGAS  QUE  NO 

ENRIQUE  DGLESLAS  FT  W1SM  A  YANUEL  UMVERSAi 

9 

6 

VIOA  DA  MINHA  VIOA 

EECA  PAGOGINHO               ' . 

10 

6 

WE  P  WHO  WE  P 
KESHA  ttHOSMf 

10 

In 

A  NIGHT  LIKE  THIS 
CARD  EMERALD  GRAKOVQHD 

10 

RE 

BLANCO  Y  NEGRO 
MAUI  SONY  MUSIC 

10 

7 

PROHiBIDO  OUERERME 

OVT  SONY  MUSIC 

10 

5 

MY  WORLDS  ■  THE  COLLECTION 
JUSTIN  BCBER  UNIVERSAL 

PORTUGAL  ■ 
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1 

HEW 

GRENADE 

BRUNO  MARSELEKTRA 

1 

1 

THE  TIME  (DIRTY  BIT) 
THE  BLACK  EYED  PEAS  IPUERSCOPE 

1 

MIKROFONKAT 

SEPTEMBER  FAMILY  TREE  CATCHY  TUHES 

1 

5 

ONLY  GIRL  (IN  THE  WORLD) 
RIHANNA  S«P 

9      ar    BUSY  (FOR  ME) 

*      nt    AIMEA  SOHY  MUSIC 

2 

3 

WHAT'S  MY  NAME? 
RIHANNA  FT.  ORAKE  SRP 

2 

2 

BARBRA  STREISANO 
OUCK  SAUCE  f  Ml*  This  IS  MUSIC 

2 

2 

LIKE  A  PRAYER 
JAY  SMITH  SONY  MUSIC 

2 

3 

MISSA  MURUSENI  ON 
JENNI  VAHT1AMEM  WARNER 

-       ,  LOCA 

■         1      SHAKIRA  FT  El  CATA  EPIC 

3 

1 

HORSE  OUTSIDE 

THE  RUBBERSANDITS  "«E  RUES  ;R6ASDITS 

3 

jt 

WE  ARE  THE  PEOPLE 

EMPIRE  OF  THE  SUN  THE  SLEEPY  JAUSON 

3 

9 

FIREWORK 
KATY  PERRY  CAPITC. 

3 

t: 

BLACK  AND  YELLOW 

WIZ  KHALIFA  ROLTHJW 

*  ft     JUST  THE  WAY  YOU  ARE 

*  0      BRUNO  MARS  E.Eh IRA 

4 

2 

WHEN  WE  COLLIDE 
MATT  CAROLE  SYCO 

4 

3 

FIREWORK 
<ATY  PERRY  MtfftOL 

4 
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WHITE  LIGHT  MOMENT 
TOTE  STYRKE  SONY  MUSIC 

4 

e 

BARBRA  STREISANO 
DUCK  SAUCE  X-MIX  THIS  IS  MUSIC 

K     mhu  A  SAUDAOE  DE  Tl 

«W    rQHy  c^Rmim  FARllL. 

S 

4 

FIREWORK 

KATYPERRYC.VP.10L 

S 

S 

JUST  THE  WAY  YOU  ARE 
IRUNO  MARS  ELEHRA 

5 
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BAKSMALLA 

PETTER  1  SEPTEMBER  SAMSRtPLiBLlKtN 
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RECORD  COMPANIES:  Show  Dog-Universal  Music  names 
Brad  Howell  VP  of  national  field  promotion.  He  was  VP  of 
promotion  and  marketing  at  Golden  Music  Nashville. 

New  West  Records  names  Michael  Ruthig  GM.  He  was 
senior  director  of  marketing. 

PUBLISHING:  Warner/Chappell  Music  names  Cameron 
Strang  CEO.  He  founded  New  West  Records  and  Southside 
Independent  Music  Publishing. 

PigFactory  Music  promotes  Adam  Wolf  to  VP  of  creative. 
He  was  senior  creative  director. 


TOURING:  Palace  Sports  A  Entertainment  in  Detroit— 
which  oversees  the  Palace,  DTE  Energy  Music  Theatre 
and  the  Meadow  Brook  Music  Festival  —names  Nick 
Bartolone  marketing  specialist.  He  was  promotions 
director  for  Clear  Channel's  WDTW  Detroit  and  WDFN- 
AM  Farmington  Hills,  Mich. 

MANAGEMENT:  McGhee  Entertainment  names  Greg  Hill 
president  of  the  company's  Nashville  office.  He  was  GM/ 
partner  at  Greg  Hill  Management/Red  Light  Management. 

TV/FILM:  "American  Idol"  taps  Ray  Chew  as  the  show's 
new  music  director.  He  has  served  as  bandleader  and 
musical  director  for  such  programs  as  NBC's  "It's  Showtime 
at  the  Apollo"  and  "The  Singing  Bee." 

RELATED  FIELDS:  Massarsky  Consulting  promotes  Elon 
Altman  to  senior  economist.  He  was  economic  analyst. 

The  Country  Music  Assn.  appoints  Chris  Epperly  direc- 
tor of  strategic  partnerships  and  Angela  Mendenhall 
manager  of  strategic  partnerships.  Epperly  was  VP/ 
brand  manager  at  Mirrus,  and  Mendenhall  was  national 
partnership  manager. 

-Edited  by  Mitchell  Peters 
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MATTHEW  WEST'S  'ONE  LAST  CHRISTMAS' 
BENEFITS  ST.  JUDE 

Singer/songwriter  Matthew  West  made  the  2010  holiday 
season  a  little  brighter  for  a  Midwest  couple  who  lost  their 
2-year-old  son  to  leukemia  in  2009.  On  Dec.  30.  the  one-year 
anniversary  of  Dax  Locke's  death.  West  held  a  benefit  con- 
cert at  Five  Points  Washington  in  Washington.  111.,  to  raise 
money  for  St.  |ude  Children's  Research  Hospital,  where  Dax 
was  treated. 

During  the  show.  West  sang  "One  Last  Christmas."  a  song 
from  his  2010  album  "The  Story  of  Your  Life."  a  collection 
of  tracks  inspired  by  personal  stories  sent  to  him  by  fans. 
West  wrote  the  song  after  reading  letters  from  three  differ- 
ent people  about  Dax.  whose  father  put  up  holiday  decora- 
tions in  the  fall  so  his  son  could  enjoy  a  final  Christmas. 
The  sentiment  inspired  others  in  the  family's  neighbor- 
hood— and  people  around  the  world — to  do  the  same. 

Released  last  November.  "One  Last  Christmas"  has  sold 
6.000  downloads,  according  to  Nielsen  SoundScan.  and  peaked 
at  No.  1 1  on  Billboard's  Hot  Christian  Songs  airplay  chart. 

West  has  raised  more  than  $205,000  from  the  concert, 
digital  song  sales  and  hospital  donations.  Dax's  mother 
hopes  to  raise  SI. 6  million,  which  is  how  much  it  costs  to 
run  the  hospital  for  one  day.  Donations  can  be  made  at 
MatthewWest.com.  — Mitchell  Peters 


OH  YOKO 

The  legendary  Yoko  Ono  stopped  by  Billboard's 
New  York  offices  on  Dec.  15  to  receive  a  plaque 
commemorating  her  fifth  consecutive  No.  1  song 
on  Billboard's  Dance  Club  Songs  chart,  for 
"Wouldnit  (I'm  a  Star).''  Ono  looked  decades 
younger  than  her  77  years  and  displayed  a  sly 
sense  of  humor  during  her  visit.  "Is  that  normal?" 
she  asked  of  her  five  No.  Is,  and  seemed  tickled  to 
learn  it  was  not.  in  fact,  common.  After  having 
some  fun  with  the  notion  of  a  posed  photograph, 
Ono  eventually  settled  in  for  a  more  traditional 
picture  (inset,  with  me  and  Billboard  dance  chart 
manager  Gordon  Murray,  right)  and  a  short  con- 
versation about  events  of  recent  months. 

She's  proud  of  her  music,  and  for  my  money, 
more  people  have  an  opinion  of  it  than  have 
actually  heard  it.  For  example.  "Wouldnit"  is  a 
wry  bit  of  writing  set  to  a  very  danceable  new 
wave  beat.  "Music  is  a  part  of  me,"  she  said, 
describing  her  process  of  scribbling  ideas  on 
scraps  of  paper,  eventually  gathering  them 
together  to  take  to  the  studio. 


Ono  says  she  had  wanted  the  Beatles'  music  on 
iTunes  for  a  long  time,  and  was  pleased  to  see 
that  it  had  finally  happened.  She  was  excited  at 
the  potential  of  Twitter,  where  she  has  more  than  1 
million  followers.  "Communication  is  life,"  she  said. 
And  she  was  reflective  about  what  would  have 
been  the  70th  birthday  of  John  Lennon,  on  Oct.  9. 
as  well  as  the  30th  anniversary  of  his  death  on 
Dec.  8.  In  particular,  she  seemed  content  that  an 
opinion  piece  she  wrote  for  the  New  York  Times, 
recalling  her  last  year  with  Lennon  for  the  anniver- 
sary of  his  death,  seemed  to  connect  with  readers. 
"Things  become  special  on  their  own."  she  said. 
"It's  just  a  little  thing  that  I  wrote  and  I  didn't  think 
anything  of  it.  I  guess  that's  the  one  that  commu- 
nicated the  most." 

After  a  few  minutes  of  speaking.  Ono  tended 
toward  quixotic  one-word  answers  (example: 
"What  is  occupying  your  mind  these  days?" 
Answer:  "Breathing.")  so  I  wrapped  the  interview, 
feeling  like  maybe  I  should  have  quit  while  I  was 
ahead.  I  couldn't  help  but  listen  in  when  her  assis- 
tant and  publicist  came  into  the  room  and  asked 
her  how  things  had  gone. 

"He  was  a  good  kisser."  said  Ono,  and  swept  out 
of  the  room.—  Bill  Werde 


ASM  V 


On  Dec,  10,  "Glee"  star  Damn  Crist  became  ASCAP's  400.000th 
member.  To  celebrate.  Criss  performed  a  selection  from  ASCAP's 
most-played  holiday  song  list— "Have  Yourself  a  Merry  Little 
Christmas."  written  by  Ralph  Blane  and  Hugh  Martin,  Posing  for  a 
photo  after  his  performance  are  (from  left)  Criss,  ASCAP  VP  of 
membership  for  pop/rock  Sim  Draw  and  film/TV  representative 

L  PHOTO  ETAN  POSE  N  BLOOM 


After  taping  a  show  with  singer/radio  and  TV  personality  Patar  Marshall  for 

online  radio  hub  Music  of  Your  Life  (MOYL).  radio  and  TV  legends  gathered  for 
laughs  From  left  are  MOYL  host  Johnny  Magnus:  KGIL  Los  Angeles  on-air 
personality  Jarry  F.  Shanril.  Pat  Boon*,  who's  currently  promoting  his  latest 
album,  "Near."  and  serves  as  a  MOYL  host;  singer/violinist  Calabria  Fotl.  Marshall, 
and  Global  Radio  Network/MOYL  CEO  Marc  Angel  I  photo  bw*an  showalteh 
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The  Nobel  Peace  Prize  Concert  paid  tribute  to  2010  laureate  Liu  Xiaobo  on 
Dec.  11  at  Norway's  Oslo  Spektrum  arvd  played  host  to  an  array  of  entertainers 
and  peacemakers  alike.  Performing  at  the  event  were  a  worldwide  cast  of  acts 
including  Florence  &  the  Machine.  India  Ane,  Herbie  Hancock  and  Jamiroquai 
Taking  a  moment  backstage  are  (from  right)  performers  A.R.  Rahman  and 
Barry  Manilow  concert  producer  Stlne  Ore;  co-hosts  Anne  Hathaway  and 
Denzel  Washington.  Washington's  wife,  Pauletta  Pearson:  and  the  show's 
executive  producer  Odd  Arvid  Stromstad   hoto  sandv  voung  photocs.-.- 


On  Jan  4,  Vevo  celebrated  one  of  its  most  successful  advertising  and  marketing 
campaigns  and  the  leader  behind  it  by  bestowing  its  Rock  Star  Award  to 
Digitas  senior  VP  Jordan  Bitterman  As  a  charter  Vevo  client.  Bitterman  was 
instrumental  in  co-creating  the  American  Express  Unstaged  live  concert  series, 
which  showcased  superstar  acts  Arcade  Fire.  John  Legend  and  the  Roots,  and 
Sugarland  live  and  on  demand,  directed  by  acclaimed  directors  like  Terry  Gilliam. 
Spike  Lee  and  Kenny  Ortega  Attending  the  presentation  are  (from  left)  Vevo 
president/CEO  Rto  Caraeff.  Bitterman.  Digitas  executive  VP/global  director  of 
media  and  digital  planning  Carl  Fremont,  American  Express  VP  of  sports  and 
entertainment  access  strategy  Courtney  Kelso  and  Vevo  executive  VP  of  sales 
and  customer  operations  David  Kohl  photo  twos  robinsovgetty  images/wire  image 
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Platinum- selling  artist  and  Academy  Award  winner  Jamie  Foxx  signed  an 
exclusive  worldwide  music  publishing  agreement  with  Universal  Music 
Publishing  Group,  which  was  announced  Jan  6  Under  the  terms  of  the  deal. 
UMPG  will  administer  Foxx's  last  studio  album.  "Intuition,"  as  well  as  new  studio 
sot  "Best  Night  of  My  Life"  (J  Records),  which  came  out  Dec  21  and  debuted 
at  No  6  on  the  Billboard  200  Pictured  at  the  signing  are  (from  left)  FoxxKing 
Entertainment  VP  of  music  LaRonda  Sutton.  Foxx.  UMPG  executive  VP/head 
of  creative  Tom  Sturges  and  chairman/CEO  David  Renzer.  photo  heather  brown 


On  Dec.  16.  during  its  Season  of  Giving  campaign.  AEG  dedicated  its  holiday  efforts 
to  the  Silverlake  Conservatory  of  Music,  a  nonprofit  organization  that  provides 
music  education  for  youth.  The  conservatory's  students,  along  with  its  co-founder 
Flea  of  the  Red  Hot  Chili  Peppers,  performed  a  medley  of  Stevie  Wonder  hits, 
during  which  the  legendary  singer  made  a  surprise  appearance  onstage.  Wonder 
made  the  night  even  more  special  by  presenting  Flea  and  the  conservatory  with  a 
check  for  $10,000  on  behalf  of  the  Wonder  Foundation.  From  left  are  Flea.  Wonder 
and  conservatory  co-founder/dean  Keith  Barry  »moto  wireimage/micmae..  kovac 
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BARBRA  STREISAI 

FRIDAY         FEBRUARY  11.  2011     *    LOS  ANGELES  CONVENTION  CEI* 


5:30  PM  COCKTAIL  RECEPTION  &  EXCLUSIVE  SILENT  AUCTION 
8:00  PM    GALA  DINNER 

9:00  PAA  TRIBUTE  CONCERT  &  AWARD  PRESENTATION 


PERFORMERS 

JEFF  BECK  <>  TONY  BENNETT 

KRISTIN  CHENOWETH  *+>  HERBIE  HANCOCK 

DIANA  KRALL  '     BARRY  MANILOW 

LEANN  RIMES  *  SEAL    ^  DONNA  SUMMER 

BEBE  WINANS  STEVIE  WONDER  ■*>  NIKKI  YANOFSKY 

GLEE  CAST  MEMBERS:  LEA  MICHELLE 

MATTHEW  MORRISON,  DARREN  CRISS 

AND  AAANY  MORE 


AAS.  STREISAND 

WILL  BE  CLOSING  THE  EVENING 
WITH  A  SPECIAL  PERFORMANCE 


FOR  MORE  INFORMATION: 

VISIT  WWWMUS/CARES.COM 
OR  CALL  DANA  TOAAARKEN 

AT  310.392.3777 


AN  OFFICIAL-  EVENT  OF 
S3RD  GRAMMY'  WEEK  C 


AND  AUCTION  PRBSINTED  BY     |     TRIBUTE  DINNER  PRESENTED  BY     |     CONCERT  PRESENTED  BV 

ACURA  £LS 


Success  as  a  musician  takes  talent.  The  financial  advice  musicians  deserve  takes  SunTrust. 

The  Sports  and  Entertainment  Specialty  Group  at  SunTrust  has  provided  insight  for  individuals  in  the  music  business  for  over  20  years. 
And  with  the  recent  changes  in  the  industry,  it's  important  to  have  a  financial  partner  who  truly  knows  how  to  make  the  most  of  the 
opportunities  that  lie  in  front  of  you  from  catalog  lending  to  personal  cash  management.  For  more  information,  call  Thomas  Carroll,  Senior 
Vice  President,  Sports  and  Entertainment  Specialty  Group,  SunTrust  Investment  Services,  Inc.,  at  404.724.3477  or  visit  suntrust.com/talent. 


Securities  and  insurance  Products  and  Services:  Are  not  FDIC  or  any  other  Government  Agency  Insured  •  Are  not  Bank  Guaranteed  •  May  Lose  Value 

SunTrust  Sports  and  Entertainment  Specialty  Group  is  a  marketing  name  used  by  SunTrust  Banks,  Inc  and  the  following  affiliates  Banking  and  trust  products  and  services  are  provided  by  SunTrust  Bank  Securities,  insuranc 
(including  annuities  and  certain  life  insurance  products)  and  other  investment  products  and  services  are  offered  by  SunTrust  Investment  Services.  Inc  .  an  SEC-registered  investment  adviser  and  broker/dealer  and  a  member  c 
FlNRA  and  SIPC  Other  insurance  products  and  services  are  offered  by  SunTrust  Insurance  Services.  Inc.,  a  licensed  insurance  agency 

©2010  SunTrust  Banks.  Inc  SunTrust  and  Live  Solid  Bank  Solid  are  federally  registered  service  marks  of  SunTrust  Banks.  Inc 


Royalty  and  Catalog  Lending     Financial  Planning     Retirement  Planning     Investment  Management 


SunTrust 


Live  Solid.  Bank  Solid. 
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USHER 

OMG  2010  North  American  Tour 

Shows:  29  Tickets:  376,896 

SELL-OUTS:  29     CROSS:  $28,501,014 

THE  OMG  WORLDWIDE  TOUR  CONTINUES 
with  41  Shows  in  10  Countries: 

In  Addition  to 
Your  Stunning 
Tour: 

Billboard's 
Hot  100 
Artist  of 
the  Decade 

#1  Most 
Played  Artist 

at  Urban 
and  Crossover 

OMG  -  Audience 
AT  125,000,000 

Per  Week 

Most  #1's  in 
Rhythmic 
Chart  History 

Special  thanks  to: 
Ranoy  Phillips 
Grace  Miguel 
David  Loeffler 
Rob  Hallett 
Rob  Licht 
Mark  Cheatham 
Allison  McGregor 


V 


■«=■ 

IK*  a 

.--■•Par 

iSBB 

■  ■■§ 

a  a  s  a 

-•*•'*■«'» 

B 


JULI  JKUl 

juui  jmli 

juui  jkui 

juui  limlji 

JMUI  JULl 

JMUI  JkiU 

JHDI  JBBI 

jyLl  JKLl 


I  - 


T 


1 


|lir*< 

!--■►»»! 

««■-■ 

?S5BSSH! 

---■■■1 

- --till 

•  ■"«*■■( 

■■*■■■ 

*  m  m  m  m  m  • 

gicei 

.!•«•■ 

IIUI 


State  Farm 


PRESENTS 


Billboard 


EDEN 


CONFERENCE  &  WARDS 


Join  750  of  the  biggest  names  in  Latin  music  to  help  move  your 
business  forward  including  chart-topping  artists,  influential 
record  label  execs,  cutting-edge  brand  marketers  and  agencies, 
national  radio  programmers,  world-renowned  producers, 
revolutionary  digital  music  execs  -  and  many  more 

Program  Topics  Announced: 

•  Writing  the  Song  on  the  Spot 

•  Maximizing  Artist  and  Brand  Sponsorships 

•  Optimizing  Your  Social  Media  Strategy 

•  Overcoming  Piracy,  Legal  and  Immigration  Issues 

•  Touring  and  New  Market  Opportunities 

•  Making  PPM  Work  for  Your  Artist 

Plus... 

Music  Industry  Keynotes,  Superstar  Q&As,  Emerging  Artist 
Showcases,  Music  Marketing  Awards,  The  Billboard  BASH  and 
The  Billboard  Latin  Music  Awards  Show  Live  on  Telemundo. 


For  program  details  and  to  register  visit 
BILLBOARDLATINCONFERENCE.COM 


For  registration  questions  contact: 

Andrea  Martin  212.493.4026  or  conferences  a  billboard.com 
For  sponsorship  questions  contact: 

Cebele  Marquez  646.315.2961  or  cebele.marquez  a  billboard.com 

For  the  discounted  hotel  rate  of  $259/night  at  the  Eden  Roc, 
call  305.531.0000 
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ON  THE  CHARTS 
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THE  BILLBOARD  200 
INDEPENDENT 
HEATSEEKERS 


TOP  COUNTRY 
BLUEGRASS 
TOP  R4B  HIP-HOP 
CHRISTIAN 
GOSPEL 


DANCE  ELECTRONIC 


CAKE 

MMOM  I  R 


KPtS  N  KPfS 

cutwi 


LECRM 
DAFT  PUN 


TRADITIONAL  JAZZ 

49 

MICHAEL  BUBLE 

CONTEMPORARY  JAZZ 

49 

OAVE  KOZ 

TRADITIONAL  CLASSICAL 

49 

MORMON  TABERNACLE  CHOIR 

Mil  0*  T»f  UMM  MCMACU  CMM 

CLASSICAL  CROSSOVER 

49 

JACKiE  EVANCHO 

WORLD 

49 

10REEHA  MCKEMMITT 

THE  HD  THAI  SHAKES  TW  *WH£V 

TOP  LATIN 

50 

a  GRAN  COMBO 

SAiy  Uf  KMKUV  i  H  QAM  COMB 

&  SONGS 

ARTIST 

THE  BILLBOARD  HOT  100 

42 

BRITNEY  SPEARS 

•OOfT  WAMTUE 

HOT  100  AIRPLAY 

1 

43 

RIHANNA  FEATURING  DRAKE 

HOT  DIGITAL 

43 

BRITNEY  SPEARS  / 

•tfUMTAGAMTM 

HEATSEEKERS 

41 

SICK  PUPPIES 

HUM 

MAINSTREAM  TOP  40 

44 

K.ATY  CEHRY 

MkW 

ADULT  CONTEMPORARY 

44 

TRAIN 

x>  sou  san* 

ADULT  TOP  40 

44 

rmt 

»JWS£  •OLMBLASS 

ROCK 

44 

THE  BLACK  Kf.  5 

■mn 

ACTIVE  ROCK 

44 

ALTER  BRAKE 

sounM 

HERITAGE  ROCK 

44 

SAVING  ABEL 

THE  XX  •6000 

HOT  COUNTRY 

45 

KENNY  CKESNET 

^Mfiwuxr  WTKYCU 

MAINSTREAM  R&D  HIP-HOP 

46 

RICK  ROSS 

ASTtMHumiuugc 

RHYTHMIC 

46 

RD4ANNA  FEATURING  OfUKE 

whit  i  \n  wm 

ADULT  R«B 

46 

CHARLIE  WISM 

■BAN 

RAP 

46 

WAAA  FLOCXA  FLAME 

■  nag 

HOT  R&B  HIP-HOP  SONGS 

47 

TREt  SONGZ 

CHRISTIAN 

48 

BRANDON  HEATH 

CHRISTIAN  AC 

48 

BRANDON  HEATH 

CHRISTIAN  CHR 

48 

HAWK  NELSON 

.■  -A 

GOSPEL 

48 

JAMES  FORTUNE  A  FtYA  I 

iMUvt 

DANCE  CLUB 

49 

CHER 

YOJ             SKIl  Tht  LAST  01  Kf 

DANCE  AIRPLAY 

49 

AFROJACX  FEATURING  EVA  SIMONS 

SMOOTH  JAZZ 

OAVE  KOI  FEATURING  LEE  FUTEMOUR . 

HOT  LATIN 

:: 

DON  OMAR  A  LUCENZD 

THIS  WEEK  ON  .biz 

artist  mu 

DIGITAL  ALBUMS 

A 

CAKE 

MMMM  1  EMM  1 

INTERNET  ALBUMS 

«1 

CAKE 

SHOWROOM  OF  OMMBSI 

CATALOG  ALBUMS 

.1 

CAGE  THE  ELEPHANT 

CMjUCBjVHWT 

RINGTONES 

.1 

W12  KHAUFA/ 

MUSIC  VIDEO  SALES 

.1 

EL  GRAN  COMBO 

CONTENTS 


UPFRONT 

7  'MICHAEL'  SALES  PALE  NEXT  TO  'THIS  IS  IT' 
On  deck:  MJ  Cirque  du  Soleil.  Kinect  "The 
Experience."  reissue  of  1979's  "Off  the  Wall." 
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BEST  BETS  2011 


10  TOP  40  BEST  BETS  The  year  is  off  to  an 
inauspicious  start:  two  weeks  of  record  low 
Billboard  200  debuts.  But  that  doesn't  mean 
things  can't  get  better.  There's  Taylor  Swift's 
latest  roadshow.  Foursquare  is  finally 
getting  musical.  And  get  ready  for  raging 
cloud  wars,  and  the  rise  of  a  new  class 
of  young  managers  like  Scooter  Braun 
and  Benjy  Grinberg.  It's  going  to  be 
one  hell  of  a  good  year. 

28  ON  THE  MOVE  Start  name-dropping  these 
on-the-verge  artists  now— in  a  year,  you'll  say 
you  knew  them  when. 

30  FUTURE  PERFECT  The  burning  questions  for 
2011:  Who'll  win  the  battle  of  the  blondes. 
Gaga  or  Britney?  Can  the  Strokes  and 
Foos  revive  rock?  Will  Brad  Paisley  keep 
country's  reign  alive?  And  how  stoked  is 
Willow  Smith's  chiropractor? 

MUSIC 

35  Happening  Now 

IN  EVERY  ISSUE 

36  Marketplace 

37  Over  The  Counter 

37  Market  Watch 

38  Charts 

53  Executive  Turntable,  Good  Works.  Backbeat 

ON  THE  COVER:  Illustration  by  Joe  Zeff  Studio 


DEGREES  OF  BILLBOARD 


Online 

.COM  EXCLUSI VES 

Read  about  2011s  best  bets 
in  this  issue  and  then  head 
to  Billboard.com  for  an 
expanded  look  at  the  year's 
upcoming  albums  and  new 
artists.  Plus,  with  season  10 
of  "American  Idol"  under 
way.  follow  the  action  right 
on  Billboard.com. 


Events 

LATIN  MUSIC 

Program  topics  have  been 
announced  for  Billboard's 
Latin  Music  Conference  & 
Awards,  presented  by 
State  Farm.  It  takes  place 
April  26-28  in  Miami  Beach. 
For  details,  call  212-493- 
4263  or  go  to  billboard 
latinconference.com. 
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360  DEGREES  OF  BILLBOARD 


BILLBOARD 
ANNOUNCES 
LAUNCH  OF 
BILLBOARD  PRO 
Billboard  is  proud  to  an- 
nounce the  coming  launch 
of  Billboard  Pro,  a  subscrip- 
tion-based service  for  de- 
veloping and  independent 
artists,  as  well  as  the  man- 
agers, labels,  promoters 
and  other  entrepreneurs 
who  support  them. 

Billboard  Pro  will  feature 
personalized  analytics 
that  track  online  and  so- 
cial network  interactions, 
airplay,  sales  and  other  au- 
dience metrics  that  indi- 
cate success  in  today's 
music  industry. 

In  addition.  Billboard 
Pro's  editorial  content  will 
inform  its  audience  about 
the  rapidly  evolving  music 
marketplace,  established 
and  developing  players, 
and  opportunities  and  challenges  for 
emerging  musicians.  Artists  will  have  a 
chance  to  earn  industry  exposure 
through  features,  public  profile  pages 
and  opportunities  across  Billboard's 
editorial  platforms.  Billboard  Pro  will 


also  provide  access  to  partnerships  with 
such  industry  leaders  as  managers,  at- 
torneys, promoters,  festivals,  marketers 
and  labels  that  can  help  artists  achieve 
their  music  career  goals. 

Closely  related  to  Billboard  Pro  is 


the  launch  of  Uncharted,  a 
weekly  ranking  of  emerg- 
ing artists  who  have  yet 
to  appear  on  a  major  Bill- 
board chart  but  are  map- 
ping new  territory  in  fan 
and  online  engagement 
(see  insert  following  page 
28).  Uncharted  rankings 
are  determined  by  artists' 
Heat  Score,  a  formula 
incorporating  streamed 
plays,  page  views  and 
fans  according  to  My- 
Space  as  well  as  sources 
tracked  by  online  aggre- 
gator Next  Big  Sound, 
including  YouTube,  Face- 
book,  Twitter,  Last.fm, 
iLike  and  Wikipedia.  Bill- 
board Pro  members  will 
be  able  to  track  their  Heat 
Score  online  but  member- 
ship isn't  required  to  be 
eligible  for  the  Uncharted 
ranking. 

Billboard  Pro  will  launch 
in  the  first  quarter,  starting  with  a 
private  beta  in  late  January.  Check 
Billboard  magazine,  Billboard. biz 
and  Billboard.com  for  updates  and 
details  on  this  exciting  new  artist- 
focused  platform.  •••• 


SMITH 


DANYEL  SMITH  NAMED 
BILLBOARD  EDITOR; 
JEM  ASWAD  NAMED 
BILLBOARD. BIZ  EDITOR 
Danyel  Smith  has  been  named  editor 
of  Billboard,  where  she  will  oversee  the 
editorial  operations  of  the  weekly  print 
magazine.  Jem  Aswad  has  been  named 
editor  of  Billboard's  business-focused 
website,  Billboard. biz,  and  will  over- 
see the  site's  digital  newsletters.  Both 
are  based  in  New  York  and  report  to 
Billboard  editorial  director  Bill  Werde. 

Smith  began  her  professional  ca- 
reer as  music  editor  at  San  Francisco 
Weekly  and  became  Billboard's  R&B 
editor  in  1993.  She  later  served  two 
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stints  as  editor-in-chief  of  Vibe  mag- 
azine (1997-99  and  2007-09)  and  was 
the  editor-at-large  for  Time  Inc.  from 
1999  to  2001. 

She  has  contributed  to  such  publi- 
cations as  Elle,  Time,  Village  Voice, 
the  New  Yorker,  Entertainment  Week- 
ly, Rolling  Stone,  Spin,  the  San  Fran- 
cisco Bay  Guardian,  Conde  Nast  Media 
Group  and  the  New  York  Times. 

Smith  wrote  the  introduction  for 
the  New  York  Times  best  seller 
"Tupac  Shakur"  and  has  also  written 
two  novels:  "More  Like  Wrestling" 
and  "Bliss"  (Crown). 

Aswad  was  most  recently  managing 
editor  of  MTV  News,  where  he  served 
in  various  editorial  capacities  from 
2004  to  2010.  Previously,  he  held  sen- 
ior editorial  posts  at  Time  Out  New  York 
and  CMJ,  as  well  as  positions  at  ASCAP, 
Atlantic  Records,  Caroline  Records  and 
Warner  Bros,  offshoot  Collision. 

His  writing  has  been  published  in 
New  York  magazine,  Rolling  Stone, 
Entertainment  Weekly,  the  Village 
Voice,  Esquire,  Suede,  Bklyn,  Nick  Jr., 
Teen  People  and  other  publications, 
and  he  contributed  extensively  to  the 
Trouser  Press  Record  Guide.  He  grad- 


uated from  Syracuse  University  and 
has  lectured  at  the  school's  Bandier 
music-business  program  and  at  New 
York  University. 

"It's  a  thrill  to  be  able  to  add  two 
such  high-caliber  and  accomplished 
journalists  to  Billboard,"  Werde  says. 
"Danyel  is  simply  one  of  the  most  tal- 
ented editors  and  people  working 
today.  And  Jem's  combination  of 
music  industry  experience  and  online 
management  success  make  him  a  per- 
fect fit.  As  Billboard  continues  to 
evolve  with  the  ever-changing  busi- 
ness of  music,  it's  exciting  to  have  this 
new  leadership  team  in  place." 


r  ASWAD 
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>>>KUSF 
ABRUPTLY 
GOES  ONLINE- 
ONLY 

The  University  of  San 
Francisco  shuttered 
its  radio  station  KUSF 
on  Jan.  18  and 
announced  that  the 
station  had  moved  to 
an  online-only  format, 
effective  immediately. 
The  move  came  after 
the  university  reached 
an  agreement  to 
assign  the  station's  FM 
radio  frequency  to 
Classical  Public  Radio 
Network,  which  is 
owned  by  the 
University  of  Southern 
California. 

>>>PERRY 
ANNOUNCES 
TOUR  ON 
FACEBOOK 

Katy  Perry  announced 
North  American  dates 
for  her  California 
Dreams  2011  world 
tour  during  a  live  chat 
on  Facebook  on  Jan. 
19.  The  tour,  with 
opening  acts  Robyn 
and  Marina  &  the 
Diamonds,  will  play  38 
dates  in  the  United 
States  and  Canada 
beginning  June  7  in 
Atlanta. 

>>>DON 
KIRSHNER 
DIES  AT  77 

Famed  music 
publisher  Don 
Kirshner,  a  driving 
force  behind  the  Brill 
Building  stable  of 
songwriters  in  the 
'50s  and  '60s,  died  of 
heart  failure  Jan.  17  in 
Boca  Raton,  Fla.  He 
was  77.  The  Bronx- 
born  Kirshner  got  his 
start  during  the  late 
'50s  with  partner  Al 
Nevins  and  their 
Aldon  Music 
publishing  company, 
whose  roster  of  song- 
writers included  Neil 
Diamond,  Neil  Sedaka, 
Bobby  Darin,  Carole 
King  &  Gerry  Goffin 
and  Barry  Mann  & 
Cynthia  Weil.  He  went 
on  to  become  the 
music  director  for  the 
Monkees'  TV  show 
and  hosted  "Don 
Kirshner's  Rock 
Concert"  music 
variety  show  from 
1973  to  1981. 

Reporting  by  Jem 
Aswad,  Gary  Graff 
and  Jason  Lipshutz. 


'Michael1  Sales  Pale 
Next  To  This  Is  It' 

On  Deck:  MJ  Cirque  Du  Soleil  Production,  Kinect  'The 
Experience,'  Reissue  Of  1979's  'Off  The  Wall' 


Wanna  be  startin' 
somethin': 
MICHAEL 
JACKSON;  inset: 
the  album 
"Michael." 


A  year  ago  this  coming  March, 
headlines  across  the  country 
trumpeted  the  $200  million-plus 
recording  deal  the  estate  of 
Michael  Jackson  signed  with 
Sony  Music  Entertainment.  En- 
compassing 10  releases  of  Jack- 
son music  through  2017,  the 
contract  counted  as  its  first  re- 
lease the  double-CD  "This  Is  It" 
soundtrack. 

Released  Oct.  26. 2009,  "This 
Is  It"  sold  1.6  million  units,  ac- 
cording to  Nielsen  SoundScan. 
This,  coupled  with  Jackson's 
superstar  status  and  influential 
legacy,  plus  fans'  seemingly  in- 
satiable appetite  for  all  things 
Michael,  the  general  consen- 
sus was  that  an  album  of  previ- 
ously unreleased  MJ  tracks 
would  sell  just  as  well. 

But  that  doesn't  seem  to  be 
the  case.  Released  Dec.  14, 
"Michael"  debuted  and  peaked 
at  No.  3  on  the  Billboard  200. 
Meanwhile,  lead  single  "Hold 
My  Hand."  featuring  Akon. 
peaked  at  No.  39  on  the  Bill- 
board Hot  100  and  No.  33  on 
Hot  R&B/Hip-Hop  Songs,  sell- 
ing 304.000,  according  to 
SoundScan.  And  while  in  its 
first  five  weeks  "Michael"  has 
sold  a  respectable — especially 
in  this  industry  climate — 
434,000.  the  figure  pales  next 
to  that  of  "This  Is  It."  which 
sold  890,000  in  its  first  five 
weeks.  "Visions."  a  three-DVD 
boxed  set  featuring  40  M| 
videos ,  has  sold  well  for  a  boxed 
set.  moving  85.000  units  since 
its  Nov.  22  release. 

"The  overall  response  to 


'Hold  My  Hand"  surprised  me," 
says  Chuck  Atkins.  VP  of  pro- 
gramming for  R&B  station 
WNOV  Milwaukee. "  I  thought 
top  40  and  [R&B]  would  show 
it  more  love.  But  they  left  it  up 
to  urban  AC,  and  that's  just  not 
enough  to  keep  it  alive."  Adding 
that  the  controversy  over  Jack- 
son's vocals  had  a  negative  im- 
pact, Atkins  believes  any  future 
new  Jackson  songs  will  "suffer 
the  same  way." 

Rhythmic  AC  WKTU  New 
York  PD  Rob  Miller  says  lack 
of  exposure  on  many  pop  sta- 
tions probably  hurt  sales  efforts 
more  than  the  debate  over  Jack- 
son's voice. "  'Hold  My  Hand' 
sounds  so  different  than  the 
bulk  of  music  playing  on  top 
40  radio,"  he  says. " But  consid- 
ering  the  circumstances.  I 
think  the  album  did  good,  if 
Michael  had  been  able  to  tour, 
reconnect  with  his  audience, 
the  outcome  would've  been 
more  significant." 

Sources  say  Sony  Music  En- 
tertainment shipped  3  million 
"Michael"  albums  worldwide, 
of  which  900.000  were  desig- 
nated for  the  United  States. 
The  label's  promotional  ef- 
forts also  included  a  global 
streaming  album  premiere  on 
Facebook  to  Jackson's  26  mil- 
lion fans. 

Based  on  the  album's  first  five 
weeks  of  U.S.  availability,  how- 
ever. Sony  looks  like  it  has  an  in- 
ventory liability  problem  on  its 
hands.  Inits  debut  weekending 
Dec.  19.  the  album  scanned 
nearly  228.000  units,  followed 


by  1 50.000  the  next  week.  But  in 
subsequent  weeks,  its  total  sales 
have  shrunk  to  27,000  units. 
18.000  units  and  then  11,000 
units  for  the  week  ending  Jan. 
16.  There  hasn't  been  any  word 
from  Sony — whose  executives 
were  unavailable  for  comment 
— as  to  whether  a  new  single  is 
in  the  wings.  But  if  the  album 
doesn't  generate  another  hit 
and  the  record  keeps 
selling  roughly  10,000 
units  per  week,  then 
the  album  has  a 
nine-month  supply 
in  the  marketplace, 
which  might  mean 
retailers  could  even- 
tually start  sending 
the  label  returns. 

The  liability  may 
not  be  bad  in  the  rest 
of  the  world  because  Jackson  is 
more  popular  there  than  in  the 
United  States. 

Currently  in  the  pipeline 
are  several  more  Jackson 
projects.  Ubisoft.  publisher 
of  the  popular  game  "Just 
Dance."  follows  its  Nov.  23  re- 
lease of  "Michael  Jackson: 
The  Experience"  for  the  Wii 
with  a  Kinect  version  for 
Xbox  360  and  PlayStation. 
The  two  versions  will  roll  out 
April  12  in  North  America 
and  April  14  in  Europe,  the 
Middle  East  and  Asian  terri- 
tories: a  Japan  release  date  is 
slated  for  later  this  year.  Ac- 
cording to  Ubisoft  brand 
manager  Andy  Simpson,  the 
Kinect  version's  "innovative 
camera  technology  captures 


the  players  and  puts  them  in 
the  Michael  Jackson  universe 
on  their  TV  screens." 

On  Oct.  2  is  the  launch  of 
Michael  Jackson: The  Immor- 
tal Tour  in  Montreal,  a  Cirque 
du  Soleil  production  based  on 
Jackson's  music  and  career. 
Jackson  estate  co-executors 
John  McLain  and  John 
Branca,  the  latter  of  whom 
was  also  unavailable  for  com- 
ment, announced  the  part- 
nership last  May.  Additional 
stops  also  include  Los  Ange- 
les and  New  York.  Reggie 


Lyons,  who  handles  publicity 
for  the  tour,  says  additional 
dates  will  be  released  once 
they're  confirmed.  A  perma- 
nent show,  staged  in  Las 
Vegas,  is  scheduled  to  open 
in  2013. 

A  reissue  of  Jackson's  sem- 
inal 1979  Epic  album.  "Off  the 
Wall."  was  reported  last  year 
as  another  project  slated  for 
201 1 .  But  a  formal  release  date 
hasn't  been  announced.  ••*■ 

Additional  reporting  by  Ed 
Christman  in  New  York. 
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BY  CORTNEY  HARDING 


TAKING  A  NEW  TACK 


Former  Wind-Up  Records  Execs  Launch  tinyOGRE  Label 


Four  years  after  Wind-up  Records  president  Steve 
Lerner  left  the  label  to  spend  more  time  with  his 
family,  he  started  to  think  about  the  music  busi- 
ness again. 

Lerner  knew  the  old  model  was  broken — 
artists  didn't  trust  labels,  labels  were  bleeding 
money,  and  no  one  was  happy.  After  mulling  over 
some  ideas,  he  finally  arrived  at  three  core  prin- 
ciples that  would  govern  a  new  label  he  wanted 
to  launch:  trust,  transparency  and  alignment  of 
artist  and  label  interests. 

Lerner  then  developed  a  business  model  that 
he  felt  fulfilled  all  three  principles,  and  with  that. 
tinyOGRE  Entertainment  was  born.  Not  really  a 
label  in  the  traditional  sense.  tinyOGRE  works 
by  forming  a  separate  new  company  (generally 
a  Delaware-registered  limited  liability  company) 
with  most  of  its  artists,  although  it  remains  open 
to  other  deal  structures. 

"We  are  really  partners  with  the  artist,"  says 


Jim  Cooperman. 
who  Lemer  recruited 
from  Wind-up 
to  become  COO/ 
general  counsel  at 
tinyOGRE.  "We're 
business  partners, 
and  we're  partners 
on  virtually  every 
thing  the  artist  does  in  the  entertainment  industry." 

Lerner  adds  that  deals  have  been  structured 
so  that,  at  the  end  of  each  agreement,  an  artist 
has  the  option  to  buy  back  tinyOGRE's  interest 
in  his  or  her  masters  and  publishing. 

So  far.  tinyOGRE  has  put  together  deals  with 
six  acts,  including  the  Klaxons,  whose  album 
"Surfing  the  Void"  was  released  (an.  18.  and  Ian 
Axel,  whose  album  "This  Is  the  New  Year"  is  due 
Feb.  15.  Axel  has  already  secured  a  placement  for 
the  title  track  as  the  theme  song  for  the  MTV  show 


"I  Used  to  Be  Fat." 

"We  all  come  out 
of  the  music  busi- 
ness, and  that's  first 
and  foremost  why 
we  started  this." 
Cooperman  says. 
"But  the  notion  is 
really  that  we  all 
want  to  pursue  avenues  of  entertainment  and 
creativity  with  our  artists  beyond  the  traditional 
record  or  publisher  or  merchandising  sense.  We 
want  to  use  our  network  of  contacts  to  give  them 
opportunities  and  we  want  to  participate  in  them." 

Those  contacts  generally  extend  outside  the 
tinyOG  RE  office,  which  has  a  staff  of  seven.  "In 
our  model,  the  manager  is  a  quarterback,  and 
we  work  together  to  build  a  team."  Cooperman 
says.  "We  pull  together  these  teams  looking  for 
the  best-of-breed  on  a  project- by- project  basis. 


Atlantic  crossing:  THE  KLAXONS 


The  majors  have  been  eliminating  a 
lot  of  pretty  talented  people,  and  we 
can  sign  up  to  work  with  them  w  hile 
keeping  our  overhead  very  low." 

Cooperman  adds  that  most  of  the 
deals  are  50-50  splits,  but  says  he's 
not  opposed  to  changing  the  split  for 
the  right  artist.  "If  someone  with  real 
leverage  came  in  and  wanted  to  work 
with  us,"  he  says.  "1  can  assure  you 
it  would  not  start  as  a  50-50  deal." 

Artists  signed  to  tinyOGRE  are 
paid  a  monthly  living  stipend  to  cover 
their  costs.  Cooperman  says,  but  not  paid  what 
he  refers  to  as  traditional  major-label  "telephone- 
number-like  advances." 

Most  of  the  artists  signed  to  tinyOGRE.  with 
the  exception  of  the  Klaxons,  are  emerging  acts. 
Recent  signee  Motopony  is  so  new  that  even  alt- 
weeklies  in  the  band's  hometown  of  Seattle  had 
barely  covered  the  act.  That  didn't  stop  a  crowd 
from  packing  Pianos  when  the  band  played  the 
New  York  venue  in  December,  with  some  indus- 
try insiders  in  the  crowd  tweeting  ecstatically 
about  Motopony's  rootsy  rock. 

"We're  not  in  a  position  where  we  want  to  sign  a 
bidding-war  artist,"  Lerner  says.  "We  want  to  find 
great,  talented  career  artists  and  get  to  them  early." 

TinyOGRE  also  has  a  "banking  and  services" 
deal  with  Sony  Music  Entertainment,  Lerner  adds. 
"We  partnered  with  Sony  for  worldwide  distribu- 
tion as  well  as  some  back-office  support  to 
minimize  our  overhead,"  he  says.  "There's  no 
upstream  component." 

"For  us.  since  we're  not  a  traditional  record 
label,  there  can  be  many  different  colors  of  suc- 
cess," VP  of  marketing  and  sales  Dorothy  Hui 
says.  "It's  not  just  about  sellingdownloads  or  al- 
bums. We  can  be  profitable  with  an  artist  with  a 
great  touring  career,  or  one  that  generates  a  lot 
of  licensing  income."  • 


U  hile  the  Myspace 
K  Music  unit  wasn't  im- 
■  ■  mune  to  the  massive 

layoffs  that  decimated 
VI  half  of  the  company's 
staff  earlier  this  month  (Billboard, 
Jan.  11),  the  message  to  those  remain- 
ing is  that  it's  still  business  as  usual. 

But  speculation  Is  rife  that  the 
downsizing,  which  didn't  affect  My- 
Space  Music  president  Courtney 
Holt  and  other  senior  executives  at 
the  business  unit,  was  aimed  at  mak- 
ing the  pioneering  social  network 
more  attractive  to  potential  suitors. 

The  eliminated  positions  were 
mostly  shared  employees  who 
worked  on  both  Myspace  Music  and 
Myspace  projects  in  general,  includ- 
ing marketing,  editorial,  product 
teams  and  international  positions. 

These  shared  roles  have  become  in- 
creasingly common  in  the  last  six 
months.  Whereas  once  Myspace  Music 
operated  with  a  great  deal  of  independ- 
ence from  the  rest  of  the  company- 
including  being  housed  in  a  completely 
separate  building— sources  there  say 
these  roles  have  become  integrated 


BY  ANTONY  BRUNO 


Whose  Space? 

Myspace  Downsizing  Raises  Questions 
About  Music  Joint  Venture's  Future 


such  that  music  staffers  have  taken  on 
responsibilities  for  other  elements  of 
the  Myspace  site.  And  now  they're  all 
located  in  the  same  building. 

Most  of  those  remaining  expect  a 
sale  or  a  spinoff  from  parent  com- 
pany News  Corp.  is  inevitable.  News 
Corp.  bought  Myspace  in  2005  for 
$580  million,  subsequently  forming 
the  Myspace  Music  joint  venture  with 
the  four  major  record  labels  in  a  deal 
that  gives  the  labels  an  equity  stake 
and  a  share  of  music-related  adver- 
tising and  other  revenue.  That  ven- 
ture is  likely  to  play  a  key  role  in  any 
potential  spinoff  or  sale. 

In  one  respect,  the  joint  venture  is  a 
major  asset,  given  the  number  of 
artists  involved  in  My- 
space and  the  promo- 

.  t„  Celebrity 
tional  platform  and       news  page 

service  Myspace  has     on  Myspace 


created  for  them.  It  remains  the  only 
authorized  source  of  free,  on-demand 
streaming  music  in  the  country  and 
has  the  most  comprehensive  set  of 


artist  tools,  including  ticket  sales,  an 
analytics  dashboard  and  e-mail  tools. 

Still,  the  number  of  potential  in- 
vestors or  companies  interested  in 
buying  and  running  a  licensed  music 
service  is  scant.  While  there's  been 
plenty  of  speculation  about  who 
might  want  to  acquire  MySpace— 
ranging  from  social  networking 
services  like  Hi5  to  larger  content 
competitors  like  MTV— another  pos- 
sible scenario  is  that  a  group  of  pri- 
vate investors  will  round  up  the  cash 
needed  to  run  the  unit  themselves, 
likely  at  a  steep  discount. 

When  Viacom  sold  its  money- 
losing  Harmonix  music  game  divi- 
sion earlier  this  year— which  it  ac- 
quired in  2006  for  $175  million— the 
buyer  was  investment  firm  Colum- 
bus Nova  in  a  deal  believed  to  be 
valued  at  around  $150  million, 


mostly  in  the  assumption  of  debt 
and  liabilities.  AOL  bought  Myspace 
competitor  Bebo  in  2008  for  $850 
million,  which  it  sold  to  private  eq- 
uity fund  Criterion  Capital  Partners 
last  June  in  a  deal  some  speculated 
was  worth  around  $10  million. 

As  attractive  as  the  majors'  music 
licensing  deals  may  be,  they  won't 
necessarily  transfer  intact  to  an  ac- 
quiring company.  It's  nearly  certain 
that  the  majors  have  "out"  clauses  in 
the  event  of  a  change  in  ownership  at 
Myspace.  But  any  potential  suitors 
would  likely  recognize  that  Myspace 
would  be  worth  less  without  the  la- 
bels' licensing  agreements  and  would 
reach  out  to  negotiate  with  them  be- 
fore closing  on  a  deal. 

As  a  result,  they  may  have  strong 
incentive  not  to  simply  pull  their  li- 
censing rights  and  walk  away  if  My- 
space is  sold.  Indeed,  the  labels  may 
in  fact  be  eager  to  see  Myspace  sold, 
particularly  if  it's  a  technology  in- 
novator with  deep  pockets— Google 
Music,  anyone?— that  would  be  will- 
ing to  make  the  purchase  at  a  de- 
cent valuation. 
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BOXSCOREc 


ADVERTISEMENT 


Concert  Grosses 


GROSS/ 

TICKET  P«IC 


I $3,985,289 
tt7VIK.'KS/ 
SK50 

|  $3,528,260 

$2,462,997 

I    5  ;  ■• 


$1,519,440 


$996,840 


ARTIST(S) 

Venue.  Date 


B«lgtum.  129.134 


Sporlpakii.  Antwerp  B 

Dec  17-19.  31-22.  26-29 


PRINCE.  SINBAO,  GRAHAM  CENTRAL  STATION.  SHEILA  E. 


IJ!IM!I 


Madison  Square  Garden. 
New  York.  t»*e  JO-Jan  1 


Z100  JINGLE  BALL:  JUSTIN  BIEBER.  MICHAEL  BUBLE  &  OTHERS 


Madison  Square  Garden, 


$902,264 

S8V>rVS40SO 

$901,581 

129S0 

$900,792 

J99KVJ78/ 
549  50/W950 

$893,179 

<C67VS«» 
!  -6X 

$889,097 

M  M  s-!^  SO 
129  50 

$888,709 

$99  50/1 77  KV 
M9S0/W9S0 

$887,159 

SS97VU775 

$887,137 

iirniir»iuii»tii 

$852,833 

S80Vt7GV?S9SO 

$851,717 

s .  M  i-  •  • 

12950 

$849,497 

(t621.BJ2) 

$842,595 

P2S/H5 

$832,927 

M5/»7VM4S(V 
MO  50 

$823,881 

$66/13950 

$818,907 

»99  50/180  30/ 

$814,069 

11  406-290  re»» 
S57J1 

$804,568 

S66/S59  50 

$801,059 

i57/M7/$37/I25 

$795,628 

I9950/J77/ 

i."9S0 

$793,722 

CHOWS  «u»*ro 
SSilJ 

$791,694 

(U4U36  nM] 
SM702/IS528 

$777,678 

*99  50/$  7750V 
S4950/S79S0 

$770,731 

i33uJB0boli4m) 
1302  sv%rsn 

$744,667 

»»  50,149  50 

$743,770 

19950/177/ 
$4950/12910 

$741,689 

(175D2T2  Cdrvjow.) 
17365/15905 

$735,152 


$732,657 

(C546290) 
1114  '141 56 

$731.39S 


PHISH 

DCU  Center.  Worcetter.  Mass..  25.324 

Dec  27-28                                ^ !»«  two  shows 

Live  Nation 

JERRY  SEINFELD,  MARIO  JOYNER 

Chicago  Theatre.  Chicago.  14.1S6 

Dec  17-18                                 snows  three  teeout 

JS  Touring 

DAVE  MATTHEWS  BAND,  PUNCH  BROTHERS 

Times  Union  Center.  Albany.  N  Y.  12.030 

Nov  5  tS£69 

Live  Natron 

USHER,  TREY  SONGZ,  MIGUEL 

TD  Garden,  Boston.  Dec  21  12.226 

Atlanta  Worldwide  Touring /Concerts  West/ 
AEG  Live 

USHER,  TREY  SONGZ,  MIGUEL 

KcvArena.  Seattle.  Nov  10  13-'79 

Atlanta  Worldwide  Touring/Concerts  West/ 
AEG  Live 

SHAKIRA 

Sportpaleis  Antwerp.  Belgium.  15.716 

Dec.  12  15.746 

Live  Nation 

USHER,  TREY  SONGZ,  MIGUEL 

Well*  Fargo  Center,  11,049 
Philadelphia.  Dec  16 

Atlanta  Worldwide  Touring/Concerts  West/ 
AEG  Live 

USHER,  TREY  SONGZ,  MIGUEL 

Budge. tone  Arena.  Nashville,  12.219 
Dec  27 

Atlanta  Worldwide  Touring/Concerts  West/ 
AEG  Live 

TRANS-SIBERIAN  ORCHESTRA 

Giant  Center.  Hershey  Pa..  Nov  13  17.656 

Live  Nation 

ALEJANDRO  SANZ 

Paiacio  de  lo*  Eventos.  3.179 
Maracaibo.  Venezuela.  Nov.  16 

Evenpro/Water  Brother 

DAVE  MATTHEWS  BAND,  AMOS  LEE 

HSBC  Arena.  Buffalo.  NY.  Nov.  2  ™  *74 

Uve  Nation 

USHER,  TREY  SONGZ,  MIGUEL 

Honda  Center,  Anaheim.  Calif.  11.354 
Nov  14 

Atlanta  WorSrJvrida  Touring/Concerts  west/ 
AEG  Uve 

FAITHLESS 

Sportpaleis.  Antwerp.  Belgium  15.719 
Nov  20 

Live  Nation 

Coliseo  de  Puerto  Rico.  Hato  10,315 
Rev.  Puerto  Rico.  Dec.  IT 

Jose  Dueho  Entertainment 

DAVE  MATTHEWS  BAND,  TROMBONE  SHORTY  8  ORLEANS  AVENUE 

Philip*  Arena.  Atlanta.  Nov.  It  9 

AEG  Live 

JUSTIN  BIEBER,  MINDLESS  BEHAVIOR,  JASMINE  VILLEGAS,  SEAN  KINGSTON 

Philips  Arena.  Atlanta.  Dec  23  H.04S 

AEG  Uve 

USHER,  TREY  SONGZ,  MIGUEL 

Job.ng  com  Anna,  Glendale.  11,086 
Ariz .  Nov.  19 

Atlanta  Worldwide  Touring /Cone ens  West/ 
AEG  Uve 

RAMMSTEIN 

Via  Funchal.  Sao  Paulo,  8,793 

Nov.  30- Dec  1                              1J0OO  two  shows 

Evenpro/Water  Brother,  Mondo  Entretentmento 

JUSTIN  BIEBER,  MINDLESS  BEHAVIOR,  JASMINE  VILLEGAS,  SEAN  KINGSTON 

Consol  Energy  Center.  13.957 
Pittsburgh,  (Sec.  IS 

AEG  Live 

TRANS-SIBERIAN  ORCHESTRA 

St  Pete  Time*  Forum,  Tampa,  17.579 

Fla  .  DM.  11                                  26270  two  shows 

Live  Nation 

USHER,  TREY  SONGZ,  MIGUEL 

1st  Manner  Arena.  Baltimore.  11.104 
Dec  8 

Atlanta  Worldwide  Touring/Concerts  West/ 
AEG  Live 

GORILLAZ,  DE  LA  SOUL 

Rod  Laver  Arena.  Melbourne  8.527 
Australia.  Dec.  11 

Chugg  Entertainment 

VICTOR  S  LEO 

Credicard  Hall.  Sao  Paulo.  18.470 
Dec  16-19                                 four  sellouts 

T4F-Time  For  Fun 

USHER,  TREY  SONGZ,  MIGUEL 

Scottrade  Center.  St  Louts.  11.616 
Nov  26 

Atlanta  Worldwide  Touring/Concerts  West/ 
AEG  Live 

DAVID  GUETTA 

Estadio  Unrversidad  Simon  Bolivar,  6.500 
Caracas.  Venezuela,  Nov  17 

Evenpro/Water  Brother 

LEONARD  COHEN 

The  Colosseum  ai  Caesars  5.777 
Palace.  Las  Vegas.  Dec  lO-ll 

AEG  Live 

USHER,  TREY  SONGZ,  MIGUEL 

FadCjtForum.  Memph.s.  Dec.  29  ".350 

■\t  ,i         .',..>  .1*    J.    Tountul  Concert'.  W.-.t. 

AEG  Uve 

RAMMSTEIN 

Bell  Centre.  Montreal.  Dec  9  12.663 

Even ho 

JONAS  BROTHERS 

Gigantmho.  Porto  A  leg  re  Brazil.  6.887 
Nov  10 

T4F-Tlme  For  Fun 

SIMPLY  RED 

Sportpaleis.  Antwerp.  Belgium  11.983 

Dec  5                     albSa^iH  12-283 

Live  Nation 

TRANS-SIBERIAN  ORCHESTRA 

Amway  Arena,  Orlando.  Fla..  16.58S 

Dec  12                                         75.962  two  shows 

Live  Nation 

If  You  Own  or  Control  Exclusive  Rights  In 
Sound  Recordings  and/or  Musical  Compositions 
That  Were  Transmitted  By  XM  Satellite  Radio  During 
the  Time  Period  March  30,  2006  -  December  6,  2010 

Your  Rights  May  Be  Affected  and  You  May  Be  Entitled  To  A  Benefit 
Notice  of  Class  Action  Settlement  and  Right  to  Opt  Out 


Purpose:  This  is  intended  to  provide 
notice  to  members  of  a  class  action 
settlement  in  the  action  In  re  XM 
Satellite  Radio  Copyright  Litigation, 
Master  Docket  No.  06-CV-3733  (LAK) 
(S.D.N.Y.)  pending  in  the  U.S.  District 
Court  for  the  Southern  District  of  New 
York.  If  you  are  a  member  of  one 
of  the  Settlement  Classes,  it  advises 
you  of  your  right  to  either  participate 
in  or  exclude  yourself  from  this 
class  action. 

How  Do  I  Know  if  I  Am  a  Class 
Member?  The  Settlement  Classes 
include  all  persons  or  entities  who 
own  or  control  (in  whole  or  in 
part)  exclusive  rights  in  at  least  one 
sound  recording  and/or  musical 
composition  transmitted  by  the  XM 
Service  at  least  one  time  during  the 
time  period  March  30,  2006  through 
December  6.  2010. 

You  may  review  or  obtain  the 
formal  Settlement  Notice  by  going 
to  ww  w.NotavXM.com.  If  you  have 
not  received  the  formal  Settlement 
Notice  by  mail  then  you  must  register 
with  the  Settlement  Administrator 
(The  Garden  City  Group)  in  order 
to  receive  future  communications, 
Notice  and  a  Proof  of  Claim  form. 
If  you  are  a  member  of  one  of  both 
Settlement  Classes  you  must  file 
a  Proof  of  Claim  in  order  to  share 
in  the  settlement  proceeds.  The 
deadline  to  file  a  Proof  of  Claim  form 
is  June  20,  2011.  You  may  register 
online  at  www.NotavXM.com  or 
by  downloading  and  mailing  your 
completed  Registration  Form  to 
the  Settlement  Administrator  at  the 
address  below.  You  may  also  contact 
the  Settlement  Administrator  by 
telephone  at  1-877-398-1139. 

What   Is  This   Lawsuit  About? 

Plaintiffs  allege  that  XM.  from  on  or 
about  March  30,  2006  forward  has,  by 
virtue  of  its  activities  in  connection 
with  certain  XM  Recording  Devices, 
infringed  and  violated  Plaintiffs'  and 
members  of  the  Settlement  Classes' 
rights  under  federal  and  New  York 
law.  XM  denies  these  claims.  The 
Court  has  not  ruled  on  the  merits  of 
Plaintiffs'  claims  or  the  defenses 
asserted  by  XM.  This  Notice  does 
not  imply  that  the  Court  has  found 
that  XM  violated  the  law.  To  resolve 
the  claims  against  it,  XM  has  agreed 
to  pay  a  minimum  of  $5,377,177 
and  has  agreed  to  an  injunction  and 
other  relief  as  set  forth  in  the 
Settlement  Agreement. 


www.NotavXM.com 


AS  IS  SET  FORTH  IN  THE 
SETTLEMENT  NOTICE,  IF 
YOU  DO  NOT  TIMELY  SUBMIT 
A  WRITTEN  NOTICE  TO  OPT 
OUT  OF  THE  SETTLEMENT, 
YOU  WILL  BE  BOUND  BY  THE 
TERMS  OF  THE  SETTLEMENT 
AGREEMENT.  IF  YOU  CHOOSE 
TO  EXCLUDE  YOURSELF  FROM 
THE  SETTLEMENT.  YOU  WILL 
NOT  BE  ABLE  TO  SHARE  IN 
THE  SETTLEMENT  PROCEEDS 
AND  YOU  WILL  NOT  BE  BOUND 
BY  ORDERS  OF  THE  COURT. 

What  Steps  Should  ITake  III  Want  to 
Opt  Out?  The  Court  will  exclude  you 
from  the  Sound  Recording  Settlement 
Class  and/or  the  Musical  Composition 
Settlement  Class  only  if  you  make  a 
written  request  for  exclusion  which 
must  be  postmarked  and  mailed  to 
the  address  below  by  no  later  than 
February  25,  2011.  You  must  supply 
the  following  information  with  your 
opt  out  notice:  ( I )  your  name,  address, 
and  phone  number;  (2)  all  trade  names 
or  business  names  and  addresses  that 
the  Settlement  Class  Member  has  used, 
as  well  as  any  parents,  subsidiaries  or 
affiliates:  (3)  the  name  of  the  action 
In  re  XM  Satellite  Radio  Copyright 
Litigation;  and  (4)  a  signed  statement 
that  "l/we  hereby  request  that  I/we  be 
excluded  from  the  Sound  Recording/ 
Musical  Composition  Settlement 
Class  in  In  re  XM  Satellite  Radio 
Copyright  Litigation".  Your  request 
for  exclusion  must  be  mailed  to: 

In  re  XM  Satellite  Radio 
Copyright  Litigation 
c/oThe  Garden  City  Group.  Inc. 
P.O.  Box  9708 
Dublin.  OH  43017-5608 

A  Fairness  Hearing  will  be  held  on 
March  22,  2011  at  9:30  a.m.  before 
the  Honorable  Lewis  A.  Kaplan  at 
the  Daniel  Patrick  Moynihan  United 
States  Courthouse,  500  Pearl  Street, 
New  York,  New  York,  Courtroom 
12D,  to  consider  the  fairness, 
reasonableness,  and  adequacy  of  the 
Settlement  Agreement. 

Do  I  Need  to  Hire  My  Own  Lawyer? 

You  do  not  have  to  hire  your  own 
lawyer.  But  you  can  if  you  want  to.  and 
have  that  lawyer  make  an  appearance 
on  your  behalf,  at  your  own  cost. 

Again,  for  more  information,  go  to 
the  website  www.NotavXM.com  or 
call  1-877-398-1139. 


1-877-398-1139 


The  year  is  off  to  an  inauspicious  start: 
two  weeks  of  record  low  Billboard  200 
debuts.  But  that  doesn't  mean  things 
can't  get  better.  There's  Taylor  Swift's 
newest  roadshow.  The  epic  project  from 
Jay-Z  and  Kanye  West  and  Foursquare 
may  even  be  getting  musical.  Plus:  Get 
ready  for  raging  cloud  wars,  an  Apple 
vs.  Android  showdown  and  the  rise  of 
a  new  class  of  young  managers  like 
Scooter  Braun  and  Benjy  Grinberg.  It's 
going  to  be  one  hell  of  a  good  year. 


ILLUSTRATION  BY  JIMMY  TURRELL 


Follow 
■  The  Leader 

GET  OUT  YOUR  SCORECARD-MORE  MAJOR-LABEL  EXECUTIVE 
CHANGES  TO  COME 


BY  ED  CHRISTMAN 


There's  no  way  around  it:  2011  promises  to  be  a  tumultuous  year 
for  the  major-label  system.  1  Universal  Music  Group  (UMG),  Sony 
Music  Entertainment,  Warner  Music  Group  (WMG)  and  EMI  Group 
are  all  undergoing — or  have  recently  completed — a  reshuffling  of 
their  senior  executive  ranks.  So.  The  questions:  Are  we  witnessing 
a  changing  of  the  guard  that  will  pave  the  way  for  fundamental 
changes  in  a  deeply  troubled  industry?  Or  are  we  watching  a  mere 
rearranging  of  deck  chairs  on  the  Titanic? 


"The  barbarians  are  at  the  gates  and  the  leaders 
here  and  those  coming  in  are  the  last  centurions." 
says  a  veteran  senior  executive  at  a  major  label  who, 
like  others  quoted  in  this  report,  spoke  on  condition 
of  anonymity.  "Even  if  they  find  the  way  forward, 
everything  changes  anyway." 

The  juiciest  bit  of  speculation  circulating  in  the 
industry  is  whether  UMG  chairman  Doug  Morris 
will  replace  Rolf  Schmidt-Holtz  as  head  of  Sony 
Music,  something  that  senior  executives  at  both  Sony 
and  UMG  put  credence  in. 

For  the  past  year,  UMG  has  implemented  a  lead- 
ership transition  from  longtime  chairman/CEO  Mor- 
ris to  former  UMG  international  chief  Lucian 
Grainge.  Both  men  shared  the  title  of  co-CEO  since 
mid-2010,  with  Grainge  becoming  sole  CEO  in  Jan- 
uary and  Morris  set  to  serve  as  chairman  until  his 
contract  runs  out  at  the  end  of  2011. 

But  instead  of  retiring,  Morris  is  said  to  be  talking 
with  UMG  parent  Vivendi  to  exit  his  contract  early 
so  he  can  take  the  Sony  slot.  If  Morris  can  manage 
that,  sources  say  he  has  a  two-year  contract  waiting 
for  him  to  head  Sony,  where  Schmidt-Holtz's  con- 
tract ends  in  April.  If  Vivendi  declines  to  honor  his 
request,  some  suggest  Sony  may  still  hold  the  job 
open  for  him  until  2012. 

Not  everyone  is  sure  that  this  is  a  good  move  for 
Sony,  with  some  insiders  wondering  if  the  72-year- 
old  Morris  will  be  more  than  a  temporary  place  holder 
in  the  CEO  post. 

But  others  insist  that  an  executive  with  his  pedi- 
gree is  sorely  needed  at  Sony  Music,  which,  after  its 
2004  merger  with  BMG  and  its  subsequent  acquisi- 
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tion  of  its  joint-venture  partner,  has  never  managed 
to  close  the  cultural  gap.  let  alone  stop  the  corporate 
infighting  between  the  two  sides. 

"Look  at  Morris'  record — he  has  helmed  the  largest 
music  company  in  the  world  for  16  years  and  before 
that  look  what  he  did  for  [WMG],"  says  an  industry 
veteran  who  has  worked  for  Morris- "  You  have  to  give 
Morris  his  due.  He  brings  stability,  he  understands 
the  creative  process,  and  he  hires  great  executives." 

REORGANIZATION  AT  UMG 

With  the  promotion  of  the  widely  respected  Grainge 
and  his  hiring  of  RCA/Jive  chairman/CEO  Barry 
Weiss  as  head  of  UMG's  East  Coast  operations, 
sources  now  expect  a  major  reorganization  of  the 
world's  largest  label  group. 

Weiss  is  under  contract  with  Sony  through  April 
and  is  expected  to  join  UMG  in  early  May.  Sources 
sa>  lie  had  been  vying  for  Schnndl-Holtz's  post  but 
bolted  once  it  became  apparent  that  Sony  was  going 
to  pass  him  over — in  a  move  that  strengthens  UMG 
and  weakens  Sony  in  one  fell  swoop. 

"Weiss  is  a  great  combination  of  a  strong  creative 
executive  and  a  good  businessman,"  a  veteran  music 
merchandising  executive  says.  "If  Guy  Hands  (chair- 
man of  EMI  owner  Terra  Firma]  had  hired  Weiss  in- 
stead of  [initially]  putting  their  own  financial  people 
and  someone  from  outside  the  industry  in  the  CEO 
slot,  he  would  have  hit  a  home  run." 

How  the  rest  of  the  UMG  restructuring  will  play 
out  is  anyone's  guess,  but  most  UMG  insiders  expect 
that  Island  Def  Jam  Label  Groupand  Universal  Mo- 
town Republic  Group  will  be  merged  into  a  single 


Top  of  the  rock  (from  left):  UMG  CEO  LUCIAN 
GRAINGE;  RCA/Jive  chairman/CEO  BARRY  WEISS, 
who  is  moving  to  UMG;  UMG  chairman  DOUG 
MORRIS,  who  is  said  to  be  in  talks  to  become  CEO 
of  Sony  Music;  and  IDJ  chairman/CEO  L  A.  REID, 
who  may  assume  different  duties  at  UMG. 


East  Coast  label  group  headed  by  Weiss,  in  much  the 
same  way  that  Jimmy  lovine  helms  Inlerscope  Gef- 
fen  A&M  on  the  West  Coast. 

But  another  insider  familiar  with  the  situation  says 
that  while  UMG  is  looking  for  cost  savings,  the  cuts 
won't  be  as  deep  as  widely  speculated,  and  that  the 
three  East  Coast  label  operations — IDJ.  Universal 
Republic  and  Universal  Motown — will  continue  to 
remain  in  place.  However,  in  one  scenario  under  dis- 
cussion, ID)  chairman/CEO  Antonio  "L.A."  Reid 
would  become  the  head  of  a  new  Universal  company, 
which  would  be  a  combination  of  boutique  label, 
branding  and  artisi-management  company. 

Meanwhile  at  Sony,  whoever  ultimately  succeeds     made  a  hit  record." 


Schmidt-Holtz  will  have  to  answer  some  tough  ques- 
tions: Who  will  replace  Weiss  at  RCA/Jive?  Will  Epic 
get  a  new  president  to  replace  the  recently  departed 
Amanda  Ghost  or  will  it  be  folded  into  Columbia?  Will 
Columbia  face  an  executive  shakeup  following  the  crit- 
icism that  Sony  Music  Label  Group  chairman  Rob 
Stringer  has  faced  about  his  executive  decisions  con- 
cerning Ghost  and  Rick  Rubin?  Amid  all  this  uncer- 
tainty is  speculation  that  Tom  Whalley,  who  was  pushed 
out  last  year  as  chairman/CEO  at  Warner  Bros.,  could 
wind  up  heading  a  Sony  label  later  this  year. 

The  fate  of  EMI  Group,  which  has  fueled  enough 
journalistic  speculation  to  fill  a  book,  could  be  de- 
cided this  year  if  Citigroup  assumes  control  of  EMI 
from  Terra  Firma  and  puts  the  company  up  for  sale 
(see  story,  page  16).  Ironically,  EMI  has  recently  en- 
joyed a  rare  taste  of  stability  following  the  appoint- 
ment last  June  of  EMI  Music  Publishing  chairman/ 
CEO  Roger  Faxon  as  CEO  of  EMI  Group.  Faxons  ap- 
pointment brought  a  welcome  end  to  a  revolving 
door  of  chief  executives  at  the  company  during  Terra 
Firma's  ownership  tenure,  which  began  in  2007. 

Meanwhile  at  WMG.  chairman/CEO  Edgar 
Bronfman  Jr.  and  vice-chairman/CEO  of  recorded 
music  for  the  Americas  and  the  U.K.  Lyor  Cohen 
have  recently  completed  a  sweeping  leadership  re- 
organization at  Warner  Bros.  Records,  appointing 
Rob  Cavallo  chairman.  Todd  Moscowitz  co« 
president/CEO  and  Livia  Tortella  co-president/COO 
to  replace  Whalley. 

Some  industry  observers  point  to  Atlantic  Records 
chairman/CEO  Craig  Kallman  and  chairman/COO 
Julie  Greenwald  as  the  template  for  how  label  leader- 
ship should  be  structured,  "with  him  a  senior  A&R- 
centric  executive  and  her  driving  the  marketing,"  says 
a  former  label  executive  who  still  watches  the  indus- 
try closely.  "They  have  a  great  thing  going  on  over 
there  at  Atlantic,  and  maybe  that  is  today's  model." 

Representatives  at  the  major  labels  either  de- 
clined to  comment  for  this  report  or  didn't  respond 
to  requests  for  comment.  The  flurry  of  major-label 
executive  changes  raises  the  question  of  what  kind 
of  leadership  is  required  as  the  recording  industry 
attempts  to  navigate  the  difficult  transition  to  a 
digital  future. 

While  pundits  outside  the  industry  are  devout  in 
their  belief  that  only  digital  gurus  can  save  the  busi- 
ness, those  inside  aren't  so  sure. 

"I  don't  buy  into  [the  belief]  that  labels  should  hire 
guys  like  [Facebook  founder]  Mark  Zuckerberg  to 
run  record  labels,"  says  a  senior  executive  at  a  major 
music  publishing  company.  "You  don't  need  to  be  a 
genius  in  the  digital  space  to  decide  whether  you 
should  be  paid  to  turn  over  your  entire  catalog  to 
some  website  that  will  cannibalize  other  parts  of 
your  business." 

Another  veteran  music  industry  executive  agrees. 
"Edison  may  have  changed  the  world  and  even  in- 
vented the  record  player,  but  he  couldn't  write 
music,"  he  says.  "Gutenberg  may  have  invented  the 
printing  press,  but  he  never  wrote  a  book.  And  Steve 
[obs  may  have  come  up  with  an  iPod,  but  he  never 


'Even  if  they  find 
the  way  forward, 
everything 
changes  anyway.' 


2.  Music  Rules 
At  Univision  & 
Telemundo 

FROM  "FABRICA  DE 
SUENOS'  TO  'MIRA 
QUIEN  BAILA,' 
NETWORKS 
GET  ORIGINAL 
WITH  MUSIC 
PROGRAMMING 

One  of  the  biggest 
Latin-artist  breakouts 
of  2010  was  Jencarlos 
Canela,  a  Telemundo 
soap  opera  star  who 
released  his  debut 
album  in  partnership 
with  the  network, 
which  promoted  it 
heavily  both  onscreen 
and  online. 

The  Canela  story  is 
an  unusual  example  of 
the  potential  synergies 
between  music  and  TV. 
But  it  also  provides  a 
glimpse  of  what  we 
can  expect  to  see  more 
of  from  the  two  largest 
U.S.  Spanish-language 
TV  networks:  a  greater 
focus  on  original 
programming 
featuring  music. 

NBC's  Telemundo 
network  aired  a  one- 
hour  special  about 
Canela  in  December 
titled  "Fabrica  de 
Suenos,"  which 
chronicled  his  rise  to 
stardom.  Telemundo, 
which  has  been 
steadily  increasing  the 
amount  of 
programming  it 
produces  in-house. 
plans  to  broadcast 
similar  specials  this 
year  about  other 
emerging  Latin  artists. 
Telemundo's  music 
programming  roster 
also  includes  the  return 
of  a  reality  show  about 
the  day-to-day  life  of 
regional  Mexican  star 
Jenni  Rivera,  which  is 
coming  off  a  successful 
debut  season  last  year. 
Now  called  "I  Love 
Jenni,"  the  show  will 
air  on  Telemundo's 
youth-oriented 
bilingual  channel 
mun2. 

Meanwhile. 
Univision,  which  has 
long  relied  on  Mexican 
broadcaster  Televisa 
for  much  of  Its 
programming,  has 
begun  producing 
original  shows  through 
its  year-old  Univision 
Studios,  such  as  reality 
dance  competition 
"Mira  Quien  Baila." 
which  aired  last  fall 
and  featured  recording 
artists  like  Diana  Reyes 
and  Jon  Secada  as 
contestants.  Late  last 
year,  the  network 
premiered  its  first  self- 
produced  telenovela, 
"Eva  Luna"  (co- 
produced  with 
Venevision),  which 
features  a  theme  song 
performed  by  Jenni 
Rivera.  In  January, 
Univision  debuted  a 
game  show.  "El  Gran 
Show,"  which  also 
features  artists  and 
other  entertainers,  and 
sources  say  the 
network  has  a  new 
music  reality  show  in 
the  works. 

—Leila  Cobo 
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3.  Viacom  v.  YouTube, 
UMG  v.  Veoh-Headed 
Back  To  Court 

LABELS  AND  PUBLISHERS  HOPE  FOR  REVERSALS; 
WANT  ENFORCEMENT  BURDEN  ON  SITES 

Congress  passed  the  Digital  Millennium  Copyright  Act  in  1998 
to  clarify  when  websites  and  file-sharing  networks  can  be  held 
liable  for  their  users'  copyright  infringements.  But  content 
owners  and  Web  hosts  are  still  fighting  over  the  scope  of  the 
DMCA's  "safe  harbor"  provision.  This  year  could  bring  some 
clarity  to  the  law,  as  courts  will  hear  appeals  in  Viacom  v. 
YouTube  (and  a  companion  case  brought  by  music  publishers) 
and  Universal  Music  Group  v.  Veoh,  respectively.  Round  one 
went  to  the  Web  hosts  in  both  cases,  but  labels  and  publishers 
are  hoping  for  reversals  that  will  put  more  of  the  enforcement 
burden  on  sites  that  host  unauthorized  copies  of  music.  If  the 
appellate  courts  reach  different  results,  the  issue  could  go  to  the 
U.S.  Supreme  Court. 


-Mitchell  Peters 


4.  Get  Off  My  Cloud 


SPOTIFY,  GOOGLE,  APPLE  TO  FINALLY  LAUNCH  U.S.  STREAMING 
MUSIC  SERVICES?  HERE'S  WHAT  TO  EXPECT 


WHAT  IT  WILL 
LOOK  LIKE 

WHAT'S  AT  STAKE  FOR 
THE  COMPANY 

WHAT'S  AT  STAKE  FOR 
THE  LABELS 

Spotify 

Because  Spotify  already  oper- 
ates in  seven  European  coun- 
tries, expect  few  surprises  from 
its  U.S.  service,  which  should  in- 
clude some  free  features,  with 
an  emphasis  on  a  paid  subscrip- 
tion service. 

A  long-promised  U.S.  launch  is  al- 
ready past  due.  If  Spotify  doesn't 
launch  in  2011.  it  may  never  happen. 

Spotify  is  already  popular  with  con- 
sumers in  Europe,  where  it  has  at- 
tracted partnerships  with  mobile 
and  broadband  companies.  Miss- 
ing out  on  this  potential  could  be  a 
setback  for  labels'  quest  for  next- 
generation  business  models. 

Google 

Whereas  a  download  store 
would  bring  content  owners 
onboard  quickly,  the  company 
has  also  been  pitching  labels 
on  a  cloud-based  music  locker 
feature. 

Googte  faces  daunting  expectations 
that  its  music  service  will  be  as  dis- 
ruptive as  You  Tube's  transforma- 
tion of  online  video.  A  must-have 
service  would  also  boost  Google's 
Android  operating  system  against 
the  iPhone's  arrival  on  Verizon. 

Google  could  provide  a  much- 
desired  counterweight  to  iTunes' 
market  dominance.  But  while  it 
has  the  brains  and  the  brawn  to 
develop  a  cloud-based  music 
service,  it  has  a  poor  record  of 
direct-to-consumer  sales. 

« 

Apple  acquired  music  locker/ 
store  Lala.com  in  late  2009, 
which  suggests  online  storage 
will  be  a  key  component. 

To  retain  its  dominant  position  in 
the  online  music  market,  Apple 
needs  to  evolve  beyond  its  down- 
load-centric  product  offering. 

Pick  your  poison— Either  Apple 
launches  a  lackluster  cloud-based 
service,  consigning  another  poten- 
tial business  model  to  irrelevance, 
or  it  takes  cloud-based  services 
mainstream,  increasing  its  already 
strong  grip  on  digital  music. 

—Glenn  Peoples 


5.  Bob  Pittman 

NEW  CLEAR  CHANNEL 
MEDIA/ENTERTAINMENT 
CHAIRMAN: 'CHANGE 
ENABLES  GROWTH' 

Bullish  on  the  medium  where  he  started  his  career  as 
an  announcer  and  program  director.  Bob  Pittman. 
former  CEO  of  MTV  and  cx-COO  of  AOL,  invested  $5 
million  in  Clear  Channel  in  November  and  became 
the  broadcaster's  chairman  of  media  and 
entertainment  platforms. 

"We  need  to  be  everywhere  our  listeners  are." 
Pittman  says.  Increasingly,  that's  online  and  mobile, 
where  Clear  Channel  wants  to  broaden  the  user 
experience  beyond  repurposed  radio  programming. 
For  instance.  Clear  Channel  plans  to  give  online 
listeners  the  ability  to  personalize  stations.  While  the 
company  has  been  aggressive  in  beefing  up  its  online 
assets,  its  streaming  audience  is  dwarfed  by  Pandora, 
which  has  more  than  four  times  as  many  listeners, 
according  to  Ando  Media. 

Pittman  also  sees  potential  in  partnering  with  brands 
like  Google  and  Groupon,  which  are  aiming  for  local  ad 
dollars.  "This  is  one  of  those  magic  moments,"  he  says, 
"where  change  enables  tremendous  growth." 

—Paul  Heine 

6.  Hartwig 
Masuch 

AFTER  ACQUISITION 
SPREE,  WHAT'S  NEXT? 

All  eyes  in  music  publishing  remain  trained  on  BMG 
CEO  Hartwig  Masuch.  Here's  just  the  last  18  months: 
BMG,  a  joint  venture  between  German  media  giant 
Bertelsmann  and  private  equity  firm  Kohlberg  Kravis 
Roberts,  acquired  Crosstown  Songs  America.  Stage 
Three  Music.  Cherry  Lane  Music  Publishing.  Ever- 
green Copyrights  and  Chrysalis.  Thanks  to  these 
acquisitions,  BMG  debuted  on  Billboard's  quarterly 
Top  10  Publishers  airplay  chart  in  2010.  ranking  sixth 
in  both  the  second  and  third  quarters. 

BMC  has  also  been  tapping  top-flight  A&R 
executive  talent.  In  October,  it  hired  former  Warner/ 
Chappell  Music  chairman/CEO  Richard  Blackstone  as 
chief  creative  officer  of  BMG  North  America.  And  in 
fanuary.  it  appointed  former  EM  I  Music  executive  Billy 
Mann  president  of  creative  for  BMG  North  America. 

With  speculation  rampant  about  Terra  Firma's 
ability  to  hold  on  to  EMI  Group,  might  BMG  acquire 
EMl's  publishing  division?  Masuch  has  said  that  he 
isn't  interested  in  acquiring  an  entire  major 
publishing  company — his  already  has  the  infra- 
structure it  needs.  Either  way.  the  rest  of  the  industry 
will  be  following  his  every  move. 

—Ed  Christman 
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7.  Benjy 
Grinberg  & 
Kawan  'KP' 
Prather 

EXECS  HELP  WIZ 
KHALIFA,  YELAWOLF 
OVERCOME  MAJOR- 
LABEL  STUMBLES 


Kawan  "KP"  Prather 
both  hope  to  prove  this 
year  that  a  mainstream 
hip- hop  artist  can 
overcome  a  maior-label 
flameout— with  the 
right  amount  of 
independent  planning. 
Grinberg,  president  of 
Rostrum  Records  and 
manager  of  Wiz  Khalifa, 
helped  the  Pittsburgh 
artist  bounce  back  from 
a  premature  takeoff  at 
Warner  Bros.  Records 
and  score  a  hit  single. 
"Black  and  Yellow" 
(Rostrum/Atlantic). 
Meanwhile,  Prather  left 
Columbia  Records 
alongside  Alabama 
rapper  Yelawolf  In  2007, 
developed  the  artist  as 
CEO  of  Ghet-O-Vision 
Entertainment  and  now 
has  him  primed  to  work 
with  Eminem  as  part  of 
Interscope's  Shady 
Records  imprint. 

For  Grinberg.  who 
signed  Khalifa  to 
Rostrum  in  2005,  the 
rapper's  breakout 
success  is  the  result  of 
finding  a  major  label 
that  shared  his  vision 
and  building  a  touring 
fan  base.  "When  we  got 
off  Warner  Bros  ,  we 
just  hit  the  ground 
running,"  Grinberg  says. 
"We  fett  really  good 
about  what  we  were 
doing  independently, 
selling  out  shows  and 
selling  some  records. 
But  [Atlantic]  helped 
put  everything 
together  when  it  was 
the  right  time. 

Yelawolf  also 
persevered  over  his 
unsuccessful  major- 
label  stint  by  playing 
dozens  of  shows, 
including  nine 
performances  at  South 
by  Southwest  last 
March  that  led  to  a  deal 
with  Interscope  weeks 
later  Although  the 
rapper's  retail  mixtape, 
"Trunk  Muzik  0-60" 
(Ghet-O- Vision/ 
Interscope),  has  sold 
only  15.000  units  since 
its  November  release, 
according  to  Nielsen 
SoundScan,  Prather 
says  the  release  was  a 
smart  way  to  build  buzz 
before  Yelawolf  got 
onboard  with  Shady  in 
January.  He  hits  the 
studio  with  Eminem  in 
February. 

"Interscope  under- 
stands the  idea  of 
setup,"  says  Prather, 
who  expects  Yelawolf 
to  release  his  debut  full- 
length,  "Radioactive,'' 
this  summer.  "We  didn't 
come  out  and  think 
'Trunk  Muzik'  was  going 
to  sell  500.000  records 
its  first  week,  but  we 
knew  it  was  a  necessary 
piece  to  have  out  in  the 
market  and  get  some 
eyes  on  him." 

—Jason  Lipshutz 


8.  Scooter  Braun 

JUSTIN  BIEBER'S 
MANAGER  TO  GUIDE  THE 
STAR  FROM  BOY  TO  MAN 


Justin  Bieber's  team,  led  by  manager  Scooter  Braun, 
29.  has  turned  a  YouTube  phenomenon  into  a  clas- 
sic music  industry  success  story.  The  singer,  who  is 
signed  to  Raymond  Braun  Media  Group,  a  joint  ven- 
ture between  Braun  and  Usher  Raymond,  enjoyed  a 
massive  2010,  which  included  the  release  of  "My 
World  2.0,"  a  headlining  arena  tour  and  numerous 
brand  extensions.  They  include  his  New  York  Times 
best-selling  book,  "First  Step  2  Forever";  a  unisex  fra- 
grance called  "My  World"  developed  with  Etoile  Na- 
tion; and  his  "One  Less  Lonely  Girl"  nail  polish 
collection  for  Nicole  by  OP1. 

I  n  February  comes  Bieber's  3-D  biopic "  Never  Say 
Never"  and,  eventually,  a  new  album  (see  Album  Pre- 
views, page  30).  But  201 1  also  poses  daunting  chal- 
lenges for  Braun  and  Bieber.  The  pop  star,  who  turns 
17  in  March,  will  be  looking  to  top  last  year's  suc- 
cesses just  as  he  begins  the  often-treacherous  tran- 
sition into  musical  adulthood. 

But  Braun,  a  former  So  So  Def  marketing  execu- 
tive who  also  manages  rapper  Asher  Roth,  says  he's 
unfazed  by  what  lies  ahead.  "I  had  this  plan  from  the 
beginning,"  he  says.  "But  you  have  to  have  a  plan  B. 
C.  D,  E  and  F.- 
Early plans  for  Bieber's  next  album  include  collab- 
orations with  Rascal  Flatts,  Kanye  West  and  Ne-Yo. 
suggesting  he'll  broaden  his  musical  palette.  Song- 
writer/producer Rico  Love,  who  is  behind  recent  hits 
by  Usher  and  Nelly,  says  well-crafted  music  with  an 
eye  toward  longevity  will  be  key.  "A  great  song/album 
can't  be  denied  by  any  age  group."  Love  says.  "It  will 
allow  him  to  transition  from  boy  to  young  adult." 

M  BK  Entertainment  CEO  |efT Robinson,  who  man- 
aged Alicia  Keys  for  more  than  a  decade  from  when 
she  was  in  her  teens,  says  that  transitioning  a  teen- 
pop  sensation  to  an  adult  artist  is  "difficult,  but  not 
impossible,"  suggesting  that  perhaps  a  temporary 
withdrawal  from  the  24-hour  news  cycle  might  work 
to  Bieber's  advantage.  "Overexposure  can  do  more 
harm  than  good."  Robinson  says.  "You  have  to  have 
some  degree  of  exclusivity." 

Meanwhile,  Braun  says  that  Bieber's  most  recent 
single.  "Pray,"  from  his  "My  Worlds  Acoustic"  album, 
is  "super  important  to  the  evolution  of  his  career .  .  . 
He  wrote  that  song  thinking  of  Michael  Jackson's 
'Man  in  the  Mirror.'  and  there's  a  lot  of  people  that 
have  only  heard  his  Baby'  single."  Braun  says.  "They 
don't  know  that  Justin  is  so  much  more." 

—Monica  Herrera 


9.  Will  The 
British  Private 
Equity  Firm 
Retain  Control 
Of  The  Major? 

THE  UNCERTAINTY 
SURROUNDING 
TERRA  FIRMA'S 
OWNERSHIP  OF  EMI 
GROUP  WILL  BE 
RESOLVED  NEAR 
MIDYEAR 

The  basics;  Terra  Firma 
borrowed  £2.7  billion 
($4.3  billion)  from 
Citigroup  in  2007  to 
acquire  EMI.  Its 
Citigroup  debt,  which 
now  stands  at  about 
£3.2  billion,  requires 
that  it  meet  an 
undisclosed  ratio  of 
debt-to-EBITDA 
(earnings  before 
interest,  taxes, 
depreciation  and 
amortization),  plus  cash 
on  hand,  for  the  quarter 
ending  March  31.  If  Terra 
Firma  can't  follow 
through,  it  will  have 
until  the  end  of  June  to 
secure  a  cash  infusion 
from  its  investors  to 
make  up  for  the  short- 
fall. If  Terra  Firma  chair- 
man Guy  Hands 
succeeds  in  doing  so, 
the  firm  will  retain 
control  of  EMI.  If  he  fails, 
Citigroup  can  take 
control  of  the  major, 
paving  the  way  for  a 
likely  sale  of  the 
company. 

Under  the  latter 
scenario,  a  key  question 
would  be  whether  EMI 
Group  is  sold  in  its 
entirety  or  in  pieces.  If 
EMI  were  shopped  as  a 
whole,  the  only  logical 
candidates  would  be 
private  equity  firms. 
That's  because 
regulatory  hurdles 
would  probably  block 
takeover  offers  from 
Universal  Music  Group 
and  Sony  Music  Enter- 
tainment, while  the 
private  equity  firms  that 
own  a  majority  stake  in 
Warner  Music  Group 
would  be  unlikely  to 
back  an  acquisition  of 
all  of  EMI  Group. 

But,  if  EMI  were  to  be 
sold  piecemeal,  there 
would  be  plenty  of 
interested  parties.  They 
include  Warner,  which 
has  long  harbored  an 
interest  inEMI's 
recorded-music 
business;  upstart 
publisher  BMG.  which 
covets  EMI's  catalog  of 
older  master  re- 
cordings, a  trove  that 
includes  the  Beatles, 
Bob  Seger  and  Radio- 
head;  and  Sony/ATV 
Music  Publishing,  which 
could  be  interested  in 
acquiring  EMI's 
publishing  division,  as 
would  plenty  of  private 
equity  players.  For  the 
time  being  though. 
Terra  Firma  remains  in 
charge. 

—Ed  Christman 


10.  On  The 
Road  Again 

NO  MORE  FAN  DISCOUNTS?  EARLY-BIRD  REWARDS? 
SHIFTING  EXECUTIVE  TALENT?  THE  LIVE  MUSIC 
BUSINESS  IS  READY  TO  TURN  THE  PAGE 


BY  RAY  WADDELL 


The  slow  U.S.  economic  recovery  means  the  touring  business  will 
face  continued  uncertainty  this  year.  But:  Concerts  will  be  less  ex- 
pensive in  2011.  And  most  of  the  cheaper  tickets  will  be  priced 
that  way  out  of  the  gate,  %  Superstar  acts  will  still  carry  superstar 
price  tags.  And  acts  of  all  levels  will  still  charge  higher  prices  for 
the  best  seats.  But  of  all  the  factors  blamed  for  last  year's  down- 
turn in  the  U.S.  touring  market — too  many  acts  on  the  road,  poor 
customer  experiences,  ill-advised  touring  routes  and  miscalcu- 
lated demand — fans  and  industry  experts  alike  cited  pricing  strate- 
gies as  the  biggest  problem.  %  Fairly  or  not,  Live  Nation  took  a  lot 
of  heat  for  the  touring  industry's  recent  struggles.  The 
ticketing/promotion  giant  rolled  out  discounting  promotions  dur- 
ing the  past  two  summers:  two-for-the-price-of-one  ticket  sales 
on  Tuesdays,  "No  Service  Fee  Wednesdays"  and  hawking  cheap  seats 


for  upcoming  shows  to  lawn  patrons  at  amphithe- 
ater events.  But  such  retail-style  tactics  were  widely 
disliked  by  managers,  agents  and  other  promoters 
who  felt  they  devalued  artists  and  concerts  in  gen- 
eral in  the  eyes  of  consumers.  Many  believed  that 
tickets  should  Ik*  priced  more  realistically  at  the 
front  end — a  change  that  requires  the  participa- 
tion of  everyone  from  artists  to  promoters.  That  ap- 
pears to  be  the  direction  the  business  is  heading 
in  2011.  A  "ricochet  effect"  from  last  year's  strug- 
gles means  "people  are  going  to  take  a  really  long 
look  at  pricing."  says  Jim  Cuerinot, president  of 
Rebel  Waltz  Management  (Nine  Inch  Nails,  No 
Doubt).  "You'll  see  pricing  out  of  the  box  be  a  lot 
more  realistic." 

Live  Nation  seems  to  have  heard  the  message. 
"There  is  certainly  a  lot  of  dialogue  back  and  forth 
with  both  agents  and  managers  and  the  promoter 
experts  in  the  field  w  hen  try  ing  to  determine  the  ap- 
propriate pricing,"  says  Bob  Roux,  Live  Nation's  co- 
president  of  North  American  Music.  Roux,  a  veteran 
Houston-based  promoter  with  Live  Nation  since  its 
genesis  in  the  late  '90s.  was  promoted  to  his  post  as 
part  of  an  executive  reshuffle  at  the  company  follow- 
ing the  departure  in  October  of  previous  Live  Nation 
music  CEO  Jason  Garner. 

One  of  the  aims  of  the  reorganization  has  been  to 
make  better  use  of  expertise  and  executive  talent  at 
the  local  and  regional  levels.  That  local  input  extends 
to  pricing,  as  conventional  wisdom  holds  that  an  act 
isn't  always  worth  the  same  in  Phoenix  as  it  is  in 
Philadelphia.  "There  is  less  one-sizc-fits-all  pricing 
so  far,"  says  Roux.  who  adds  that  pricing  is  "the  most 
critical  part  of  the  whole  concert  business." 

IT  BEGINS  WITH  THE  ACT 

Any  talk  about  ticket  pricing  has  to  begin  with  the 
artist  and  by  extension  the  artist's  manager  and  agent. 


as  ticket  prices  are  a  direct  function  of  what  an  artist 
is  paid.  Many  successful  acts  have  decided  it's  more 
prudent  to  sell  more  tickets  at  a  lower  price  rather  than 
ask  for  a  guarantee  so  hefty  that  it  forces  promoters  to 
charge  higher  ticket  prices.  Rather  than  first  calculat- 
ing how  much  money  they  need  to  make  off  a  show  or 
tour.  Cuerinot  recommends  "reverse  engineering," 
adding  that  artists  need  a  realistic  assessment  of  their 
value.  "It  has  to  start  with  what  the  market  is  doing, 
not  your  dreamscapc  of  what  you'd  like  to  earn,"  he 
says.  "If you  start  w  ith  j  preordained  amount  you  need 
to  make  going  in.  and  you  dictate  off  the  wrong  ticket 
price,  that's  how  these  disasters  happen." 

The  fact  that  the  concert  industry  enjoyed  a  record 
year  in  2009  when  the  economic  bottom  fell  out  may 
have  led  to  a  false  sense  of  security  in  terms  of  pricing. 
"You  get  to  the  point  where  you  think  you're  immune 
from  the  things  that  hurt  the  general  economy,  and 
then  you  find  out  maybe  you're  not  so  bulletproof." 
Roux  Hys.  "Thafj  a  lit  lie  bit  of  \wiat  went  through  the 
industry'  last  year,  and  now  you've  got  some  real  smart 
people  that  are  saying.  'OK.  let's  spend  a  little  more 
time  on  it,  get  back  to  the  basics  and  not  take  things 
for  granted."  " 

Some  agents  and  managers  are  more  amenable  to 
lowering  guarantees  than  others  "I'd  say  they're  open 
to  it.  but  have  they  completely  embraced  it?  No,  be- 
cause their  job  is  to  get  as  much  money  for  their  artists 
as  they  possibly  can,"  says  John  Meglen,  co-president 
of  Concerts  West/AEG  Live.  Meglen  adds  that  a  strug- 
gling touring  business  might  lead  some  artist  han- 
dlers to  shoot  for  even  higher  guarantees  instead  of 
lowering  prices  and  hoping  a  back-end  percentage 
deal  pays  off. 

"When  a  manager  or  agent  is  unsure  about  what  the 
business  is  going  to  be  for  their  particular  artist,  the 
safest  route  for  them  to  go  is  to  get  a  big  guarantee." 
he  says.  "There  are  a  couple  of  tours  I  won't  name  that 
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we  passed  on,  or  tliey  passed  on  us.  because  we  could 
not  come  to  terms  on  the  guarantees  that  they  wanted." 

CORRECT  PRICING  FROM  THE  START 

"Discounts"  became  a  four-letter  word  for  many  in  the 
business  in  2010.  "The  big  lesson  is,  if  you  get  the  pric- 
ing  right  from  the  jump,  you're  in  good  shape," 
Guerinot  says.  "If  you  try  to  get  the  pricing  right  after 
the  fact,  the  results  tend  to  be  disastrous  and  you  end 
up  pissing  the  consumer  off."  Meglen  says  his  com- 
pam  had  a  great  year  in  2010.  largely  because  acts  it 
promoted— like  the  Black  Fyed  Peas,  Bon  |ovi,  Usher 
andTaxlor  Swift — were  smart  about  pricing.  Me  adds 
that  Concerts  West  doesn't  discount.  "That'san  incred- 
ibly dangerous  path  togodown,"  Meglen  says.  "Hope- 

ILLUSTRATION  BY  JIMMY  TURRELL 


fully  everyone  has  realized.  'Let's  not  take  the  last  com- 
modity we  have,  the  live  ticket,  and  devalue  it.'  I'd  rather 
take*  the  ticket  prices  down,  make  the  ticket  prices  more 

dynamic.  If  you're  going  to  have  a  5100  ticket,  great, 
but  how  many  of  them  are  you  going  to  have?" 

Live  Nation  likely  won't  abandon  discounting  out- 
right but  it  appears  likely  it  will  come  at  it  from  a  dif- 
ferent angle.  "Our  job  as  promoters  is  to  evaluate  each 
show  in  order  to  determine  the  correct  ticket  prices 
and  associated  scaling  in  a  given  market,"  Roux  says. 
"When  it  is  appropriate,  and  agreed  to  by  the  artists  we 
have  the  privilege  to  work  with,  we  may  offer  a  spe- 
cially priced  ticket  duringthe  initial  on-sale  weekend." 
Rewardinge.irly  buyers— the  lifeblood  of  any  show — 
is  a  move  that  will  likely  be  enthusiastically  endorsed 


by  agents  and  managers. 

The  challenge  now  facing  Live  Nation  is  to  deliver 
that  message  to  a  customer  base  that  some  believe  has 
been  conditioned  to  wait  for  discounts.  Roux  says  he's 
optimistic  about  2011.  reporting  brisk  ticket  sales  for 
Live  Nation  acts  like  U2.  Lady  Gaga.  Kid  Rock,  Eric 
Clapton.  |ames  Taylor,  New  Kids  on  the  Block/Back- 
street Boys.  Brad  Paisley  and  Elton  John.  Given  cur- 
rent market  conditions  and  sales  trends,  he  says  he 
expects  Live  Nation  to  promote  the  same  number  of 
shows  in  201 1  as  it  did  in  2010.  "I'd  say.  given  the  dis- 
tance between  when  they  went  on  sale  and  when  they're 
playing,  business  is  looking  pretty  good."  Roux  says. 
"The  artists  are  there,  they're  putting  themselves  on 
the  road.  That's  the  first  step."  •••• 


11.  U2 
360°  Tour 

THE  BAND  IS  ON 
TRACK  TO  BREAK 
ALL-TIME  GROSS 
RECORD 

in  early  April,  while 
the  group  is  perform- 
ing somewhere  in 
Latin  America,  U2's 
360°  tour  Is  projected 
to  become  the  high- 
est-grossing tour  of  all 
time. 

The  previous  record- 
high  gross  of  $558 
millton.  set  by  the 
Rolling  Stones'  A 
Bigger  Bang  tour  of 
2005-07.  won't  just  be 
broken  but.  to  quote 
the  Stones,  shattered. 
When  U2  concludes  its 
two-year.  110-show 
trek  in  North  America 
in  July,  the  360°  tour  is 
projected  to  top  $700 
million  in  total  gross 
and  7  million  in 
attendance.  The  feat  is 
even  more  remarkable 
when  one  considers 
that  the  band  will 
break  the  record  on  a 
tour  that  spanned 
trying  economic  times 
around  the  globe. 

U2  won't  claim  the 
all-time  highest-gross 
mantle  because  it  has 
the  highest  ticket 
prices— the  tour  tops 
out  at  $250  and  prices 
go  as  low  as  $30,  well 
short  of  what  acts  like 
the  Stones  and  Barbra 
Streisand  have 
charged.  Rather,  the 
record-breaking 
numbers  are  made 
possible  by  the  band's 
enduring  popularity 
and  the  tour's 
groundbreaking  360- 
degree  staging,  which 
expanded  stadium 
capacities  by  double- 
digit  percentages. 

The  success  of  the 
tour  Is  also  a  milestone 
achievement  for  360" 
producer  Arthur  Fogel, 
Live  Nation  chairman  of 
global  music  and  CEO 
of  global  touring.  Foget 
has  played  a  key  role  in 
seven  of  the  top  10 
tours  of  all  time, 
including  treks  by  U2, 
Madonna,  the  Police 
and  the  Stones. 

The  360"  tour's 
record-high  gross  will 
stand  for  a  long  time, 
given  the  ambitious 
scale  of  the 
production,  the  band's 
willingness  to  invest  in 
its  show  and  its  ability 
to  stay  on  the  road  for 
such  an  extended 
period.  Few  acts  can 
play  stadium  tours. 
And  even  if  an  artist 
attempts  to  emulate 
the  staging  that  has 
enabled  360  -sue 
capacities— a 
massively  expensive 
endeavor  that  few 
would  dare  take  on- 
filling  those  seats 
would  be  a  tall  order, 
particularly  over  110 
shows  in  markets 
around  the  world.  In  all 
likelihood,  U2  can  only 
be  topped  by  U2. 

-Ray  Wadde/f 
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13.  Taylor  Swift 

COUNTRY  STAR  AIMS 
TO  RAISE  OVERSEAS 
PROFILE  WITH  20 
DATES  IN  ASIA, 
EUROPE 

While  it's  rare  for 
country  acts  to  try  and 
crack  international 
markets,  Taylor  Swift  is 
aiming  to  become  a 
major  global  touring 
star.  The  singer  has 
already  performed  a 
handful  of  sold-out 
concerts  and  festivals  in 
the  United  Kingdom, 
Japan  and  Australia,  but 
her  2011  Speak  Now 
tour,  beginning  in  early 
February,  will  be  two 
months  of  playing  shows 
in  20  Asian  and  Euro- 
pean cities— including 
Singapore,  Seoul,  Tokyo, 
Oslo  and  Paris— with 
local  artists  supporting 
her  on  each  date. 

Working  with  local 
promoters  in  each 
territory.  Swift  has  so  far 
notched  a  number  of 
sold-out  shows  and  is 
on  track  for  additional 
sellouts,  according  to 
William  Morris 
Endeavor's  David  Levy, 
who  books  her  inter- 
national concerts. 

Robert  Allen.  Swift's 
manager  with  13 
Management,  says 
music  sales,  traffic  to 
her  website  and  the  size 
of  her  social  network 
followings  helped 
determine  which  inter- 
national markets— and 
what  size  building— to 
play,  noting  that  online 
traffic  is  often  more 
significant  than  sales 
data  "You  can't  look  at 
the  sales  model  of  your 
label  these  days,"  Allen 
says,  "because  there  are 
so  many  different 
methods  of  acquiring 
music,  legal  or 
otherwise." 

Levy  says  that  fitting 
in  international 
appearances  between 
North  American  tours 
has  been  a  challenge 
But  Big  Machine 
Records  CEO  Scott 
Borchetta  says  that 
having  the  "rest  of  the 
world  grow  up  with  us" 
was  a  crucial  factor  in 
the  label's  initial 
marketing  and 
promotional  strategy 
for  Swift. 

"Sometimes  there's  a 
tendency  from  these 
[overseas]  territories  to 
say.  'You've  been  off  in 
America,  you  don't 
really  care  about  us  It 
took  you  10  years  to  get 
here?  Big  deal.  " 
Borchetta  says.  "So  we 
tried  to  get  to  as  many 
places  as  early  as 
possible" 

In  2012.  Swift's  camp 
plans  to  further  expand 
her  global  touring  foot- 
print. "We're  looking  at 
a  big  Australian  run.  and 
a  return  to  Asia  and 
Europe,"  Levy  says. 
"We'll  probably  look  at 
Brazil  and  Mexico  for 
the  first  time,  both  of 
which  will  be  arena 
business  from  the  start " 
-Mitchell  Peters 


14.  Usher 


A  STRING  OF  SOLD-OUT  U.S.  DATES  BEHIND  HIM, 
USHER  TO  TAKE  ON  EUROPE,  AUSTRALIA 

Even  by  the  hitmaking  standards  of  Usher,  it  was  a 
huge  year.  U.S.  sales  of  his  chart-topping  2010 
album  "Raymond  V  Raymond"  have  reached  1.2 
million,  according  to  Nielsen  SoundScan,  while  its 
companion  EP  "Versus"  climbed  to  No.  4  on  the 
Billboard  200,  selling  240,000  since  its  release  in 
August.  In  December,  "Raymond  V  Raymond" 
snared  a  Grammy  Award  nod  for  best  contemporary 
R&B  album  and  is  the  odds-on  favorite  to  win. 

The  R&B  star  has  also  proved  to  be  a  huge  hit  on 
the  road,  selling  out  all  29  of  his  North  American 
tour  dates  in  November  and  December  to  gross 
$28.5  million  on  attendance  of  376,896,  according 
to  Billboard  Boxscore. 

Now  Usher  is  turning  his  sights  overseas.  After 
being  sidelined  by  a  respiratory  illness  in  January, 
Usher  had  to  reschedule  his  first  few  tour  dates  in 
Europe.  But  he  was  back  onstage  Jan.  18  in  Lyon, 
France,  to  resume  a  world  tour  that  will  take  him  to 
Switzerland,  Belgium,  the  Netherlands,  the  United 
Kingdom,  Ireland,  Germany,  Dubai,  Australia  and 
New  Zealand.  —Louis  Hau 


15.  Kenny 
Chesney 

KING  OF  THE  ROAD 

While  many  touring  acts  experienced  a  difficult  2010. 
country  music  thrived.  Total  grosses  climbed  nearly 
17%  and  attendance  surged  by  25%,  according  to 
Billboard  Boxscore.  Those  numbers  suggest  that  the 
market  isn't  saturated,  which  is  good  news,  as  the 
genre  will  Held  as  many  as  15  headlining  acts  on  the 
road  this  year. 

The  highest-profile  among  them?  Kenny  Chesney. 
He's  become  the  biggest  ticket-seller  in  country 
music  and  is  among  the  elite  touring  artists  in  the 
world.  During  the  past  decade  Chesney  has  grossed 
about  $500  million  and  sold  nearly  10  million 
tickets.  He  stayed  home  for  most  of  2010.  breaking  a 
string  of  seven  consecutive  years  when  his  tours 
annually  topped  1  million  in  attendance. 

Now  Chesney  returns  to  the  road  with  his  201 1 
Goin'  Coastal  tour.  The  North  American  trek  will 
include  10  stadiums  (two  of  which  are  already  sold 
out)  and  41  arena/amphitheater  dates.  All  this  in 
support  of  his  "Hemingway's  Whiskey."  which  came 
out  last  fall.  -Ray  Waddell 

16.  Rod  Stewart/ 
Stevie  Nicks 

WILL  THEY  BE  THE 
TAYLOR/KING  OF  2011? 

Hopes  are  high  that  the  pairing  of  Rod  Stewart  and 
Stevie  Nicks  for  the  Heart  &  Soul  tour  of  North 
American  arenas  will  strike  the  kind  of  boomer  gold 
that  led  fames  Taylor  and  Carole  King  to  a  S62  million 
gross  in  2010 — the  sixth-highest  among  all  tours  for 
the  year,  according  to  Billboard  Boxscore.  American 
Express  presales  are  solid,  according  to  Stewart  agent 
Dennis  Arfa  at  Artists  Group  International,  but  the 
true  test  comes  when  several  public  on-sales  launch 
Jan.  23.  The  tour  begins  March  20  at  the  Bank 
Atlantic  Center  in  Fort  Lauderdale.  Fla.  Stewart  is 
working  his  latest  "Great  American  Songbook" 
release,  while  Nicks  will  release  "In  Your  Dreams"  on 
May  3,  her  first  studio  album  since  2001. 

Both  veterans  remain  big  draws.  Last  year, 
Stewart  sold  out  eight  shows  in  Las  Vegas  and  every 
date  on  his  26-show  European  tour,  grossing  S31.2 
million  on  ticket  sales  of  309, 1 39,  according  to 
Boxscore.  Meanwhile,  Fleetwood  Mac's  67-date  tour 
in  2009  grossed  S74. 1  million  on  attendance  of 
718,017,  according  to  Boxscore.    —Pay  Waddell 
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17.  Mick  And  Keef- 
On  The  Mend? 

ROLLING  STONES  REPS 
HAVE  REACHED  OUT  TO 
POTENTIAL  PROMOTERS 


Word  has  it  that  Keith  Richards'  autobiography 
"Life" — with  its  less-than-flattering  portrayal  of 
Mick  Jagger — has  created  (yet  another)  rift 
between  the  Stones.  But  the  prospect  of  generating 
hundreds  of  millions  of  dollars  in  tour  grosses  has 
a  way  of  smoothing  ruffled  feathers.  And  it  does 
appear  the  band  could  be  headed  in  that  direction. 

Four  years  have  passed  since  the  Stones 
wrapped  their  Bigger  Bang  tour  of  2005-07,  which 
still  stands  as  the  highest-grossing  tour  ever  at 
$558  million.  The  group  hasn't  taken  more  than 
four  years  off  the  road  since  its  longtime  tour 
producer  Michael  Cohl  sent  the  band's  concert 
revenue  into  the  stratosphere  with  the  1989  Steel 
Wheels  tour. 

That  suggests  it  may  soon  be  time  for  another 
run.  At  the  moment,  a  Stones  tour,  which  would 
require  months  of  setup,  doesn't  appear  to  be  in 
the  cards  for  201 1.  But  while  sources  familiar  with 
the  situation  say  no  band  meeting  is  planned  for 
the  immediate  future,  they  note  that  Stones 
representatives  have  reached  out  to  potential 
promoters  about  a  possible  tour.  The  list  of 
promoters  that  could  take  on  a  trek  of  this 
magnitude  is  a  short  one.  with  sources  identifying 
Cohl.  Live  Nation.  Paul  Dainty  and  AEG  Live  as 
being  in  the  running. 

Richards'  tell-all  book  and  the  attention 
generated  by  last  year's  deluxe  reissue  of  "Exile  on 
Main  Street"  have  kept  the  Stones'  public  profile 
high.  And  Richards,  at  least,  has  appeared  in 
interviews  to  be  antsy  to  get  back  on  the  road. 

One  last  hurrah  by  the  band  seems  inevitable. 
But  it  would  have  to  be  relatively  soon,  as  simple 
biology  dictates  that  one  day  the  Stones  will  roll  no 
more.  Until  then,  a  fortune  is  on  the  table,  theirs 
for  the  taking.  —Ray  Waddell 
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18.  Dance  Festivals 


DAVID  GUETTA,  DAFT  PUNK,  DEADMAU5— 
THRIVING  SCENE  MOVES  TOWARD  THE  MAINSTREAM 

Dance/electronic  music  has  quietly  emerged  as  a  formidable  force  in  the  international  festival  market.  No  better  evidence  of  the  genre's 
ability  to  sell  tickets  can  be  found  than  the  fact  that  Tiesto  finished  among  the  top  touring  acts  in  the  world  in  2010.  with  nearly  $30 
million  in  gross  and  upwards  of 600.000  in  attendance,  according  to  Billboard  Boxscore. 

Dance  festivals  came  under  heightened  scrutiny  last  year  after  21  concert-goers  were  crushed  to  death  and  hundreds  more  were 
injured  at  the  Love  Parade  dance  festival  in  Duisburg.  Germany.  But  organizers  expect  overall  attendance  at  dance/electronic  events  to 
remain  robust  in  201 1. 

Although  dance/electronic  music  breeds  in  the  clubs,  festivals  within  this  genre  are  a  huge  piece  of  the  puzzle  around  the  world. 
While  almost  all  of  the  major  festivals  in  the  United  States  and  Europe  offer  electronic  music  as  part  of  the  late-night  menu,  festivals 
dedicated  solely  to  the  genre  that  can  draw  from  10.000  to  more  than  100.000  are  plentiful  and  growing,  providing  a  proven  artist- 
development  platform  for  these  acts.  And  the  recent  chart  successes  of  dance/electronic  artists  like  David  Guetta.  Daft  Punk  and 
Deadmau5  will  only  help  generate  more  momentum  for  an  already  thriving  scene.  —Ray  Waddell 

KEY  EVENTS  ON  THE  DANCE  FESTIVAL  CALENDAR 


ULTRA  MUSIC 
FESTIVAL 


MOVEMENT 
PAXAHAU 
ELECTRONIC  MUSIC 
FESTIVAL 


SONOR  FESTIVAL 


ELECTRIC  DAISY 
CARNIVAL 


CREAMFIELDS 


LOCATIONS 


Bicentennial  Park, 
Miami 


Hart  Plaza.  Detroit 


Barcelona 


Los  Angeles,  Dallas, 
Puerto  Rico 


Daresbury,  Cheshire, 
United  Kingdom 


DATES 


March  25-27 


May  28-30 


June  16-18 


June  18  (Dallas).  June  24- 
25  (Los  Angeles),  Aug.  27 
(Puerto  Rico) 


Aug.  27-28 


HEADLINERS 


Tiesto,  Deadmau5,  David 
Guetta,  the  Chemical  Brothers 


To  be  announced 


Steve  Reich,  Magnetic  Man. 
Underworld 


To  be  announced 


To  be  announced 
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19.  Bravo  Goes 
'Platinum'  With 
Sony/ATV, 
RCA/Jive 

EX-'IDOL"  JUDGE 
KARA  DIOGUARDI  TO 
STAR  IN 
SONGWRITING 
REALITY  SHOW 

Bravo  will  enter  the 
music  reality-show  race 
this  summer  with 
"Platinum  Hit,"  a  singer/ 
songwriter  competition 
featuring  Jewel  and 
former  "American  Idol" 
judge  Kara  DioGuardi. 
who'll  be  returning  to 
her  songwriting  roots 
with  the  move. 

The  format  for 
"Plattnum  Hit"  is  more 
"Project  Runway"  than 
"Idol"— 12  contestants 
are  given  different 
songwriting  challenges 
each  week,  tasked  to 
come  up  with  music  and 
lyrics  for  dance  tracks, 
ballads  and  other 
genres.  Then  they 
perform  the  songs 
they've  written.  The 
winner  takes  home 
$100,000,  a  publishing 
deal  with  Sony/ATV 
Music  Publishing  and  a 
recording  deal  with 
RCA/Jive  Records. 

A  key  question 
surrounding  "Platinum 
Hit"  is  whether  the  show 
will  produce  stars— or 
just  a  roll-call  of  where- 
are-they-rvow  winners. 
DioGuardi,  dropped 
from  "idol"  last  year,  will 
dish  about  her  old  gig  tn 
her  forthcoming  book. 
"A  Helluva  High  Note: 
Surviving  Life,  Love,  and 
American  Idol"  (It 
Books/  HarperCol  I  i  n  s ). 

— Jennifer^ 


20.  Apple 
Vs.  Android 

PENDULUM  SWINGS  BACK  IN  FAVOR  OF 
IPHONE 


Google's  Android  mobile  platform 
finished  2010  with  major  momentum, 
surpassing  iPhone  to 
capture  the  second- 
largest  share  of  U.S. 
smart-phone  users 
(after  BlackBerry).  But 
Apple  played  its 
trump  card,  bringing 
i Phone  to  Verizon. 
Piper  Jaffray  analyst 
Gene  Munster  says 
iPhones  accounted  for  80%  of  AT&T's 
2011  smart-phone  sales  and  that 
Android  made  up  the  majority  of 
Verizon's.  He  expects  iPhone  to  claim 
36%  of  Verizon's  smart-phone  sales 
this  year — which  could  take  the  wind 
from  Android's  sails. 


—Antony  Bruno 


21.  Verizon 
Vs.  AT&T 

COMPETITION  FOR  IPHONE  USERS  WILL 
TRIGGER  A  BATTLE  ROYALE 


A  recent  survey  of  AT&T  subscribers 
found  that  26%  of  iPhone  users  may 
jump  to  Verizon  this 
year.  Why?  Because 
AT&T's  network  has 
long  been  considered 
the  weak  link  of  the 
iPhone  experience. 
Verizon  says  its 
network  can  handle 
the  burden  of  multi- 
media-heavy iPhone 
users,  but  whether  it'll  prove  better 
than  AT&T  remains  to  be  seen.  Now 
that  the  U.S.  iPhone  market  finally 
gets  a  dose  of  competition,  smart- 
phone  adoption  rates  are  bound  to 
rise — good  news  for  developers  of 
mobile  music  apps. 


—Antony  Bruno 


22.  Groupon 
Flash  Sales 

WHAT'S  GOOD  FOR 
COFFEE  SHOPS  AND 
BEAUTY  SALONS 
COULD  BE  GOOD  FOR 
THE  MUSIC  INDUSTRY 

Red-hot  Chicago  startup  Groupon  helped  establish 
social  commerce  and  flash  sales  as  the  latest  trends 
in  retailing.  From  new  restaurants  to  concert  pro- 
moters, all  sorts  of  businesses  rushed  to  offer  daily 
deals  on  Groupon.  The  company  certainly  doesn't 
lack  confidence — it  rejected  a  reported  $6  billion 
takeover  bid  from  Google,  opting  instead  to  raise 
about  S950  million  from  private  investors. 

In  late  November.  Island  Def  Jam  Music  Group 
offered  one  of  the  highest-profile  Groupon  deals 
of  the  year:  a  digital  download  of  Rihanna's  new 
album.  "Loud" — for  S5.  Within  two  days.  ID|MG 
sold  out  its  designated  allotment  for  the 


campaign. 

While  the  label  declined 
to  disclose  its  total 
allotment,  the  campaign 
generated  sales  of  816 
units  in  New  York,  545  in 
Chicago  and  397  in  Los 
Angeles — modest  tallies 
for  an  album  that  has  sold 
more  than  800.000  U.S. 
copies,  according  to 
Nielsen  SoundScan,  but 
still  strong  enough  to 
highlight  Groupon  as  a 
promising  new  sales 
partner,  says  Jim  Roppo. 
senior  VP  of  sales  at 

IDJMG.  "Groupon  is  an  innovative  new  way  of 
reaching  consumers  and  a  potentially  important 
new  retail  channel,"  he  says. 

Groupon  also  generated  heavy  demand  with 
an  offer  in  July  for  a  55%  discount  on  tickets  to 


a  Bon  Jovi/Kid  Rock  show 
at  Chicago's  Soldier  Field 
and  an  80%  discount  in 
October  on  a  pass  to  the 
CM)  Music  Marathon  and 
Film  Festival  in  New 
York. 

"I'm  very  interested  in 
Groupon  and  flash  sale 
sites,"  says  Daniel 
Kruchkow,  head  of  digital 
strategy  at  Crush  Music 
Media  Management, 
which  represents  such 
acts  as  Fall  Out  Boy.  Train 
and  Travie  McCoy. 
Kruchkow  says  he 
expects  to  see  more  music  deals  from  Groupon 
and  other  social  commerce  sites  like  Gilt  Groupe 
and  Lockerz.com.  "  People  are  looking  for  deals 
right  now."  he  says.  "Especially  in  music." 

—G/enn  Peoples 
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23.  Converse 
Rubber  Tracks 

SNEAKER  BRAND  TO 
OPEN  BROOKLYN 
STUDIO 

Converse  has  bypassed 
the  usual  artist-branding 
strategies  to  create 
something  genuinely  new: 
setting  up  a  studio  in 
Brooklyn  called  Converse 
Rubber  Tracks.  Artists 
who  use  the  studio,  which 
is  expected  to  open  later 
this  year,  can  record  for 
free  and  will  retain  the 
rights  to  their  recordings. 
It's  a  gutsy  move, 
considering  that  other 
recording  studios  in  the 
New  York  area  have 
recently  closed  and  the 
technology  for  bedroom 
recording  continues  to 
improve.  But  aligning 
itself  with  artists— in  a 
neighborhood  where 
every  hip  20-something 
seems  to  own  at  least  one 
pair  of  Chuck  Taylors- 
makes  smart  marketing 
sense. 

—Cortney  Harding 
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>4.  Return  Of 
The  Boombox 

TDK  UPDATES  PORTABLE 
SOUND  SYSTEM  FOR 
DIGITAL  AGE 

Now  this  is  how  you  survive  a  disruptive  technology. 
A  brand  best-known  for  manufacturing  blank 
cassettes  should  have  been  a  punch  line,  right  up 
there  with  the  horse-and-  buggy  makers  of  yore. 
Instead,  Japanese  firm  TDK  struck  a  20-year 
licensing  deal  with  data  storage  products  maker 
1  illation ,  giving  the  Minnesota  company  exclusive 
rights  to  use  the  TDK  name  on  consumer  audio 
products  like  headphones,  USB  flash  drives  and 
blank  CDs  and  DVDs  (Billboard.  June  19,  2010). 

The  initial  campaign  paid  smart  homage  to  TDK's 
past  by  commissioning  current  acts  like  Nas  and  the 
Strokes  to  talk  about  mixtapes.  For  phase  two, 
Imation  will  be  rolling  out  a  host  of  new  TDK- 
branded  audio  products  this  year,  including 
turntables,  headphones  and  a  "Sound  Cube" 
speaker/iPhone  charger. 

But  sure  to  turn  the  most  heads  are  two  new- 
digital  boomboxes  that  look  like  something  Steve 
Jobs  would  have  produced  if  he'd  been  a  b-boy  back 
in  the  day.  The  top-of-the-line  three-speaker 
boombox  boasts  two  coaxial  drivers  and  a  subwoofer, 
an  AM/FM  radio  and  the  ability  to  play  music  from 
MP3  players  and  smart  phones,  including  iPods  and 
iPhones.  It  comes  with  a  power  cord,  but  to  take  this 
31-pound  monster  out  for  a  stroll,  you'll  need  12  D 
batteries — and  a  very  strong  shoulder. 

—Cortney  Harding 


25.  Copyright 

Termination 

Right 

ARTISTS,  SONGWRITERS 
TO  REASSERT  CONTROL 
OF  OLDER  WORKS 


The  clock  keeps  ticking  toward  Jan.  1 . 201 3,  the  first 
day  under  which  grants  of  copyright  made  after  Jan.  1 . 
1978.  may  be  terminated  pursuant  to  Section  203  of 
the  Copyright  Act.  This  provision  allows  songwriters 
and  composers,  among  others,  to  reclaim  copyrights 
they  signed  away  to  publishers  35  years  prior,  before 
they  knew  how  much  they  would  be  worth. 

Many  questions  over  this  complicated  and 
untested  law  remain.  The  Copyright  Act  specifically 
exempts  "a  work  made  for  hire"  from  termination, 
but  considerable  controversy  remains  over  whether 
sound  recordings  may  qualify  as  works  made  for 
hire.  Congress  specifically  amended  the  statute  in 
1999  to  include  sound  recordings  as  works  for  hire, 
but  the  amendment  was  quickly  repealed  the 
following  year  after  an  outcry  from  prominent 
artists,  including  Don  Henley. 

Courts  have  yet  to  weigh  in  as  to  whether  sound 
recordings  may  still  count  as  works  for  hire  despite 
the  lack  of  specific  language  designating  them  so. 
As  more  and  more  successful  recording  artists 
begin  serving  termination  notices  to  labels  this  year, 
lawsuits  testing  their  validity  seem  inevitable. 

—Ben  Sheffner 


1 

26.  Simon  Cowell 

FORMER 'IDOL' JUDGE 
PREPS  THE  X  FACTOR' 

For  U.S.  audiences.  Simon  Cowell  has  long  been 
synonymous  with  "American  Idol."  But  after 
wrapping  up  his  ninth  and  final  season  on  the  Fox 
show  last  year.  Cowell  will  re-emerge  on  Fox  this  fall 
with  an  American  version  of  "The  X  Factor,"  the  hit 
U.K.  music  reality  program  he  created  in  2006. 

"The  X  Factor"  made  a  star  out  of  Leona  Lewis  and 
enjoys  better  ratings  in  the  United  Kingdom  than  the 
iTV  show  it  replaced:  "Pop  Idol,"  the  progenitor  to 
"American  Idol."  So  expectations  are  high  for  the 
American  version,  which  Fox  started  promoting  last 
fall.  Pepsi  has  already  signed  on  as  the  sole  sponsor. 

The  setup  is  similar  to  "American  Idol":  Hopefuls 
perform  every  week  before  Cowell.  three  other  judges 
and  a  live  audience  in  a  bid  to  become  the  next  pop 
star.  "X  Factor"  judges  serve  as  mentors  to  contestants 
— though  if  the  U.K.  version  is  any  indication,  that's 
more  a  change  in  title  than  attitude.  Which  is  fine: 
Cowell  and  his  co-panelists  will  coach  contenders  on 
song  choice,  choreography,  outfits— everything  Cowell 
ever  criticized  an  "Idol"  contestant  for.  In  the  United 
Kingdom,  the  format  has  pitted  judges  against  each 
other,  making  the  show  more  contentious  than  "Idol." 

Of  course,  being  contentious  is  right  up  Co  well's 
alley.  Although  "The  X  Factor"  won't  air  at  the  same 
time  of  year  as  "American  Idol,"  look  for  Cowell  to  do 
all  he  can  to  ensure  that  his  new  show  eclipses  his 

old  one.  —Jennifer  Netherby 

27.  Performance 
Rights 

NAB,  RIAA  STILL  SEEK 
ROYALTIES  SETTLEMENT 

For  a  brief  moment  last  summer,  it  looked  as  though 
the  R I AA  and  the  National  Assn.  of  Broadcasters  were 
nearing  a  breakthrough  settlement  on  requiring  U.S. 
terrestrial  radio  broadcasters  to  pay  performance 
royalties  to  artists  and  labels.  But  within  a  few  months, 
the  two  sides  were  back  to  bickering  over  specific 
payment  terms  and  whether  to  tic  them  to  passage  of 
legislation  requiring  FM  tuner  chips  in  mobile 
phones.  Still,  the  fact  that  the  NAB  board  is  willing  to 
consider  payment  of  performance  royalties  under  any 
circumstances  marks  a  sharp  break  from  the  past — 
and  leaves  at  least  a  tiny  sliver  of  hope  that  some  sort  of 
agreement  can  be  reached.  —Louis  Hau 


ILLUSTRATION  BY  JIMMY  TURRELL 
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28.  Tablet 
Revolution 

NEW  CONTENDERS 
WILL  EMERGE  TO 
TAKE  MARKET  SHARE 
FROM  IPAD 

Apple's  iPad  has  dominated  the  tablet  computer 
market,  selling  more  than  7.5  million  units  since  its 
release  last  April.  But  a  far  greater  range  of  tablets 
awaits  consumers  in  201 1.  Along  with  the  Samsung 
Galaxy  Tab  introduced  late  last  year,  some  70  tablet 
computers  were  introduced  at  the  International 
Consumer  Electronic  Show  in  January,  all  vying  for  a 
piece  of  the  pie. 

|  PMorgan's  research  unit  estimates  tablet 
shipments  will  reach  46.1  million  this  year  and  78.2 
million  next  year — representing  annual  growth  of 
184%  and  69.9%.  respectively — with  sales  reaching 
$24.9  billion  this  year  and  $34.1  billion  in  2012.  But 
Apple  is  expected  to  retain  60%  of  the  market  for  the 
foreseeable  future.  Motorola's  Xoom  has  emerged  as 
the  leading  contender,  powered  by  a  new  version  of 
Google's  Android  operating  system  designed 
specifically  for  tablet  computers. 

Of  course,  more  tablets  mean  more  apps. 
Toward  the  end  of  last  year,  new  music-related 
apps  began  emerging  for  the  iPad.  They  include 
music  discovery  apps  like  Dtscovr  and  Awedi- 
torium.  education  apps  like  Mtso  Music  and  a  slew 
of  iPad-as-instrument  apps  like  Magic  Fiddle  and 
MorphWiz.  —Antony  Bruno 


Motorola's  Xoom 


29.  Dancing  Baby 

CASE  CHALLENGING 
TAKEDOWN  NOTICE 
COULD  GO  TO  TRIAL 


When  Stephanie  Lenz  uploaded  a  29-second  video  to 
YouTube  of  her  toddler  son  dancing  to  a  barely  audi- 
ble recording  of  Prince's  "Let's  Go  Crazy."  she  had 
no  idea  she  would  spark  a  legal  battle  that  would 
last — so  far — three-and-a-half  years,  with  the  end 
only  distantly  in  sight.  Lenz's  lawsuit  against  Uni- 
versal Music  Group  for  sending  what  she  contends 
was  a  bogus,  bad-faith  Digital  Millennium  Copyright 
Act  takedown  notice  over  the  video  tests  how  careful 
copyright  owners  must  be  when  they  demand  that 
sites  like  YouTube  remove  allegedly  infringing  ma- 
terial— and  what  happens  when  they  are  wrong.  The 
parties  are  briefing  summary  judgment,  with  a  trial 
possible  later  this  year.  — Ben  Sheffner 


Oprah  Winfrey's  syndicated  talk  show  will  air  its  final  episode  in  September  as  she  shifts  her  attention  to  the  newly  launched  OWN  cable 
network.  That  will  mean  the  loss  of  one  of  the  most  influential  promotional  vehicles  for  recording  artists.  For  the  last  three  years.  "The 
Oprah  Winfrey  Show"  has  ranked  either  second  or  third  in  Billboard's  annual  "Maximum  Exposure"  list  of  the  100  most  powerful  plat- 
forms to  promote  music.  OWN  will  continue  to  provide  promotional  opportunities  for  artists,  but  as  Winfrey  prepares  to  leave  the  world 
of  broadcast  TV.  NBC's  "Today."  ABC's  "Good  Morning  America"  and  the  syndicated  "Ellen  DcGcncrcs  Show"  will  look  to  fill  the  void 
.is  riu-  go-to  TV  gig  for  artists.  I  h-ri-'s  a  sampling  of  each  show's  promotional  might.  —Jennifer  Net  her  by 


TOTAL  AVERAGE 
DAILY  VIEWER- 
SHIP  IN  2010 

ARTIST 

PERFORMANCE 

SALES  IMPACT 

"THE  OPRAH 
WINFREY  SHOW" 

5.9  million 

Rihanna  on 
Jan.  20,  2010 

Digital  track  of  "Redemption  Song" 
performance  is  released  through  i Tunes 
to  benefit  Haiti  relief  efforts,  generating 
sales  of  40.000  units. 

"GOOD  MORNING 
AMERICA" 

4  3  million 

The  Black  Eyed  Peas 
on  July  30.2010 

Sales  of  "The  E.N.D."  rise  14%  from 
prior  week  to  17,000  units. 

"TODAY" 

5.3  million 

Lady  Gaga  on 
July  9,  2010 

Sales  of  "The  Fame  Monster"  jump 
24%  from  prior  week  to  15,000  units. 

"THE  ELLEN 
DeGENERES 
SHOW" 

2.9  million 

Adam  Lambert  on 
May  19,  2010 

Digital  track  sales  of  "If  1  Had  You" 
surge  more  than  threefold  to  4.000 
units. 

Source:  TV  ratings  according  to  Nielsen;  sales  figures  according  to  Nielsen  SoundScan 
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31.  Foursquare 

EXPECT  NEW  MUSIC- 
RELATED  USES  OF  THE 
SOCIAL-GEOLOCATION 
SERVICE 

Is  Foursquare  the  next  big  social  media  platform  for 
artists?  Not  yet.  The  social-geolocation  service  has 
grown  exponentially  in  the  last  year.  But  in  terms  of 
music-related  applications,  it  doesn't  yet  ofTer  much 
beyond  allowing  users  to  check  in  at  venues  and  fol- 
low the  whereabouts  of  a  handful  of  artists.  But  there 
are  many  other  ways  that  artists  and  labels  could  use 
Foursquare.  Bands  could  provide  brand-sponsored 
recommendations  about  their  favorite  bars  and 
restaurants.  Fans  who  want  to  dine  and  drink  like 
Rick  Ross  could  see  where  he's  checked  in  and  con- 
sume accordingly.  Checking  in  at  a  show  could  lead 
to  winning  prizes.  And  what  tween  girl  wouldn't  want 
to  claim  she  was  the  mayor  of  Justin  Bieber? 

—Cortney  Harding 

32.  Michael  Cohl 

•SPIDER-MAN'  PRODUCER 
SEEKS  BROADWAY  HIT 

When  Michael  Cohl  assumed  the  role  of  lead 
producer  of  the  troubled  Broadway  musical  "Spider- 
Man:  Turn  OflTthe  Dark"  in  late  2009.  the 
entertainment  business  veteran  took  on  his  toughest 
assignment  yet.  "Spider- Man"  is  the  most  expensive 
and  technically  ambitious  Broadway  musical  ever. 
Making  things  even  more  challenging  have  been  the 
widely  publicized  injuries  to  cast  members,  mixed 
reviews  of  preview  performances  and  interminable 
scheduling  delays.  (The  official  debut  has  most 
recently  been  pushed  back  to  March  1 5.) 

Still,  the  production  boasts  A-list  talent  that  should 
help  ticket  sales,  including  Tony  Award-winning 
director  Julie  Taymor  ("The  Lion  King")  and  songs  by 
U2's  Bono  and  the  Edge.  Worst  case:  "Spider-Man" 
goes  down  as  the  biggest  loser  in  Broadway  history. 
Best  case:  Everyone  makes  money  and  Cohl  leaves  his 
mark  on  Broadway  just  as  he  has  on  the  touring 
business.  For  the  latter  to  happen.  Cohl  will  have  to 
work  his  greatest  magic  yet.  —Ray  Waddell 


33.  Rhoda 
Lawrence 

UNIVERSAL  MUSIC 
CHRISTIAN  GROUP  IS 
DESERVING  OF 
'PRAISE' 

Fresh  off  a  banner 
2010  with  artists  Brian 
Courtney  Wilson  and 
Lisa  Page  Brooks,  and 
recent  Stellar  Award 
wins  for  Krtstina 
Halloway  (new  artist  of 
the  year)  and  Darwin 
Hobbs  (praise  and 
worship  CD  of  the 
year),  Universal  Music 
Christian  Group  is 
amping  up  to  develop 
new  talent  and 
outside-the-box 
partnerships  with 
established  artists. 
Launched  in  2007, 
UMCG.  which 
distributes  22 
labels  and  is 
headed  by  VP 
Rhoda  Lawrence, 
will  issue  the  first 
release  under  its 
joint  venture  with 
Bishop  TD  Jakes' 
Dexterity  Sounds: 
"Sacred  Love  Songs 
Volume  II."  The 
project  is  tied  to 
Jakes'  May  Sony 
Pictures  film  "Jumping 
the  Broom."  Also  on 
tap  are  new  projects 
from  Tr in -I -Tee  5:7, 
gospel  icon  Andrae 
Crouch  and  Fred 
Hammond,  plus  a 
renewed  push  behind 
BET  "Sunday  Best" 
winner  Y'Anna 
Crawley's  debut  CD, 
"The  Promise." 

—Gail  Mitchell 


34.  One8 


AFRICAN  SUPERGROUP  COLLABORATES 
WITH  R.  KELLY 

Johannesburg  label  Rockstar  4000,  a  partner  label  of  Sony  South  Africa,  is  pinning  its  hopes  on  the 
first  African  supergroup  of  the  21st  century — with  an  R.  Kelly  connection,  no  less — to  build  a  sus- 
tainable global  audience  for  the  continent's  music  industry.  Dubbed  One8.  the  act  features  eight  of 
Africa's  top  acts — Nigerian  R&B  singer  2Face.Tanzanian  singer  Alikiba,  singer  Fatty  Ipupa  of  Demo- 
cratic Republic  of  Congo,  hip-hop  trio  4X4  of  Ghana,  rapper  Movaizhaleine  of  Gabon.  Zambian  singer 
IK.  Ugandan  rapper  Navio  and  Kenyan  R&B  singer  Amani. 

The  group  debuted  in  November  with  "Hands  Across  the  World."  a  song  written  and  produced  by 
Kelly.  Released  digitally  by  Rockstar  4000/ Sony  through  India-based  mobile  carrier  Bharti  Airtel.  the 
track  has  picked  up  nearly  500.000  YouTube  views  and  more  than  20  million  hits  on  Airtel's  portal, 
according  to  Rockstar  4000. 

Rockstar  4000  CEO  fandre  Louw  hopes  Kelly's  participation  will  help  raise  the  international  pro- 
file of  atl  involved.  "R.  Kelly  is  obviously  a  real  drawcard  for  audiences  outside  Africa  to  cross  the 
bridge  into  tontemporary  African  music  and  discover  an  amazing  wealth  of  talent  and  different 
sounds."  he  says. 

A  full-length  One8  album  on  Rockstar  4000/Sony  is  due  in  the  first  quarter  in  South  Africa  and  in 
the  home  markets  of  each  participating  artist.  It  will  feature  "Hands  Across  the  World,"  four  regional 
mixes  of  the  track  and  a  new  song  from  each  of  the  eight  African  stars.  —Diane  Coetzer 


ILLUSTRATION  BY  JIMMY  TURRELL 
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35.  Hatsune  Miku 

VIRTUAL  STAR 
SCORES  REAL-LIFE 
CHART  HITS 

In  March  of  last  year, 
more  than  5,000  fans 
showed  up  at  Zepp 
Tokyo  in  Japan's 
capital  city  for  two 
shows  by  singing 
sensation  Hatsune 
Miku. 

Her  performance 
was,  truth  be  told, 
rather  two- 
dimensional.  But  that's 
because  Miku  is 
computer-generated— 
a  virtual  pop  star  who's 
projected  onto  a 
screen  while  Yamaha's 
Vocaloid  2  program 
produces  tracks 
written  by  fans. 

Hatsune  Miku 
(whose  name  means 
"first  sound  of  the 
future") is  a 
synthesizer  vocal 
database  and 
character  created  in 
2007  by  Sapporo- 
based  Crypton  Future 
Media.  Crypton 
employed  voice  actress 
Saki  Fujita  to  lay  down 
the  vocal  samples,  then 
made  the  database 
public.  Fans  can  write 
songs  and  have  Miku 
sing  them,  or  they  can 
design  videos  or 
visuals  based  on  the 
image  of  Miku  that 
Crypton  has  created. 

The  surprising  result 
has  been  pop  success. 
The  track  "Kocchi 
Muite  Baby/Yellow,'" 
credited  to  Ryo 
featuring  Hatsune 
Miku,  peaked  at  No.  11 
on  Billboard  Japan's 
Hot  Singles  chart  last 
July.  During  2010,  eight 
compilation  albums 
featuring  Miku  and 
other  virtual  music 
stars  cracked  Billboard 
Japan's  Top  Albums 
chart,  with  "Hatsune 
Miku  No  Soushitsu" 
reaching  No.  10  in 
August. 

"In  Japan,  manga 
[comics  are]  a 
dominant  pop  form," 
Crypton  president 
Hiroyuki  Itoh  says  "So 
fans  draw  Hatsune 
Miku  imagery,  as  well 
as  make  peer-to-peer 
sites  for  images,  3-D 
data,  songs,  lyrics  and 
the  like.  Then 
enthusiasts  can  search 
these  sites  and  fit  their 
melodies  into  a 
Hatsune  Miku  song,  or 
their  images  into  a 
Miku  video  or 
drawing." 

Crypton  has  been 
recording  sound 
samples  in  English  and 
will  release  a  version  of 
Miku  worldwide  in  2011, 
with  a  concert  planned 
in  the  United  States. 
The  goal,  Itoh  says,  is 
to  develop  an  English- 
speaking  community 
for  the  virtual  pop  star, 
to  mirror  her  audience 
in  Japan.  The 
phenomenon  "has  its 
own  creative  power 
and  momentum,"  he 
says. 

—Rob  Schwartz 
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36.  Capitol/ 
Virgin  A&R 

TRIO  OF  NEW  EXECS 
SEEKS  THE  NEXT 
BREAKOUT  HIT 


A  new  leadership  team  at  EM  1  Music's  Capitol  &  Virgin 
Label  Group  will  strive  to  improve  upon  its  recent  A&R 
efforts,  which  scored  huge  with  Katy  Perry  but  have  had 
an  otherwise  mixed  record  during  the  last  few  years. 
Leading  the  charge  will  be  Capitol/Virgin  president  Dan 
McCarroll.  who  was  appointed  to  his  post  in  October 
after  serving  as  executive  VP  of  North  American  creative 
at  EMI  Music  Publishing.  By  the  end  of  the  year. 
McCarroll  hired  Downtown  Records  co-founder 
Michael  Howe  as  VP  of  A&R  and  iTunes  director  of 
global  music  initiatives  Alex  Luke  as  executive  VP  of 
A&R.  Given  their  pop  smarts  and  eclectic  backgrounds, 
outside  observers  expect  big  things  from  the  trio  of 
executives.  Glassnote  Records  president  Daniel  Glass 
says,  "I  am  impressed."  — Ed  Christman 


37.  Kinect 

XBOX  CONTROLLER 
BUSTS  A  MOVE 

Microsoft  has  hit  a  home  run  with  its  Kinect  motion- 
capture  controller  for  the  Xbox  360  game  console. 
The  technology  giant  says  it  has  shipped  more  than  8 
million  units  worldwide,  of  which  at  least  3  million 
are  in  U.S.  homes  today,  according  to  Wedbush 
analyst  Michael  Pachter.  Kinect's  hands-free 
operation  has  brought  with  it  a  new  wave  of  music- 
focused  dance  games,  such  as  "Dance  Central"  from 
"Rock  Band"  developer  Harmonix.  But  look  for  the 
Kinect's  impact  to  extend  beyond  games  as  Microsoft 
positions  the  Xbox  360  as  a  complete  home 
entertainment  solution.  Users  can  already  use  the 
Kinect  to  control  the  Zune  streaming  media  service 
with  voice  commands  and  body  motions.  Expect  to 
sec  new  entertainment  applications  in  the  near 
future.  —Antony  Bruno 

38.  Census  Data 

2011  REPORT  WILL  SHOW 
SURGING  GROWTH  IN 
HISPANIC  POPULATION 

In  2000,  the  Hispanic  population  in  the  United  States 
totaled  35  million,  or  14.5%  of  the  overall  U.S. 
population,  according  to  U.S.  Census  numbers.  Now 
advertisers  and  consumer  brand  marketers,  including 
those  in  the  music  industry,  are  preparing  for  the  release 
of  new  Census  data  that  should  reflect  a  dramatic  jump 
in  the  number  of  U.S.  Hispanics.  Although  final  figures 
have  yet  to  be  released,  2008  Census  projections 
estimated  that  the  Hispanic  population  would  surge  to 
49  million  by  2010.  or  1 5.8%  of  the  total  population,  and 
57  million  by  201 5.  or  1 7. 5%  of  the  population. 

As  a  result  of  these  huge  gains,  ad  agencies  and 
marketers  are  anticipating  an  influx  of  dollars  from 
companies  hoping  to  tap  into  this  burgeoning 
demographic.  The  big  question  is.  How?  At  a  time  when 
U.S.  Latin  album  sales  continue  to  plunge,  harnessing 
that  potential  will  present  a  huge  opportunity  and 
challenge  for  the  music  business.        —Leila  Cobo 


39.  Joel  Tenenbaum 

APPEALS  COURT  RULING  COULD  AFFECT  STATUTORY  DAMAGES 
FOR  COPYRIGHT  INFRINGEMENT 

In  2009,  a  federal  jury  in  Boston  ordered 
Joel  Tenenbaum  to  pay  the  major  labels 
$675,000  in  damages  for  copyright 
infringement  after  he  admitted  to 
downloading  and  sharing  songs  through 
peer-to-peer  site  Kazaa.  But  last  July,  U.S. 
District  Court  Judge  Nancy  Gertner  slashed 
the  award  by  90%  on  a  post-trial  motion. 
Her  decision  was  unprecedented — the  first 
ever  to  declare  an  award  of  copyright 
statutory  damages  unconstitutionally 
excessive.  The  labels'  appeal  of  Gertner's  decision  to  the  First 
Circuit  Court  of  Appeals  will  determine  whether  juries  may,  as 
Congress  provided,  award  up  to  $150,000  per  work  infringed,  or 
whether  copyright  owners  seeking  statutory  damages  will 
routinely  face  tough  constitutional  arguments  that  will  complicate 
and  increase  the  cost  of  much  copyright  litigation. 

40.  Top  Music  Startups 

THREE  NEW  COMPANIES  THAT  WILL  BREAK  OUT  BIG  IN  2011 


TENENBAUM  (left)  and  hi; 
attorney.  Harvard  Law  School 
professor  CHARLES  NESSON 


—Ben  Sheffner 


WHAT  IT  DOES 

WHY  IT'LL  BE  BIG 

SOUNDCLOUD, 
BERLIN 

Allows  users  to  record,  upload  and  share 
audio  through  a  slick,  simple  interface. 
Artists  can  post  tracks  privately  for  long- 
distance collaborations  or  share  music  with 
entire  social  networks  with  a  single  click. 

Adding  to  its  existing  momentum  is  a  new  round 
of  funding  in  January  from  Union  Square  Ven- 
tures and  Index  Ventures.  A  rash  of  new  posi- 
tions, including  platform  business  developer, 
points  to  bigger  and  better  things  to  come. 

SOUNDHOUND, 

SAN  JOSE,  CALIF. 

A  mobile  app  that  identifies  songs,  a  la 
Shazam,  and  offers  biographies,  lyrics  and 
"buy"  links.  Last  year  it  won  the  best  music 
engagement  application  award  at  the  in- 
augural Billboard  Music  App  Awards. 

The  app  has  been  a  top-selling  music  app  at 
iTunes  in  25  territories.  In  November,  mobile 
handset  maker  HTC  announced  it  would  preload 
SoundHound  on  some  of  its  Android  phones. 
And  in  late  December,  SoundHound  dropped  the 
five-songs-per-month  search  limit  on  its  free  app. 

BANDCAMP, 

SAN  FRANCISCO 

The  site  allows  DIY  artists  to  create  a  page 
that  hosts  streaming  audio  and  offers  free 
and  paid  downloads  in  a  variety  of  formats. 
Artists  can  sell  physical  product  and  bundle 
it  with  digital  goods,  too. 

The  company's  six-person  team  has  maintained 
a  low  profile,  but  word-of-mouth  is  spreading 
fast.  High-profile  involvement  from  such  artists 
as  Sufjan  Stevens  and  Amanda  Palmer  is  carry- 
ing the  grass-roots  buzz  into  2011. 

—Glenn  Peoples  and  Antony  Bruno 

JANUARY  29.  2011       www  billboard  biz   I  27 

Copyrighted  i 


On  The  Move 

START  NAME-DROPPING  THESE  ON-THE-VERGE  ARTISTS 
NOW-IN  A  YEAR,  YOU'LL  SAY  YOU  KNEW  THEM  WHEN 


POP 

Winner  of  this  year's  Critics'  Choice  BRIT  Award. 
JESSIE  J,  22,  also  topped  the  influential  BBC  'Sound 
of  2011"  poll,  which  surveys  165  U.K.  tastemakers.  Now 
the  Essex-born  artist — who  shares  a  co-writing  credit 
on  Miley  Cyrus'  Billboard  Hot  100  smash  "Party  in  the 
U.S.A." — is  proving  just  as  big  a  hit  with  the  British 
public.  The  video  for  her  debut  single.  "Do  It  Like  a 
Dude."  has  amassed  more  than  9  million  YouTube  views, 
with  the  catchy  Lady  Gaga-esque  track  spending  eight 
weeks  on  the  U.K.  chart  and  moving  127.000  units,  ac- 
cording to  the  Official  Charts  Co.  A  soulful  follow-up 
single.  "Price Tag,"  features  B.o.B.  Island  Records/Lava 
will  release  debut  album  "Who  You  Are"  March  28  in 
the  United  Kingdom,  with  its  U.S.  bow  to  follow  later 
in  the  year  on  Universal  Republic/Lava.  "She's  the 
biggest  artist  coming  out  of  the  U .  K.  right  now."  Island 
marketing  manager  Tom  March  says. 

Discovered  while  busking  on  the  Third  Street  Prome- 
nade in  Santa  Monica.  Calif.  ANDY  GRAMMER  is 

described  as  a  cross  between  Maroon  5  and  |ohn  Leg- 
end. His  interactive  video  for  "Keep  Your  Head  Up" 
has  received  more  than  1.5  million  views,  and  Cram- 
mer's S -Curve  Records  debut  album  will  be  released 
in  April. 

INTERNATIONAL 

Northern  Irish  indie  band  TWO  DOOR  CINEMA 

CLUB  has  two  major  tastemakers  in  its  corner — Daniel 
Glass  of  Glassnote  Records,  who  has  previously  bro- 
ken Phoenix  and  Mumford  &  Sons,  and  Kanye  West, 
who  gave  the  band  a  shout-out  by  posting  its  arty,  rick- 
ety video  for  single  "I  Can  Talk"  on  his  blog.  Currently 
on  a  co-headlining  tour  with  Tokyo  Police  Club,  the 
party-perfect  electro-pop  trio  also  swung  by  "Late  Night 
With  Jimmy  Fallon"  in  mid-|anuary,  still  promoting  its 
2010  debut.  "Tourist  History."  VH 1  You  Oughta  Know 
on-air  promotions  will  start  in  February,  and  the  band 


has  also  received  some  MTV  airplay  for  newly  released 
video  "What  You  Know."  International  touring  and  U.S. 
festival  gigs  are  scheduled  for  spring  and  summer. 

Danish dream-popsinger/songwriter  OH  LAND  (nee 
Nanna  Gland  Fabricius)  signed  with  Epic  Records  in 
2009.  and  her  visually  stimulating  set  at  the  2010CM) 
Music  Marathon  earned  critical  praise  that  coincided 
with  an  equally  well-received  EP.  The  former  ballerina 
will  release  her  self-titled  debut  album  March  1 5 — and 
kick  ofTa  tour  with  a  stop  at  South  by  Southwest  the 
same  month. 


LATIN 

Last  summer.  New  York 
native  MALUCA  re- 
leased her  first  mix- 
tape— called  "China 
Food,"  it  leaned  toward 
tropical-punk  and 
functioned  as  an  ode  to 
the  Dominican-Chinese 
restaurants  of  her  Lower 
East  Side  neighbor- 
hood. Since  then, 
Maluca  has  toured  with 
U.K.  artist  Robyn  and 
released  her  first  single, 
"E!Tigeraso"(Mad 
Decent),  a  playful  track 
about  cat -calling  in  New 
York's  Washington 
Heights  neighborhood. 
Maluca  is  working  on  a 
follow-up  mixtape.  as 
well  as  her  first,  still- 
untitled  album,  and  so 
far  she's  worked  with 
producers  Junior  San- 
chez, Diplo  and  Scoop 
Deville.  Maluca  also 
appears  in  the  latest 
BlackBerry  Torch  online 
campaign  and  is  starting 
to  get  major-label 
offers.  She  hopes  to  sign 
a  deal  soon.  "The  crazy 
thing  is  that  I  live  at  my 
mom's  house,  so  when 
I'm  out  in  Norway  and 
I'm  the  only  Dominican 
there,  I'm  like,  "I'm  really 
blessed,'  "  Maluca  says. 
"But  at  the  same  time,  I 
also  feel  like  I  work 
fucking  hard  too.  I 
deserve  a  little 
something  extra. " 

A  protege  of  Dominican 
bachata  star  Juan  Luis 
Guerra,  newcomer 
VICENTE  GARCIA  is  a 

troubadour  with  strokes 
of  tropical  rhythm  and 
lovely,  catchy  songs. 
After  a  soft  release  of 
his  debut,  "Melodrama," 
last  October  in  Puerto 
Rico  and  the  Dominican 
Republic,  EMI  Latin  is 
targeting  the  United 
States  with  an  iTunes 
Single  of  the  Week- 
slated  for  February  or 
March— as  well  as  a 
series  of  live  shows  and 
opening  slots,  among 
them  a  warm-up  for 
Maroon  5  in  Puerto  Rico 


COUNTRY 

Fusing  bluegrass.  rock,  folk  and  country  has  proved  a 
winning  formula  for  EDENS  EDGE.  Now  signed  to 
Big  Machine  Records,  the  trio  came  together  in 
Arkansas — where  lead  vocalist  Hannah  Blaylock  had 
been  performing  in  her  family's  folk/Americana  group. 
Dean  Berner  was  recruited  to  contribute  guitar,  dobro 
and  harmonies.  Cherrill  Green,  seasoned  on  the  blue- 
grass  circuit,  plays  mandolin,  guitar  and  banjo  as  well 
as  singing  harmony.  Veteran  songwriter  Kye  Fleming 
heard  a  demo  and  encouraged  the  trio  to  move  to 
Nashville.  She  asked  the  group  to  sing  a  medley  of  her 
hits  when  she  was  inducted  into  the  Nashville  Song- 
writers Hall  of  Fame  in  2009.  "There  were  800  people 
in  the  business  and  nobody  knew  who  we  were."  Blay- 
lock recalls,  "but  from  that  night  we  got  a  record  deal." 
The  trio  has  been  in  the  studio  with  Mark  Bright  (Car- 
rie Underwood.  Rascal  Flatts)  working  on  its  debut 
album.  It's  due  in  the  third  quarter. 

With  its  playful  spirit  and  thoughtful  observations  on 
rural  life,  Georgia-born  singer/songwriter  JOANNA 
SMITH'S  music  evokes  both  Dolly  Parton  and  Merle 
Haggard.  Produced  by  Jimmy  Ritchey  (VinceGill.  Randy 
Owen)  and  Phillip  White  (Rascal  Flatts,  Reba  McEn- 
tire),  her  Columbia  Records  debut  is  due  later  this  year. 
Her  new  single.  "Georgia  Mud."  drops  Feb.  7. 

ROCK 

When  your  homespun  debut  catches  the  attention  of 
a  member  of  the  Black  Keys — so  much  so  that  he  reis- 
sues it  on  his  own  label  two  years  later — good  things 
lie  ahead.  Such  is  the  case  for  Knoxville,  Tenn..  rock- 
ers ROYAL  BANGS,  whose  first  and  second  albums 
were  released  through  Black  Keys  drummer  Patrick 
Carney's  small  independent  label  Audio  Eagle.  After 
making  the  rounds  on  the  festival  side-stage  circuit  in 
2010.  the  band  caught  the  attention  of  Glassnote.  The 
label  will  release  Royal  Bangs'  third  full-length.  "Flux 
Inside."  on  March  29.  On  first  listen,  the  band  sounds 
like  an  amalgamation  of  garage  rock  and  Animal  Col- 
lective, as  singer/multi-instrumentalist  Ryan  Schae- 
fer  channels  both  in  his  vocals,  but  there's  something 
more  complicated  brewing  underneath.  A  dark  exper- 
imental twinge,  layered  atop  a  jangly  guitar,  keeps 
things  noisy — a  feat  the  trio  will  re-create  on  its  mini 
solo  tour  this  winter. 

Singer/songwriter  Sonny  Smith  showcased  his  latest 
vintage-pop  project,  which  features  members  of  the 
Fresh  &  Onlys  and  Thee  Oh  Sees,  while  touring  with 
Best  Coast  last  year.  SONNY  &  THE  SUNSETS'  fol 
low-up  to  debut  "Tomorrow  Is  Alright."  "Hit  After  Hit." 
will  be  released  in  April.  The  set  is  their  first  since  sign- 
ing to  Fat  Possum  Records  last  June. 

DANCE 

If  hipster  pop  icon  Robyn  is  aching  to  take  a  break  after 
putting  out  three  mini-albums  in  2009.  Amanda 
Warner — who  records  as  MNDR  with  collaborator 
Peter  Wade — is  ready  to  take  her  place.  Warner  has 
looks  (attractive  blonde;  favors  oversized  eyeglasses). 
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DREAMSEEKERS 

THE  BEST  MUSIC  YOU'VE  NEVER  HEARD 


Billboard  Pro 

BILLBOARD  IS  PROUD  TO  INTRODUCE  OUR  DREAMSEEKERS  INITIATIVE,  rapper  Traphik.  who  has  gained  a  worldwide  following  through  You  Tube 

FOCUSING  ON  THE  CAREERS  OF  DEVELOPING  AND  UNDISCOVERED  The  debut  of  Uncharted  will  lead  into  the  first-quarter  launch  of  Billboard 

ARTISTS.  THIS  PROGRAM  INCLUDES  UNCHARTED,  A  WEEKLY  RANKING  Pro.  a  subscription-based  service  for  developing  and  independent  artists,  as 

OF  EMERGING  ARTISTS  WHO  HAVE  YET  TO  APPEAR  ON  A  MAJOR  BILL-  well  as  the  managers,  labels,  promoters  and  other  entrepreneurs  who  sup- 

BOARD  CHART,  AND  THE  BILLBOARD  PRO  TOOLSET  OF  ANALYTICS  AND  port  them.  Billboard  Pro's  personalized  analytics  will  help  members  under- 

EDITORIAL  TO  HELP  ARTISTS  ACHIEVE  THEIR  MUSIC  CAREER  GOALS.  stand  the  audience  metrics  that  indicate  success  in  today's  music  industry. 

This  week,  we  are  excited  to  debut  the  Uncharted  list  of  artists  who  are  including  online  and  social  network  interactions,  airplay  and  sales.  Billboard 

mapping  new  territory  in  online  fan  engagement.  In  addition  to  the  weekly  Pro  members  can  also  track  Heat  Score,  but  membership  with  Billboard  Pro 

chart,  this  monthly  insert  will  showcase  these  artists  who  are  ranked  by  Heat  does  not  determine  eligibility  for  Uncharted. 

Score— a  formula  incorporating  streamed  plays,  page  views  and  fans  accord-  Billboard  Pro's  editorial  will  inform  our  audience  about  the  rapidly  evolv- 
ing to  MySpace  Music  as  well  as  sources  tracked  by  aggregator  Next  Big  ing  music  marketplace,  its  established  and  nascent  players,  and  the  oppor- 
Sound.  including  You  Tube.  Facebook.  Twitter,  and  Last.fm.  among  others.  tunities  and  challenges  for  emerging  musicians.  Billboard  Pro  artists  will  also 
The  chart  demonstrates  that  ground-up  success  is  happening  in  every  mu-  gain  substantial  industry  and  consumer  exposure  through  features,  public 
sical  corner,  coming  from  a  diverse  variety  of  artists,  styles  and  geographical  profile  pages  and  opportunities  across  Billboard's  editorial  platforms, 
origins.  Our  first  Uncharted  tally  includes  North  and  South  American  singer-  See  inside  for  the  first  ranking  of  Uncharted  artists  and  spotlights  on  their 
songwriters,  an  Indonesian  punk  outfit,  ambient  electronic  acts,  death  metal  up-and-coming  careers,  and  keep  an  eye  on  Billboard  Magazine.  Billboard 
bands  and  indie-pop  darlings,  and  is  topped  by  Asian  American  comedic  com  and  Billboard.biz  for  details  on  the  launch  of  Billboard  Pro. 
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TRAPHIK 

http://www.myspace.com/traphik 
D  J  BL3ND 

http//www  myspace  com/blendizj'y 

COLETTE  CARR 

http://www  myspace.com/colettecarr 

JAVIER  JOFRE 

http://www  myspace  com/javierjofre 

THE  DEADLIES 

http://www  myspace  com/thedeadhesmusic 

TEENHE ARTS 

http  //www  myspace  com/teenhearts 

DAVE  DAYS 

httpy/www  myspace  com/da vedays 
DIYAR  PA  LA 

http. //www  myspace  com/diyarpala 
DJ  BAM  BAM 

http://wwwmyspace.com/dibambam 

JAMIE  LYNN  NOON 

http://www.myspace.com/iamielynnnoon 

YOUNG  HITTAZ  ENT 

http://www  myspace  com/555197883 

LAURA  ROPPE 

http;//www  myspace  com/lauraroppe 


DAVID  CHOI 

http://www  myspace.com/davidchoimustc 

ALYSA  BRACOUEL 

http://www.myspacecom/alysabracquei 

ZIKOS 

http  //www  myspace  com/zikos 
POMPLAMOOSE 

http://www  myspace  com/pomplamoosemusic 

THE  PRETTY  RECKLESS 

http://wwwmyspace.com/theprettyreckless 

JET  BLACK  KISS 

http.  //www  myspace  com/jbkmusic 

UNIVERSO  17 

http  //www  myspace  com/bandaum  verso  17 

THE  FEW  THAT  REMAIN 

http //www  myspace  com/thefewthatrematnoffictai 

DECODER 

http  //www.myspace  com/decoder 

THE  JEFFREY  JAMES  BAND 

http://www.myspacecom/thejeffreyiames 

SUPERMAN  IS  DEAD 

http  ://www  myspace  com/supermanisdead 

NICOLAS  JAAR 

http  //www  myspace  com/nicolasjaar 

ALYSSA  BERN AL 

http  //www  myspace  com/alyssabemal 


THE  BEST 


YOU'VE 
EV 


TRAPHIK 
HIP-HOP 

LONG  BEACH,  CA 


BILLBOARD'S  DEBUT  UNCHARTED  CHART  IS  TOPPED  BY 
ERN  CALIFORNIA  RAPPER  TRAPHIK,  ALSO  KNOWN  AS  TIMO 
THY  DELAGHETTO  AND  TIM  CHANTARANGSU,  WHO  BUILT  HIS 
YOUTUBE  SUPERSTARDOM  FROM  THE  GROUND  UP.  ATTRACT- 
ING MORE  THAN  ONE  MILLION  YOUTUBE  VIEWS  DURING  THE 
CHART  WEEK,  TRAPHIK  HAS  COLLECTED  FANS  THROUGH  HIS 


1 3  Singer/songwriter 
Orange  County,  CA 
This  charismatic  ■Ma^BH| 

singer/songwriter  t^F^  ^^^B 
clocks  in  at  No.  13     ^3  jflB  1 

thanks  to  a  staunch  ^3^, 
YouTube  following     """"^F^Hf  ■ 

and  music  appear-  w  f^^Bfc 
ing  In  commercials  r*A  ^Pjs 

and  on  American  ?4Mf>  / 

and  Korean  television.  Choi's  website 
features  video  responses  to  his 
Twitter  followers'  questions  and  free 
downloads  of  comedic  songs  like 
"It's  Rad  to  Pick  Your  Nose." 


From  "years  of 
t    ;  crappy  night 

[Ew  tobs"  to  survlv- 

l'*  'a^Ji    /V»   ing  the  bomb- 
:     W  Ings  that  rocked 

V '      their  native 
Bali  in  2002,  Superman  is  Dead 
(or  S.I.O.)  has  withstood  a  lot  in 
their  15  years.  Their  perseverance 
hasn't  been  in  vain— this  punk 
outfit,  which  cites  influences 
like  nofx  and  Social  Distortion, 
signed  to  Sony  Indonesia  in  2003 
and  has  amassed  over  1.6  million 
Facebook  fans  worldwide. 


clever  lyrics,  freestyle  skill,  and.  ini- 
tially, a  little  bit  of  deception. 

"I  started  putting  up  freestyle 
videos  of  my  rapping,  which  I  would 
tag  as  Jin,  an  Asian  rapper  that 
was  kind  of  popular  for  a  while,  in 
hopes  of  kind  of  tricking  people," 
says  Traphik.  "One  half  would  be 
angry,  the  other  half  would  be  like 
'I  kind  of  like  this  guy.'"  Now  fully 
claiming  his  own  identity.  Traphik 
has  been  a  YouTube  staple  for  five 
years,  and  says  his  fans  are  attracted 
to  his  dirty  jokes  and  off-the-wall 
sense  of  humor. 

One  of  Traphik's  hallmarks  is  his 
clever  confrontation  of  stereotypes, 
especially  those  of  Asian  Americans. 

"People  say  I'm  cocky,  but  I  try 
to  overdo  that  because  the  typical 
stereotype  of  the  Asian  American 
is  timid  and  shy.  so  I  try  to  combat 
that."  says  Traphik. 

The  boasts  are  straight-up  on 
tracks  like  "I'm  Fresh"  and  Katy 
Perry  twist  "I  Kissed  Yo  Girl."  but 
they're  thoughtful  on  songs  like 
"Peace  of  Mind":  "Set  out  with  a 
dream  and  a  journey  and  a  mission 
/  Asian  guy  trying  to  drive  but  there 
won't  be  collisions  /  You  see  my 
chinky  eyes,  but  you  don't  see  my 
vision  /  I'm  out  to  solve  a  problem 
but  it  won't  be  division." 

Traphik  started  rapping  in  junior 
high  and  worked  his  way  up  to  a 
lunchtime  freestyle  battle  champion 
in  high  school,  where  he  says  "when- 


ver  anyone  found  out  you  rapped, 
they'd  challenge  you."  He  started 
recording  in  college  and  released 
several  mixtapes.  finding  his  first 
online  fanbase  on  MySpace.  In  fact, 
he  says,  he  originally  created  videos 
to  post  on  MySpace  for  his  friends, 
until  YouTube's  popularity  as  a  vid- 
eo content  destination  took  off.  The 
video  for  his  track  "The  Kings  of 
MySpace."  shot  with  two  friends, 
went  viral  and  has  attracted  almost 
three  million  views  on  YouTube. 

Now.  Traphik  has  more  than 
700.000  subscribers  for  his  You- 
Tube channel,  and  his  channel  views 
for  more  than  250  uploaded  videos 
top  40  million.  In  addition  to  music 
videos,  he  creates  video  blog  posts, 
such  as  a  recent  defense  of  Justin 
Bieber. 

Traphik  released  his  first  album. 
"Rush  Hour."  in  2009.  and  performs 
frequent  live  shows,  particularly  re- 
lated to  Asian  American  organiza- 
tions and  events.  "There's  a  strong 
network  of  Asian  American  artists 
on  YouTube.  and  we'll  have  YouTu- 
ber  shows  at  Asian  nights  at  col- 
leges." he  says.  His  live  act  has  taken 
him  abroad,  including  two  trips  to 
Australia. 

While  a  lot  of  Traphik's  songs 
and  videos  focus  on  his  wacky  side, 
he  says  he  always  tries  to  have  a 
moral  at  the  heart  of  his  lyrics  and 
routines.  One  popular  video  is  a 
response  to  people  who  criticize 
him  for  "acting  too  black."  in  which 
he  pretends  to  realize  that  he  isn't 
black  and  has  a  breakdown.  "The 
moral  is  you  shouldn't  worry  what 
people  think  be  who  you  are."  he 
says.  "I  also  try  to  show  a  different 
side  of  what  rap  is.  because  a  lot 
of  people  think  it's  just  about  girls 
and  gangs.  Though  I  do  talk  about 
girls  a  lot.". 


ar  old  East  Londoner  is 


rising  in  the  UK,  where  his  tracks 
have  climbed  both  the  R&B  and 


Singles  charts.  Critics  call  Dev 
iin,  with  over 


44,000  Twitter 


followers  and 


200,000  Face 


book  tans,  "one 
of  the  hottest 


names  in  the  un 


derground  grime 


ILLIAMS 


Germany 
o-  M^pt_ 
.o  V> 

Hype  Williams, 
named  after  the 
film  and  music 
video  director, 
may  not  seem 
quite  for  real.  ^ 
But  their  spot  at 
No.  34  on  Uncharted  confirms 
otherwise.  While  revealing  little 
about  their  about  their  upcom- 
ing album  other  than  its  March  15 
release  date,  the  duo  released  an 
LP  last  year  that  started  as  a  se- 
ries of  YouTube  videos,  and  when 
critics  called  "food  for  thought  to 
those  who've  already  dismissed 
them  as  some  kind  of  hipster  art 
prank."  The  group's  sleepy,  dub- 
infused  tracks  have  also  gained 
traction  on  Last  fm. 


, ENTER  SHIKARI 
All  Hardcore/Progressive 
St.  Albans,  UK 

Sharing  both  disciplined  pro- 
duced material  and  energetic  live 
content  with  fans,  the  four-piece 
from  St.  Albans.  UK  is  gaining 
steadily  across  social  media  pl.it- 

•  'orms.  The  wave 
ftfey*  »  f    of  new  fans  flock- 
^Kmm         ing  to  this  "happy 
hardcore"  prog- 


GO  HARD  OR  GO  HOME 

http://www  myspace  com/ghghband 

DEVLIN 

httpy/www  myspace.com/officialdevlin 

DJ  KING  ASSASIN 

http://www  mysoace  com/assassin 

BIG  SEAN 

http://www  mysoace  com/uWnowbigsean 
YANN  TIERSEN 

http://www  myspace  com/yanntiersenmprogress 

CALL  US  FORGOTTEN 

http://www  myspace  com/callusforgotten 

NERO 

http://www.myspace.com/nerouk 

HYPE  WILLIAMS 

http  y/www  myspace  .com/hypheew  i  lltams 

MATTHEW  LEFACE 

httpi//www  myspace.com/matthewletace 

SAM  TSUI 

http://www  myspace.com/samtsui 

DASH  BERLIN 

http://www.  myspace  com/dashberim 

AJ  RAFAEL 

http://www  myspace.com/airafael 
STEVEN  SEAGAL 

http://www.mys  pace  com/stevenseaga)rnoiopnest 
BMB 

http://www.myspace.com/thisisbmb 

ENTER  SHIKARI 

http://www  myspace  com/entershikari 

HAYDEN  PANETTIERE 

http://www  myspace  com/haydenpanettiere 

HEDNING 

http://www  myspace.com/hednmgnorway 

NOMA 

http;//www  myspace  com/denoisia 

THE  MOVEMENT  PURSUERS 

http://www  myspace  com/tmp  mc 

MINDLESS  BEHAVIOR 


THE  BLOODY  BEETROOTS 

http  //www  myspace  com/ thebloody  beetroots 

SCARLESS 

http://www  myspace  com /scartessband 
MC  DAVO 

http://www  myspace  com/mcdavoo 
CARACHO 

http://wwwmyspace.com/carachomusic 

ANNA  CALVI 

http://www  myspace  com/annacalvi 
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THE  MAN  BEHIND 
THE  MASK 

DJ  BL3ND  ghgp^ 
/     Electro-house  ^ 
Los  Angeles,  CA 

Coming  in  at  No.  2  on  • 
the   debut   of   Uncharted  •    -  ▲    ^^^^^k  ^% 

is  Los  Angeles  mixmaster  MM  fk 

DJ  BL3ND.  perhaps  better  A  ^HB  fct 

known  as  "that  DJ       the  '*^^^«3^^~  '  aVJj^^B 

Chucky  mask."  ^  k^fl  * 

With  more  than  188.000  dUL  Ofer ,  ,  I  ^^FA     a#<  J 

YouTube  views  and  34.000  V\    "I  V  ^»  *•  J 

MySpace  song  plays  during  KB  Wl''  \\»  v*T   »  '9 

the  chart  week,  the  mysteri-  k  '4&  VJJ«       'iPVvv  A  '(>  V 

ous  DJ  is  an  online  power-  H**.^Hm4  \  "m  A '  1  */ 

house,  he  has  also  graced  ^S^^V^  >V  i 

Billboard's  Social  50  chart,  tf  IPIflf^V.  ' i?S'  ~~  'A  * 

which  ranks  the  most  ac-  m!0Wr~'  V  C   ,  ^8  ™ 

tive  artists  on  the  worlds  ^^t^^f>r}JJ  ^'Akw* 

leading  social  networking  ^""^^^^^fi  j/'Al  t' 

sites,  regardless  of  previ-  '^IW^  jl'^iiki^s^ 

ous  charting  achievements.  >  31 

But  DJ  BL3ND  didn't  start  ,  V      -  -'M9/,'ii.  "Si^T. 

out  with  hopes  of  being  an  . ' ,  V5>^<M 

"When  I  was  15  I  started  ^V*^i  ™  ^  £  W 

DJing  at  school,  and  then  I  ^9 J^. 

bought  my  own  equipment  :  ^1      '^.^ xA\V  *f^W>V^W 

and  started  DJing  mobile  \\  ^V«MSV^  ) 

parties,  weddings,  little  kids  ^#*V*<*r^ 

parties."  he  says.  "I  enjoyed  .#  #  % 

it.  but  I  wanted  to  play  music  %  •  *2^,\*v%  ™         ->  #  »5y  jjjf 

that  I  liked,  so  I  looked  for  a  '  *\m^S<£-  .  'Ht^>^^ 

club  that  would  let  me  show 

my  skills.  My  goal  was  to  be  a  club  resident,  but  no  one  ever  gave  me  a  chance— they  denied 
me.  told  me  they  already  had  a  DJ."  That's  when  DJ  BL3ND  started  streaming  sets  online. 

"I'd  get  one  to  four  viewers  per  day.  It  was  kind  of  sad,  but  I  was  happy  for  my  four  viewers," 
he  says.  "I  started  watching  YouTube  videos  to  improve  my  skills,  but  I  noticed  they  would 
focus  just  on  the  turntables  and  hands,  and  the  videos  weren't  that  entertaining.  So  I  found 
this  mask— I  wanted  to  be  as  crazy  as  I  wanted  without  people  knowing  my  identity." 

His  breakthrough  video,  the  DJ  BI3nd  Club  Mix  2010.  has  now  earned  more  than  22  million 
plays  on  YouTube.  He  still  focuses  on  re-mixing  other  people's  music— his  favorite  artists  are 
Afrojack.  DJ  Chuckie.  Swedish  House  Mafia  and  the  Bloody  Beetroots  (No.  46  on  this  week's 
Uncharted  list)— but  will  release  an  original  electro-house  track  later  this  year.  He's  also  plan- 
ning a  world  tour— but  the  mask  will  stay  on. 

"BL3ND  is  a  mystery  to  a  lot  of  people,"  he  says.  No  one  knows  my  voice,  my  age— all  anyone 
knows  is  the  character. 


STEPPING 
UP  AND 

STANDING  OUT 

3 COLETTE  CARR 
Electro-pop/hip-hop 
Mallbu,  CA 

While  No.  3  Uncharted  artist  Colette 
Carr  is  signed  to  Interscope's  imprint 
Cherrytree.  she's  earned  her  buzz  under  the 
mainstream  radar  with  aggressive  online  fan 
engagement.  She  tops  the  chart  in  MySpace 
song  plays,  with  more  than  200.000 
during  the  chart  week,  and  her  interactive 
website  brings  fans  into  her  bedroom  for  a 
simulated  one-on-one  conversation  with  a 
video  avatar  of  the  singer.  Her  unabashed 
personal  style,  which  she  describes  as  a 
"rainbow  in  the  dark."  includes  everything 


from  a  straightjacket  to  brightly  colored, 
Teletubbies-inspired  jumpsuits,  to  full 
zombie  makeup.  Carr's  fearlessness  kicked 
off  her  career  when  she  lumped  on  stage 
before  a  Game  concert;  the  rapper  was  late, 
and  the  show  s  MC  asked  if  anyone  could 
freestyle  to  entertain  the  crowd. 
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The  Pretty  Reckless 
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Big  Sean 
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Mindless  Behavior 
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Colette  Carr 

200892 
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2 

Javier  Jofre 
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The  Deadlies 
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a  back  story  (talented  programmer  and  self-described 
"mega  gear  nerd."  she  was  raised  on  a  North  Dakota 
farm  before  relocating  to  Brooklyn)  and — most  of  all — 
talent.  She's  already  caught  the  eye  of  Mark  Ronson, 
who  featured  heron  his  recent  track  "Bang  Bang  Bang." 
and  put  out  a  single  on  |an.  18  on  the  solidly  trend- 
spotting  Mountain  Dew-sponsored  imprint  Green  Label 
Sound.  MNDR  will  release  more  singles  and  videos 
throughout  the  winter,  and  the  act  plans  on  putting  out 
an  album  in  the  spring  on  a  yet-to-be-determined  label. 
Warner  will  also  hit  the  road  with  Chromeo  and  is  work- 
ing on  developing  her  visually  evocative  live  show. 

DJ/producer  SKRILLEX  (nee  Sonny  Moore)  special- 
izes in  rumbling,  dissonant  dubstep.  the  current  fa- 
vorite sound  of  the  dance  underground.  But  his  music 
has  a  discernibly  pop  sheen,  enough  to  win  him  high- 
profile  remixes  (Lady  Gaga,  the  Black  Eyed  Peas)  and 
to  catch  the  interest  of  Atlantic  imprint  Big  Beat.  After 
an  opening  slot  on  DeadmauS's  fall  2010  tour. 
Skrillex's  "Scary  Monsters  and  Nice  Sprites"  EP  de- 
buted at  No.  1  on  iTunes'  dance  chart.  More  music 
and  a  solo  tour  are  planned  for  201 1 . 

CHRISTIAN 

Singer/songwriter  HEATHER  WILLIAMS  describes 
her  songs  as  "conversations"  from  her  life.  Williams 


grew  up  in  poverty  and 
suffered  abuse — even 
being  chained  to  a  tree  as 
punishment — before  her 
mother  gave  her  away 
when  she  was  11.  Living 
with  her  grandfather,  she 
became  involved  in  drugs 
and  alcohol.  Then  at  18. 
she  reconnected  with  her 
birth  father,  began  attend- 
ing church  and  became  a 
Christian.  Williams  signed 
with  INO  Records  and  re- 
leased her  debut  EP  in 
2010.  spawning  the  hit  sin- 
gle "Hallelujah."  Her  full- 
length  is  due  later  this  year. 
"My  music,  stylistically  in- 
fluenced everywhere  from 
Ella  Fitzgerald  and  Cold- 
play  to  Led  Zeppelin,  is  an 
open  look  into  my  relation- 
ship  with  God,"  the 
Florida-based  singer  says. 
"Being  a  woman  and  a 
mom  gives  me  a  grounded 
view  in  my  songwriting 
and  toward  my  audience." 


After  years  singing  backup 
for  artists  like  Aretha  Franklin  and  Natalie  Cole.  Wash- 
ington. D.C.,  native  Y'ANNA  CRAWLEY  won  the 
second  season  of  BETs  gospel  competition  "Sunday 
Best."  Her  debut  album.  "The  Promise,"  was  released 
last  August  on  Universal  imprint  Imago  Dei.  She  has 
a  10-city  U.S.  tour  planned  this  spring  and  a  Christ- 
mas album  later  this  year. 

INDEPENDENT 

Friends  commence  playing  together  in  Seattle,  then 
start  to  add  collaborators.  The  buzz  begins  to  build, 
and  eventually  powerhouse  indie  label  Sub  Pop 
jumps  onboard.  The  last  time  this  happened,  it  was 
to  a  group  of  bearded  buddies  called  Fleet  Foxes, 
who  went  on  to  sell  372,000  copies  of  its  debut  in 
the  United  States,  according  to  Nielsen  SoundScan. 
This  time,  the  band  with  the  buzz  is  THE  HEAD 
AND  THE  HEART,  an  indie  rock  act  managed  by- 
Death  Cab  for  Cutie  manager  Jordan  Kurland.  "We 
had  other  labels  interested,  but  as  soon  as  we  talked 
to  Sub  Pop.  there  was  no  question  we  should  go  with 
them,"  frontman  Josiah  Johnson  says.  The  label  dig- 
itally reissued  the  group's  self-released  debut  on 
Jan.  1 1 .  and  CD  and  LP  versions  will  be  out  in  April. 
The  band  is  also  lining  up  tour  dates  with  Dr.  Dog 
and  the  Walkmen  and  will  spend  most  of  201 1  on 
the  road. 


R&B 

Born  in  Gary,  Ind., 
K'LA  had  dreams 
bigger  than  the 
confines  of  her  small 
town— even  if  it  is  the 
childhood  home  of 
Michael,  Janet  and  the 
rest  of  the  Jackson 
siblings.  So,  almost 
two  years  ago,  the 
mother  of  two  and  a 
friend  with  two  kids  of 
her  own  moved  to 
Atlanta  to  pursue  their 
dreams.  She  was  using 
her  waitressing  money 
to  pay  for  studio  time, 
when  K'La  eventually 
met  Music  Line  CEO 
Anthony  Tate  during 
one  of  her  sessions. 
After  rapping  and 
singing  for  him,  Tate 
signed  her  to  the  label 
last  summer.  K'La 
recently  released  a 
mixtape,  "Coldest 
Winter  Ever,"  which 
features  the  buzz 
track  "All  Your  Love." 
Now  she's  working  on 
her  as-yet-untitled 
debut  and  hopes  to 
keep  it  as  "honest  and 
relatable  as  possible," 
she  says.  "I  want  to 
continue  to  tell  my 
story,  give  my 
perspective  and  be 
sincere." 

JAWAN  HARRIS  has 

been  singing  since  he 
was  10  months  old— 
and  with  the  help  of 
his  mother,  he's  been 
honing  his  skills  since 
then.  Last  year,  the  13- 
year-old  R&B-crooner- 
in-the-making  landed 
a  deal  at  ByStorm/Jive 
Records  and  ended  up 
being  mentored  by 
another  Jive  signee: 
Chris  Brown.  In  fact, 
Jawan  has  released 
two  singles.  "Nobody" 
and  "Another  Planet," 
featuring  Brown. 
Jawan  says  the  latter— 
a  boastful,  hip-hop- 
heavy  track— is  the 
song  that  changed  the 
direction  of  his  still- 
untitled  debut  album, 
slated  for  2011.  "At 
first  it  started  off 
sounding  like  Michael 
Jackson's  'Thriller.' 
because  he's  an  artist  I 
look  up  to.  But  then  I 
did  'Another  Planet' 
and  . . .  things  change, 
which  is  exciting,"  the 
Chicago  native  says. 
"Still,  I'd  have  to  say 
that  I  have  a  lot  of  soul 
for  age  13.  And  I'm 
glad  to  be  showcasing 
my  sound  to 
everyone." 


Hannah  Hooper  and  Christian  Zucconi  met  in  New 
York  but  decamped  soon  afterward  for  Greece,  where 
they  created  GROUPLOVE.  After  recording  in  Los 
Angeles,  they  quickly  found  a  following  by  opening 
for  Florence  &  the  Machine.  The  act  will  release  an  E  P 
on  Jan.  25  on  Canvasback.  followed  by  a  full-length 
later  in  the  year. 

RAP 

DIGGY  SIMMONS,  the  youngest  son  of  Run- 
D.M.C.'s  Joseph  "Run"  Simmons,  recently  released 
his  latest  mixtape,  the  D|  Premier-hosted  "Past  Pre- 
sents Future."  Now.  the  fashion-forward  rapping 
teenager  is  prepping  his  as-yet-untitled  Atlantic 
Records  debut.  "I'm  bringing  back  substance."  Sim- 
mons says  about  what  he  hopes  to  accomplish.  "The 
fact  that  I'm  doing  that,  as  well  as  the  fact  that  I'm 
young  and  have  an  original  style.  I  guess  that's  what's 
attracting  people  to  me.  I'm  thankful  for  those  em- 
bracing me."  Diggy.  who's  currently  featured  on  Jive 
Records  artist  Jacob  Latimore's  single.  "Like  'Em  All," 
also  says  201 1  will  find  him  on  a  "big  tour  with  a  lot 
of  different  people  on  it."  although  details  are  scant  at 
press  time.  Additionally,  he  plans  to  launch  a  sneaker 
line.  Chivalrous  Culture,  this  year. 

After  signing  to  Kanye  West's  G.O.O.D.  Music  im- 
print in  2007  and  releasing  a  trio  of  mixtapes.  SEAN 
"BIG  SEAN"  ANDERSON  broke  out  last  year 
with  multiple  appearances  on  West's  "GOOD  Fri- 
days" single  series. "  Finally  Famous,"  the  laid-back 
Detroit  native's  full-length  debut,  is  scheduled  for 
a  spring  release  and  boasts  an  impressive  list  of 
producers,  including  West.  Pharrell  Williams  and 
the-Dream.  •••• 

Reporting  by  Leila  Cobo,  Mariel  Conception,  Cortney 
Harding.  Monica  Herrera.  Jason  Lipshutz.  Jillian 
Mapes.  Kerri  Mason,  Deborah  Evans  Price  and 
Richard  Smirke. 


Future  Perfect 

THE  BURNING  QUESTIONS  FOR  2011:  WHO'LL  WIN  THE  BATTLE  OF  THE  BLONDES,  GAGA 
OR  BRITNEY?  CAN  THE  STROKES  AND  FOOS  REVIVE  ROCK?  WILL  BRAD  PAISLEY  KEEP 
COUNTRY'S  REIGN  ALIVE?  AND  HOW  STOKED  IS  WILLOW  SMITH'S  CHIROPRACTOR? 


RAY  J  "RAYDIATION  2  (R2)"  Knockout 
Entertatnment/SRC/Universal  Motown 

February/March 

Ray  J's  latest  single,  "Last  Wish,"  signals  what's  in 
store  for  "Raydiation  2":  classic  R&B.  Rodney 
Jerkins  produced  the  slow  jam.  along  with  the  rest 
of  the  album,  Ray  J's  third.  "I  love  making  people 
dance,"  Ray  |  says  about  this  detour  from  his  usual 
player-in-the-club  image.  "But  right  now.  that's  just 
not  where  I'm  at." 

LYKKE  LI  "WOUNDED  RHYMES"  LL  Recordings 

March  1 

The  Swedish  pop  singer/songwriter's  follow-up  to 
her  critically  acclaimed  debut  album.  "Youth 
Novels,"  was  recorded  in  Stockholm  and  produced 
by  Bjorn  Yttling  of  Peter  Bjorn  and  John.  Two 
singles.  "Get  Some"  and  "I  Follow  Rivers."  precede 
the  full-length's  release. 


SARA  EVANS  "STRONGER"  RCA/Nashville 

March  8 

It's  been  six  years  since  Evans'  last  studio  album.  On 
"Stronger,"  she  co-wrote  six  of  the  10  tracks  and 
covers  Rod  Stewart's  "My  Heart  Can't  Tell  You  No." 
Lead  single  "A  Little  Bit  Stronger"  is  No.  24  on 
Billboard's  Hot  Country  Songs  chart. 

lupe  fiasco  "LASERS"  1st  &  15th/Atlantic 

March  8 

The  title  of  Lupe  Fiasco's  third  album  stands  for 
"Love  Always  Shines  Every  Time:  Remember  2 
Smile."  Centered  on  the  Chicago  MC's  change-the- 
world  manifesto,  producers  on  the  set  include  Alex 
Da  Kid.  Jerry  Wonder  and  the  Neptunes;  guest 
features  include  John  Legend  and  Trey  Songz. 

R.E.M.  "COLLAPSE  INTO  NOW"  Warner  Bros. 
March  8 

Michael  Stipe  and  his  band  of  alt-rock  stalwarts  are 


back  with  producer  [acknife  Lee.  who  produced 
R.E.M.'s  previous  album.  "Accelerate."  from  2008. 
This  time  they've  brought  along  a  number  of 
friends,  including  Patti  Smith,  guitarist  Lenny  Kaye, 
Peaches,  Eddie  Vedder  and  Hidden  Cameras 
frontman  Joel  Gibb. 

PANIC!  AT  THE  DISCO  "VICES  A  VIRTUES" 
Dec  ayd  a  nee/ Fueled  by  Ramen  March  29 
Panic!  at  the  Disco  will  be  back  with  its  exclamation 
point  intact,  but  without  the  "Sgt.  Pepper's"  outfits 
that  embellished  the  band's  2008  sophomore  release. 
"Pretty.  Odd."  Lead  single  "The  Ballad  of  Mona  Lisa" 
suggests  the  Las  Vegas  group  has  returned  to  its  emo- 
rock  roots,  as  lead  singer  Brendon  Urie  takes  over 
primary  songwriting  duties. 

SNOOP  DOGG  "DOGGUMENTARY"  Doggysty  lo/ 

Priority  Records  March  8 

Snoop's  up  to  his  old  tricks  on  his  latest  album. 


Return  Of 

The  Sneaker  Pimps 

THE  STROKES  "Angles"  RCA  March  22 

Despite  reports  of  friction  in  the  Strokes  camp— borne  out,  perhaps,  by  the 
five-year  break  between  albums— frontman  Julian  Casablancas  has  positive 
thoughts  about  the  making  of  the  New  York  quintet's  fourth  album,  a  10-song 
effort  that's  due  this  spring. 

"Everyone's  more  easygoing,"  he  says,  "and  everyone  feels  more  confident 
and  just  trusts  each  other  a  little  bit.  What  we're  trying  to  do  now  is  more  of  a 
collaboration,  and .  .  .  when  we  meet  with  the  band,  and  talk,  and  play  music, 
there's  just  a  different  level  of  ease  and  comfort." 

After  touring  to  support  2006's  "First  Impressions  of  Earth,"  which  de- 
buted at  No.  4  on  the  Billboard  200,  the  five  Strokes  launched  various  solo 
projects:  guitarist  Albert  Hammond  Jr.  released  two  solo  albums;  drummer 
Fab  Moretti  and  bassist  Nikolai  Fraiture  formed  bands  Little  Joy  and  Nickel 
Eye,  respectively;  guitarist  Nick  Valensi  recorded  with  Little  Joy,  Regina  Spek- 
tor  and  Devendra  Banhart:  and  Casablancas  released  a  solo  set,  "Phrazes  for 
the  Young"  (2009),  and  worked  with  New  York-based  comic  music  troupe  the 
Lonely  Island. 

The  Strokes  began  talking  about  a  new  album  in  '09,  then  got  together  in 
earnest  in  early  2010,  when  they  started  with  producer  Joe  Chicarelli  (Tori 
Amos,  Counting  Crows,  My  Morning  Jacket).  Some  festival  dates  followed 
during  the  summer— pointedly  not  featuring  any  new  songs— and  when  the 
Chicarelli  sessions  didn't  pan  out,  the  group  shifted  operations  to  Hammond's 
studio  in  upstate  New  York.  Casablancas,  meanwhile,  recorded  his  vocals  sep- 
arately from  the  band  for  the  first  time.  "I've  been  slowly  relinquishing  [con- 
trol] in  the  band,"  he  says,  to  "give  everyone  a  chance  to  put  their  stamp  on  this 
and  direct  it  as  a  group." 

Fraiture  recently  told  the  BBC  that  the  album  will  mark  a  return  to  the  Strokes' 
"classic  sound."  adding,  "It's  the  album  which  should  have  been  made  be- 
tween [2003  sophomore  set]  'Room  on  Fire'  and  'First  Impressions  of  Earth."  " 


30    I    BILLBOARD        JANUARY  29,  2011 


1 

E 

S 

E 

T 

BRITNEY  SPEARS 


She  Keeps  HoldirV  On 

BRITNEY  SPEARS  Title  TBD  Jive  March 

Lady  Gaga,  take  note.  With  "Hold  It  Against  Me"  debuting  at  No.  1  on  the  Billboard 
Hot  100  this  issue— and  every  conceivable  rumor  regarding  her  next  album  being 
subjected  to  Wiki Leaks  levels  of  scrutiny— Britney  Spears  has  made  it  clear  that  she 
wont  be  relieved  of  her  pop  princess  tide  that  easily. 

After  a  week  of  release,  "Hold  It  Against  Me"  debuted  on  Billboard's  Mainstream 
Top  40  Songs  chart  at  No.  16  with  4,071  plays,  the  highest  detections  total  by  a 
debuting  title  in  the  chart's  18-year  history.  Perhaps  even  more  impressive  was 
the  hype  that  preceded  its  release,  which  included  a  leaked  demo  and  the  song's 
co-producer,  pop  hitmaker  Lukasz  "Dr.  Luke"  Gottwald,  stoking  the  specula- 
tive names  on  Twitter  (The  first  word  of  the  Britney  song  is  'hey' . . .  the  24th 
word  Is  'song,'  "  he  wrote.) 

For  Spears'  (officially)  stlll-untitled  seventh  studio  album,  Gottwald  and  Max 
Martin  have  signed  on  as  co-executive  producers  (as  they  did  for  Katy  Perry's 
"Teenage  Dream")  and  signaled  a  continued  embrace  of  the  dance-pop  that 
was  ahead  of  the  curve  on  Spears'  most  recent  albums  (2007's  "Blackout"  and 
2008  s  "Circus")  but  is  now  inescapable.  Will  this  be  to  their  detriment? 

Gottwald  doesn't  think  so.  "Everything  is  in  cycles,  and  it  will  change,  but  I  don 't 
think  [2011]  is  necessarily  that  year,"  he  says.  He  adds,  however,  that  the  intent 
with  Spears'  album  Is  to  push  the  sound  forward.  "Hopefully  you'll  hear  a  pro- 
gression," he  says,  "while  keeping  great  songs." 

There's  proof  beyond  the  early  success  of  "Hold  It  Against  Me'"  that  Spears 
can  still  mobilize  millions  of  fans,  commanding  as  much  attention  with  a  pho- 
tographed Starbucks  run  as  with  a  cryptic  tweet.  And  until  more  music  is  avail- 
able, teasing  will  have  to  suffice.  "Britney's  2nd  single  is  gonna  be  fire!!!!!!" 
Gottwald  tweeted  Jan.  16.  "Watch  out!!!!!!" 


celebrating  the  joys  of  smoking  pot  (the  record  is 
rumored  to  have  a  collaboration  with  Wiz  Khalifa 
called  "The  Weed  Is  Mine"),  cruising  on  the  West 
Coast  ("Rollin'  in  My  Malibu")  and  making  sweet, 
sweet  love  to  the  ladies  ("Wet."  which  Snoop  says  he 
wrote  as  a  bachelor  party  gift  for  Prince  William). 

PANDA  BEAR  "TOMBOY"  Paw  Tracks  April  19 
Animal  Collective's  most  prominent  member,  born 
Noah  Lennox,  follows  up  "Person  Pitch" — Pitchfork's 
top  album  of 2007 — with  more  ululating  indie 
glossolalia.  "Tomboy"  moves  away  from  the  sample- 
heavy  sound  of "  Pitch"  and  focuses  more  on  dense, 
hazy,  heavily  treated  live  instrumentation,  as  well  as 
Lennox's  own  intricately  overdubbed  harmony  vocals. 

GANG  GANG  DANCE  "EYE  CONTACT"  4A0  April 
Singer  Liz  Bougatsos  says  the  New  York-based 
band's  new  album  is  an  emotional  affair — but  not  all 
dark:  "There's  a  lot  of  humor  on  the  record."  One 
track  pays  tribute  to  late  New  York  artist  Dash  Snow, 
Bougatsos  says,  while  another  moody  cut,  "Adult 
Goth,"  sports  a  "Sade  vibe." 

3  DOORS  DOWN  "TIME  OF  MY  LIFE"  Universal 
Republic  April  12 

3  Doors  Down's  fifth  album  may  sound  familiar  to 
longtime  fans.  "  I  can  compare  this  record  a  lot  to  our 
first  record."  frontman  Brad  Arnold  says.  'Only 
much  more  modern  and  much  more  confident."  The 
group  recorded  "Time  of  My  Life"  in  Los  Angeles 
with  producer  Howard  Benson. 

melanie  FIONA  "THE  MF  LIFE"  Universal/ 
Motown  April 

Melanie  Fiona  reteams  with  songwriter  Andrea 
Martin  and  producer  Jay  Fenix  for  first  single  "Gone 
and  Never  Coming  Back,"  a  catchy  tune  about 
heartbreak  and  despair.  She's  also  collaborating  with 
longtime  Kanye  West  beat-maker  No  l.D.  and  writer 
Johnta  Austin  for  second  single  "This  Time." 

CHRISTINA  PERRI  "LOVESTRONG"  Atlantic  April 
After  the  success  of  her  song  "|ar  of  Hearts"  on  "So 


You  Think  You  Can  Dance"  last  summer,  singer/ 
songwriter  Christina  Petri  entered  the  studio  with 
producer  Joe  Chicarelli  (the  White  Stripes,  Tori 
Amos).  Expect  more  raspy  tales  of  love  gone  wrong 
— like  those  on  the  EP  she  released  in  November. 

FOO  FIGHTERS  TITLE  TBD  RCA  April 
After  an  extended  run  playing  with  Them  Crooked 
Vultures,  Dave  Grohl  is  bringing  back  Foo  Fighters 
in  a  big  way.  Grohl  has  said  that  the  group's  next 
album  doesn't  feature  any  ballads — just  1 1  rockers 
in  a  row.  He's  also  brought  in  some  old  friends  to 
help  out:  The  still-untitled  and  unscheduled  disc  was 
produced  by  Butch  Vig — the  first  time  he  and  Grohl 
have  worked  together  since  Nirvana's  "Nevermind" 
20  years  ago — and  features  appearances  from 


Is' 


Nirvana  bassist  Krist  Novoselic  and  founding  Foo 
(and  Nirvana  touring  guitarist)  Pat  Smear. 

TINIE  TEMPAH  "DISC-OVERY"  Capitol  May  3 

Already  a  huge  star  and  multiple  BRIT  Award 
nominee  in  the  United  Kingdom,  the  rapper  is  now 
making  a  play  for  the  United  States.  His  stateside 
release  will  contain  tracks  from  the  U.K.  version  of 
his  album,  as  well  as  a  handful  of  new  songs. 
Tempah  is  planning  on  spending  time  in  the  studio 
with  Lex  Luger  and  will  kick  off  a  U.S.  tour  in  March. 

ANDRAE  CROUCH  "THE  JOURNEY"  Rlverphlo 
Entertainment  May  3 

Gospel  legend  Crouch's  new  single,  "The  Prom- 
ise." hits  gospel  radio  Feb.  15  and  precedes  the 


DEATH  CAB  FOR 
CUTIE 

"Codes  and  Keys" 
Atlantic 

Spring 

Fear  not.  Death  Cab 
fans— the  beloved  alt- 
rockers  haven't  sold 
their  guitars  and 
bought  synthesizers. 
While  some  recent 
interviews  reported 
frontman  Ben  Gibbard 
saying  the  band's  forth- 
coming album  isn't 
"guitar-based,"  bassist 
Nick  Harmer  says  the 
album  will  simply  stand 
as  a  departure  from 
"Narrow  Stairs,"  Death 
Cab's  live-tracked, 
guitar-driven  sixth  set. 
So  there  will  be  guitars 
—but  also  a  lot  more, 
including  "great,  weird, 
analog  synths."  Gibbard 
says,  "and  we  have  a 
string  section  on  a 
couple  songs."  Death 
Cab's  seventh  album 
will  again  feature 
production  from 
guitarist  Chris  Walla. 
After  spending  a  final 
weekend  in  the  studio 
to  work  out  the  "bells 
and  whistles,"  Walla 
flies  to  London  to  mix 
with  Alan  Moulder 
(Nine  Inch  Nails,  the 
Smashing  Pumpkins). 
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COLD  PLAY 

Title  TBD 

Capitol 

Date  TBD 

People  who  think  they 
have  a  bead  on  Cold- 
play's  upcoming  fifth 
studio  album  clearly 
haven't  been  paying 
attention  to  Chris 
Martin's  recent  bout  of 
playful  jabbering  with 
the  British  media. 

Martin  and  his  band- 
mates  have  hinted  that 
the  follow-up  to  2006  s 
double-platinum  "Viva 
La  Vida  or  Death  and  All 
His  Friends"  is  a 
concept  album.  "It's 
about  love,  addiction, 
OCO.  escape  and 
working  with  someone 
you  don't  like,  from  the 
point  of  view  of  two 
people  who  are  a  bit 
lost."  Martin  says. 

Martin,  guitarist 
Jonny  Buckland,  bassist 
Guy  Berryman  and 
drummer  Will 
Champion  are  working 
hard  to  put  something 
out  before  the  end  of 
the  year.  They  began  in 
late  2008,  returning  to 
producer  Brian  Eno  for 
a  long  period  of  "just 
messing  around"  before 
moving  on  to  Marcus 
Dravs  (Arcade  Fire, 
Mumford  &  Sons), 
another  "Vida"  cohort. 
Sessions  have  been 
taking  place  at  the 
Bakery  in  Colorado 
Springs,  Colo.,  where 
"Vida  La  Vida"  was 
recorded,  as  well  as  at  a 
converted  North 
London  church  called 
the  Beehive.  "Christmas 
Lights,"  Coldplay's 
holiday  single,  was 
issued  in  December  as  a 
bit  of  a  stand-in  when  it 
was  clear  the  album 
wouldn't  be  ready  for  a 
release  that  year.  Other 
song  titles  that  hove 
been  mentioned  in- 
clude "Every  Teardrop 
Is  a  Waterfall"  and 
"Princess  of  China." 


May  i  release  of  his  album  "The  Journey, "  which 
will  feature  appearances  by  CeCe  Winans  and 
Take  6.  Plans  this  year  also  include  a 
documentary  and  a  coffee-table  book  based  on 
his  celebrated  career. 

STEV1E  NICKS  "IN  YOUR  DREAMS"  Warner/ 
Reprise  May  3 

For  her  first  solo  album  in  10  years.  Stevie  Nicks  is 
working  with  Dave  Stewart  of  Eurythmics  and  Glen 
Ballard.  The  iconic  Fleetwood  Mac  diva  has  said 
that  songs  will  include  the  "catchy,  uptempo"  title 
track,  as  well  as  a  "romantic  power  ballad"  called 
"Italian  Summer." 

DANGER  MOUSE  &  DAN  I  EL  E  LUPPI  "ROME" 
Capitol  May 

Daniele  Luppi  has  arranged  and  played  on  many  of 
Danger  Mouse's  projects,  including  albums  by 
Cnarls  Barkley,  Broken  Bells  and  last  year's 
Sparklehorse  project.  "Dark  Night  of  the  Soul."  And 
since  "Rome"  was  reportedly  inspired  by  Ennio 
Morricone's  film  music,  (which  Luppi  also  worked 
on),  it  makes  sense  that  he  would  gel  co-billing. 
Guest  vocalists  |ack  White  and  Norah  [ones  bring 
star  power  to  the  lush  music. 


MARY  J.  BUGE  TITLE  TBD  Matriarch/Geffen/ 
IGA  Spring 

Blige  is  still  working  on  a  yet-untitled  set.  which 
boasts  an  intriguing  lineup  of  producers  and  writers, 
including  Stargate.  Salaam  Remi,  Alicia  Keys, 
Maxwell,  Lil  Wayne.  Ester  Dean  and  Swizz  Beatz. 

MY  MORNING  JACKET  TITLE  TBD  ATO  Spring 
For  My  Morning  Jacket's  sixth  studio  set.  the  band 
set  up  shop  for  the  first  time  in  its  Louisville.  Ky., 
hometown,  with  Tucker  Martine  and  frontman  |im 
fames  co-producing. 


TITLE  TBD  Interscope  Spring 
Band  manager  Paul  McGuinness  told  the  Irish 
Times  in  October  to  expect  a  new  album  before  U2 
returns  to  touring  in  May.  Provisionally  titled 
"Songs  of  Ascent."  the  set  is  said  to  contain  several 
tracks  the  band  has  been  playing  live,  including 
"Mercy,"  "Every  Breaking  Wave"  and  "Boys  Fall 
From  the  Sky." 

FIONA  APPLE  TITLE  TBD  Epic  Spring 
Though  Apple  has  seemed  quiet  since  200S's 
"Extraordinary  Machine."  she's  actually  been 
making  music.  Drummer  Charley  Drayton  (Keith 
Richards'  Xpensive  Winos.  Divinyls}  told  Modem 
Drummer  magazine  that  he's  been  co-producing 
Apple's  fourth  studio  set.  In  2010,  she  contributed  a 
track  to  benefit  album  "Chickens  in  Love." 

B.O.B  TITLE  TBD  Rebel  Rock/Grand  Hustle/ 
Atlantic  Date  TBD 

If  the  fans  who  made  hits  out  of  "Nothin*  on  You" 
and  "Airplanes"  and  propelled  the  album  "The 
Adventures  of  Bobby  Ray"  to  a  No.  1  debut  stick  with 
him,  B.o.B  should  hurdle  the  sophomore  jinx.  He'll 
likely  collaborate  again  with  Dr.  Luke,  the 
Smeezingtons.  Jim  Jonsin  and  Alex  Da  Kid. 

STEVE  EARLE  TITLE  TBD  New  West  Date  TBD 
Earle  recently  finished  recording  his  14th  studio 
album  with  producer  T  Bone  Burnett.  The  follow-up 
to  his  Grammy  Award-winning  2009  release, 
"Townes,"  will  include  "The  City,"  the  song  he  wrote 
for  his  character  in  HBO's  "Treme,"  as  well  as  songs 
Earle  originally  penned  for  Joan  Baez  and  for  Robert 
Plant  and  Alison  Krauss. 

FLEET  FOXES  TITLE  TBD  Sub  Pop  Date  TBD 
On  the  follow-up  to  its  2008  self-titled  debut,  the 
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Country  Strong 


BRAD  PAISLEY  "This  Is  Country  Music"  Arista  Nashville  April  19 

One  of  the  chart -topping  hits  from  his  last  album  was  titled  "Welcome  to  the  Future."  But  the  Country 
Music  Assn.'s  reigning  entertainer  of  the  year  Brad  Paisley  decided  to  take  a  look  back  while  crafting  his 
new  album,  "This  Is  Country  Music." 

"I'm  trying  to  do  something  brand-new.  utilizing  the  influences  who  made  me  who  I  am  as  a  country 
artist,"  Paisley  says.  "Some  of  them,  surprisingly,  are  not  necessarily  right  within  country  music,  but  they're 
more  important  to  the  modern  incarnation  than  you  might  think.  We're  supposed  to  have  Don  Henley  on 
a  track."  Henley  is  slated  to  contribute  background  vocals  on  "Love  Her  Like  She's  Leaving." 

H  feels  like  something  that  either  he  would  have  written  or  the  Eagles  would  have  done,"  says  Paisley, 
who  has  also  recruited  Sheryl  Crow,  Marty  Stuart,  Carl  Jackson,  Clint  Eastwood  and  Alabama's  Randy 
Owen,  Teddy  Gentry  and  Jeff  Cook  for  guest  appearances.  Eastwood  whistles  on  an  instrumental  track  ap- 
propriately titled  "Eastwood."  Crow,  Stuart  and  Jackson  add  harmonies  to  the  gospel  classic  "Life's  Rail- 
way to  Heaven  "  It's  the  first  song  Paisley  ever  sang  (at  age  9)  in  church.  Alabama,  suitably,  appears  on  the 
song  "Old  Alabama." 

"This  Is  Country  Music"  is  the  album's  lead  single,  currently  No.  10  on  Billboard's  Hot  Country  Songs 
chart.  As  a  Christmas  gift  to  fans,  Paisley  offered  a  free  download  of  the  song  for  one  week  in  December. 
Consumers  who  preorder  the  album  on  Paisley's  website  will  get  access  to  exclusive  content,  including 
video  messages  from  Paisley  and  previews  of  new  music  before  the  April  19  street  date,  which  is  also 
the  publishing  date  for  Paisley's  book  about  the  guitar  players  who  have  shaped  his  life,  "The  Diary  of  a 
Player"  (Howard  Books). 

Paisley  says  "This  Is  Country  Music"  was  the  first  song  written  for  the  album  and  set  the  tone  for  the  en- 
tire project.  "The  last  album  [2009's  "American  Saturday  Night"]  was  the  opposite  of  preaching  to  the 
choir;  it  was  asking  the  choir  to  sing  outside  their  comfort  zone,"  he  says.  "This  album  is  preaching  to  the 
choir.  This  is  taking  the  choir  and  saying,  Sing  along  with  this.'  That's  what  it  says  in  the  first  song:  Turn  it 
on/Turn  it  up/Sing  along/This  is  real/This  is  your  life  in  a  song.'  " 


Seattle  band  retains  its  signature  Crosby,  Stills, 
Nash  &  Young-influenced  sound  but  dips  into  more 
psychedelic  territory:  one  eight-minute-long  track 
builds  to  an  extended  "laid-back  freakout  jam." 

JANE'S  ADDICTION  TITLE  TBD  Capitol  Date  TBD 
Jane's  Addiction  is  headed  in  "a  completely 
different  direction"  on  its  fourth  album,  according 
to  guitarist  Dave  Navarro,  though  he  promises  it 
still  sounds  "like  Jane's  Addiction."  The  group  is 
recording  with  TV  on  the  Radio's  Dave  Sitek  on 
bass  and  Rich  Costey  producing,  with  hopes  of  a 
summer  release. 


RED  HOT  CHILI  PEPPERS  TITLE  TBD  Warner 
Bros.  Date  TBD 

After  a  hiatus,  and  the  departure  of  guitarist  John 
Frusciante,  the  Chili  Peppers  are  back  with  their  10th 
studio  album.  Rick  Rubin  once  again  mans  the  boards, 
and  drummer  Chad  Smith  reportedly  mentioned 
"Afro-pop  styles"  appearing  on  the  new  set. 

DRAKE  "TAKE  CARE"  Young  Money/Cash 
Money/Universal  Motown  Date  TBD 
Still  aglow  from  the  success  of  last  year's  debut. 
"Thank  Me  Later."  Drake  isn't  taking  a  break.  The 
Toronto  native  is  already  prepping  his  sophomore 


BEASTIE  BOYS 


release,  "Take  Care,"  and  so  far  for  it  he's  worked 
with  Boi-lda  and  Noah  "40"  Shebib,  as  well  as  xx 
producer  |amie  Smith,  9th  Wonder  and  DJ  Premier. 

WILLOW  SMITH  TITLE  TBD  Roc  Nation/ 
Columbia  Date  TBD 

The  daughter  of  Will  Smith  and  Jada  Pinkett-Smith 
hit  the  scene  last  year  when  her  single.  "Whip  My 
Hair,"  crashed  the  Web.  So  far.  it's  been  reported  that 
Willow  is  in  the  studio  with  singer/songwriter  Jessie 
J  as  well  as  DJ  Jazzy  Jeff,  who  was  her  father's 
musical  co  hort  during  his  rapping  days. 

LIL  WAYNE  THA  CARTER  IV"  Young 
Money/Cash  Money/Universal  Motown  Date  TBD 
Lil  Wayne  originally  planned  on  releasing  his 
upcoming  "Tha  Carter  IV"  album  on  Nov.  5 — the  day 
he  was  released  from  New  York's  Riker's  Island.  But 
now?  The  rapper/MC  has  gone  back  to  the  drawing 
board.  So  far.  Weezy  has  worked  with  producers  T- 
Minus  on  the  track  "Maybe  She  Will,"  as  well  as  Boi- 
lda  and  Bangladesh,  and  has  collaborated  with 
Drake.  Rick  Ross  and  Cory  Gunz — the  last  of  whom 
appears  on  first  single  "6  Foot  7  Foot." 

BEYONCE  TITLE  TBD  Sony  Date  TBD 
While  it's  been  reported  that  Beyonce  is  already  hard 
at  work  on  the  follow-up  to  her  massive  "1  Am  . . . 
Sasha  Fierce,"  the  details  of  the  highly  anticipated 
set  are  still  very  much  under  wraps.  What  is  known: 
She  recently  recorded  with  Kanye  West's  "Power" 
producer.  Symbolic  1 ,  and  with  longtime  the-Dream 
collaborator  Christopher  "Tricky"  Stewart. 

MAN  A  TITLE  TBD  Warner  Music  Latina  Date  TBD 
After  five  years  of  waiting,  Mexican  rock  act  Mana 
figured  its  fans  could  survive  a  few  more  months 
without  new  music  when  it  pushed  back  the  release  of 
its  latest  effort.  Regardless  of  the  exact  release  date,  it 
will  likely  be  the  top-selling  Latin  album  of  201 1 .  The 
veteran  act — the  group's  career  dates  back  more  than 
two  decades — has  built  a  fiercely  loyal  following. 

CHOC  OUIB  TOWN  TITLE  TBD  Nacional  Records 

Date  TBD 

Afro- Columbian  hip-hop/funk  trio  Choc  Quib  Town 
headed  north  to  a  U.S.  studio  to  work  on  the  follow- 
up  to  2010's  "Oro."  While  still  relatively  unknown 
stateside.  Choc  Quib  Town  has  created  buzz  among 
tastemakers.  including  well-respected  Los  Angeles 
radio  station  KPFK. 

DAVID  GUETTA  TITLE  TBD  Astralwerks  Date  TBD 
The  prolific  French  DJ  says  he's  heading  to  the 
studio  in  January  without  any  firm  plans,  but  he  has 
one  dream  collaboration  in  mind.  "I'd  love  to  work 
with  Bono  and  U2,"  he  says.  "It  would  be  something 
different — and  a  challenge." 

BEASTIE  BOYS  HHOT  SAUCE  COMMITTEE  2" 
Capitol  Date  TBD 

The  original  "Hot  Sauce  Committee"  was  scheduled  for 
fall  2009,  but  was  pulled  after  Adam  Yauch  (aka  MCA) 
was  diagnosed  with  parotid  gland  cancer.  "Hot  Sauce 
Committee  2" — the  same  album  with  a  different 
running  order,  minus  one  track  from  the  original 
("  Bundt  Cake") — is  greenlit  for  a  spring  release. 

DR.  DRE  "DETOX"  Aftermath/lnterscope  Date 
TBD 

The  "Chinese  Democracy"  of  hip-hop  albums  finally 
has  a  release  date,  although  heaven  knows  fans  have 
had  their  hearts  broken  before.  Along  with  the  first 
single.  "Rush,"  a  track  called  "I  Need  a  Doctor," 
produced  by  Alex  Da  Kid  and  featuring  Eminem,  is 
rumored  to  appear  on  the  long-delayed  album. 


JUSTIN  BIEBER 

Title  TBD 

Island  Def  Jam/ 
RBMG/SchoolBoy 
Date  TBD 

Justin  Bieber's  first 
priority  in  2011  is  not  to 
make  new  music,  but  to 
release  his  first  film: 
"Never  Say  Never,"  a  3- 
D  film  documenting  his 
rise  to  fame,  is  slated  for 
a  Feb.  11  theatrical 
release.  But  the  16-year- 
old  has  devoted  as 
much  time  as  his 
nationwide  tour  has 
allowed  to  recording 
new  material,  with  an 
eye  toward  releasing 
the  follow-up  to  his 
breakthrough  "My 
World"  albums  by  the 
end  of  2011. 

Among  the  names 
already  attached  to  the 
project  are  Ne-Yo,  who 
said  in  October  that  he 
has  written  songs  for 
Bieber  with  the  goal  of 
illuminating  the  singer's 
maturity  "He  just  needs 
tangible  records,  the 
kind  of  records  that  will 
grow  with  him  and 
allow  his  fans  to  grow 
with  him."  Ne-Yo  said. 

One  song  recorded 
for  consideration  to 
appear  on  the  album— 
"Latin  Girl,"  a  track 
produced  by  JHype  and 
Goodwill  &MGI  and 
written  by  Bieber 
himself,  according  to  a 
source— is  now  unlikely 
to  appear  on  the  final 
version  since  leaking  in 
November.  Additionally, 
Bieber  has  confirmed  a 
collaboration  with 
Rascal  Flatts.  and 
manager  Scooter  Braun 
said  in  January  that 
Kanye  West  spoke  with 
Bieber  "about  a  song 
they're  trying  to  work 
on  together.  Kanye 
wants  to  produce  a 
bunch  of  new  songs  for 
his  new  album."  Which 
of  these  collaborations 
will  actually  end  up  on 
one  of  the  most 
anticipated  releases  of 
the  year?  Stay  tuned. 
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WIZ  KHALIFA  Title  TBD  Atlantic/Rostrum  March 
Although  "Black  and  Yellow"  is  technically  a  tribute  to  the  Pittsburgh  Steelers,  hip-hop  fans  didn't  need 
any  football  allegiances  to  knock  their  heads  to  Wiz  Khalifa's  colorful  2010  anthem.  The  Stargate- 
produced  single,  which  entered  the  Billboard  Hot  100's  top  10  in  its  12th  week  in  December,  has  cata- 
pulted the  23-year-old  Pittsburgh  rapper  from  mixtape-slingmg  marijuana  enthusiast  to  the  wun- 
derkind  behind  one  of  spring's  most  anticipated  releases. 

"I've  done  what  I've  done  on  the  underground  level,  then  crossing  over  to  the  mainstream  and  hav- 
ing a  little  bit  of  success  there,  and  I'm  still  growing,"  says  the  rapper,  born  Cameron  Jibril  Thomaz.  "It's 
the  perfect  time  to  drop  the  album  and  make  a  perfect  impression  on  the  people,  so  we  can  have  a 
good  year  like  everyone  wants  us  to." 

Khalifa  continued  issuing  mixtapes  ("Burn  After  Rolling,"  "Kush  &  OJ")  after  being  released  from 
Warner  Bros.  Records  in  2009.  He  found  a  new  home  at  Atlantic  early  last  year,  and  soon  after  declined 
an  opening  slot  on  Drake's  tour  in  order  to  stage  his  own  50-city  Waken  Baken  trek,  which  resulted  in 
sales  of  90,000  tickets  for  63  shows,  according  to  booking  agent  Peter  Schwartz. 

"He  puts  a  lot  of  care  and  attention  into  his  live  shows,  and  at  this  point  he's  a  seasoned  veteran,"  says 
Benjy  Grisen.  Khalifa's  manager  and  president  of  Rostrum  Records.  "Wiz  loves  being  on  the  road  and 
has  built  this  cult  following  through  that." 

Before  Khalifa  can  return  to  the  road  in  mid-June  for  an  extensive  summer  tour,  he's  perfecting  his 
debut,  which  he  says  will  feature  memorable  guest  appearances  and  "a  variety  of  styles."  "Roll  Up,"  Khal- 
ifa's follow-up  single  to  "Black  and  Yellow,"  will  be  released  in  early  February,  and  the  album  will  fea- 
ture production  from  Jim  Jonsin  and  Pharrell  Williams,  among  others. 

While  Grisen  says  that  Khalifa  crafted  his  debut  to  establish  himself  as  an  album  artist,  the  rapper  prom- 
ises that  "Black  and  Yellow"  wasn't  a  red  herring.  "Everything  we  drop  after  'Black  and  Yellow'  is  going 
to  do  as  well  or  better,"  Khalifa  says.  "  'Black  and  Yellow'  was  just  supposed  to  be  a  setup  record.  We 
haven't  even  gotten  into  the  good  stuff." 


E5TELLE  "ALL  OF  ME"  Atlantic  Date  TBD 
A  British  star  best-known  for  2008  s  "American 
Boy"  (featuring  Kanye  West).  Esteile  has  been 
dropping  singles  from  her  forthcoming  third 
album  for  more  than  a  year.  Tracks  frequently 
feature  other  MCs,  such  as  Nas  (on  the  "Boy"-ish 
"Fall  in  Love")  and  (Cardinal  Offishall  (the  sexual 
grime-pop  of  "Freak"). 

THE  TING  TINGS  TITLE  TBD  Columbia  Date  TBD 
The  English  duo  behind  the  ubiquitous  hit  'That's 
|     Not  My  Name"  relocated  to  Berlin  to  record  its 

second  album.  Jules  DeMartino  describes  it  as  wide- 
ranging  and  experimental,  and  songs  include  the 
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K&B-hued  "Day  to  Day";  the  frothy,  Swedish- 
flavored  pop-rock  of  "Be  the  One":  and  the  aerobic 
synth-pop  sing-along  "Hands." 

NELLY  furtado  "LIFESTYLE"  Geffen  Date 
TBD 

According  to  Furtado.  the  Timbaland-produced 
"Lifestyle"  will  be  inspired  by  the  broad 
influences  of  her  2000  debut.  "Whoa.  Nelly!." 
and  the  vocals  of  2009  s  Spanish-language  "Mi 
Plan."  "There's  a  little  bit  more  of  an  alternative 
influence  on  this  new  album."  Furtado  says. 
"It's  definitely  inspired  by  a  lot  of  the  new 
music  that's  coming  out  right  now." 


JAY-Z  A  KANYE  WEST  "WATCH  THE  THRONE" 
Def  Jam/Roc  Nation  Date  TBD 
To  finish  their  10-song  collaborative  album,  jay  and 
West  decamped  to  Peter  Gabriel's  studio  in  Bath. 
England.  Sources  are  keeping  mum  on  whether  the 
recording  will  involve  a  "Sledgehammer"  cover  or 
drums  by  Phil  Collins — the  only  track  that's  been 
made  public  is  "H.A.M.."  which  was  produced  by 
Lex  Luger. 

GREYSON  CHANCE  TITLE  TBD  eleveneleven/ 
Maverick/Geffen  Early  2011 
The  14-year-old  YouTubc  sensation — snatched 
up  days  after  releasing  a  viral  cover  of 
"Paparazzi"  by  Lady  Caga  by  Madonna's 
management.  Maverick/Geffen  Records  and 
Ellen  DeGeneres'  eleveneleven  label — is 
working  closely  with  Geffen  chairman/producer 
Ron  Fair  on  his  Coldplay-.  Kiss-  and.  of  course, 
Gaga-inspired  debut  album.  Chance  will  open 
for  Miranda  Cosgrove  on  a  2 1  -city  tour 
beginning  Jan.  24. 

BIG  BOl  "DADDY  FAT  SAX:  SOUL  FUNK 
CRUSADER"  Purple  Ribbon/Def  Jam  Late  2011 
Big  Boi  says  his  new  album,  which  is  named  for  his 
favorite  White  Castle  cashier,  will  include 
collaborations  with  janelle  Monae.  And,  if  the  Black 
Keys/Chico  Dusty  mash-ups  and  "Jedi  Rap  Shit 
Jams"  he  dropped  on  his  website  last  week  are  any 
indication,  there  will  be  more  deeply  grooved  outer- 
space  funk-rap  jams  as  well. 

Previews  written  by  Leila  Cobo,  Mariel 
Conception.  Andy  Gensler.  Gary  Graff. 
Cortney  Harding.  Monica  Herrera.  Jason 
Lipshutz.  Jillian  Mapes.  Michaelangelo  Matos. 
Jill  Menze.  Gail  Mitchell.  Deborah  Bmms 
Price,  Kevin  Rutherford  and  Megan  Vick. 


LADY  GAGA 

"Born  This  Way" 
Interscope 

May  23 

For  her  forthcoming 
album.  Lady  Gaga  says 
she's  giving  the  Little 
Monsters  full  credit- 
though  probably  not 
royalties— for  their  role 
in  the  project.  The  new 
album  "was  really 
written  by  them,"  Gaga 
told  Britain's  BBC  Radio 
1.  "Every  night  they're 
funneling  so  much  into 
me.  It's  all  about  little 
monsters  and  me. 
Mother  Monster." 

But  her  reliance  on 
outside  input  doesn't 
mean  she's  crowd- 
sourcing  the  entire 
project.  Her  chief  studio 
collaborator  on  her  first 
effort,  RedOne,  is 
expected  to  play  a  big 
role  on  the  follow-up. 

Gaga  began  working 
on  "Born"  in  2009, 
while  "The  Fame"  was 
still  in  ascent.  By  the 
summer  of  2010,  she 
declared  she'd  finished 
the  album.  To  the 
delight  of  fans.  "You 
and  I"  showed  up  in  a 
stripped-down  solo 
arrangement  during  the 
summer  run  of  her 
Monster  Ball  tour.  Gaga 
revealed  the  album's 
title  last  September  at 
MTV's  Video  Music 
Awards. 

Gaga  also  told  the 
BBC's  Newsbeat  that 
"the  album's  music 
combines  electronic 
music  with  these  sort  of 
major,  epic— I  dare  to 
even  say  metal, 
rock'n'roll,  pop, 
anthemic  styles- 
melodies  with  really 
sledgehammering 
dance  beats." 

She's  started  working 
on  videos  for  "Born  This 
Way,"  and  another  tour 
is  expected  to  roll  out 
before  year's  end. 
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Blooming  Success 


'Can  You  Duet?'  Champ  Steel  Magnolia 
Relishes  Head  Start 


Reality  TV  exposure  can  be 
either  a  blessing  or  a  curse 
for  a  new  act  For  Steel  Mag- 
nolia, season-two  winner  of 
CMT's  "Can  You  Duet?,"  that 
exposure  has  definitely  been 
a  blessing  by  way  of  a  top  five 
Single  ("Keep  On  Lo\in'  You") 
and  an  opening  slot  on  Brad 
Paisley's  2010  tour. 

Steel  Magnolia  reaped  yet 
another  blessing  this  week 
with  its  self-titled  debut 


album  on  Big  Machine.  The 
set  arrives  at  No.  3  on  Bill- 
board's TopCountry  Albums 
chart  and  at  No.  7on  the  Bill- 
board 200  with  first-week 
sak-N  nt  2S  000,  jLturding  to 
Nielsen  Sound  Scan. 

A  real-lifecouplewliomi-i 
at  a  Nashville  karaoke  bar, 
Steel  Magnolias  Meghan  Un- 
sey  and  Joshua  Scott  Jones 
admit  the>  were  initially  hes- 
itanl  about  appearing  on 


"Can  You  Duet?"  Ltnsey  says. 
"There  is  such  a  stigma  about 
people  -lot  being  true  artists 
when  you  come  from  reality- 
TV  shows." 

"We  were  too  hungry  to 
have  all  that  artist  integrity." 
(ones  adds  with  a  laugh.  "[It's 
hard|  when  you're  heating  your 
apartment  with  your  oven." 

Nevertheless,  the  duo  came 
away  pleased  with  the  experi- 
ence^— and  the  launching  pad 


it  provided.  "If  we  didn't  get 
to  stay  true  to  the  music,  we 
wouldn't  have  done  it,"  (ones 
says.  "It  forced  us  to  hustle 
our  butts  off  to  keep  up  the 
momentum  we've  got  going 
from  the  show." 

Big  Machine  introduced 
the  act — crowned  in  August 
2009— with  an  EP  last  year 
that  spawned  the  top  five 
country  hit  "Keep  On  Levin' 
You"  and  its  follow-up.  "just 
by  Being  You  (Halo  and 
Wings)."  The  duo  is  currently 
at  No.  47  on  Hot  Country 
Songs  with  new  single  "Last 
Night  Again."  It's  accompa- 
nied by  a  "Grease"-inspirud 
video  filmed  in  a  Nashville 
bow  ling  alley. 

"Last  Night  Again"  is  one 
of  seven  songs  the  couple 
penned  for  its  soulful  country 
debut.  Otheralbum  standouts 
include  "Class  Houses" — 
penned  solely  by  Jones  and  a 
nod  to  Merle  I  laggard's  influ- 
ence— and  "Rainbow."  which 
carries  an  island  vibe.  The 
album's  outside  collaborators 
include  Keith  Urban  and 
Vernon  Rust,  who  co-wrote 
"Homespun  Love." 

"It  was  cool  to  put  a  lot  of 
our  different  influences  on 
there — old-school  country 
and  obviously  some  soul  plus 
newer  country  pop  sounds," 
Linsey  says  of  the  12-track 
album  produced  by  Dann 
Huff*.  "What  ties  the  record 
together  and  makes  it  all  work 
is  the  blend  of  our  voices." 


Hitting  the  ground  run- 
ning before  a  "Duct"  winner 
was  crowned.  Big  Machine 
teamed  with  CBS  Radio  to  fly 
in  contest  winners  for  a  show 
finale  viewing  party.  The 
same  week  that  Steel  Magno- 
lia w  as  announced  as  the  win- 
ner, Big  Machine  had  the  act 
visit  CBS  markets  first  be- 
cause of  the  previous  tie-in 
and  also  partnered  with  CMT 
Radio  fora  series  of  radio  in- 
terview tours. 

"All  these  efforts  combined 
gave  us  a  head  start  out  of  the 
gate."  says  John  Zarling.  sen- 
ior director  of  new  media  and 
national  promotion  strategy 
at  Big  Machine.  Landing  an 
opening  spot  on  Paisley's 
H20  tour  last  spring/sum- 
mer also  helped  increase 
Steel  Magnolia's  visibility. 

Originally  slated  for  release 
last  September,  the  album 
was  promoted  through 
advance  sales  on  the  duo's 
website,  which  offered  a  free 
download  of  "Keep  On 
Lovin'  You"  with  each  pur- 
chase. Other  presale  pack- 
ages offered  a  T-shirt,  tote 
bag.  lithograph  and  three 
acoustic  downloads. 

"  By  moving  the  full-length 
to  January,  there  is  less  traf- 
fic." says  Kelly  Rich.  VP  of 
sales,  marketing  and  interac- 
tive at  Big  Machine.  "That  al- 
lows for  circulars  and  key 
placement  at  retail — and  more 
opportunity  for  a  new  artist  to 
be  in  the  spotlight."  •••• 


COLE  CUT 


Changing  c 
KEYSHIAC 


In  the  wake  of  disappointing  first-week 
sales  for  her  latest  album,  "Calling  All 
Hearts,"  singer  and  former  reality  show 
star  Keyshia  Cole  announced  she  had 
fired  her  longtime  manager  Manny  Hal- 
ley.  On  the  afternoon  of  Jan.  17.  Cole, 
29.  tweeted:  "Would  like  for  u  guys  to 
know  that  Manny  Halley  is  no  longer 
my  management."  Half  a  day  later,  she 
followed  up:  "Someone  said  if  the  peo- 
ple around  u  won't  change,  change  the 
people  around  you." 

Cole's  latest  album,  released  Dec.  21 
on  Geffen/lnterscope.  debuted  at  No. 
9  on  the  Billboard  200  and  subse- 
quently slips  23-26  this  week,  Entering 
at  No.  S  on  Top  R&B/Hip-Hop  Albums, 
"Hearts"  moves  9-8  on  the  chart.  Her 
two  previous  albums,  2007's  "Just 
Like  You"  (which  received  a  Grammy 
Award  nod  for  best  contemporary 
R&B  album)  and  2008's  "A  Different 
Me,"  both  debuted  at  No.  2  on  the  Bill- 
board 200. 

In  the  four  weeks  since  its  release, 
"Calling  All  Hearts"  has  sold  194,000 
copies,  according  to  Nielsen  Sound- 
Scan.  By  comparison,  "A  Different  Me" 
sold  539.000  during  its  first  four  weeks. 

—Jazmine  Gray 
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Chris  Brown  is  headed  for  another 
No.  1.  "No  BS,"  which  claimed  Great- 
est Gainer/Airplay  honors  last  week, 
steps  up  5-4  on  Billboard's  Hot  R&B/ 
Hip-Hop  Songs  chart— an  11%  gain 
with  29.9  million  listener  impressions. 
If  the  track  reaches  the  summit,  it  will 
be  Brown's  second  No.  1  following 
"Deuces."  Featuring  Tyga  and  Kevin 
McCall,  the  breakup  track  returned 
Brown  to  the  top  of  Hot  R&B/Hip-Hop 
Songs  last  September  for  the  first 
time  since  2006. 

With  this  week's  debut  of  "Look  at 
Me  Now"  at  No.  62.  Brown  counts  six 
entries  on  the  chart— a  far  cry  from  a 
year  ago  when  some  radio  stations 
banned  his  songs.  Besides  the  three 
aforementioned  tracks.  Brown's  tally 
includes  featured  roles  on  Twista's 
"Make  a  Movie"  (which  spent  four 
weeks  at  its  No.  6  peak),  TJ.'s  "Get 
Back  Up"  (No.  44)  and  Bow  Wow's 
"Ain't  Thinkin'  'Bout  You"  (No.  69). 
Meanwhile.  Brown's  pop-oriented 
"Yeah  3X"  has  cracked  the  top  20  on 
the  Billboard  Hot  100  (No.  15)  as  well 
as  Hot  Digital  Songs  (No.  18).  "No  BS" 
and  "Make  a  Movie"  are  simultane- 
ously climbing  the  Hot  100.  standing 
at  Nos.  68  and  83.  respectively. 

The  singer/songwriter  also  received 
three  Grammy  Award  nominations  in 
December  best  R&B  performance  by 
a  duo  or  group  with  vocals,  for  "Take 
My  Time"  with  Tank;  best  contempo- 
rary R&B  album,  for  "Graffiti";  and  best 
rap/sung  collaboration,  for  "Deuces." 
Brown  has  also  been  posting  a  series 
of  "Breezy  Art"  webisodes  on  Chris- 
BrownWorld.com.  discoursing  on  such 
subjects  as  his  love  of  dancing  and  style. 

All  this  activity  sets  the  stage  for 
Brown's  fourth  Jive  album.  "F.A.M.E." 
Chatter  about  the  set— whose  title 
stands  for  "Forgiving  All  My  Enemies"— 
began  in  earnest  last  September  when 
Brown  talked  briefly  about  the  project 
during  an  interview  with  an  Austin  radio 
station.  Buzz  resumed  this  week  fol- 
lowing an  informal  listening  session  of 
Brown's  work-in-progress  at  Los  An- 
geles' Record  Plant.  In  addition  to  al- 
ready leaked  tracks  "Look  at  Me  Now" 
and  "Beautiful  People,"  the  artist  played 
a  diverse  array  of  songs  featuring  ener- 
getic fusions  of  house  and  dub  with 
R&B  and  hip-hop. 

While  Jive  hasn't  yet  announced  a 
release  date.  "F.A.M.E."  is  slated  to  ar- 
rive in  the  spring.       —Gail  Mitchell 
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Cher  bicomn  the  first 
Artist  to  earn  a  No.  1  single  ii 
each  of  the  last  sli  decades,  as 
"You  Haven't  Seen  the  Last  of 
Me"  tops  the  Dance  Club 
Songs  chart.  Her  first  No.  1  was 
the  Sonny  ft  Cher  Billboard 
Hot  100  leader  "I  Got  You 
Babe"  In  196S. 


A  week  after  "Country 
Strong"  became  the  11th  film 
soundtrack  to  reach  the  top 
five  on  Top  Country  Albums  in 
the  Nielsen  SoundScan  era,  it 
becomes  the  first  to  spawn  two 
top  five  soundtracks  (con- 
current or  otherwise),  as 
"Country  Strong:  Hore  Music 
.  .  ."  roars  12-5,  Joining  the 
former  at  No.  2. 


Norah  Jones  starts  at  No.  7 
on  Jazz  Digital  Songs  with 
"Change  Is  Gonna  Come,"  from 
the  soundtrack  to  the  autism 
documentary  film  "Wretches  A 
Jabberers."  The  set,  whose 
sales  benefit  autism  charities, 
enters  Folk  Albums  at  No.  S 
(billboard,  biz/charts). 
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Cake  Tops  Billboard  200  With  Dismal  Figure 


The  Digital  Songs  and  Billboard  200 
charts  couldn't  look  any  more  different 
this  week. 

Sales  at  the  top  of  the  Billboard  200 
continue  to  slide  as  the  No.  1 -debut- 
ing set,  "Showroom  of  Compassion" 
— from  a  rather  unlikely  band. 
Cake — sold  44,000  copies,  accord- 
ing to  Nielsen  SoundScan.  Mean- 
while, Britney  Spears'  "Hold  It 
Against  Me"  makes  a  sizzling  debut 
atop  the  Digital  Songs  chart  with 
411,000  sold.  (See  Between  the  Bul- 
lets, page  43.) 

"Showroom  of  Compassion" 
bows  atop  the  Billboard  200  with 
just  44,000  copies  sold.  That's  not 
only  the  smallest  frame  for  a  No.  1 
album  since  SoundScan  began 
tracking  sales  in  1991  (beating  a 
record  set  only  last  week  by  Taylor 
Swift's  "Speak  Now,"  with  52,000). 
but  also  the  tiniest  figure  racked  up 
by  a  No.  1-debuting  album. 

Who  would  have  thought  that 
Cake — a  band  that  many  may  only  re- 
member for  its  1998  No.  1  Alternative 
Songs  hit  "Never  There" — would 
notch  not  just  its  first  top  10  album 
in  2011,  but  also  its  first  No.  1? 

Sure,  Cake  is  enjoying  a  top  five 
hit  on  the  Alternative  chart  with  "Sick 
of  You,"  but  it's  really  the  one-two 
combo  of  a  dismal  sales  week  and  a 


light  release  schedule  that  enabled 
the  band  to  notch  its  first  No.  1. 

In  other  happy  news,  overall  album 
sales  fall  dangerously  close  to  the 
record  low  as  well:  4.8S  million  albums 
were  sold  last  week,  just  a  whisper  away 
from  the  all-time  low  of  4.83  million, 
set  in  the  tracking  week  that  ended 
Sept.  12  (Billboard's  Sept.  25  issue). 
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2010  REWIND,  PART  TWO:  Though 
2010  is  over,  we're  not  done  yapping 
about  it.  Here's  a  further  look  at  the 
year  that  was: 

Susan  Boyle  isn't  a  one-trick 
pony— but  she  may  have  only  two 
tricks.  Many  naysayers  were  quick 
to  suggest  a  year  ago  that  out-of- 
nowhere  superstar  Boyle  would  be  a 
flash  in  the  pan,  unable  to  sustain 


success  with  a  sophomore  album. 
Surprise! 

Cue  the  end  of  201 0  and  Boyle's  "The 

Gift"  blasted  off  at  No.  1   

with  318,000.  While  thafs 
a  ways  away  from  the 
701,000  that  greeted  "I 
Dreamed  a  Dream,"  it's 
still  a  handsome  figure. 

So  far,  "The  Gift"  has 
sold  slightly  less  than  2 
million  (versus  4  million 
for  "Dream")  and  falls 
78-160  this  week  on  the 
Billboard  200  (3,000,  down  53%).  It's 
descending  fast,  but  that's  expected 
of  a  Christmas  set.  While  half  of  the 
album  is  inspirational  in  tone  and  the 
other  half  is  Christmas-y,  it's  walking 
and  talking  like  it's  a  holiday  effort. 

The  question  now  is:  Can  Boyle 
release  a  successful  album  other 
than  one  timed  to  a  holiday?  What's 
next?  A  Mother's  Day  effort  or  a  re- 
ligious record? 

Without  mainstream  support  and 
little  radio  love  (she's  yet  to  chart  a 
single  on  Hot  100  Airplay),  every  re- 
lease may  need  to  be  positioned  as  a 
themed  "event"  record  in  order  to  mo- 
tivate consumers. 

Christina  Agullera.  What  hap- 
pened? Hardly  anyone  seemed  to  care 


Over  The 
Counter 

KEITH  ..—»,. 
CAULFIELD  ^ 

2 


about  her  "Not  MyselfTonight"  single 
or  her  "Bionic"  album.  What  gives? 

Maybe  she  simply  waited  too  long 
________     between  new  studio 

albums.  It  had  been 
nearly  four  years  be- 
tween her  last  studio 
set,  2006's  "Back  to  Ba- 
sics," and  "Bionic."  In 
the  interim,  the  pop 
masses  had  moved  on 
to  new  divas,  like  Rl- 
hanna.  Katy  Perry. 
Ke$ha  and  Lady  Gaga. 
Speaking  of  Gaga,  it  didn't  help  mat- 
ters when  Aguilera's  "Not  Myself 
Tonight"  video — the  lead  offering  from 
"Bionic" — earned  comparisons  to  a 
handful  of  other  divas'  videos.  Those 
in  the  peanut  gallery  (aka  YouTubers) 
noted  how  it  seemed  to  riff  on  both 
Gaga's  "Bad  Romance"  and  Mad- 
onna's "Express  Yourself"  and  "Hu- 
man Nature." 

It's  a  diva-eat-diva  world  out  there. 
The  last  thing  a  returning  diva  wants 
to  do  is  come  off  looking  like  a  wan- 
nabe or  borrowing  from  others — es- 
pecially one's  contemporaries. 

So  far,  "Bionic"  has  sold  less  than 
300,000—  about  1.4  million  less  than 
"Back  to  Basics" — while  "Not  Myself 
Tonight"  has  moved  only  359,000 
downloads.  •••• 
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Weekly  Unit  Sales 
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4.849.000  1.770.000  27.447.000 

La!  Week 

5.438.000  1,963.000  29.778.000 

Change 

-10.8%        -9.8%  -7.8% 

TtiisWHk  last  (ear 

S.697.000  1.714.000  25.442.000 

Change 

-14.9%         3.3%  7.9% 

Year-To-Date 
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OVERALL  UNIT  SALES 

Albums                   11.609.000      10.287.000  -114% 
Digital  Ms            52.949,000     57.225.000  81% 
Sim  Single                 7100  0         77.00  0       8  5% 
lolal                   64.629.000    67.589.000  4.6% 
Mmsc/rU'           16.903.900     16.009.500  -5.3% 

YEAR-TO-DATE  SALES  BY  ALBUM  CATEGORY 

Current                  6.201.000       5.291.000      -14  7% 
Catalog                   5.408.000        4.996.000  -7.6% 
Deep  Catalog            4,102.000       3.840.000      -6  4% 

Weekly  Album  Sales  (Minion  units) 


25 
20 

" 

10 

o 


-  2010 
-2011 

J 

i 

• 

8M 

1 

CURRENT  ALBUM  SALES 
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ALBUM  SALES 
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SALES  BY  ALBUM  FORMAT 

CD                        7.933.000  6.427.000  -19.0% 
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VT»Ti                         96.000  125.000  30.2% 
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■  -Of  Taylor  Swift  and  Brad 
Paisley's  combined  40  radio 
singles,  all  but  two  have  reached 
Hot  Country  Songs'  top  10.  Both 
stars  pad  their  totals,  as  Swift  lifts 
11-9  with  "Back  to  December,"  her 
12th  top  10  In  as  many  tries,  and 
Paisley  rises  12-10  with  "This  Is 
Country  Music,"  his  26th  top  10. 
The  tatter  track  is  Paisley's  25th 
consecutive  top  10  single,  a  streak 
that  began  with  the  No.  1  "Wi 
Danced"  In  20O0. 

>>After  placing  16  titles  on 
Alternative  with  the  Cure 
between  1989  and  2008,  Robert 
Smith  makes  his  solo  debut  on 
the  chart  as  a  guest  on  Toronto 
band  Crystal  Castles'  "Not  In 
Love"  at  No.  31.  Fellow  Canadian 
act  Platinum  Blonde  first 
recorded  the  song  in  1983. 

©Read  Chart  Beat 
every  week  at 
blllboard.com/chartbeat 
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•  ■J 

27 

2> 

JOSH  GROBAN 

*°  '  ■<■>■-  --    :in.U               HHili   1 18  98  i  + 

Illuminations 

■ 

24 

15 

8 

KERI  HILSON 

M0SUY  /ONE  a  'SURSCOPE  015048'tGA  1 13  8<| 

No  Boys  Allowed 

37 

M 

47 

THE  BAND  PERRY 

El    31     'IA',H',  .l:    -tsy,  LVS..    ■;.  Jrj, 

The  Band  Perry 

38 

34 

3S 

SUGAR LAND 

MERCURY  NASHVULE  C1475*"  HUGH  |13  Ml  + 

The  Incredible  Machine 

■  MJ 

32 

ia 

1 

KESHA 

_.r;  .      .     -  1,1 1  j     <  2,(i, 

Cannibal 

40 

37 

34 

JUSTIN  BIEBER 

=,f«r,-ll  !•;■,■  RjrWnr,H  aOAi  MMAi              '"Ml,  ill)  'ii  ♦ 

My  World  2  0 

□  1 

41 

B 

45 

□ 

BON  JOVI 

Greatest  Hits 

•  fl 

m 

M 

24 

14 

BIG  TIME  RUSH 

nickeloOEOM  CDllMsia  4;sm  Sony  Music  19  Mi 

BTR  (Soundtrack) 

0 

H 

50 

10 

CEE  LO  GREEN 

HAp/ailHlRt  W.6CI  i.f'.MJ    ■■  hH  , 

The  Lady  Killer 

0 

H 

65 

62 

TRAIN 

COLlVDIA  C'.'Jfl  SONY  MLSIC  |1Z  Ml 

Save  Me.  San  Francisco 

•  9J 

45 

43 

3; 

□ 

SELENA  GOMEZ  &  THE  SCENE 

A  Year  Without  Rain 

46 

44 

42 

KINGS  OF  LEON 

•     '.    -!-••  "V  ,    '•  ■■ni 

Come  Around  Sundown 

47 

n 

II 

□ 

LINKIN  PARK 

'JA1  ■■  V     >■.  ■■  :.-jJ,".'  «.W?t[H  Siu*.     '  H  :'"i 

A  Thousand  Suns 

•  1 

46 

42 

35 

KESHA 

Animal 

■  fl 

48 

46 

« 

SOUNDTRACK 

Burlesque 

60 

51 

52 

LADY  GAGA 

STRf  AMl'VE  KONLIYt  CHERRvTRft  INltRSCOPE  OHMS*  WA  |t?  Ml 

The  Fame 

□  2 

»s  the  allernalire 
Hand  s  sworn) 
album  starts  with 
39,000.  its  lirsl  s<H 
motors  I7I-5J  with 
Pacesetter  honors 
(up  115  "=)  and  also 
rises  lo  No. Ion 
Pop  Catalog. 


ca 

Theartisl's  guest 
turn  on  the  Jan.  15 
edition  of  NBC  s 
"Saturday  Night 
Lira"  helps  lilt  the 
album  by  1%.  That 
may  not  sound  like 
much,  but  it's  one 
of  only  five  non- 
debuting  albums  in 
the  top  50  lo  post  a 
gain. 


km 

mi  till 


ABC's  "The 
Bachelor" 
wekomed  the  band 
on  Jan.  10.  where  it 
performed  two 
songs.  No  surprise 
then  to  see  its  set 
thug  up  the  M  with 
a  10%  increase. 


trent  Reziwf  and 
AttlOK  Ross'  GokiHi 
GlotVwBiningsam 
sroots  with  a  164\ 
Increase  upon 
re-entry,  tt  also 
rallies  on  the  lop 
Soundtracks  dart 
tM  (see 

hlRwanLbttttiarts) 


The.  star  of  FX 
tomeclY  "lotM" 
relocates  his  first 
No.  ton  a  Billboard 
chart  and  (is  best 
sales  week  (5,000). 
as  "Hilarious"  bows 
atop  (omedy  Albums 
(seebillbiHrt.liii/ 
charts).  Hrs  prior 
set,  "Chewed  Up." 
peaked  at  No.  5  on 
the  Irst  in  2009. 


THIS 

WEEK 

51 

ij 

SS  ARTIST 

fjj  IMPHW1  4 HUKBER '  OtSIWBtntWfi UU3EL  IPRICEI 

Title 

| 

III 

51 

ID 

27 

H  DIDDY  ■  DIRTY  MONEY 

III  hj:     ,  ii.ilk^  if.  "i.M  ■ 

Last  Train  To  Paris 

O 

62 

74 

ffl  DARIUS  RUCKER 

III  CAPTTOL  MftSHVILLt  2M39  I1B  (I6l 

Charleston,  SC  1966 

2 

S3 

41 

43 

DRAKE 

Bjafl  »[jLS„  UI.'S:  ,  'l.H  LI        ■  ,  '. F  H  :  11  L'                           1  L'.'  1, 

1J9|                     Thank  Me  Later 

■  fl 

84 

47 

B2 

9%  CRYSTAL  BOWERSOX 

BI  'A  JIVt  T4SD9.JLG  (II  98) 

Farmer's  Daughter 

■ 

■ 

49 

.12 

M  KID  CUDI                            Man  On  The  Moon  II:  The  Legend  Of  Mr  Rager 

SkM  D1E*M  tYC  00  D  . UNIVERSAL  MOTOWN  014645"  UMftC.  lU  981  * 

a 

56 

S3 

51 

Q  TREY  SONGZ 

Passion.  Pain  &  Pleasure 

37 

57 

se 

■J  MIRANDA  LAMBERT 

Revolution 

■  fl 

© 

in 

09 

PI  DEADMAU5 

4X4=12 

47 

jfJJJJkk 

o 

17t 

IBS 

73   UUM  CAGE  THE  ELEPHANT 

Mllllll  i    .>E5a-  .,.'[  .13  98) 

Cage  The  Elephant 

60 

6? 

87 

■J  BLAKE  SHELTON 

Loaded:  The  Best  Of  Blake  Shelton 

■ 

54 

55 

M  ARCADE  FIRE 

MS]  WIM38S.  IIS98I 

The  Suburbs 

j 

62 

55 

57 

ALAN  JACKSON 

U  ARISTA  »ASH<UE  78681  SUN  111  98l 

34  Number  Ones 

PJ 

63 

52 

79 

M  CHRIS  TOMLIN 

SK^lrr:.  57:1.1  ^.""UA'       98l  ♦ 

And  II  Our  God  Is  For  Us.. 

o 

E 

a 

PI  KRISTIAN  STANFILL 

MM  SK5TEP5  3-n^5  SPARROW  iP  98l 

Mountains  Move 

■ 

66 

55 

St 

WM  CHARUE  WILSON 

mm  P»»Slt  mi  f»»  ILO  II'  98) 

Just  Charlie 

ft 

66 

■ 

49 

ft  JUSTIN  BIEBER 

mm  SCHOOLBOY  RAVMON0  BRAUN  ISLAND  Ol  M84  EAIDJMG  17  98; 

My  Worlds  Acoustic 

67 

n 

SB 

mm  VARIOUS  ARTISTS 

IU  PROVIDENT  INTEGRITY  WORD  CURB  I  Ml  09SH.  fW1  CUb  |t  "  98. 

WOW  Hits  2011 

68 

59 

58 

TANK 

Pj4j  VC  ^ME  SONG  DYNASTV, ATLANTIC  SZS21*  AG  1 10  98l 

Now  Or  Never 

| 

69 

63 

81 

ffl  KARI  JOBE 

PaSjaj  BBIIHIII  nUBBBBM  UkSVSGWV  MUSIC  113  981 

Kan  Jobe 

| 

70 

n 

75 

ZAC  BROWN  BAND                                                              Th„  -.  

BI  BOAHBiOGiR  PKTU.E  MOMt  OROWWyATUUHK  5T6911A0  ,13  BB)                                  The  ^"M™ 

■  | 

71 

50 

54 

KEITH  URBAN 

Gel  Closer 

•  fl 

H  TRENT  REZNOR  AND  ATTICUS  ROSS 

tM  Tl«  NULL  CORPORATION  Ql'  'MADISON  GATE  (I  98, 

The  Social  Network  (Soundtrack) 

a 

73 

70 

63 

Jl  THE  BLACK  EYED  PEAS 

The  E  N  D 

■  fl 

74 

01 

HI 

NORAH JONES 

..Featuring 

a 

65 

57 

DNFV0  - 

Libra  Scale 

i 

76 

n 

61 

Kg|  Dtnan  i\  »rr.f:n  v:—.w.  •rm-  i  vnr. . 1 3  ?Bi 

5.0 

o 

c 

a 

fl  LOUIS  C.K. 

COMEDY  CENIHAX  114  (12  98) 

Hilarious 

78 

■4 

44 

WM  JOURNEY 

UH  COlUUttiA  ItMCY  ddBWSOAO  MUSIC  i13M)  * 

Journey  s  Greatest  Hits 

Nf.  10 

79 

04 

92 

BILLY  CURRINGTON 

IH  MERCUflr  WSrtVILLE  11 44C 1  UMGN  |9  9B 1 

Enjoy  Yourself 

80 

s; 

64 

A  DAY  TO  REMEMBER 

What  Separates  Me  From  You 

„ 

o 

E 

BM 

Q  NEWSBOYS 

Born  Again 

4 

82 

77 

72 

m  TAYLOR  SWIFT 

kU  BiG  MACHINE  0?DD  (IS  9-3)  4 

Fearless 

□  T 

o 

97 

10! 

J  KIDZ  BOP  KIDS 

Kidz  Bop  18 

, 

84 

;:• 

BS 

H  HINDER 

■fl  UWi/ERSAL  HEfl.SLIC.  0t50?J*  UMRG  |9  99) 

All  American  Nightmare 

37 

BS 

K 

71 

ffl  WAKA  FLOCK  A  FLAME 

|f|  tOW  URtCASOiiAD  ASYiUM  UZrWWMNEft  8R0S  iiS9Hi 

Fiockaveii 

86 

M 

St 

H  JAZMINE  SULLIVAN 

BkB  i  r^ji/iflVG  ill  98> 

Love  Me  Back 

„ 

87 

as 

BS 

ffl  THIRD  DAY 

HI  ESSENTIA!,           SONY  MUSIC  ill  98| 

Move 

1 

88 

n 

124 

■1  KEM 

fapl  UKtVERSAL  MOTOWN  QimS  ljMfK.  (13  38 1  • 

Intimacy:  Album  Ml 

2 

89 

73 

77 

Q  MAROON  5 

Hands  All  Over 

•  | 

© 

lii.i 

in 

ffl  TOBY  KEITH 

Bullets  In  The  Gun 

1 

91 

H 

76 

J  DISTURBED 

Asylum 

i. 

92 

74 

59 

MY  CHEMICAL  ROMANCE    DangG(  Days  Th0  Tfue  bvfiS  Q(  Th0  Fa5u|ous  K|Mjoys 

. 

93 

83 

221 

g  AVENGED  SEVENFOLD 

Nightmare 

94 

94 

FIVE  FINGER  DEATH  PUNCH 

War  Is  The  Answer 

95 

90 

IK 

ffl  MICHAEL  BUBLE 

|p||  :ti  ifpS'SE  ',.'c:.-.i'A.i.oiifc  i,n:.i  .t;  sa.  * 

Crazy  Love 

.: 

96 

93 

118 

ERIC  CHURCH 

HI  CAflTOL  NASHVMtE  70810'  il?  Mi 

Carolina 

97 

07 

B3 

n  RICK  ROSS 

Mm  lunula  u* »  sjde  def  i*Mot4j»6-  idjmo(9bbi 

Teflon  Don 

•  2 

© 

122 

181 

ffl  CRISTIAN  CASTRO 

flfl  UNIVERSAL  VLiK  LA"  ^^)  IMSPl"*  l;MlE  ■  to  9Bi  ♦ 

Viva  El  Pnncipe 

99 

91 

•in 

PJ  CREEDENCE  CLEARWATER  REVIVAL 

111  fanias*  :■  cewcmc  wa8,i:*8, 

Chronicle  The  20  Greatest  Hits 

□  07 

c 

a 

SCHOOLBOYQ 
flfl  G  E  D  1522)9  TOP  DA  AG  |9  9Bl 

Setbacks 

DC  MB  PERRY 


SARA  WREILLES  103 

BCTME  RUSH 

At 

1.170 

HUNCESCA  MrrtSTEUJ 

THE  BLACK  EYED  PEAS 

.  .m 

 192 

i  ^..,.»  21 

n 

KttH  MOUSE  162 

I  HE  BUCK  KEYS  12. 

M 

>.  JS 

THE  BEACH  B0Y5  165 

BOB   

ii 

THE8EAT1.ES      115  1ST 

BONJOM 

EflrCatNET   1SS 

CRYSTAL  BOwtBSOK 

54 

JUSW8€BES  40  65  133 

OAVH)  BOWIE 

H 

SUSAHIWiE      HT  'M 

OMC  CMIIRC**  96 

MOKlS  3EUS  102 

C1ARA  132 

.  i-. 

'- 

ZAC  MOM  BAND    31  70 

KEVSHIA  COLE   29 

DALlGHTSY 

175 

BRUNO  MAflS  4 

EAST0N  WRtJIfl  164 

A  DAY  10  REMtMBtR 

id 

MIO«L  ftUBLE  » 

CREEDENCE  CLEARWATER 

XAOMAUS 

.59 

REVIVAL   %% 

EL  DE BARGE 

L39 

DAVID  CROtVCCR  BAND  .. 

UEDEWY2E 

12? 

 TM 

0TDDY  ■  DIRTY  MONEY 

5i 

tfiVC  1 

TAiocnuz   .m 

OSTURStD 

.91 

CRISTIAN  CASTRO  96 

B»U¥  CLWR8YCT0N  79 

0MKE   

a 

KEHNV CHESWfY  ...  n 

FLOflENCE  *  THE 
EDWARD  SHARPE  5  Th(        UACHWE  30 
UACWTICSROES    161    JWKKW  21 
EMINEM   

9j,mHi 

GHOSTFACE  WLLAH  199 
^m^m^m%m^m^m^    SELENA  GDME2  &  THE 
lAllTAS*  U1      SCEtJE  45 

fifl*tASTMMVCtVT  M9  THE  GMSCALS  113 
FtVE  FINGER  DEATH  CEE  L0  (WW  43 

PUCH  94    JOSH  FjROBAN  35 


ENRIQUE  IGlESiAS 


MICHAii  JACKSON 

 32  m  176 

KAJQ 

JAY-Z  131 

KESHA 

39.41 

LAOYGAGA  50.199 

KARI  JOBE  99 

TOBY  KIlTH 

....JO 

MtfWtTJA  LAMBER'  57 

ELTON  JOHN  LEON 

R  KELLY 

RAY  UUCMTAGNE  AND 

RUSSELL   11» 

MM   

...  JB 

THE  PARIAH  006S  135 

JA£K  JOHMSON  150 

WO  CUDI 

255, 114 

LECRAE             15  139 

JAMEY  JOHNSON  134 

•OO  ROCK 

16. 154 

LED  ZEPPELIN  IBB 

NOfiAH  XNES      74  169 

KJ04*  BOP  KIDS 

....  J3 

JOHN  LEGEND  &  THE 

JOURNEY  7» 

KICS  OF  LEON 

46. 157 

ROOTS  193 

38   i  Go  to  www.billboard.biz  for  complete  chart  data 


Data  for  week  of  JANUARY  29,  2011 
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£2  go  |5  ARTIST  Title 

l5  K<         IMPfltfll  &  NUMBER   DIStRIBUTiNG  LABEL  IPRKE) 

-  J 

e  is 

o  o-a. 

101 

»  HI  Q  BRAD  PA,SLE;Y  ....  . ,  „                                                      HIU  Alive 

H 

102 

102  ,  23        BROKEN  BELLS       _                                                       Broken  B.IIS 

7 

103 

101  104  Q  SARA  BAREILLES                                                 Kaleidoscope  Heart 

1 

104 

%  )03       SOUNDTRACK                              Glee:  Season  Ono:  The  Music  Volume  1 

■■ 

106 

106  ,  26        jenB0°  NIEMANN                                      Juag(,  JeItoa  s  rne  Hung  July 

106 

103  99  £    CARRIE  UNDERWOOD  ^                                                         p|ay  0n 

a  , 

107 

109  117        SOUNDTRACK                             Glee:  The  Music.  Volume  3  Showstoppers 

~II,H  "  *  Tt'i "-'  •'  i'  1  -     ■  i  IVH  •.        ■  s  ::'(■  t,'i  si'  il '  9Bi 

•  i 

108 

95   78  □  VAR,0US  ARTISTS                                                                         NOW  35 

tam  HBVEMAl  EUi  Sine  UL.SIC  04Mi  C*pto.  ,iS  9Bi 

•  PJ 

109 

1,0  127  H  Mv  DARKEST  DAYS                                                  My  Darkest  Days 

© 

01        TAPES  N  TAPES  Gulside 

,10 

111 

92  66  R  B.O.B                                     B.o.B  Presents  The  Aflventure;,  0<  Bobby  Ray 

  .  ,                   ,>ttj,t(iic  ^M03VAG  (13  9B>  + 

•  1 

112 

90  fif.         SKILLET  Awake 

iy        ini  -■  Hittasai 

•  2 

"OJe* 

THE  GRASCALS    The  Grascals  &  Friends  Country  Classics  With  A  Bluegrass  Spin 

:R,.CK;il  0*RRtl  'ODJ  t"-BLlitGH«C*t  HIM) 

114 

101  90         KID  CUDI                                                            '  1 ' ''                   -'  ,:  01  -■:v> 

tarn  ant*M  -"iN  i   ■: i  r  1  i  v. <-■-<;  'J  H'liv;  ;i'      ■   '.hi.  n  'tii  * 

•  PJ 

130  97  ^  ™*  BEATLES                                                              Abbey  Road 

<»  1 

116 

ELTON  JOHN    LEON  RUSSELL                                                   ^  Un|0n 

■Ml  ai.tF  w(Mr,iR>  ;n )6M0' BtCCA tU M) ^ 

117 

115  1?1  H  SUSAN  BOVLE                                                      1  Dreamed  A  Dream 

Bl 

© 

•  PJ 

119 

116  102  Q  FAR/EAST  M0VEMENT„  ^  ^                                         Free  Wired 

120 

'»  "  3  I*Ji?5  JT,Ti », »                          Ta»'°' Swm 

□  5 

121 

,00  99  Q  SOUNDTRACK  Tang|(K] 

iff. 

,47  170  nLEEDEWYZE  L,vel,Up 

MM   9  .w. 

,9 

123 

1,2  126        PHOENIX                                                       Wollqanq  Amadeus  Phoenix 

124 

113  129  H  ®HAKmA           "\  i,i  98                                                    Sale  El  Sol 

125 

75  ,22  H  7*»  CRUZ  .,     (,  Ml  Roksla.r 

126 

,3,  ,„        ENRIOUE  IGLESIAS  EuDhoria 

MM    ii.[R;*l  " 1 l ' Ei l '  1              1,11.5:.:  .'''.">  dmiik  ..irc  jMlE  ,'C94 

,0 

127 

•  .  e  m        SHINEDOWN        ^                                          The  Sound  01  Madness 

■  1 

128 

,33  142         MICHAEL  JACKSON                                                               Number  0„os 

U  VJ.  [1      n""'      ■-   "It  1,11  ,n    i!  i  9B| 

B  13 

129 

119  144  H  B?  u.^Ef^T,   Fly  Me  To  The  Moon.,.  The  Great  Amencan  Songbook  Volume  V 

130 

107  107        nEB*     JU„nniJino,  „„  ,                                         All  The  Women  1  Am 

, 

131 

94              JAY-Z                                                            Hj|s  Co||ec,jon.  volume  One 

!■  -■                                        •  J 

132 

123  96         CIARA                                                                             Basic  |ns|irlc| 

Mi  -*,f"-i 

44 

133 

132  112  Q  **n.»!  BIEBER   ,               „                                           My  World  |EP| 

■  1 

134 

m  "0  Q  ^AMEY„J°HNS0NJ.  „L,  . ,  ,„                                       The  Gullar  Song 

•  PJ 

135 

,  ?5  , 33       RAY  LAMONTAGNE  AND  THE  PARIAH  DOGS   Qgd  WWki*  &  The  Creek  Don",  Rise 

136 

,34  ...        SOUNDTRACK                                                  Th  Twi||gh,  Saga  Ec||pse 

MB  SUMMIT  CHOP         M.AMlC  5;ji3B"  AG  I  IB  W-  ■•»«Hf'" 

•  2 

137 

127  "  i 1        EMINEM                                                                Curiam  Call:  The  Hits 

□  1 

138 

1«  160  Q  ^°EBARGE                                                                Second  Chance 

139 

t29  inM^RAE^^  (  ^  Renab 

iffi 

lie  ian        PRINCE  ROVCE                                                                Prince  Rovce 

"°  ,ou  |yl  :np  MOP  IcTrO  i0«.>  MlJ.i  -  l*Tlt.  1 10  98i   nuy^tj 

,40 

141 

1?4  130        FANTASIA                                                                          Back  To  Me 

,60  ,  45  U  C=HR!SETTE  MICHELE                                             Lei  Freedom  Reign 

25 

ifEi 

1se,56         THIRTY  SECONDS  TO  MARS                                                      This  Is  War 

19 

144 

126  69         VAMPIRE  WEEKEND  ^ 

145 

135  109  n  808  *"ARLEV  SND  TH£  WAILERS     Legend:  The  Best  Of  Bob  Marley  And  The  Wallers 

<&>  54 

148 

"''"fflSS,:,,,,                                                                     Dark  Horse 

El  2 

147 

...  ..^  M  SOUNDTRACK                              Glee:  Season  One  The  Music  Volume  2 

Mm  :             '.;>  iv  c^.^ue.i  61  -Jis^'  music  i,i  ssi 

146 

•55  '6J        PINK  FLOYD                                                        Dark  Side  01  The  Moon 

*  , 

149 

IBI"Q™"™L  HighViolel 

150 

,59:8;P  JACK  JOHNSON  T,r,,Se. 

•  PJ 

err 

The  Starbucks- 
exclusive  set 
features  Ton  Jones 
(pictured),  Nat 
"Ring"  Cole, 
Shirley  Etassev  and 
others.  The  cotle* 
retailer  has  two 
titles  on  the  Ust  this 
week;  Hie  other 
stands  at  Ho.  153. 


Amazon's  HPS  store 
ottered  this  title  as 
its  Jan.  IS  Daily 
Ileal,  selling  it  lor 
SJ.99.  It  in  turn 
sees  an  overall  gain 
of  84%  and  a 
cownload  Increase 
ofl7ZS.lt  could 
continue  to  rise 
rent  issue,  as  the 
act  is  MTV's  POSH 
Artist  ol  the  Week. 


01'  Blue  Eyes'  hits 
package  is  one  of 
marry  albums  going 
loi  $9  at  Walman. 
U  s  up  by  55V 
Other  lltles  with  a 
lower  price  include 
those  at  Hos.  152, 
169. 190  and  195- 
and  all  are  up  try 
more  than  50%. 

The  singer's  2008 
album  returns  to 
!!■■  Ust  vritti  a  26% 
gain  after  Walmart 
bowed  its  exclusive 
SS  version  of  the  set 
last  week.  Her  new 
album,  "Hundred 
More  Years,"  is  due 
Nardil. 
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la  1"  ARTIST  Title 

H3  PJt8  IMPRINT  &  NUMBEP   DtSTRlSUT'.hG  lUCL  |PHiCf  i 

151 

1 61 

115  H  SOUNDTRACK                                                   Hannah  Montana  Forever 

mm 

Mm*, 

© 
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mm  THE  STEVE  MILLER  BAND                                       Grea,es,  H„s  ,9„.78 

ranwi  c*phol  «u>r  m  mi 

153 

1J-I 

VARIOUS  ARTISTS                               Sunrise:  Music  For  Mellow  Mornings 

^^■H  SONY  MUSIC  COMMERCIAL  MUSIC  GROUP  7710?  ;  US  TAW  BUCKS  02  98l 

154 

IC3 

195  B  ^l?,"?^-   ,  tJ  ,                                               Rock  N  Roll  Jesus 
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(V)  NEXT  BIG  SOUND  25  BIG 

SOUND 

The  fastest  acceJetaung  artists  dunng  me  past  tues*  across 
all  major  social  music  sees  Matotbcaify  piedicled  to  acNste 
ARTIST              future  success,  as  measured  by  Ne«  Fig  Sound 

1 

MAGNETIC  MAN 

2 

PAROV  STELAR 

■ 

BUG  MAFIA 

ARCHITECTS 

5 

PRETTY  LIGHTS 

6 

SHERINE 

D'BANJ 

8 

MADDI  JANE 

EQUILIBRIUM 

10 

LEMURIA 

11 

SANTIAGO  CRUZ 

12 

SPONGE  COLA 

13 

CHIPMUNK 

14 

A  SKYLIT  DRIVE 

IS 

TAME  IMPALA 

Data  for  week  of  JANUARY  29,  2011 
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f  HEATSEEKERS  ALBUMS 

5jS  §5    ARTIST  Title 

35  So      '-'t-    '  MEEH  '  DISTRIBUTING  LABEL  iPOCC) 

1 

□ 

Tho  Minnoanfilit 

ii 

11 

ii 

ARTIST 

EABEl  &  NUMBER  I  PISTRlBUIIJlS  LABEL  |PRICE| 

"'  s 

o 

SKRILLEX 

Scary  Monsters  And  Nice  Sprites  ! 

ro«od(ui  yum  iu 

26 

4 

o 

H|  Tup  rDACTAI  c 

,    j  iml  ijHAbt-ALS  IlKCiaaalsSriiBrxKCarY^Cla^ 

second  chart-tower 
on  Heatseekers 

29 

24 

WE  CAME  AS  ROMANS 

EQUAL  VISION  175  111  SB) 

To  Plant  A  Seed 

3 

,    u    NEON  TREES  Hab„s 

Albums  with  its 
third  lull- length  set 
(4.000).  Its  sopho- 

28 

20 

2S 

THE  LAURIE  BERKNER  BAND 

The  Best  01  The  Laurie  Berkner  Band 

o 

2   7   Bflf.VansioBMjiviistiijLOnmi                                             All  l  Wan)  Is  You 

29 

11 

a 

KEVIN  FOWLER 

The  Best  Of.. .So  Far 

S   23   WlfK.HALIFA(  ..,                                                                    Deal  Or  No  Deal 

more  album.  "Walk 
It  Oil,"  led  the  tally 
on  Anril  26. 7008. 

4 

2 

JAKE  SHIMABUKURO 

Peace  Love  Ukulele  | 

o 

J  YOUNG  THE  GIANT                                                                 Young  Jhe  Gian, 

31 

23 

13 

JJ  HELLER 

STOW  TABLE  141  i!3  Ml 

When  I'm  With  You  | 

T 

6    44    BRANTLEY  GILBERT                                                                  Hallway  To  Heaven 

32 

ig 

21 

THE  READY  SET 

SiRE'DECAVOAKCE  523771  WARNER  BROS  |1D  3&| 

I'm  Alive.  I'm  Dreaming  1 

o 

3  B'ACK  °u.?,                                   Biack  Dub 

32 

12 

WARPAINT 

ROUGH  TRADE  580'  (14  M) 

The  Fool 

o 

PPIkB  ABIGAIL  WASH8URN                                                                       ni  a 

MUM  nmcm  mm  turn  concord  m  mi                                  c,ty  °'  Ren,9e 

© 

E 

1 

THE  CIVIL  WARS 

Poison  &  Wine  (Ep)  1 

© 

J  TELEKINESIS                                              Parallel  Selsm.c  Conspiracies  (EP> 

© 

IS 

TWO  DOOR  CINEMA  CLUB 

Tourist  History 

3   m  LOCAL  NATIVES                                                                   Gonlla  Manor 

The  group's  "My 
Body"  was  offered 
as  iTunes'  Free 

36 

28 

It 

AUDREY  ASSAD 

SPARROIN  57075  |B  SB) 

The  House  You're  Building  ^ 

7    „   THE  TEMPER  TRAP  . 

© 

45 

9 

LISSIE 

Catching  A  Tiger 

14  io  CHRISTINA  PERRI                                                  0(.Mn  Way  Sessions  (EP) 

Single  of  the  Week 
while  thrs  album 

38 

33 

37 

ONE  ESKIMO 

One  esklmO 

© 

TfU  BRITISH  SEA  POWER                                                          ha  , ,  Dancehal| 

was  promoted  for 
$7.99.  It's  up  122% 
in  downloads.  The 

© 

40 

6 

VOLS  EAT 

LRTIUC  UNI  -'El  iA.  »L>  .ejL  :     IUUMR&  1 11  98l 

Beyond  Hell  Above  Heaven 

22  11   HTZ&  THE  TANTRUMS                                                Pickin'  Up  The  Pieces 

40 

M 

2 

MIDDLE  CLASS  RUT 

t-iuH    -fil:'.'.*                   '.i  ; 

No  Name  No  Color 

.,        CHRIS  AUGUST                                                                           No  Far  A»av 

10  "   .•ssS5..Tfltot5iuiimi«os  iti»i  Norar«*ay 

set  will  get  a  wide 
physical  release  on 
Jan.  25. 

■ 

43 

23 

KERRIE  ROBERTS 

REUNION  TOTAT  SONV  MUSIC  I9  9B) 

Kerne  Roberts 

M™»i;r.ii]1(|  Pebble 

34 

10 

WESS  MORGAN  FEAT  THE  CELEBRATION  OF  LIVE  CHOIR         Und„r  A„  Q  H„aven 

© 

M^  TENNIS  0apoDo„ 

© 

m 

Lb 

«■ 
•J 

SODOM 

STE4M»tWME1  308T1-  SPY  US  9*1 

In  War  And  Pieces 

© 

« « h  s,dewalk  PB0PHETS 

44 

ALOE  BLACC 

Good  Things 

20 

10   6    fl?R,ST!ANKAN.?,1„ The  House  Rules 

© 

s 

TRAMPLED  BY  TURTLES 

BAnt»DAD07*  (12  98) 

Palomino 

21    8    YELAWOLF                              ^                                               Trunk  Muzik  0-60 

E 

a 

THE  PIERCES 

Love  You  More  (EP) 

22 

12    4    ASKING  ALEXANDRIA                                                    Llle  Gone  Wild  (EP) 

/enue  sales  from 

47 

Mm 

25 

14 

THL  SECRET  SISTERS 

B  E I  At>R  01 F , UN  1 VE  FtSAl  RCFTHl*  014U3*/tWRG  MO  98| 

The  Secret  Sisters 

23 

11  61    ASKING  ALEXANDRIA                                                      Sland  Up  And  Scream 

the  Winter  Jam  tour 

48 

46 

SWEDISH  HOUSE  MAFIA 

ASTRALACRfCS  09666  ,18  98 1 

Until  One 

24 

13  15   THE  TALLEST  MAN  ON  EARTH                                                    The  Wild  Hunt 

(see  Ho.  166.  page 
39)  lift  this  set  by 

1 

WIRE 

l.Jj  '.'15'  ill.  9ii 

Red  Barked  Tree 

28 

85S  overall. 

© 

BRANTLEY  GILBERT 

A  Modern  Day  Prodigal  Son 

t  HEATSEEKERS  SONGS      I  REGIONAL  HEATSEEKERS  *1  ALBUMS 


ii  i 
O 
O 
B 
O 
O 


_  TITLE 

M  4WTIBT  IMMTINT .  PROMPT  '■ 


I  MAYBE 

I  SICK  PUPPIES 


MR  , 


-,iii  ^pi- 


ARE  YOU  GONNA  KISS  ME  OR  NOT 

THOMPSON  SQUARE         ,:■  1REEK)  

BASS  DOWN  LOW 

DEV  FEATURING  THE  CATARACS  HlJlilE  ^flP  : "i ■  v E f  S L 


Outside 

Tapes  'n  Tapes 


The  Grascals  &  Friends . . . 

The  Grascals 


Outside 

Tapes  'n  Tapes 


NORTH  EAST 


8  5 

o 

(J)  8 

bJ)  14 

Q  '0 

Q  13 

14  9 

(J)  25 


SHAKE  ME  DOWN 

CUE.  THE  ELEPHANT  OSP  JIVE  J.G> 

GIVE  IN  TO  ME 

BARRETT  HE0LUN0  *  lEIGHTCN  MEESTER  ,  ■  :RF-'.  OEMS  »flEI0UCTI0ll5  MMlSON  GATEl 

SMOKE  A  LITTLE  SMOKE 

ERIC  CHURCH  '  't  NASHVILLEl  

COUNTRY  STRONG 
CWTNITH  EAIIR0W 

TIGHTEN  UP 

THE  BLACK  KEYS    I         CM  ft  APNEA  3H0S  I 


DO  THE  JOHN  WALL 

TROOP  Al  |*AIRi:MrC  UNIVERSAL  tPuK' 


FROM  A  TABLE  AWAY 

SUIINY  SWEENEY  iREPUBJC  NASHVILLE) 


BUZZIN 

MANN  f  EATURING  54  CENT  (MERCURY  iDJMGl 


MAKE  IT  RAIN 

TRAVIS  PORIfa  .PORTER  HOUSE  JIVE  JLGl 


WILDFLOWER 

THE  JANEOEAR  GIRLS 


PORN  STAR  DANCING 

MTOARKIST  OA'S  FEATURING  7AKKYVYLOE  '  ■ 

SUMMER  GIRL 

LEIGH  TON  MEESTER      <  t'.  \  GEMS  WOOllCnOTlS.1  BIJEOiaOW  GATEI  

DANZA  KUDURO 

DON  OMAR  t  LUCEH10  ■ANI5  IRFINATO  MAChFTE  UNlVERSAI  MUSIC  lATlNO 

THE  CAVir 


Jenny  Phillips 

We  Soireive  Songs  For  Youth  201 1 

Neon  Trees 

Habits 

: 

Cllve  Romney 

'Know  The  Scnptums  Aft  Trut;  Primary  20}  1 

4 

Tapes  n  Tapes 

Outsjijo 

f 

We  Came  As  Romans 

Co  Plant  A  Seed 

6 

Oceano 

Contagion 

Young  The  Giant 

Young  The  Giant 

! 

Wiz  Khalifa 

OtmlOtNoD—l 

Telekinesis 

Parallel  Seism.c  Conspiracies  fEP) 

Skrlllex 

Scary  Monsters  And  Nice  Sprites 

MdrVtf  0R0  I  SONS 


MiN  OF  THE  ROAD  "ED  Ui 


,:t[, 


The  Grascals  &  Friends 

The  Grascals 


The  Grascals  &  Friends  . 
The  Grascals 


22  21 

23  11 


YOU  ARE 
CHARLIE  Wit  SDH 


SOUTH  CENTRAL  BSSSSJ  SOUTH  ATLANTIC 


Outside 
Tapes  'n  Tapes 


MID  ATLANTIC 


Tapes  'n  Tapes 

OutskJe 


Jake  Shlmabukuro 

Pojico  Low  Ukulele 


Neon  Trees 

Habits 


i     BIG  NIGHT 
BIG  Ii v [  RUSH 


.  The  Temper  Trap 

^  C«J0Vt.OrT5 


COUNTRY  BOY 

*  A  HON  LEWIS  FEATURING  GEORGE  JONES  ft  CHARLIE  DANIELS  .STROuDAVARIOUS) 


I  WILL  FOLLOW 
CHRIS  ItHtllN 


© 


CORAZON  SIN  CARA 

PRINCE  10TCE  I  TOP  SlOPi 

THE  BIG  8AMG 

ROCKMAFIA 


HOWLIN  FOR  YOU 

THE  BLACK  KEYS  . 

WORDS  I  COULONT  SAY 
LEIGHTOH  MEESTER  ■  RT J  f|i-M'j  ilfi 


NEW  ON  THE  CHARTS 


Foster  the  People,  "Pumped  Up  Kicks" 

The  indie  alternative  trio  is  basking  in  the  glow  of  two  major 
events  this  week.  Not  only  does  the  band  earn  its  first  Billboard 
chart  hit  as  "Pumped  Up  Kicks"  bows  at  No.  47  on  Rock  Songs, 
but  it  was  announced  that  the  group  will  play  the  Coachella  fes- 
tival on  April  17. 


Miguel 

All  I  Want  Is  You 


Local  Natives 
•    Gorflla  Manor 


! 


Black  Dub 

Black  Out 


Young  The  Giant 

Young  The  Giant 


Abigail  Washburn 

City  01  Refuge 


i  Telekinesis 

|  Parallel  Seismic  Conspiracies  (EP) 


Data  for  week  of  JANUARY  29,  2011 


For  chart  reprints  call  212.493.4023 
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TITLE  Artist 

PRODUCER  iSOKGWRITERi                                                                IMPfliNI   PftOMOTiOEE  LABEL 

I 

if 

9 

2 

E 

1 

2 

i 

El  HOLD  IT  AGAINST  ME                                          Brtlney  Spears 

11  1                                                                      o  U  JOMEHE  8  MCxEEi  OJIVEJLG 

i 

GHtNADE                                                                                            Bruno  Mars 

'H[  SWLE:IHGT:VS  BRLiNQ  AIAPO  PiArtFlEUCE  *  .ELM  B  rJROLVU  C  "(ELL'  A  A/VATT      O  I.E'TPA  Ai..'.'.'iO 

• 
• 

; 

8 

1 

3 

2 

1 

FIREWORK                                                                     Katy  Perry 

STAhGATE  EASDl  L'Ei  A  EERO* U  l  t-  -  L'.  !  :  i-.OIJAT;L,i  '.  OIL-.LM  t  OEA\  0) 

4 

3 

4 

WHAT'S  MY  NAME?                                         Ritianna  Featuring  Drake 

SUR6HE  iM  S  SWASEII  Tf  HERMANSEN  •  FIEAS  THALE  A  LjfiAHAMi                           O  SRP  DEE  JAM  IDJMG 

o 

7 

( 

BLACK  AND  YELLOW                                                       Wiz  Khalita 

oil... ...'.'.   .  1 1 1  A' - .'  V  :  E»  EOS',  M  r-LRVi-iSES                                     9  ElOSTflJAE  AtLAHHL'  S«P 

o 

B 

6 

TONIGHT  (I'M  LOVIN  YOU)    Enrique  Iglesias  Featuring  Ludacris  5  DJ  Frank  E 

DJ  rsAS.  E  .  1. HIRE.  L  u         :v    .  na-LL  :  FRANKS  t  IGLESIAS  C  BRIDGES)      5)  UNIVERSAL  REPUBLIC 

4 

3 

WE  R  WHO  WE  R  KeSha 

nfi  ..l*E  E  HLANCrj  AUfctO  [4  '-■Elf  RIJ  CXEMflfU  GOTTWAjJ)  J  DASHER  MtriDllll  B  .rillfl     <9  AEMOSABE  tOARIJO, 

B 

S 

S 

RAISE  YOUR  GLASS  Pink 

AAA"  UAR1IN  5"{LL3AG«   R'AK  UA>  MAR  US  ; HH.BAC"  .                                                   ©  .  AFAEE  JLG 

9 

8 

7 

THE  TIME  (DIRTY  BIT)                                          The  Black  Eyed  Peas 

0        .'.V    iAUM:    a  A'AVIO  A  JO.Er.A  0  iIRO.' JREv '1  .  7E\ 7.0LA  j  VARaO^'Ei            0  merscore 

□ 

4 

1 
I 

10 

9 

9 

JUST  THE  WAY  YOU  ARE                                                 Bruno  Mars 

1"!  LA-EE.'  \GTOV;,  Ml  '  .      R  V  'J--I    l.AiARENLi  A  .IVI'IE  •  '.AIN  •  ,'.!._'   II          ©  L .  L  • 'OA  ATLAUT  C 

o 

12 

17 

6  FOOT  7  FOOT                                      Lil  Wayne  Featuring  Cory  Gunz 

S  CRAM  ORD  iD  CART:  I'     C-lA.M          .'.'.■.>  ■  .m.T'iai.   EL.0O          fj>  .  a  .  o  '.'  \L .  .  '.r.E  R  A  l  MO':  A\ 

12 

H 

12 

ONLY  GIRL  (IN  THE  WORLD)  Rihanna 

© 

WHAT  THE  HELL                                                                      Avn  Lavlgne 

IAA.  L'AR'l'l  ;:-:L.iiA>..   A  LAViGN:  V ~ ■  VAR'IN  :.HE..EAL-                                             ©©  -LA 

14 

13 

15 

NO  HANDS                     Waka  Flocka  Flame  Featuring  Roscoe  Dash  &  Wale 

Oft  :MVA  (101      lONfs  i  l  X'im'N  o  A"  lUTiVEmt.  0  G'lC-.SG'l     ©  '01'  BR:C»  OQlATi  AS' .  ..W  WARNER  BROS 

• 

; 

16 

11 

YEAH  3X                                                                            Chris  Brown 

OJ  FRANK  E  1,1  FRANKS  0  BR..'.'.  •  '.'L'-J.L  •'  :L  THE  LIE"                                                         ■  JtYEE/jK 

16 

© 

•7 

21 

STEREO  LOVE                                           Edward  Maya  5  Vika  jigullna 

E  NIAVA  E  M  11  t  V  COHHEWI                                                                                              ©  IRA 

© 

73 

34 

ROCKETEER                               Far*East  Movement  Featuring  Ryan  Tedder 

:■■■■,,-■■,•<]'  ■■>:  :     ...    .....       u      ■  ■  v  u.  ,  ■  .  ■  ..u  ■  ■. -»  -    i   .      ©    .  :   

17 

18 

11 

13 

DYNAMITE                                                                       Talo  Cruz 

OR  LUKES  BLANCO  L  GOIWALD  UAX  MARTINS  LEVINS  UCAEE  TCRUil                     &  VERCUR.  OM6 

□ 

2 

O 

H 

23 

COMING  HOME                            Diddy  -  Dirty  Money  Featuring  Skylar  Grey 

ALEX  OA  KID  (A  GRANT  SGRAVS  CCAR1E*  JLCOLEI                                            li)  " 

■ 

18 
3 

22 

27 

HEY  BABY  (DROP  IT  TO  THE  FLOOR)                        Pitbull  Featuring  T-Pain 

LA'IO'  LEE    S  A'.HKM  A  i  PiRE.'  T-PAIN                                                    ©'.'•'       '  -  :  IV.. 

21 

15 

10 

JUST  A  DREAM  Nelly 

JIM  JONSIN  RICO  10VE  iC  HAYNES  .IR  J  G  SC"EEEER  RiCO  lOVE  E  ROMANO       ©  CERR1V  UNIVERSAL  MOTOWN 

21 

E 

n 

a 

F**K  YOU  (FORGET  YOU)                                              Cee  Lo  Green 

*■      '.'LL.Mlur'.S  T  L"..  R.M- •       .  L'-R   R...L\RLS".  •  L L'.  '.E  -  r.RLi.'.N     &QO  ELEaIRARRR 

9 

H*A*M                                                               Kanye  West  &  Jay-Z 

LEX  LUGER  K  WES1  |K  WESTS  C  CARTER  L  A  LEWIS  M  D£AN|         ©  ROC-A  EELLAROC  NATiQH  DEE  .AM  rOJUfl 

24 

14 

11 

BOTTOMS  UP                                           Trey  Songz  Featuring  Nicki  Mina 

•A'.'.  nLA'.  -R".'  1'lR.IK  ,■>.-.  i-ili".  '                    1       L           i  1.  '.1   ALU    0  H1ARA      ©    .IflljUl  11.-.  A1  i'. 

• 

8 

25 

18 

15 

DJ  GOT  US  FALLIN  IN  LOVE                                Usher  Featuring  Pitbull 

MAl  MARIIN  SREL.fiACK  iMAX  MARTIN  SHELLBACK  S  AOTECEIA  A  C  P£RE:.                          QKO  LAfACE  .lU 

4 

25 

25 

BACK  TO  DECEMBER                                                                 Taylor  Switt 

N  Chapman  1  SWItT  ,ISVnEt|                                            ©  SIS  machine  UNIVERSAL  REPUBLIC 

3 

27 

19 

14 

LIKE  A  G6                               Far-East  Movement  Featuring  Cataracs  &  Dev 

!.,.    CLARA.,';.  -  Ml  -  LI;  "Hi,"    ,~  .V.,  :  Li'lL.LR  .".i  '.  R'.U  L  AL..  jHJR      ©  .n^rr  .  Tl-tE  '.'•  R:  . 

© 

X 

41 

JAR  OF  HEARTS                                                              Christina  Perri 

H  -ERL'L  *:  L  RiRRl  A  .  L  -  ( 1  ' -N  L  L  R  A'RELL;                                     ©MS  PEREtl  LANE  ATLANTIC  RAP 

• 

28 

© 

38 

57 

53 

- 

3 

WHO  DAT  GIRL                                                   Flo  Rida  Featuring  Akon 

PR  LUKES  BLANCO  ITDILLAROL  GOTTWAEOC  KELlVB  LEVIN  BRUNO  MAAS.PlAWRENCEl     ©  POF  30V  ATI  ANTIC 

IHJJ.IIMliTLiriTa  F--KIN'  PERFECT  Pink 
IiIIHiij!H:1I:IJBliJ  max  MARTIN  SHIILBACK  (PINK  max  martin  shelebacki             ©  LAFACE  JLG 

29 

JO 

31 

24 

20 

PLEASE  DONT  GO                                                                   Mike  Posner 

U  ROSNER  B  BIANCO  iM  POSNER  B  LEVINl                                                                             ©  J  RUG 

18 

32 

25 

IB 

TEENAGE  DREAM                                                                  Katy  Pi  rry 

DR  LUKCI  BLANCO.MAx  VlARTi',  k  Rf  R  "  '  .  i.LI*  '  A'A  i  L1  LU  '  MAR"  '.  ?  .  L .  '.  f  'J  7  ■  L  L  ©LAI 

1 

© 

34 

47 

2 

70 
34 

MORE  Usher 

i.[     '.(    ...Hi.il    hi  "1.1  Jfl  u  RAYMOND  IV|  ©lAFACEJLG 

33 

ANIMAL                                                                              Neon  Trees 

TEAGtlOHA  il  GLENN  IPAGNOTTA  E  CAMPBELL                                                       ©0  MERCURY  IDJMG 

■ 

■ 

13 
31 
21 

35 

31 

44 

SOMEWHERE  WITH  YOU                                                            Kenny  Cnosnoy 

E  CANNON  a  CHE5SET  .'  HARO'SG  S  MEAI.A,  L'                                                                          ©  BNA 

36 

a 

26 

SECRETS  OneRepublic 

R  M  TEDDER  |R  M  TEDDER.                                                                              •  MOSLEX  INTERSCOPE 

© 

» 

47 

HIGHER                                                  Taio  Cruz  Featuring  Travie  McCoy 

SANDY  vtE  1  CRuJ  it  CRU4.S  WTLHtLM.T  MCCOY)                                                 ©':.-.  i  >.", 

35 
3B 

© 

45 

55 

DOWN  ON  ME                                              Jeremilt  Featuring  50  Cent 

M  SCHULT7  (J  EELtON  M  SCHUltZ  C  J  JACKSOU  JR  )                                  ©  MICA  SCHUIT7.  DEE  JAM  IOJUG 

39 

M 

40 

PRETTY  GIRL  ROCK                                                                    Ker  Hilson 

C  HARMONY  IS  C  SMITH  C  HARMON  R  MACOONAlO  W  SALTER  B  WITHERS)         •  IAOSLEV  70NE  AiXhTERSCOPE 

31 

40 

29 

28 

RIGHT  ABOVE  IT                                           Lil  Wayne  Featuring  Drake 

KANE  ti  CARTER  A  GRAHAM  R  A                                                      ©  L  A  -.  H  I.H"iL  '    Nr.  j  R  11  Al  A"J  T7 .'.  'I 

3 

41 

Si 

42 

FELT  GOOD  ON  MY  LIPS                                                     Tim  McGraw 

fl  GALLlMORE.T  MCGRAW  (B  WARREN  B  WARREN  .  EEAlERL  B  SEALERS'                                         ©  CURB 

28 

42 

51 

72 

MARRY  ME  Train 

Li  '.H.i;   rmi                                                                                                           Q      '    ME  » 

© 

It 

12 

DON'T  YOU  WANNA  STAY                      Jason  Aldean  With  Kelly  Clarkson 

-.-                                    i                                                                             O    '    '  L'l  E  ' 

43 
44 

45 

51 
34 

63 
92 

MOMENT  4  LIFE                                              Nicki  Minaj  Featuring  Drake 

T4VJMUS  LOTMARAJA  GRAHAM  '  .Y'L.  AM!  ■<  LiE'iERAL'      ©       'l.j            L  R'LR  MR'i:  •  .  Nr.  L -J.  V. ',■.■. 
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BRITNEY'S  'HOLD'  ON  HOT  100 

T""*    ►  •      **    Britney  Spears  becomes  the  second  artist  in  the  Billboard  Hot  100's  52-year  history  to 
jA^*^>         debut  multiple  songs  at  No.  1.  as  "Hold  It  Against  Me"  blasts  in  at  the  summit.  She 
^_  previously  launched  at  the  apex  with  "3"  in  the  Oct.  24,  2009,  issue.  Mariah  Carey  en- 

n^P^^H  ti-red  ;ii  No.  1  with  "Fantasy"  and  "One  Sweet  Day"  in  1995  and  "Honey"  in  1997.  Ar 
HA  riving  atop  Hot  Digital  Songs  with  sales  of 41 1 ,000,  according  to  Nielsen  SoundScan, 

BtfHHk  ™  "Hold"  logs  the  highest  debut  frame  by  a  lead  female  artisi.  On  Hot  100  Airplay. 
Spears'  fourth  Hot  100  leader  (prior  to  "3."  she  reigned  with  her  debut  single, ". . .  Baby  One  More  Time." 
in  1999  and  "Womanizer"  in  2(Xtti)  begins  at  No.  23  with  45  million  audience  impressions.  — Gary  Trust 


42   i  Go  to  www.billboard.biz  for  complete  chart  data 
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Alter  Bfidije  celebratm  Its  firsl  Active  Rotk 
No.  1  with  tu  seventh  chart  entry,  as 
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second  week  atop  Hanstfwm  Rock  (see 
blNboard.bii/charts)  and  pushes  14-11  on 
Rock  Songs  (6.6  million  in  audience,  up  5%). 
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BETWEEN  THE  BULLETS 


G RASCALS'  BEST 


Blucgrass  band  the  Grascais  claim 
their  best  sales  week  and  first  No. 
1  on  Top  Bluegrass  Albums,  as 
"The  Grascais  &  Friends.  Country 
j  Classics  With  a  Bluegrass  Spin" 

*™J^kSil  "1  ; t i >  Willi  --  DOi)  u.ipies.  Sold 

exclusively  by  Cracker  Barrel  Old 
Country  Stores,  the  set  also  marks 
the  group's  best  showing  on  Top  Country  Albums,  where  it 
opens  at  No.  26.  The  album  features  country  veterans  Dolly 
Parton,  Charlie  Daniels  and  the  Oak  Ridge  Boys.  Also  on  Top 
Country  Albums,  a  pair  of  "Country  Strong"  soundtracks  make 
chart  history  (see  Hot  Box,  page  37).  — Wade  Jessen 


Data  for  week  of  JANUARY  29,  2011 
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I  EPIC  639JJ' SDHYMjSIC 


Hetty  Price  malthtt  Iw  fitghest  debul  on 
Adutl  R48  (s«  bAo^L^LTMYts)  as  "Hot 
My  DadoY"  ooens  at  No.  16.  "As  V*  lav" 
(?000)  lawKtwd  at  the  sarm  spot  and 
peaked  at  Ho.  5.  Her  best  srtowing  rerrjans 
oetwt  sjngle  "Friend  o(  Mine,"  which  spent 
three  weeks  atop  the  chart  in  !998. 


BETWEEN  THE  BULLETS 


'SETBACKS'  MEANS  PROGRESS 

Schoolboy  Q's  debut  album,  "Setbacks,"  opens  at  No.  25  on 
Top  R&B/Hip-Hop  Albums  with  Hot  Shot  Debut  honors 
(4,000  copies,  according  to  Nielsen  SoundScan).  Though 
the  new  rapper  from  South  Central  Los  Angeles  has  yet  to 
garner  Nielsen  BDS-monitored  radio  airplay,  he's  built  a 
sizable  following  online  with  5,400  MySpace  friends,  4,300 
Twitter  followers  and  600  likes  on  Facebook.  In  preparation 
for  "Setbacks,"  Schoolboy  Q  and  his  Top  Dawg 
Entertainment  label  released  more  than  half  of  the  album 
to  those  loyal  fans  virally. 

The  rapper  isn't  the  first  Top  Dawg  Entertainment 
signee  to  grace  this  chart — labelmate  Kendrick  Lamar's  "Overly  Dedicated"  landed  at  No.  72  in 
the  Oct.  2  issue  with  1.000  copies.  — Rauly  Ramirez 
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WHEN  A  WOMAN  LOVES 
I  M  DOING  ME 

MM1ASU  IS  '9  J'HHGi 


SOMETIMES  I  CRY 
EMC  BfNtI  REPfllSE  WARNER  9R0S 


SHARE  MY  LIFE 


■ 


LAY  WITH  YOU 

aKIMNKAIfAfTHfWN 


GONE  ALREADY 

HWW  PWW  (FHOLITCIOWE) 


WALKING 

MART  MARY  »T  BLOCK  CDLIJMSI* 


LOVE  LETTER 

P.  »[IL' 


KISS  GOODBYE 

AMI  .  LHVE  LORECAST  Vtfl^L. 


FALL  FOR  YOUR  TYPE 


10  SECONDS 

;«WINE  SULLIVAN  .V^j  

HOLD  MY  HAND 

MICHAEL  JAMS0N  OUET  WTTH  AKtHl  M:i  EPIC  COLLjUBiA, 

SHINE 

JOHN  LCGINO  A  IKE  HOOTS  •< ,1,'L  J ,-U-L  u  _  ■ 

NEVER  WANT  TO  LIVE  WITHOUT  YOU 

BIBCltWT  lAEPRISt^WAftnER  BfEOS.I  

ONE  IN  A  MILLION 

NI-TO  Pjl  .IAM.I0JU61  

WHAT  COULD  HAVE  BEEN 

caiiwiniic  inoi  t  

AIL  ABOUT  THE  SEX  (IT  AINT  ALL  ABOUT  THE  SEX) 
00 HELL  JOWIS  CAHP'LUN  tO'i:  

I  DON'T  WANNA  GO 

EH400IE  iACKSON  ;    %t  i  

ALL  I  WANT  IS  YOU 

BNGUILfUT  J  COLE  l[£  b^lillW  il.'l 


WHAT  I  MISS  THE  MOST 

RWIISUTllLI  ^  L^  .ijL-    -'■'  .  '.'- 

GOOD  MORNING 

K'JM  ILP&UP  UNIVERSAL  REPUBLIC UAM&I 


■ 
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ASTON  MARTIN  MUSIC 

KIMIKM MH I CMWETTt MOCi  WfiA.n'^> > 'L-  /WlJW. 

RIGHT  ABOVE  IT 

LIL  WAYNE  FEAT  DRAKE  CASH  MONEY  UMV1RSAL  MO  I  OWN  i 

PI  6  FOOT  7  FOOT 


MOMENT  4  LIFE 
RIGHT  THRU  ME 

weamui  r:tf*j\y-*ty  im^'au-  im,-!-.^  lm  w, 
MAKE  A  MOVIE 

TWIST*  FEAT  CHRIS  BROWN  :.V   

YOU  BE  KILLIN  EM 

FABOLDUS  iT'tSEFU  gWgBj  W|  IAM,rOJMC>  


LIKE  A  G6 

FAR*EAST  M0VEMEMT  FEAT  CJ 


HEY  BABY  (DROP  IT  TO  THE  FLOOR) 

PITBULL  tEAT  T  PAIN  '.H  ^:     V ■ ;  '-Vh 

MAKE  IT  RAIN 

THAWS  PORTER  ...;nj;r  .  yj   

KUSH 


PH  ORE  FEAT  SMOQI* DQQG  A  AKQN  iAF T,hmaTh         r  :f< 

FIRE  FLAME 

BNNMAAN  FEAT  UL  WAYNE  :L,»TO"li-,lk  A  .V, 

FANCY 

am  mt  a  i  ma  beap  "m  w     uuc.  -.nw*.  w'w 

JUST  A  DREAM 

WELLY  ■      ■  -      '  ■,yrQ  

ROCKETEER 

FAR 'EAST  MOVEMENT  FEJLT  RYAN  TIDOBI  QjflfftfBM9SJKi 
BUZZIN 

MANN  FEAT  SB  CENT  I  MERCURY  IDJMGl  

ALL  OF  THE  LIGHTS 

HANYE  WEST  .ROC-A-ltUA  Of  .  AM  IQJMQ.  

SO  HIGH 

BUBI WBJB  W.  BTU  (BOSS  MOW  OUTLAW!  EOWEi 
MONSTER 

BJUrYE  WEST  .ROC  A  >ELLADt>  JAM  1DJMG1  


H*A*M 

AAMYEWlSTAJAy-; 

COMING  HOME 

BBMJff  -  BBfTY  MONEY  FtAT  IiTYIAII  flBfY . fxt*  >\  i  ■  - 


GET  BACK  UP 

Tl  FEAT  CHRIS  BROWN  . 


1AMD  HUSlLt  ATLANTA 


NO  LOVE 

BBMBBffAI  UL  WAYNE  lVuRS  Win  WTERMAThi WTI RSCflPE I 
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TITLE 

PR0OUCER  (SONGWRITER ; 

Arlist 

IM'RINT  l-flOWT-ON  LABEL 

-1 

u 

1       1     1  24 

HI  CAN  T  BE  FRIENDS                                                      Trey  Songz 

Hr  n  © 

friends"  logs  a  12th 

56 

se 

S4 

LAST  WISH 

ft  JERKINS  )H  JERKINS  L  DAhlEi.  S  fi  HOflflOOO  JR. 

Ray  J 

0  SRC  UiHVtRSAL  MOTOWN  UMRG 

2 

2 

3 

WHAT  S  MY  NAME?                                         Hlhanna  Featuring  Drake 

51ARGAIE  iM  5  LRIKSEN  IE  HE9MANSENE  DEAN  I  HALE,  A  GRAHAM)                           3  'I 

week  atop  tile 
(tart,  lollow-iip 

at 

64 

RAINING  MEN                                          Rihanna  Featuring  Nicki  Minaj 

MEL. MVS  (M  HOUGH  H  R  R  WOUTIR  T  THOMAS  T  THOMAS  0  T  MAJUU)                          0  SRP  OEf  JAM  I0JMG 

57 

3 

2 

ASTON  MARTIN  MUSIC          Rick  Ross  Featuring  Drake  &  Chrisetle  Michele 

J  US  tIC f  LEAGUE  (W ROBERTS  "LKCROWEiOR"tiiLA  GRAHAM  c  Wit        0  M*»BACK SLir'N-SLCi  Of  J'MiLuMG 

• 

"love  Fkm" 
utapurt*  3S  spots 
with  Greatest 

SB 

56 

MAKING  LOVE  TO  THE  MONEY 

Gucci  Mane 

0  111!  BRtCK  SQUAD'  ASYLUM  'WARNER  BROS. 

36 

5 

10 

NO  bs                                                                        Chris  Brown 

ThA  ftlJNESS  m  MCC*LL.C  BROWN  C  WHitACRl  J  HEN0ER$ON|                                          0  JIVE.  JLG 

4 

59 

62 

SPEAKERS  GOING  HAMMER 

f  /  ■   ;    .        1,1  -.M.I  (,^;iN. 

So-il.2  BiM 

©  c  :..ifah>  , :  mg Ni  -  r.A\:.  me^scqpe 

AT 

■ 

4 

4 

NO  HANDS                       Waka  Flocka  Flame  Featuring  Roscoe  Dash  &  Wale 

• 

2 

Gainer  honors  (8. S 

60 

54 

55 

1  AINT  THRU 

K  jyshia  Co  e  Fc.itur  nq  Ni:>  M  n:t| 

H 

ORUMUA  BCN  U  JONES  JL  jOMWONOMltillUfwHC  Gr<XSCfl>         0  lOl7  BRtCti  >0jA?       <<v  '.vt-1.;^ 

million  Jiirimnra 

TH!  ARE  R  FAIR  |K  M  COLE  ft  GONZAl  11  0  T  MARAJi 

©GETfENiMERSCOPE 

O 

10 

1." 

PRETTY  GIRL  ROCK                                                             Keri  Hilson 

C  HARMONY  <s  c  SUitH  C  HARMON  R  WiCOCS*.  Q.W  SALTER  B  WITHERS)        0  MOSLf  YTONE  A  INTER  SCOPE 

6 

i 

mpressjons,  up 

61 

>?: 

54 

THROWED  OFF 

MR  HANKY  (C  DEHARO  D  C ROOMS  A  T  ABDUL  KARIM  K  SCOTT A 

Treal  Lee  &  Prince  Rick 

l  LEE  R  HARRIS)           0  COLLIPARK.  MALACO 

M 

o 

'• 

13 

FALL  FOR  YOUR  TYPE                                    Jamie  Foxx  Featuring  Drake 

h  SHEBIB  \H  SHE QiG  A  GRAHAM  U  CAMPBELL  M  DIAZ  ROORIGUEZi                                                0  J  RMG 

7 

J  .1 
1_J 

1 

LOOK  AT  ME  NOW              Chris  Brown  F 

NOT  UStED  IMOT  LISTED* 

jaturing  Busta  Rhymes  &  LII  Wayne 

62 

8 

7 

LAY  IT  DOWN  Lloyd 

MM MM  I0RNE1  KNZf MAN  UJONCt  1  DEas   no.'EMAfu             0  ithing  >;c.     ;rt,f  :  intt"if,ci*"'l 

7 

*. 

63 

62 

60 

NEVER  WANT  TO  LIVE  WITHOUT  YOU 

G  NASH  ;fi  ■  BENET  l ii  llA  :P  .IF  [  BEN:  1 1 

Eric  Benet 

©  ii>i:.                  t.R'  . 

60 

9 

6 

6 

MAKE  A  MOVIE                                             Twista  Featuring  Chris  Brown 

«*'' 

O 

67 

75 

SHINE 

John  Legend  &  The  Rools 

54 

THE  ItGINDAPY  IFUXSTER  (C  *  MITCHELLS  LINDLEVT-PAINl                                            0  ijMG  CAfitrji 

'USTLOVE  JLEGEHO  LJ  LEGENOi 

10 

• 

9 

BLACK  AND  YELLOW                                                           Wiz  Khaltla 

STARLiA't  C  I  HUM  A/  V  S.  f  RldSiN  T{  HfRMANSEHl                                        0  NOSTRUM  AIlANTiC  RRP 

• 

WHO  DAT  GIRL 

Dfl  LUKE, B  BLANCO  (TDN.LARO.L  G0TT\VALD  C  BEUXI  LEW  BRUV. 

Flo  Rida  Featuring  Akon 

}  MARS  ,PLA WHENCE)            0  Pfjt  BOY  ATLANTIC 

65 

© 

15 

24 

MOMENT  4  LIFE                                             Nickl  Minaj  Featuring  Drake 

[on  posts  his  first 

1 

□ 

SWEAT 

Snoop  Dogg 

66 

TAWUSlOTUAMjAGfUliW  '*'I|U,'/,H  irSTHFPAMi       0  oi\G  Minn  :Ain  MONEY  .rr.^R-^L  MS'LTrtV-MRG 

top  10  sin<e  "Blame 
it"  spent  14  weeks 

■>Hi                       ©  -'h,  mi.  ■  ir-'in;, 

© 

16 

21 

6  FOOT  7  FOOT                                      Lii  Wayne  Featuring  Cory  Gunz 

I  CRAWFORD  D  CARTER  :  CRAWFORD  PPWtttW  (TTAWAVJ  BLLGIt:.         0  CASH  MONET  L-H'.ERSAL  MOTOmiJIMG 

1? 

67 

69 

UNUSUAL                                                      Trey  Songz  Featuring  Drake 

61 

■ 

12 

11 

I  M  DOING  ME  Fantasia 

C  HARM  5V  IC  HARMON  C  KELLYl                                                                                 ©  ;"■  19  :  RMj 

" 

at  the  summit  In 
1009.  live  song  is 
his  eighth  to  reach 
the  upper  tier  and 
the  14th  lor 

63 

I  LL  BE  THERE 

L  CARR  |L  CARR  (i  GRANOERSONi 

Tiffany  Evans 

0©  kllj'-.'.  *rA  V>     \  ,  Mf  I' 

51 

14 

• 

5 

RIGHT  THRU  ME                                                                  Nicki  Mina| 

■i  ■  '!.  '.'  ■',!  ■     ' '  i,'  -  I.V '  '.  Titi; .  ■.  b  H  "CHER  J  SATRIAfiii        0  Y'.IJ'IG  WjWtY-t'bH  MIAV'   ■'.   ' -.  V  V" 

4 

69 

73 

AIN'T  THINKIN'  BOUT  YOU 

K  MAC  <S  G  MOSS  C  BHQA'h  K  MCCALLI 

Sow  Wov.  Fc-aturing  Chris  Brown 

0  CASr.  MDNEY  UNIVERSAL  MOTOAN  LtMKG 

15 

18 

21 

MAKE  IT  RAIN                                                                   Travis  Porter 

FKI  |tRAVIS  pORTERi                                                                                0  PORIER  HOUSE  JIVEJlG 

15 

70 

57 

61 

D 

KISS  GOODBYE 

THE  PENTAGON  |U  AlfANT  J  QiJfON  [  DA«'*lSSi 

A  vent 

0  UEB-jE  FOHttAjT  VERVE 

57 

Tie] 

17 

It 

10  seconds                                                          Jazmine  Sullivan 

iv  ,        l  r.*',  ■  i-  vi                                                                                               0  :RMG 

16 

featured  art  Drake. 

© 

73 

78 

CRUSH 

BeatKmg 

0  9 

14 

14 

YOU  ARE                                                                        Charlie  Wilson 

*M0«TOC  WIL&Of.  (A  MO«^ISC*tLSOftOaETTISCM;»»S  JP  |                              0  •'  VUS  -  JI'.L 

© 

E 

1 

WELCOME  TO  MY  HOOO         OJ  Khaled  Fe 

at  Rick  Rose.  Plies.  U  Wayne  &  T-Pain 

72 

18 

13 

8 

DEUCES                                        Chris  Brown  Featuring  Tyga  &  Kevin  McCall 

© 

76 

N 

BRING  IT  BACK 

Travis  Porter 

•  ■•: .    ..  ■:    U.'L'.L.un  .  t-  HV.                                                             0  Jivt  JLG 

«•) 

: 

19 

IS 

17 

ONE  IN  A  MILLION  Ne-Yo 

IN.      i     "        MARMO'I                                                                          ©  n-'    HI  T'.Mli 

« 

74 

n 

75 

WHAT  YO  NAME  IZ 

Pl-RO.O-WliL  |K  RANOlE.S  TILLMAN  D  WILLIAMS  III} 

Kirko  Bangz 

IMG  Ufi'.THfJH  :;['  .'.;(-.',-."  t-PlJ: 

20 

26 

YOU  Lit  KILLIN  EM  FabOlOUS 

fl  lESnf  u  0  JACKSON  s  l(Sii(  H  ROONEV)                                  ©  n!  v:n;   i o;!'.'  >:>  .  .ivi  r.viG 

The  crooner  breaks 
into  the  top  live  ot 

66 

70 

WHAT  COULD  HAVE  BEEN 

Ginuwine 

©  sr-TIFI 

„ 

21 

26 

27 

ALL  1  WANT  IS  YOU                                             Miguel  Featuring  J.  Cole 

-  ciw      or  v.  vriMfMr.    L  rOLEl                                                    0  3L*CK  :tt  BY5TORU  JIVE  JLG 

76 

74 

82 

THE  SHOW  GOES  ON                                                         Lupe  Fiasco 

KANE  BEAT?  iWJACO  0  A  .'OHtVv  >N  fi  APRfMFR.I  h  H<-  'IW.  ■  &3nr-.  F  .'jrivTJ  .-V. :  1 1  r "  ■ .          ©  t;;T  i  tiT-      M.T  ■ 

- 

o 

37 

DOWN  ON  ME                                                  Jeremih  Featuring  50  Cent 

M  SCHULTZ  U  FElTON  U  SCHULTZ  C  J  JACKSON  JR  )                                 0  MICK  SCHIJLUOtl  JAM  IL'jMG 

Adult  R&B  for  a 

third  time  (6-5.  see 

_ 

THESE  DAYS 

NO*  1  r>"tH  i'."T  L  l-"-TF  n  , 

2-Ro 

J  PRINCE;RAI'-A.U)T  4  LIFE  HAP- A -LOT 

72 

23 

25 

36 

LAY  WITH  YOU                                            E!  Diibirqe  Featur  nq  t-ij  ::i  Lv:nis 

MIKE  OW  (M  IIOAEKS  I  )  COULTER.                                                          0  GEFf  Eft  iMTEfiSCORE 

opposite  page).  His 
debut  entry, 
"Maybe !  Deserve," 

ALL  YOUR  LOVE 

B  MARLEV  THE  WAlLERS  (B  MARLEY  M  RIPERTON  R  .1  RlJIC.PH 

K  La 

BBUGGSl                                 MUSIC  LINE 

66 

24 

21 

16 

WHEN  A  WOMAN  LOVES                                                           R.  Kelly 

AKFUMRSKfUVl                                                                                                                    ©  ILU 

1. 

WHAT  1  MISS  THE  MOST 

GG  CURTIS  SR  ^GG  CURTIS  SR  JNETTlESBEV. 

Ron  Isley 

©      ■             L  '''             .i          .  . 

79 

O 

31 

31 

EMERGENCY  rani. 

50hG'J*NA5'Y  i  TAN".  H  I4E1AT  1  1  RW»<L"«  J  VAHN1  \{  ,                          ©  !/', ... f.'i  v  '.  ,  :          1'  ill  ! 

, 

reached  No.  S  in 
2001,  while  "Please 

80 

ASS  ON  THE  FLOOR  Diddy 

SWtl  BEAtZ  IS  COMBS. 0  RICHARD  L  nil1      K  ;n  f  K  ,itfi> 

Dirty  Money  Fealuring  Swizz  Beatz 

0  BAD  BOY "ITERSCCE 

66 

26 
27 

23 
24 

16 

■J 

RIGHT  ABOVE  IT                                                   l  l  Wayne  Featuring  Drake 

»*%!  ■"  i7*s*ER  i  GRAt-iM  J  A  ,lUHf(50H.                               0  C'SH  WOWF*  iJPUVFPSAl  MOtOflN. UMRG 
BOTTOMS  UP                                               rrey  Songz  Featuring  Nicki  Minaj 

KANE BEATZTRACK            .!  .  ^irilSCAmEMUSOAJfJIr^UAM^OIMMUi            0  SCNOBCOk AtlANtlC 

• 

4 
2 

Don't  Go"  spent  10 
weeks  atop  the  list 
1 1 200? 

©   88  - 

CELEBRATION                                                       Tank  Featuring  Drake 

SOMEONE  TO  LOVE  ME                                            Diddy  •  Dirty  Money 

1UWU1IHA  ItlWJ  IPUPlfSSiSL  Watson  b  CRUTCHfR  o  portfr  h  :vi.i  lAi.ri  s  ^was      ©  ha:  a;*  nteksC'Ts 
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GREATEST 
GAINER  AIRPLAY 


LOVE  LETTER 


LOVE  FACES 

- 1*  LOR  E  MIlESlTNEVEr-SON  tIAYtOitEmEStS&>L£S| 


Trev  Songz 
R  Kelly 


SHARE  MY  LIFE 


WALKING 

j  fjj.um{..  AUWll  I  AT'.INh-CmPflFi.  E  ArKINS  CAWBEH  *■  CDNWAV  L"  'A'ATERj. 
FIRE  FLAME 

■  r_ .  /;i._  l  /n  .t.U'.-  -;  ::.,.a*:R  H'^'-.in,  

SOMETIMES  I  CRY 

E  BENET G  NASH  JR  iE  BENE!  G  NASH  JR  I 


Mary  Mary 

)  MY  BJiKX  COLUMBIA 


THERE  GOES  MY  BABY 


J  G  SC-EFIER  F  |  DM  AND  D  MORRIS. 


Slim  Thug  Featuring  B.o.B 

I  S  THOMAS  C  MLjWTGCWRy  I  fl  RACM-t>J  HOSStRi         0  Bfc!  HTGG  0-TuU.NZEONE 


LOVING  YOU  NO  MOHE 


Diddy  •  Dirty  Money  Featuring  Drake 


WHIP  MY  HAIR 


IETT  M  SNOP3Y.M  Wih*NS  D  RICHARD  <■  GHAHAMt         0  BtO  BQY 


>srm  i    ickweli  ■ 


Willow 


CHAMPAGNE  LIFE 


LOVE  ALL  OVER  ME 
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UN-THINKABLE  (I'M  READY) 

''.[■■•->  E3"-t,H  ■"' "  '.  -  Mi  '  i?  i " .  ."  IA  .<-  r  M,n:r-;n':    ;n  U  SHE3I6- 

t  ALL  OF  THE  LIGHTS 


Alicia  Keys 


I  JONES  ft  I  ROTTER) 


GONE  ALREADY 

|  I  HARIASC  HA'JGINS  F  EvANS  |F  EVANS  C  HAGGINS.I  B»RiAS  P  TOSlC  An  HAMS  J  SMITH: 
FINDING" MY' WAY  BACK 

1  flARiAS  C  HAGGINS  I"  RARIAS  C  HAGGINS  M  JONTEl  C  CHAMBERS  J  hOAGlANOi 


GET  BACK  UP 


BIS  JR  PLW.UtAMS> 


HOLD  MY  HAND 


t  tl.tAM  G  Tl  iNTORt  C  1ELLY| 


Michael  Jackson  Duet  With  Akon 

0  V.M  EPIC  COLUMBIA 


FAR  AWAY 


B  HOLLAND t  HOLLAND  JR > 


Marsha  Ambrosius 


HOLDING  YOU  DOWN  (GOIN  IN  CIRCLES)  Jazmine  Sullivan 

-  ■■      -         ■   -.  --  ,   -:   ■  v.---'., :v:>.-  ;  v-..      -a---:  0 

H*A*M  Kanye  West  &  Jay-Z 

|  l»  1UOERK  WEST  i>  .MM       i:.n--fF     ■  . ;\  S  1.'  5t»N-         0  ROC-A-FEL^AHOC  NATION.  OEf  JAM  I3JMG 

I  WHY  WOULD  YOU  STAY? 
KUSH 


Dr  Dro  Featuring  Snoop  Dogg  &  Akon 


BE  WITH  YOU  David  Banner  &  9tn  Wonder  Foat  Ludacrts  &  Marsha  Ambrosius 

9TH  WONDER  <L  CRUMP POOU' HI T  W  CAMBELL  C  BRIDGES. M  AMBROSIUSi  0  9  '  G  FACE  EOHf 


AGflN  <ll     it  ON  L  DAftKINS  D  E  IH0MAS> 


)  BLU  KOLLA  OREAI 


Bobby  V 


START  tT  UP  Uoyd  Banks  Feat  Kanye  West,  Swizz  Beatz.  Fabalous  &  Ryan  Leslie 

CARDIAK  :ClL0YD«  A:^I  .  MGCtON    i'EAH.C  MCCORMICK)  ©  G  UNI  


FEEL  LOVE 

!  S  GARRETT  K  GARRETT  iS  GARRET! K 


Sean  Garrett  Featuring  J  Cole  or  Drakt 

.KRtn  A  GRAHAM  J  l  COLEl   0  BET  1  PENNED  IT  COLUMBI. 
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HUSTLE  HARD 


Ace  Hood 

}  WE  THE  BEST DEf  JAMIOJMG  I 


GONE  AND  NEVER  COMING  BACK 

J  FENIXA  MARTIN  |A  MARTIN  J  FENIXI 


Melanie  Fiona 

0  SRC  UNIVERSAL  MQTQWX'UMRG  | 


PUT  IT  DOWN  Bun-B  Featuring  Drj 
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ALICIA  KEYS'  -SPEECHLESS'  SPECIAL 

Mm^^^mgn  After  Alicia  Keys  spent  1 2  weeks  atop  Hot  R&B/'Hip-Hop  Songs  las!  yeai 

..afl  with  "Un-Tliinkable  (I'm  Ready)" — the  track  is  al  No.  40  this  week — she 

HL^B^^^L  returns  to  the  chart  with  "Speechless,"  featuring  Eve.  jt  No.  99  (1  million 
listener  impressions,  up  102%.  according  to  Nielsen  iiDS).  Written  about 
her  newborn  son  with  producer  Swizz  Beatz  and  sampling  Kanye  West's 
album  ait  "Devil  in  a  New  Dress,"  the  track  was  released  online  as  part  of 
Beatz'  Monster  Mondays  free  download  series.  Keys  tweeted  that  "it's  not 
a  new  album,  not  a  single  it's  something  special  4  U!"  —Rauly  Ramirez 
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publishing  week  of  Dec.  25,  marking  his  eighth  chart-topper  on  the  list. 
Martin  is  tied  with  Juanes  and  Chayanne  for  the  fifth-most  No.  Is  in 
the  chart's  17-year  history;  they're  behind  Enrique  Iglesias  (16),  Shaki- 
ra  (13),  Cristian  Castro  (11)  and  Luis  Miguel  (10).     — Rauiy  Ramirez 
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Mac  ASCAP<WM«PU*fsr«Jnw<4hc 
ASCAP  TM  i  Onmcr  BM  An  h  fttloixi  Mjvc 
BMftjgMwc  «  BWSmaSimje  ASCAPWuia 
PjCtWol"-  SACEWSw  Btf-6»-  .IC  W 
AStJLf  flotofiKxre,  SACatfWnMu. 
ASUPScMArVSongsLlC  3U  1  H1DD« 

WMIMI  ^i^nuVUM  tWK  (AC 
Mac  BUAroMBMac  EMSo«e«Gnrt 

pULiwarc  BMUnwsj 
t  7SmMHM»Mto  EHMSnopPio 
gGMfUAtniMfiK  K  ASCAP C«« Bon Mwc 
■  nBM)  AMPH  HI0DI9 
'H  iSinpOl  Ian  S»x  Mist  PtWePrtj 

ALTS 

COtAfTITYSDKME    '  i  -'.  v,r      w . ,-  ,v  :  ... 

'1vlwPU)tenmCaT«a% 
r  BMShgtTnmMacW 
L.  BUMfiiCOiir'-- 
-Ml^jpgiCafWfe  Ml  HJ.  CSS 
DMZY  M  i^res  01  ScBV  ACM  ttunua  nt- 
•  -  .  • .  Li.      »j  v.-ii  .itu  -  ,:aj  caw  Si 
Ma<  ASCAPlAVEMEgo  ASCAf  KOM Mac PtfUrsft 
iqhmaK  iSCAPIttaaa Hui 01  Sonow«n 
_»*«Ut« f  Ut  WUM  BM:  CS Mi  _ 

o  LlC  ASCAP  IP 
uac  AX*rtviMnM&>t  W  ASCAPntAsnng 
Orsox* OlDtcKvCp Butno  SGAfi  H  I'll 
DtAJACAJt  VS.  MAZATLAH  i  LIE  L  IMKhng  BMl  iT  AO 


ASCAP- *J  SO 

PEUCn  sonoA y ,."-rfr«  nt  e^.1lClrt■J^awna'J■ 

twmvie  PjC-iirq  srAHAigr^^fiTi'.^H  btt'ioi 
■wlU  »AtWiE>*3»n«M.x»-t  -W  II*  P. 

0E9 VOWBI Bjtx <Aj>:  EMTAit^'Avi 
'AaK  3M.Scij:.Cf  liiwji  nc  5M&M.vfr^»jn 
fiouFU>iyi;  nc  IMScJtjoogiUac  itSAt, 
UJPH  i*t5- 

DJ  GOT  US  FMJJTMIOK  Mi««  ASCV»gftrf 

(.VSIt  *J-jWif\Ar*rr-  Irr  ASCAP  VdJ^V  ^ASonf. 
;j«Ok-MwPlBtr/rt)Ar*<i  EMl*i#iM^.i 
SUfUEUOnMicOM&tK  BUniu)  slm*.  fJi.sn 
™  BMUMtjiUaK  Cmn  BMi  VJPH  "iCOS 

00G  DATS  AFC  OWR  ,  J-ntlM  -MUtari  iWgiLT 


A D0MOE VAMOS A PNMN < Ljivtb  t  ASCViJSe 
tWIT  YOU  MM  STAY  ■--,ATV(jaiWMM(^ 
.srmo  ASCAP  Bki>  i      'At,(  ASCAF  CoffBffiw  S  ell 
MA  ^CAPUWufMm  L1G  A'XAP.  CS'3 

H'JJfJ  4J 

L  DreManf.PtfiTVM)  A!CWxt 
WOO* 

 liirm«saiMt<:C»tff»on  ASttf^w 

^rthng  ASCAP  StrfliOtjir«fMi  IX  SMIAOSJUtZ 
"ifciihry  BMiOLViWa*  *J*fv  ASCAP  *WH 

OTIMMITl  KM Atairy  Pjjfjifig  ASCAP  UMonr 
ASCAP»«alM&LPJIrJi.TgA(THc*  TK  ASCAf  FACs 
fi*.Mft;  BMWv*a»>*jAi  BM  Sow  Vi>Vt  Vi&; 
tM.Cff  I«  ftl  -Jwg  BMWJcnlMAJC  re 

ASCAP tM Ma-: *l**n)l*l  PfiS^  WK  M'.X  1! 


EM9CENCT  >.  n7£Vtait  ASCAP  EM  Aon  Ma*  f. 
ASCAP  lajoifnrt.-'Arx  ASCAP  Soros  4  Rdt« 
ASCAPttawtrt  iOT        ASCAP jcfiw u>  Uu.  c 

fMSOrvA"VttfC«!|  aiSMnjrSiroi  gMl .  i\  <Sh 


FMi  FOB rtWH  TYPE  vmv  imbbllCSOCANIw 
AVfcLLC  flMEW-SoworjMwcK  bUTCM*.: 
Qr^SOXAMScrcfiOIUrnaui  re  3UU<^^.< 
EM  AMPH.  Hi:0(6  Rflrr" 

FAMLYMAH  '."rode-.  01  BflOc?  ilSACSoflP^ 
•LR&n«  LLC  SESACA^oalc'tarUrUHcnrc 
SISAC  Mrjf  Mwt  CoprAcr  CtUArj  ^MSuj  Ajv 
K  BUVtWUrtiMluGMKAnlAU 
BMTA»iwrjfT»r«aj).snngC7B  EMB<)H>:sCt 
Wyx*  EM.  AWCS73 

fAWAWAT  .  'A/jt  3MSP/\taK  «>: 

MTJowwm  DM  Scree  SMSOC  Mwc Pxisiro LlC 
ASCAPf  0a  MfJ  PlOr/rtj  ASCAPTSflAlfAflgl.C 
ASCAPSBrf  Agatr<Aac  EWi^MAt 

FmiOH  m  S[<*»ii*'JT<ig  BMCAunfm  SImv.1* 
ASCAP  H*t;  Sa*  ASCAP  '.TnerJ  Mis.;  Cvrjojcr 
ASCAPlfSCwP'JN-sfnj  ASCAP  TO  &**«W  Mil.: 
IK  EMSflTgs  3  „'y*ts*  K  «-»[.:  BMi 

FBI  GOOD  ON  MT  UPS  T,*5ar<Mac  Alto^ 
SVBWr^  fMTJujj AtI  ELff  Ita  BM'Stn  aTV  Vt 
fltiisrmg  Corrwo,  EMBeMftrvTLrir  BMfSTJG 
-MHO  CtelT^  B*r  (Aw  i».*.CTrs*s  PjfAsT.Tg  EM 

FINDING  MT  WAT  SACK  Vvajwrm**  Mm 

ASCAP ij-fifia M£  t  Qapaitr  ASCAPNmi  'M 
Mas  ASCA"  'Aj*  cur  -'x<-  i-g  Drxvcr 
ASCAP  CJT  [Iwdrf.  fltrhfift)  L>vyw  ASCA?-^s*< 
CnmaMa*i  ASCAP  n  »J>43 

rKrUHi^3.n«U  Ire  EM'AwftlAjU 
Mac  BM'tAVtw linoDrtt  1t«<j>rg Cot  BWlBggwi 
PlCTT-no.  ASCAPi  AMf  H  "'0094  FCfja 

F»W0rW  IhtJ  ^ftUi^i*Wfi3*r  ASCAF-W 
Mac  Corp .  ASCAP tMAjjn  Mac  K  ASCAF'.  Bj 
W,  ASCAF t W5 r i  SACfUtU Owrr- Dwi M&t 
FJAFWrm;c  BM?4i?Sonzl.i:  BMtMMiw Pia 
Wwbih  PPS  AMFHl  Hifc3  J45 

F"  "DN  PERFECT  iEM  EAcMool  Mac  (re  tMPn» 
iHMtlUWirq  BMMnKnr  ASCAPXjjtudMix  f\£- 
^Anwnunc  ASCAP Mnm  FMSmOtKotWl 
Mac^rsfina^sarK  9M'  hl  hix» 

F  *  "K  TOU  i  FOWSCT  YOU)      , . 
GwiMac  BMVnirjaMac  ASCAP %jfnr* 
ASCAP  Gug  Mac  ASCAf  TW  Apr  i  Mac  K  ASCAP  V*. 
«WorM&(  ASCAP  MatfJtTHrraner  UC  ASCAP  Tot 
PSntMac  ASCAP  Ar  Cm  Art  iS*rM«c  ASCAP  An 
Ho^EwarnfflllC  ASCAPUttWsMajc 
ASCAP  HWift  rOIOWM      irtog  ASCV,  -\  1-1Q0 
22 


*'Aa«  tSorof,  BA*, 


FOR  THE  FIRST  TIME 

AWK  H<Q0» 
FSEM  THE  FRCAK  OUT  -■  V 

SsiMac  3MH>aixnrM  tAi<".  BMXmt  rtcttcrne 
Mac  ASCtfiH'OOTs 
FROM  A  TMU  MMT  i&g  Mac  'AxJu*  EMSastt 
Mac  LC  BUVNTtttDrjCKqUac  BttC(*F>>M 
Mac  EM  SO*  ATV  ttr  Pittr/va  CofflpVr  BMLw 
MrtnMac  EM  hl  CS'S  HlOOii 


GENU  DE  ARFMNQUE  WnMW'K  PrmMrj  3M'  [T 

EWWEMI  OUT  'Jj*  Mat  ASCAP  OdWORK 
ASCAP  The  Bw*^  Caw,  ASCAP     ijuo  Su-gs 
ASCAPB<SDrV,3[«trn.  ASCAP  6fl Lacit* 


SPA;Wvg  BM'  AMPC5 

en  mca  up 


UYlMMShjiMaK  ASCAP'AB 
MacCorp  ASCAP  Mm  AWi  '"wn  fUEKt  Pubt-AH; 
ASCAP  EM  Agrii  Mac  K  ASCAf  Stnp  OIL 
K  3MOJl«  EWM  l»  E4T^«^  frjitrtrv)  SMi 
AMPH.  <*X 44 
GTVE  IN  TTJ  W  ■  SMCUWi  [nmlinmr't. 

aC.  EM,Soros  o>  Co*jn  f  'itrarww.  BM/Hcce-AFCa 
M.-.   M  -IT  'J 

GONE  ALREADY  f     (v»tj  i^^^g  4SCAPW  W 
Mac  ASCAPUn^rUMacCarcciaor  ASCAPIen 
J*^*r  MM  ASCAP        ( rti  Mac 
SESACtJumi  PlKAsWQ  9SAC  UrMac  r\c«sfwg 
ASCAP MNrncPurnPnrduacic  ASCAPK  1 330 Plcmh 
M  AfiCM   u.»  M  n  i. 

GONE  AMD  WVER  COMIHG  BACA   . .' 
ASCAPSott»ATVIjKsLie  ASWUNft'OAWifig 
SISAC  1  RBK9* 

GOOD  HMDS  i  *****  Poty  EMAo  hkno  LnkrMnrrcn 
AC  EMV»tw  ^Anj  Od  BAAAAcr^ 

Ttrs  Mac  BU'Tht  tad 1  k     Ty  ugN  FUfeftra 

_jM  AMP:r  J' 

MOD  TO  K  Hi  i  Awnw  U"en«  lAwsf-ng  Lonj 
SAW  Mac  BMSNge  THr*  Songs  ASCAPErWBffW-. 
ConriuMac  ASCAP  jT*  Mac  9M  "U"  <1xh.i»>j 
EMI  AW  CS  3 1 
EWMMS A DS9C - VW^h Mat* Uirtraori  ASCAPi.T^ 
GRBHDE  vJ  .^:flAK  ASCAP  nanaat  ASCAP  6uj 
Mac  ASCApitetamUaK  asgapm^  rnwn 
UC  ASCAP  tM  Apii  Mac  .he  ASCAP  16»  Plw  Mac 
ASCAP  An  (a  W  s  S*e  Mac  ASCAP  Afttusf  EmB»i 
mffl  LLC  ASCAP.IfAtsM!  tnoEpenaert  (^ijiVma 
A*lCAPSf^s«HeaviMa<  EMWBmoT4TT4fi«Hf»(5r>'i; 

<;  kv  -      ,v,r     '  *■  - 
AMPH  "IOC; 


r»nilPtoLVrriFMvPlij»sW^rT£  BMEUEhO 
Mod  Mac  IK  BWTMAoii'Mm  kc  ASCAf  {jnr 
BcvsMac  ASCAPHctwt.  Mac  3MMa,  EnBrorrmcr. 
he  ASCAPYimtjriew  Waive  Cert  BHCapf 

rKftCann,  AMPH  H1QD23  RrjHtt 

HEAFT  U0I  MM  •  Sor^i  ATV  N»  Pu£*f»n5  OrxsTi 

"  "  "  ASCAP  Rfyn 


WLfSM]  IT  72 
.PUflO    ■  '  ■  V     -r  ■     -V.'-  i-v 
SnEMBUcMoorJMfJthc  SMilTI 
A4IMITI  MM  UsTv  Ma<J  Corpora 


aU  >>»  Daj  ajO>Wc  BM  "nam  M,v: 

SOIMF\ft>jrjArT4jCar|)  BMl  HL  CS29 

IBla  MU  iSox,  ATV  tee  PlA*shng  Corw, 
EMIcndajckfc/nac  BMlnwu  Mac  Cantn 
EMtflA«JLC*Scra  ASCAF  Son,  ATV -armtr-. 

ascapt  aath  cs-yMioorr 

HET  BAIY  iDrW  IT  TO  THE  FLOORl  \ 

ASCAP Ooci r i  SACEUTVM^UrjjKrP^ViKj 
BMtnwsil  Mac  Caters  SM-Kicv^j]  Mai: 
BMMAVftnfjl Mac  i  Soroi  6M)  AM3 H  H100» 
HIQCft  N  AtrJMac  nc  ASCAP  UnWi 


ASCAPtwiit  sacemi  r<_H*orjy 

HOLDING  YOU  DOWN  iGOm  IN  CBCLESl 

f-aUtnr-.  n  ASCAF  Urnrrj  Mm UTOr^n 
ASCAP  Canci  <.  i*U  Mac  PuDhsnrtg  ASCAP  TU  Ajri 
Mac  <K  ASC  AP  tmhi  Pjdov  Mac  ASCAP  IrwirTj 
Mate  "we  .LC  ASCAP  l«rtff*i  to  Mac  3U,Sc> 
R^tjWCMj  !3UTjBrT(r^  -v  BMl.fc ; aeult 
"./.I'Jing  ASCAP jj-yng Bar Scrgsue  fiM^ifs 
j*TTj LLC  ASCAf  H-.tVO;  Aic«f<tMfi^  BMUry 

MAC  ASCAP  jj-JrCiyrtfjftAtyi™  ASCAPtljr.J 
tigrlAw  ASCtf  Vtra Tjfre'l** KtA vrnj Cfc 
BMLAr,Vm  EMi  AA4PHL  RBH4F 

HOLD  fT  ACAMST  IE€  i  *AXt£ft  ASCAP  K4Wf  Mwv  P-X 

i-jivn  Anp-ea  re  ASCAPym  Mrr»  PiArtisnrg 
ASCAPiifMac  SOO/fPTvi.'crcr  Songs  UC 
ASCAPS^UtMeMoc  EMW«Ca«CjtsiAt 
BWCYPT«F>J)isar>g  BM^IOO! 
HOLD  MY  HANO    .  '  ■  ■■ .  I .  m  "t  ASCAP  Sth,  ATV 
H*ncn,  ASCApPureMac  ASCAP  Son,  » Sengs  UC 
SMTAiPAMarPirir/ng  rAjMAStj»B«BAtj:iC 
m.HFtsfjrtTjn^J»^Un  EM'  AMPH  "IDG 
91  RBM4S 

OuMi  S*rD  ASCAP  £U  Apu  l/tac 


sftra  ASCAP'fomTg™.<AViiL  f;  BMSon, 
VnlAacftf&,-Ang  ,LC  WtfornHUa-:  EM  In. 


tSM  " 

ML  C?b: 


MOW  COULD  I  LIT  YOU  GET  AIMV  'A**-  T#r^^.  ^ 


I  SntA<n»t  ASCAP urwmN Mac  MG8 
Sour-  ASCAP  Hf/ew  Mac  BMMenrvMict  Mac 
^hnix.34rt)^Mac  LMSfrrnsOIUrMrsa  ix 
BM  i  AA*  ML  RB-60 
I  CANT  LDK  YOU  BACK 
BA'.Sfar  i>c  Wul<  Arvu  BMSorti  ATV  he  FUK-rKig 
Cltw,  BW.  lVn»  ■,  Co-tnao  Mc^  SMi  AIUFHL. 
CSjO 

VIDKtiqunjb  ;^*4r«»jti-,v«3  SMV  iw'.i.v. 

re  cM>  AAVntXin 

riin«wr<SMty«ram  «  BMscji*  ^- 

<sfii)  BAA  Cw,  jnt  FVoisfwt     ajf^  |aj>l| 
Man  A5CAPG*a songs  .LC  ASCAP  AWa«K  TS 

(0 

I  JUST  HAD  SCI  ■  fcn«  V*  Mac  ASCAP  STWw  Ma.: 
ASCAP  Snug**  [*TjffT<ierr!  ASCAP  J  Fqrta  Pjtianr) 
ASCAP T^<iGa^PL4>siwg  *SCAP i-*l 0057 

lUCIT  .  ".     ■    '.re.  Mr 

ASCAP  Songs  cVlOnt  EM  Sory  ATV  Songs  LLC 
3M  CtTfw  I  ■,  Lrgarp  PuMrsr^g,  9M  Uw*tsJ  Max  - 
Zntn  EMSorvATvkresLlC  ASCAP,  AWH  HMO 
15 

ILL  SE  THERE  (WM-M  v'jC,  HjDttfrng  ASCAP SctT 
^MacPtfDrAro  ASCAP  tjutj  Mac  ASCAP  truer.: 
^aa  ;?_pj>tang  ASCAP'  *m&3 

m  OOM  IK  i  CliiO  Ha-TBrt,  s  Mac*  f\j>^nog 
ASCAF  Ncrrarwrn  'Ajsc  Ptftwinwi}  ASCAP  Slaas  Co 
.LC  ASCAP iMAcni Mac  he  A5CAP SWkC 9«SI 
'.Vac  3M-toTiwTffTvrf\^f\i>Tiv>4Corjj  BMi 

vMfic  Cam  EMnCPPMAr^g 


TVE  GOT  THH  FfflJNG     ■ , 


MavaMjsx  _ 
'JtWn.  AM  Sony  *TV  Cto      Ma<  ^jOryvra 

--'iStimCanj  MHlOOeu. 
to,  Ma*  ASCAP  AMPK 


VSCAPWm-lfrw^^rJwaCwp  Ml 
JTSPiwstVg  BMSKtviBor" 

:s» 

IWOtnLnaiStdrjfThwSoTp  ASC VSfajr 

Vusc.w  P"SSor\  »rv  eras  Xea  Mrsc  ax*»vfvg 
AK>PT3«*>sBcyt.Aac  ASCAPiCSSS 


'AjfiSorgs  ASCAF  AMPH.  CS >A 
J 

JAflOFHEABTS.My^ri^ftfWihro  BMfiM 

■^War.  ASCAP  T>»LJi»nrtr  ASW*g>0og 

El  JEH  DE  LA  SOW  ■  :-v  Mac  n:  EMiiT  it 
JUST  A  DREAM  jok  F"W  Mac  re  ASCAP  Uv«ul 
Mac  MOB  5orgj  ASCAP  EMBacwooo  Mac  W 
EM  jr»aiiMac  EMEM  (Qfj(Mart  SCSACtVoLm 
'iSviaFTjcdp  SESACJrw^Ma^.ASCAPTtoi 
ilcaa  K  ASCAP  Lisi>-  F.'  2  i*C  F\t*6^  ttecos 
SESAC.  AWPHi  -'00  Jl 
JUST  IKE  TWO  'if .  r-Jrrdi  RFJm  95 
JUST  THE  WAY  YOU  ARE  (MHo.Mu-^  he 
ASCAPMf^FjrTurrwwuC  ASCAP  hars  Faroe  Mac 
ASC  AP  ^OFbch  XfcyoB*  Mac  Pifttafi"q 
ASCAPBw/oa*  ASCAPBLgMac  ASCAP l»Ptone 
Mac  ASC>An(prArsS**Ma»:  ASCAP  ArtHJiae 
Eta-^nrwiaC  ASCAP  TJrj  Pa*i  Putfnjvg  ASCAP  In 
vS-JiM/,.:  Ontra o-  ASCAP  ^  AjMvlWSMI 
Drum  ASCAP 'toe  Nwon  Mnc  ASWUwOtw 
ASCV;  WH  HtQD'O  LT  30 


SDHISMDlJf^SkfttM&c  »AHP.  Ae>-r,vr»tr 

BMlto»  ATV  B»>  PLJsWwg  Cotd>JP«  MCodt  Su 
CrwWsMacBMi  ML  CS*t 

IDSSGO00BTE  A^GmMacPuysrMtg  ASCAP'„n. 
^MacQwtracr  ASCAP  JW»«  Oioi  t  Mum 
ASC^EMAcrlMac  he  ASCAPf  D  DwSMac 
BFJlY-njUac  «  6M Ln*»xg E«) Sony,  BMOrr^ 
HO  Songs  ASCAP:  AVPH  rSrtft 

DSS GCOOSTE  V  W Ujmc  SXV.EugMac 
ASCA^Ms-LLTiVrttacf  ASCV TWvnr Mac 
ASCV  fjytrajrMnd  Mac  M  3M6>s  A'rr  las 

USS  ME  MED  tM  DOWN  Sorgs  'J  J"  ma  ne 

BM.-*ia»ThfDogiA,,t  A5CVi>T9u»aMa; 
ASCAP  BgL.v3  Songs  ASCAPArapl^Swws 
ASCAP &g .ad BuOs  SU  AMPHCSA' 
WSM         V«  MTO  s  Ma,c  EB**6  Mr>c  Ctc 
ASCAF  Ani»i*T™GorejL>EArF'-'-n  ASCAPBwt»i 
•^MucXr*  -<  ASCVSon,  Ar.'rtarttm,  ASCAPHn 
«Jft.-g3Ta>Fo*i  ASCAP  Gax  Mo*.*  ASCAP  Q»V 
lanntourn  BMS*CJBmtn  Mac  6MH»w  loa 
■JTMac  BMi  AMPH  MtQDGr  RBH50 


LA CURfTA  :--TVLain  fMmtm  ASCAPlLTAfi 
LA  OESPOH  iliaCagrr,  ^nnng  ASCAPrT  10 

LAEScuarn  l1('j,4 

LAST  NIGHT  AGAM 

ASCAP  wjnevw  ASCAPV^lftSftM&C  BMSMN 

LUgM&c  FjMlMFjraaBNwlMacrt  EM  Talent 

Mac  ASCAf.  AMPH  CS47 
LAST  MSN  RciTit,  Jfrtuf,  Frrtuetorrs  mtMBafjAaml 

Mac  fk  EMtM  Aorii Mac  *k  ASCAPtWj^ 

AiXAFTnetoPrMfcwrr-l.C  ASCAP,  Ml  1|>  56 
LAY  FT  DOWN      O*  SHTh  IdrtlTM  ix  EM  Songs  > 

J-weu  K  •MDaLVrr  dur  M«e  fM74125nrQ) 

,lC.itV.'*rr»uv;  SUA  buVa  oMlUJW  Ma. 

n:  ASCAP  At  Cow  Mac  he  ASCAP'  AMPH  -'3D 

7J  AT  " 


LET  ME  DOWN  EASY       ;    -rf  Sf»  EM^Uc*  1:  SUA 
Son  BMoN  9MStr>ATV*ai»Ifc«Mac  BMtOai- 
VhMa-  BMteti«WlleSonoL  3Mtt«7  BM.  H  CS 
'I  H1»SS 

UKE  AGS  -  j'tisiMoiemmr<jN-UMg  ASCAPHri>«a 
Fori*  ASCAP Hftn^Ha»pm.iVtarJ«.RvaC 
ASCAP  So  ATV  Tire;  LLC  ASCAP-  ml  H-rjor  lf« 
WW 

A  LfTTLf  BIT  STN0NGER  y  viral  Muse  ■  Caws 
rMT^tfientMac 
ASCAP *3Pj  ktr<rr**(r  ASCAPfM  Fot,Mb< 
aSACH.ar»rja^Songs  SESAC  AMPH  CS H  -tx 


H  PLKuNfo  ASCAFDnC 


«n' 

mm 

52    i  Go  to  www.billboard.biz  for  complete  chart  data 


LITTLE  MISS 

Mrc  3M  CS20 
LIVM  BETTER  HOW     ■    ■  ■ 

OaaaatAAaK  tnt  SESAC "co im \ Shi  a 
SESAC  EM  Fcr*,Ma<  S£SACO»i^mBje<sftrx! 
m4Bcrriir  AlC>i«PiJ>>y)ng8MiF»sJN  GoUPtfB- 
rwg  EM (M  BWNMSd Mac  he  BMEU  Aji ,  M^i. 
nc  ^CAF  jus*  Ccn«s  PoWwb  ASCAP  ftjg  Pfjrn 
ASi.APFj>raMac  ASCAPViLufslor,t-ir!*n 
AcSCA-'Soni  ATV  Songs  L.C  BMi  AVPH  PSH» 
LUJEVE  a  AHDH  'K I  ^ishng 
ASCAP5on.  Wl>BfMtt«KNlr|1UfUC  ASCAP  lT 
20 

LOCA  nr  CjsW  "•Uf  W.IK  SMlm0urwKl>fJ-3> 


v  Mac 
BF/Sor, ,  .  . 
10  MEJW  OCWHMEMSTTJ  iL>a-*  '.V-c  ^ ,  sf  m ; 
EV  ZUOmxO  Mj,i;  H  BM  &-¥iVtk  Ma-:  ^A- 
J-na  ASCAP Soni  AT,  Ontss Uuv.  P*. .:C 
ASc  v  oitCancvMfV-  ASCAP  ArmA  C/»«r  Mfcl 
ngAB  S'MTJnoryMac  ASCAP  '.'iifra  Miai  Conx 
TKT  ASCAPi  AUPX  LIB 

LOOK  AT  Wt  MOW  i  her  i  nM  I P6H  ti 
UUffUPito>VMa.LL>uc  ASCAP L>d  F *(,:*. 

LOVE  ALL  OVER  ME     j-rf  L^wr'Aac  ASCAf  TM 
Aor'Machc  ASCAP  we  Mac  Con;  ASCAPPar*a 
Lorw ■■,  =LeA6.'/-q  UC  SESAC  C^/r     Mwic  Pjtirp 
he  ASCAP SMe TnaMatC  ASC AP'cioniw Souf 
SESAC  Songs  hT^w,  CIB  l«  he  S£SA£WBW  Ma.: 
Cop  SESAti  AMPH  «Bn39 

LOVE  0ONT  HUN  >.'...    .t        Bit  Crerriye Mac 
EM 9TCr« Songs  ASCAP  Atcs*Mfc<  ASCAPl»r 
Curoo-.  Mac  LLC  ASCAP  Dw  Nxt  M.-,  c  Ix 
ASCAPi  AWCS  S4 

LOVE  FACES  V^iBo* M-*  tMV¥r*Ml*-yr*»  ^ 
nsfimjcm  *A    LAJXidPxr  Mr^.  "Ltf^Vi; 
iMI^^LM'Songs  BMEMWA^e  BMScr* 
Ollrmt  re  tMCnfrEtMawM^L^itfing 
MfUfWaHOd Ma>L re  BAA >  AI^H 

LOVE  LETTER  R  ,*l'»  PHI  WU  he  BlillljnrKrjjMuit  ■ 

LOm  rOUNOraORE     -.SCWPuDiifwr)  9MS:'i2L 
Otirjarai  he  BMM*A<  Mac  P-X*shng 
SESAC MastrrMai:  W  jaic*Conc- f»J)i*J»rig  r- 
BM  IM  M'.ntfU  Mat  rc  BMO/J  LMMi^xritf^ii 
BML-**t*llC  BMl  AMPH  RBH3E 


MAKE  A  MOVC  Mjyc  3Ml  '.Kixrj  Mr>t  I 

SortE  SMSlwnH^Mac  ASCA?Ha*icf  ASCAP Ty 
LfgmarF  Tion  i,*xk  aSCAP»£tati.*jxPv£i.jvg 
Ifntfta  rc  ASCAP  AUPH  Wt:  38H? 

EMMITRMI  F>n--iou^AW  ■  i;  ».W 
HIM*  MB- IS 

MAKING  LOVE  TO  THE  MONET  -'■    1 1 
ASC  *P  Ra>  t  Cam  Mac  Orwp  ASCAP  Vrtrtn  Mum: 
fiHsnng  &M*rt*r,[ti>r.>*  aC  BMiiRBHSB 

MAMVri  BONB  iLr<  ^  Ma^  FMSLrrPre  ltrt» 
Mae  BM  Hal  0i  IAPjt>y.no  SM  Art  r  Tt»  Foo* 
'Aac  SMB4]\Aac  >c  BMA^nar  BMlr.^j, 
Mat  Caws  BM Hgn  (t>mko  lA«JVe  Muse  BMi 
AMPH.CS*  MIX  63 

MAWYHE  ■'•ApiMac  -e  ASC^tMBNBNnoO 
Mac  t-c  BLf  Hen.1*  lAw  BIA  Mnea,  Mwn  ULa ; 
ASCAP  Sax  Jm  Songs  Amrci  ASCAPi  AMF  m.  H1CJ0 


I'lteltajonMan:  ASCAPVui.:Fa-anai-Ti 
UC  ASCAP  EM  Afjr<AAa>c  nt  ASCAP  ls>  PLjnr  Mac 
ASCAP  Art  Fo>  Mi  SAM  Mac  ASCApTiujMa.: 
ASCAP  Ma-jFirceMaic  ASCAP  fcrTaa  n»W 
Mate  Plcwi^  ASCAPi  ml  miOO  tflO 
IMEfEC  Se^Scnra Sorer,  5CC«,PSP  .Ajsuaa 

M-fjoii 

IMOv«fUM  ASCAP  '-j  Conrc  Mae  re 
A5CAPtMAor,iMr,c  mt  ASCAf  iwa MfX  I 
Vres  Ll :  ASCAP  Pc  n  tt»  'jmo  Pjtaiang 
A5CAPLVncPrgrfl  FJtA'jpsiar Mac  F3AAV-*sl^ 
TlwPj:  -j-.-g  BMJCnDiA'iiarii  eMLVafcr. 
ASCAP Crrws Mac ruutvig  He  LSCAPiA'JPHl 

ME  0UCU  FA^eMQ  Mac  Px*sn*ej  BMi.I  'S 
ME  BCMFDM'rUta  EMrnrajei  BM>LT9 
MfMOWS  Lai  .-:  SuLaf  Prrtri  PlO','«« 
ASCAP  S'«rc  BwrclpniCc  ht  ASCAP  Hsm  Eaiore 
SACEM  CoprfgiY  OW  En*  s  6a>  Boy  Pltysfn) 


 rahfWfsnrTDCrjnj 

BMnWxiMlluuMifM  ftiashng  SESAC  Sony  ATV 
SeunraiLL  SESACnIM 
HI  NECESEOfW  DUJ  L>  FV»  Mac  ftjt-shna  ASCAP  Li 

tj  

MBSAStmSCnYBT  SwIXflUAac  EAASouy 
Mac  BM  CSS9 
NOMBfT 4 UR  laiMcBaw'Aa.:  BMYAmMn 
MarxBH^ar^rjTunwsai  nc  SMLwWrirlLC 
*MEM  BachKcetMac  re  BMBcrns  BagriUiisnng 
EMWanti-Tarpane  fUBrsOnr;  Conj  BMEroTw  Bay 
Pl».vwg  S0CW.  AMPH  -tX**  RBH II 
MONSTER     ^  LV-rr*  M,  Pie  .'."rfg  ix  6MEM6UCI 
M>oaMa>:-x  EMtM A(r< Mac  he  ASCAPtavr 
rJeysMusc  ASCAP Conngn Co*jlTr-j H  Lci]Pa>yr 


EtJ  VK  m  ■   ■■■  ■  ■  -■  -■  '.'  ■  : 

r^LrtA!L>wF\aisWtg  BMi  AMPH  RBHS5 

WOK  FWCwFyfjucsersLit;  (3M.Su*  *TVSore>LiC 
BMPrmCtiawP'JSWirei  ASCAP Lft-VUMJX 
ASCAP  EM  »ori  Mac  re  ASCAP>  n  H100  33 

MT  IONDA  FWITT  i  Aamet  ta-eraie  F«MsraigCorti 
BMY^OwaAngr  Mac  SMi  AMPCSfl 


NEVER  WANT  TO  LIVE  WTHOOT  TDU  -sx**fa*B 

'Aa-:  BM  Smj',  D>  jwj  F*i,(cn 
MMll      .  BM  '.-  m  ^  SflHJ  PIMQ  '■  IV 
-alw  BM  AA'PH  RBh61 
M  LO  anTIHTEJ  XAVfeWQMwC*!  SAjtC.MJKM 
Macal  Cavjpar'  ASCAPi  LT  2 

>.Fr»TaPUf>ivrj  6M  lI(. 
II  ^rtfc-rWjne,'  ASCAP  Vnarje  Mm 
SESAC  HB»H 
NO  IB  ■  Sony,  >  <x  BAL  lVwt  anyone  l»  Lef< 

trtt  <W<v,  ML  MAC  Munc  3M  WW  Ccatf  L  wi  Px> 
in/ag  ASCAP  HfrOFrtaAs  Mac  'ifHrsnng  BM 
AMPH  "tuj£Jj  RBH4 
NO  HANDS    jLunnao^riuwsnng  ASCAP H«ji»IW, 
Pjri  /.-rj  ASCAP  ijtM  SAW  Mac  BMWBMacCori) 
ASCW  TJn/Ti  5ou*3  LC  ASCAP Hwrj  r>j-rru  ASCAP 
AWPH:00i4  RBhS 
HO  LOVE    I  nj  LTLn*ffV)l  He  BM SHwi SnaJ, Mac 
BM^UnjMWt  ^tfargrc  HMWarw  Tjmeranr 
PjT>sfwejC5n;  BM'aMacPjDWgilC 
ASCAPTDB  'Aac Pjcmnnj  ASCAF Htt*a*UaHMr 
ag  GEM*  AMPH  HI00S) 
NO  ME  OCAS  --.-cr-iMac  EME'i^w  lSA  LC  tM<LT 


Mac  ASCAP  AMPCLAIH  "'DOS  flB-L 
PUT  IT  DOWN  EMAr/lmuC  ASCAP'  H  PS-K 
POTYOUMASOMBi  A*>*Cc-»)b'.M,tA^c  BA'iTot 

[j-  Mr. i  ASCAPSongs  JLr.«s*  re  US  r<r  .. 

M^cGtm)  BURaiea.w Ujr>  1 

ItU  H.'  CS;  HHBSi 


NO  ME  DtGAS  0UE  NO 
NOT  MT  DAOOY 


I  ASCAP  IM  Atjr.l  Mac 
ASCAP  U-fitrsa -Maca 
ceel  Mae  nt  BM  IT  ?t 
fY.ce  ASCAP  flonei  Ma.; 


 I  (LTuma  Mae  -  UGB  Sonrx  ASCAP  Bg 

ijjfl  irct  ASCAP  Em  uidSucla  BMAnga  Rnc  Scree. 
HCM  MriNi  Hnni  life)  Inb  H  IMPH 
CSS1 

OMMANmiJON  L'n^Mjse  /lumiic 
ASCAP%ilnT^LVcuTlPLfMrS-.rrj  ASCAP  EM  Ajp 
Max  K  ASCAPlajrrritfHFffsM>4SCPiMV«iJ 
ASCAPSiaasCc  LC  ASCAP TJxt. nr-oo, < 
l^tWSMa  ASCAP-  AMPH  r«jH  t  ? 

ONLY  EM.  (M  THE  WORUn    atc-Mc:  r»D*Vuig 
ASCAPS<*:tutMr,-:  ASCAP  IM  Ajil  Mac  le 
»££ApTjTd tj-««,  ASC V tnwj i 1  SACEWEMWa.: 
PlfB-slmg LB  «"S.  H  HI0JI2  IT'S 


I  CS 


.  _  I.ArcaMaca  J.C  fJM  J 42 
FIIASIDONTGO  \-r  srm**, f+3>J?<yr, 
ASCAPSort,ATi1-Jnr-..LC  ASC>Mfta9#.'Aac 
BMWnn  taiycA]  E#^ii  hl  h'OOJ; 
PHEMYGH.  ROCK      --  a  Mac  :  Ljnn  ..C 

HSCAPTV  "  The  LVjjv- fjat-.-r^]  ASCAP  C'.tttuT: 

Ereertannvf      l^:*  -a^r,  i  >tx.^ '\a-JVo 
ASCAPSaaavC;  UC  ASCAP MHwMM Mac *Jt- 
ASCAPE'.*Aor.t.Uc  re  ASCAP  Art  va  Mm 
n.  ASCAP ift^.^t  bJtatiH) Cc  JSCAPBleuNt; 


NMMS  MJTJI  iMarna  Fternr  PjNsnrcj  SESAC  Ql  M.vt 
"JK.Tnj  .LC  SESAC Saurg iYfW PtXlr/r>i 
Sf U-'*rai '-.tac  Lyponc^i  ASCAPTNUjo-.'.* 
PuT'i-Jirr;  ASCAP  HanK.  BaM  Mjs^  MVar.  fA=l. 
Ma.;  9M  AMPH  RS-5? 

RAISE  YOUR  GLASS  V.  - 

»a*PUji'Jirg  EMUaaxe  ASCAf  nat»:  M^t  »x 
^PnoAinfiu  re  ASCAP  H  HlOOS 

HAP  SONG  '.«,,*ufjtJt;c  WiLnW  Mi:  ■  /  w 
6M>JSa  .LC  6M4B»rtL.IA!L>iaPM»Sv*) 
rjM  f  IM  H  LVsM  PjN-J.ng  EM  Vw-e-  VTa-ur*  rj> 
fljCyrj  yj" Xir",  M>«^  <'.t*<.*"X}  k<  BM'evMt, 
PLrji^L-jnxap.  rx  ASCAf  Ut*ra  Mux  (  £MiM 
kLC  ASC*P  juj  Mrrtftar  M&r  ASCAP  ^cn  A  TV  Sons 
UC  EM'..'*leria«.W  Imeraen  ASCAP  Vnn;  Tifr 
Strephc  ASCAf  >ac  'i(-eL3Er*rtarrr*x  ,i  [ 
ASCAP  **n   Tht  Croaei  F^£tiV.*g  A^APSa,a&.,T(i 
err  Mac  5M  EMFJM  'JLa-i  PjUiHng  he 
ASCAPtWfltAUaic  -SCAPS0Cer»WilJBr>V'i) 
ASCAf  lAr.  :  y  Kv*et*  ASCfBtnwMe^ 
ASCAP \*te,  Manb:  Mls<;  ASCAP  'AS  Mac  Car, 
AKAPEMBijtta»jfiMf..:ix  LMA.-tfmrgGc-%t 
LJn&jF      n  ASCAP >r  BcsMr.c  he  BAY  il,»FH 
WH 

RATMONO  |  rrM  k-.Mat  BM  &nrr  E4H4gt  '.\jy: 
3M  Ctvs»  Line  Suw  ^  Hne  A  EirjrJ  [U. '.' .-  D 
ASCAFFSWC  AAojC^J'-.tfne'Ajvt  l.C  AiCAf 
AMPH  SB 

BEIt  a^M...;  he  SMiS^gsOrj^Hsa  r.: 
BMVt'H  (t  hi  Mu>c  yj ,  mjp  h  :s  Jt 

mR'te^AFttiV^ftjtsivq  ascaf  Sen,  ;r, 
IiresL.C  ASCAPi H  » 

RHYTHM  Of  LOVE  ^rc  ASCAP  Soncj- 

RIGHT  MOVE  IT  ^  Mrr,  P>Jt  .•*%)  n;  F?.'  Aarv- 
lanet^ PLft-sMrj CaD  BMlF*#m*Llc  BJ.VEMi 
BucMted  Mac  rc  BMUnd  Vifnt  citx-.i't; 
ASCAP  AVPH  M.X4C  "9».t 

RJGKT  THRU  ME  i-ur*^  Lure*  Ma.:  3M  'Axr.  Mae 
Mtrv.  BlASorejiOlij'.^  *X  6AlPKrtcrarji\c. 
i  r/nj  ASCAf  FKfrm  ijjir  *\t.  [  ASCAP  Sor>  AT,1 
TircsUC  ASCAPi  AVPH  t-'QOSA  »U 

FW60F«iPjr«>sf-1VLS,L  aM.CSAB 

(WrumiWItSO  .    -V.  LTif 

FflJCKFTEEH  tl  Cua  LT  IN  SnttH,  ASCAf  VjTTA 
ASCAP  ftse*  f  "io,  :t«  Mac  •MrujMav. 
ASCAP  Mac  L*  A«xl5*<ti  ASCAP  EM  Af/i  Mr.  i'l 
ASCAP  *e  Co-  PjM^q  ASCAf  Mac  Fjnanre-  LLC 
ASCAP  Ta-Eau  Mcwr-we  Picirjan  ASCAF  Hr'  .W 

H4a*T">(J5  FM*Vor*Aft$er«pL.E  gy,,  yjf^  „.Mf, 

RCKAJNG M TX DE£P  ■ .,-  J '.3i«-%*  rr.  BMIM 
ButmM  Mac  re;  EM  H  HI009* 

ROMAN  S  REVENGE  i-anuk.  BaT-t  Mac  M  Mr-. . 
VauMux  ASCAPSifgi  a  jr.*na  nc  BMSnvyn 
SrafliU-ac  WS«wcSfA-PjE4Sfam  2SM.  UMftni 
la^H  SAC  Sores  LT.rAerMlrc  SISAC  TZar ; 
IJMK  »^5cre6C»WIM.-J:Pii''arigAnef.tj  re 
BM  A  D  ■:  BM  rAeno  fltra  SESAC  iwwiai  M.-.«  1 
TawsUC  ASCABj»nMr-Lrari'Aj£.:  ASCAP,  AF.*it 


SALE  El  SOL    rCa*nn.low-Mjv  EM  Scry  AT, 
VjetrMr  BMSfr>  ATV  an  Mac  =UifJing  l.C 
BM'crufjMac  BMi  H  LT« 
SAYI  WOMTiNet  .i-4rt,  ft8H9t 
SECRETS  •  '  l  .reMiaLie'Aa.:  ASCAP  Sony  it,  ijnf- 
LLC  ASCAF  VeMI  tTSrener Mt ii  ASCAP.  M,  «'IHi 
SHMI  ME  DOWN     ,  ■' ■  »  Etrtjrrvt  re 
ASCAPSontAr.'Ijnesl.C  ASC"1  WNBFKalRjJJ  -JtV 
Cd  EMi  "TOO  7! 
TW  SHAPE  I  MM  EM  Saciaeofl  Mac  rc  tVJUW-arj 
Mat  iMSargSRlehpMfic  EMVffi  Muse  Cot 
ASCAP  Ms  mi  s  »Ju*»Mr*c  ICiitJVg  ASCAP  : 
WX  y  ASCAf.  AVPH  CS2- 

shafbt  my  ujfe  iScnr, it  .,twrai  K  &MVp-ijr.t, 
" "iCrres!  MUreleEMOOeslAae  rc  ASCAPi 


SoyC-esJ  BM 


ttCc  tM  .trn  j^rel  ^JCi.-,-  ij 

THE  SHOW  GOES  ON  •  .  j  Cil  Mae  BMHW)  A- 
-wmMr.<  iMSongsOl'JnBfersjl  re  BMArWPift- 
"Jtrej  LVcjf*  Aes!  ASCAP  TXair  Wilarn  truwn  PKJr/.-ig 
:*vtr«  ASCAP  jaraffuri  t*  firwr  Picinivrj  'jr^yrr 
ASCAF  Son,  ATVHrw  ASCAP  *i*B«l0ress«ICvt 
enhTwn  ASCAPVxioMm  ASCAP Lcjiv Casaesa 
Mac  ASCAF.  AMPH  m1»92  R8HTE 

SIWESTAS  I'JlBBrWJOOMiSC'n:  BJAUcMeou^e 
■ywp  BM  Cains  P-ree  ASCAPi  iT  i.' 

SI  NO Lf  CfJNTEITO  I  ••  .7r.r  ^cia*s;  BM*yAn»* 
«  MlfmAwrAM(U><'yV»  BAtiLlAj 

SMOKE  A  LFTTLE  SMOKE    ■  ■ .  AT,' TW  PJSl-arig  a«TJ 
-T,  BMSnrtr-a  BA*  Vlrr*  Crtnud Mle.: 
lMFVc-FjB.oarTfojyv,-g  HV.  HCS'6MtX)t 

MfJttl.SlVnTNcjPiM^h'iCj  BMHa1'  SouMAAac 
WASorgsC'L"Mrrai  rx  BMVaf,  Ma;;  Hx  ymg 
JC  EMI  ASCAP  e^err,  lie  A5CAP  ate-  Bm^5 Ft:, 
?  J  BMHii-yirg  LHsc/Kt  BMt  Crtnfl  tane  BtJC 
BMWarw-Tjrrwlait^PwejlVini  LMftarrjer  «ao 

-,  iVA:IA^*,^'AiC  n    :,>..  \,  :  | --.-..v.; 

SOLDERS  1  JESUS  ^'waicP'jMVwgCc't 
EMEOroto  Mac  F>Orsnrig  BM73Ci-t  •wnarTjrn 
Mae  ASCAP Htitaae Sera  ASCAP.  AMPCS ih 

SOMEONE  ELSE  CJUJJNG  YOU  SMY  :  .H^ufc 

6MlAj-r  Mac  Ccracracr  CVtjh:  BMBusMac  he 
BMV.jxiMm  BMBt; Liu) Buck  BMiCSG  miQG 


K  TO  LOVE  ME :  W  Ba.s  Ml-x  tic  MEM 

EAKKMnlMAC  n;  tMAn^V.C-^.rVmg 

JfiCAP  an«  Crrrta  FAfOtslwig  re  FMhrrejMr,.:  >v 
BMtcoue  Mac  FJMfM  »or i,  Miac  he  ASCAP  Aa,v 
CefntoPljM8rwa  ASCAPj  X  PflMFfi 

ES I  CRT  ireUb  Mac  BMSorgs  C»  Lrmtna 
racna  BMPVra3«lrjrwMac  BMi 

WITH  YOU  Scree,  FAAtni  fate 

Mac  k^M>  Kta*  "Aiw  Qf  v«t;  V-i-c.  nf 

ASCAP  iiPe  Btj  iuu  ™aCAP'  C:     ~  J  | 

SPEAWftS  GCHN0  HAMMER  ^a6o,Vm-Ma-: 
BM1rSVnInSMPlATr|IMgUC  ASCAP  Son*  AT.' W, 
LLC  AJJOPBhVaeicrMac  BMi  H  RF>^3 


|Mj|  r 


MfJ) 


START  FT  UP  .  Vir.  Ba»e  W&.:  ASCAP  irnc-j  Mac 
Ororskr  ASCAP  Miorr-c*  Px^ra  Oescrw 
BMTtalffrrrntMVPiJJMrrgrK  BMtM  BacMetet 
Mccin;  FMSMffBsBIVWing  SESAC  Urw<a 
turs  SESACSorgsCr  jnitcrtai  he  SESACNS4L* 
Mr^FU-^ftnj  ASCAP  J  frtsrxUusc  ASjCAPCMAfiil 
Mac  rc  ASCWH)  LJjesw  I-WB.T>frri  ASCAP 


STEREO  LOVE 


^UecwSe 


STIL  A  LITTLE  DKXEN  LETT  ON  THAT  BONE        -  . 

>r  PjMsjvxjCAniTjrv  MSoanMrenenaNMac 
PjCi-j*ng  l.C  9M  %*ct\r  CVXeWiT  SESAC  Ires  9 
BcrjnFxwe  ASCAP  CS  39 
SMW  M,  3*r>  Cw  Mar:  6MEM  Bueraecei  Mr.-:  ix 
BM-fe>e-FttiLiC  ASCAPi  H  B&hU 


TfSMfit  DREAM  s'rVnen  i  m  FNch  irju  ll  Ea  M>  firttfi 
ASCAP  WS  Mac  Corn  ASCAP  >av  Men-,  PLOsnng 
ascap  Maaw  ASCAf  vraii  Mac  "Tjti'tfiri;  Antrum 
ix  ASCAP 'AJaBai Mac  BMW*»OiFtjrjAi 
BMi  9cm*t  IAlCk  Mm  EMC^  V  Oj:(ff,X!  BM 
AMP  Mt  LX  ij 

TELL  ME  YOU  GET  LOMEU  HLk»  t:  6U.»  Soxj, 
BM S<ngs  T*a  Shi  BM  1MBacr*ooa *Aat  re 
BM  Sr-*j  Srxxrv  LVoc  9M  AMPK  CS3C 


THH*  GOES  MY  IAIY  to  L»b  Sr.  I  A  Sitter 
SESACEF.Ka^.'.tac  SESAC  ^'ngud  Mac  EM  EM 
Bwww'.Hr.':  re  EM.  jesie  *f  f.Vae  ASCtf  Seat* 
Qciarf  ASCAf  Bait  ff/.-jita.;,  SESAC 

F"X'-J*rei>sc»«*  SESAC'  -I  Sff  }A 

TTifaom  tairjw  ofjm:: 

THBt  i  iir-  a  M.--t  Cetera.  /'  ASCAf  Cajc*  "j.-- J"ej 
ASCApHv^CASeaCa.'eM;^  ASCAf  fglkMi  iVjcr 
Muyt  BM  HjqM.  c  re  BM'CS  '7  -100^ 

ASCV  -rV?,iMjx  ASCAP  CSI0  Hioorr 
THntYWtOOff  '"trAwAxiriHTiPieif/inj  UAUw 
Uij  Ma-:  fJA  SoerrSjrr,  Mac  ^a.'.'i  ij  EM 
-O  Ccwnr.  WrM  BMTMorn.  BkK»  t  OC*<r  H/i 

mrwiwiT 

TIGHTEN  UP  iNlEjSI  WIMIiniWMIJ  3M\\  «rMj-... 
^dng  BMjH'XM 

THE  TIME  tDJRTVUI) '»  i  an  Mac  n:  BI.Ijcx 
jud-Arig  BMC*»r.,R^.Ma.-C3  WAtar^LeRo, 
sAa<:  9MSon,AT-,  Vjr*r-LiC  ASCAP  fMAj>  M,V 
*e  ASCAP  CaMar  Mac  ASCAf  ^rj  '.w  >  u,  , 
iSCAf  MaL.  'Ar^  Comta-,  r;  ASCAP  VfcrvtSong  -e 
ASCAf  HreeMiMacCTW.  ASCAFB  j  C.ixPJ 
■Ang  ASCAf.  ClUH  -009  J2i 

TONBHT  (|  M  LOVW  YTJU)  <nv  1  y.  F-jrwin)  Crew; 
aMWai*Mlc^a*^i'Jv*jCwc  EA^J',a«iPu' 
Ji--.)  ASC-  Ma-!>J>l-.vgLV^rVrJ  ASCAF  U-*- 
aiM,:-:  Lrtei-.  y.llajrtTr  C"r  j*  Sergs  EMim*.-- 
tat)»-*P,A"'pixj  he  ASCV  I  Mac.  i  Mr.  v  re 
ASCAf  \Vtr->  ->         W.N  K-.X'i 
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RECORD  COMPANIES:  Downtown  Music  names  Dan  Lieblein 
CFO.  He  previously  served  in  the  same  role  at  Cherry  Lane 
Music  Publishing. 

Universal  Music  South  East  Asia  in  Hong  Kong  promotes 
Loo  Yew  Ming  to  VP  of  digital  and  business  development 
for  ex-Greater  China.  He  was  head  of  digital  and  business 
development. 

Eusonia  names  J.imes  McKinney  senior  VP/COO.  He  pre- 
viously owned  production  company  Infinite  Icon  Enterprises. 

EMI  taps  Alex  Luke  as  executive  VP  of  A&R  for  Capitol  &  Vir- 
gin Label  Group.  He  was  director  of  global  music  initiatives 

at  i Tunes 

Arista  Nashville  promotes  Lauren  Thomas  to  regional  pro- 
motion manager.  She  was  national  promotions  coordinator. 


ACKBEAT 


DISTRIBUTION:  Fontana  Distribution  promotes  Bryan 
Mead  to  senior  VP  of  marketing.  He  was  VP  of  marketing  and 
label  relations. 

PUBLISHING:  BMI  names  Nada  Latto  VP  of  human  resources. 
She  previously  served  in  the  same  role  at  Oreck. 

Universal  Music  Publishing  Group  Canada  names  Shawn 
Marino  VP.  He  was  director  of  A&R  at  Universal  Music  Canada. 

TOURING:  Nederiander  Concerts  appoints  Alex  Hodges 
CEO.  He  was  COO. 

Paquin  Entertainment  taps  Brent  Oliver  as  a  booking  agent. 
He  was  co-founder/talent  buyer  at  Foundation  Concerts. 

Comcast-Spectacor  names  Lou  Scheinfeld  VP  of  devel- 
opment. He  was  director  of  closure  for  the  Spectrum  in 
Philadelphia. 

RELATED  FIELDS:  C.F.  Martin  &  Co.  appoints  Amani  Dun- 
director  of  promotional  marketing.  She  previously  headed 
the  marketing  efforts  at  Sean  Combs  Enterprises. 

—Edited  by  Mitchell  Peters 


■Ml  TRAILBLAZERS  OF 
GOSPEL  MUSIC  AWARDS 

On  Jan.  14.  BMI  VP  of  writer/publisher 
relations  Catherine  Brewton  and 
p^esident/CEO  Del  Bryant  hosted  the 
12th  annual  Trailblazers  of  Gospel  Music 
Awards  Luncheon  in  Nashville,  where 
they  recognized  the  contributions  of 
gospet  legends  Shirley  Caesar  and 
Commissioned.  The  event  also  honored 
BoBe  &  CeCe  Winans  for  their  song 
"Close  to  You."  which  was  BMI's  most- 
performed  gospel  song  of  the  year. 

PHOTOS  ARNOLD  TURNER/A  TURNER  ARCHIVES 

ABOVE:  Enjoying  a  proud  moment  are 
(from  left)  Commissioned'*,  Karl  Reid 
and  Manx  Frank.  Shirley  Caesar. 
Commissioned's  Fred  Hammond,  Michael 
Williams  Mitchell  Jones  Keith  Staten 
Michael  Brooks  and  Marvin  Sapp 

RIGHT:  From  left:  BMI's  Del  Bryant  shares 
a  laugh  with  honorees  BeBe  and  CeCe 
Winans,  BMI's  Catherine  Brewton  and 

senior  director  of  writer/publisher  relations 
Wardell  Malloy 
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ROCK  'N'  ROLL  FANTASY  CAMP  FOUNDER 
HELPS  AN  OLD  FRIEND 

i  asi  summer,  former  Grand  Hunk  Railroad  frontman  Mark 
l-arner's  21 -year-old  son,  Jesse,  experienced  a  bad  fall  that  left 
him  with  a  serious  neck  injury. 

So  in  the  spirii  of  friendship.  Rock  'n'  Roll  Fantasy  Camp 
founder  David  Fishoff — who's  known  Farner  for  more  than 
20  years— teamed  wilh  nonprofit  Sweet  Relief  to  hold  a  ben- 
efit concert  to  raise  money  for  Jesse's  medical  bills. 

The  Jan.  17  show  at  B.FJ.  Kins  Blues  Club  &  Grill  in  New 
York  attracted  more  than  1 .000  concert- goers  and  raised  ap- 
proximately  SI  00,000.  The  evening  featured  performances  by 
Farner.  Roger  Daltrcy,  3  Doors  Down  and  AC/DC's  Cliff 
Williams,  among  others. 

In  addition  to  general  ticket  sales.  Fishoff  says  the  show 
raised  funds  by  selling  autographed  guitars  and  VIP  tickets 
thai  went  for  as  much  as  $300  and  included  a  meet-and-greet 
with  performers.  Me  also  notes  that  it  was  Daltrey  who  sug- 
gested holding  the  concert. 

The  show  ended  with  Dallrey  performing  with  a  few  Fan- 
tasy Camp  counselors,  including  Rudy  Sarzo  (Quiet  Riot, 
Ozzy  Osbourne).  Kip  Winger,  Eric  Bazilian  (the  Hooters). 
Sandy  Ceunaro  (Pal  Travcrs  Band.  Joan  Jett),  |eff  Foskett 
(Brian  Wilson,  the  Beach  Boys),  Spike  F.dney  (Queen)  and 
songwriter/producer  Mark  Hudson.  — Mitchell  Peters 


ASCAP's  Los  Angeles  office  was  treated  to  a  Dec  14  visit  by  Keith 
Harris— writer,  producer,  musician  and  drummer  for  both  Fergie  and 
the  Black  Eyed  Peas— when  he  stopped  by  to  pick  up  his  plaque  for 
the  Peas'  hit  "Imma  Be."  which  topped  the  Billboard  Hot  100  last 
March.  Flanking  Harris  are  ASCAP  senior  VP  of  domestic  membership 
Randy  Grlmmett  (left)  and  CEO  John  LoFrumento.  »«oio  ascap 


Sea  Gayle/Ansta  Nashville  artist  Jerrod  Niemann  (left) 
returned  to  his  hometown  of  Liberal.  Kan.,  on  Jan  15  to 
witness  the  date's  official  proclamation  as  Jerrod  Niemann 
Day  and  to  play  a  sold-out  benefit  concert  for  the  Liberal 
High  School  Booster  Club  at  the  school's  James  Maskus 
Auditorium.  Following  his  set.  Niemann  was  honored  with  the 
Key  to  the  City  and  a  reading  of  the  proclamation  from  Mayor 
Tim  Long.  Niemann's  most  recent  hit.  "What  Do  You  Want." 
is  No.  19  on  Billboard's  Hot  Country  Songs  chart. 


I 


ASCAP  celebrated  its  Stellar  Award  nominees  and  the  gospel  music 
community  on  Jan.  15  with  a  private  reception  co-hosted, by  gospel  legend 
Dr.  Bobby  Jones  James  Fortune  won  four  awards,  including  group/duo  and 
contemporary  male  vocalist  of  the  year,  while  Kristina  Halioway  took  the 
new  artist  prize.  From  left,  Jones  poses  with  ASCAP  director  of  membership 
for  rhythm  and  soul  Jennifer  Drake,  Stellar  Award  nominee  J  Mots.  Verity 
Gospel  Music  executive  VP/GM  Jazzy  Jordan  and  ASCAP  senior  director  of 
membership  for  rhythm  and  soul  Jay  Slow.  »»oto  ra*>»n  mcelott*  images 
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BET  HONORS 


BET  celebrated  the  achievements  of  six  individuals  in  various  fields  on  Jan.  15  in  Washington,  D.C.,  with  its 
annual  BET  Honors.  The  event  honored  actress  Cicely  Tyson  (theatrical  arts),  actor/musician  Jamie  Foxx 
(entertainer),  supermodel  Iman  (service),  publishing  mogul  Linda  Johnson  Rice  (media),  musician/composer 
Herbie  Hancock  (musical  arts)  and  historian/educator  Lonnie  G.  Bunch  (education),  recognizing  them  for 
their  contributions  and  service  to  African-American  culture.  Proceeds  from  the  event's  private  ticket  sales 
will  be  given  to  the  Martin  Luther  King  Jr.  National  Memorial  Project  Foundation.  A  TV  special  of  the  evening 
will  air  Feb.  21  during  Black  History  Month,  photos;  frank  micelotta/pictu  regroup 

ABOVE:  Viacom  CEO  Philippe  Dauman  (second  from  left)  and  wife  Debbie  (left)  with  music  executive  Kevin  Liles  and  wife 

Mb 

BELOW  LEFT:  Kevin  Liles  (left)  and  producer  Jimmy  Jam  chat  while  waiting  for  the  event  to  begin 
BELOW  RIGHT:  BET  president  of  programminq  Stephen  Hill  (left)  and  singer  Ne-Yo  arrive  for  the  awards  ceremony. 


From  left:  Singer  Aaron  Hall, 
musician  Chick  Corea  and 
singer  Oamian  Hall 
congratulate  Herbie  Hancock 
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Odds  of  having  3  multi-platinum  albums 

1  / 1650,000 


Odds  of  having  a  child  diagnosed  with  autism 


Toni  Braxton  encourages  you  to  learn  the  signs  of  autism  at  autismspeaks.org 
Early  diagnosis  can  make  a  lifetime  of  difference. 

t  "Autism  Speaks"  and  "It's  time  to  listen"  &  design  are  trademarks  owned  by  Autism  Speaks  inc.  All  rights  reserved  Courtesy  of  Sony  Music  Entertainment 
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AUTISM  SPEAKS 

It's  time  to  listen. 
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A  division  of  HSBC  Bank  USA.  N  A.  Member 


Find  out  how  we  open  doors  for  major 
recording  artists  to  tour  the  world 
and  keep  their  finances  in 
perfect  harmony  by  managing 
complex  cash  issues  on  the  road. 
For  more  on  this  and  many  other 
examples  of  how  we  have  opened  doors 
visit  www.hsbcpb.com/connections 
or  please  contact  Joanna  Lucchesi  at 
310  281  4290  or  Curtis  Vega  at  310  281  4269 

We  connect  your  wealth  to 
HSBC  Private  Bank 


HSBC 

The  world's  local'  bank 
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Congratulations 
_    to  the 

/  O  finalists 

of  the 

Reality  Rocks  Online  Fan  Awards! 


The  Reality  Rocks  Online  Fan  Awards  go  live  on  January  27th. 


LOS  ANGELES 

April  9-10, 2011 

Los  Angeles  Convention  Center 

Unscripted    Lifestyle    Factual  ■  Docu 


www.realityrocks.net 
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MIDEM  2011  a  fine  music 
business  conference.  And  just  a 
little  more.  Billboard  was  there  to 
capture  the  sights  and  sounds  of  the 
music  industry's  global  trade  show. 
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SETTING  FIRE  TO  RAIN  Adele 

and  her  team— which  includes  XL  Records' 
Richard  Russell  and  Rick  Rubin— love  it 
when  a  plan  comes  together. 

MUSICIANS  ARE  STARTING 
TO  "LIKE"  IT  ON  FACEBOOK 

As  Myspace  struggles,  young  companies 
like  RootMusic.  Bandbox.  Moontoast  and 
Bandcamp  help  artist  teams  navig 
the  biggest  social  network  of  all 
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LATIN  MUSIC 

Program  topics  have  been 
announced  for  Billboard's 
Latin  Music  Conference  & 
Awards,  presented  by  State 
Farm.  It  takes  place  April 
26-28  in  Miami  Beach.  For 
details,  call  212-493-4263 
or  go  to  billboardlatin 
conference.com. 


.COM  EXCLUSIVES 

Visit  Billboard.com  on  Jan. 
31  at  4:30  p.m.  ET  for  a  live 
Q&A  with  Las  Vegas  pop- 
rock  group  Panic!  at  the 
Disco.  The  band  members 
will  answer  fan  tweets  on 
camera  the  day  before  their 
new  single,  "The  Ballad  of 
Mona  Lisa,"  drops. 
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>>>FAST 
SELLOUT  FOR 
COACHELLA 

The  2011  Coachella 
Music  and  Arts 
Festival  sold  out  less 
than  a  week  after 
tickets  went  on  sale 
Jan.  21.  The  event, 
which  takes  place 
April  15-17  in  Indio, 
Calif.,  features  Kings 
of  Leon,  Arcade  Fire 
and  Kanye  West 
topping  the  bills  for 
each  of  the  festival's 
three  nights.  Also  on 
the  lineup  are  the 
Black  Keys,  Interpol, 
PJ  Harvey,  Duran 
Duran,  Cee  Lo  Green, 
Lauryn  Hill,  the  Strokes 
and  Mumford  &  Sons. 

>>>WILCO 

LEAVES 

NONESUCH 

Wilco  is  leaving 
Nonesuch  Records,  its 
label  of  nearly  a 
decade,  to  start  its 
own  record  company, 
dBpm  Records.  The 
new  label's  releases 
will  be  distributed  and 
marketed  by  Los 
Angeles-based 
independent  label 
Anti-  Records.  "We 
really  like  doing  things 
ourselves,  so  having 
our  own  label  feels 
pretty  natural  to  me," 
Wilco  frontman  Jeff 
Tweedy  said  in  a 
statement. 

»>MILEPOSTS: 
CHARLIE 
LOUVIN,  ALAN 
J.  STEIN 

Charlie  Louvin,  half  of 
legendary  country 
duo  the  Louvin 
Brothers,  died  Jan.  26 
at  his  home  in 
Wartrace,  Tenn.,  due 
to  complications  from 
pancreatic  cancer.  He 
was  83.  The  pair  was 
inducted  into  the 
Country  Music  Hall  of 
Fame  in  2001; 
Louvin's  brother,  Ira, 
died  in  1965.  .  .Alan  J. 
Stein,  a  prominent 
entertainment  lawyer 
whose  clients 
included  Lou  Reed, 
the  B-52s,  Sire 
Records/Sire  co- 
founder  Seymour 
Stein,  died  Dec.  6  in 
New  York.  He  was  89. 

Reporting  by  Andy 
Gensler,  the 
Associated  Press  and 
the  Hollywood 
Reporter. 
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Match 

Point 

EMI's  Fate  Could  Sway  Warner's 
Next  Move 


No  matter  what  happens  to 
EMI  or  Warner  Music  Group 
I'WMC),  it  always  seems  that 
speculation  about  their  respec- 
tive fates  is  intertwined  with 
that  of  the  other. 

That  was  true  during  the 
protracted  will-thcy-or-won't- 
they  merger  speculation  that 
surrounded  the  two  major- 
label  groups  until  British 
private-equity  firm  Terra 
Firma  acquired  EMI  in  2007. 

And  it's  true  now  as  the 
private-equity  firms  that  own 
a  majority  stake  in  Warner 
contemplate  w  hether  to  cash 
out  or  double  down  on  the 
music  business. 

Warner  has  hired  Goldman 
Sachs  to  solicit  buyout  offers 
from  potential  acquirers  for  all 
or  part  of  the  major-label  group. 
At  the  same  time,  Warner  in- 
siders insist  they  remain  inter- 
ested in  bidding  for  EMI  if  its 
owner  Terra  Firma  loses  con- 
trol of  the  company  to  creditor 
Citigroup  later  this  year. 

Representatives  at  Thomas  H . 

Lee  Partners.  Bain  Capital  and 
Providence  Equity  Partners — 
whkh  own  a  combined  stake  of 
about  60%  in  Warner — either  de- 
clined to  comment  or  didn't  re- 
spond to  interview  requests. 
Their  next  move — or  at  least  the 
timing  of  it — could  be  deter- 
mined by  what  happens  at  EMI. 

If.  as  expected.  Terra  Firma 
fails  to  meet  an  undisclosed 
ratio  of  dcbl-to-  EB ITDA  (earn- 
ings before  interest,  taxes,  de- 


preciation and  amortization), 
plus  cash  on  hand,  for  the  quar- 
ter ending  March  31.  it  would 
be  in  technical  default  of  its  Cit- 
igroup loan,  which  it  took  out 
to  buy  EMI. The  private-equity 
firm  would  have  until  about 
mid-June  to  "cure"  the  shortfall 
by  securing  a  cash  infusion 
from  its  investors.  If  it  fails  to 
do  so,  Citigroup  would  :>e  able 
to  take  control  of  EM  I  from 
Terra  Firma. 

Unless  Citigroup  indicates 
that  it's  willing  to  restructure 
Terra  Firma's  debt,  it's  highly 
unlikely  that  the  EMI  owner 
will  be  able  to  convince  its  in- 
vestors to  pony  up  another  eq- 
i  ity  infusion,  according  to  a 
source  familiar  with  the  situa- 
tion. Given  the  way  things  are 
headed,  the  source  says.  Citi- 
group has  been  putting  out  in- 
formal feelers  to  parties  with  a 
potential  interest  in  buying  all 
or  part  of  EMI. 

With  an  eventual  Citigroup 
takeover  of  EMI  looking  in- 
creasingly likely,  the  decision 

by  Warner's  private-equity  own- 
ers to  put  the  company  in  front 
of  potential  suitors  now  en- 
sures that  its  Warner/C  happell 
nusic  publishing  division  will 
)c  up  for  bid  before  EMI  Music 
Publishing.  The  timing  is  im- 
portant because  EMI  is  the 
world's  largest  music  publisher, 
which  could  hurt  Warner/ 
Chappell's  valuation  if  they 
were  both  up  for  sale  at  the 
same  time. 


EYE  ON  BMG 

The  wild  card  is  BMG,  the 
music  publisher  jointly  owned 
by  German  media  conglomer- 
ate Bertelsmann  and  private- 
equity  firm  Kohlberg  Kravis 
Roberts,  which  put  Warner  into 
play  by  approaching  the  private- 
equity  owners  about  buying  the 
major.  Industry  observers  ex- 
pect that  BMG  will  wind  up 
with  at  least  some  of  the  assets 
of  Warner  or  EMI — whether 
they  be  all  of  Warner/Chappell 
or  EMI  Music  Publishing,  a 
portion  of  their  publishing  as- 
sets or  possibly  even  catalog 
master  recordings  from  either 
label  group. 

In  regards  to  a  potential 
merger ofall  ofWMG  and  EMI 
Group,  industry  observers  have 
long  expected  that  U.S.  and  Eu- 
ropean regulators  would  block 
a  merger  without  requiring 
some  asset  spinoff.  But,  they 
might  take  a  more  liberal  view 
of  a  major-label  group  combina- 
tion than  before,  according  to 
Anil  Narang,  a  partner  at  MKM 
Capital  Advisors  and  a  former 
Alliance  Entertainment  CFO  in- 


volved in  that  company's  forma- 
tion through  a  roll-up  of  music 
wholesalers  in  the  '90s. 

"The  music  industry  is  like 
a  melting  ice  cube  with  com- 
panies trying  to  figure  out 
how  to  remain  profitable." 
Narang  says.  "In  this  kind  of 
environment,  the  regulators 
need  to  play  the  role  of  facili- 
tator and  help  the  industry 
make  money  rather  than  fend- 
ing off  a  monopoly." 

Warner's  share  price  surged 
27% on  Jan.  21  tocloseat  S6.01 
a  day  after  initial  news  reports 
that  it  was  mulling  a  possible 
sale  or  merger  with  EMI.  But 
the  stock's  subsequent  per- 
formance, closing  Jan.  27  at 
S5.54,  indicates  that  Wall  Street 
is  far  from  certain  that  a  deal 
will  take  place.  Representatives 
for  Warner  and  EMI  declined 
to  comment. 

"Investors  are  somewhat 
skeptical  that  this  kind  of  deal 
can  be  pulled  off  without  any 
major  hitches,"  says  Tuna 


Amobi,  media  and  entertain- 
ment analyst  at  Standard  & 
Poor's  Equity  Research. 

A  sale  of  WMG  appears  un- 
likely to  happen  on  its  own, 
Amobi  says.  "Considering  the 
music  industry's  prospects, 
WMG  is  not  your  ideal  take- 
out situation."  he  says.  "There 
area  number  of  scenarios  in 
which  a  WMG  deal  could 
play  out.  but  I  don't  see  any 
resolution  independent  of 
EMI.  What  would  make  it 
more  attractive  is  if  they 
could  identify  economies  of 
scale  that  could  accrue  from 
the  EMI  situation." 

A  buy-side  Wall  Street  equity 
analyst  who  asks  to  remain 
anonymous  agrees  that  an  ac- 
quisition of  Warner  would  only 
be  attractive  to  a  potential  ac- 
quirer if  it  were  paired  with  a 
takeover  of  EMI.  "Until  the  in- 
dustry learns  how  to  drive 
growth  again,"  he  says,  "most 
earnings  will  come  from  un- 
locking redundancies."     •  • 
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UPFRONT 


QUESTIONS 


th  LAWRENCE  RANDALL 


Janet  Jackson  and  Justin  Timberlake  made  "wardrobe  malfunction"  part  of  the  American  lexicon  at  Super  Bowl 
XXXVIII,  and  the  National  Football  League  responded  by  booking  a  succession  of  legacy  acts  for  the  championship 
game's  halftime  entertainment. 

While  it's  difficult  to  deny  the  crowd-pleasing  star  power  of  Paul  McCartney,  the  Rolling  Stones,  Prince,  Tom  Petty, 
Bruce  Springsteen  and  the  Who,  the  NFL's  conservative  handling  of  one  of  the  most  high-profile  gigs  around  sparked 
complaints  that  it  was  ignoring  younger  viewers. 

But  there'll  be  a  break  in  the  calvacade  of  heritage  rockers  come  Feb.  6,  when  the  Black  Eyed  Peas  perform  at  Cow- 
boys Stadium  in  Arlington,  Texas,  for  Super  Bowl  XLV.  By  booking  Will. i. am,  Fergie,  Taboo  and  Apl.de.ap  for  the  half- 
time  show,  the  NFL  no  longer  seems  gun-shy  about  reaching  out  to  younger,  charting  pop  stars. 

Overseeing  the  halftime  entertainment  is  Lawrence  Randall,  director  of  programming  and  acquisitions  for  the  NFL 
and  the  NFL  Network.  Randall  discusses  the  Peas,  going  younger  and  the  NFL  as  an  entertainment  brand. 

planning  probably  in  about  March  or 
April.  We'll  start  talking  to  some  acts  and 
talk  internally  as  to  who  we  think  is  the 
best  act  for  next  year.  We  have  a  great  re- 
lationship with  the  artist  community  and 
management,  as  well  as  the  agent  com- 
munity. We  get  pitched  as  much  as  we  go 
out  and  talk  to  people.  It  comes  down  to 
who  we  think  will  make  the  best  show. 

Q  After  you  decide,  what  happens 
next? 

We'll  pitch  them  some  ideas,  they'll  pitch 
us  some  ideas.  We'll  discuss  our  history 
of  putting  this  on.  One  thing  we've 
learned  is  it's  a  very  different  setup  than 
when  it's  a  Who  concert  or  a  Springsteen 
concert  or  even  a  Black  Eyed  Peas  con- 
cert, where  you're  only  going  to  see  the 
Black  Eyed  Peas  and  they  have  two-and- 
a-half  hours  to  entertain  you.  This  is  a 
much  different  animal  where  you  are  a  smaller  subset  of 
a  huge  football  game.  The  security,  the  stage  and  the  way 
it  gets  set  up  and  the  size  and  scope  of  it  is  much  differ- 
ent than  anything  they've  ever  experienced.  So  it's  really 
getting  everyone  comfortable  with  it. 

Q  Who  determines  the  set  list?  Most  halftime  shows 
seem  limited  to  a  performer's  best-known  songs. 
It's  an  extremely  collaborative  effort  where  we'll  make 
suggestions  and  they'll  make  suggestions.  When  you  have 
12  minutes,  you  want  to  get  what  everybody  knows,  you 
want  everybody  to  sing  along,  you  want  everyone  to  have 
a  great  time.  It  lends  itself  to  more  of  a  greatest  hits  kind 
of  performance. 

0  The  NFL  is  about  football.  What's  the  appeal  of 
live  music  for  the  league? 

It  lends  itself  to  the  Super  Bowl  atmosphere.  It's  a  party. 
Your  friends  are  over,  people  in  the  stadium  really  want 
to  be  entertained,  they're  there  for  a  good  time.  Music 
really  is  the  soundtrack  to  everybody's  life  and  it  lends 
itself  to  this  platform.  We  look  at  ourselves  as  more 
than  a  football  brand.  We're  an  entertainment  brand, 
really.  We  like  to  refer  to  football  as  the  best  reality  show 
on  television.  •••• 


O  Can  we  expect  to  see  more  halftime  acts  that  ap- 
peal to  young  music  fans? 

We  try  to  appeal  to  the  widest  number  of  viewers  we  can. 
The  Super  Bowl  has  really  become  a  national  holiday. 
Everyone  watches  it — your  grandma  watches  it,  you 
watch  it.  your  kids  watch  it.  We  look  for  a  group  or  an 
artist  that  appeals  to  the  widest  variety  of  people.  The 
acts  that  we've  done — McCartney,  the  Stones,  Prince, 
Petty,  Springsteen,  the  Who — their  catalogs  kind  of 
spoke  for  themselves. 

This  year,  though,  we  did  make  a  conscious  effort  to 
go  younger.  Assuming  everything  goes  well  this  year, 
there's  no  reason — if  there's  someone  young  and  rele- 
vant next  year  that  fits  what  we're  looking  for — not  to  go 
that  way  [again]. 

0  Why  did  the  NFL  finally  decide  to  book  a  younger 
act  this  year? 

We  realized  we  had  done  classic  rock  for  a  while.  The  Black 
Eyed  Peas  are  ubiquitous,  and  they  have  a  ton  of  hits.  We 
have  a  relationship  with  the  Peas  that  goes  back  to  Super 
Bowl  XXXIX,  when  they  did  the  pregame  show  before  they 
became  the  huge  world  superstars  that  they  are  now.  Last 
season,  they  did  [the  NFL  Opening  Kickoff  concert]  for  us. 
We've  always  talked  to  them  off  and  on  about  it — and  this 
year  was  the  right  time. 

0  How  far  in  advance  does  the  NFL  plan  for 
halftime? 

The  halftime  show  almost  runs  on  a  12-month  cycle.  After 
this  year's  Super  Bowl,  we'll  all  take  a  little  breather,  do  a 
postmortem,  figure  out  what  we  learned  and  then  we'll  start 
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FOR  THE  RECORD 

■  In  the  Jan.  29  issue  of  Billboard,  a  preview  of 
Wiz  Khalifa's  forthcoming  album  misstated  the 
name  of  Khalifa's  manager.  It  is  Benjy  Grinberg, 
not  Benjy  Grisen. 
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BOXSCORE 


Concert  Grosses 


GROSS/ 

ARTIST(S)  Attendance 
Venue.  Date 

Promoter 

I  $4,057,020 

GARTH  BROOKS 

H  5 

Bndgeitone  Arena,  Naihvllle.        147  528 
Dee  16-17.  19-22                     -""  mm  i*4icxjti 

Community  Foundation  or  Middle  Tennessee 

■■  $1,956,335 
|  VSfiO 

PRINCE,  SHARON  JONES  &  THE  DAP-KINGS 

Madison  Square  Garden.  18.256 
N«w  York.  Jan.  18 

Live  Nation 

1  $1,181,132 
-21 

CALIBASH:  DON  OMAR,  PRINCE  ROYCE,  ALEXIS  Y  FIDO  &  OTHERS 

Staple*  Center.  Los  Angeles.  16.771 
Jan.  23  17027 

Goldenvolce/AEG  Live 

■I  $875,993 

JEFF  FOXWORTHY,  RENO  COLLIER 

Retail  Place,  Edmonton.  Alberta.  12  550 
Jan  14 

Outback  Concerts 

I  $718,965 

RAMMSTEIN,  COMBICHRIST 

Maditon  Square  Garden.  12,101 
New  YofV  Dec  11 

MSG  Entertainment 

1  $700,618 

JUSTIN  BIEBER,  MINDLESS  BEHAVIOR,  JASMINE  VILLEGAS,  SEAN  KINGSTON 

Greensboro  Coliseum,                 14  603 
Greensboro.  N  C  ,  Dec  15 

AEG  Live 

1  $693,312 

H 

JUSTIN  BIEBER,  MINDLESS  BEHAVIOR,  JASMINE  VILLEGAS,  SEAN  KINGSTON 

American  Airlines  Arena.  Miami.  14.167 
Dec  18 

AEG  Ltve 

H  $691,196 

LEONARD  COHEN 

U   ncn.«ic  to 

Paramount  Theatre.  Oakland,  5,944 
Calif  .  Dec  5-6 

AEG  Uve 

1  $689,300 

JUSTIN  BIEBER,  MINDLESS  BEHAVIOR.  JASMINE  VILLEGAS,  SEAN  KINGSTON 

St,  Pete  Times  Forum.  Tampa,       14  270 
Fla..  Dec.  19 

AEG  Uv* 

■■  $687,449 

GORILLAZ,  HYPNOTIC  BRASS  ENSEMBLE,  LITTLE  DRAGON 

■  «w 

Brisbane  Entertainment  Centre.  5.907 
Brisbane,  Australia.  Dec  19 

Chugg  Entertainment 

■I  $674,877 
mil  V?  - 

USHER,  TREY  SONGZ,  MIGUEL 

XL  Center  Hartford.  Conn..  Dec  18  "•198 

Atlanta  Worldwide  Touring/Concerts  West/ 
AEG  Live 

M  $671,236 
■  r-l 

ALEJANDRO  SANZ 

|  MOW/12274 

Estad.o  R'cardo  Sapmsa  Ayma.  12,251 
San  Jos4,  Costa  Rica.  Nov.  6 

Evenpro/ Water  Brother 

I  $669,820 

MARIO  BARTH 

■  53153 

02  World.  Hamburg.  Oec  2  1        23  524 

Kant  on  Jahnke  Konzertdirektion,  Bucardo 
Kunst-und  Kulturproduktionen 

J  $667,628 

JUSTIN  BIEBER,  MINDLESS  BEHAVIOR,  JASMINE  VILLEGAS,  SEAN  KINGSTON 

B.J  CC  Arena.  Birmingham.  Ala,  13.773 
Dec.  21 

AEG  Uve 

m  $656,495 

ANDRE  RIEU 

iij   (€436  096  J 
|    1108  : 

Sportpaleis.  Antwerp.  Belgium,  7.853 

C-Uve 

■I  $655,930 

1 

|  I49K 

USHER.  TREY  SONGZ,  MIGUEL 

Valley  View  Casino  Center,  10.218 
San  Diego,  Nov.  17 

Atlanta  Worldwide  To unngy Concerts  West/ 
AEG  Uve 

PH  $643,340 

MICHAEL  BUBLE 

Oklahoma  City  Arena.  Oklahoma  8  004 

City.  Dec.  8 

Beaver  Productions 

M  $640,231 

PLAN  ETA  TERRA  FESTIVAL:  SMASHING  PUMPKINS,  PAVEMENT  S  OTHERS 

1  t:l  nnooootwai 

|  HMO! 

Mawenter.  Sao  Paulo.  Nov  20  '5.500 

Evenpro/ Water  Brother,  Hondo  Entretentmento 

Pfl  $636,424 

KIIS  JINGLE  BALL:  KATY  PERRY,  ENRIQUE  IGLESIAS  &  OTHERS 

Nokia  Theatre  L.A.  Live.  6.882 
Los  Angeles.  Dec.  5 

Goldenvo.ee/AEG  Live.  KIIS  FM 

M  $623,615 

KISS  108  JINGLE  BALL:  KATY  PERRY,  ENRIQUE  IGLESIAS  &  OTHERS 

Tsonga*  Center  at  UMass  Lowell  6.473 
Lowell.  Mass..  Dec.  9 

KISS  108  FM 

Fl  $618,045 

TRANS-SIBERIAN  ORCHESTRA 

■ 

Bridgcstone  Arena.  Nashville.  12.988 
Dec.  12 

Live  Nation 

PP  $617,227 

ROBERTO  CARLOS 

IB  1 

Citibank  Hall.  Sao  Paulo.  Dec.  3-5  5  446 

T4F-Time  For  Fun 

I  $577,074 

JUSTIN  BIEBER,  MINDLESS  BEHAVIOR,  JASMINE  VILLEGAS,  SEAN  KINGSTON 

Bi-Lo  Center.  Greenville.  S  C.  11.769 
Dec  16 

AEG  Live 

J  $570,675 

DAVE  MATTHEWS  &  TIM  REYNOLDS 

ist  Bank  Center.  Broomf.eld,  6.547 
Colo..  Dec  9 

AEG  Liire 

B  SS66.650 

DAVE  MATTHEWS  BAND,  TROMBONE  SHORTY  A  ORLEANS  AVENUE 

■  S7V56S 

North  Charleston  Coliseum.  8.418 
North  Charleston.  SC.  Nov  17 

Uve  Nation 

PM  $553,117 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA 

■ 

Pengrowth  Saddledome.  11.111 
Calgary.  Alberta,  Dec  19 

AEG  Uve 

m  $SS0.483 

PAUL  WELLER,  THE  BEES 

^|  bo 

Wembley  Arena.  London.  Dec,  10  9  241 

JA  Entertainment 

W|  $544,463 

THE  BLACK  KEYS,  THE  GREENHORNES 

Aragon  Ballroom,  Chicago.  14,617 
Dec-  JO- Jan  1                           three  leeouts 

Jam  Productions 

ffl  $531,694 

OZZY  OSBOURNE,  ROB  HALFORD 

Ui    $6WSO  50/S3S 

Madison  Square  Garden  8.015 
New  York.  Dec.  1 

Uve  Nation 

H  $526,610 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA 

Rogers  Arena.  Vancouver.  Dec.  16  9-808 

AEG  Uve 

$525,334 

ZAC  BROWN  BAND 

Bxdgestone  Arena.  Nashville.  13.974 
Dec.  29 

Outback  Concerts 

B  $521,678 

101.3  KDWB  JINGLE  BALL:  30H'3,  B.O.B.  S  OTHERS 

■   $99 ' 

Target  Center,  Mtnneepc**.  Dec  6  11860 

Uve  Nation 

PP  $519,616 

USHER,  TREY  SONGZ,  MIGUEL 

| 

Greensboro  Coliseum.  8.612 
Greensboro.  N.C..  Dec  7 

Atlanta  Worldwide  Touring/Concerts  West/ 
AEG  Uve 

*■  $516,657 

GORILLAZ 

|j 

Lotto  Arena.  Antwerp.  Belgium.  7.322 

Nov.  25  '.328 

Live  Nation 

KEVIN  HART,  NA'IM  LYNN,  WILL  SPANK  HORTON,  COREY  HOLCOMB 


UPFRONT 


Name  Your  Own  Price 

ScoreBig  Takes  Aim  At  Unsold  Ticket  Inventory 


The  best  business  plans  address  specific  needs, 
and  the  live  entertainment  industry  is  grap- 
pling with  a  big  one:  moving  the  estimated  40% 
of  tickets  that  go  unsold  each  year. 

The  blame  for  all  that  unsold  inventory  is 
laid  on  both  pricing  strategies  and  lack  of  aware- 
ness on  the  part  of  consumers. 

Enter  ScoreBig.  which  aims 
to  address  those  issues  with  a 
new  ticketing  category  that's  nei- 
ther primary  nor  secondary,  but 
rather  a  hybrid  that  C  EO  Adam 
Kanner  calls  the  "value  market." 

After  18  months  of  develop- 
ment, ScoreBig  began  an  invita- 
tion-only beta  launch  last  fall. 
Founded  by  Kanner  and  backed 
by  Bain  Capital.  ScoreBig  takes  a 
similar  approach  to  how  Priceline.com  sells 
hotel  rooms  and  airline  seats — with  the  fan 
searching  for  an  event,  selecting  a  seating  tier 
and  making  an  offer. 

"The  experience  on  the  front  end  for  con- 
sumers kind  of  feels  like  [Priceline}.  but  that's 
pretty  much  where  the  similarities  start  and 
end."  Kanner  says. 

ScoreBig  focuses  on  addressing  two  indus- 
try challenges.  One  is  bringing  casual  fans  back 
to  concerts.  The  other  is  putting  more  "butts  in 
seats,"  to  use  an  industry  term,  which  drives 
ticketing  revenue,  merchandise  and  conces- 
sions sales,  sponsorships  and  other  aspects  of 
the  concert  economy,  says  Kanner.  a  former  VP 
of  relationship  marketing  and  business  devel- 
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Always  low  prices:  ScoreBig's  website 

opment  at  the  National  Basketball  Assn. 

ScoreBig  is  a  discounting  model  in  an  era 
when  discounting  has  been  slammed  for  de- 
valuing live  music.  Kanner  agrees  the  practice 
can  be  "dangerous,"  but  his  mantra  is  that  Score- 
Big  neither  harms  the  brand  nor  cannibalizes 
full-price  sales.  Like  many.  Kanner  believes  con- 
certs have  outpriced  the  casual  fan.  He  posits 
that  the  avid  fan  is  going  to  attend  a  show  no 
matter  what,  but  a  concept  like  ScoreBig  can  at- 
tract consumers  simply  looking  for  a  good  time. 

All  ScoreBig  tickets  are  discounted.  In  ex- 
change for  that  discount,  consumers  give  up 
such  things  as  picking  a  specific  seat  and  know- 
ing exactly  what  they're  going  to  pay.  Instead, 
they  pick  a  tier  and  make  an  offer,  and  Score- 


Big  either  accepts  or  turns  the  offer  down. 

Kanner  calls  it  "very  basic  channel  market- 
ing." targeted  at  value-conscious  consumers 
who  would  "never  have  been  in  the  market  to 
pay  full  price  for  that  event  in  the  first  place." 

The  inventory  comes  "from  everybody  that 
has  an  unsold  seat,  so  it  could  be  the  venue,  the 
promoter,  the  team,  the  league, 
brokers  who  have  excess  tickets, 
corporations  that  have  tickets  left 
from  whatever  deal  they've  done," 
Kanner  says. 

Kanner  keeps  ScoreBig's  back- 
end  model  proprietary,  saying 
only  that  "effectively,  we  get  a  rev- 
enue split  on  the  ticket."  Unlike 
some  secondary  sites,  the  split 
comes  from  the  ticket  owner,  not 
the  buyer. 

Kanner  says  there  are  three  misperceptions 
about  ScoreBig:  It  only  carries  tickets  to  events 
no  one  wants  to  see.  it  only  offers  lousy  seats, 
and  it  only  serves  last-minute  buyers.  None  of 
it  is  true,  he  says.  "Right  now,  on  average,  con- 
sumers are  buying  tickets  37  days  in  advance 
of  an  event."  Kanner  says. 

Common  sense  dictates  that  if  ScoreBig  is 
selling  tickets  below  face  value,  someone  is 
making  less  than  they  hoped  for  when  the  tick- 
ets were  priced  initially.  But  Kanner  counters 
that  if  the  ticket  wouldn't  have  sold  anyway,  it's 
still  an  added  butt  in  a  seat.  "We  tell  everybody. 
'If  you  can  sell  that  ticket  at  full  price,  sell  it,' " 
Ir-  sa\s. 

David  Goldberg,  a  con- 
sultant for  ScoreBigand  a 
former  executive  VP  for 
Ticketmaster.  says  that 
what  he  likes  about  Score- 
Big  is  that  "it  addresses  the 
most  acute  need  of  the  live 
entertainment  business, 
which  is  not  how  you  get 
the  highest  price  you  can 
for  the  best  inventory,  but 
how  do  you  fill  those  seats 
that  otherwise  would  have 
gone  empty." 

Basically,  the  concept 
finds  out  what  a  ticket  is 
worth  to  a  casual  consumer, 
an  invaluable  piece  of  data. 
"When  tickets  aren't  sell- 
ing on  the  primary  market, 
all  we  really  know  is  what 
people  aren't  willing  to  pay 
for  an  event."  Goldberg  says.  "If  you  put  stuff  on 
ScoreBig,  you're  going  to  get  an  indication  of 
what  people  are  willing  to  pay  for  those  tickets. 
That  actually  makes  you  better  at  pricing  on  the 
primary  market," 

With  so  many  buying  options,  consumer  con- 
fusion is  a  potential  concern.  But  Kanner  feels 
that  will  work  itself  out  as  ScoreBig  finds  its 
niche  as  a  discount  supplier.  "We  only  want  to 
be  known  as  a  place  to  get  a  great  deal  on  live 
event  tickets."  he  says.  "And  the  research  we 
have  is  that  consumers  don't  know  of  a  place 
like  that." 
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Jamaican  Music 
Biz  Eyes 
International 
Boost  From  New 
Movies 

Jamaica's  music  industry  is 
hopeful  that  a  spate  of  recent 
movies  featuring  local  artists 
will  help  roll  out  the  red  carpet 
for  reggae  acts  internationally, 
just  as  the  Jimmy  Cliff  film 
"The  Harder  They  Come"  did 
nearly  40  years  ago. 

"Better  Mus'  Come,"  the  fea- 
ture-length directorial  debut  by 
Kingston's  Storm  Saul  ten  offers 
a  riveting  account  of  Jamaica's 
deadly  late-70s  political  tribal- 
ism, with  an  original  score  by 
Wayne  Armond  and  Marlon 
Stewart  Gaynor  that  fuses  roots 
reggae  with  Ennio  Morricone- 
inspired  themes  and  King 
Tubby-derived  dub  reverbs. 

"A  Dance  for  Grace,"  starring 
and  directed  by  Orville  Math- 
erson.  boasts  a  dancehall 
soundtrack  featuring  Erup's 
"Click  Mi  Finger,"  which 
peaked  at  No.  69  on  Billboard's 


Hot  R&B/Hip-Hop  Songs  chart 
in  November  2008. 

Contemporary  "one  drop" 
reggae  dominates  "RiseUp," 
winner  of  the  2009  AFI/Dis- 
covery  Channel's  Silverdocs 
best  music  documentary 
award.  Directed  by  Argentina- 
born  Luciano  Blotta,  it's  a  com- 
pellingly  drawn  look  at 
Jamaica's  rich  musical  terrain. 
"Ghett'a  Life,"  the  story  of  an 
aspiring  teenage  boxer  due  in 
mid-2011,  incorporates  "reg- 
gae-soul flavor"  on  its  (unfin- 
ished) soundtrack  featuring 
Shaggy  and  Tanya  Stephens, 
according  to  Justine  Henzell, 
the  film's  co-producer  and 
daughter  of  "The  Harder  They 
Come"  director  Perry  Henzell. 

Jamaica  Promotions  Corp., 
or  Jampro,  a  government- 
funded  group  that  promotes 
trade  and  investment,  will  be 
touting  these  and  other  Ja- 
maican films  and  soundtracks 
at  music  and  film  festivals  in 
201 1 .  according  to  Kim-Marie 
Spence,  Jampro's  film  com- 
missioner and  creative  indus- 


tries manager. 

"Jamaican  music  has  more 
to  offer  than  Bob  Marley," 
Spence  says,  "and  with  these 
soundtracks  we  can  take  our 
diversified  brand  into  multi- 
ple markets." 

Barbara  Blake  Hannah, 
founder  of  Jamaica's  annual 
Reggae  Film  Festival  (May  23- 
27  in  Montego  Bay),  says  the 
current  filmmaking  boom 
was  facilitated  by  falling  pro- 
duction costs  and  "a  desire  to 
visually  tell  our  stories."  It  was 
also  inspired  by  Jamaican 
music  video  directors  includ- 
ing Ras  Kassa,  best-known  for 
Damian  Marley's  "Welcome 
to  Jamrock"  and  the  HIV  ed- 
ucation drama  "Tribe"  com- 
missioned by  MTV's  Staying 
Alive  campaign. 

Jamaica's  burgeoning  film 
industry  could  provide  a 
much-needed  boost  to  the  is- 
land's struggling  music  busi- 
ness, according  to  Cristy 
Barber,  VP  of  marketing  and 
promotion  at  independent 
reggae  label  VP  Records. 


You  can  get  it  if  you  really  want:  "Better  Mus*  Come"  cast  members  with  director  STORM 
SAULTER  (first  row,  second  from  right)  and  composers  WAYNE  ARMOND  (standing,  far  left) 
and  MARLON  STEWART  GAYNOR  (standing,  second  from  right). 


"Previously,  soundtracks 
helped  sell  films  like  Island  Ja- 
maica's 'Dancehall  Queen,' " 
Barber  says.  "But  now,  films 
that  universally  touch  people's 
hearts,  like  'Slumdog  Million- 
aire,' will  determine  sound- 
tracks' popularity." 

"RiseUp"  aired  in  the  United 
States  Jan.  26  on  World  TV  (for- 
merly PBS  World)  through  a 
distribution  deal  with  the  Na- 
tional Black  Programming 
Consortium.  The  movie's  pro- 
ducer, Darrin  Holender,  is  or- 
ganizing a  "RiseUp"  tour 
featuring  the  film's  breakout 


star  Turbulence,  who  rose  to 
prominence  through  the  Blotta  ■ 
directed  video  for  his  rock- 
reggae  hit  "Notorious." 

The  dub  instrumental  on 
"Better  Mus'  Come"  have 
earned  critical  plaudits  for 
composer  Armond,  leader  of 
veteran  reggae  band  Chalice. 
Young  Jamaican  acts  Blu 
Grass  in  the  Sky  and  Droop 
Lion  sought  Armond's  produc- 
tion for  their  upcoming  re- 
leases because  "they  wanted 
the  soundtrack's  western 
motif,"  he  says. 

"Better  Mus'  Come"  was 


screened  in  November  at  the  Do- 
minican Republic's  Festival  de 
Cine  Global  Dominicano  follow- 
ing its  five-week  sold-out  run  in 
Kingston  and  Montego  Bay. 
With  an  upcoming  Caribbean 
promotional  campaign  in  con- 
junction with  Red  Stripe  beer, 
Armond  envisions  additional 
film-scoring  opportunities — 
and  by  extension  a  strengthened 
Jamaican  music  industry. 

"Jamaican  films'  success 
means  more  work  for  our  musi- 
cians," he  says,  "and  possibly  the 
use  of  authentic  Jamaican  music 
in  international  films."      •  •  •  • 
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Esencia  De  Musica 

Las  Marti,  Luis  Fonsi— Miami  Songwriter  Showcase  Draws  More  Artists 


On  Jan.  20  in  Miami.  Venezuelan 
singer/songwriter  Franco  de  Vita 

taped  "Pritnera  Fila."  a  live  show  that 
will  he  released  by  Sony  Music  as  a  CD 
and  DVD  later  this  year.  De  Vita,  a  pan- 
regional  star,  drew  from  more  than  two 
decades  of  original  material:  it  was  the 
quintessential  songwriter  evening. 

The  following  night,  at  a  bar  called 
Hon  Conio  Aver  in  Little  Havana,  a  dif- 
ferent kind  of  songw  riter  event  took 
place — Esencia.  a  showcase  for  aspir- 
ing artists  hoping  lo  become  the  next 
dc  Vita. 

Esencia.  whose  name  means  "es- 
sence." was  created  seven  years  ago  as 
a  platform  for  new  and  established  song- 


Latin 
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writers.  Ever  since  then 
(aside  from  a  one-year 
break  in  2007).  the  series 
has  mounted  semi- 
monthly shows  featuring 
major  songwriters,  as 
well  as  artists  like  Jorge 
Luis  Piloto  and  Luis 
Fonsl.  sharing  the  stage 
with  up-and-comers. 

Despite  the  continued 
downward  spiral  in  U.S.  sales  of  Latin 
music.  Esencia  has  flourished  and 
evolved.  Today,  the  bulk  of  its  perform- 
ers aren't  songwriters  but  singers  with 
big  ambitions. 

"I've  never  had  so  many  people 


wanting  to  perform,"  Es- 
encia founder  Erwin 
Perez  says.  "New  tech- 
nologies now  allow 
many  more  people  to 
record  an  album  and  to 
feel  lhey"re  artists  and 
that  they  can  go  out  and 
show  their  work.  They 
no  longer  feel  they  need 
a  label." 

Perez,  a  journalist  formerly  with  El 
Nuevo  Herald,  launched  and  runs  Es- 
encia as  a  labor  of  love.  He  gets  a  nom- 
inal fee  from  the  venue  to  book  the 
shows,  which  feature  three  or  four  per- 
formers who  play  for  free. 


Ai 


Accruing  Interest 

Banco  Popular  Scores  Chart  Hit  With  'Salsa' 


"Salsa:  Un  Homenaje  a  El  Gran 
Combo,"  a  tribute  album  honoring 
Puerto  Rico's  greatest  salsa  orches- 
tra, has  been  a  fixture  in  the  upper 
rungs  of  Billboard's  Top  Latin  Albums 
chart  since  its  release  in  November, 
peaking  for  four  consecutive  weeks 
at  No.  3  through  early  January. 

It's  an  unusual  achievement  for  old- 
school  salsa  at  a  time  when  the  Latin 
charts  are  dominated  by  pop,  regional 
Mexican  and  urban  rhythm  hits.  Rarer 
still  is  the  company  that  released  the 
album  and  produced  an  accompany- 
ing TV  special  and  DVD:  San  Juan- 
based  bank  Banco  Popular. 

"The  bank  and  the  band  are  alike— 
we've  both  transcended  eras  and  gen- 
erations," says  Jerry  Rivas,  one  of  the 
three  lead  vocalists  of  El  Gran  Combo, 


Bank  CDs  Banco  Popular  president/ 
CEO  RICHARD  CARRION  (left)  and 
El  Gran  Combo  founder/pianist 
RAFAEL  ITHIER  (right),  with  band 
members  in  the  background. 


which  was  founded  by  pianist  Rafael 
Ithier  in  1962  and  will  mark  its  50th 
anniversary  next  year. 

Rivas  adds  that  by  including  young 
salsa  acts,  like  NG2  and  Ei  Sabor  de 
Puerto  Rico,  the  bank  is  supporting  a 
project  that's  helping  keep  the  genre 
fresh  for  new  generations. 

As  part  of  a  long-running  music 
branding  initiative,  Banco  Popular  has 
released  a  CD  and  produced  a  related 
TV  special  every  year  since  1993.  Its 


music-related  projects  date  back  to 
the  '60s,  when  it  produced  its  first  TV 
special,  a  program  devoted  to  Puerto 
Rican  composer  Rafael  Hernandez. 

As  with  previous  Popular  music  re- 
leases, the  funds  raised  from  "Salsa" 
CD  and  DVD  sales  will  go  to  the  Banco 
Popular  Foundation  to  fund  music  ed- 
ucation on  the  island. 

"Music  and  sports  are  really  what 
define  us  as  a  people,"  Popular  pres- 
ident/CEO Richard  L.  Carrion  says. 
"Everyone  is  very  musical  here." 

Carrion  says  that  purchasers  of 
the  bank's  CDs  in  Puerto  Rico  send 
them  to  relatives  living  in  the  United 
States.  "They  just  miss  the  music  a  lot," 
he  says.  "People  tell  me  they  cant  have 


It's  an  ironic  twist  that  at  a  time 
when  the  music  business  is  viewing 
publishing  as  an  increasingly  impor- 
tant source  of  revenue,  those  taking 
the  stage  at  Esencia  are  young  acts  that 
don't  write  songs.  "The  author  part  is 
not  as  important  now"  at  Esencia,  Perez 
says.  "What  I  do  see  is  a  lot  of  singers. 
Great  singers." 

Many  come  from  Latin  American 
countries,  still  lured  by  Miami's  repu- 
tation— however  lagging — as  the  capi- 
tal of  Latin  music.  But  while  many  of 
these  artists  have  been  able  to  secure 
funds  to  record  their  albums,  they  sorely 
lack  managerial  support.  Perez  says. 

A  recent  exception  was  Las  Marti, 
a  sister  duo  from  Colombia  who  per- 
formed at  Esencia  in  December.  While 
Las  Marti  has  had  several  Colombian 
radio  hits,  the  act  is  just  beginning  pro- 
motional efforts  in  the  United  States, 
where  it's  signed  to  BZ  Records,  a  label 
founded  by  former  EMI  Music  Latin 
chairman  Marco  Bissi  and  George 
Zamora.  Radio  promoter  AI  Zamora 
and  Joe  Granda  of  marketing/pro- 
motion company  Granda  Entertain- 
ment were  among  those  in  the 
audience  during  the  duo's  perform- 
ance at  Esencia. 

Annie  Gonzalez,  a  former  Sony 
Music  marketing  executive  who  han- 
dles marketing  strategy  for  the  duo. 
says  she  chose  to  showcase  Las  Marti 
at  Esencia  because  "it's  an  atmosphere 
that  allows  you  to  appreciate  how  good 
they  are  live." 

Eor  more  information  on  Esencia, 
go  to  EsenciaShow.com.  •••• 
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Christmas  until  they  get  our  specials." 

"Salsa"  includes  21  of  El  Gran 
Combo's  songs  performed  by  a 
multigenerational  roster  of  artists 
from  Puerto  Rico,  Cuba,  the  Domini- 
can Republic  and  Colombia,  as  well 
as  by  the  band  itself.  The  set  has  sold 
40,000  units  in  the  United  States 
and  Puerto  Rico,  while  a  DVD  of  the 
accompanying  Telemundo  special 
has  sold  13,000  units,  according  to 
Nielsen  SoundScan. 

The  TV  special,  which  aired  Dec.  5, 
helped  fuel  CD  sales,  according  to 
Johnny  Phillips,  co-owner  of  Mem- 
phis-based distributor  Select-O-Hits. 

"This  was  a  perfect  project  be- 
cause everyone  knows  who  Gran 
Combo  is,"  says  Phillips,  whose  com- 
pany started  distributing  Latin  music 
titles  in  2007. 

Phillips  adds  that  sales  at  Target 
and  Walmart  have  been  strong, 
adding  that  the  album  is  selling  well 
in  all  U.S.  Hispanic  markets,  although 
the  majority  of  CDs  have  been  sold 
in  Puerto  Rico. 

"It  was  just  our  luck  that  we  hap- 
pened to  connect  with  Banco  Popular 
to  distribute  their  most  popular  album," 
he  says.         —Judy  Cantor-Navas 
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HIP  LATIN  MUSIC 
ACQUIRES  TWO 
SONG  CATALOGS 
Indle  publisher  Hip  Latin  Mu- 
sic has  signed  a  deal  to  ad- 
minister two  high-profile  song 
catalogs  in  Mexico.  One  is  that 
of  urban/regional  Mexican 
duo  Akwid,  made  up  of  broth- 
ers Sergio  and  Francisco 
Gomez  and  considered  one 
of  Mexico's  top  acts  in  the 
genre.  The  other  is  for  Del 
Melodies,  the  publishing 
company  of  regional  Mexican 
indie  Del  Records.  The  deal 
includes  the  songs  of  up-and- 
coming  regional  Mexican  art- 
ist Gerardo  Ortiz,  one  of  the 
top-selling  new  acts  on  the 
Billboard  charts.  Del  Records' 
catalog  also  includes  Noel 
Torres,  Goyo  Gastelum  and 
Regulo  Cano,  who  are  all 
signed  to  the  company's  pub- 
lishing arm  as  well. 

Hip  Latin  Music  is  owned 
by  Hugo  Gonzalez,  who  was 
formerly  with  SESAC  Latin 
and  with  Unlvision  Music 
Publishing.  The  company  Is 
devoted  mostly  to  regional 
Mexican  works  and  also 
administers  the  catalogs  of 
Marco  Antonio  Soli's,  Kinto 
Sol  and  Alacranes  Musical. 

SIMULTANEOUS  DEBUT 
FOR  LEGUIZAMO 
SHOW,  SOUNDTRACK 
In  a  rare  occurrence  for  the  the- 
ater  world,  a  new  Broadway 
show  will  premiere  simultane- 
ously with  the  release  of  a 
commercial  soundtrack  album. 
"Ghetto  Klown,"  the  new  John 
Leguizamo  one-man  show,  will 
start  its  run  March  22  at  the 
Lyceum  Theatre  in  New  York, 
the  same  day  Fania  Records 
releases  "Ghetto  Klown  — 
Music  From  My  Hood."  The 
album  features  12  tracks  from 
the  Fania  archives,  hand- 
picked  by  Leguizamo.  Many  of 
the  songs  will  be  used  during 
the  show,  whose  promotional 
art  work  will  be  reflected  in  the 
album  cover  art.  The  CD  will  be 
available  at  the  show  and  at 
music  retailers. 

The  partnership  between 
Leguizamo  and  Fania  also  in- 
cludes production  company 
WestBeth  Entertainment, 
which  is  presenting  the  show 
with  Daveed  D.  Frazier  and 
Nelle  Nugent  The  show's  direc- 
tor is  Academy  Award  winner 
Fisher  Stevens.  —Leila  Cobo 
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Former  Live  Nation  chairman 
discusses  helming  the  most 
talked-about  Broadway  musical 
of  2011 


Pioneering  concert  promoter  Michael  Cohl  has  always  been  a  risk-taker. 

After  building  his  company  Concert  Productions  International  into  the  most  suc- 
cessful global  touring  company  in  the  world,  Cohl  came  under  the  Live  Nation  um- 
brella, where  he  became  the  company's  chairman  and  one  of  the  architects  of  the  pro- 
motion giant's  groundbreaking  multirights  deals  with  such  acts  as  Madonna,  U2 
Jay-Z  and  Shakira. 

Cohl  exited  Live  Nation  in  2008— retaining  the  rights  to  produce  tours  by  the 
Rolling  Stones,  Pink  Floyd  and  Barbra  Streisand— after  reported  clashes  over  the  di- 
rection of  the  company.  He  launched  Miami-based  S2BN  Entertainment,  producer 
of  the  Yo  Gabba  Gabba!  Live  tour,  and  in  late  2009  became  lead  producer  of  the 
Julie  Taymor-directed  musical  "Spider-Man:  Turn  Off  the  Dark,"  featuring  songs  by 
U2's  Bono  and  the  Edge. 

Since  then,  Live  Nation  filed  a  $5.4  million  breach  of  contract  suit  against  him 
(Billboard. biz,  Nov.  19,  2010).  And  "Spider-Man"  has  been  dogged  by  widely  pub- 
licized cost  overruns,  cast  injuries  and  opening  night  delays.  (It's  now  scheduled  for 
March  15.) 

Cohl  says  the  lawsuit  is  baseless.  And  he  remains  optimistic  about  the  box-of- 
fice prospects  for  "Spider-Man,"  which  is  in  previews  and  grossed  nearly  $1.6  mil- 
lion during  the  week  ending  Jan.  9  (according  to  the  Broadway  League).  It  was  the 
highest-grossing  show  on  Broadway  that  week,  momentarily  edging  out  perennial 
leader  "Wicked." 


Why  "Spider-Man"? 
Julie,  Bono,  the  Edge  and  Spider- 
Man.  What  a  combination — I 
thought  it  would  be  great. 

Did  you  have  any  Idea  what 

you  were  getting  into? 

I  thought  I  did,  but  1  was  clueless. 

How  difficult  was  raising 
money  for  "Spider-Man"  com- 
pared with  securing  financing 
for  rock  tours? 

Getting  money  for  rock  tours 
was  pretty  difficult,  too,  in  the 
beginning.  This  was  much  more 
like  back  in  those  days,  when 
people  kind  of  looked  at  you 
cross-eyed.  A  lot  of  people  took 
a  look  at  it  and  said,  "Are  you 
nuts?"  It  took  some  time  and 
there  were  moments  when  we 
thought,  "Oh,  my  Cod,  it  might 
not  happen."  But  it  did.  And  1 
think  it's  doing  pretty  good. 
Sales  are  terrific. 

The  show  is  very  intense,  very 
complicated,  almost  overwhelm- 
ing, but  fantastic.  Someone 
asked  me  last  week,  "If  you  knew 
everything  you  do  now,  would 
you  still  get  involved?,"  and  I 
said,  "I  wouldn't  change  any- 
thing." I'd  come  in  with  a  bit  of 


a  different  attitude,  but  I'd  still 
be  here. 

How  accurate  is  the  specula- 
tion that  "Spider-Man"  has  a 
$65  million  production 
budget  and  weekly  running 
costs  of  $1  million? 
Those  are  good  numbers.  You  can 
quote  those. 

How  long  will  it  take  you  to 
break  even? 

Two  or  three  years.  If  we  sell  out 
for  a  few  years,  we'll  be  fine. 

Both  the  production,  and  you 
personally?  I  understand 
you're  committed  pretty  heav- 
ily financially. 

Absolutely.  I'm  not  committed  as 
heavily  as  some  people  might 
think,  but  I'm  in  there.  I've  got 
my  belly  on  the  table,  as  they  say. 

How  long  are  you  committed 
to  this  project? 

I'm  the  producer  on  Broadway. 
We'll  see  how  long  it  plays  on 
Broadway,  then  we'll  figure  out 
what  to  do  next.  I  hope  people 
love  it.  As  far  as  the  rest,  we'll 
worry  about  that  after  we  open 
New  York. 


If  there  is  a  touring  produc- 
tion, would  S2BN  have  the 
rights  to  produce  it? 

We  would  be  involved. 

Is  there  the  possibility  for  a 
soundtrack,  DVD  and  other 
rights,  as  you've  done  with 
your  tours  in  the  past? 

There's  all  sorts  of  possibilities, 
but .  .  .  we're  only  concentrating 
on  getting  the  New  York  show 
running  for  now  and  then  we'll 
worry  about  the  rest. 

Preview  performances  usu- 
ally don't  get  reviewed  but 
those  for  "Spider-Man"  were. 
Some  were  good,  some  not 
so  good.  What's  your  take  on 
the  reviews? 

They  didn't  review  the  ultimate 
show  that  we'll  be  presenting 
to  the  public,  so  in  that  respect 
it's  unfair. 

How  concerned  were  you  by 
the  injuries  and  technical 
malfunctions? 

I  hate  the  injuries.  Everybody 
hates  the  injuries.  We're  defi- 
nitely safety-first  like  any  other 
company  would  be.  We're  doing 
everything  we  can  to  make  sure 


it's  as  safe  as  possible.  On  the 
other  hand,  it  is  a  bit  of  a  rock- 
'n'roll circus  drama,  and  we  know 
that  from  time  to  time  in  the  cir- 
cus there  are  mishaps.  It's  unfor- 
tunate. We're  pushing  the  edges 
here,  but  we're  doing  everything 
we  can  to  make  sure  it's  as  safe 
as  possible. 

You  raised  Mick  Jagger  100 
feet  in  the  air  on  your  first 
tour  with  the  Rolling  Stones 
[1989-90  Steel  Wheels  tour], 
so  this  isn't  totally  new  terri- 
tory for  you. 

It's  always  new;  it  doesn't  mat- 
ter how  many  times  you've  done 
it.  That's  one  of  the  reasons  it's 
so  exciting. 

What  are  your  days  like  now? 

I  put  in  12-1 3  hours  a  day.  That's 
not  unusual  when  I'm  touring.  I 
didn't  expect  to  be  doing  this  at 
63,  but  once  I  roll  up  my  sleeves, 
I'm  in  it  up  to  my  neck. 

What  did  you  think  of  the 
touring  industry's  difficulties 
last  year? 

I  didn't  watch  it  in  any  great  de- 
tail. Yours  and  other  people's  re- 
ports were  that  things  weren't 


good,  that  it  was  a  disappointing 
year.  On  the  other  hand,  if  you 
sell  tickets  like  they're  shirts  and 
you  discount  them  up  to  50% 
and  you  don't  recognize  that 
you're  selling  heroes — it's  going 
to  be  a  problem,  isn't  it?  If  you 
convince  people  [that  touring 
artists)  are  not  heroes,  that 
they're  just  like  a  retail  product, 
you're  going  to  kill  it.  And  that's 
what's  happening. 

I  never  knew  you  to  be  big  on 
discounts. 

I'm  not.  I'm  learning  about  it  on 
Broadway,  though,  because  it's 
part  of  the  life  of  Broadway.  That's 
something  new  that  I'm  learning. 
It's  difficult  to  get  used  to.  but 
I'm  starting  to  get  it. 

S2BN  has  done  well  with  Yo 
Gabba  Gabba!  Live. 
Yo  Gabba  is  fantastic.  Hats  off  to 
[S2BN  president  of  music  and 
family  entertainment)  Mike  Luba 
and  his  team  for  coming  up  with 
it  and  producing  it.  Kudos  to  Luba 
for  convincing  me  to  back  it. 
We're  looking  forward  to  doing  it 
again  this  year. 

There  is  increased  chatter 
about  the  Stones  going  out. 
Are  you  hearing  any  of  that? 

I  hear  it,  but  I  don't  know.  When 
they  announce  it,  they'll  an- 
nounce it. 

Would  you  have  time  to  take 
on  a  Stones  tour? 

I've  always  got  time  for  the 
Rolling  Stones. 

Any  comment  on  Live  Na- 
tion's breach  of  contract  suit 
against  you? 

Yeah.  "They  don't  deserve  the 
money."  There's  my  quote. 
We'll  see  what  the  judge  says, 
won't  we? 

It  doesn't  sound  like  you're 

too  worried  about  it. 

I'm  not.  •••• 


you  sell  [concert]  tickets  like  they're  shirts,  discount  them  uj 
to  50%  and  you  don't  recognize  that  you're  selling  heroes— it's 
oing  to  be  a  problem. .  .if  you  convince  people  [that  touring  artists] 
are  just  another  retail  product,  you're  going  to  kill  it. 
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BY  BILL  WERDE 


A  FINE  MUSIC  BUSINESS 
CONFERENCE.  AND 
JUST  A  LITTLE  MORE 

II  DEM  has  long  been  one  of,  if  not 
the  ultimate  annual  dipstick  for  the 
music  business.  And  so  it's  worth 
paying  careful  attention  to  what  came  up  this 
year — the  45th  iteration  of  the  event.  This 
year's  ran  from  [an.  22  to  |an.  26. 

Once.  Ml  DEM  was  a  place  where  labels, 
publishers  and  distributors  would  come  to- 
gether in  small  booths  and  listen  to  music — 
on  vinyl,  then  cassettes,  then  CDs.  Deals  would 
be  worked  out  on  the  spot  with  paper,  pen. 
taste  and  guile,  and  international  partners 
would  be  found,  all  determining  what  records 
would  be  respective  priorities  and  for  whom 
in  the  coming  year.  This  was  the  M I  DEM 
where  young  lawyers  like  Allen  Grubman  got 
their  start  banging  out  the  paperwork  on  quick, 
cheap  and  abundant  deals  and  a  skinny  little 
publisher  with  giant  red  spectacles  began  tO 
make  a  name — LucianGrainge — as  a  hustler. 

The  event  evolved  with  the  business 
through  the  years,  and  has  been  challenged 
along  with  the  business  of  late.  Ml  DEM  is 
5%  smaller  this  year,  according  to  official 
numbers,  and  was  officially  10%  dow  n  the 
year  before.  Unofficially,  some  would  say 
it  appears  to  be  losing  population  a  bit  more 
quickly  than  that.  But  make  no  mistake. 
MIDEM  is  essential — perhaps  more  so 
than  ever. 

Back  when  music  had  a  clear  and  pres- 
ent business  model.  MIDEM  existed  to 
color  within  the  lines.  Bring  music  to 
Cannes,  find  partners  for  all  your  key  ter- 
ritories, repeat.  Today,  with  the  global  busi- 
ness having  shrunk  by  nearly  a  third  since 
2004  and  still  no  overarching  answer  in 
sight.  MIDEM  has  become  one  of  the  key 
places  to  go  and  hash  it  all  out.  The  health 
of  the  music  business  depends  in  no  small 
part  on  the  continued  success  of  such  idea 
ma  rki-tplaces. 

Over  at  the  multi-story,  bunker-like 
Palais.  MIDEM  continued  to  smartly  shift 
the  focus  of  its  formal  programming  toward 


technology-based  solutions.  A  "music  hack 
day" — literally,  a  team  of  hackers  flown  in 
by  conference  organizers,  creating  pro- 
grams for  music:  (see  page  14) — drew  a  lot 
of  attention  and  generated  some  fun  ideas. 
Top  startups  were  named  in  three  categories 
(sec  page  15),  and  tech  investor  Saul  Klein 
of  Index,  who  has  invested  in  such  compa- 
nies as  Last.fm,  Songkick.  Sonos  and  other 
music  brands,  gave  a  well-received  talk 
about  what  would  compel  him  to  invest  in 
a  music  company  today. 

But  as  anyone  in  attendance  knows,  the 
truly  vital  part  of  M I  DEM  happens  after 
hours,  in  places  like  Station  Tavern  back  in 
the  old  city,  where  Ian  Rogers'  Topspin  hosts 
an  annual  happy  hour,  this  year  coinc  iding 
with  the  broadcast  of  the  National  Football 
League's  conference  championship  games. 


Or  in  the  strange  and  tiny  little  club  La 
Chunga,  just  off  the  Croisette,  where  on  any 
given  night  you  can  see  top  doers  and  thinkers 
crammed  onto  a  tiny  dancefloor,  jumping 
around  to  music  that  ranges  from  hand- 
picked  Greek  guitar  to  remixes  of  current 
dance-pop  hits.  On  Sunday  night  this  year,  I 
saw  "Glee"  music  supervisor  P.).  Bloom  chat- 
ting at  the  bar  with  (efTLiebenson.  president 
of  the  International  Assn.  of  Entertainment 
Lawyers,  while  Daniel  Klaus,  who  manages 
AppFund,  and  Gerrit  Meier.  COO  of  Clear 
Channel's  online  operations,  hit  the  dance- 
floor  with  Pegi  Cecconi,  one  of  Rush's  man- 
agers. So  it  goes,  all  night  long,  for  five  days. 

And  of  course,  there  is  the  Carlton 
hotel  bar.  which  doesn't  seem  to  get 
started  until  around  1  a.m.,  and 
doesn't  close  down  as  much  as  stumble  into 
breakfast.  One  of  the  funniest  lines  I  heard 
at  this  year's  conference  was  delivered  in 
one  of  these  moments  by  the  ever-articulate 
and  erudite  Jim  Lucchese,  CEO  of  the  Echo 
Nest.  It  was  4  a.m.  and  Lucchese  was  among 
a  small  group  who  had  left  an  uproarious 
time  in  the  suite  of  Bug  Music  CEO  John 
Rudolph,  when  Greek  star  Athena  Andreadis 
offered  to  play  a  song  on  the  grand  piano 
downstairs.  As  Lucchese  helped  her  to  re- 
move an  elaborate  vase  in  order  to  open  the 
piano,  he  chided  himself  out  loud,  as  a  par- 
ent would  a  child:  "I  shouldn't  be  touching 
expensive  things!" 

OK,  maybe  you  needed  to  be  there,  or 
maybe  you  can  appreciate  the  innate  awe- 
someness  of  a  talented,  rising  pop  star  play- 
ing a  witching-hour  set  for  a  quorum  of  six 
in  marbled  halls  along  the  Riviera.  Even  as 


WE  NEED  MOMENTS  TO 
REMIND  US  THAT  THE 
MUSIC  BUSINESS  ISN'T 
A  DOUR  PLACE. 


she  finished  her  song  and  the  group  was 
chased  off  by  hotel  staff,  business  was  still 
happening.  There  was  Billboard's  own  dig- 
ital GM  George  White  meeting  Daniel  Zac- 
cagnino,  a  founder  of  Indaba;  the  latter's 
network  of  independent  artists  a  potential 
perfect  match  for  Billboard's  soon-to-launch 
Billboard  Pro  service,  offering  aspiring 
artist  charts  and  toolsets  for  their  online 
fan  base. 

We  are  joined  in  our  indiscretions,  quasi 
as  they  may  be.  We  need  moments — or  yes, 
five-day  treks  to  Cannes — to  remind  us  that 
the  music  business  isn't  a  dour  place  but 
one  that  still  allows  us  the  occasional  indul- 
gence of  being  characters,  and  to  discover 
the  character  of  which  we  are  made  as  men 
and  women.  We  need  these  moments  to 
bond  together  the  players  from  new  parts 
and  different  generations  of  one  music  busi- 
ness community. 

Creative  solutions  don't  simply  happen  be- 
cause quarterly  pressure  demands  it.  They 
happen  when  bright  and  passionate  people 
come  together  in  an  environment  where  they 
can  let  down  their  hair  a  bit,  and  think  and 
breathe  together.  The  Web  may  have  shrunk 
the  global  business  world  to  a  tiny  backyard. 
But  it  will  never  replace  the  Carlton  bar  at  3 
in  the  morning.  •••• 
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MOVE  FORWARD 

"Today  30%  of  our  revenues 
are  in  business  models  that 
did  not  exist  seven  or  eight 
years  ago,"  Vivendi  CEO 
Jean-Bernard  Levy  said  of 
Universal  Music  Group's 
quest  to  generate  revenue 
in  an  era  when  music  is 
more  commoditized  than 
ever.  And  when  asked 
what  part  of  EMI  he'd 
like  to  acquire.  Levy  J 
quipped,  "Not  the  debt."/ 


THREE  STORIES  MISSING  IN  ACTION  AT  MIDEM 

PIRACY  Vivendi  CEO  Jean-Bernard  Levy  called  for  more  governments  to 
intervene,  but  his  statements  lacked  the  kind  of  grandeur  needed  to  grab 
the  global  industry's  attention.  "If  the  topic  has  worn  out  its  welcome, 
governments  may  need  to  step  in,"  said  Antonio  Guisasola  Gonzales  del  Rey 
of  Promusicae,  the  IFPI  group  for  Spain.  "Unfortunately  we  have  to  create 
some  kind  of  confrontation  between  the  Internet  users  and  the  creators." 

LIVING  ROOM  AND  AUTOMOBILE  The  two  places  people  listen  most  to 
music  were  scarcely  mentioned  by  speakers  and  panelists.  One 
exception  was  Thomas  Hesse,  president  of  Sony  Music's  global  digital 
business,  who  said  a  "brain-dead  easy"  digital  service  that  works  on  PC, 
mobile  and  TV/surround  sound  systems  is  needed  for  future  digital 
services  to  succeed. 

DIGITAL  SHORT  TIME.  Youth  ruled  at  MIDEM,  lending  much-needed 
enthusiasm,  vision  and  optimism.  But  history  has  shown  us  that  today's 
hyped  digital  music  companies  will  have  a  short  shelf  life.  Two  years  ago, 
music  service  Qtrax  arrived  with  a  big  marketing  splash  but  backtracked  and 
has  hardly  been  heard  from  since.  Missing  from  MIDEM  was  a  helpful 
discussion  on  how  to  best  keep  these  companies  operating  during  the  long 
haul  in  order  to  give  stable  platforms  to  artists,  labels  and  publishers. 


CHECKED  IN 

"There  are  a  lot  of  interesting 
things  to  be  done  with 
Foursquare  and  music,"  said 
Foursquare  founder  Naveen 
Selvadurai  during  a 
conversation  at  the  event. 
But  he  only  offered  a  number 
of  potential  options  rather 
than  specific  examples.  For 
instance,  brands  can  post 
tips  about  an  area  when 
users  check  in,  which  artists 
and  others  can  use  to  deliver 
the  history  of  music  in  that 
area.  But  so  far  there  hasn't 
been  any  information  on 
whether  they're  actually 
doing  so.  He  did  call  out 
Chamillionaire  and  Big  Boi, 
who  check  in  to  let  fans  see 
where  they're  going  and 
what  they're  doing  using  the 
service.  "I'd  like  to  get  a  lot 
more  artists  on  Foursquare," 
Selvadurai  said  during  a  side 
interview  with  the  MIDEM 
blog.  "People  don't  think 
about  it  in  terms  of  labels. 
Getting  a  view  of  the  world 
through  their  eyes  is  a  very 
powerful  thing." 


SONY  CURIOUS  ABOUT  SUBSCRIPTIONS 

Sony  Network  Entertainment  president  Tim  Schaaff  used  MIDEM  to  loudly  promote 
the  formerly  quiet  Music  Unlimited  Powered  by  Qriocity  subscription  service— and 
included  a  keynote  chat.  Between  the  booth,  the  keynote  and  the  large  banners 
placed  in  key  locations  throughout  the  conference,  MIDEM  vets  speculate  that  Sony 
may  have  spent  upwards  of  $250,000  on  its  high-profile  presence.  "We're  trying  to 
do  something  that  in  the  past  hasn't  been  done  very  well,"  he  told  attendees  at  a 
news  conference  later  in  the  show,  which  featured  the  digital  heads  of  all  four  major 
labels.  "A  lot  of  this  is  about  the  right  timing.  We  will  spend  a  lot  of  money  to  market 
this  and  explain  it  to  customers.  But  you  want  to  spend  the  money  when  it  matters." 


RADIO  DAZE 

Superstar  DJ  and  French  national 
David  Guetta  attended  MIDEM  as  a 
keynote  speaker,  addressing  a 
packed  auditorium  that  for  the  first 
time  required  the  upper  balcony  to 
be  opened  to  handle  the  crowd. 

"Today,  money  doesn't  really 
matter,"  he  said,  noting  that 
recordings  are  cheap  and  the 
personalized  nature  of  the  Internet 
means  radio  will  need  to  play  what 
people  want  to  hear— and  not  what 
big  companies  dictate  gets 
played— in  order  to  compete. 


TOUGH  REALITIES 

Index  Ventures  partner  Saul  Klein  (right)— who  has  invested  in  such  music  startups  as 
SoundCloud  and  Songkick— represented  a  sorely  needed  venture  capital  point  of  view  at  an 
event  so  enamored  with  startups.  Interviewed  by  TAG  Strategy's  Ted  Cohen,  MIDEM's 
unofficial  honorary  host,  Klein's  conversation  became  a  topic  of  discussion  among  attendees 
in  the  days  that  followed.  "You  don't  need  to  be  in  every  market,"  he  said  of  music  startups 
that  sometimes  have  aspirations  too  big  for  the  tough  realities  of  the  marketplace. 


MIDEN: 
Verbatim 


"I'm  amazed  by  the  unavailability  of  strong  legal 
solutions  that  could  be  enforced  in  most  countries  in 
the  world . . .  The  problem  we  have  is— music  is 
popular,  music  is  global,  and  it's  up  to  us  to  get 
consumers,  with  the  support  of  government,  to  pay 
for  It . . .  We  need  to  take  our  future  into  our  own 
hands ...  to  conceptualize  it,  to  implement  it." 
—Jean-Bernard  Levy,  CEO,  Vivendi 


"Everybody's  talking  about  the  end  of 
the  music  industry,  but  I  look  around 
and  all  I  see  are  hot  29-year-old 
developers  who  are  going  to  save  It." 
—Ariel  Hyatt,  founder,  Ariel  Publicity 


"You'll  continue  to  see  music 
services  fail.  And  you'll  see  a 
handful  succeed." 
—Thomas  Hesse,  president 
of  global  digital  business,  U.S. 
sales  and  corporate  strategy, 
Sony  Music 


"Feels  like  a  year 
of  transition." 
—Ian  Hogarth, 
CEO,  Songkick 
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MIDEM  BACKBEAT 


FEELING  LUCKY 

Perhaps  no  clearer  indication  that  the  music  business  is  in  a  stat  of  major  flux  is  who  was 
seen  this  year  at  MIDEM,  and  more  specifically— who  wasn't.  Google  employees  were  here 
in  full  force  in  2011,  rumored  to  be  building  out  the  search  giant's  international  licensing 
deals  for  its  also-rumored  Google  Music  service.  Among  them  were  Zahavah  Levlne  (left), 
director  of  content  partnerships  for  Android.  With  her  are  Jim  Rondmelli.  senior  VP  of 
corporate  development  for  PacketVideo,  and  Rachna  Bhasin,  senior  VP  of  business 
development  at  Sinus  XM. 

Other  Googlers  spotted  at  the  event  include  former  Davis  Shapiro  attorney  Liz  Moody, 
who  left  for  Google  last  year;  Sami  Velkonen,  head  of  international  music  licensing  for 
Android  (who  formerly  did  the  same  for  Nokia's  Comes  With  Music);  and  Ted  Kartzman, 
an  Android  business  development  exec  who  was  formerly  VP  of  client  services  at  the 
Independent  Online  Distribution  Alliance.  There  were  also  several  YouTubers  here, 
including  product  manager  Chris  LaRosa  and  director  of  partnerships  Chris  Maxcy. 


f 


MIDEM  teamed  French  copyright 
collection  societies  SACEM, 
SCPP  and  SPFF  with  promotional 
outfit  Bureau  Export  to  showcase 
a  number  of  French  acts  during 
the  French  Vibes  party  at  the 
Hotel  Martinez. 


CROWD-SOU  RCED  MELODY 

Imogen  Heap  and  OK  Go's  Damien  Kulash  had  plenty  to  say  about  social  media,  technology 
and  creativity  during  a  MidemNet  keynote  chat.  Heap  announced  a  plan  to  write  a  song  online, 
crowd-sourced  by  her  fans,  who  are  invited  to  submit  audio  and  videoclips  with  lyrics.  "We're 
planning  to  do  one  every  three  months,"  she  told  the  crowd.  Kulash  meanwhile  pointed  to  the 
use  of  online  video  format  HTML5  as  the  band's  tech  of  choice  for  new  music  videos  starting  in 
April.  "It  seems  like  new  technologies  are  tumbling  past  so  quickly,  the  trick  for  me  In  finding  a 
good  creative  idea  is  to  figure  out  creative  boundaries  that  are  simple  and  concise,"  he  said. 


RIGHTS  AWAY 

BMG  was  on  the  lips  of 
many  attendees  as  they 
noted  how  aggressive  the 
publisher  Is  about 
acquiring  additional 
publishing  assets.  One 
middle  man  on  catalog 
acquisition  deals  told 
Billboard  that  BMG  had 
set  the  new  ceiling  on 
acquisitions  at  a  nine 
times  multiple.  'They  just 
won't  budge  from  that 
right  now,"  the  source 
said.  "Hey,  it's  better  than 
just  a  couple  of  years  ago 
when  desperate  artists 
would  sell  as  low  as  a  four 
or  five  times  multiple." 
Perhaps  conspiring  over 
their  next  target  are  BMG 
COO  Laurent  Hubert  (left) 
and  senior  VP  of  creative 
Diedre  O'Hara. 


"It's  great  to  watch       "Our  kids  won't  know .  .  .  coming  home  every  day  and 
the  Titanic  sink."  watching  'The  Brady  Bunch'  or  'Gilligan's  Island'  because 

—random  person  at      it's  the  only  thing  on . . .  Our  kids  have  Hulu  and 
the  lounge  at  the  YouTube.  They  experience  exactly  what  they  want  to 

Carlton  Cannes,  experience.  And  if  it's  not  any  good,  they're  not  going  to 

2:30  a.m.  care  about  it.  None  of  anything  we  talk  about  in  the 

business  world  matters  if  the  music  isn't  any  good." 

—Ian  Rogers,  CEO,  Topspin  Media 


"Now,  in  days  where  content  scarcity  no 
longer  exists,  experience  is  the  product, 
content  is  no  longer  king.  Its  throne  has 
been  taken  by  experience.  Yet  how  many 
music  services  really  focus  on  experience?" 
—Mark  Mulligan,  VP/research  director, 
Forrester  Research 


"In  five  years,  downloads  will  be  over,  or 
generational . . .  The  music  business  needs  to 
get  moving  and  start  to  understand  how  this  is 
going,  or  some  kid  is  going  to  create  an  app 
where  the  artist  doesn't  share  in  the  revenue 
generation  . . .  Content  has  no  value.  It's  the 
context  that's  the  value." 
-Terry  McBride,  CEO,  Nc  tt  wcrk  Musk:  Group 
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MIDEM'S  FIRST  MUSIC  HACK  DAY 


Organizers  invited  more  than  a  dozen  hackers  from  all  over  the  world  to  the  event  to 
collaborate  on  music  apps  using  features  made  available  to  them  from  the  likes  of  Last.fm, 
the  Echo  Nest,  SoundCloud  and  7digital.  The  group  had  24  hours  to  program  prototypes 
of  whatever  app  struck  their  fancy  and  took  time  out  to  brief  a  packed  room  of  interested 
onlookers  on  their  progress. 

Offering  words  of  encouragement  were  Imogen  Heap  and  Taylor  Hanson  of  the  brothers 
Hanson.  "You  guys  are  the  closest  things  to  actual  artists  at  this  whole  convention," 
Hanson  said.  "You're  creating  things  for  the  sake  of  creating.  And  that's  really  cool." 

Hackers  had  a  message  for  the  music  industry  as  well.  "There's  this  incredible  spirit  of 
creating  technology  just  for  the  fun  of  it,  and  to  learn,"  Jammbox  founder  David  McKinney 
said.  "I'd  like  to  see  the  music  industry  embrace  hacking  more.  Hacking  can  make  great 
apps,  great  apps  means  fans  like  it,  and  when  fans  like  it,  money  changes  hands." 

Most  of  the  programs  created  at  the  hack  will  never  see  the  light  of  a  commercial  day. 
But  still— some  of  the  more  interesting  creations  include: 


MUSIC  HANGMAN 

The  traditional  spelling 
game  is  updated,  replacing 
letters  with  lyrics.  Users  of 
7digital  who  preorder  an 
album  can  play  the  game, 
streaming  a  free  track  from 
the  artist's  back  catalog. 
Typing  in  key  lyrics  to  the 
tempo  of  the  music  could 
win  the  fan  a  free 
download. 


I'M  A  BIG  FAN 

A  mobile  app  that  lets  users 
find  a  comprehensive 
snapshot  of  any  artist 
through  a  simple  search. 
Results  provide 
biographical  information, 
upcoming  concerts  (based 
on  geolocation),  lyrics  and 
playable  tracks,  as  well  as 
the  set  list  most  likely  to  be 
played  at  a  show. 


DANCE  FIGHT 
Two  people  with  Last.fm 
profiles  can  compare  libraries 
to  determine  who  has  the 
more  danceable  catalog.  The 
app  randomly  selects  a  song 
from  any  service  tracked  by 
the  Last.fm  "scrabbling" 
feature  and  compares  it  to 
another  using  the  Echo 
Nest's  music  recognition 
tools.  The  battle  takes  place 
via  two  battling  robots. 

—Antony  Bruno 


At  The  Carlton  Hotel  Bar 


N 

i 


TOMMY  TIME 

"He's  responsible  for  De  La  Soul,"  one  partygoer  said  on  Jan.  23,  while  describing  Tommy 
Boy  Entertainment  chairman/CEO  Tom  Silverman  and  his  place  in  music  industry  lore. 
Silverman  was  in  fine  form  at  the  Carlton,  warning  of  an  impending  drop  in  track  sales, 
encouraging  major  labels  to  be  more  active  in  industry  discussions  and  predicting  that 
recorded -music  sales  will  come  back  only  when  a  format  is  created  that  hardware 
manufacturers  can  get  behind.  Here,  he's  flanked  by  D  J/  Rasa  Music  head  Donna  D'Cruz 
(left)  and  David  G  uetta's  manager  Caroline  Prothero 


It.  I  Ml 


QUE 

SCANDALE! 

On  Monday,  Jan.  24, 
App  Fund 
CEO/managing 
partner  Daniel 
Klaus  (center) 
shows  his  love  for 
Clear  Channel 
Digital  COO  Gerrit 
Meier  (right)  while 
Billboard  editorial 
director  Bill  Werde 
waits  his  turn. 
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The  Top 

Eight 

Headlines 

AS  POSTED  ON 
BILLBOARD. BIZ 

Sony  turns  up  volume 
on  Qriocity  music 
streaming  service, 
expands  to  France, 
Germany,  Spain  and 
Italy;  plans  U.S. 
launch  in  Ql 


Vivendi's  Levy 
calls  for  piracy 
crackdown 


Independent  Online 
Distribution  Alliance 
enters  Africa  with 
digital  distribution 
deal  for  Sony  Music 
Entertainment 


MusiXmatch  bows 
licensed  lyrics 
database  through 
deals  with  BMG, 
Kobalt,  Universal 
Music  Publishing, 
Sony/ATV 


Startup  Zooz  debuts 
music  mash-up 
app,  while  GigWiz 
direct-to-fan 
ticket  service 
emerges  from  beta 


MSpot  takes  a  beating 
at  cloud  music  panel 
over  its  unlicensed 
locker  service— CEO 
Daren  Tsui  responds, 
"It's  not  our  job  to 
police  how  listeners 
get  their  music." 


Vodafone's  Lee 
Epting  claimed  the 
company  has  1  million 
paying  subscribers 
for  its  download 
service. 

While  mobile  apps 
are  targeted  at 
serious  music  fans, 
can  they  reach  more 
casual  listeners?  "If 
something's  not 
popular,  how  can  you 
make  an  argument  to 
monetize  it?"  asked 
Ning's  Jon  Hull. 

For  24/7  digital  news 
I  and  analysis,  sec 

1^   billboard. blz/digltal. 


I GOT NEXT 

As  the  traditional  music  business  continues  to  contract,  a  new  music 
business  is  emerging  around  dynamic  startups  developing  products  and 
services  for  fans  and  artists  alike.  Thirty  of  the  most  innovative  developers 
were  invited  to  present  their  services  to  a  panel  of  judges  at  MIDEM's 


MidemNet  Lab  pitch  sessions— twice  the  number  flown  in  for  last  year's 
inaugural  event. 

Ten  presenters  vied  for  top  honors  in  each  of  three  categories:  mobile 
apps,  business-to- business  and  business-to-consumer.  Here  are  the  winners. 


_ 


MOBILE  APPS 

JAMMBOX 


BUSINESS-TO-BUSINESS 

NEXT  BIG  SOUND 


The  Australian  startup  founded  by 
recording  artist  David  McKinney  made 
headlines  in  early  January  with  an  iPad 
app  called  Discovr,  which  within  a  week 
after  launch  was  featured  on  Apple's 
main  App  Store  page.  But  at  its 
MidemNet  presentation,  the  company 
unveiled  what  it  says  will  be  its  flagship 
service:  Jammbox  Magazine,  an  iPad  app 
that  collects  news,  photos,  videos  and 
other  content  from  more  than  1,200 
online  sources  to  compile  a  digital 
magazine  tailored  to  a  user's  iTunes 
library  and  listening  history.  The  app 
draws  content  from  around  the  Web 
using  technology  from  the  Echo  Nest, 
7digital  and  what  McKinney  calls  a 
"massive"  data  mining  operation  the 
company  built  and  maintains  itself. 

"We  were  really  excited  about  the 
activity  around  Discovr,"  said  judge 
Daniel  Klaus,  co-founder  of  AppFund. 
"When  looking  at  a  fund-level  business, 
you  like  to  see  some  traction  around 
the  product." 


The  Boulder,  Colo.-based  data  tracking 
and  analytics  company,  which  powers  the 
Billboard  Social  50  chart,  was  featured  as 
one  of  Billboard's  top  10  music  startups  of 
2010,  while  founder  Alex  White  was  listed 
in  Billboard's  30  Under  30  special  report 
on  rising  young  executives.  But  what  won 
over  the  MidemNet  judges  was  the 
company's  new  premium  service,  which 
allows  labels,  managers  and  other  clients 
to  purchase  more  detailed  reports  on  any 
artist-related  online  activity,  Including 
Twitter  followers,  Facebook  likes,  song 
streams  and  blog  posts. 

"This  is  going  to  be  the  year  of  data,"  said 
judge  Anne  De  Kerckhove,  director  of 
MIDEM's  entertainment  division. 
White,  who  made  his  MIDEM  debut  this 
year,  said  he  used  the  trip  to  expand  the 
company's  international  partnerships. 
"Every  meeting  I  had  here,  they  say  it's  the 
first  time  they've  seen  all  this  data  in  one 
place,"  he  said.  "The  people  I  talk  to  every 
day  see  that  things  are  changing.  Data  has 
the  power  to  transform  the  music  business." 


BUSINESS-TO-CONSUMER 

SHUFFLER.FM 


The  Amsterdam-based  music  blog 
aggregator  impressed  judges  with  its 
ability  to  create  streaming  music 
stations  based  on  music  hosted  on  more 
than  100  top  music  blogs  worldwide. 
Users  simply  pick  the  genre  they're 
interested  in  and  let  the  service  do  the 
rest.  As  each  song  streams,  it  displays 
the  blog  that  is  hosting  it. 

Artists  can  also  use  Shuffler.fm  to 
upload  their  music  to  any  of  the 
aggregated  blogs,  filtered  by  genre.  The 
service  also  features  an  ad  network  that 
allows  brands  to  target  multiple  blogs, 
also  by  genre,  with  the  same  ad.  They 
can  also  place  the  ad  on  a  specific  blog 
playing  a  song  by  a  particular  band. 

Shuffler.fm  co-founder  Tim  Heineke 
"has  been  involved  in  other  startups 
before  and  has  always  had  interesting 
ideas,"  said  judge  Paul  Brindley,  CEO  of 
Music  Ally.  'This  time,  I  think  he  really 
hit  it  on  the  money." 


\  J 
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AN  ISRAELI  INTERLUDE 

During  the  MidemNet  Labs  pitch  sessions,  Interlude  won  a  rare  special 
mention  by  judges  who  seemed  to  wish  they  had  chosen  two  winners  in 
the  business-to-business  category.  Interlude  is  a  choose-your-own- 
nd  venture  interactive  music  video  platform  that  first  saw  the  light  of  day 
in  a  clip  by  S-Curve  artist  Andy  Grammer  last  fall  on  Vevo.  Here,  S-Curve 
CEO  Steve  Greenberg  (left)  enjoys  the  night  with  Interlude  creator  Yoni 
Bloch,  a  star  musician  in  Israel. 


THE JUDGES 

MidemNet  judges  Par-J6rgen  Parson  (left),  general  partner  with 
Northzone  Ventures,  and  Francois  Mazoudier,  partner  at  LD&A,  discuss 
which  startups  they're  going  to  vote  for  in  the  following  day's  finals. 
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ADELE  AND  HER  TEAM-WHICH  INCLUDES  XL  RECORDS'  RICHARD  RUSSELL 
AND  RICK  RUBIN-LOVE  IT  WHEN  A  PLAN  COMES  TOGETHER 

BY  MIKE  WOOD 
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A  HALF  AN  HOUR  BEFORE  HER  SECOND  ALBUM  GOES  ON  SALE 
IN  THE  UNITED  KINGDOM,  ADELE  IS  IN  A  MELLOW  STATE  OF  MIND. 


"Everything's  less  frantic  than  it  was  the  first  time  around." 
she  says  from  her  home  in  London,  winding  down  after  a 
night  out  with  friends.  The  singer  is  referring  to  the  promo- 
tion of  her  hit  2008  debut,  "19,"  which,  with  worldwide  sales 
of  nearly  2.4  million  copies,  turned  this  recent  graduate  of 
London's  BRIT  School  into  one  of  England's  brightest  young 
pop  stars. "  1  was  nervous  and  uptight  because  it  was  all  brand- 
new.  The  reception  was  so  unexpected  that  everyone  just  sort 
of  went  along  with  it."  She  lets  loose  one  of  her  frequent  gut- 
deep  chuckles.  "Not  that  I'm  saying  I'm  a  professional  now. 
But  I 've  learned  to  sit  down  and  enjoy  it  all.  I  feel  more  free 
than  I  ever  have." 

That  sense  of  freedom  is  audible  throughout  "21."  Adele's 
bold  sophomore  set,  due  Feb.  22  in  the  United  States  from  Co- 
lumbia Records.  (It  came  out  )an.  24  in  the  United  Kingdom.) 
Created  collaboratively  by  a  transatlantic  dream  team  of  A-list 
writers  and  producers  including  Rick  Rubin,  Paul  Epworth, 
Ryan  Tedder  and  Francis "  Eg"  White,  it  expands  upon  the  del- 
icate folk-soul  sound  of  such "  1 9"  cuts  as  "Chasing  Pavements" 
and  "Hometown  Glory"  with  headstrong  forays  into  fiery  disco- 
gospel,  stomping  blues  and  70s-styled  R&B. 

This  week  the  album's  lead  single,  "Rolling  in  the  Deep," 
debuted  in  the  United  Kingdom  at  No.  2  (ahead  of  Britney 
Spears'  "Hold  It  Against  Me"  and  behind  Bruno  Mars' 
"Grenade")  on  the  Official  Charts  Co.'s  singles  tally;  the  groove- 
heavy  kiss-off  also  soundtracks  a  fresh  Nike  spot  featuring  ten- 
nis star  Maria  Sharapova. 

"As  much  as  I  love  '19' — and  I  do — this  is  a  giant  leap  for- 
ward for  her."  says  Tedder,  the  OneRepublic  frontman  who's 
written  and  produced  hits  for  Beyonce  ("Halo")  and  Leona  Lewis 
("  Bleeding  Love"),  among  others.  "With  a  couple  of  exceptions. 
'19'  was  very  subdued,"  Tedder  continues. "  '21'  isn't." 

"She's  got  a  little  more  swagger  now,"  adds  Rick  Krim,  exec- 
utive VP  of  music  and  talent  relations  at  VH 1 .  The  network  se- 
lected Adele  as  a  You  Oughta  Know  artist  in  2008,  and  will 
premiere  "VH1  Unplugged:  Adele"  on  March  4.  "A  lot  has  hap- 
pened to  her  since  her  first  record,  so  you  expect  to  hear  some 
growth.  The  first  single,  it's  just  instantaneous — it  doesn't 
sound  like  anything  on  her  debut." 

A  MASTER  PLAN 

Born  Adele  Laurie  Blue  Adkins,  the  singer  comes  by  that  swag- 
ger honestly:  In  2006,  England's  super-hip  XL  Recordings 
signed  Adele  on  the  strength  of  a  three-song  demo  a  friend  of 
hers  had  posted  on  MySpace;  within  two  years  she'd  won  the 
BRIT  Awards'  Critics'  Choice  prize  and  been  tipped  by  the  BBC 
as  the "  Sound  of  2008. "  I  n  2009  she  beat  out  the  Jonas  Broth- 
ers (as  well  as  fellow  U.K.  import  Duffy)  for  the  best  new  artist 
Grammy  Award,  and  capped  her  world  tour  in  support  of  "19" 
with  a  sold-out  show  at  Los  Angeles'  17,000-capacity  Holly- 
wood Bowl. 

Adele  says  much  of  the  inspiration  for  "21"  came  from  the 
country  and  roots  music  she  heard  while  on  the  road  in  Amer- 
ica; she  singles  out  Lady  Antebellum  and  rockabilly  pioneer 
Wanda  Jackson  as  particular  influences. 

"She'd  definitely  been  exposed  to  things  that  opened  her  eyes 
musically,"  says  Epworth,  who  co-wrote  and  produced  "Rolling 
in  the  Deep."  "So  much  of  the  music  from  the  United  States 
over  the  last  century  was  formed  from  various  trials  and  tribu- 
lations, and  I  think  that's  reflected  on  Adele's  record — that  she 
identified  with  these  artists  singing  about  their  lives." 

Virtually  all  of  the  album's  lyrics  refer  to  a  single  breakup 
Adele  experienced  between  "19"  and  "21,"  often  in  disarming 
detail,  as  in  the  disc's  hushed  closer.  "Someone  Like  You":  "1 
heard  that  you're  settled  down /That  you  found  a  girl  and  you're 
married  now,"  she  sings,  "I  heard  that  your  dreams  came 
true/Guess  she  gave  you  things  I  wouldn't  give  to  you." 

"We  didn't  try  to  make  it  open-ended  so  it  could  apply  to  'any- 
body, ' "  says  that  song's  co-writer/ producer,  former  Semisonic 
frontman  Dan  Wilson.  "We  tried  to  make  it  as  personal  as  pos- 


sible." He  and  Adele  wrote  together  after  being  hooked  up  by 
Rubin,  who  has  enlisted  Wilson's  services  on  other  projects  by 
Dixie  Chicks  and  Josh  Groban. "  She  may  not  have  had  a  melodic 
hook  or  a  specific  lyrical  idea,"  he  says,  "but  she  always  knew 
what  she  wanted  to  say.  She  definitely  had  a  master  plan." 

According  to  Adele's  London-based  manager,  Jonathan  Dick- 
ins,  that  emotional  certitude  is  what  has  fueled  the  singer's  suc- 
cess. "The  key  to  great  singers  is  believing  every  single  word 
they  sing,"  he  says.  "And  I  think  you  believe  every  word  that 
comes  out  of  Adele's  mouth." 

"People  feel  like  they  can  relate  to  her  because  she's  relat- 
able,"  XL  chief  Richard  Russell  adds. "  'Down  to  earth'  is  such 
an  overused  phrase,  but  it's  never  more  applicable  than  it  is 
to  Adele." 

Rubin  says  with  characteristic  Zen-like  flourish:  "You  can 
feel  her  life  force  through  her  voice." 

OLD-SCHOOL  APPROACH 

When  Dickins  began  gearing  up  for  the  release  of  "21 ,"  one 
fact  loomed  larger  than  all  others:  the  number  of  sophomore 
slumps  littering  the  music-industry  landscape.  "And  I  don't 
mean  a  slump  just  in  terms  of  sales,"  he  says.  "I  mean.  Is  the 
artist  still  relevant?  Adele's  achieved  that.  She's  made  a  great 
record  that  we're  immensely  proud  of.  And  it's  just  another 
step  in  a  long,  fruitful  career.  Everything  we  try  to  do — every 
decision — is  absolutely  focused  on  the  long  term." 

That's  the  strategy  Dickins  says  Columbia  took  with  "19" 
upon  the  album's  American  release,  six  months  after  its  U.K. 
appearance.  "When  she  won  the  BRIT  Award  and  the  BBC  poll, 
what  came  with  that  [in  England]  was  a  tremendous  amount 
of  hype,"  he  says.  "But  no  one  cares  about  the  BRIT  Awards  in 
the  U.S.,  so  Columbia  was  brilliant  in  thinking,  'Right,  OK, 
let's  build  this  record  at  a  grass-roots  level.'  It  wasn't  about  fly- 
ing the  record  out  and  going  for  the  jugular.  It  was  a  slower 
process,  looking  for  the  right  TV  looks,  building  at  triple  A  and 
hot  AC.  generally  snowballing  through  multiple  platforms. 
Consequently,  people  bought  into  her.  not  into  a  song." 

"At  the  time  we  really  had  no  other  choice."  Columbia  chair- 
man Steve  Barnett  says.  "The  American  market  is  a  world  of 
niches,  and  Adele  didn't  fit  perfectly  in  any  of  them — certainly 
not  at  radio.  But  we  knew  people  had  to  experience  her.  so  we 
took  an  old-fashioned  approach.  She  had  to  go  out  and  play, 
and  because  she's  so  captivating,  we  felt  that  if  we  got  the  right 
TV  opportunities,  she'd  be  able  to  cut  through." 

The  most  important  of  those  opportunities,  Columbia  senior 
VP  of  marketing  Scott  Greer  says,  was  Adele's  October  2008  ap- 
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pearance  on  "Saturday  Night  Live."  in  a  highly  rated  episode  thai 
also  featured  a  guest  appearance  by  Sarah  Palin.  Dickins,  who 
was  in  New  York  at  the  time,  remembers  going  to  bed  after  the 
"SNL"  taping  with  "19"  at  No.  40  on  the  iTunes  sales  chart.  By 
the  time  he'd  woken  up  for  an  early  flight  back  to  London,  the 
album  had  risen  to  the  top  10;  when  he  landed  it  was  at  No.  1. 

Barnett  says  that  the  "long  tail"  sales  theory  fundamentally 
shaped  the  label's  "21"  campaign,  which  Greer  describes  as 
being  "about  building  a  critical  mass  throughout  February  in 
order  to  reach  all  those  people  who  bought  '19'  over  a  span  of 
18  months."  For  help  facilitating  those  connections,  Columbia 
has  sought  support  from  "everywhere  we  had  it  in  the  first 
place,"  Greer  says.  "We  had  Adele  [in  New  York]  in  September 
and  went  to  some  of  our  key  partners" — Vevo,  AOL  and  VH  1 . 
among  others — "to  play  a  few  songs  and  say. '  Hey.  I'm  back!' " 

In  October  the  label  took  Adele  to  Minneapolis,  where  she 
performed  for  Target  execs;  according  to  Greer,  the  retailer  is 
slated  to  sell  a  two-CD  version  of  "21 "  that  contains  several  live 
tracks,  including  a  cover  of  Lady  Antebellum's  "Need  You  Now" 
that  Adele  and  Darius  Rucker  performed  on  CMT's  recent 
"Artists  of  the  Year"  special.  The  singer  also  performed  Oct.  26 
for  an  invite-only  tastemaker  crowd  at  Los  Angeles'  Largo. 

The  result  of  that  advance  work  is  a  filled-up  February:  Adele 
is  scheduled  to  appear  Feb.  18  on  "Today,"  Feb.  21  on  "Late 
Show  With  David  Letterman,"  Feb.  24  on  "The  Ellen  DeGeneres 
Show"  and  "Jimmy  Kimmel  Live!"  and  Feb.  28  on  CBS'  "The 
Early  Show. "  Additionally,  Greer  says. "  Rolling  in  the  Deep"  fig- 
ures prominently  in  a  scene  in  "I  Am  Number  Four,"  a  Michael 
Bay-produced  sci-fi  film  due  in  theaters  Feb.  18. 


18    I    BILLBOARD    I    FEBRUARY  5, 2011 


Copyrighted  material 


In  the  digital  realm.  Columbia  senior  VP  of  digital  marketing 
Kathy  Baker  says  Perez  Milton  has  mentioned  Adele  10  times  in 
llie  last  three  months.  "No  one  tan  deny  the  reach  he  has."  Baker 
says.  "If  someone  doesn't  know  who  Adele  is.  those  multiple  im- 
pressions could  alter  that. "  Adele's  official  site  carried  a  live  we- 
bcast of  an  acoustic  concert  the  singer  performed  Jan.  24  at 
London's  Tabernacle,  and  beginning  Feb.  1.  Baker  says,  the  she 
w  ill  host  a  "2 1  Da\  s  of  Adele"  promotion  with  exclusive  daily  con- 
tent including  a  live  chat  and  a  video  of  Adele  explaining  the  in- 
spiration (or  an  album  track.  NPR  Music  is  also  set  to  stream 
i      "21"  the  week  of  Feb.  7  as  part  of  its  First  Listen  scries. 

Adele  doesn't  use  Twitter;  she  says  she  was  late  to  the  social 
networking  serv  ice  and  fears  that  if  she  started  tweeting  now. 
it  would  look  like  she  was  only  doing  it  to  promote  her  album. 
J     ("I  also  don't  want  to  write.  'Oh.  I'm  on  the  toilet — last  night's 
1     dinner  was  really  spicy.' "  she  adds.  "That's  just  gross.")  Baker 
i  Columbia  created  an  account  for  the  singer  anyway,  which 
the  label  uses  to  push  followers  to  Adele's  blog. 
\        At  radio.  "Rolling  in  the  Deep"  is  shaping  up  to  be  a  "slam- 
I      dunk."  says  Columbia  VP  of  triple  A  and  public  radio  promo- 
5     tion  Lisa  Sonkin.  who  adds  that  the  tune  has  begun  crossing 
i     over  to  a  handful  of  modern  rock  stations,  such  as  WF  NX  Boston. 
:      This  week  "Rolling  in  the  Deep"  is  No.  2  on  Billboard's  Triple 

A  chart  and  No.  26 OD  Adult  Top  40. 
i        "|Playing  the  songj  was  a  no-brainer  for  us,"  says  KCRW 
Santa  Monica.  Calif.,  music  director  Jason  Benlley.  whose  sta- 
tion presented  Adele's  200')  Hollywood  Bowl  show.  "She's  a 
5     core  artist  for  us." 

Sonkin  says  she's  utilized  Adele's  real-life  charm  in  the  same 


way  Greer  has.  "She  sat  down  with  Jess  Besack  at  Sirius.  who 
programs  Spectrum,"  Sonkin  recalls,  "and  after  their  talk,  (ess 
looked  at  me  and  sa.d.  '1  wanna  go  out  for  drinks  with  her!" 
That  makes  a  big  difference." 

The  goal  here  is  straightforward:  "We  want  a  No.  1  record," 
Creer  says.  Still,  Barnett  is  quick  to  point  out  that  Columbia's 
dedication  to  "21 "  extends  far  beyond  the  album's  opening 
frame.  He  says  he  hears  f  lve  si  ngles  and  envisions  working  the 
disc  at  least  through  the  2012  Grammys. 

To  that  end,  Adele  will  spend  much  of  201 1  on  the  road.  Eu- 
ropean dates  are  scheduled  for  March  and  April,  while  Kirk  Som- 
mer.  Adele's  agent  at  William  Morris  Endeavor,  says  the  singer 
will  hit  the  United  States  in  May  and  June,  playing  1.500-  to 
3.000-capacity  rooms.  "We've  done  some  underplays  with  a  view- 
to  come  back  later  in  the  year  and  play  larger  rooms,"  Sommer 


adds.  "She's  extremely  versatile.  On  the  last  campaign  she  played 
some  key  major  markets  multiple  times  but  made  a  conscious 
effort  to  change  the  format  of  the  show  w  hen  she  returned." 

The  singer  says  she's  looking  forward  to  touring  again,  even 
if  it  means  reliving  on  a  nightly  basis  the  painful  experiences  her 
songs  depict.  "That's  really  fucking  hard,"  she  says.  "Toward  the 
end  of  touring  on '  1 9'  there  were  a  couple  of  shows  where  I  d  be 
singing 'Make  You  Feel  My  Love' and  I'd  just  have  to  start  think- 
ing of  Ikea  or  something."  She  laughs.  "You  have  to  switch  off 
sometimes — otherwise  it's  completely  emotionally  draining. 

"Anything  I  find  difficult,  though,  is  completely  thrown  in  the 
bin  when  I  see  how  people  respond  to  my  music."  she  adds. "  I  love 
it  w  hen  a  wife  drags  her  husband  to  a  show  and  he's  standing  there 
like  a  lemon.  You  spend  the  whole  night  trying  to  win  him  over, 
and  by  the  end  he's  kissing  his  wife.  That's  amazing,"  •••• 
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IELSEN  BROADCAST  DATA  SYSTEMS 


4700,000  SPINS 

You  And  Me/Lifehouse/Geffen/lnterscope 
Wherever  You  Will  Go/The  Calling/RCA 
Use  Somebody/Kings  Of  Leon/RCA/RMG 
Unwell/ Matchbox  Twenty/Atlantic 
I  Gotta  Feeling/Black  Eyed  Peas/lnterscope 

4500,000  SPINS 

What  Hurts  The  Most/ Rascal  Flails/Lyric  Street 
Beautiful /Christina  Aguilera/RCA 

4400,000  SPINS 

The  First  Cut  Is  The  Deepest/Sheryl  Crow/A&M 

Rock  Your  Body/Justin  Timberlake/Jive/JLG 

One  Thing/Finger  Eleven/Wind-up 

Miss  Independent/Ne-Yo/Del  Jam/IDJMG 

Learn  To  Fly/ Foo  Fighters/RCA 

I  Can  Only  Imagine/MercyMe/INO/Curb 

Dynamite/Taio  Cruz/Mercury/IDJMG 

Don't  Know  Why/ Nor  ah  Jones/Blue  Note/BLG 

Airplanes/B.o.B  feat.  Hayley  Williams/RebelRock/Grand  Hustle/Atlantic 

4300,000  SPINS 

Kiss  Me  Thru  The  Phone/Soulja  Boy  Tell'em  Feat.  Sammie/ColliPark/ 
Interscope 

I  Like  It/ Enrique  Iglesias  Feat.  Pitbull/Universal  Republic 

Find  Your  Love/ Drake/ Young  Money/Cash  Money/Universal  Motown 

DJ  Got  Us  Fallin'  In  Love/Usher  Feat.  Pitbull/LaFace/Jive/JLG 

4200,000  SPINS 

Just  A  Dream/Nelly/Universal  Motown 

4100,000  SPINS 

The  Boys  Of  Fall/Kenny  Chesney/BNA 
Stuck  Like  Glue/Sugartand/Mercury 
Raise  Your  Glass/ P!nk/LaFace/JLG 
Farmer's  Daughter/ Rodney  Atkins/Curb 

450,000  SPINS 

Whip  My  Hair/Willow  Smith/Roc  Nation/Columbia 

Say  You'll  Haunt  Me/Stone  Sour/Roadrunner/RRP 

Right  Thru  Me/Nicki  Minaj/ Young  Money/Cash  Money/Universal  Motown 

Right  Above  It/Lil  Wayne  Feat.  Drake/Cash  Money/Universal  Motown 

Please  Don't  Go/  Mike  Posner/J/RMG 

Only  Prettier/Miranda  Lambert/Columbia 

No  Hands/ Waka  Flocka  Flame  Feat.  Roscoe  Dash  &  Wale/1017  Brick  Squad/ 

Asylum/Warner  Bros. 
My  Kinda  Party/Jason  Aldean/ Broken  Bow 
Mama's  Song/  Carrie  Underwood/1 9/Arista  Nashville 
Love  Like  Woe/The  Ready  Set/Sire/Decaydance/Reprise 
Light  Up  The  Sky/The  Afters/INO 
Firework/  Katy  Perry/Capitol 
F**k  You  (Forget  You)/Cee  Lo  Green/Elektra/RRP 
Check  It  Out/ will. i. am  &  Nicki  Minaj/will.i.am/lnterscope 
Champagne  Life/  Ne-Yo/Def  Jam/IDJMG 
Can't  Be  Friends/Trey  Songz/Songbook/Atlantic 


41 


BOMB  THE  DISCO 
The  Dlrtbombs  play 
Detroit  dance  classics 


TERROR  TWILIGHT 
Greg  Dull!  rocks  with 
the  Twilight  Singers 


STILL  PARTYIN' 
Wanda  Jackson  teams 
with  Jack  White 


KEYS  TO  SUCCESS 
The  Black  Keys  come 
into  their  own 


FLOWER  POWER 
JaneDear  Girls  eye 
country  breakthrough 


26 


26 

1  27  1 

30 

31 

LA  VIDA  RICKY 

Martin  Takes  'MAS'  On  Tour;  Has  Target  Deal,  Preps  For  'Evita' 


A  year  ago,  Ricky  Martin  thought  he  had  a  great 
plan.  In  addition  to  a  bilingual  album,  he  was 
going  to  publish  his  biography,  a  tome  in  which 
he'd  talk  about  his  eponymous  foundation  that 
benefits  children  issues,  his  work  and  his  career. 

But  literally  500  words  into  his  book,  Martin 
had  a  change  of  heart 

"Within  the  first  few  hours.  I  made  a  deci- 
sion," he  says.  "I  started  writing  about  the  foun- 
dation. Why?  Because  of  my  spiritual  work. 
Why?  To  remove  myself  from  the  entertain- 
ment environment.  Why  remove  myself?  Be- 
cause they  asked  me  questions  about  my 
personal  life." 

Martin  decided  to  take  ^  ^ 

the  plunge  and  address  the 
questions  head  on.  In  late 
March,  he  came  out  of  the 
closet,  in  a  thought-out. 
direct  and  often  moving 
statement  he  posted  at  ricky 
martinmusic.com  and  on 
his  Twitter  page. 

This  revelation  also  led 
him  to  rework  his  first  stu- 
dio album  in  six  years, 
which  he's  titled "  Musica  + 
Alma  +  Sexo"  (Music  +  Soul 
+  Sex,  or  "MAS"),  due  Feb. 
1 .  The  album  now  overwhelmingly  comprises 
self-empowering,  uptempo  tracks.  The  record  is 
mostly  in  Spanish,  save  for  a  couple  of  English- 
language  tracks ,  including  first  single  "The  Best 
of  Me  Is  You"  with  |oss  Stone.  (The  Spanish- 
language  counterpart  features  Natalia  fimenez.) 
Desmond  Child,  the  architect  of  Martin's  early 
hits,  co-produced  the  album  with  the  singer,  and 
the  two  of  them  co-wrote  much  of  its  material. 

An  international  version  of  the  album,  which 
will  be  released  in  more  than  30  countries,  will 
include  more  English  versions  and  remixes. 
Martin's  label  in  the  United  States,  Sony  Music 
Latin,  has  struck  a  deal  with  Target,  which  will 
sell  an  exclusive  version  with  seven  extra  tracks. 
Target  will  also  feature  Martin  in  a  massive  pro- 
motion that  includes  radio,  print  and  TV  spots 
featuring  his  album  on  both  English  and  Span- 
ish networks. 

Martin  is  also  preparing  to  kick  off  the  first 


'My  children 
will  go  to 
school  at  some 
point,  and  I 
want  them  to 
be  proud  of 
their  father.' 

-RICKY  MARTIN 


leg  of  his  U.S.  tour  on  March  25  with  three 
shows  at  the  Coliseum  in  Puerto  Rico,  for  a  total 
of  approximately  20  arena  dates.  He'll  then  head 
to  Europe  and  Asia,  before  returning  to  the 
United  States  and  then  Latin  America  in  the 
fall.  In  January  2012,  he  begins  rehearsals  for 
his  role  as  Che  Guevara  in  the  new  Broadway 
version  of  "Evita." 

All  this,  coupled  with  his  biography  "Me," 
which  was  published  by  Penguin  imprint 
Celebra  in  November,  has  elevated  Martin's 
visibility  to  levels  probably  not  enjoyed  since 
his  "Livin'  la  Vida  Loca"  days. 

It  wasn't  planned,  says 
Martin's  manager,  Bruno 
Del  Granado.  "[Publisher] 
Penguin  didn't  come 
around  looking  for  that 
kind  of  book .  [But)  the  book 
took  on  a  life  of  its  own." 

The  minute  Martin  went 
public  with  his  sexual  ori- 
entation, he  was  deluged  by 
press  requests,  but  didn't 
give  any  interviews.  Instead, 
he  accelerated  work  on  the 
album  and  the  book.  At  that 
point.  Del  Granado  says,  it 
was  a  race  to  see  what  was 
finished  first:  Because  Broadway  was  calling  for 
201 2.  there  was  pressure  to  wrap  everything  up 
by  the  end  of  2011. 

The  book  won,  and  Martin  went  on  a  tour  in 
November  that  included  interviews  with  Larry 
King  and  Oprah  Winfrey,  where  producers  asked 
him  for  a  performance.  Sony  hustled  to  get  the 
first  single  on  iTunes,  and  Martin  performed 
on  "The  Oprah  Winfrey  Show"  with  Stone. 

Today,  with  the  album  promo  in  full  swing, 
Martin  is  relaxed  in  his  home  studio,  dressed 
in  cargo  pants,  flip-flops  and  a  long-sleeved 
white  T-shirt.  He's  come  up  from  playing  with 
his  twin  boys  in  the  yard.  Standing  from  the  sec- 
ond-story window,  he  looks  at  them  as  they  make 
their  way  around  the  block  in  little  push  carts. 

"I  love  you!"  he  shouts,  and  the  twins  wave 
back.  His  children.  Martin  says,  were  a  key  fac- 
tor in  his  personal  decision.  "They'll  go  to  school 
at  some  point,  and  1  want  them  to  be  proud  of 


their  father,"  he  says,  "and  to  be  a  proud  part  of 
a  modem  family." 

Martin's  comfort  level  translates  to  the  music. 
While  "MAS"  could  have  wallowed  in  self-con- 
sciousness or  even  preachiness,  it's  a  fun  album 
that  recalls  his  dancing  days,  beginning  with 
the  album-opening  title  track,  which  celebrates 
a  night  out.  While  many  songs  carry  a  deeper 
message  ("In  my  hand  I  have  the  flag  that  de- 
fends the  revolution."  he  sings  in  the  anthemic 
"Basta  Ya."  while  "Cantame  de  Tu  Vida"  is  about 


Truth  teller  RICKY  MARTIN 


children  in  the  streets),  it  never  supersedes  the 
spirit  of  the  music. 

"I'm  influenced  by  my  live  show."  says  Mar- 
tin, who  riveted  the  world  in  1999  with  his  hip- 
swiveling  in  "Livin*  la  Vida  Loca."  "When  I  get 
up  onstage,  the  first  thing  I  say  is,  'We're  here 
to  forget  everything  and  to  have  a  blast  the  next 
two  hours.'  When  I  work  with  my  producers, 
we  look  for  that  liberty.  It's  uptempo  because 
I'm  at  a  point  in  my  life  where  1  simply  want  to 
be — and  be  free."  •••• 
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>»BEYONCE 
COLLABORATING 
WITH  DIPLO, 
SLEIGH  BELLS? 

If  a  recent  blog  post  by 
indie  producer/DJ  Diplo 
is  true,  Beyonce  could  be 
going  for  a  much  more 
experimental  sound  on 
her  new  album.  On  Jan. 
24,  Diplo— best-known  for 
his  work  with  M.I.A.  and 
as  one-half  of  the  duo 
Major  Lazer  (with 
longtime  collaborator 
Switch)— revealed  that 
he.  Beyonce  and  Derek 
Miller  of  indie  electro-pop 
duo  Sleigh  Bells  recently 
recorded  music  together 
in  a  New  York  studio.  "I 
like  Sleigh  Bells  so  much," 
Diplo  wrote  on  the  blog 
for  his  label  imprint,  Mad 
Decent.  "Me  and  Switch 
was  in  [the]  studio  in  NYC 
tryln'  to  make  tracks  with 
Derek  and  Beyonce  last 
week  after  we  played  her 
team  their  album." 

BRET  MICHAELS 
UNDERGOES 
HEART  SURGERY 

Bret  Michaels  underwent 
a  procedure  in  Phoenix  to 
close  a  hole  in  his  heart. 
Doctors  discovered  the 
hole  in  April  while 
treating  Michaels  for  a 
brain  hemorrhage.  A 
surgical  team  at  St. 
Joseph's  Hospital  and 
Medical  Center 
performed  the  procedure 
on  Jan.  24.  The  hospital 
said  the  rocker  under- 
went a  cardiac 
catheterization  during 
which  doctors  inserted  a 
catheter  into  a  vein  in  the 
groin  and  guide  wires 
and  a  closure  device  into 
the  heart. 

>»LIL  WAYNE 
ANNOUNCES  I  AM 
MUSIC  II  DATES 

Nearly  three  months  after 
being  released  from 
prison,  Lil  Wayne 
announced  the  t  Am 
Music  II  spring  tour  on 
Jan.  24.  The  24-date  trek 
across  North  America 
kicks  off  March  18  in 
Buffalo,  N.Y.,  and  wraps 
May  1  in  East  Rutherford, 
N.J.,  with  a  headlining  set 
at  the  Bamboozle 
festival.  Lil  Wayne  will  be 
joined  on  the  arena  tour 
by  Young  Money 
protegee  Nicki  Minaj, 
Miami  rapper  Rick  Ross 
and  Blink-182  drummer 
Travis  Barker,  who  will 
perform  a  DJ/drummer 
set  with  Mixmaster  Mike. 

Reporting  by  Monica 
Herrera.  Jason  Lipshutz 
and  the  Associated  Press. 


BY  MICHAELANGELO  MATOS 


DIRTY  DANCING 

Garage  Rockers  Dirtbombs  Tackle  Detroit  Techno  Classics 


Ten  years  ago.  veteran  Detroit 
garage  rock  band  the  Dirt- 
bombs  released  "Ultraglide  in 
Black."  an  album  of  covers  of 
classic  soul  songs  associated 
with  their  hometown.  Now 
they're  releasing  a  sequel,  re- 
working material  from  another 
of  the  city's  crucial  musical 
styles:  techno. 

"Party  Store,"  which  In  the 
Red  will  release  on  Feb.  I.  fea- 
tures the  quintet,  led  by  gui- 
tarist/singer Mick  Collins, 
running  through  live  versions  of 
eight  electronic -da  nee  classics, 
as  well  as  the  Coll  ins- penned  fi- 
nale. "Mista  Mystery-Naiso 
(Detoroito  Mix)." 

"This  was  an  idea  that  hap- 
pened kind  of  suddenly."  Coll- 
ins says.  "We  kind  of  took  2009 
ofT.  1  wanted  to  do  some  record- 
ings just  to  let  people  know  the 
band  is  still  active."  Collins  orig- 
inally intended  to  present  the 
music  as  three  1 2-inch  singles, 
to  be  released  in  June.  July  and 
August  2010.  and  indeed. 
"Party  Store"  will  be  available 
on  triple-vinyl  as  well  as  CD  and 
M  P3.  "If  we're  going  to  be  mak- 


ing these  dance  records,  we 
ought  to  put  them  in  a  format 
that  D)s  can  use."  Collins  says, 
noting  that  garage  rock  fans 
crave  vinyl  as  well. 

The  band — Collins,  gui- 
tarist Ko  Melina.  bassist 
Zack  Weedon  and  drummers 
Ben  Blackwelt  and  Patrick 
Pantano — look  the  task  of  re- 
creating the  synthesized 
originals  seriously.  Occasion- 
ally, this  presented  problems, 
such  as  with  "Strings  of 
Life."  Derrick  May's  late-'SOs 
rave  anthem  (originally  cred- 
ited to  Rhythim  Is  Rhythim). 

"That  took  a  great  deal  of  ef- 
fort." Collins  says  with  a 
laugh.  "On  the  original  re- 
cording. |May)  had  20  synth 
lines  going.  There  was  a  whole 
tot  that  wasn't  going  to  make 
it.  I  stripped  as  much  out  as  I 
could  to  still  have  a  workable 
sound.  I'm  happy  with  the  end 
result,  but  I  really  didn't  think 
it  was  going  to  work." 

Collins  has  long  been 
friendly  with  hometown  tech- 
no legends  like  May.  Juan 
Atkins  and  Carl  Craig:  the  last 


of  whom  appears  on  "Party 
Store, "  playing  a  modular  syn- 
thesizer on  a  23-minute  blast 
through  his  own  "Bug  in  the 
Bass  Bin"  (originally  credited 
to  Innerzone  Orchestra). 

"  He  came  to  see  us  play  one 
night."  Collins  says  of  Craig. 
"We  got  to  talking  about  the 
record,  and  he  said  he  was  in- 
terested in  hearing  it.  At  some 
point.  I  called  him  up  and  said. 
'Hey,  would  you  come  be  on 
it?" — thinking  he  would  never 
say  'yes.'  "  The  track  ended  up 
as  long  as  it  did.  Collins  says, 
when  Blackwell  "suggested  that 
we  keep  playing  till  we  run  out 
of  tape.  We  set  up  a  reel  of  tape 
for  just  the  one  song,  and  we 
kept  playing  till  the  tape  liter- 
ally ran  offthe  spool.  We  basi- 
cally did  it  in  one  take." 

The  Dirtbombs  have  played 
many  rock  festivals,  but  'Party 
Store"  suggests  the  band  might 
have  more  dance-oriented 
bookings  in  its  future.  "We  got 
asked  to  play  Movement  last 
year,'*  Collins  says  of  Detroit's 
annual  electronic-dance  festi- 
val. "We  ended  up  not  doing  it. 


because  we  just  weren't  pre- 
pared. The  concept  would  be 
perfectly  in  keeping  with  the 
way  I  like  to  run  things  musi- 
cally. I  would  really  love  that 
cognitive  dissonance." 

In  April,  the  Dirtbombs  will 
play  a  handful  of  shows  spon- 
sored by  Scion,  which  has  com- 


missioned a  promo  remix  10- 
inch  (featuring  Detroit  electro 
artist  Ectomorph),  while  a  new. 
original  Dirtbombs  album  fol- 
lows in  May.  "We  do  have  some 
shows  planned,  [that's]  the  best 
I  can  say."  Collins  says.  "It's 
suddenly  gotten  really  compli- 
cated here."  •••• 


BY  CORTNEY  HARDING 


From  The  Gutter  To  The  Stars 


Greg  Dulli  Revives 
The  Twilight 
Singers 

Greg  Dulli  is  many  things- 
singer,  songwriter,  bar  owner, 
hotelier— but  he  is  decidedly 
not  a  handyman. 

"I  just  got  back  from  a  week  in 
Mexico  helping  my  friend  reno- 
vate his  house,"  says  the  grav- 
eOy  voiced  musician  from  his  Los 
Angeles  home.  "And  by  helping. 
I  mean  lounging  in  the  ham- 
mock on  the  beach  and  telling 
Nm  where  things  should  go." 

Luckily  for  Dulli,  the  chanc- 
es of  him  having  to  make  a  liv- 
ing schlepping  anything  be- 
sides a  guitar  are  slim.  After 
rising  to  prominence  as  the 
frontman  for  the  sexed-up, 
blues-influenced  rock  band 
the  Afghan  Whigs  in  the  '80s 
and  '90s.  Dulli  has  spent  the 
last  10  years  hopping  from 
project  to  project.  His  latest 
effort,  "Dynamite  Steps,"  the 
sixth  album  by  his  band  the 


Twilight  Singers,  will  be  re- 
leased Feb.  15  on  Sub  Pop. 

Dull)  says  he  decided  to  re- 
assemble the  Twilight  Singers 
after  taking  time  to  release  so  lo 
material  and  collaborate  with 
former  Screaming  Trees  front- 
man  Marie  Lanegan  on  a  proj- 
ect called  the  Gutter  Twins.  Un- 
like previous  Twilight  Singers 
albums,  which  were  in  line  with 
the  Afghan  Whigs'  sound,  "Dy- 
namite Steps"  is  a  straight- 
ahead  rock  record. 

"The  new  album  is  really 
built  to  be  played  live,"  Dulli 
says.  "I  want  to  go  out  on- 
stage and  throw  it  the  fuck 
down.  I  hadn't  played  electric 
guitar  onstage  for  two  years 
and  I  was  dying  to  be  able  to 
do  that  again." 

Sub  Pop  GM  Megan  Jasper 
agrees  that  "Steps"  is  "defi- 
nitely more  aggressive  than 
what  they've  done  before."  she 
says.  "Greg's  great  talent  is 
being  able  to  take  whatever  is 
happening  in  his  life  and  chan- 


neling that  on  the  record." 

Jasper  says  Sub  Pop  will  use 
some  old-school  methods  to 
promote  the  album.  College 
radio  is  a  major  focus,  "be- 
cause that's  been  a  strong 
base  for  him  and  it's  a  great 
way  to  reach  younger  fans," 
she  says.  The  Twilight  Singers 
will  also  play  i  n  -  store  shows  at 
the  Amoeba  outlets  in  Los  An- 
geles and  San  Francisco.  But 


she  adds  that  the  entire  plan 
isn't  stuck  In  the  '90s. 

"While  Greg  himself  isn't  re- 
ally into  social  media,  that's 
something  we  can  do  for  him 
pretty  easily,"  Jasper  says. 
"We're  using  Topspin  to  help 
us  focus  our  e-mail  marketing 
—for  instance,  when  Greg  did 
a  run  of  solo  dates  last  year,  we 
collected  thousands  of  e-mail 
[addresses]  and  then  sent  out 


Weird  fox,  still: 
GREG  DULLI 


V 


a  free  track.  And  we'll  have 
[bar]  codes  on  the  posters  that 
will  send  people  to  the  Face- 
book  page." 

Dulli  will  also  sit  down  for  a 
taped  interview  with  Sub  Pop 
head  Jonathan  Poneman,  which 
will  then  be  posted  online.  "This 
isn't  something  we  usually  do, 
but  the  two  of  them  have  known 
each  other  for  so  long,  and  it's 
fun  to  watch  them  go  back  and 
forth,"  Jasper  says. 

The  Twilight  Singers  will 
kick  off  a  European  tour  on 
March  18  in  London,  with  a  VS. 
run  to  follow  later  in  the  year. 

In  addition  to  his  rock'n'roll 
life,  Dulli  is  co-owner  of  two 
bars  in  Los  Angeles  and  a  bou- 
tique hotel  in  New  Orleans. 
"There  are  a  lot  of  the  same 
ups  and  downs  for  bars  and 
rock  bands,"  he  says.  "But  my 
bar  the  Short  Stop  just  cele- 
brated its  lOth  anniversary,  and 
I've  been  playing  music  for  a 
long  time,  so  I  think  I  know 
how  to  weather  them." 
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BY  JILL  MENZE 


And  You  Will  Know  Us 
By  The  Trail  Of  Nerds 


'Tao  Of  The  Dead' 

Coming  Soon  To 

A  Basement  Near  You 

After  reclaiming  its  independence  following  a 
rough  streak  at  I  nterscope  for  2009's  "The  Cen- 
tury of  Self,"  Austin  art  rock  band  . . .  And  You 
Will  Know  Us  by  the  Trail  of  Dead  continues 
blazing  its  own  path  for  its  latest  release,  the 
two-part  "Tao  of  the  Dead." 

The  set,  due  Feb.  8  on  the  band's  own  Richter 
Scale  Records  and  Superbaltmusic.  finds  the 
group  exploring  a  new  approach  to  the  album 
format,  recording  it  in  two  parts,  or  sides,  in 
two  different  tunings.  Part  1,  in  the  tuning  of 
D.  was  recorded  in  lOdays  with  longtime  friend 
Chris  "Frenchie"  Smith  at  the  Sonic  Ranch  in 
El  Paso.  Texas,  and  is  divided  into  1 1  tracks;  Part 
2,  in  the  tuning  of  F,  was  recorded  with  former 
producer  Chris  Coach  (Yeah  Yeah  Yeahs.TVon 
the  Radio)  in  upstate  New 
York  and  is  a  heroic  16- 
minute  track  broken  up 
into  five  movements. 

Although  the  album  is 
divided  into  essentially  two 
long  tracks,  Trail  of  Dead 
singer/guitarist  Conrad 
Keely  is  quick  to  clear  up  a 
misconception:  "People 
ask  if  it's  a  concept  album 
or  not.  and  I  tend  to  think 
it  isn't,"  he  says.  "There  is 
no  one  concept;  it's  multi- 
ple themes." 

Among  the  ideas  ex- 
plored in  the  psychedelic- 
tinged.  Pink  Floyd-inspired 
music  are  the  demise  of 
rock  radio  (the  immediate 
rush  of  "Pure  Radio  Cos- 
play")  and  environmental 
art  (guitar-squealer  "The 
Spiral  Jetty").  Several 
songs  touch  on  mytholo- 
gist/writer  Joseph  Camp- 
bell's narrative  concept  of 
"the  hero's  journey,"  in- 
cluding "Ebb  Away,"  which 
Keely  notes  "is  almost 
symbolic  of  death,  but  also 
symbolic  of  rebirth."  Part 
2  is  inspired  by  the  Tao  Te 
Ching,"  an  ancient  Chinese  text  the  group  en- 
countered while  in  the  studio. 

Superballmusic,  which  put  out  the  group's 
last  effort  overseas  while  Justice  Records  han- 
dled stateside  duties,  is  heading  the  worldwide 
release  of  the  new  set  in  conjunction  with  the 
band's  own  Richter  Scale  and  the  Century  Media 
family  of  labels  (distributed  by  EMI). 

Having  parted  ways  in  2007  with  I  nterscope. 
which  released  2002's  critically  acclaimed 
"Source  Tags  &  Codes,"  as  well  as  2005's 
"World's  Apart"  and  2006's  "So  Divided,"  gui- 
tarist/singer Jason  Reece  says  there  wasn't  any 
deliberation  as  to  whom  to  sign  with  for  "Tao 


of  the  Dead."  "We  would  never  have  that  [label] 
conversation."  he  says.  "All  we  care  about  is  that 
someone  is  interested  enough  to  put  it  out." 

As  with  past  Trail  of  Dead  albums,  Keely's 
artwork  will  accompany  the  release,  this  time 
in  graphic  novel  form.  DifTerent  album  pack- 
aging contains  either  the  first  1 2  or  16  panels 
of  the  novel,  which  will  be  unveiled  episodically 
throughout  201 1.  The  artwork  will  also  be  on 
display  at  concerts  throughout  the  year. 

Superballmusic  North  American  product 
manager  Marc  Schapiro  says  one  of  the  unique 
aspects  of  the  group's  material  is  its  marriage 
of  music  and  artwork.  He  also  notes  that  the 
band  members'  depth  as  musicians  broadens 
its  appeal.  "Trail  of  Dead  have  always  pushed 
the  boundaries  of  musical  genres."  he  says. 
"They've  influenced  alternative  and  rock  bands 
for  over  a  decade,  and  even  toured  with  metal 
and  country  bands  in  the  past." 


The  act  will  continue  that  touring  tradition  this 
spring  on  a  co-headlining  North  American  tour 
with  power-pop  band  Surfer  Blood.  Trail  of  Dead 
has  also  teamed  with  Baeblemusic  for  an  exdu- 
siveart  show  and  performance  at  Brooklyn's  Lit- 
defield  on  Feb.  8.  The  group  will  play "  Late  Nigh  t 
With  Jimmy  Fallon"  the  night  before. 

Though  seven  albums  in.  Trail  of  Dead  is  just 
beginning  a  new  musical  journey,  as  Reece  and 
Keely  hint  that  "Tao  of  the  Dead"  is  part  of  a  se- 
quence of  records.  "It  would  be  really  nice  for 
us  to  keep  that  going,"  Reece  says.  "Have  peo- 
ple realize  that  we're  not  slowing  down — we're 
speeding  up."  •••• 


with  WANDA  JACKSON 


by  JUSTIN  JACOBS 


Like  a  family  reunion,  Wanda  Jackson's  latest  covers  album,  "The  Party  Aint  Over,"  is  a  muragener- 
ational  affair.  The  song  selection  alone  spans  decades,  from  1945's  Andrew  Sisters  hit  "Rum  and 
Coca  Cola"  to  Amy  Winehouse's  "You  Know  I'm  No  Good"  from  2007.  The  album  also  pairs  a  back- 
ing band  of  current  indie-rock  elites,  featuring  members  of  My  Morning  Jacket  and  the  Raconteurs, 
with  Jackson's  legendary  crackling  voice— a  voice  whose  biggest  hit  blasted  through  radios  in  1960. 

Jackson  wasn't  quite  sure  she  wanted  to  make  another  record,  but  a  meeting  with  Jack  White 
convinced  her  otherwise.  White  went  on  to  arrange  and  produce  the  record  and  will  release  it 
Jan.  25  through  his  own  Third  Man  Records,  in  partnership  with  Nonesuch.  Much  like  Loretta  Lynn's 
"Van  Lear  Rose"  in  2004,  "Party"  finds  White  elegantly  escorting  an  iconic  voice  from  pop 
music's  past  into  the  present. 


1  How  did  you  first  hook  up  with  Jack 
White,  and  what  was  your  impression  of 
him  before  you  began  working  together? 

Well,  my  publicist  heard  Jack  was  a  fan  of  mine 
and  of  that  era  of  music.  He  called  to  see  if  he'd 
be  interested  in  doing  a  duet  with  me.  Jack  said 
he  wasn't  interested  in  that,  but  he  did  want  to 
record  me  for  a  single,  and  possibly  an  album. 

Now  I  knew  his  career,  his  popularity.  And 
you  try  not  to  form  opinions,  but  I  was  worried 
about  the  type  of  material  he'd  want  me  to  do. 

1  was  apprehensive  until  I  saw  that  he  didn't 
want  to  change  my  style  of  singing — he  wanted 
to  embellish  it. 

2  He  came  to  the  studio  with  the  songs 
arranged  and  a  band  ready  to  play  with 
you.  How  did  those  sessions  go? 

He  really  pushed  me. .  .right  into  the21st  cen- 
tury. He's  like  a  velvet -covered  brick.  He's  force- 
ful in  a  very  nice  way;  he  knows  what  he  wants, 
and  we  recorded  until  he  was  happy  that  he'd 
gotten  the  best  of  me.  He  was  cool,  laid-back. 
And  he  recorded  me  in  analog.  For  me,  that  was 
like  stepping  back  in  a  time  machine  to  the  '50s. 

3  You  say  White  pushed  you  In  the  stu- 
dio. What  do  you  think  he  was  looking  for? 
He  wanted  more  of  the  Wanda  Jackson  sound 
from  the  '50s.  He  wanted  that  wild  girl  that 
might  still  be  in  me  somewhere;  he  wanted  to 
pull  her  to  the  forefront.  I  did  my  best,  and  he 
was  very  happy.  After  1  knew  1  was  pleasing 
Jack,  I  felt  free  to  just  sing  the  songs. 


4  It's  easy  to  call  you  a  rock'n'roll  leg- 
end, but  do  you  feel  legendary? 

in  the  rock  genre,  I  do.  I  was  the  first  girl  to 
have  the  nerve  to  do  it.  It  wasn't  easy  because 
there  weren't  many  people  doing  it  at  all. 
You  had  Bill  Haley  and  Elvis,  then  |erry  Lee 
Lewis,  Carl  Perkins  and  Johnny  Cash.  Those 
are  the  guys  I  worked  with,  and  I  was  always 
the  only  girl.  I  knew  I  was  stepping  into  new 
territory,  but  I  wasn't  afraid  of  it.  I  had  this 
growl  and  this  attitude  in  me  I  didn't  even 
know  existed.  Rock'n'roll  songs  pulled  it  out 
of  me. 

5  Was  It  difficult  to  push  rock'n'roll  to 
the  masses  In  the  late  '50s,  especially 
as  a  woman? 

Rock  was  new.  The  radio  people  and  the  older 
generation  were  pushing  against  it.  It  looked 
like  rock'n'roll  wasn't  going  to  pull  through. 
But  the  kids  started  to  have  the  voice.  It  was 
the  fans  that  made  it  happen.  They  demanded 
that  music.  The  rest  of  the  world  had  to  bend 
and  come  along.  Each  generation  wants  their 
own  music,  whether  it's  folk  or  country  or 
early  rock  or  hard  rock. 

6  Do  you  have  grandchildren?  What  do 
they  think  of  their  rocking  grandma? 

I  have  four  grandchildren;  they  are  so  very 
proud.  You  can't  imagine  it.  Even  my 
youngest  grandson,  who  just  turned  13. 
He's  the  first  one  to  tell  people,  "My 
grandma  rocks."  •••• 
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ALBUMS 


AMOS  LEE 

Mission  Bell 
Producer:  Joey  Burns 
Blue  Note  Records 
Release  Date:  Jan.  25 
Amos  Lee  took  the  acoustic  trou- 
badour route  as  far  as  he  could  on 
his  first  three  albums.  So  on  his  latest  set,  "Mission 
Bell,"  the  singer/songwriter  smartly  enlists  Calexico's 
Joey  Burns  to  flesh  out  the  sound.  With  the  musical 
backing  of  Calexico,  the  unique  integrity  of  Lee's 
songs  is  kept  intact  and  dressed  with  new  layers  of 
sonic  textures.  Lee  sings  that  he's  "spent  a  lot  of  time 
chasing  that  old-time  feeling,"  and  a  rootsy  kind  of 
folk-soul-gospel  blend  floats  throughout  the  album. 
This  is  heard  on  the  gentle  prettiness  of  opener  "El 
Camino"  (a  stripped-down  version  with  Willie  Nelson 
closes  the  13-song  set),  the  chorale  majesty  of 
"Flower"  and  the  gritty  "Jesus"  with  R&B  drumming 
legend  James  Gadson  providing  echo  vocals.  Lee 
finds  a  unique  take  on  war  in  "Out  of  the  Cold"  and 
manages  to  offer  original  spins  on  tried-and-true 
themes  of  loss  and  redemption  throughout.  But  it's 
the  new  sounds  that  really  give  this  gentle  genius  a 
genuine  "Bell"  ringer  of  a  fourth  album.— GG 


V  J 


SMITH  WESTERNS 
Dye  It  Blonde 
Producer:  Chris  Coady 
Fat  Possum  Records 
Release  Date:  Jan.  18 
"Everybody  wants  to  be  a 
star  on  a  Saturday  night." 
Cullen  Omori  sings  on  "End 
of  the  Night,"  a  cut  from  this 
young  Chicago  outfit's  soph- 
omore studio  set.  That  in- 
cludes the  Smith  Westerns: 
Since  the  release  of  the 
band's  self-titled  2009  de- 
but, Omori  and  his  band- 
mates  have  become  one  of 
the  blogosphere's  most 
buzzed-about  outfits.  The 
group's  recent  alliance  with 
Mississippi's  ascendant  Fat 
Possum  label  suggests  it's 
now  ready  to  join  the  higher- 
profile  ranks  of  Wavves  and 
the  Walkmen.  A  consistently 
tuneful  slice  of  teenage- 
dream  neo-glam,  "Dye  It 
Blonde"  is  certainly  strong 
enough  to  push  the  Smith 
Westerns  to  that  next  level. 
On  gems  like  "Weekend" 
and  the  string-strung  "Still 
New"  Omori  channels  the 
wistful  romance  of  Marc 
Bolan's  T.  Rex,  while  "Imag- 
ine Pt.  3"  shimmers  like  an 
indie-garage  version  of  "Mr. 
Blue  Sky"  by  Electric  Light 


Orchestra.  These  kids' 
sound  isn't  quite  their  own 
yet.  but  their  big-hearted 
borrowings  are  very  nearly 
irresistible.—  MW 

THE  DECEMBERISTS 
The  King  Is  Dead 
Producer  Tucker  Martine 
Capitol/EMI 


Release  Date:  Jan,  18 
On  their  sixth  studio  album, 
the  Decemberists  strip  down 
to  their  acoustic  skivvies, 
dispensing  with  the  more 
abstruse  compositions 
found  on  2009's  "The  Haz- 
ards of  Love."  While  that 
album  cited  the  '60s  British 
folk  revival  as  its  primary  in- 
spiration, here  the  band's 
muse  is  clad  in  red.  white 
and  bluegrass.  "The  King  Is 
Dead"  is  a  hyperliterate 
hootenanny  crammed  with 
pickin'.  fiddlin'  and  very 
likely  grinnin'  (it  was 
recorded  in  a  barn  in  the 
shadow  of  Oregon's  Mount 
Hood)  and  Scrabble  words 
like  "panoply"  and  "trillium." 
Lead  singer  Colin  Meloy's  ir- 
repressible baritone  in  all  its 
full-throated  glory  stands  in 
stark  contrast  to  the  un- 
plugged ensemble's  dulcet 
tones.  It's  wisely  paired  with 
Gillian  Welch's  stunning 
countrified  voice  on  seven 
of  the  album's  10  tracks,  in- 
cluding the  foot-stomping 
single  "Down  by  the  Water" 
and  the  gorgeous  pedal- 
steel  ballad  "Dear  Avery" 
(featuring  Laura  Veirs).  The 
R.E.M.  homage  "Calamity 
Song"  would  be  copyright 
infringement  if  it  didn't  also 
feature  Peter  Buck's  jangly 
12-string  guitar  (circa  1983's 
"Murmur").— AG 


GREGG  ALLMAN 
Low  Country  Blues 
Producer.  T  Bone  Burnett 
Rounder  Records 
Release  Date:  Jan.  18 
There  aren't  many  contem- 
porary voices  better-suited 
to  sing  the  blues  than  Gregg 
Allman.  Gritty  and  whiskey- 
soaked,  it's  a  perfect  instru- 


ment for  his  latest  album, 
"Low  Country  Blues."  The 
mostly  covers  collaboration 
with  T  Bone  Burnett  puts  All- 
man— who's  capably  deliv- 
ered gems  from  Elmore 
James.  T-Bone  Walker  and 
Blind  Willie  McTell  with  the 
Allman  Brothers  Band— in  a 
decidedly  comfortable  habi- 
tat. Backed  by  an  ace  band 


(Doyle  Bramhall  II  on  guitar. 
Dr.  John  on  piano)  and  buoy- 
ed by  Burnett's  retrograde  lo- 
fi  sonics.  Allman's  first  solo 
album  in  14  years  sports  pas- 
sionate renditions  of  Bobby 
"Blue"  Bland's  "Blind  Man" 
and  Otis  Rush's  "Checking  On 
My  Baby,"  a  country-steeped 
treatment  of  Sleepy  John 
Estes'  "Floating  Bridge."  a 
gospel-tinged  romp  through 
Muddy  Waters'  "I  Can't  Be 
Satisfied"  and  a  brassy.  New 
Orleans  nod  on  B.B.  King's 
"Please  Accept  My  Love  "  The 
lone  original— "Just  Another 
Rider,"  co-written  with  War- 
ren Haynes— rides  a  Mem- 
phis-style soul  groove  that's 
tighter  than  the  pockets  of 
Tim  McGraw's  jeans.  The 
album  was  recorded  before 
Allman's  liver  transplant  last 
June,  but  it  still  sounds  like 
the  work  of  a  man  with  a  new 
lease  on  life  —  GG 

E32 

JAMES  BLUNT 
Some  Kind  of  Trouble 
Producers:  various 
Custard/Atlantic 
Release  Date:  Jan.  18 
How  intimidating  does  a  wo- 
man have  to  be  for  James  Blunt 
to  write  a  song  about  her  called 
"Dangerous"?  Not  very.  "She  is 
dangerous,  she  is  dangerous, 
I'm  sure."  the  English  star  sings 
not  long  into  his  third  studio 
set,  "Some  Kind  of  Trouble." 
"And  she's  all  dressed  up  and 
knocking  at  my  door."  All  dress- 
ed up  and  knocking  at  his 
door?  Yikes.  Like  Blunt's  pre- 
vious two  albums— including 
2005's  "Back  to  Bedlam." 
which  spawned  the  interna- 
tional smash  "You're  Beauti- 
ful"—"Some  Kind  of  Trouble" 
boasts  a  thoroughly  edge-free 
soft-rock  sound  with  its  roots  in 
the  wimpy  early-'70s  excur- 
sions of  Bread  and  America. 
The  only  real  hint  of  danger 
here  appears  on  the  album's 
cover,  which  pictures  some- 
one throwing  a  small  child  sev- 
eral inches  into  the  air.  Given 
that  congenital  lack  of  gravi- 
tas,  Blunt  is  best  when  he 
keeps  things  airy  and  up- 
tempo, as  in  opener  "Stay  the 
Night."  an  appealing-enough 
ode  to  "singing  'Billie  Jean.' 
mixing  vodka  with  caffeine." 
The  ballads  are  rather  less 
enjoyable.—  MW 


BRANDON  HEATH 
Leaving  Eden 

Producer:  Pan  Muckala 
Reunion  Records/Provident  Music 
Group 

Release  Date:  Jan.  18 
Listening  to  Brandon  Heath's  Impressive  third  album, 
"Leaving  Eden,"  it's  easy  to  see  why  he's  won  the 
Gospel  Music  Assn.'s  male  vocalist  Dove  Award  the 
last  two  consecutive  years.  Like  the  genre's  veteran 
superstars  Michael  W.  Smith  and  Steven  Curtis  Chap- 
man, Heath  has  perfected  the  art  of  delivering  Chris- 
tian pop  that's  both  easily  accessible  and  lyrically 
substantive.  The  songs  are  musically  inventive,  but  It's 
the  messages  of  hope  and  redemption  that  sink  into 
your  soul.  The  tender  ballad  "It's  Alright"  opens  with 
the  bracing  question,  "Tiny  boat  on  an  angry  sea,  sails 
torn  and  tattered/How  could  Jesus  be  fast  asleep  like 
it  doesn't  matter?"  It's  thought-provoking  and  ulti- 
mately uplifting,  which  can  be  said  of  most  of  Heath's 
work,  Including  new  standout  tracks  "The  Light  in  Me" 
and  lead  single  "Your  Love."  The  title  track  is  an  in- 
sightful look  at  the  state  of  the  world,  and  "Only 
Water"  is  an  eloquent  ballad  that  he  wrote  with  Lee 
Thomas  Miller  and  Ross  Copperman.  "Leaving  Eden" 
Is  a  powerful  collection  from  a  young  artist  who's 
doing  an  excellent  job  of  carrying  the  Christian  genre 
forward  in  changing  times.— DEP 
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TIMES  OF  GRACE 

The  Hymn  of  a  Broken  Man 
Producer  Adam  Dutkiewicz 
Roadrunner  Records 
Release  Date:  Jan.  18 
Headbangers  have  been  buzzing 
about  this  collaboration  between 
Killswltch  Engage  co-founders  Adam  Dutkiewicz  and 
Jesse  Leach— and  with  good  reason.  During  his  three- 
plus  years  with  Killswitch,  Leach,  who  now  fronts  Seem- 
less,  was  the  voice  of  2002's  reputation-staking  "Alive 
or  Just  Breathing."  And  his  sudden  departure  from 
Killswitch  left  a  taste  of  unfinished  business.  "The  Hymn 
of  a  Broken  Man"  is  a  heavy-hearted,  angsty  affair, 
reflecting  on  Dutkiewicz's  despair  while  facing  career- 
threatening  back  problems  and  a  variety  of  demons  in 
Leach's  personal  life.  And  while  a  mantra-like  "one  love, 
one  truth,  one  destiny"  sounds  like  a  lift  from  Bob 
Marley's  song  book,  rest  assured  that  the  track  "Strength 
in  Numbers"  is  a  lumbering  beast  that  gets  the  set  off  to 
a  goose-stepping,  martiai-rhythmed  start.  Melodic  pas- 
sages collide  with  blast  beats  and  apocalyptic  power 
chords  throughout  the  12-song  set,  resulting  in  a  hard- 
rocking  roller  coaster  of  turn-on-a-dime  tempo  shifts. 
And  while  it  reaches  an  optimistic  conclusion,  with 
Leach  declaring,  "I  will  live  again,"  pain  is  what  truly 
gives  "The  Hymn  of  a  Broken  Man"  its  power.— GG 


Copy  rig 


REVIEWS- 


SINGLES 


KANYE  WEST  &  JAY-Z 

H.A.M.  (4:37) 

Producers:  Lex  Luger.  Kanye  West 
Writers:  K.  West.  SC.  Carter.  LA. 
Lewis.  M.  Dean 
Publishers:  various 
Roc -a- Fella/Roc  Nation/Def  Jam/IDJMG 
Critics  and  fans  alike  have  expressed  mixed  emotions 
over  "H.A.M.,"  the  first  single  off  Kanye  West  and  Jay-Z's 
highly  anticipated  collaborative  album,  "Watch  the 
Throne."  Simply  put:  The  song  is  good,  but  could  have 
been  better.  Producer  Lex  Luger  gives  listeners  a  loaded 
beat  full  of  psychedelic  bang,  with  strings  and  opera-like 
hollers  catering  to  fans  with  short  attention  spans. 
Unfortunately,  the  verses  from  these  two  hip-hop  MVPs 
leave  a  lot  to  be  desired.  With  all  the  explicit  lyrics  In  his 
bar.  West  sounds  too  much  like  an  ordinary  hard-talking 
rapper  and  less  like  the  vulnerable  MC  his  fans  appreci- 
ate. And  while  Jay-Z's  lyrics  sport  a  personal  vibe, 
including  mentions  of  his  late  uncle  and  nephew,  the 
verse  somehow  still  feels  hollow.  While  "H.A.M."  is  a  bit 
underwhelming,  fans  likely  won't  skip  it  when  listening 
to  the  rest  of  "Throne."— MC 


RAPHAEL  SAADIQ 

Radio  (3:21) 

Producer:  Raphael  Saadiq 
Writer:  R.  Saadiq 
Publisher  Ugmoe  Music/ 
Universal  Music  Publishing 
(ASCAP) 

Columbia  Records 
Raphael  Saadiq  skillfully  emu- 
lated '60s  and  '70s  soul  on  his 
2008  album  "The  Way  I  See  It." 
but  on  "Radio."  the  first  single 
from  forthcoming  set  "Stone 
Rollin  ,"  he  returns  to  the  pri- 
mordial R&B  of  the  pre-rock- 
'n'roll  era.  The  beach-borne 
guitar  and  doo-wop  backing 
vocals  simultaneously  evoke 


the  classic  sounds  of  Southern 
California  and  Chicago.  Saadiq 
cleverly  bridges  the  genera- 
tional gap  by  choosing  a  lyrical 
theme  that  works  just  as  well 
today  as  it  would  have  50 
years  ago.  The  singer  person- 
ifies radio  as  a  wild  femme  fa- 
tale  who  he  can't  turn  away 


from  despite  his  better  judg- 
ment. Saadiq's  talents  as  a 
singer,  songwriter  and  pro- 
ducer allow  him  to  craft  a  con- 
vincing throwback  to  a  sound 
that  his  audience  might  not  be 
old  enough  to  remember.— EJN 


EASTON  CORB1N 

I  Can't  Love  You  Back 
(4:05) 

Producer:  Carson 
Chamberlain 
Writers:  C.  Chamberlain. 
C.  Daniels,  J.  Hyde 
Publishers:  FSMGI/WCCR 
Music  administered  by  State 
One  Music  America  (IMRO/ 
BMI).  Sony/ATV  Music 
Publishing/Mammaw's 
Cornbread  Music  (BMI) 
Mercury  Records 
With  his  chart-topping  debut 
single  "A  Little  More  Country 
Than  That,"  Easton  Corbin  be- 
came one  of  country  music's 
most  successful  new  artists.  He 
followed  with  the  engaging  hit 
"Roll  With  It."  but  on  this  third 
single,  he  slows  down  the 
tempo  and  reveals  just  how  ef- 
fective he  can  be  as  a  balladeer. 
Penned  by  Carson  Chamber- 
lain. Clint  Daniels  and  Jeff  Hyde. 


MNDR 

Cut  Me  Out  (3:15) 
Producer:  Pefer  Wade 
Keusch 

Writers:  A.  Warner. 
PW.  Keusch 

Publishers:  SONGS  Music 
Publishing  (SESAC).  120 
Music/Kobalt  (ASCAP) 
Green  Label  Sound 
MNDR  recently  secured  a 
spot  on  Chromeo's  Risky 
Business  tour,  and  judging 
from  new  single  "Cut  Me  Out,"  the  upstart  New  York  duo  will  fit  in  perfectly  with  its  elec- 
tro-funk audience.  The  track  features  airy  synthesizers  and  heavily  relies  on  vocal  repeti- 
tion, with  sugary  "oh  oh  oh"  sounds  and  the  song  title  being  echoed  in  the  hook.  Singer 
Amanda  Warner,  who  recently  breathed  life  into  the  Mark  Ronson  single  "Bang  Bang 
Bang,"  possesses  the  vocal  quirkiness  of  Santigold  and  the  peppy  style  of  the  Sounds' 
Maja  Ivarsson  as  she  works  over  the  single's  steady  beat.  While  the  song  loses  some  of  its 
luster  with  repeated  hearings,  "Cut  Me  Out"  is  a  solid  club  record  and  an  impressive  step 
toward  mainstream  success  for  the  pair,  which  plans  to  release  its  debut  full-length  in 
early  2011.-K7? 


"I  Can't  Love  You  Back"  is  a 
beautifully  crafted  song  about 
a  man  who  can't  let  go  of  a 


ASHLVNE  MUFF 


ASHLYNE  HUFF 
White  Flag  (3:32) 
Producer  Greg  Ogan 
Writers:  £  Bellinger, 
E-  Bogart.  A.  Huff. 
G-  Ogan 

Publishers:  various 
Liquid  Digital  Audio 

After  contributing  a  track  to  the  Pussycat  Dolls'  most  recent 
album  and  opening  for  Jordin  Sparks  last  summer,  Los 
Angeles  singer/songwriter  Ashlyne  Huff  takes  the  spotlight 
on  her  debut  single,  "White  Flag."  With  a  playful  persona 
and  charismatic  voice.  Huff  smartly  keeps  the  stakes  of  her 
introduction  low  by  surrounding  the  song's  beguiling  hook 


failed  romance.  Corbin  deliv- 
ers an  achingly  vulnerable  per- 
formance and  makes  his  emo- 
tional pain  palpable  as  he  sings 
about  trying  to  rekindle  the 
flame  in  a  relationship.  Though 
his  debut  hit  drew  vocal  com- 
parisons to  George  Strait,  with 
each  successive  single  Corbin 
proves  that  he  can  carve  out 
his  own  place  in  the  country 
spotlight—  DEP 


FAR*  EAST 
MOVEMENT 
FEATURING  RYAN 
TEDDER 

Rocketeer  (3:31) 
Producers:  Stereotypes,  fne 
Smeezingtons 
Writers:  various 
Publishers:  various 
Cherrytree/ln  terscope 
Following  breakout  hit  "Like  a 
G6."  electronic  pop  group 


Far*  East  Movement  returns  to 
the  Billboard  Hot  100  with  the 
help  of  OneRepublic's  Ryan 
Tedder.  "Rocketeer."  the  sec- 
ond single  off  the  act's  latest 
studio  album.  "Free  Wired," 
flashes  a  nice  melody  but  lacks 
the  uniqueness  that  made  "G6" 
a  surprise  chart-topper.  The 
song  develops  a  more  laid- 
back  groove  than  its  rhythmic 
predecessor,  as  Tedder  sings 
the  soothing  chorus  and  Kev 
Nish  tosses  off  lines  like  "Baby 
we  can  stay  fly  like  a  G6/Shop 
the  streets  of  Tokyo,  get  you  fly 
kicks."  In  terms  of  production, 
however.  "Rocketeer "  lac  k  s  d  i  - 
versity  in  its  instrumentation 
and  feels  somewhat  tired  by 
the  time  of  its  conclusion.  The 
song  rolls  along  on  a  nice  com- 
bination of  pop  elements,  but 
Far'East  Movement  should  be 
willing  to  take  more  chances 
on  future  singles.— RG 


with  light  romantic  musings.  "I've  been  hiding  from  the 
truth  this  whole  time/Picture  perfect  hanging  right  in  front 
of  me,"  Huff  sings  in  the  second  verse  before  putting  her 
"white  flag  in  the  air"  and  surrendering  to  her  true  love. 
Producer  Greg  Ogan's  crackling  beat  recalls  the  synthesiz- 
er-laden drive  of  Katy  Perry's  "California  Guris"  and  takes 
off  during  a  delightfully  catchy  bridge.  "White  Rag"  makes 
unadulterated  fun  its  top  priority  and  gives  Huff  a  powerful 
opening  statement  as  a  pop  artist.—  JL 
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BY  JILUAN  MAPES 


The  Go  Getters 


Blues-Rock  Duo  The  Black  Keys 
Come  Up  From  Under 


On  "The  Go  Getter,'  a  track  from  the 
Black  Keys'  "Brothers"  album,  front- 
man  Dan  Auerbach  sings, "  I  'II  be  the 
go  getter/That's  my  plan/That's  who 
I  am."  Those  now-prescient  lyrics  fore- 
shadowed the  winning  streak  that 
Auerbach  and  his  partner,  drummer 
Patrick  Carney,  are  currently  enjoying. 

The  Akron.  Ohio,  duo's  throwback 
brand  of  blues-rock  earned  four 
Grammy  Award  nominations  in  De- 
cember, including  best  alternative 
music  album  for  "Brothers"  and  best 
rock  song  for  its  No.  1  lead  single. 
"Tighten  Up."  The  first-time  nomi- 
nees' 2010  momentum  is  still  going 
strong  thanks  to  sales-spiking  appear- 
ances on  late-night  TV  and  a  new  chart- 
climbing  single. 

"We've  been  doing  this  for  almost 
10  years,"  Carney  says.  "And  there  have 
been  some  dark  moments  in  the  past 
two  years.  I  think  we  both  had  this  feel- 
ing, like  maybe  [our  career]  was  just 
going  to  dissipate.  It's  cool  to  see  that 
we  can  make  a  record  we're  proud  of, 
and  people  can  respond  to  it  still." 

David  Bither.  senior  VP  of  None- 
such— the  band's  label  since  2006's 
"Magic  Potion" — says  Carney  and 
Auerbach  "have  always  thought  of 
themselves  as  underdogs  until  very 


recently.  They've  come  up  through 
independent  labels,  and  I  think  they 
see  themselves,  in  a  way.  as  outside 
the  system." 

The  pair's  underdog  sentiment  is 
belied  by  the  success  of  "Brothers." 
Debuting  at  No.  3  on  the  Billboard  200 
with  73.000,  according  to  Nielsen 
SoundScan.  the  set  has  since  become 
the  act's  best-selling  album.  To  date, 
it  has  sold  547,000  copies. 

The  pair's  widely  praised  appear- 
ance on  the  (an.  8  episode  of  "Satur- 
day Night  Live" — hosted  by  Jim 
Carrey — netted  an  18%  sales  spike  for 
"Brothers."  That  boost,  coupled  with 
a  performance  two  days  later  on "  Late 
Show  With  David  Letterman."  gave 
the  set  its  biggest  sales  frame  (outside 
of  the  holiday  shoppingseason)  since 
its  second  week  of  release  last  May. 
Additional  late-night  appearances  on 
"Late  Night  With  Jay  Leno"  and  "Con- 
an"  are  slated  for  February. 

"Tighten  Up"  continues  to  reign 
over  the  Rock  Songs  chart  for  a  10th 
week  {following  a  nine-week  tenure 
on  the  Alternative  chart  last  October). 
Discussing  the  inspiration  behind 
"Tighten  Up,"  Carney  says,  "That  was 
the  last  song  that  we  did — and  the  only 
one  with  [producer]  Danger  Mouse. 


The  whole  idea  was  to  try  to  make 
something  that  could  get  played  on 
the  radio.  We  realized  we  could  get  all 
the  press  in  the  world  and  do  every- 
thing we'd  done  in  the  past.  But  the 
only  thing  that  would  be  an  obvious 
leg  up  was  radio  airplay.  Our  record 
has  been  out  for  three  months  longer 
than  Arcade  Fire's  ("The  Suburbs"], 
and  we're  outselling  them  2-to- 1  right 
now  because  of  the  radio." 

The  Black  Keys  also  have  a  new  sin- 
gle on  the  rise.  "Howlin'  for  You" 


climbs  26-2 1  on  Alternative  and  3 1  -27 
on  Rock  Songs  (up  23%  with  3.4  mil- 
lion audience  impressions,  according 
to  Nielsen  BDSJ.  Both  the  new  cut  and 
"Tighten  Up"  have  received  added  ex- 
posure through  car  commercials. 
"Howlin'  for  You"  soundtracked  a 
recent  Cadillac  campaign,  while 
"Tighten  Up"  was  featured  in  a  fall 
2010  Subaru  clip. 

The  flurry  of  activity  around  the 
band  hasn't  come  without  a  trade-off. 
Auerbach  and  Carney  recently  can- 


celed their  January-February  tour  of 
New  Zealand  and  Australia,  as  well  as 
a  March  European  trek,  because  "an 
arduous  year  of  touring  and  promo- 
tion has  drained  the  band  and  neces- 
sitated time  off,"  according  to  a 
statement.  However,  after  the  Gram- 
mys  on  Feb.  13.  the  act  plans  to  start 
work  on  its  next  album.  Then,  in  April, 
the  Black  Keys  will  kick  off  a  string  of 
U.S.  dates  with  an  opening-night  show 
at  the  Coachella  festival  in  I  ndio,  Calif. 
(April  15-17). 


ON  THE  FAST  TRACK 

Britney  Spears'  "Hold  It  Against  Me"  becomes  one  of  only  seven 
songs  to  reach  the  top  10  of  Billboard's  Mainstream  Top  40  chart 
in  only  two  weeks,  charging  16-10  with  Greatest  Gainer  honors 
(5,601  plays,  up  38%,  with  spins  detected  on  all  1 30  panelists)  on 
the  Nielsen  BDS-based  radio  airplay  survey.  The  song  logs  the 
speediest  ascent  to  the  pop  top  tier  since  Eminem's  "Just  Lose  It" 
in  2004  (see  graph). 

Of  the  prior  six  such  songs,  the  first  three  went  on  to  spend  mul- 
tiple weeks  at  No.  1 .  The  next  three,  however,  failed  to  reach  the  chart's 
top  three,  raising  the  questions:  Will  "Hold  It  Against  Me"  be  a  fast- 
rising — but  fast-burning — radio  hit?  Or  can  it  sustain  momentum? 


Early  programmer  reaction  bodes  well.  "We  often  wait  for  audi- 
ence research  to  come  back  strong  before  powering  up  hits.  This, 
however,  is  one  of  those  rare  tracks  that  I  put  right  into  heavy  rotation 
after  one  listen."  says  Mojoe  Roberts.  PD  of  KHOP  Modesto.  Calif. 

Another  positive  sign:  "Hold  It  Against  Me"  bowed  atop  Hot  Dig- 
ital Songs  last  week  with  41 1 .000  downloads  sold,  according  to 
Nielsen  SoundScan. 

Of  the  previous  six  quickest  Mainstream  Top  40  top  10s,  only 
Janet  Jackson's  "That's  the  Way  Love  Goes"  reigned  at  retail,  hav- 
ing led  the  Hot  Singles  Sales  chart  for  five  weeks. 

— Keith  Caulfxeld  and  Gary  Trust 


NO  'HOLD  UP" 

Unsurprisingly,  all  seven  songs  to  reach  the  Mainstream  Top  40  top  10  in  a  mere  two  weeks  have  introduced  new  albums. 
Britney  Spears  continues  the  streak,  as  "Hold  It  Against  Me"  builds  anticipation  for  her  seventh  studio  set. 


ARTIST 

TITLE 

CHART  MOVE 
INTO  TOP  10 

DATE 

PEAK 

Britney  Spears 

"HOLD  IT  AGAINST  ME" 

16-10 

Feb.  5,  2011 

No.  10* 

Eminem 

"JUST  LOSE  IT" 

33-10 

Oct.  16,  2004 

No.  5 

'N  Sync 

"POP" 

21-10 

June  9,  2001 

No.  5 

Madonna 

"FROZEN" 

16-10 

March  14, 1998 

No.  4 

The  Rembrandts 

"I'LL  BE  THERE  FOR  YOU" 

22-10 

June  3, 1995 

No.  1  (eight  weeks) 

Marian  Carey 

"DREAMLOVER" 

12-4 

Aug.  21, 1993 

No.  1  (eight) 

Janet  Jackson 

"THAT'S  THE  WAY  LOVE  GOES" 

29-9 

May  8, 1993 

No.  1  (nine) 
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•Slill  charting 


On  top: 

ALTER  BRIDGE 


BY  JASON  LIPSHUTZ 


Head  Of 
The  Class 

Alter  Bridge  Nabs  First  No.  1  Single 


Seven  years  after  its  formation.  Alter 
Bridge  has  notched  its  first  No.  1  sin- 
gle: "Isolation"  took  the  top  slot  on 
Billboard's  Active  Rock  and  Main- 
stream Rock  charts  earlier  this 
RlOntfa.  While  tliree-qnarters  of  the 
Florida  rock  ^roiip — guitarist  Mark 
Tremonti.  bassist  Brian  Marshall 
and  drummer  Scott  Phillips — have 
already  enjoyed  a  handful  of  chart- 
lopping  singles  as  members  of 
Creed.  Tremonti  believes  thai  Alter 
Bridge's  recent  chart  achievement 
shows  how  much  thecurrent  incar- 
nation of  the  band  has  grow  n. 

"It  was  the  first  time  we  hadn't 
played  it  safe  w  ith  a  song."  Tremonti 
says  of  the  head-hanging  single, 
which  has  sold  22.000 digital  copies, 
ai  cording  to  Nielsen  SoiindScan.  "We 
tried  [before]  to  come  up  with  a  song 
thai  fit  the  sound  of  commercial  radio, 
and  we  ended  up  at  No.  2  or  No.  3. 
This  time,  we  ended  up  writing  the 
whole  album  without  that  in  mindat 
all.  I  guess  it  worked." 

That  album.  "AB  III."  has  sold 
64.0IMI  copies  since  its  October  2010 
release  on  Alter  Bridge  Recordings/ 


EMI  l  abel  Services  and  was  sup- 
ported by  a  fall  world  tour  that  kicked 
offinearlv  November.  Before  that 
trek.  Tremonti.  Marshall  and  Phil- 
lips reunited  w  ith  Creed  singer  Scott 
Stapp  for  a  2009  arena  tour,  while 
Alter  Bridge  singer  Myles  Kennedy 
toured  with  former  Guns  N'  Roses 
guitarist  Slash  as  a  vocalist  last  year. 

Tremonti  and  EMI  Global  Label 
Services  executive  VP/G M  Mike 
Harris  credit  the  band's  recent  live 
performances,  including  a  string 
of  radio  station  Christmas  shows 
and  a  |an.  4  performance  on  "The 
Tonight  Show  With  Jay  Leno,"  for 
"Isolation"  hitting  No.  1  after  a 
three-month  climb.  According  to 
Harris,  the  EMI/Capitol  promotion 
team  will  next  cross  the  song  over 
to  alternative  radio  formats  before 
pushing  a  follow-up  single,  which 
w  ill  be  either  "Ghosts  of  Days  Gone 
By"  or  "I  Know  It  Hurts." 

While  Alter  Bridge  enjoys  a  few 
months  off  before  beginning  the 
spring  leg  of  its  tour  on  April  21 .  fans 
can  pick  up  "Alter  Bridge — Live 
From  Amsterdam."  a  long-in-the- 


works  DVD  that  hit  stores  on  Jan. 
1 1.  After  the  band  spends  most  of 
201 1  on  the  road.  Tremonti  says  that 
Creed  may  again  reconvene  for  "a 
summer  2012  tour.  And  ifwe're 


going  to  do  that  tour,  we're  probably 
going  to  need  some  new  music  to  go 
along  with  it.  We're  just  trying  to  line- 
things  up  and  find  some  time  to 
make  some  tunes  together." 


FILLING  A  VOID 

With  a  top  20  debut  single,  an  Academy  of  Coun- 
try Music  nomination  (for  top  new  vocal  duo  or 
group)  and  an  opening  spot  on  Jason  Aldean's 
My  Kinda  Party  tour,  the  JaneDear  Girls  are  poised 
to  be  one  of  country  music's  breakthrough  acts 
in  2011.  Also  seeking  to  fill  country's  girl-group 
void,  the  duo  will  release  its  self-titled  Warner 
Bros.  Records  debut  album  on  Feb.  1.  Meanwhile, 
lead  single  "Wildflower"  rises  18-17  on  Billboard's 
Hot  Country  Songs  chart. 

Singer/songwriters  Danelte  Leverett  and  Susie 
Brown  first  met  when  a  friend  of  Leverett's  sug- 
gested she  check  out  Brown's  performance  at  a 
Nashville  club.  "I  was  a  new  songwriter  looking  for 
people  to  write  with,"  recalls  Brown,  who  grew  up 
in  Utah  and  plays  fiddle  and  mandolin.  "After  my 
show,  the  same  friend  suggested  we  get  together 
and  write." 

Guitarist  Leverett  met  fellow  Amarillo,  Texas, 
native  John  Rich  of  Big  &  Rich  when  she  moved  to 
M  usic  C  ity  after  college.  "He's  a  great  one  to  learn 
from;  he's  so  honest,"  Leverett  says.  "We  sent 
John  our  first  work  tapes  and  he  said,  "Those  aren't 
very  good.  But  keep  working;  keep  me  posted.'  " 

Rich  later  guided  the  pair  to  a  deal  with  Warner 
Music  Group  and  also  produced  its  debut  album. 
After  a  showcase  at  Rich's  hilltop  mansion  during 
last  year's  Country  Radio  Seminar,  the  JaneDear 
Girls  hit  the  road  to  set  up  "Wildflower."  Brown 
says,  "We  went  out  and  never  looked  back.  We've 


been  gone  five  days  a  week  since  last  March." 

Both  feel  that  the  song's  tempo  and  lyrics 
made  it  the  perfect  lead  single.  "It's  a  rocking, 
high-energy  uptempo  song  that  lyrically  [rep- 
resents] who  we  are:  independent  females  chasing 
a  dream,"  Leverett  says.  "It's  been  a  while  since  a 
[country]  girl  group  that  also  plays  has  come  out." 

The  duo's  energetic  vibe  also  serves  as  a 
linchpin  for  the  label's  branding  strategy.  "We've 
identified  three  focus  areas,"  says  Peter  Strick- 
land, senior  VP  of  brand  management  and  sales 
at  Warner  Music  Nashville.  "Visual,  youthful  and 


high-energy."  The  label's  efforts  have  already 
landed  the  duo  an  endorsement  deal  with  MAC 
Cosmetics. 

The  ladies  are  also  utilizing  the  Internet  to  en- 
gage fans.  Each  week,  they  post  a  new  video  on 
their  website's  "My  Favorite  Things"  section.  The 
posts  range  from  songwrlting  sessions  and 
Brown's  tips  for  styling  "country  pinup-girl  bangs" 
to  Leverett  helping  her  dad  feed  cows  on  their 
Texas  farm.  According  to  Brown,  the  JaneDear 
Girls  are  simply  giving  "fans  insight  into  our  fives 
and  what  we  love."         —Deborah  Evans  Price 


MOVIE  MUSIC 

Several  high  notes  have  been  sounded 
|    recently  at  the  intersection  of  music 
and  film. 

Nine  Inch  Nails  frontman  Trent 
Reznor  became  a  first-time  Academy 
Award  nominee  when  he  and  collabo- 
rator Atticus  Ross  received  a  best  orig- 
inal score  nod  for  the  Facebook-in- 
splred  "The  Social  Network." 
Reznor  tells  Billboard.com  that  he  and 
Ross  were  "intrigued  to  see  what  they 
could  bring"  to  the  film,  but  they  "truly 
couldn't  imagine  it  would  lead  to  an 
Oscar  nomination." 

Reznor  and  Ross  join  fellow  nomi- 
nees John  Powell  ("How  to  Train  Your 
Dragon"),  Hans  Zimmer  ("Inception"), 
Alexandre  Desplat  ("The  King's 
Speech")  and  A.R.  Rahman  ("127 
Hours"),  who  scored  a  second  nod  for 
original  song  ("If  I  Rise"),  with  lyrics 
by  Dido  and  Rollo  Armstrong.  Other 
category  nominations  include  "Com- 
ing Home"  from  "Country  Strong" 
(music  and  lyrics  by  Tom  Douglas, 
Troy  Verges  and  Hillary  Lindsey),  "I 
See  the  Light"  from  'Tangled"  (musk: 
by  Alan  Menken;  lyrics  by  Glenn  Slater) 
and  "We  Belong  Together"  from  "Toy 
Story  3"  (music  and  lyrics  by  Randy 
Newman).  Notably  absent  Diane  War- 
ren's "You  Haven't  Seen  the  Last  of  Me 
Yet,"  sung  by  Cher  in  "Burlesque." 

The  nominations  follow  in  the  wake  of 
reports  about  a  project  that  already  has 
fans  salivating:  Beyonce  and  director 
Clint  Eastwood  teaming  for  a  musical 
remake  of  "A  Star  Is  Born."  The  story 
was  first  done  with  a  musical  focus  in 
1976  with  Barbra  Streisand  and  Kris 
Kristofferson.  That  soundtrack  spent  six 
weeks  at  No.  1  on  the  B  Aboard  200,  spun 
off  the  No.  1  single  "Evergreen"  and  is 
Rl  AA-certified  four  times  platinum. 

The  pairing  of  longtime  music  fan/ 
award-winning  director  Eastwood 
("Bird,"  "Million  Dollar  Baby")  with 
R&B/pop  superstar  Beyonce  ("Dream- 
girls")  reads  like  a  boon  for  the  film  and 
soundtrack  sides  of  the  industry— es- 
pecially the  latter,  whose  sales  slid  14% 
in  2010,  according  to  Nielsen  Sound- 
Scan,  despite  such  top-selling  film 
soundtracks  as  "Michael  Jackson's  This 
Is  It"  (No.  1  last  year),  "The  Twilight  Saga" 
("New  Moon"  and  "Eclipse")  and  "Iron 
Man  2."  The  standard-bearer  remains 
Whitney  Houston's  soundtrack  to 1992's 
"The  Bodyguard."  Spending  20  weeks 
at  No.  1.  the  album  has  sold  TI.8  million  in 
the  United  States.       —Gail Mitchell 
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A  WEEKLY  ROUNDUP 
OF  NOTABLE  CHART 
ACHIEVEMENTS 


Gregg  Allman  nets  his  first 
top  10  Album  as  "Low  Country 
Blues"  arrives  at  No.  S 
(36,000)  on  the  Billboard  200. 
The  sat  alto  hits  No.  1  on  Blues 
Albums.  Before  this  week. 
Allman  had  gone  as  high  as  No. 
13  on  the  former  chart  with  his 
1973  album,  "Laid  Back." 


Pearl  Jam's  new  "Live  on 
Ten  Legs"  strides  In  at  No.  21 
on  the  Billboard  200,  marking 
the  band's  20th  charting  live 
set  to  reach  the  tally.  The 
group's  first  concert  release. 
"Live  on  Two  Legs,"  peaked  at 
No.  15  on  Dec.  12,1906. 


With  Facebook  buzz  earned 
by  its  current  U.S.  tour,  Finnish 
-black  folk  metal"  outfit 
Flnntroll  debuts  at  No.  14  on 
our  new  socially  based 
Uncharted  tally  (see  page  36). 
The  weekly  list  ranks  the  top 
new  and  developing  acts  that 
have  never  reached  a  major 
Billboard  chart. 


TJ       k    II  LTJ 


Decemberists,  Kldz  Brighten  The  Billboard  200 


The  Decemberists  notch  both  their 
first  No.  1  album  and  their  best  sales 
week  as  "The  King  Is  Dead"  opens 
atop  the  Billboard  200  with  94,000 
sold,  according  to  Nielsen  SoundScan. 
The  Capitol  act's  last  release.  2009's 
"The  Hazards  of  Love,"  debuted  and 
peaked  at  No.  14  with  19,000  in  its 
premiere  frame. 


Over  The 
Counter 


KEITH 
CAULFIELD 


After  the  past  few  weeks  of  woeful 
totals  at  No.  1.  the  Decemberists' 
opener  is  a  welcome  sight. 

The  band's  new  album  wowed  the 
digital  marketplace  last  week,  as  65% 
of  its  opening  tally — about  61,000 — 
were  downloads.  Sources  say  about 
one-third  of  that  sum  came  from  Ama- 
zon MP3  while  the  rest  was  owed  to 
other  digital  retail  (primarily  iTunes). 
Clearly,  Amazon  MP3's  selection  of 
the  set  as  its  Daily  Deal  for  $3.99  on 


the  album's  street  date  (Jan.  18)  helped 
matters  greatly,  as  did  its  front-of-store 
placement  at  iTunes. 

Also  contributing  to  its 
handsome  bow  was  the 
group's  wall-to-wall  visi- 
bility on  NPR  during  re- 
lease week.  Not  only  were 
the  band  members  on 
"All  Things  Considered" 
(Jan.  16)  but  they  also 
popped  up  on  syndicated 
shows  "Fresh  Air"  (|an. 
18)  and  "World  Cafe' 
(Jan. 21).  Lastly,  they  playeda  10-song 
set  for  their  hometown  of  Portland, 
Ore.,  that  was  streamed  live  on  OPB- 
Music.org  and  NPR.org  (Jan.  18). 

Another  interesting  thing  about  the 
Decemberists'  "King" — the  album's 
sizable  first  week  was  earned  without 
the  benefit  of  retailer-specific  bonus 
tracks.  (Although  there  were  some 
elaborately  packaged  direct-to- 
consumer  versions  available.) 

THE  KIDZ  ARE  ALRIGHT:  Kudos  to 
Razor &Tie's  "Kidz  Bop"  series,  as  the 
line's  latest,  "Kidz  Bop  19,"  arrives  at 
No.  2  on  the  Billboard  200  with  70.000. 

The  rank  ties  the  series'  highest 
chart  position  and  posts  its  best  sales 
week  since  2007.  "Kidz  Bop  9"  also 
hit  No.  2  in  2006.  while  the  last  "Bop" 
title  to  sell  more  than  70,000  in  a 
week  was  "Bop  12"  in  2007,  when  it 


bowed  with  7 1 .000  at  No.  7. 

Razor  &  Tie  points  to  its  stepped-up 
TV  marketing  campaign  for  "Kidz 
Bop."  which  helped  fuel 
about  30%  of  the  album's 
first  week.  In  addition, 
Target  carried  an  exclu- 
sive edition  with  four 
bonus  tracks,  while  Wal- 
mart  had  a  version  with 
a  mini-magazine  and 
Silly  Bandz.  The  title's 
mass-merchant  share 
was  about  55%. 
While  kids'  albums  in  general  aren't 
necessarily  strong  digital  performers. 
"Kidz  Bop  19"  stood  its  ground.  About 
11%  of  its  bow  came  from  download 
services,  up  from  the  9%  with  which 
"Kidz  Bop  18"  started. 

FIVE  ALIVE,  CAKE  DEFLATES:  With 
the  Billboard  200  s  top  five  consisting 
entirely  of  debuts,  it  marks  only  the 
fifth  time  the  feat  has  happened.  It  last 
occurred  on  Oct.  17.  2009.  when  Bar- 
bra  Streisand's  "Love  Is  the  Answer" 
led  the  parade.  Previous  to  that,  it  hap- 
pened on  Sept.  2  and  May  1 3  in  2006 
and  also  on  Oct.  11.2003. 

Meanwhile,  last  week's  No.  1  album. 
Cake's  "Showroom  of  Compassion," 
drops  to  No.  25  (15.000,  down  67%). 
It's  the  largest  positional  fall  from  No. 
1  since  Incubus1  "Light  Grenades" 
slipped  1-37  in  its  second  week  (Dec. 


23.  2006).  Since  Nielsen  SoundScan 
began  powering  the  Billboard  200  in 
May  1991.  only  three  albums  have  slid 
from  No.  1  straight  out  of  the  top  20. 
The  third  is  Marilyn  Manson's  "The 
Golden  Age  of  Grotesque."  which  fell 
1-21  on  June  7,  2003. 

Previous  to  1991.  only  one  album 
dropped  from  No.  1  out  of  the  top  20: 
Elvis  Presley's  "Christmas  Album." 
which  was  No.  1  on  Jan.  1 3. 1958.  then 
disappeared  from  the  then-25-position 
tally  the  following  week. 

CHART  NOTES:  Audrey  Assad's 

"The  House  You're  Building"  has 
Heatseeker  Graduate  stripes  on  the 
Billboard  200  at  No.  154  (3,000,  up 
318%) — even  though  it  hasn't  yet 
reached  the  top  100.  The  set.  which 
was  No.  6  on  Heatseekers  Albums 
last  week,  also  rises  39-8  on  Christ- 
ian Albums.  Because  of  its  top  10 
status  on  the  latter  tally,  it  earns  Grad- 
uate honors.  (Any  act  that  reaches 
the  top  10  on  the  Christian,  gospel, 
R&B/hip-hop,  country  or  Latin  al- 
bums charts  is  ineligible  for  the  Heat- 
seekers  tally.) 

FOR  THE  RECORD:  Last  week, 
SchoolBoy  Q's  "Setbacks"  erro- 
neously debuted  at  No.  25  on  Top  R&B/ 
Hip-Hop  Albums  due  to  a  processing 
error.  Had  the  snafu  not  occurred,  it 
would  have  missed  the  tally. 


Market  Watch  A  Weekly  National  Music  Sales  Report 
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CHART 
BEAT 

>>Enrique  Iglesias  passes  a  King 
(of  Pop)  and  a  Prince  for  most 
No.  Is  among  solo  males  in  the 
34-year  history  of  Dance  Club 
Songs.  "Tonight  (I'm  Lovin'  You)" 
rises  2-1  to  become  Iglesias' 
eighth  leader  on  the  list,  besting 
Prince,  who  notched  seven  No.  Is 
between  1981  and  1991,  and 
Michael  Jackson,  who  had  seven 
chart-toppers  from  1983  to  199S, 
as  well  as  an  additional  No.  1  as  a 
member  of  the  Jacksons  In  1980. 
"I  am  such  a  big  fan  of  both 
Prince  and  Jackson,  and  to  be 
Included  in  this  elite  group  of 
artists  is  such  an  honor,"  tglesias 
says.  "I've  been  reading 
Billboard  since  I  was  a  child  and 
I'm  very  proud  to  be  part  of 
music  history." 


©Read  Chart  Beat 
every  week  at 
billboard.com/chartbeat- 
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ENRIQUE  IGLESIAS  LIfMEflSALMU9CU0MaUMRSALREPU8UC 

© 

POMPLAMOOSE  w»ywmysw«  cwpompvamoosewjsic 

© 

15 

3 

DRAKE  *0l*G  MONEY. tASHMC*VAjWvERS*i.Mtnm« 

afA 

© 

g 

CALL  US  FORGOTTEN  AW*iivsP*ctC0aD»i.LUS*0ftG0iTfH 

17 

14 

9 

CHRISTINA  GRIMMIE  unsigned 

© 

■J 

DJ  MEGAMAX  www  wrenus  couteejwicgaiux 

II 

9 

DAVID  GUETTA  auvmHwra. 

© 

NICOLAS  JAAR  www uvspace  couicaASiMut 

© 

12 

9 

DON  OMAR  owmutcwichete 

© 

43 

2 

NOISIA  wwwMvsmcEcaunwiisiA 

© 

E 

UL  WAYNE  cash  HOWY.umjtsAi  uotdhn 

21 

17 

2 

THE  PRETTY  RECKLESS  wwwuvspace  cwiHeFflfTTWECiiuss 

24 

9 

AVRIL  LAV1GNE  KUW 

(J) 

21 

! 

DEVLIN  aww  iwspace  cowomctAiDEviw 

© 

25 

9 

TIESTO  MUSCAl  FHEIDOM 

23 

23 

2 

SUPERMAN  IS  DEAD  awawt^pac*  coH'Supcrmamsoeao 

23 

19 

9 

USHER  utMC&u 

AMJt 
O 

E 

a 

CLU8  OOGO  WWWMVSMaCOMUUBOOGO 

© 

23 

1 

BEYONCE  MUSIC  WOftaCOLUMBlA 

25 

2 

ALYSSA  BERNAL  wwwif»5j«a  COWMMMBIW 

25 

21 

9 

GREEN  DAY  bowse 

26 

■3 

2 

JET  BLACK  KISS  www myspace  COWJMUC 

© 

■m 

LUAN  SANTANA  SCMUVK 

C 

21 

SOKRAT  ST  wwwfctYSPfta cousoajuist 

27 

22 

BRITNEY  SPEARS  mag 

28 

THE  FEW  THAT  REMAIN  awwhitspaq  :o«Tt€PTWTHAiw»Ai#cmDAi 

28 

a 

9 

50  CENT  SMMW/AFTEWWrHWIEHSCOK 

35 

2 

SAM  TSUI  www  iaspace  cousautsu 

29 

25 

9 

COLDPLAY  cwna 

© 

50 

2 

ANNA  CALVI  ivww roF*a  com  awacaiw 

© 

34 

2 

BOYCE  AVENUE  3  PEACE 

■ 

2 

DASH  BERLIN  www WfSP*a aMWSMOlM 

© 

c 

JAMIE  LYNN  NOON  wshco 

© 

41 

2 

HAYDEN  PANETTIERE  wwwvnPAacowwTTJEMWcrrcK 

32 

2* 

9 

THE  BEATLES  imiama 

© 

45 

2 

MINDLESS  BEHAVIOR  A*w MYS«a  WMMNtXf SS«MA«Ofi 

© 

32 

9 

MY  CHEMICAL  ROMANCE  nEmsE 

34 

32 

2 

NERO  AW*  UVSPA£E  COUKROU* 

34 

27 

S 

PINK  IMACEAG 

35 

39 

2 

YANN  TIERSEN  AWWWfSPACE  COH>AAWl«StwrH0GRESS 

© 

33 

9 

TYLER  WARD  ukssko 

H 

2 

STEVEN  SEAGAL  wwwuyspace  cow^icvt^A&ALVtaiOPWSi 

44 

t 

WIZ  KHAUFA  RCSTRUWAHAIITC 

37 

a 

2 

GO  HARD  OR  GO  HOME  www vwa.  COUGH©**© 

© 

K 

t 

BOB  MARLEY  ijh  gongtslanovme 

38 

It 

2 

UNIVERSO  17  wwwwrs^C0MSAM>AiMvERS0i7 

38 

IB 

9 

KESHA  KEMOSAKnU«NG 

39 

--• 

2 

BIG  SEAN  www  iaspace  (OMnOMMHI 

© 

H 

6 

DJ  BL3ND  UISEIU 

40 

37 

2 

AJ  RAFAEL  www uvspace  cou AjfWAfL 

3fi 

9 

GLEE  CAST  Jinn CEHTuRv  Few IV Columbia 

41 

15 

2 

ZIKOS  WWW  WYSPACE  COM  WOS 

■» 

RISE  AGAINST  OGC«TERSCCfl 

42 

40 

2 

ENTER  SHIKARI  www myspace  cotttNtiftsmxABt 

42 

35 

y 

BRUNO  MARS  EUITU 

G 

«* 

AHMED  TAREK  OLA-ABAZA  wwwuvspAacmw«CDiARkmiU«AU 

43 

39 

5 

ALICIA  KEYS  maim 

44 

44 

2 

THE  MOVEMENT  PURSUERS  wwwmyspaci  COMTyPwe 

SO 

8 

CHRIS  BROWN  MAG 

45 

•a 

2 

HYPE  WILLIAMS  www uyspace  couwphewiuaais 

45 

36 

4 

BON  JOVI  ISLAM11CUMG 

O 

wm 

YELLOWWOLF  wwwu^siWCWJmuwwaf 

46 

M 

e 

KAN  YE  WEST  sec -a«uai»  aimicuug 

© 

IEW 

SOZAY  WWW  MY5MCE  CtMSOW 

E 

PITBULL  MR  SOSfMOUS MtTSIfOLQ  GRCUCSRMCi^ONV MUSC  LAW 

48 

41 

2 

THE  BLOODY  BEETROOTS  <YnV«  ur#*a  C^T*8Ujt»rWETi*»TS 

48 

45 

1 

SELENA  GOMEZ  molu-kkx 

■n 

NANA  WWWMVSPACE  COMHANAWOflLD 

49 

19 

2 

NICKELBACK  RCAWuwa 

.50 

"ST 

CHANGE  OF  LOYALTY  wwwuvsPAa  cowow«wiow> 

© 

m-am 

SNOOP  DOGG  PfttCMTv.CAmoi 

(U.  lurtccn  meUI  tint  AnMtecb  bUd  onto  Uociurinl  al  No 
II,  witti  more  llmi  60.000  new  son)  pUn  w  Its  Kftuctiuge. 
n»  up-«i^cDfMng  gnwp  has  toured  Willi  hardom  nuiTstirs 
Notma  Jean  and  Mttyu.  Citing  inftmxn  M«  farig  Hf  tJ> 
Hortron  and  I  very  Time  I  Me,  Architects  unveiled  their  fourth 
album,  "the  Here  and  Now."  on  Jan.  25.  which  no  doubt  piqued 
the  interest  of  oodne  listeners  in  It*  wee*  i™  to  IB  release. 


George  Watskv.  who  goes  by  his  surname,  debuts  al  No  H  on 
the  Social  SO  chart  after  his  last-rapping  [lip  turned  YouTube  on 
its  head  last  week  (search  "pale  kid  raps  fast").  Uploaded  on 
Jan.  17,  the  video  has  already  amassed  more  than  i.l  million 
views  (Ihrough  Jan.  26).  His  2009  "Watsky"  digital  album 
debuts  al  No.  23  on  Heatseekers  Albums  and  No.  62  on  lop  ml 
Hip-Hop  Albums  with  snghlly  more  than  1.000  sold. 
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Bl 
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ss 

Trw  ntMh  I  mo*  .ttMirvod  sona»  on  AOL 

TITLE 

AfltlSi  {MWNUUEl.i 

1                  pj|  RAISE  YOUR  GLASS 

2 

2 

RHYTHM  OF  LOVE 

3 

4 

4 

GRENADE 

4 

3 

7 

BACK  TO  DECEMBER 
TATLOM  SWIFT  iB*G  uachiNEi 

5 
6 

5 

8 

5 

FIREWORK 
UT  POItf  <CAPiI0i  i 

WHAT  S  MY  NAME? 

RmAMMA  ( EATLMN  WAIT  iSRP.OfE  JJUrt1(UWC) 

7 

10 

4 

PRETTY  GIRL  ROCK 
tmmjum  ihosiei  lohi  *  'mtehscoM) 

B 
9 

6 
| 

8 
4 

WE  R  WHO  WE  R 

WAITING  FOR  THE  END 

LOU  MM  lUACNM  SMOf  WAAHtH  ftROS  | 

10 

12 

JAR  OF  HEARTS 

OiOTMi rm  ius  peak,  .aw  Atlantic  ««->■ 

11 

11 

8 

PLEASE  DON'T  GO 

12 

4 

BLACK  AND  YELLOW 

13 

1 

ROCKETEER 

Mi'unmMmnwnmmwmmimKBt  ■-><>  ■■■<■< ■■'•■!■ 

14 

11 

JUST  A  DREAM 

Ntur  ■:  t  =i=fi .  _'.  ,ic  :,.  v  • 

15 

15 

2 

FOR  THE  FIRST  TIME 

1W  MOT  ifWtOGEwjrC  EP*Ci 

(T)  YAHOO!                 y  MUSIC 
SONGS  MUSIC 

11 

j  1 T  L  ir                 TTm  Ml  %  moSHMmwa  tongs  on  Va«v»'  Mlaic 

AMTI31  iHJe-OtlNT  lAJEtj 

1      15  2 

Kl  HOLD  IT  AGAINST  ME 

BCJ  SRITI.fi  SPEARi 

2 

a     WE  R  WHO  WE  R 

IN  ROM  IMMOSABE  RCA  HMG 1 

3 

3 

It 

ONLY  GIRL  (IN  THE  WORLD) 

4 

2 

11 

RAISE  YOUR  GLASS 

5 

7 
5 

12 
14 

BOTTOMS  UP 

TBI?  S0NW  fEAIURINC  MlCAi  MIHAJ     0NGB0O  Af  L  AMIrC  i 

6 

JUST  A  DREAM 

7 

6 

12 

WHAT  S  MY  NAME? 

BIKANNA  FEATURINt,  DRAIE                  -M  IDjUu 

8 

4 

19 

JUST  THE  WAY  VOL!  ARE 

BRUNO  MARS 

9 

8 

3 

GRENADE 

BRUNO  MARS   ■    •  • 

10 

.    PLEASE  DONT  GO 

MIKE  POIMER  |J  RMGi 

11 

13 

7 

BACK  TO  DECEMBER 

TAT10A  IWFT  >B>C  UACMlNEl 

12 

10 

2 

YEAH  3X 

CHRIS  MOWN  .'  ■'! 

13 

12 

24 

DJ  GOT  US  FALLIN  IN  LOVE 
uuei  navmm  rmuu  ilajace  jlci 

14 

.    NEVER  SAY  NEVER 

HISTIM  atERER  FEAI  JADEN  SMITH 

15 

14 

S 

TONIGHT  (I'M  LOVIN  YOU) 

ENRIQUE  lUtSLAS  t EATURINb  LUDACHS  4  DJ  FRAN*.  E  '-.'>*.-<:•-?. 

LIKE  LIBRARIES: 
40ST  ADDED 

ii 

"ii 

TITLE  pnmm^»fmSSotJ!^4jS^' 
in  j   ■  .mixttM  i  as'  i                     "***'  l"  comP*"a  by  <t-*e  com 

Q GRENADE 

2 

FIREWORK 

3 

3 

JUST  THE  WAY  YOU  ARE 

WlUta  MM  g E AT U.' ATLANTIC) 

4 

1 

2 

HOLD  IT  AGAINST  ME 

IRTTKET  tfTAKS  UM  MM 

5 

4 

19 

ONLY  GIRL  (IN  THE  WORLD) 

RIHAMKA  f.OP  DfF  JAM  t(i;MG. 

« 

12 

13 

WE  R  WHO  WE  R 

At  IMA 

7 

13 

7 

BLACK  AND  YELLOW 

if  wwiii  itin'riiiin  mi  r riTir  mc\ 

8 

5 

THE  TIME  i.DlRTY  BIT) 

THE  BLACK  E*E0  ff  AS  . 

9 

ii 

13 

RAISE  YOUR  GLASS 

10 

1 

26 

TEENAGE  DREAM 

11 

9 

JO 

DYNAMITE 

12 

6 

25 

JUST  A  DREAM 

RjfLLT  UiRATt  UNIVCRSAi  UOICrtrNi 

13 

1 

DOWN  BY  THE  WATER 

TW  DECtMIWITS 

14 

1 

DEREZZED 

IMrTPUW  . 

15 

2 

THE  GAME  HAS  CHANGED 

DAFT  PUNK 
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(HbTiUBuTiNG  LABEL  (PRICE) 

■  smith  westerns 


Title  I 
Dye  II  Blonde 


BBPBI  TENNIS 

Cape  Dory 

0 

J 

o 

<  8 

MIGUEL 

All  1  Want  Is  You 

SIMONE  DINNERSTEIN  KAMMEflORCHESTER  STAATSKAPELLE  BERLIN     Bach.  A  Sl(anoe  Beautv 

HEW 

THE  AOUABATS! 

Hi'Fiv©  Soup' 

6 

3  15 

NEON  TREES 

7 

5  24 

WIZ  KHALIFA 

Deal  Or  No  Deal 

o 

WE  CAME  AS  ROMANS 

tou»i  visio-i  in  m  »i  .  

To  Plant  A  Seed 

7  4b 

BRANTLEY  GILBERT 

10 

9  2 

ABIGAIL  WASHBURN 

lOKUVi  CHuoam  i:;i;M)tfl  M  i.  ■■  ,ini  :i  in 

City  Of  Refuge 

ii 

12  59 

THE  TEMPER  TRAP 

© 

K* 

SUNNY  SWEENEY 

"IKbJL  'i-i"'.  IL:  ill  ^       tJ  jWb  I-  '-JH 

Sunny  Sweeney  (EP) 

13 

13  11 

CHRISTINA  PERRI 

14 

16  22 

CHRIS  AUGUST 

No  Far  Away 

© 

35  6 

TWO  DOOR  CINEMA  CLUB 

Tourist  History 

16 

1  2 

TAPES  N  TAPES 

Outside 

17 

15  12 

FITZ  8,  THE  TANTRUMS 

Pickin'  Up  The  Pieces 

18 

26  5 

SKRILLEX 

Scary  Monsters  And  Nice  Sprites 

_ 

11  49 

LOCAL  NATIVES 

Gorilla  Manor 

20 

19  65 

SIDEWALK  PROPHETS 

These  Simple  Truths 

21 

23  62 

ASKING  ALEXANDRIA 

Stand  Up  And  Scream 

22 

21  9 

YELAWOLF 

6HE 10- VISION OSC  IMffiSCDPE  OI44SQIG*  l'09Bi 

Trunk  Mu2ik  0-60 

D 

WATSKY 

Watsky 

24 

25  6 

THE  DAMNED  THINGS 

Ironiclast 

25 

28  30 

THE  LAURIE  BERKNER  BAND 

The  Best  Ot  The  Laurie  Borkner  Band 

Album's  S4%gain 
follows  a  $5  special 
al  Amazon  MP) 
and  the  band's 
"Jimmy  Fallon" 
performance  (Jan. 
18).  It's  the  set's 
best  week  (almost 
2,000)  since  its 
debut  in  April  20N. 
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ARTIST 

LABEL  &  NUMBER  '  OtSTRIBUT-Wi  U3EL  PRICE) 

T'"]  £ 

© 

ELECTRIC  WIZARD 

Black  Masses  J 

27 

?9 

KEVIN  FOWLER 

HtVitJ  fOWLfR  lOOJ  ill  Jii 

The  Best  01... So  Far 

O 

r? 

-1 

TAME  IMPALA 

InnerSpeaker  ^* 

MCTj.AK  rji(ilIAL  El  19 M) 

29 

44 

17 

ALOE  BLACC 

FTi-,firr.  thr."V,     ::  ■  - ;  -ii;. 

Good  Things 

■ 

24 

16 

THE  TALLEST  MAN  ON  EARTH 

The  Wild  Hunt  | 

31 

31 

14 

JJ  HELLER 

When  I'm  With  You 

32 

2? 

5 

ASKING  ALEXANDRIA 

Life  Gone  Wild  <EP)  J 

© 

a 

BRAIDS 

KAKlKt  MXI62'  lIL'  Ml 

Native  Speaker 

20 

7 

CHRISTIAN  KANE 

OUTLAW  SAINTS  5?557i  eiGGER  DICT'JRE  '3  98i 

The  House  Rules 

mm 

40 

3 

MIDDLE  CLASS  RUT 

BRIGHT  ANTE  Ml  A  ?33-B*  ILG  i!4  9S> 

No  Name  No  Color 

36 

T: 

1> 

WARPAINT 

ROUGH  TRADE  MO*  H4MI 

The  Fool 

37 

37 

'. 

LISSIE 

Catching  A  Tiger 

32 

72 

THE  READY  SET 

I'm  Alive.  I'm  Dreaming 

© 

THE  HEAVY 

The  House  That  Dirt  Built 

40 

4? 

11 

WESS  MORGAN  FEAT.  THE  CELEBRATION  OF  LIVE  CHOIR 

Under  An  Open  Heaven 

© 

E 

1 

DO LORE AN 

Unfazed 

6 

3 

YOUNG  THE  GIANT 

Young  The  Giant 

43 

30 

3 

JAKE  SHIMABUKURO 

Peace  Love  Ukulele 

DECODER 

Decoder 

c 

ROOMFUL  OF  BLUES 

Hook,  Line  &  Sinker 

z 

ARIEL  PINKS  HAUNTEO  GRAFFITI 

Before  Today 

c 

STRATOVARIUS 

E •  A.ft'EML1  ARMOU R V  ?5trS3?.E*GLE  ROC*  <  13  941 

Elysium 

E 

THE  DOWNTOWN  FICTION 

Best  1  Never  Had  (EP) 

c 

GHOST 

fly  [  Ad  "-vt  ■  J'l-i '  M-  u  h,  j;i  i  i.i  'if. 

Opus  Eponymous 

a 

EDDIE  JAMES  PRESENTS  PHOENIX  MASS  CHOIR 

FHE5H  WINE  837  |12B8| 

Victory 
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TITLE 

ARTIST  IMPRINT    PROMOTION  LABEL) 

0 

2  12 

KlARE  YOU  GONNA  KISS  ME  OR  NOT 

""UPSON  SQUARE  iSTOhEY  CREEKi 

O 

1  14 

MAYBE 

SiCN  PUPPIfS  -<'.'ft  ViAGi)>CAPlTOu 

O 

3  7 

BASS  DOWN  LOW 

DEV  FEATURING  THE  CATARACS    .      '    ■    :il'.i«SAL  NEPV9UCI 

O 

BUZZIN 

HAM1  rtATLRHii  H  CE4I  .Ml- =  .:..=  ■  T'.'.lf,. 

O 

9  7 

DO  THE  JOHN  WALL 

TROOP  11  |KAIRI£tllC' - MV: RS Al  REPUBLIC! 

O 

6  20 

SMOKE  A  LITTLE  SMOKE 

ERIC  CHURCH  I f  Ml  NASHVlLLEl 

O 

10  12 

FROM  A  TABLE  AWAY 
SUNNY  SWEENEY 

o 

13  10 

WILDFLOWER 

THE  JANE0EAR  GIRLS 

o 

12  7 

MAKE  IT  RAIN 

TRAVIS  PORTER  (FORTH  HOUSE  JIVE'JLG  i 

4  4 

SHAKE  ME  DOWN 

CAGE  THE  ELEPHANT 

■ 

8  19 

TIGHTEN  UP 

THEIUCItRirS          .        '■  "i.f-1  BflOS 

12 

9  3 

GIVE  IN  TO  ME 

GARRETT  HEDlUND  1  LElGHTOM  Vh^llH                 •.<   •  •  .UCTl  NS  MAOIS  IN  BATE] 

© 

FOR  YOU.  AND  YOUR  DENIAL 

YELLOWCARD  .  MOPtLE  !  Ii  i 

14 

14  22 

PORN  STAR  DANCING 

Hf  OAHAfST  DAYS  Ff  ATUflING  IAKA  WYLOE 

m 

7  4 

COUNTRY  STRONG 

GWYNETH  PALTHDW 

17  5 

THE  CAVE 

MUMFOnO  ft  SONS  i  LiE'i'.EM A";  01  "nl  fiDlD  RED  GLASSNQTEj 

18  15 

YOU  ARE 

CHARLIE  WILSON  •  '  MUSIC  M  JLOl 

18 

It  17 

DANZA  KUDURO 

DON  OMAR  (  LOCENZO                               '■" 't  l.'MVf  R'"-Al  MUS»C  LAllNf). 

© 

21  10 

1  WILL  FOLLOW 

CHRIS  TOMLM  WSTEP  SPARROW  f Ml  CMS) 

© 

YOUR  LOVE 

BRANDON  HEATH  M'.W  '.VH.it  Rt'ifi  . '. 

21 

20  6 

COUNTRY  ROY 

AARON  LEWIS  FEATURING  GEORGE  JOKES  1  CHARLIE  DANIELS  ir.rnr.  r>.V..sq 

22 

22  15 

CORAZON  SIN  CARA 

PRINCE  RDYCE  i  IU-n  STCPi 

© 

■n 

FAMILY  MAN 

CRAIG  CAMPBELL  HBtXI  PICIUREi 

© 

■EW 

TAKE  ME  OUT 

ATOMIC  TOM 

© 

1  JUST  WANNA  RUN 

THE  00WHI0WN  FICTION  (PHOTO  FINISH  RRP| 

Hi-Five  Soup! 

The  Aquabats! 


MOUNTAIN 


Palomino  Dye  It  Blonde 

Trampled  by  Turtles  Smith  Westerns 


Kevin  r 

Ttw  Best  Of  So  far 


We  Came  As  Romans 

ToPranMSMd 


Sunny  Sweeney 

Sunny  Sweeney  (BP) 


Brantley  Gilbert 

Halfway  To  Hemn 


Miguel 

ASH  Want  la  You 


BMC  Boyz 

tore:  1*  Sat  vbtJTie  One:  to  Love  VWri  A  Thug 


Smith  Westerns 

Dye  ft  Blonde 


Tennis 
Cape  Dory 


Josh  Abbott  Band 

She  s  Uka  Texas 


Yelawotf 

Trunk  Munk  0^0 


ISimone  Dfnnersteln 
Bacfi  A  Strang*  Baauty 


Dye  It  Blonde 

Smith  Westerns 


PROGRESS  REPORT 


All  I  Want  Is  You 
Miguel 


SOUTH  ATLANTIC 


Dye  It  Blonde 
Smith  Westerns 


MID  ATLANTIC 


Tennis 

Cape  Doty 


Smith  Westerns 

Dye  It  StorWS 


Abigail  Washburn 

City  Ot  Refuge 


Mann  Featuring  50  Cent,  "Buzzin"  " 

The  Nu  Shooz-sampling  song  from  Mann  debuts  at  No.  40  this 
week  on  the  Mainstream  Top  40  airplay  tally— his  first  hit  on  the 
list.  The  tune,  which  borrows  from  Nu  Shooz's  1986  No.  3  Billboard 
Hot  100  hit  "I  Can't  Wait,"  also  rises  22-19  on  Rhythmic.  MANN  ^ 


ANN\  i 


Neon  Trees 

Habits 


j  The  Aquabats! 

Hi-frva  Soupl 


Electric  Wizard 

Black  Masses 

I  Wlz  Khalifa 
Deal  Or  No  Deal 


I The  Temper  Trap 
Condi(>ons 


Two  Door  Cinema  Club 

I  Tourist  History 
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TITLE  Artist 

Pfl 0DUCER  (SONGWRITER)                                                                IMPRINT  PROMOTION  LABEL 

1 

■ 

Q    2    1  17 

WW  GRENADE                                                                   Bruno  Mars 
TtXn                                           ARENCE  ALEVINE  B  BROWN  C  CUT  A  WVATT)  ©  E  UOTR  A1  AT  IAJsToC 

• 

FIREWORK                                                                           Katy  Perry 

STARGA'E  SAHOf  '.it  «.  PERRY  M    EUKSEN  <t  HERMANStN  S  flt'.HELM.E  DtANI                        ©  CAPMOL 

i 

o 

s 

7 
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mM  SURG  ATE  i.M  S  ERASES  I  E  HERMAN5EN  E  DEAN  1  HALE  *  GRAHAM,                          ©  5RP  OEF  JAM.IDJMC 

< 

6 

1 

2 

CniJilSJHPI  HOLD  IT  AGAINST  ME                                   Britney  Spears 

r'.ll.'h.W.ll.l-'.VI  LW  LEA:  MA<  kAAMTIU  B*JJjOAJ0iD  (MAX  UAMTVILBOTTIWLO  M  JOHI^C  B  UCXEf)    ©  JW.A6 

! 

■ 

7 

4 

WE  R  WHO  WE  R  Ke$ha 
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RAISE  YOUR  GLASS  P!nk 
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i 

9 

1 

THE  TIME  (DIRTY  BIT)                                              The  Black  Eyed  Peas 
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HEY  BABY  (DROP  IT  TO  THE  FLOOR)                      Pitbull  Featuring  T-Pain 
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COMING  HOME                            Diddy  ■  Dirty  Money  Featuring  Skylar  Grey 
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6  FOOT  7  FOOT                                          Lil  Wayne  Featuring  Cory  Gunz 
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NO  HANDS                       Waka  Flocka  Flame  Featuring  Roscoe  Dash  &  Wale 
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ROCKETEER                               Far*East  Movement  Featuring  Ryan  Tedder 
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STEREO  LOVE                                              Edward  Maya  &  Vika  Jigulina 
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F**K  YOU  (FORGET  YOU)                                                  Cee  Lo  Green 
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DJ  GOT  US  FALLIN'  IN  LOVE                                      Usher  Featurinq  Pitbull 
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jam  ur  rttAn  i  o                                                                    onrisiina  rerri 
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BOTTOMS  UP                                              Trey  Songz  Featuring  Nicki  Minaj 
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DOWN  ON  ME                                                  Jeremih  Featuring  50  Cent 
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WHO  DAT  GIRL                                                   Flo  Rida  Featuring  Akon 
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TEENAGE  DREAM                                                                 Katy  Perry 
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SOMEWHERE  WITH  YOU                                                 Kenny  Chesney 
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PRETTY  GIRL  ROCK                                                                           Keri  Hilton 
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PLEASE  DON'T  GO                                                             Miko  Posner 
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MOMENT  4  LIFE                                                  Nicki  Minaj  Featuring  Drake 
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DON'T  YOU  WANNA  STAY                         Jason  Aldean  With  Kelly  Clarkson 
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SECRETS  OneRepublic 
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RIGHT  ABOVE  IT                                              Lil  Wayne  Featuring  Drake 
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ASTON  MARTIN  MUSIC           Rick  Ross  Featuring  Drake  &  Chrisette  Michele 
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1  LIKE  IT                                                 Enrique  Iglesias  Featuring  Pitbull 
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H*A*M                                                                           Kanyo  West  &  J.iy  Z 
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VOICES                                                                             Chris  Young 
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After  sfKftdlng  five 
weeks  on  the  chart 
in  June  and  July, 
the  song  (29,000 
downloads,  up 
108%)  is  being  re- 
worked  to  radio  as 
an  accompanying 
single  lo  Bieoer  's 
S-D  documentary 
concert  film  ol  the 
same  name  opening 
in  theaters  Feb.  11, 
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THIS  IS  COUNTRY  MUSIC                                                    Brad  Paisley 
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r»E  .EGENDARf  TRAXSTER  C  I  MITCHELL  S  LINDLEY  t  PAIN)                                            ©  GM6  CAPITOi 

71 

ROLLING  IN  THE  DEEP  Adele 

»EF-rt.jHT«-  a  i.'.rt;.  >* t p L1  R T H                                                                               ©  COLUMBIA 

it 

© 

NEVER  SAY  NEVER                              Justin  Bieber  Featuring  Jaden  Smith 
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songs.  "Grenade"  rises  3-1  on  Mainstream  Top  40,  while  "Just  the  Way 
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tint  fuled  as  a  featured  art 
onB.o.BVNothm'onYou'' 
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marking  the  band's  first  visit  since  2002  and  74th  overall,  the 
most  among  groups.  Waylon  Jennings'  original  recording  of 
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"Deuces 
notched 


Wiz  Khalifa  has  a  lot  to  celebrate  this  week  as  "Black  and 
Yellow"  steps  2-1  on  Rap  Songs  with  46.7  million  listener 
impressions,  according  to  Nielsen  BDS.  The  move 
marks  his  first  No.  1  on  any  airplay  chart  and  comes  on 
the  heels  of  his  hometown  Pittsburgh  Steelers  winning 
the  National  Football  League's  AFC  Championship. 
Khalifa  performed  his  hit  in  front  of  the  sold-out  Heinz 
Field  crowd  during  the  pregame  festivities. 

Meanwhile.  Chris  Brown  picks  up  his  fifth  No.  1  on 
Mainstream  R&B/Hip-Hop  as  "No  BS"  skips  3-1  exactly 
two  weeks  after  "Deuces"  went  recurrent  on  the  list. 
'  spent  10  weeks  atop  the  chart  in  2010,  the  longest  run  since  Jamie  Foxx's  "Blame  It" 
12  weeks  in  2009.  —  Rauly  Ramirez 
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m  0COIHPAA.VMAIACO 


FEEL  LOVE 
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SHINE 
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Keyshia  Cole  Featuring  Nicki  Minaj 


John  Legend  &  The  Roots 
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THE  SHOW  GOES  ON  Lupe  Fiasco 
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Melanie  Fion 
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Trey  Songz  Featuring  Drake 
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Nelly  Featuring  Kelly  Rowland 
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Z-Ro 
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Jazmine  Sullivan 


►OTT  C  LAMB  «  GE HMINARD  B  WEISMANi 
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Jamie  Foo  Featuring  Wiz  Khalifa 
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tin  best  start  since 
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He"  (Ho.  29,1999). 
Ttiirtv-eight  stattom, 
ledbyWMXD 
Detroit  (17  ptays). 
added  the  track 
out-ol-tne-boi. 
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ASS  ON  THE  FLOOR  Diddy  -  Dirty  Money  Featuring  Swizz  Beatz 
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C  BATTEYS  A  BATTEY  J  R  SMITH) 


LIVING  BETTER  NOW 


NOBODY  GREATER 


Jamie  Foxx  Featuring  Rick  Ross 
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"Dilemma,"  which 
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Lloyd  Banks  Featuring  Jeremih 
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Bun  B  Featuring  Drake 
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SPEECHLESS 


David  Featuring  Aigel 

 0  FUBPQSE/E 

Tank  Featuring  Dn 

Call  Swag  Disli 


Alicia  Keys  Featuring  Eve 


James  Fortune  &  FIYA  Feat.  Zacardi  Cortez  &  Shawn  McLerr 
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BETWEEN  THE  BULLETS 


DRAKE  TIES  NIELSEN-ERA  RECORD 

Nicki  Minaj's  "Moment  4  Life."  featuring  Drake,  leaps  11-7  on  Hot 
R&B/Hip-Hop  Songs,  giving  Drake  four  singles  in  the  lop  10,  a  feat  at- 
cornplishwl  only  once  before  since  this  chart  adopted  Nielsen  metrics  in 
December  1992.  in  the  March  26.  2005.  issue.  SO  Cent  landed  four  top 
10s  with  "Candy  Shop"  (No.  1),  "Disco  Inferno"  (No.  10)  and  his  featured 
turns  on  the  Games  "How  We  Do"  {No.  6)  and  "Hate  It  or  \xnv  !t"  (No. 
7).  Unlike  50,  however,  Drake  is  the  featured  artist  on  all  four  of  his  top 
10  tracks.  — Rauly  Ramirez 


Data  for  week  of  FEBRUARY  S.  2011 


For  chart  reprints  call  212.493.4023 


Go  to  www.billboard.biz  for  complete  chart  data  t  43 


Billboard 


CHRISTIAN  SONGS 


-E 

r.: 

El 

SSSS 

o 

o 

2 

— 
23 

o 

\ 
4 

19 

4 

3 

32 

o 

■ 
6 

16 

5 

37 

7 

31 

e 

6 

•n 

o 

10 

12 

© 

12 

22 

D 

9 

18 

© 

Ji 

4 

11 

14 

13 

20 

© 

14 

23 

© 

It 

iA 

14 

■ 

IS 

16 

© 

20 

3 

© 

18 

,r_ 

Ifl 

in 

10 

© 

21 

12 

24 

© 

22 

4 

© 

23 

IS 

© 

21 

4 

23 

J 

© 

26 

,6 

© 

N 

2 

?s 

13 

30 

2* 

20 

© 

90 

< 

M 

> 

31 

© 

33 

E 

0 

32 

mlm 

48 

- 

© 

43 

s 

42 

2 

41 

'0 

36 

42 

3; 

10 

© 

SO 

• : 

© 

47 

"  ; 

© 

« 

2 » 

44 

« ; 

- 

45 

© 

I 

3  s 

Ml  YOUR  LOVE 

B23BJU-il?n>i  HEATH  '  t  Li'fh 

I  WILL  FOLLOW 

CHRIS  TOMLIN     '   1  ■       ■  --  .'.  ■  "  CMG 

BEAUTIFUL 

MtHCfi  ind  

LIGHT  UP  THE  SKY 


YOU  ARE  MORE 
rEMTH  AVENUE  N0HTM  !■  I  . 


STARRY  NIGHT 

CHRIS  AUGUST  . 


JESUS  SAVES 

JtREI  CAMP  fltC  1DOIH  t  HAIL 
LEAD  ME 

4AMCTUI  mil  SPAJLROIL  EM  CUG 


CHILDREN  OF  GOD 

1HBPPAT  :l  ?:ljItALPLG 


EVERYTHING  I  NEED 
AUTLESS 


THIS  IS  THE  STUFF 

FRANCE  SCA  HAmSTELU  1 1  :  . 


WHAT  LOVE  REALLY  MEANS 

JJ  HELLER  St  V  "AIM  F  

I  AM  NEW 


DANCING  IN  THE  MINEFIELDS 


GLORIOUS  DAY  (UVING  HE  LOVED  ME) 

CASTING  CRQWWS  :  .  

REACHING  FOR  YOU 

ICOIN  BREWSTER  INTEGRITY 


SHAWN  MCDONALD 

DAY  AFTER  DAY 


HPS  SPARROW  EMI  CMG 


BEAUTY  OF  THE  CROSS 


<  mum  rsstNTUL/no 


FACELESS 


IMPOSSIBLE 


SOMETHING  GLORIOUS 


MANIFESTO 
HE  CITT  HARMONIC  » 


L  iBMI  HO 


As  he  leads  Christian  Songs  tor  a  Ihird  week 
Willi  "tout  low,''  Brandon  Hath  earns  his 
lint  No.  1  on  Christian  Albums,  is  "LHrlng 
lien"  enters  with  12,000  cooks  sold. 
Kcorilng  to  Nielsen  Sou ndStjn.  Healh 
reached  No.  S  on  the  latter  Irsl  with  his  bet 
entri.  "What  II  IVe,'' in  2008. 
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Among  the  guests 
was  Sire  Records 
chairman/CEO  Seymour 
Stein  (nght),  a  longtime 
MIDEM  attendee,  who  is 
pictured  here  with  UMGI 
COO  Max  Hole 


Idltional  photos 
ilinc  this  week 
billboard. biz 


Topspm  CEO  Ian  Rogers  (right) 
was  one  of  the  night's  hosts.  He's 
joined  by  (from  left)  his  daughter, 
Zo*  HP  manager  of  media  rights 
and  business  development  Ben 
London;  and  Inside  Passage  Music 
Publishing'^  Ed  Pierson 


TOPSPIN  MEET-UP 

Given  its  proximity  to  the  National  Football  League  playoffs  and  the 
Super  Bowl.  MIDEM  is  often  the  scene  of  extreme  fan  behavior  when 
attendees  are  stuck  abroad  following  their  favonte  teams.  On  Jan  23. 
Topspm  hosted  a  mixer  (and  football  party)  at  Station  Tavern  in  Cannes 

PHOTOS  ANTONY  BBUNO 


§ 


Ron  Wilcox.  Warner  Music  Group  executive 
counsel  for  business  affairs,  strategic  and 
digital  initiatives,  with  WMG  executive  VP  of 
digital  strategy  and  business  development 
Michael  Nash  (nght) 


IFPI  executives  offer  their  best  wishes 
to  MIDEM  director  Dominique  Leguern 
who  is  leaving  the  organization  after  11 
years  helming  the  conference  From 
left  are  IFPI  communications  director 
Adrian  Strain  Leguern.  CEO  Frances 
Moore  and  European  director/regional 
counsel  Olivia  Regnier 


UNIVERSAL  MUSIC  GROUP  COCKTAIL  PARTY 

Despite  a  round  of  layoffs  the  Fnday  poor  to  the  event  that  num- 
bered more  than  60.  (Billboard  biz.  Jan  21)  and  a  buzz  in  the  air  of 
another  round  specifically  targeting  digital  staffers.  Universal  Music 
Group  International  COO  Max  Hole  hosted  a  festive  cocktail  recep- 
tion on  Jan  23  at  the  Carlton  Hotel.  The  industry's  brightest  were  in 
attendance  as  they  mixed  and  mingled  into  the  early  morning  hours 

PHOTOS  RICHAPO  GAGGKXl 


Twenty  First  Artists  CEO  Colin  Lestw  (left) 
and  Principle  Management  principal  Paul 
McGuinrtess.  who  steers  the  career  of  U2. 
made  the  rounds  between  panels  during  the 
day.  Lester  spoke  about  music  management 
issues  during  a  Q&A  on  Jan.  24 
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THE  BILLBOARD 
BREAKFAST 

Billboard  hosted  its  fourth  annual  MIDEM  breakfast  on 
Tuesday.  Jan.  25.  with  Clear  Channel's  iheartradio  as  a 
partner.  The  event  was  attended  by  more  than  75  music, 
technology,  branding  and  investment  industry  stars.  "It's 
humbling."  Billboard  editorial  director  Bill  Werde 
(pictured,  right)  said  in  his  opening  remarks,  "to  find 
yourself  in  the  presence  of  people  like  [U2  manager]  Paul 
McGufnness  or  [Glassnote  Records  president]  Daniel 
Glass,  men  who  have  achieved  so  much  success  that  they 
don't  need  to  be  here,  but  are  here  because  they  still  have 
a  passion  to  learn."  Werde  also  spoke  about  Billboard's 
growth  across  all  platforms,  the  recent  launch  of  the  new 
Uncharted  list  ranking  aspiring  artists  and  the  impending 
launch  of  artist  tool  set  Billboard  Pro.  photos  midem 


Billboard  publisher  Lisa  Ryan 
Howard  talks  about  technological 
advancements  in  royalty  calculations 
and  payments  with  Harry  Fox  Agency 
president/CEO  Gary  Churgin 


MtoDMLUotMlHai.  M96B*BdK. 


Getty  images  VP  of 
entertainment  partnerships 
Vince  Bannon  deft) 

chats  with  MIDEM  VP  of 
entertainment  JP  Bommel 
Getty  is  rumored  to  be 
seeking  major- label 
entertainment  assets. 
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Toni  Braxton  encourages  you  to  learn  the  signs  of  autism  at  autismspeaks.org 
Early  diagnosis  can  make  a  lifetime  of  difference. 


ff.  2Cic  Autlvn  Speaks  Inc.  Autism  Speaks"  and  "Its  time  tc  listen"  &  design  are  trademarks 
ihvnciI  by  Autism  Speaks  Inc.  All  rights  reserved.  Courtesy  cf  The  Recording  Academy 


± 


AUTISM  SPEAKS 

It's  time  to  listen. 
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StateFarm 


PRESENTS 


Billboard 

CONFERENCE  WARDS 

APRIL  -28,2011 

EDEN  ROC  RENAISSANCE  MIAMI  BEACH 


Join  750  of  the  biggest  names  in  Latin  music  to  help  move  your 
business  forward  including  chart-topping  artists,  influential 
record  label  execs,  cutting-edge  brand  marketers  and  agencies, 
national  radio  programmers,  world-renowned  producers, 
revolutionary  digital  music  execs  -  and  many  more 

Prog '  m  Topics  Announced: 

•  Writing  the  Song  on  the  Spot 

•  Maximizing  Artist  and  Brand  Sponsorships 

•  Optimizing  Your  Social  Media  Strategy 

•  Overcoming  Piracy,  Legal  and  Immigration  Issues 

•  Touring  and  New  Market  Opportunities 

•  Making  PPM  Work  for  Your  Artist 

•  Plus  Much  More! 


Newly  enhanced  website  including  video, 
hotos,  new  program  features  and  more 


r 


For  registration  questions  contact: 

Andrea  Martin  212.493.4026  or  conferences@billboard.com 
For  sponsorship  questions  contact: 

Cebele  Marquez  646.315.2961  or  cebele.marquez@billboard.com 

For  the  discounted  hotel  rate  of  $259/night  at  the  Eden  Roc, 
call  305.531.0000 

For  program  details  and  to  register  visit  billboardlatinconference.com 
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CONGRATULATIONS  RIHANNA. 

The  first  female  solo  artist  in  UK  chart  history  to  achieve  #1  singles  in  five  consecutive  years; 
a  three-time  Grammy*  winner  .  .  .  and  forever  our  native  daughter. 

The  people  of  Barbados. 


VisitBarbados.org 
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Online 

.COM  EXCLUSIVES 

This  week  on  Billboard.com, 
check  out  our  special 
Grammy  Awards  section, 
including  a  close  look  at 
this  year's  best  new  artist 
nominees  Drake,  Justin 
Bieber,  Mumford  &  Sons, 
Florence  &  the  Machine  and 
Esperanza  Spalding 


Events 

LATIN  MUSIC 

Program  topics  have  been 
announced  for  Billboard's 
Latin  Music  Conference  & 
Awards,  presented  by  State 
Farm.  It  takes  place  April 
26-28  in  Miami  Beach.  For 
details,  call  212-493-4263 
or  go  to  billboardlatin 
conference.com. 
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©ARTHOUSE 
ENTERTAINMENT 

Congratulates 

Ari  LEVINE 

for  his  5  Grammy'  Nominations 


Record  of  the  Year 

"Nothin'  On  You"  by  B  o  B  ft  Bruno  Mars 
"F***  You"  by  Ccc  Lo  Green 

Song  of  the  Year 

"F*"  You"  by  Cce  Lo  Green 

Best  Rap  Song 

Nothin'  On  You"  by  B  o  B  It  Bruno  Mars 
Producer  Of  the  Year  Non-Classical 


w 

f 


ugmusic 


ngratulates  all  of  our  Grammy*  nominees 
ominations  in  38  categories 


Andy  Caldwell  /  Bebel  Gilberto  /  Bela  Fleck 
/  Buddy  Guy  /  Chris  Thile  /  Darrell  Scott  / 
Jimmie  Vaughan  /  John  Beasley  /  Johnny 
Cash  /  Kings  of  Leon  (Caleb  Followill,  Jared 
Followill,  Matthew  Followill  &  Nathan 
Followill)  /  Los  Lobos  (Cesar  Rosas, 
Conrad  Lozano,  David  Hidalgo,  Louie 
Perez,  Steve  Berlin)  /  Poncho  Sanchez  / 
Richard  Thompson  /  T  Bone  Burnett  / 
Will  Sheff  /  Sam  Bush 


7  Nominations 

Record  of  the  Year 

"Nothin'  On  You"  by  B  o  B  It  Bruno  Mars 
"F""  You"  by  Ccc  Lo  Green 

Song  of  the  Year 

"F"""  You"  by  Ccc  Lo  Green 

Best  Male  Pop  Vocal  Performance 

"lust  The  Way  You  Are" 

Best  Rap/Sung  Collaboration 

Nothin  On  You"  by  B  o  B  It  Bruno  Mars 

Best  Rap  Song 

"Nothin'  On  You"  by  B  o  B  It  Bruno  Mar. 


Producer  of  the  Year  n.  in  t  lassical 


mMQMMS 


THANK  YOU  TO  ALL  OF  OUR  WRITERS  FOR  A  GREAT  2010 


2010  Billboard  achievements 

■  #5  Hot  100  Publishing  Corporation  ■  #6  Hot  R&B/Hip-Hop  Songs  Publishing  Corporation 
#5  Hot  Country  Songs  Publishing  Corporation  ■  #10  Christian  Songs  Publishing  Corporation 


PRODUCTION  AND  CUSTOM  MUSIC 


U/     CiiS  ARTHOUSE  /R 

V*  V    V  ENTERTAINMENT 
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WINDSWEPT 

windsweptpacific.com 


tno  quartet 


arthouseent.com 


Hurrah  Music  Croup 


murrahmusic.com 


VALENTINO 


tvmusic.com 


selectracks.com 
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RIGHT  SAID  FRED 

t  o'.  r-j  with  OLib-^x 


GOING  ROGUE 

Accessing  unlicensed 
MP3s  vir*  mobil*  apps 


SOUTHBOUND  TRAIN 

BamaJam  festival  eyes 
return  under  new  owner 


TWO  FOR  ONE 

Wtsin  &  Yandel  score 
with  ticket-album  sales 


APP  IN  HAND 

Gramrnys'  social  media 
outreach  goes  mobile 


»>WARNER 
CHAIRMAN 
JOINS  RDIO 
BOARD 

Warner  Bros.  Records 
chairman  Rob  Cavallo 
has  joined  the  board 
of  streaming  music 
service  Rdio.  In  a 
statement,  the 
company  said  Cavallo 
will  "help  further 
strengthen  Rdio's 
relationship  with  the 
music  industry."  The 
company  also 
disclosed  that  its 
latest  round  of 
funding  (Billboard. biz, 
Jan.  28)  raised  $17.5 
million.  Rdio  said  the 
new  round  of  funding 
will  be  used  to 
"aggressively  expand 
its  footprint  to  new 
platforms  and  new 
regions  in  2011." 

»>SONYQ3 
REVENUE  DIPS 

Sony  Corp.,  the  parent 
of  Sony  Music 
Entertainment,  said 
revenue  in  its  music 
division  fell  14.5%  to 
$1.7  billion  in  the  fiscal 
third  quarter  ending 
Dec.  31.  The  continued 
decline  in  physical 
music  sales  was  only 
partially  offset  by 
growth  in  digital 
downloads,  Sony  said. 
Albums  by  Michael 
Jackson,  Susan  Boyle, 
Bruce  Springsteen, 
Kings  of  Leon  and  the 
"Glee"  cast  were 
among  the  company's 
top-selling  titles  in  the 
quarter. 

>»JAGGER 
TO  MAKE 
FIRST  GRAMMY 
APPEARANCE 

Rolling  Stones  front- 
man  Mick  Jagger  will 
perform  at  the 
Grammy  Awards  as 
part  of  a  tribute  to  the 
late  soul  great 
Solomon  Burke.  Burke 
opened  for  the  Stones 
several  times  during 
his  late-career 
comeback,  and  the 
Stones  covered  his 
songs  "Everybody 
Needs  Somebody  to 
Love"  and  "Cry  to  Me" 
in  the  '60s.  Jagger  will 
perform  with  singer/ 
producer  Raphael 
Saadiq  during  the 
53rd  annual  Grammy 
Awards,  which  will  air 
live  on  CBS  from  the 
Staples  Center  in  Los 
Angeles  on  Feb.  13. 


BY  ED  CHRISTMAN 


TAKE  IT  TO  THE  BANK 

As  Citigroup  Takes  Over  EMI,  Two  Majors  Stand  On  The  Block 


Warner  Music  Group  (WMG) 
and  its  private  equity  investors 
were  being  lauded  in  fail  Wiry 
for  what  appeared  to  be  a  pre- 
emptive strike  in  putting  the 
company  up  for  sale,  with 
FMI  Group  expected  to  hit  the 
market  later  this  year  (Bill- 
board. Feb.  5). 

But  now  that  Citigroup  has 
outmaneuvered  EMI  owner 
Terra  Firma  to  gain  control  of 
the  major-label  group  months 
earlier  than  expected  (Bill- 
board.biz.  Feb.  1),  Wall  Street 
players  suddenly  find  them- 
selves engaging  in  some  com- 
parison shopping. 

"A  week  ago.  I  would  have  said 
hands  down  WMG  is  a  more  at- 
tractive investment  opportunity." 
says  a  Wall  Street  analyst  who 
follows  the  entertainment  indus- 
try, requesting  anonymity.  "But 
after  looking  at  the  FMI  num- 
bers. I  am  not  so  sure." 

WMG  reported  $348  million 
in  EBITDA  (earnings  before 
interest,  taxes,  depreciation 
and  amortization)  on  revenue 
of  Si  billion  in  its  fiscal  year 
ending  Sept.  30. 2010.  slipping 
from  EBITDA  of  5397  million 
on  revenue  of  S3. 2  billion  in 
I  he  prior  year. 

As  a  privately  held  company. 
FMI  isn't  required  to  release 
earnings  information  on  a 
quarterly  basis.  During  the  fis- 
cal year  ending  March  31 . 2010. 
FMI  reported  /334  million 
(S503  million)  in  EBITDA  on 
revenue  of£l  .7  billion  ($2.5  bil- 
lion), improving  from  FBITDA 
of  £293  million  ($442  million) 
on  revenue  of  £\  .6  billion  (S2.4 
billion)  in  the  prior  year. 

While  that  suggests  EMI  was 
earning  more  on  less  revenue. 


ir  uch  could  have  changed  since 
then.  Moreover,  in  the  long  term, 
some  industry  observers  say 
Warner  may  be  a  more  attractive 
investment  thanks  to  its  empha- 
sis on  signing  multirights  deals, 
which  allow  the  company  to 
share  in  ancillary  revenue  be- 
yond just  recorded-music  sales. 
EMI  has  been  known  to  be  more 
flexible  in  allowing  artists  to 
shape  deals,  which  is  good  for 
attracting  talent,  but  makes  it 
more  challenging  to  make 
money  on  those  signings. 

With  Warner  having  re- 
cently retained  Goldman  Sachs 
to  explore  a  possible  sale  of  all 
or  part  of  its  assets,  thereby 
threatening  to  rob  Citigroup 


of  potential  bidders  if  it  put  up 
EMI  Group  for  sale  after 
Warner  assets  were  acquired, 
Citigroup  and  the  board  of 
Terra  Firma's  borrowing  vehi- 
cle. Maltby  Investments,  evi- 
dently decided  that  they  had  to 
act  now. 

In  its  earlier-than-expected 
takeover  of  EMI,  Citigroup  re- 
capitalized EM  I  through  a  debt- 
for-equity  swap,  reducing 
EMI's  debt  by  65%  to  £1.2  bil- 
lion ($  1 .9  billion)  from  /3.4  bil- 
lion (S5.5  billion).  While 
Citigroup  describes  its  takeover 
of  EM  I  as  an  acquisition,  it's 
more  likely  that  Terra  Firma's 
£  1 .2  billion  in  equity  was  all  but 
wiped  out. 


The  sharply  reduced  debt 
level  gives  Citigroup  and  EMI 
additional  options.  The  restruc- 
tured balance  sheet  will  make 
it  easier  for  Citigroup  to  syndi- 
cate EMI's  debt— that  is,  sell 
portions  of  it  to  investors,  in- 
cluding other  banks.  That 
would  enable  Citigroup  to  re- 
coup more  of  its  investment 
without  immediately  selling 
EMI,  according  to  an  executive 
with  a  Wall  Street  financial  ad- 
visor)' firm. 

"We  have  gone  from  a  com- 
pany that  is  vastly  overleveraged 
to  having  one  of  the  strongest 


balance  sheets  in  the  music  in- 
dustry," EMI  GroupCEO  Roger 
Faxon  says.  "This  gives  us 
strength  to  move  forward  .  . . 
We  have  plenty  of  headroom  in 
our  loan  covenants  and  lots  of 
liquidity." 

Still,  Faxon  acknowledges 
that  it  won't  be  under  a  bank's 
stewardship  indefinitely. 

"It  s  pretty  clear  that  Citi- 
group will  not  sell  CDs  . . .  It's 
not  a  comfortable  place  for  a 
music  business  to  sit,"  Faxon 
says,  adding  that,  "In  due 
course,  we  of  course  are  going 
to  get  sold.  But  it  will  be  an  or- 
derly and  profitable  process." 

Representatives  at  Citigroup 
and  WMG  declined  to  comment. 

Meanwhile,  an  investment 
banker  with  extensive  experi- 
ence in  handling  music  deals 
observes  that  having  two  ma- 
jors up  for  sale  at  the  same  time 
will  raise  fresh  questions 
among  private  equity  investors 
about  the  viability  of  business 
models  that  center  on  the  sale 
of  music 

"The  question  mark  revolves 
around  whether  a  subscription 
model  built  around  the  cloud  will 
work  for  recorded  music  and  will 
it  generate  enough  revenue  for 
music  publishing,"  he  says. 

Another  factor  that  may  give 
potential  suitors  pause:  the  un- 
happy denouement  of  Terra 
Firma  chairman  Guy  Hands' 
bet  on  EMI. 

"If  I  am  a  smart  equity  guy," 
Wells  Fargo  Securities  senior 
analyst  Bishop  Cheen  says,  "I 
might  ask  myself, '  Do  I  want  to 
end  up  like  Sir  Guy?'  " 
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GAGA 
ANAGER,  LABEL 
HEAD  LAUNCH 
LICENSING  FIRM 

Lady  Gaga  manager  Troy 
Carter,  Streamline 
Records  president 
Vincent  Herbert,  music 
supervisor  Paul  Stewart 
and  producing  team  the 
Co-Stars  have  launched 
Atom  Factory  Music 
Licensing,  a  music 
licensing,  clearance  and 
supervision  company 
based  in  Culver  City,  Calif. 
The  company  launches 
with  music  supervision 
credits  on  such  films  as 
"Hustle  &  Flow,"  "2  Fast  2 
Furious,"  the  "Barber 
Shop"  series  and  "Gotti's 
Way,"  as  well  as  cues  on 
TV  shows  like  "CSI:  NY," 
"Kourtney  &  Khloe  Take 
Miami"  and  "Keeping  Up 
With  the  Kardashians," 
among  others. 

>»PJ  HARVEY 
SIGNS  WITH 
EMI  MUSIC 
PUBLISHING 

British  singer/songwriter 
PJ  Harvey  has  signed  a 
global  co-publishing  deal 
with  EMI  Music  Publishing. 
The  new  pact  also  extends 
to  Harvey's  back  catalog, 
which  includes  her  albums 
"Dry"  (1992),  "Rid  of  Me" 
(1993).  "To  Bring  You  My 
Love"  (1995)  and  "Stories 
From  the  City.  Stories 
From  the  Sea"  (2000). 
Harvey  has  collaborated 
with  numerous  acts, 
including  Nick  Cave, 
Thorn  Yorke,  Bjork,  Josh 
Homme,  Sparklehorse, 
Hal  Wilner.  Pascal 
Comelade  and  Tricky. 

>>>NARM  TO 
HONOR  J&R'S 
FRIEDMANS 

J&R  Music  and  Computer 
World  founders  Rachelle 
and  Joe  Friedman  will 
receive  NARM's  2011 
Independent  Spirit  Award 
at  the  retail  manufacturers 
association's  53rd  annual 
convention  in  Los  Angeles 
on  May  12.  "J&R  not  only 
holds  a  special  place  in  the 
hearts  and  minds  of  New 
Yorkers,  but  also  in  the 
hearts  and  minds  of  the 
independent  music 
community,  the  industry  at 
large  and  N  ARM."  NARM 
president  Jim  Donio  said 
in  a  statement. 

Reporting  by  Karen  Bliss, 
EdChristman,  Andy 
Gensler,  Glenn  Peoples, 
the  Hollywood  Reporter 
and  the  Associated  Press. 


BY  RAY  WADDELL 


OUT  OF  THE  BOX 


AEG's  New 
Ticketing  Joint 
Venture  Takes  Aim 
At  Live  Nation 

As  emerging  companies  ex- 
plore innovative  approaches 
to  the  licketing  business,  the 
partnering  of  one  of  those 
companies  with  Anshutz  En- 
tertainment Group  finally 
brings  competitive  firepower 
to  a  market  dominated  by 
Ticketmaster. 

But  the  formation  of  Out- 
box  Enterprises,  a  joint  ven- 
ture involving  AEG.  Cirque  du 
Soleil's  Outbox  Technology 
ticketing  business  and  former 
Ticketmaster  CEO  Fred  Rosen, 
will  face  significant  hurdles  in 
its  bid  to  take  market  share 
from  Live  Nation's  Ticketmas- 
ter division. 

Since  Live  Nation  and  Tick- 
etmaster completed  their 
merger  in  January  2010,  AEG 
has  been  licensing  Ticketmas- 
ter's  ticketing  software  under 
one  of  the  conditions  set  by  the 
U.S.  Department  of  Justice  in 
its  approval  of  the  merger. 
Under  that  provision,  the  DOJ 
required  that  AEG  have  the 
ability  to  license  the  software 
for  up  to  five  years  to  help  it 
establish  its  own  ticketing 
business  and  preserve  compe- 
tition in  the  market. 

So  why  migrate  away  from 
Ticketmaster  with  four  years  left? 

"We  are  going  to  have  an 
existing  relationship  with 
Ticketmaster  and  Live  Na- 
tion, and  we  want  to  make 


Back  again:  Former 
Ticketmaster  CEO 
FRED  ROSEN,  who 
will  be  co-CEO  of 
Outbox  Enterprises. 


sure  we  don't  burn  any 
bridges  here,"  AEG  CEO  Tim 
Leiweke  says.  "We  have  time 
to  make  sure  this  is  done  in 
a  way  that  won't  disrupt  our 
relationship  with  our  cus- 
tomers or  the  buildings." 

But  clearly  the  main  moti- 
vation behind  linking  up  with 
Outbox  and  Rosen  is  to  estab- 
lish  AEG  as  a  significant 
player  in  the  ticketing  market. 

"For  the  first  time  in  20 
years,"  Rosen  says,  "there  will 
be  two  serious  competitors  in 
the  ticketing  marketplace, 
with  two  distinctly  different 
business  models:  one  a  white 
label  model  where  the  build- 
ing is  in  control  of  their  des- 
tiny and  their  data,  and  one  a 
middleman  model." 

Rosen,  who  will  serve  as  co- 
CEO  of  Outbox  Enterprises  with 
Outbox  founder  Jean-Francoys 


Brousseau.  brings  gravitas  to 
the  venture.  As  CEO  of  Ticket- 
master  from  1982  to  1998. 
Rosen  helmed  the  company 
during  its  most  rapid  period  of 
growth,  building  it  into  the  tick- 
eting industry's  most  dominant 
player.  He's  also  credited  with 
bringing  computerized  ticket- 
ing into  the  mainstream  and 
transforming  the  industry  from 
a  cost  center  to  a  revenue  pro- 
ducer for  venues,  promoters 
and  sports  teams  through  the 
use  of  service  fees  and  rebates. 

Rosen  was  named  CEO  of 
Outbox  Technology's  newly 
created  U.S.  entity  in  Outbox 
Enterprises  last  October  (Bill- 
board.biz.  Oct.  It,  2010). 
Brousseau  and  Cirque  du  Soleil 
launched  Mont  real- based  Out- 
box Technology  in  2006  and 
handles  ticketing  for  Cirque  du 
Soleil,  the  Montreal  Canadiens 


hockey  team  and  the  Bell  Cen- 
tre in  Montreal,  and  the  Kodak 
Theatre  in  Los  Angeles. 

In  contrast  to  the  central- 
ized sales  model  used  by  Tick- 
etmaster,  Outbox  provides 
white  label  ticketing  services 
to  venues,  allowing  them  to 
sell  tickets  from  their  own 
website  and  retain  control  over 
such  areas  as  service  fees,  in- 
ventory management  and  the 
use  of  customer  data. 

The  key,  according  lo  Ros- 
en, is  for  fans  to  be  able  to  buy 
tickets  at  the  venue  website. 
"Ifyou  recognize  a  website  as 
real  estate,  our  solution  en- 
ables facilities  to  make  their 
websites  much  more  valu- 
able," he  says.  "Once  the  trans- 
actions  reside  there,  the 
sponsorship  opportunities  be- 
come significantly  more  com- 
pelling. It  keeps  you  much 


closer  to  your  consumer  as  op- 
posed to  a  third  parry  having 
access  to  the  data." 

But  will  that  be  enough  to 
steer  clients  away  from  Tick- 
etmaster? As  a  content  provid- 
er, AEG's  concert  promotion 
division  AEG  Live  may  have 
big  tours  like  Bon  Jovi  and  the 
Black  Eyed  Peas,  but  Live  Na- 
tion handles  far  more  shows, 
even  if  the  DO|  approval  of  last 
year's  merger  prohibits  the 
company  from  leveraging  its 
clout  as  a  promoter  to  procure 
ticketing  contracts.  Ticketmas- 
ter  claims  to  be  the  third- 
largest  e-commerce  site  in  the 
world  and  has  unparalleled 
distribution  through  its  own 
site  and  a  deal  with  Walmart. 

Leiweke  says  he  expects 
AEG  to  begin  selling  its  tick- 
ets through  Outbox  in  the 
next  six  months  and  have  all 
its  global  venues  running 
through  the  system  within  the 
next  two  years.  AEG's  collec- 
tion of  buildings  it  owns 
and/or  operates  includes  the 
Staples  Center  in  Los  Ange- 
les, the  Best  Buy  Theater  in 
New  York  and  the  02  Arena 
in  London.  {German  venues 
remain  under  contract  toCTS 
Eventim  and  are  excluded 
from  the  Outbox  venture.) 

Outbox  remains  largely  un- 
proven  as  a  major  ticketing 
player.  "They  could  do  Staples 
Center  tomorrow,  they  could 
do  the  02  tomorrow."  Leiweke 
says,  acknowledging  that  "they 
couldn't  take  our  10-12  million 
tickets  and  do  it  tomorrow. 
(The  two-year  ramp-up)  gives 
them  some  time  to  work  on 
beefing  up  and  getting  to  scale. 
They  will  be  able  to  do  that  in 
short  order."  •••• 
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BILLBOARD  LATIN 
MUSIC  CONFERENCE 
TO  LAUNCH  MUSIC 
MARKETING  AWARDS 
The  2011  Billboard  Latin  Music 
Conference  will  feature  its  in- 
augural   Music  Marketing 
Awards,  honoring  the  best 
marketing,  branding  and  spon- 
sorship campaigns  that  use 
Latin  artists  and  songs. 

The  awards  were  created  in 
recognition  of  the  increasing 
role  that  brands  and  corporate 
sponsors  play  in  the  promo- 
tion and  marketing  of  Latin 
music.  They  will  also  coincide 
with  the  release  of  the  latest 


population  data  from  the  2010 
U.S.  Census,  which  is  expected 
to  show  a  dramatic  increase  in 
the  U.S.  Latin  population  and 
to  have  a  significant  impact  on 
advertising  rates  and  budgets. 

To  be  eligible  for  the  Music 
Marketing  Awards,  agencies, 
brands  and  labels  are  asked  to 
submit  campaigns  launched  in 
2010  in  the  following  cate- 

Bflboaid 
LATIN  MUSIC 
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gories:  print  campaign,  online 
or  social  campaign,  TV  cam- 
paign and  tour  sponsorship. 
To  submit  an  entry,  go  to  bill- 
board latinconference.com. 

The  marketing  awards  will 
be  given  out  during  the  Bill- 
board Latin  Music  Confer- 
ence, and  winners  will  be  pro- 
filed in  Billboard  magazine 


and  featured  on  Billboard. biz 
with  a  link  to  their  campaign 
and  website. 

The  Billboard  Latin  Music 
Conference  &  Awards,  pre- 
sented by  State  Farm,  will 
take  place  April  26-28  at  the 
Eden  Roc  Renaissance  in 
Miami  Beach.  Top  decision- 
makers in  Latin  music  will  par- 


ticipate in  panel  discussions, 
which  will  include  an  onstage 
conversation  between  Jesus 
Lopez,  chairman/CEO  of  Uni- 
versal Music  Latin  America  & 
Iberian  Peninsula,  and  Afo 
Verde,  president  of  Sony 
Music,  Latin  Region. 

The  conference  will  also 
feature  "The  Marketing  Ex- 
change," an  afternoon  block 
of  programming  devoted  en- 
tirely to  branding,  advertis- 
ing, sponsorship  and  digital 
marketing  topics.  The  con- 
ference will  be  followed  by 
the  Billboard  Latin  Music 
Awards,  which  will  air  live  in 
the  United  States  on  Telemu- 
ndo  on  April  28  and  will  be 
broadcast  in  more  than  75 
other  countries. 
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Suspicious  Finds 

Rogue  MP3  Apps  Present  New  Challenges  For  Legal  Music  Services 


Legal  music  services  have  long 
had  to  compete  against  peer-to- 
peer  networks  and  rogue  web- 
sites. Now  they  have  to  compete 
with  small-time  app  develop- 
ers, too. 

The  Android  Market,  the  app 
store  for  Google's  Android  de- 
vices, offers  several  dozen  apps 
that  help  users  find  free  MP3s. 
Because  the  Android  Market 
lacks  the  more  stringent  vet- 
ting process  of  iTunes'  App 
Store,  these  apps  are  listed 
alongside  better-known,  legal 
music  services  like  Pandora. 
MOG  and  mSpot. 

Rogue  apps  seem  to  out- 
number the  legal  ones.  One  re- 
cent search  for  the  term"MP3," 
for  instance,  ranked  34  English- 
language  results  for  search  en- 
gine-based M  P3 apps  ahead  of 
even  the  first  app  for  a  legiti- 
mate music  store.  Amazon 
MP3.  Some  of  these  apps  are 
being  downloaded  more  often 
than  major  Web  properties  as 
well.  One,  titled  MP3  Music 
Box,  was  the  An- 
droid Market's 
74th-most-popular 
free  app  overall 
— ahead  of  those 
for  USA  Today. 
Kindle  and  the 
New  York  Times. 
It  ranked  No.  4 
in  the  top  free 
music  and  audio 
section,  ahead  of  legitimate 
apps  by  Slacker  Radio  and 
SoundHound. 

Others — using  such  names 
as  MP3  Wizard.  MP3  Locator 
and  Music  Wizard — boast  of 
deep  music  catalogs.  "Library 
of  over  1  million  songs! "  reads 
the  description  for  one,  titled 
MP3  Search  extreme. 

But  instead  of  services  offer- 
ing licensed  content,  these  apps 


link  to  music  files  that  have 
been  indexed  by  publicly  avail- 
able search  engines. 

One  service,  GetFreeMP3, 
is  actually  a  search  engine  it- 
self. Pholu.  the  nickname  of 
that  app's  Ukraine-based  de- 
veloper, tells  Billboard  that  the 
service  locates  media  files  from 
a  variety  of  sources:  music 
blogs,  concert  archives,  artist 
and  label  websites,  even  artist 
submissions. 

It's  not  difficult  to  find  these 
apps.  MP3  search  app  Tunes 
Home-GTunes  Music  was  the 
No.  1  free  app  in  the  business 
section  of  the  Android  Market 
and  No.  90  overall.  FREEdi 
YouTube  Download,  which  en- 
ables users  to  download  songs 
from  YouTube  as  either  an  M  P3 
or  an  AAC  file,  was  No.  43  over- 
all and  ranked  No.  4  in  the  free 
media  and  video  section. 

Of  the  25  different  free  MP3 
search  apps  and  three  artist- 
branded  MP3  apps  examined 
by  Billboard,  searches  for 
popular  songs 
always  yielded  a 
download  link. 
Less  popular 
songs  and  artists 
could  be  found 
as  well,  though 
not  as  consis- 
tently. In  only 
rare  instances 
did  an  app  freeze 
or  crash. 

They're  fast.  too.  The  apps 
that  Billboard  tried  have  an  av- 
erage file  size  of  450MB,  and 
their  download  and  installation 
took  as  little  as  10  seconds  over 
a  Wi-Fi  connection.  Download- 
ing an  actual  M  P3  usually  took 
around  five  to  1 0  seconds  using 
Wi-Fi  and  closer  to  one  minute 
over  a  third-generation  network. 
Some  developers  charge  for 
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POWER 


Owners  of  iPods, 

iPhones  and  iPads  are  blessed  with  a  variety  of  powerful 
apps  that  re-create  the  sounds  enabled  by  guitar  effects 
pedals.  Now  the  Griffin  StompBox  helps  those  effects 
apps  become  more  like  the  real  thing.  StompBox  has 
four  assignable  foot  switches  and  comes  with  a  cable  to 
plug  a  guitar  into  the  industry  standard  quarter-inch 
input.  The  unit  was  created  with  Frontier  Design  Group 
and  works  with  that  company's  iShred  LIVE  app  as  well 
as  other  foot  switch-compatible  apps,  which  are  available 
separately. 

The  StompBox  carries  a  list  price  of  $99  and  will  be 
available  soon.  —  GP 


their  apps.  with  Google's  An- 
droid Market  taking  a  30%  cut. 
The  most  popular  of  these, 
MP3  Online  Premium,  costs 
$9.99  and  has  been  down- 
loaded between  10,000  and 
50,000  times  (the  Android  Mar- 
ket's download  tallies  provide 
only  broad  ranges).  Some  oth- 
ers cost  either  $1.99  or  $2.99 
and  have  each  been  down- 
loaded 500  to  1,000  times. 

Corynne  McSherry,  intellec- 
tual property  director  for  the 
Electronic  Frontier  Foundation, 
predicts  search  engine  apps 
won't  be  held  liable  for  infring- 
ing content  on  some  of  their 
links.  "1  could  see  an  app  de- 
veloper making  an  argument 
that  they're  essentially  a  serv- 
ice provider  and  therefore 
should  be  protected"  by  the  safe 
harbor  provisions  of  the  Digi- 
tal Millennium  Copyright  Act 
(DMCA),  McSherry  says. 

However,  most  apps  ap- 
peared to  be  more  than  a  con- 
duit to  songs  indexed  by  search 
engines.  For  example.  Tunes 
Home,  which  has  been  down- 
loaded between  10,000  and 
50,000  times,  lists  the  Billboard 
Hot  100.  the  U.K.  singles  chart 
and  a  Chinese  pop  chart, 
among  others.  And  in  nearly 
all  25  cases,  the  app  did  more 
to  facilitate  downloading  and 
streaming  than  would  a  neu- 
tral search  engine. 

To  lie  clear,  Google  developer 


policies  prohibit  apps  that  vio- 
late another  party's  copyright. 
And  Google's  DMCA  takedown 
procedures  for  the  Android 
Market  can  easily  be  found 
through  a  search  query.  But 
some  apps  are  so  new  that  they 
may  not  have  caught  the  atten- 
tion of  content  owners.  Google 
has  just  begun  to  address  the 
issue  of  its  text  ads  helping 
fund  websites  that  deal  with  pi- 
rated content.  1  n  early  Decem- 
ber, Google  recognized  the 
complaints  of  content  owners 
by  enhancing  its  anti-piracy  pol- 
icy for  AdSense. 

Going  after  developers'  rev- 
enue might  also  be  effective 
with  these  rogue  apps.  Of  the 
25  search  apps  Billboard  tried 
out,  17  are  supported  by  adver- 
tising— often  through  Google's 
AdMob  or  Google  Ad  Services. 
One  solution  for  content 
owners,  music  attorney  Chris 
Castle  says,  might  be  more 
openness  from  mobile  ad  net- 
works to  clients  about  the  apps 
that  run  their  ads. 

"If  they  were  required  to 
report  back  to  their  adver- 
tisers every  place  where 
their  ads  appeared,"  Castle 
says,  "just  producing  that 
piece  of  information  alone 
would  solve  a  good  chunk  of 
this  problem." 


BITS  &  BRIEFS 


YOUTUBE  TOPS  IN 
MUSIC  CONSUMPTION 
According  to  a  global  survey 
by  Nielsen  and  M I  DEM,  You- 
Tube has  been  watched  by 
57%  of  online  consumers, 
making  it  the  most  popular 
form  of  music  consumption 
in  the  poll.  Free  downloads 
(either  legal  or  illegal) 
ranked  second  with  49%,  a 
number  that  reaches  slightly 
more  than  70%  for  those 
ages  21-24  and  tops  60% 
for  those  ages  25-29.  Three 
other  categories  were  used 
by  at  least  20%  of  respon- 
dents: streaming  to  a  com- 
puter (26%),  streaming  to  a 
mobile  phone  (21%)  and 
watching  music  videos  on  a 
mobile  phone  (20%). 

STUDY:  EMBRACE 
'DIGITAL  NATIVES' 
A  new  Forrester  report  warns 
of  impending  difficulties  for 
music  companies  that  have 
failed  to  embrace  "digital  na- 
tives"—consumers  ages  12-15 
who  have  grown  up  with  dig- 
ital technologies.  The  prob- 
lem, Forrester  says,  Is  that 
digital  audio  is  a  niche  prod- 
uct European  consumers  sur- 
veyed use  peer-to-peer  net- 
works (14%)  and  purchase 


RINGTONES 


digital  downloads  00%)  in  rel- 
atively small  numbers.  Digital 
music's  killer  app  is  also  one 
that  results  in  little  revenue: 
streaming  video.  Twenty- 
eight  percent  of  consumers 
surveyed  watch  music  vid- 
eos online,  second  only  to 
buying  CDs  (41%)  as  the  most 
popular  music  listening  habit. 

TV  BROADCASTERS 
TO  SEE  AD  GAINS 
According  to  a  Deloi  tte  report, 
TV  broadcasters  need  not 
worry  about  becoming  less 
relevant  in  an  Internet- 
connected  world.  Deloitte 
forecasts  TV  broadcasters' 
revenue  will  increase  by  $10 
billion  worldwide  in  2011  as 
viewers  watch  an  estimated 
140  billion  more  hours 
(though  it  doesn't  specify  the 
percentage  increases  those 
gains  will  represent).  But  De- 
loitte warns  that  smaller  con- 
tent players  may  have  a  more 
challenging  future  because 
they  lack  the  scale  and  re- 
sources to  launch  global  for- 
mats and  may  not  be  able  to 
offer  high-definition  content. 
However,  larger  companies 
are  expected  to  strengthen 
their  positions  through  HD 
programming. 
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Jason  Aldean  has  returned  to  the  top  10  for 
the  first  time  since  he  hit  No.  1  In  2009  with 
the  platinum-certified  "Big  Green  Tractor  " 
"Don't  You  Wanna  Stay"  (10-8)  also  marks  the 
first  top  10  for  collaborator  Kelly  Clarkson 
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Concert  Crosses 
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GROSS  ARTIST(S) 

TtCKET  PRICE'  S  ■    Wnn,  PI 

Attendance 

Promoter 

1  $1,393,831 

SANTANA 

I 

The  joint.  Hard  Rock  Hotel. 
LM  /egas  Jan  5.  8-9  12.  U-W 

,4  "2                   AEG  Live 

J  51,261.698 

BLUE  MAN  GROUP 

Foi  Theatre.  Atlanta.  Jan,  18-23 

24  742                Theater  of  the  Stars 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

Ontario,  Jan  30 

11.254                  Uve  Nation 

■I  $713,942 
1  1 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

Coops  Coliseum.  Hami'ton. 
Ontario.  Jan  28 

10  780                   Lhre  Nation 

■I  $621,788 
eaM  ' 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

John  Labatt  Centre  London. 
Ontario,  Jan.  27 

8  129                  Uve  Nation 

$621,666 
■  ™™»*> 

BRAD  PAISLEY,  DARIUS 

RUCKER,  JERROD  NIEMANN 

Beti  Centre.  Montreal,  Jan.  29 

8  487                   Uve  Nation.  Evenko 

|  $496,085 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

Allen  Co  Wat  Memorial  Col-ieum 
Fort  Wayne,  tnd.  Jan.  21 

8.219                    uve  Nation 

|  $485,723 

CARRIE  UNDERWOOD.  SONS  OF  SYLVIA  I 

\JM  $480,680 

I  I    ;  "0/17950/ 

|  $59-: 

DIANA  ROSS 

The  Colosseum  ol  Caesar 
Palace,  Las  Vegas,  Nov.  12-13 

806?two  shows      Cooceft*  West/AEG  Live.  Caesars  Palace 

*■  $477,588 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA 

Recall  Place,  Edmonton.  Alberta, 
Dec  IB 

9-548                     AEG  Uve 

M  $471,659 

||  (£30! 

■  S467.996 

|  U^t99/S3S71 

PAUL  WELLER,  THE  RIFLES 

Mane  he  iter  Evening  News  Arena. 
Manchester,  England,  Dec  3 

8  736                   3A  Entertainment 

LEONARD  COHEN 

Save-On- Foods  Centre.  Victoria. 
British  Columbia,  Nov  30 

5  270                     AEG  Uve 

M  $466,860 
tfl  i 
^5 

GOLDEN  YEARS 

Sportpaleis.  Antwerp  Belgium. 
Dec  11 

11.068  Belgium 

M  $466,837 

I 

BRUNO  E  MARRONE 

Credicard  Hall.  Sao  Paulo, 
Dec  10-12 

HjSsif three  srtowt    T4F-T'm«  For  Fun 

JUSTIN  BIEBER,  BURNHAM,  JASMINE  VILLEGAS,  SEAN  KINGSTON 

Norfolk  Scope.  Norfolk.  Va .. 
Nov  13 

9  286                   AEG  Uve 

M  $454,604 
J 

OZZY  OSBOURNE,  SLASH 

AT»T  Cents..  San  Anionic  Jan.  24 

?'*8J                   Uve  Nation 

M  $451,639 

SS068 

JOE  COCKER,  JARLE  BERNHOFT 

02  World.  Hamburg.  Nov.  26 

7.735                      Karsten  Jahnke  Konzertdlrektlon.  Peter  flieger 
Konrertagentur 

Hi  $448  967 

11:1           ■  56*  :•• 
■  $3606 

MAGO  DE  OZ 

Auditor  10  Nacional.  Meiico  City. 
Nov  15-16 

SsftPtwc  snow. 

■I  $448,059 
It  J 

ROBERTO  CARLOS 

Credicard  Ha'l.  Sao  Paulo. 
Nov,  18-19 

SjBW  two  shows     T4F  *T,me  For  fun 

Hfl  $446,707 

LEONARD  COHEN 

$; 

Rose  Garden.  Portland.  Ore . 
Dec  8 

S-977                     AEG  Uve 

J  $438,S95 

SELENA  GOMEZ 

Coliseo  de  Puerto  Rico,  Hato 
Rey,  Puerto  Rico.  Jan  23 

4893  Rompeolas 

J  ggL. 

LIMA  HOT  FESTIVAL:  SMASHING  PUMPKINS,  STEREOPHONICS  8  OTHERS) 

Estadio  untversidad  San  Marcos 
Lima.  Peru.  Nov  2S 

9-fl29                     Evenpro/Water  Brother 

ffl  $435,678 

El  $55SC 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA 

1st  Mariner  Arena.  Baltimore, 
Nov  16 

8  965                     AEG  Live 

m  $434,615 
■            1  191 88 

ROBIN  WILLIAMS,  UMBILICAL  BROTHERS 

CSS  Canterbury  Arena, 
Chrntchurch,  New  Zealand,  Nov.  19 

4,443                   Dainty  Consolidated  Entertainment 

JUSTIN  BIEBER,  MINDLESS  BEHAVIOR,  JASMINE  VILLEGAS,  SEAN  KINGSTON  1 

Veruon  Wireless  Arena. 
Manchester.  N  H  .  Dec.  9 

9  300                  AEG  Uve 

OT  $432,248 

ROBERT  PLANT,  NORTH  MISSISSIPPI  ALL  STARS 

Sony  Centre  for  the  Performing 
Arts.  Toronto.  Jan  22-23 

fom'two  shows      totdertvotce/AEG  Uve 

H  $429,762 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN  1 

Resch  Center,  Green  Bay  Wis  , 

Jan  20 

7-637                     Live  Nation 

m  $424,576 

r-.  j  ■ 

PAUL  WELLER,  THE  RIFLES 

Scottish  Exhibition  4  Conference 
Centre.  Glasgow.  Scotland.  Dec  A 

7  953                   3A  Entertainment 

H  $414,344 

MB    SJS5O-JS5  50 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA 

Prudential  Center.  Newark.  N  J  . 

Nov.  IS 

8137                  AEG  Uve 

M  $410,269 

f-'.'i 

H   130C  - 

S  $409,234 

ROLLING  STONE  WEEKENDER  FESTIVAL:  THE  NATIONAL  8  OTHERS 

•  ,■-  ■  ■:::  ,'.   '.V.  IV  rrh. 

Wangels.  Germany.  Nov  12-13 

2-618                      FKP  Scorpio  Konzertproduktionen 

WEEZER 

Aragon  Ballroom.  Chicago. 
Jan  7-8 

9'6fl6                   Jam  Productions 

S  $402,209 

TRANS-SIBERIAN  ORCHESTRA 

Verizon  Center.  Washington. 
DC,  Nov  18 

8-572                     Ltve  Nation 

:T,  $389,886 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

Roberts  Stadium.  Evansville. 

Ind .  Jan.  22 

6.6S9                   uve  Nation 

$386,580 

KID  ROCK,  JAMEY  JOHNSON 

m  «™ 

Huntington  Center.  Toledo  Ohio 
Jan  26 

7-29t                    Live  Nation 

$385,853 

TIESTO,  GINA  TURNER 

m  iw«o 

UIC  Pavilion,  Chicago,  Nov.  20 

7  499                   insomniac.  Vision 

Alabama  Bound 

After  Founder's  Indictment,  BamaJam  Eyes  Return 
Under  New  Owner 


An  impressive  roster  of  A-list  performers,  in- 
cluding Kenny  Chesney.  Zac  Brown  Band 
and  Train,  rocked  the  third  annual  Verizon 
Wireless  BamaJam  Music  Festival  in  Enterprise, 
Ala.,  last  June. 

But  just  four  months  later,  the  future  of  the 
event  was  in  doubt  after  founder/promoter 
Ronnie  Gil  ley  head  of  Ronnie  Gilley  Enter- 
tainment, was  among  1 1  people  indicted  by  a 
federal  grand  jury  for  allegedly  conspiring  to 
bribe  Alabama  state  legislators  for  their  sup- 
port for  pro-gambling  legislation.  RGE  also  owns 
the  now-shuttered  Country  Crossing  entertain- 
mcr;**.c-mplexin  Dothan,  Ala.,  where  electronic 
bingo  machines  were  a  key  revenue  generator. 

Enter  Tony  Conway,  who  founded  Conway 
Entertainment  Croup  in  2009  after  decades  as 
president  of  boutique  booking  agency  Buddy 
Lee  Attractions  in  Nashville.  Conway,  who's 
also  executive  producer  of  the  Country  Music 
Assn.  Music  Fest.  was  hired  to 
produce  and  buy  talent  for  Bam a- 
|am  2010,  and  is  in  final  negoti- 
ations to  acquire  the  trademark 
and  rights  to  the  festival  from 
RGE.  Venerable  Chicago  inde- 
pendent promoter  |am  Produc- 
tions has  agreed  to  partner  with 
Conway  to  produce  Bama)am. 

Conway  declines  to  divulge 
what  he  is  paying  for  BamaJam. 
"When  you  acquire  a  festival,  there's  not  a  lot 
you  acquire  other  than  the  good  will  of  the 
event,"  he  says. 

The  deal  is  contingent  on  the  repayment  of 
debt  owed  to  suppliers  and  vendors  from  prior 
years.  Once  that  happens.  Conway  says,  he  in- 
tends to  hold  the  event  later  this  year.  The 
BamaJam  Twitter  account  @BamaJam201 1. 
which  was  being  handled  by  RGE  and  has 
about  1,300  followers,  still  says  the  event  will 
be  held  June  2-4. 

"But  realistically,  until  the  paperwork  is  fi- 
nalized, which  we've  been  working  on  every 
week  since  October.  I'm  not  going  to  rush  it  or 
do  something  that  doesn't  work."  Conway  says. 
■  I  ve  been  dealing  with  a  lot  of  artists,  managers 
and  agents,  and  I'm  holding  a  lot  of  talent,  but 
if  this  requires  us  to  move  the  festival  to  July  or 
August,  we're  prepared  to  do  that." 

Without  a  firm  date  set  for  BamaJam  2011. 
talent  contracts  haven't  yet  been  signed.  "I'm 
not  going  to  produce  or  promote  an  event  that  I 
don't  feel  is  done  the  right  way  for  both  the  artists 
and  the  public."  Conway  says.  "I  can  tell  you 
we've  done  all  our  due  diligence  and  once  every- 
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thing  is  done,  it  will  all  move  rather  quickly." 

Still.  Conway  acknowledges  that  he's  under 
the  gun.  Fans  who  want  to  attend  the  event  this 
year  have  nowhere  to  rum  for  updates.  The  fes- 
tival's website  has  been  taken  down  and  its  Face- 
book  page,  which  has  nearly  20,000  likes,  hasn't 
been  updated  since  November,  while  its  Twit- 
ter feed  hasn't  been  updated  since  December. 

"BamaJam  is  a  successful  event."  Conway 
says.  "It  has  been  going  on  for  three  years  and 
everybody's  [asking].  'When  are  you  putting 
tickets  on  sale?  When  are  you  going  to  announce 
the  lineup?'  * 

BamaJam  is  held  on  a  2.0O0-acre  site  in  En- 
terprise that  Conway  calls  "one  of  the  nicest  out- 
door event  sites  in  the  country."  RGE  spent 
more  than  $4  million  upgrading  the  site  to  host 
BamaJam,  Conway  says. 

BamaJam  was  slow  out  of  the  gate,  but  2010 
was  the  fest's  biggest  year,  with  an  aggregate 
paid  attendance  of  117.000  and 
several  thousand  more  in  artist 
and  sponsor  comps,  putting  at- 
tendance at  about  40.000  per  day. 
Conway  says.  Previously,  the 
gross  wasn't  reported  to  Billboard 
Boxscore.  but  Conway  says  it  will 
be  in  the  future.  He  says  the  com- 
bined gross  for  ticket  sales  and 
sponsorships  last  year  exceeded 
S6  million.  More  than  40  acts 
played  BamaJam  2010.  Aside  from  Chesney, 
Zac  Brown  Band  and  Train,  performers  included 
Gregg  Allman  Hank  Williams  Jr..  Miranda 
Lambert.  Dierks  Bentley.  Buddy  Guy  and 
Rodney  Adkins.  "We  tried  to  present  a  really 
broad  range  of  music  to  attract  different  audi- 
ences, and  it  works,"  Conway  says. 

History  has  shown  that  fans  don't  really  care 
who  "owns"  or  produces  a  music  festival,  as 
long  as  it's  handled  professionally  and  features 
talent  they  want  to  see.  Corporate  sponsors  can 
be  less  forgiving,  but  Conway  believes  they  too 
will  come  back,  including  last  year's  title  spon- 
sor Verizon  Wireless.  (A  Verizon  spokeswoman 
says  the  company  doesn't  comment  on  future 
sponsorship  plans.) 

"Everybody  I  have  dealt  with  [wants]  this  fes- 
tival to  continue,"  he  says,  adding.  "The  biggest 
concern  I'm  feeling  is  I'm  on  a  timeline  and 
it's  up  to  me  to  make  the  decision  as  to  whether 
we  do  it  in  June,  July  or  August,  or .  .  .wait  until 
next  year." 

,  m      For  24/7  touring  news 
hfy    "ind  analysis,  see 

bill  board.  btz/tcHirinfl 
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In  The  Cross  Hairs 

Russian  Social  Network  VKontakte  Sparks  Piracy  Worries 


MOSCOW — VKontakte.  Russia's  most  pop- 
ular online  social  network,  has  come  under 
fire  from  local  rights-holders  for  enabling 
users  to  upload  and  share  unlicensed  music 
and  video  content. 

Record  labels,  TV  broadcasters  and  other 
rights-holders  say  that  VKontakte  allows  its 
more  than  100  million  registered  users  to  up- 
load any  digital  entertainment  content. 

Gala  Records,  one  of  Russia's  largest  labels, 
has  filed  three  lawsuits  against  (he  St.  Peters- 
burg-based social  networking  site,  alleging 
that  the  site  infringed  on  its  copyrights  by  fail- 
ing to  block  users  from  sharing  20  tracks  by 
Gala  artists  MakSim.  Anzhelika  Nachesova 
and  Infiniti. 

Roman  Lukyanov.  a  lawyer  for  Gala,  says 
the  label  tried  to  hold  talks  with  VKontakte 
before  filing  its  lawsuits,  but  says  the  com- 
pany didn't  respond  to  its  overtures.  "A  good- 
will [licensing]  agreement  would  be  preferable 
for  us,"  Lukyanov 

says. "  But  the  [VKon-  ^^^^^^^^^^ 
taktej  lawyers  we  arc      'V '      '  "  ^^a^^^a 

dealing  with  in  court  »■ 

don't  have  the  author- 
ity to  negotiate." 

Video  and  music 
files  uploaded  to 
VKontakte  are  sup- 
posed to  be  available 
only  for  streaming. 
But  some  applications 
available  to  VKontakte 
users  allow  them  to 
also  download  any  file. 

As  the  popularity  of 
online  social  networks 
in  Russia  increases, 
label  executives  say 
the  volume  of  illegit- 
imate music  distrib- 
uted through  such  sites  ha 
become  significant.  VKon- 
takte has  the  third-most- 
visited  Russian  website, 
with  nearly  21  million 
unique  visitors  per  monti 
topped  only  by  e-mail  servi 
Mail.ru  and  search  engine  Yan- 
dex, according  to  a  survey  con 
ducted  by  research  group  TNS  Russia 
in  November.  Social  networks  Odnoklass- 
niki.ru  and  Facebook  also  ranked  among  the 
top  20  sites. 

VKontakte  has  sparked  concerns  among 
the  major  labels.  Universal  Music  Russia  gen- 
eral director  Dmitry  Konnov  estimates  that 
VKontakte  may  already  be  the  country's  largest 
online  source  for  pirated  music.  And  in  a  Nov- 
ember filing  with  the  Office  of  the  U.S.  Trade 
Representative  about  international  websites 
that  facilitate  piracy,  the  RIAA  said  VKontakte 
"is  specifically  designed  to  enable  members 
to  upload  music  and  video  files,  hundreds  of 
thousands  of  which  contain  unlicensed  copy- 
right works." 


VKontakte  didn't  respond  to  interview  re- 
quests. The  company  has  previously  shrugged 
off  accusations  that  it  facilitated  piracy,  claim- 
ing that  it  doesn't  have  any  control  over  what 
users  upload.  It  also  offers  rights-holders  an 
unusually  direct  way  to  remove  copyrighted 
content:  The  company  grants  them  "admin- 
istrative access"  to  the  VKontakte  site  as  long 
as  they  agree  to  remove  only  unauthorized 
tracks  and  videos  that  they  hold  the  copyrights 
for.  So  far.  only  Gazprom  Media-owned  TV 
network  TNT  (which  isn't  related  to  the  U.S. 
cable  network  of  the  same  name)  has  exer- 
cised this  option. 

Last  year,  a  court  in  St.  Petersburg  threw  out 
a  copyright  infringement  lawsuit  against 
VKontakte  filed  by  state-run  TV  company 
VGTRK  after  users  uploaded  two  VGTRK  fea- 
ture films  to  the  site.  Internet  company  Mail.ru 
Group,  which  owns  a  32.5%  stake  in  VKon- 
takte, settled  a  similar  suit  filed  by  VGTRK 


Nyet  to  unlicensed 
downloads:  a  VKontakte 
music  page;  inset: 
Universal  Music  Russia's 

DMITRY  KONNOV 


in  November  2008.  Under 
the  settlement.  Mail.ru 
Group  agreed  to  pay  VGTR  K 
share  of  advertisement 
nuc  generated  by  its  video 
service  Video.Mail.ru.  which  hosted 
user-uploaded  VGTRK  content. 

Some  rights-holders  are  keen  on  reaching 
similar  deals  with  other  content-hosting  sites. 
Universale  Konnov  says  that  the  major  is  "in 
the  final  stages  of  negotiations"  with  several 
domestic  social  networks  other  than  VKon- 
takte about  a  deal  that  would  make  Univer- 
sale music  available  to  their  users. 

Konnov  adds  that  although  Universal  has 
been  unable  to  find  common  ground  with 
VKontakte.  that  may  change  ifMail.ru  in- 
creases its  ownership  stake. 

"We've  been  inclose  contact  with  Mail.ru," 
he  says.  "We'll  see  what  happens  if  their  stake 
goes  up."  •••• 


BY  LEILA  COBO 


Bundle  Of  Joy 

Wisin  &  Yandel's  New  Album  Lands  Top  10  Debut 
Thanks  To  Ticket-Album  Combos 


Bundling  Wisin  S  Yandel's  new  album  with 
concert  tickets  in  their  native  Puerto  Rico  has 
reaped  big  dividends  for  Universal  Music 
Latino,  powering  "Los  Vaqueros:  El  Regreso" 
(Machete/Universal)  to  a  top  10  debut  on  the 
Billboard  200. 

Moreover,  the  reggaeton  duo's  sale  of 
ticket-album  bundles  through  AEG  Live  for 
upcoming  shows  in  the  United  States  could 
fuel  further  gains. 

"Los  Vaqueros"  debuts  this  week  at  No. 
8  on  the  Billboard  200  and  crowns  the  Top 
Latin  Albums  chart  with  first-week  sales 
of  nearly  31,000  units  in  the  United  States 
and  Puerto  Rico,  according  to  Nielsen 
SoundScan. 

Aside  from  the  46,000- 
unit  opening  week  for  Sha- 
kira's  "Sale  el  Sol"  in  Novem- 
ber, it  is  the  biggest  Latin 
album  debut  in  more  than  a 
year,  topping  those  of  Enrique 
Iglesias'  "Euphoria"  in  July 
(27,000)  and  Marc  Anthony's 
"Iconos"  in  May  C24.000),  ac- 
cording to  SoundScan. 

In  Puerto  Rico,  according 
to  Universal,  12,000  units  of 
"Los  Vaqueros"  were  sold  through  bundled 
ticket-album  sales  for  two  concerts  that  Wisin 
&  Yandel  played  in  Arecibo  on  Jan.  27  and  in 
Ponce  on  Jan.  28.  Ticket  purchasers  could 
take  their  tickets  to  music  retailer  La  Gran 
Discoteca  to  receive  a  CD  of  "Los  Vaqueros." 
Tickets  to  the  shows  cost  S 1 5  -  $35  each.  Both 
brands  also  funded  Puerto  Rican  marketing 
campaigns  that  included  30  billboards  ad- 
vertising the  album. 

Wisin  &  Yandel  also  sold  4,000  digital 
copies  of  "Los  Vaqueros"  thanks  in  part 
to  a  marketing  push  through  their  Face- 
book  page,  which  has  more  than  6  million 
likes,  and  iTunes'  decision  to  give  it  home- 
page placement. 

"We  decided  we  couldn't  sit  back  and  only 
sell  the  album  through  traditional  retail  out- 
lets," Universal  Music  Latino/Machete  pres- 
ident Walter  Kolm  says.  "Instead  of  waiting 
for  the  fans  to  come  to  retail,  we  found  ways 
to  go  to  the  fans." 

With  fewer  retailers  carrying  Latin  music, 
"we  decided  to  find  new  points  of  distribution 
ourselves,"  Wisin  &  Yandel's  manager  Edgar 
Andino  says. 

Meanwhile,  the  full  impact  of  Universal's 


'We  found 
ways  to  go  to 
the  fans.' 

-WALTER  KOLM, 
UNIVERSAL  MUSIC 
LATINO/MACHETE 


ticket-album  sales  deal  with  AEG  Live  has 
yet  to  be  felt.  All  tickets  purchased  through 
the  presale  for  the  first  leg  of  Wisin  &  Yan- 
del's U.S.  tour  were  bundled  with  a  code 
that  enables  ticket  buyers  to  download  a 
digital  copy  of  "Los  Vaqueros"  at  no  extra 
charge.  The  reggaeton  stars  kick  off  their 
U.S.  tour  on  June  3  at  the  American  Airlines 
Arena  in  Miami. 

AEG  Live's  presale  for  the  first  10  shows  of 
the  tour  began  on  Jan.  25,  the  album's  re- 
lease date,  and  continued  through  Jan.  27. 
Although  more  than  4,000  tickets  were  sold 
in  the  presale,  only  a  small  percentage  of  buy- 
ers have  redeemed  their  albums.  Rebeca 
Leon,  VP  of  Latin  talent  for  AEG  Live/Golden- 
voice,  says  it's  the  first  time 
the  company  has  offered 
such  ticket-album  bundles 
for  Latin  artist  concerts. 

"We  worked  very  strate- 
gically [with  the  label]  in 
marketing  and  pulling  all 
our  resources  together," 
Leon  says.  "The  success  of 
the  tour,  with  an  artist  like 
this,  depends  very  much  on 
how  the  album  is  doing  and 
the  perception  of  the  band." 

Universal  is  also  implementing  a  similar 
strategy  in  Mexico.  There,  the  bulk  of  the 
label's  marketing  campaign  is  tied  to  Wisin 
&  Yandel's  Mexican  tour,  which  kicks  off  Feb. 
11  at  Guadalajara's  Auditorio  Telmex  and 
continues  with  shows  in  Mexico  City,  More- 
lia  and  Acapulco. 

Fans  who  buy  tickets  to  the  Feb.  12  show  at 
Mexico  City's  40,000-capacity  Plaza  de  Toros 
will  be  able  to  download  10  tracks  from  "Los 
Vaqueros"  at  a  specially  designated  site  for 
free.  The  Televisa  network  will  air  the  show 
in  May. 

Universal  expects  the  album  to  debut  at 
No.  1  on  Mexico's  Amprofon  sales  charts  next 
week  and  plans  to  apply  the  Mexico  model 
to  other  Latin  American  countries  when  Wisin 
&  Yandel  prepare  to  tour  there,  but  will  offer 
other  exclusive  content. 

"The  key  was  the  total  involvement  of  artist 
and  management,  who  took  this  very  per- 
sonally," Universal  Music  Latino/Machete  GM 
Luis  Estrada  says,  "as  opposed  to  simply  wait- 
ing to  see  if  the  albums  would  sell  or  not  in  a 
marketplace  where  there  are  few  music  re- 
tailers left." 
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World  beat: 
TITO  "EL 
BAMBINO" 


PI-ROMT 


_LATIM 


Street  Romance 

Tito  'El  Bambino'  Returns  With  Bigger  International  Ambitions 


Tito  "El  Bambino"  became  a  star  as  the  sweet- 
faced  half  of  danceable  reggaeton  duo  Hector  y 
Tito.  Now,  almost  a  decade  later.  Tito  is  looking  to 
consolidate  himself  as  a  new  roman- 
tic voice  with  major  pop  and  interna- 
tional aspirations. 

Following  the  success  of  his  2009 
album.  "El  Patron."  and  the  breakaway 
single  "El  Amor."  Tito  is  readying  the 
Feb.  8  release  of  "Invencible,"  which 
is  coming  out  on  Venemusic. 

The  album  builds  on  the  uplifting 
romanticism  of  "El  Amor,"  a  wistful, 
tropical  track  that  was  a  hit  across  all 
U.S.  Latin  radio  formats,  spending  two  weeks  at 
No.  1  on  Billboard  s  Hot  Latin  Songs  chart  and  12 
weeks  at  No.  1  on  Latin  Rhythm  Airplay. 


Latin 

Notas  

LEILA 
COBO 

»  *  * 

A  I 

"What  I  wanted  was  to  strengthen  that  new  style 
that  people  saw  in  me  and  allowed  me  to  reach 
more  fans  than  ever  before."  says  Tito,  who  co- 
wrote  all  the  tracks,  speaking  from 
his  home  in  Puerto  Rico. 

"1  also  focused  on  reggaeton."  he 
adds,  referring  to  collaborations  on 
the  album  with  Wlsln  &  Yandel 
Daddy  Yankee  and  Jking  y  Max- 
Iman.  "But  I  really  tried  to  reach 
all  audiences." 

"Invencible"  contains  1 3  tracks  plus 
a  regional  Mexican  version  of  first  sin- 
gle "  Ll  ueve  el  Amor, "  fca  tu  ri  n  g  Ba  nda 
el  Recodo  Tito's  aim  to  "reach  all  audiences"  is  un- 
derscored by  two  other  radio  versions  of  the  single:  a 
pop  remix  featuring  singer/actress  Lucero  and  a  trop- 


ical remix  featuring  salsa  singer  Jerry  Rivera. 

"  I  always  say  Tito  created  a  new  category  of 
music,"  Venemusic  VP  of  music  Jorge  Pino  says. 
"He  has  that  very  particular  sound  that's  a  mix  of 
urban  with  tropical  and  pop." 

All  those  genres  are  present  in "  Invencible,"  which 
also  features  collaborations  with  singer/ songwriter 
Noel  Schrajls  and  a  trio  with  salsa  star  Gllberto 
Santa  Rosa  and  bachata  singer  Hector  "El  Torito" 
Acosta.  Also  featured  is  Tito's  brother,  Emanuel 
"El  Bambl" — his  debut  album  is  due  next  year  on 
Tito's  label. 

Venemusic,  which  is  distributed  by  Universal, 
is  banking  on  Tito's  pop/romantic  appeal  to  export 
his  music  to  a  bigger  audience.  "Uueve  el  Amor." 
a  romantic  bachata  with  a  children's  chorus,  has 
been  plugged  as  the  theme  of  the  overseas  version 
of  soap  opera  "  Eva  Luna."  That  presence  will  help 
push  the  Feb.  9  release  of  "Invencible"  throughout 
Latin  America.  Then,  on  March  2.  the  album  will 
be  released  in  Mexico,  which  is  being  treated  as  a 
priority  market  after  his  string  of  successful  per- 
formances there  last  year. 

Venemusic  distributes  and  promotes  Tito's 
music.  Under  the  deal,  Tito,  who  owns  his  mas- 
ters, will  pay  for  videos  with  each  of  the  artists, 
which  Venemusic  will  market  and  promote  across 
the  region.  In  the  United  States,  the  video  for 
"Llueve  el  Amor"  will  premiere  on  cable  channel 
mun2  and  on  Univision  show  "Sal  y  Pimienta." 

"It's  expensive  [to  film  multiple  videos|.  but  the 
results  are  worth  it."  says  Tito,  who  is  managed  by 
his  sister. "  Last  year  we  released  five  singles  for '  El 
Patron.'  This  year  we'll  release  some  seven  singles, 
if  Cod  and  the  album  allows."  •••• 


For  24/7  Latin  news 

and  analysis,  see  bfllboard.blz/latln 


Setting  The  Mood 


Audio  Network  Eyes 
Production  Music 
Growth  In  Latin  Market 

When  Andrew  Sunnucks  co-founded 
the  London-based  production  music 
company  Audio  Network  in  2001,  his 
aim  was  to  provide  a  one-stop  shop 
for  TV  and  film  producers,  with  a  li- 
brary of  tracks  cleared  for  use  in  all 
countries  and  formats. 

Audio  Network's  library  of  more  than 


40,000  tracks  had  included  generic 
Latin  music  of  the  kind  found  in  virtually 
any  catalog.  But  last  year,  Audio  Net- 
work clients,  including  MTV,  started  re- 
questing more  Latin  works,  prompting 
the  company  to  make  a  concerted  ef- 
fort to  grow  that  portion  of  its  business. 
Today,  Telemundo,  HBO  Latin  Amer- 
ica, Disney  Latin  America  and  other 
consumers  of  Latin  music  account  for 
20%  of  the  company's  clients. 

In  an  effort  to  further  grow  that 


client  base,  the  company  unveiled  a 
significant  expansion  of  its  Latin  cat- 
alog Jan.  25  at  the  National  Assn.  of 
Television  Programming  Executives 
(NATPE)  convention  in  Miami  Beach. 

"For  us  the  Latin  sector  is  incredibly 
exciting,"  Sunnucks  says.  "There's  so 
much  going  on.  And  with  so  many 
countries  going  digital  over  the  next  10 
years,  the  media  industry  in  South 
Amenca  is  going  to  go  through  the  roof. 
So  for  us,  developing  content  to  feed 
that  market  is  a  huge  opportunity." 

That  opportunity  extends  to  song- 
writers. Audio  Network  commissions 
musicians  to  write  Latin  music  in  var- 
ious styles  and  publishes  the  music. 
Writers  retain  their  writer's  share  and 
split  the  royalty  generated  by  the  use 
of  the  music.  Unlike  a  traditional  pub- 
Miami  heat:  Audio  Network  co- 
founder  ANDREW  SUNNUCKS 
(front,  second  from  left)  and 
composer  TIM  DEVI  NE  (front,  third 
from  left)  with  EDWIN  BO  NIL  LA  Y 
SU  SON.  who  played  at  the 
company's  NATPE  party. 


lisher,  which  licenses  music,  Audio 
Network  charges  an  annual  subscrip- 
tion fee  that  allows  clients  to  use  any 
track  in  its  library. 

To  expand  its  Latin  catalog,  the 
company  tapped  veteran  com- 
poser/producer Tim  Devine,  who  has 
recorded  with  multiple  Latin  acts 
through  the  years,  including  Gloria 
Estefan  and  Ricky  Martin.  Devine 
wrote  or  co-wrote  tracks  with  a  broad 
roster  of  writers  from  different  genres, 
while  also  recommending  other  writ- 
ers for  Audio  Network.  Many  of  them, 
he  says,  had  nonexclusive  publishing 
deals,  allowing  them  to  write  for 
Audio  Network,  which  doesn't  de- 
mand exclusivity  either. 

"Obviously,  it's  a  different  busi- 
ness model,"  Devine  says.  "But  with 
the  huge  collapse  in  the  Latin  mar- 
ket, there  are  so  many  talented  writ- 
ers [available].** 

Overall,  Sunnucks  says.  Audio  Net- 
work recorded  more  than  400  Latin 
tracks  in  2010,  and  has  plans  to  keep 
up  that  pace  during  the  next  six  years. 

"We're  surprised  at  the  speed  with 
which  [the  music]  is  being  picked  up," 
Sunnucks  says.  "We  hadn't  quite  ex- 
pected that."  —Leila  Cobo 
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RICKY  MARTIN 
ANNOUNCES  INITIAL 
TOUR  DATES 
Ricky  Martin  will  kick  off  his 
2011  Musica  ♦  Alma  +  Sexo 
world  tour  with  three  shows 
March  25-27  at  Coliseo  de 
Puerto  Rico  in  San  Juan.  On  the 
U.S.  leg  of  the  tour,  his  first  in 
the  country  in  more  than  three 
years,  Martin  will  play  22  shows 
in  19  cities,  mainly  in  arenas, 
through  early  May.  He's  ex- 
pected to  tour  Europe  and 
Latin  America  before  playing 
additional  U.S.  dates.  Martin's 
tour  is  in  support  of  new  album 
"Musica  +  Alma  +  Sexo"  (Feb.  1, 
Sony  Music).  In  response  to  re- 
ports of  street-date  violations, 
Martin  posted  a  stream  of  the 
set  on  his  website  on  Jan.  31. 

EX-VALE  MUSIC  PREZ 
LAUNCHES  LABEL 
Ricardo  Campoy,  former  pres- 
ident of  Spanish  Indie  label 
Vale  Music  has  launched  a  new 
independent  label  in  Spain. 
Roster  Music  will  initially  focus 
on  what  Campoy  calls  "pop 
dance,"  much  as  Vale  did  in  its 
early  days.  Roster  will  be  dis- 
tributed in  Spain  by  Universal, 
Vale's  longtime  distributor.  The 
new  label,  which  hasn't  yet  an- 
nounced any  artist  signings, 
will  also  help  promote  and 
market  Universale  dance  re- 
leases. "I'm  fully  aware  that  at 
a  time  when  the  business 
model  is  undergoing  deep 
changes,  founding  a  new  com- 
pany may  seem  extraordinary," 
Campoy  says,  but  he  adds  that 
"there  are  innovative  formulas 
to  create  the  right  music  com- 
pany at  the  right  time." 

COPYRIGHT  TRADE 
GROUP  HOSTS  LATIN 
MUSIC  PANEL 
Nacional  Records  CEO  Tomas 
Cookman,  peermusic  creative 
director  Yvonne  Drazan  and 
Sony  Music  Latin  VP  NirSeroussi 
will  be  among  those  participat- 
ing in  a  panel  hosted  by  the  Cal- 
ifornia Copyright  Conference 
about  opportunities  in  the  Latin 
music  market,  to  be  held  Feb.  8 
at  the  Courtyard  by  Marriott  in 
Sherman  Oaks.,  Calif.  For  more 
information,  go  to  TheCCCorg. 

—Leila  Cobo 
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THENARAS 
NETWORK 

Quick  Response  Bar  Codes,  Geo-Location, 
Augmented  Reality,  'Music  Is  Life  Is  Music'— 
tg)TheGrammys  Kicks  Up  Social  Media 
Way  Beyond  Just  Facebook  And  Twitter 


During  the  last  few  years,  the  Record- 
ing Academy  has  made  .1  concerted  ef- 
fort to  embrace  online  social  networks 
as  a  core  part  of  its  marketing  strategy 
for  the  Grammy  Awards.  What  started 
as  a  simple  effort  to  embrace  Twitter  and 
Facebook  has  evolved  to  incorporate  mo- 
bile apps  and  consumer-generated  video. 
And  this  year,  that  momentum  has  ac- 
celerated to  add  geo-Iot.  jtion  and  aug- 
mented reality  technolo^it  v 

In  a  social  media  campaign  dubbed 
"Music  Is  Life  Is  Music"  that  it  created 
with  agency  partner  TB\V  A\Chiat\Day, 
the  Recording  Academy  is  taking  a  more 
interactive  route  this  year.  The  campaign 
uses  an  online  mkrosite  and  an  accom- 
panying MusicMapper  app  to  let  fans 
and  artists  tag  real-life  locations  with 
personal  music  memories  thai  include 
photos,  text  and  streaming  music. 

"We  all  have  a  journey  or  story  thai 
has  key  musical  milestones  along  the 
way,"  Recording  Academy  chief  market- 
ing officer  Evan  Greene  says.  "We 
wanted  to  give  people  the  ability  to  tell 
and  map  those  journeys.  We  wanted  to 
align  mobility  and  music  and  give  peo- 
ple the  ability  to  drop  a  pin  and  tag  a  lo- 
cation or  time  with  something  that 
happened  in  your  life." 

Online,  users  can  search  the  app's  map 
to  locate  places  where  they  saw  certain 
bands  or  heard  a  song  for  the  first  time, 
tag  that  location  with  a  story,  then  add 
pictures  from  Flickror  streaming  music 
from  Rdio.  Through  their  mobile  hand- 
set, they  can  do  the  same  from  any  loca- 
tion where  they  happen  to  be.  Other 
mobile  users  will  then  see  the  tags  and 
can  access  the  photos  or  music  when  they 
are  at  the  same  location.  Katy  Perry.  Justin 
Bieber  and  OneRepublic  are  among  the 
acts  participating  in  (he  campaign. 

Additional  features  include  QR  (quick 
response)  bar  codes  printed  on  Grammy 
ads  that  fans  can  scan  to  access  exclu- 
sive content — such  as  videoclips  of  pre- 
vious Grammy  performances  by 
Radiohead.  Mary  |.  Blige  and  Ricky  Mar- 
tin— and  an  augmented  reality  feature 
that  lets  mobile  users  point  their  cam- 
era phone  at  a  given  location  to  see  if 
other  users  have  tagged  it  through  the 
MusicMapper  app. 

All  of  these  interactive  elements  rep- 
resent a  new  twist  in  the  Academy's  so- 
cial media  efforts.  Last  year  it  engaged 
in  several  initiatives,  including  a  "Guess 
the  Grammys"  mobile  app  for  predict- 
ing winners,  a  Fan  Visualizer  Facebook 
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widget  for  tracking  the  online 
buzz  of  artists  and  a  "We're 
All  Fans"  microsite  where  fan- 
created  YouTubc  videos  were 
collected  and  made  into  artist- 
themed  TV  ads  that  were  then 
released  virally  online. 

This  year.  Greene  and  VP  of 
digital  media  Peter  Anton 
went  with  a  more  coordinated 
approach.  "In  planning  for  this 


Everything  in  its  right  place: 
The  MusicMapper  app  on  an 
Phone  (left);  RADIOHEAD 
performs  at  the  2009 
Grammys 


*" 


.  - 


year's  application,  I  had  a  list  of  really 
great  things,  some  of  which  we  did  last 
year,"  Anton  says.  "But  once  this  |geo- 
location]  concept  came  to  fruition,  it  be- 
came clear  to  me  that  this  was  the  app 
and  my  list  went  away." 

Social  media  initiatives  and  other  mar- 
keting efforts  helped  last  year's  Grammy 
show  draw  an  average  viewershipof  25.9 
million,  up  36%  from  the  prior  year,  ac- 
cording to  Nielsen.  In  2009.  the  Gram- 
mys had  21.000  Twitter  followers  and 
1.200  fans  on  Facebook.  Today,  it  has 
more  than  96.000 Twitter  followers  and 
176,000  Facebook  friends. 

As  expected,  unique  visitors  to  the 
"We're  All  Fans"  microsite,  which  was 
heavily  focused  on  that  year's  nominees, 
fell  sharply  after  the  Grammy  telecast. 
Greene  and  Anton  hope  the  "Music  Is 
Life  Is  Music"  campaign,  whose  story- 
sharing  aspect  doesn't  center  on  this 
year's  Grammys.  will  survive  far  beyond 
this  year's  event. 


"We  think  the  idea  we  have 
this  year  is  as  strong,  if  not 
stronger,  than  last  year  and  cre- 
ates more  of  an  opportunity  to 
engage."  Greene  says.  "We  hope 
people  will  want  to  interact  with 
it  longer  than  they  did  with  the 
'We're  All  Fans'  site." 

According  to  Bob  Rayburn. 
one  of  the  creative  directors  at 
TBWA\Chiat\Day  who  devel- 
oped the  campaign,  the  odds  of 
that  happening  are  good,  given 
the  unique  nature  of  music  in- 
dustry campaigns. 

"The  Grammys  is  a  special 
beast."  he  says.  "It's  almost  got  its  own 
built-in  snowball  effect.  If  we  get  one 
artist  onboard,  everybody  starts  to  get 
involved.  That's  really  not  the  case  for 
any  other  kind  of  product  you're  selling, 
like  a  car.  When  you  sell  an  entertain- 
ment property,  we  end  up  getting  more 
artists  and  partners  involved." 

One  element  that  will  return  this  year 
is  Grammy  Live,  a  three-day  live  online 
broadcast  of  various  Grammy  events, 
from  preshow  activities  to  the  after-par- 
ties. According  to  Greene,  the  webcast 
generated  1  million  unique  viewers  last 
year  with  virtually  no  marketing,  and 
the  42  hours  of  footage  collectively  gen- 
erated 144.000  hours  of  streaming. 

This  year's  footage  is  being  syndicated 
by  partner  YouTubc  and  will  include  a 
live  video  stream  of  a  three-hour  pre- 
telecast  ceremony  that  will  feature  per- 
formances by  such  Grammy  nominees 
as  Buddy  Guy.  Kenny  Wayne  Shepherd. 
Cyndi  Lauper  and  Mavis  Staples.  •••• 
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Dermot 
McCor 

MTVy^igital  chief  talks  about 
holding  off  Vevo  and  developing 
a  multi-screen  audience. 


A  Billboard  writer  is  waiting  outside  for  MTV  Networks  digital  guru  Dermot  McCormack  to 
arrive  for  an  interview,  when  a  black  van  suddenly  pulls  up. 

A  sliding  door  opens  to  reveal  a  burly,  scruffy  man  lounging  in  the  back  seat,  sporting  a 
black  suit  and  looking  unsettltngly  like  a  younger  Tony  Soprano. 

"C'mon  in,"  the  man  says  in  a  heavy  Irish  brogue.  It's  McCormack.  What  follows  is  a  brief 
but  intense  conversation  about  the  future  of  MTV  in  the  digital  age,  something  even  the 
company's  own  executives  admit  has  been  a  challenge. 

McCormack  is  a  true  veteran  of  the  digital  age.  He  was  co-founder  and  chief  technology 
officer  of  Ftooz.com,  which  attempted  to  establish  an  online  currency  for  Internet  retailers, 
before  joining  Cabtevision,  where  he  moved  up  the  executive  ranks  to  eventually  become  sen- 
ior VP  of  interactive  product  management.  He  moved  to  MTV  Networks  in  2008,  where  he 
began  heading  up  the  company's  digital  initiatives. 

Most  recently,  McCormack  was  the  chief  architect  of  the  newly  launched  MTV  Music  Meter 
(Billboard,  Nov.  27, 2010),  a  "buzz  index"  of  acts  that  are  generating  the  most  online  chat- 
ter on  any  given  day.  The  meter  is  the  first  piece  of  the  company's  revamped  strategy  to 
harness  the  power  of  social  media  platforms. 

During  the  initial  conversation  and  a  follow-up  phone  interview,  McCormack  talks  about 
his  career  arc  from  Internet  entrepreneur  to  big-media  company  executive,  MTV's  online 
plans  and  what  technologies  will  shape  the  future  of  digital  entertainment. 


Why  did  you  go  from  the  en- 
trepreneur lifestyle  to  a  corpo- 
rate environment? 
That  happened  because  the  Web 
imploded  around  2000  or  so.  It 
wasn't  a  question  about  going  to 
a  corporation — although  a  stable 
salary  doesn't  hurt.  My  main  con- 
cern was  who  had  the  tools  and  as- 
sets to  help  shape  the  next  two  or 
three  versions  of  the  Web.  That's 
what  made  me  move  to  a  larger 
environment. 

I  Felt  broadband  and  interactive 
TV  would  be  the  future  of  the  In- 
ternet. Short  term  I  was  right  about 
broadband  and  long  term  I  'to  right 
about  interactive  TV.  I  d  also  seen 
a  lot  of  companies  fail  because  of 
the  lack  of  a  business  model,  so  I 
wanted  to  go  to  a  place  that  had  a 
solid  business  model  so  I  could 
learn.  Cable  companies  aren't  nec- 
essarily sexy,  but  they  understand 
things  like  billing — things  that  the 
startups  I  was  working  with  at  the 
time  didn't  really  want  to  deal  with. 

You  came  to  MTV  from  Cablevi- 
sion.  Why  did  you  make  that  jump? 
I  felt  I  had  covered  the  distribu- 


tion and  technology  pieces  and  I 
really  wanted  to  learn  about  the 
content  piece.  The  future  of  the 
business  is  some  mixture  of  all 
three.  We're  heading  into  a  time 
where  technology  is  fusing  more 
and  more  with  content. 

Any  new  platform  that  ad 
dresses  music,  I 'm  usually  the  firs 
one  to  get  it.  1  've  been  at  the  inter 
section  of  music  and  geek  for  ; 
long  time.  I  think  this  is  the  ren 
aissance  for  the  music  geek.  A  cou 
pie  of  years  ago  the  average  person 
wouldn't  know  what  Pandora  was 
but  it's  become  pretty  mainstream 
People  are  using  Shazam  more 
than  you'd  think.  It's  become  pari 
of  our  daily  consumption  of  music. 

MTV  Is  facing  more  cha 
lenges  than  ever  from  rivals 
like  Vevo.  What's  your  plan 
to  hold  them  off? 

I  don't  look  at  them  as  our  com- 
petitors. I  don't  think  anyone  has 
sufficiently  created  the  next  MTV 
in  the  digital  domain.  The  people 
who  have  innovated  have  done  so 
around  hardware,  like  the  tPod,  or 
algorithms,  like  Google.  But  I 


don't  know  whether  anyone  has 
become  the  destination  for  deter- 
mining what's  great  from  an  art 
or  content  perspective. 

That's  the  opportunity  for  us — 
to  make  sense  of  what  has  become 
a  fairly  bewildering  world  of  music 
options.  I  can  access  music  from 
six  different  screens  now.  So  what 
should  you  listen  to?  How  should 
you  listen?  What  we  do  is  tell  the 
story  around  the  music.  That's  how 
you  find  something  new.  Just  be- 
cause you  have  new  technology 
and  new  platforms  doesn't  mean 
the  need  for  humans  to  explore  the 
emotional  story  around  an  artist 
has  gone  away,  if  anything,  it's 
[needed]  even  more. 

Where  does  the  MTV  Music 
Meter  fit  into  that? 
That's  a  great  example  of  using 
new  technology  to  solve  an  actual 
problem.  All  these  devices  are  con- 
nected to  social  media.  So  we  can 
build  a  tool  that's  really  about  de- 
termining sentiment  in  social 
media  to  drive  new  discovery,  sam- 
pling and  sharing,  and  do  it  on  a 
regular  basis.  There's  a  perfect 


storm  there  for  us  to  come  in  and 
do  what  we  do  best.  We're  not  a 
search  engine.  Search  engines  tell 
you  what  you  knew  you  were  look- 
ing for.  We  want  to  tell  you  what 
you  didn't  know  you  needed. 

So  is  there  a  grand  plan  here? 
We're  not  rolling  out  a  series  of 
one-off  widgets.  It  is  part  of  a  larger 
push  that  we've  been  planning  for 
two  years  now. 

It's  clearly  not  about  just  "here's 
a  music  video."  It's  about  innovat- 
ing around  the  different  ways  peo- 
ple experience  and  access  music. 
The  meter  is  an  example  of  that. 
It's  about  how  we  leverage  all  our 
screens.  We  don't  think  TV  is  going 
away  anytime  soon,  but  mobile 
computing  is  a  huge  part  as  well. 

We  have  a  lot  of  energy  going 
into  new  forms  of  computing  and 
Internet  access,  from  iPhones  to 
i  Pads  to  connected  TVs.  These  de- 
vices can  be  put  in  many  different 
places  and  accessed  in  many  dif- 
ferent ways.  So  it's  about  develop- 
ing an  audience  across  multiple 
screens,  delivering  sticky  experi- 
ences to  those  screens,  using  that 


as  a  platform  to  roll  out  content 
and  storytelling,  and  then  bring 
our  advertising  and  business  part- 
ners along  for  the  ride. 

Why  make  the  meter  your 
opening  salvo? 
It  seemed  to  sum  up  so  many  of 
the  different  themes  of  this  strat- 
egy in  one  little  product.  It  looks 
more  like  an  app  than  a  website. 
It's  about  making  sense  of  this 
massive  social  conversation  tak- 
ing place  around  music.  It  was 
about  offering  a  great  way  to  find 
a  new  band  or  a  new  artist. 

I  understand  your  desire  to  be 
on  all  devices  and  to  be  device- 
agnostic,  but  of  all  the  devices 
available,  which  will  have  the 
most  impact  on  your  strategy? 
If  you  get  something  that's  going 
to  be  popular  on  the  iPad  and 
iPhone.  there's  a  good  chance 
you'll  get  a  pretty  big  installed  base. 
I  think  Android  will  come  after 
that.  And  connected  TVs  are  a  bit 
further  out  but  there's  value  in  get- 
ting some  real  estate  there  now. 

You  co-authored  the  2004 
book  "10  Technologies  Every 
Executive  Needs  to  Know." 
What  technologies  do  music 
executives  need  to  know? 
If  I  were  to  update  that  book  today, 
you  definitely  need  to  understand 
what  the  app  ecosystem  means. 
You  need  to  understand  the  power 
of  the  Android  platform  as  that 
moves  to  different  devices.  Any 
technology  that  focuses  around 
location — and  that  can  be  GPS  in 
your  phone.  Bluetooth  to  RFID 
(radio  frequency  identification); 
wireless  technologies,  localiza- 
tion technologies  and  stuff  that 
miniaturizes  devices.  All  are 
things  the  layperson  is  going  to 
be  affected  by.  •••• 


I  can  access  music  from  six  different  screens  now.  So  w  hat 
should  you  listen  to?  How  should  you  listen?  What  we  do  is  tell 
the  story  around  the  music.  That's  how  you  find  something  new. 


1 
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Thirty  years  after  his  untimely  death.  Hob  Marley's  family  is  battling  to 
proteet  his  legacy  and  build  a  brand  that  gives  back.  The  House  of  Marley— 
a.joint  venture  with  I  lomedies,  owner  of  the  Sharper  Image— recently 
debuted  a  new  high-end  audio  line.  There  is  a  new  live  double-album  from 
Universal,  a  new  part  nership  with  Puma.  Marley  coffee  and  beverages,  and 
ongoing  court  battles  in  Las  Vegas  and  New  York.  As  reggae  fans  celebrate 
his  66th  birthday,  it  seems  everylMxly  wants  a  piece  of . . . 


Business 
of  Bob 


BY  ROB  KENNER 

I  n  late  1979,  a  mustachioed  "60 
Minutes"  correspondent  named 
George  Negus  asked  Bob  Mar- 
ley if  he  was  a  rich  man. 

"When  you  say  'rich,'  what 
you  mean?"  the  reggae  super- 
star replied  with  a  poker  face. 

Do  you  have  a  lot  of  posses- 
sions?  Lots  of  money  in  the 
bank? 

"Possessions  make  you 
rich?"  Marley  asked  skeptically. 
I  "I  don't  have  that  type  of  rich- 
ness. My  richness  is  life,  forever." 

Though  he  would  succumb  to  cancer  two  years  later. 
Marley's  words  still  ring  true.  The  Rasta  soul  rebel's 
songs  of  freedom  are  more  relevant  than  ever  three 
decades  after  his  death  at  age  36.  "Bob  Marley's  in 
every  new  day,"  his  widow,  Rita  Marley,  says  by  tele- 
phone from  her  home  in  Ghana,  where  she's  spon- 
soring the  Africa  Unite  Youth  Symposium  at  the 
I  nstitute  of  African  Studies  to  mark  what  would  have 
been  his  66th  birthday  on  Feb.  6.  "There's  not  one  day 
that  his  music  is  not  played  all  over  the  world." 

"Legend,"  Bob  Marley  &  the  Waiters"  greatest-hits 
collection,  is  the  top-selling  reggae  album  of  all  time, 
having  spent  more  than  1 , 1 26  weeks  on  the  Billboard 
200  and  Pop  Catalog  Albums  charts.  As  the  first  Third 
World  pop  star,  Marley's  fan  base  is  truly  global.  Revered 
from  Argentina  to  New  Zealand,  he's  easily  the  most 
widely  pirated  musician  on  Earth.  "I  bought  a  bootleg 


CD  yesterday  in  Ghana,"  Rita  Marley  says  with  a  laugh. 
"They're  on  the  streets  like  peanuts.  I  can't  tell  you  the 
last  time  I  heard  some  of  these  songs,  but  this  guy  had 
25  songs  on  one  CD.  Yes,  honey,  and  they're  selling 
well.  That's  how  they  make  their  living." 

"Old  pirates  yes  they  rob  I,"  Marley  sang  in  his  clas- 
sic "Redemption  Song."  And  as  his  son  Rohan  puts 
it,  "Those  pirates  are  still  out  there,  claiming  they 
have  rights."  But  the  former  linebacker,  known  for 
delivering  punishing  hits  while  playing  for  the  Uni- 
versity of  Miami  and  the  Canadian  Football  League's 
Ottawa  Rough  Riders,  has  been  helping  his  family 
tackle  piracy. 

Though  some  estimate  that  the  trade  in  unautho- 
rized Marley  music  and  merchandise  exceeds  S600 
million  each  year,  attorney  Tim  Ervin  deals  with  the 
hard  numbers:  "Given  the  efforts  that  the  family  em- 
ploys. I  don't  believe  the  problem  is  nearly  that  exten- 
sive," says  Ervin.  who  has  represented  the  Marleys 
since  2000.  (His  firm  also  does  intellectual  property 
protection  for  the  estates  of  Elvis  Presley  and  Johnny 
Cash.)  Though  he  doesn't  work  on  Marley  music, 
downloads  or  DVD  rights,  on  the  merchandising  side, 
the  family  has  been  vigilant  in  protecting  Marley's 
legacy.  "The  Marleys  have  served  over  400  cease-and- 
desist  letters  in  the  past  11  years."  he  says.  "We've  ini- 
tiated 30  lawsuits  in  the  United  States  alone." 

Two  weeks  ago  team  Marley  won  a  major  victory 
when  a  Las  Vegas  court  ruled  that  Avela.  a  Reno,  Nev.- 
based  company  that  sold  unauthorized  Bob  Marley 
merchandise  to  retailers  like  Target  and  Walmart. 


must  pay  the  singer's  estate  at  least  $300,000  in  dam- 
ages. "They  were  selling  all  sorts  of  products,"  Ervin 
says.  The  most  offensive  of  which  were  Bob  Marley 
bobblehead  dolls  and  plush  toys,  he  says.  "That  re- 
ally incensed  my  client."  The  case  was  filed  in  2008 
by  Marley  family  company  Zion  Rootswear,  which 
owns  the  exclusive  worldwide  license  to  make  Bob 
Marley  clothing.  In  addition  to  the  $300,000  in  dam- 
ages awarded  under  Nevada  state  law.  there's  also  a 
federal  claim  that  was  scheduled  to  be  heard  on  Feb. 
4  in  U.S.  District  Court  in  Las  Vegas.  "We  have  sub- 
mitted evidence  that  the  company  had  $3  million  in 
sales."  Ervin  says.  "Based  on  the  fact  that  the  jury 
found  that  they  willfully  infringed,  the  judge  has  the 
power  to  double  or  triple  that  figure,  and  award  us 
our  attorney's  fees  on  top. " 

"This  verdict  sends  a  dear  message  to  anyone  who 
would  challenge  the  integrity  of  our  father's  legacy." 
Rohan  said  in  a  written  statement.  "We  will  continue 
to  aggressively  pursue  legal  actions  against  those  who 
attempt  lo  unfairly  profit  from  his  life  and  legacy." 

Rita  and  Bob's  firstborn  child.  Cedella.  who  has 
long  served  as  CEO  of  Tuff  Gong  International  and 
director  of  the  Bob  Marley  Foundation,  as  well  as 
overseeing  most  of  the  Marley  family  businesses, 
has  been  fighting  for  her  rights  as  long  as  she  can 
remember.  "The  best  part  about  the  Nevada  case — 
apart  from  winning  it,"  she  says,  "was  that  our  lawyer 
made  people  realize  that  we  had  to  put  up  money  to 
buy  these  rights,  that  normally  a  child  would  have." 

"Dad  passed  without  a        continued  on  >>pl6 
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n  ate  rial 


Is  it  legal?  A  model  presents  a  creation 
of  Emirati  designer  Abir  al-Suwaidi  that 
bears  the  images  of  Bob  Marley 
during  Spring/Summer  2011  Dubai 
Fashion  Week;  herbal  relaxation 
drink  Marley's  Mellow  Mood; 
Trenchtown  Rock  Headphones 
(made  of  FSC-certified  wood,  leather 
and  recycled  aluminum;  $299) 
are  backed  by  the  House  of  Marley. 


from  >>pl5  will,"  says  Cedella,  who  was  14  at  the  time. 
Under  Jamaican  law.  her  father's  estate  was  to  be  sold  and 
divided  among  his  wife  and  12  children.  During  the  Las  Vegas 
court  proceedings,  Marley's  attorney  said  the  singer's  fam- 
ily paid  $  1 1  million  to  buy  the  rights  to  his  identity.  "We  bor- 
rowed the  money,  we  paid  it  back,  and  it  was  ours  for  life." 
Cedella  says.  "That  is  part  of  the  reason  why  we  defend  it  so 
much.  It  was  not  something  that  was  given  to  us." 

"It's  a  big  responsibility  we  have,  running  the  business." 
says  Rita,  who  notes  that  past  partners  and  administrators 
tried  to  "mash  up  a  company  that's  been  formulated  and 
worked  for  by  a  Rastaman  .  .  .  The  expectation  is  that  we're 
only  good  for  ganja-smoking." 

The  family  has  enlisted  some  powerful  allies  in  their  quest 
to  take  control  of  Marley's  legacy  and  raise  his  name  to  new 
heights.  In  late  2008.  Canadian  venture  capitalist  James  Salter 
invested  millions  to  become  coadministrator  of  the  Bob  Mar- 
ley estate's  trademarks  and  right  of  publicity.  Salter's  com- 
pany. Authentic  Brands  recently  acquired  the  rights  to  Marilyn 
Monroe's  estate  as  well. 

Since  the  endorsement  value  of  living  celebrities  can  fluctu- 
ate as  quickly  as  TMZ  can  post  a  scandalous  story — just  ask  Chris 
Brown,  Lindsay  Lohan  or  Tiger  Woods — the  marketing  of  de- 
ceased superstars  has  become  a  multibillion-dollar  business. 
Michael  Jackson's  estate  earned  $275  million  last  year,  but  while 


the  King  of  Pop  topped  Forbes  magazine's  annual  list  of  "Top- 
Earning  Dead  Celebrities"  in  2010  the  King  of  Reggae  hasn't 
dented  the  list  since  2007  (with  estimated  earnings  of  just  $4 
million).  But  Salter  is  betting  that  alt  that  is  about  to  change. 

"I  don't  have  any  reason  to  believe  that  the  Marley  estate 
was  mismanaged,"  says  Jonathan  Faber.  CEO  of  the  Lumi- 
nary Group,  which  represents  the  estates  of  sports  legends 
like  Babe  Ruth  and  Vincc  Lombardi.  "They  probably  were  not 
maximizing  their  opportunities,  but  they've  now  entered  into 
a  transaction  where  they  can  do  that." 

Earlier  this  month  the  Marley  family  announced  the  launch 
of  the  House  of  Marley.  a  joint  venture  with  Alon  Kaufman, 
CEO  of  Detroit-based  Homedics,  which  also  owns  high-end 
retail  brand  the  Sharper  Image.  At  last  month's  Consumer 
Electronics  Show  in  Las  Vegas,  the  House  of  Marley  debuted 
an  cco-conscious  home  audio  line  including  earbuds,  head- 
phones and  iPod  docking  stations  with  speakers  mounted  on 
natural  wood  or  tucked  into  canvas  bags.  (Expected  to  be  avail- 
able at  retail  by  late  second  quarter,  the  products  can  be  pre- 
ordered  at  TheHouseOfMarley.com.) 

The  House  of  Marley's  biggest  buzz  item  is  the  pro-quality 
Trenchtown  Rock  headphones  that  retail  for  $299.  a  price  point 
that  mounts  a  direct  challenge  to  the  Beats  by  Dr.  Dre  line, 
which  reportedly  earned  the  legendary  hip-hop  producer  $16 
million  last  year.  Handsomely  designed  and  sturdily  constructed 


THE  KIDS  ARE  ALRIGHT 


Since  the  1979  debut  of  Ziggy  Marley  A  the  Melody  Mak- 
ers, Bob  Marley's  children  have  been  carrying  on  their  fa- 
ther's mission  by  making  music  with  a  sense  of  purpose, 
and  racking  up  nine  Grammy  Awards  among  them.  This 
summer  Ziggy  will  release  "Wild  and  Free,"  his  third  solo 
album  on  his  own  imprint.  Tuff  Gong  Worldwide.  In  March 
he  will  tour  South  America  to  support  Shakira.  He'll  tour 
America  and  Europe  this  summer.  Bob's  youngest  son, 
dancehall  star  Damian  "Jr.  Gong"  Marley,  will  be  featured 
in  the  forthcoming  Bruno  Mars  single  and  video  "Liquor 
Store  Blues"  (Atlantic )  and  is  now  touring  the  world  behind 


last  year's  critically  acclaimed  album  with  Nas,  "Distant 
Relatives"  (Universal  Republic).  Nas  and  Jr.  Gong,  aka 
"Gongzilla"— who  recently  shot  a  video  in  Bob's  old 
Trenchtown  yard— are  scheduled  to  headline  London's 
Wembley  Arena  on  March  31.  Elder  brother  Stephen  Mar- 
ley's latest  street  smash,  "Jah  Army,"  features  Jr.  Gong 
as  well  as  Buju  Banton  on  the  remix.  On  Feb.  14.  Stephen 
will  debut  a  new  single.  "No  Cigarette  Smoke."  featuring 
Guyanese-Canadian  R&B  ingenue  Melanle  Fiona.  His  next 
album,  "Revelation  Part  1:  The  Root  of  Life."  is  due  in  April 
on  Ghetto  Youths/Universal.  —  RK 


with  recyclable  materials  like  aluminum  and  leather  rather 
than  plastic  these  top-of-the-line  Marley  headphones  boast  a 
heavy  bass  sound  that's  ideal  for  reggae. 

"With  Marley  the  bass  is  what  penetrates;  it  goes  into 
your  body."  Kaufman  says.  "That's  one  of  our  core  princi- 
ples— that  you  really  have  to  feel  us.  In  order  to  feel  us,  we 
have  to  deliver  that  sound  quality."  The  House  of  Marley 
observes  other  principles  as  well,  what  Cedella  calls  "the 
Marley  code.- 

t  ins  is  something  we  know  our  father  would  be  proud 
of."  Rohan  says.  "It's  not  just  about  being  businessmen  but 
being  followers  of  a  principle  and  a  philosophy.  The  greatest 
part  is  that  we  are  giving  back."  A  portion  of  all  proceeds  from 
the  House  of  Marley  will  go  to  support  the  nonprofit  lLove.org, 
an  online  social  community  that  aims  to  turn  Marley's  19- 
million-plus  Facebook  fans  into  a  global  movement. 

'I  bought  a  bootleg  CD 
yesterday  in  Ghana. 
They're  on  the  streets 
like  peanuts.' 

—RITA  MARLEY 

"The  whole  Marley  family  is  very  socially  conscious," 
1  Love.org  executive  director  Donna  Mastropasqua  says.  "One 
of  the  challenges  that  they  have  had  is  how  to  give  the  amount 
of  time  and  energy  and  resources  to  all  the  tilings  that  they  want 
to  support.  But  by  making  use  of  the  Internet,  we've  really  hit 
an  emotional  chord.  People  are  so  passionate  about  Bob  Mar- 
ley and  everything  that  he  stood  for.  And  the  fact  that  we're  pro- 
viding an  outlet  and  a  place  for  them  to  go  is  just  huge." 

"We  didn't  just  create  a  charity,"  Rohan  adds.  "We  created 
an  afTinity  program  to  partner  up  with  other  charities."  Among 
the  organizations  supported  by  1  Love.org  are  the  African 
Leadership  Academy,  the  United  Nations  Environmental  Pro- 
gram and  Charity  Water,  which  provides  safe  drinking  water 
all  over  the  world  by  drilling  wells  at  a  cost  of  $5,000  each. 
Going  forward  the  House  of  Marley  plans  to  expand  into  time- 
pieces, luggage  and  sportswear. 

But  music  remains  the  cornerstone  of  the  Marley  legacy, 
as  well  as  the  subject  of  ongoing  legal  conflict.  Earlier  this 
month  in  United  States  District  Court  in  New  York,  attorneys 
for  the  Marley  family  attended  a  pretrial  hearing  in  their  law- 
suit against  Universal  Music  Group  (UMG),  which  gained 
control  of  Island  Records  when  Seagram  acquired  PolyGram 
in  1998  {and  was  later  acquired  by  Vivendi).  Although  a  judge 
denied  the  family's  claim  to  the  copyrights  for  five  of  Bob 
Marley  &  the  Wailers'  best-known  albums  last  September, 
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MARLEY  ON 
THE  CHARTS 

Although  Bob  Marley  landed  just  one  single  on  the 
Billboard  Hot  100  during  his  lifetime  ("Roots,  Rock, 
Reggae"  peaked  at  No.  51  in  1976).  he  has  moved 
more  than  8  million  paid  downloads  in  the  20-year 
Nielsen  SoundScan  era.  The  top  10  most- 
downloaded  Bob  Marley  tracks  are  as  follows: 


the  Marleys  have  since  hired  new  legal  counsel  to  continue 
their  battle,  which  has  now  shifted  from  a  copyright  dispute 
to  an  accounting  dispute. 

"By  filing  this  lawsuit  the  Marleys  are  standing  up  for  their 
rights  and  for  the  rights  of  other  artists  who  deal  with  multina- 
tional corporations,"  LA.  entertainment  attorney  Bonnie  Es- 
kenazi  says.  "They  won't  be  bullied  or  coerced  into  taking  less 
than  what  the  contracts  entitle  them  to  receive." 

The  jury  trial  for  this  portion  of  the  complaint  is  scheduled 
to  begin  on  March  7.  The  Marley  estate  is  seeking  some  $6  mil- 
lion, charging  that  UMG  improperly  withheld  royalty  payments 
and  failed  to  abide  by  the  terms  of  Marley  s  1992  agreement  with 
Island  Records/PolyCram,  which,  according  to  Eskenazi,  stip- 
ulates a  60%  gross  royalty  rate  on  all  digital  sales.  The  Marley 
family  's  attorney  says  that  Island  founder  Chris  Blackwell  is  pre- 
pared to  take  the  stand  and  confirm  these  contract  points.  Reps 
for  Universal  were  unavailable  to  comment  on  the  litigation. 

Rita  Marley  will  never  forget  Sept. 
23.  1980— it  was  the  last  time  her 
husband  stepped  onstage  to  per- 
form. "That  was  the  same  time  the 
doctors  told  Bob  he's  got  cancer  and 
he's  not  going  to  be  living  much 
longer."  she  recalls,  just  after  open- 
ing for — and  reportedly  upstag- 
ing— Lionel  Richie  and  the  Commodores  at  Madison  Square 
Garden  in  New  York.  Marley  collapsed  while  jogging  in  Cen- 
tral Park.  "I  said,  OK.  the  tour  will  just  have  to  be  canceled,'  " 
Rita  remembers. "  'Because  if  you're  sick,  you  can't  do  this.' 
And  he  said,  'I'm  gonna  do  it.'  He  was  that  determined." 

"Live  Forever,"  a  live  double-album  of  that  final  historic  per- 
formance at  Pittsburgh's  Stanley  Theater,  was  released  Feb. 
1  in  digital  and  CD  formats,  as  well  as  a  super  deluxe  edition 
containing  three  vinyl  LPs,  two  CDs  and  a  commemorative 
booklet.  Aside  from  bootlegs,  this  concert  has  never  been 
heard  before.  Rita  calls  the  show  one  of  Marley's  greatest: 
"Even  though  alt  his  concerts  were  the  best,  this  one  was  ex- 
ceptional." Concerned  about  her  husband's  health,  she  ques- 
tioned the  wisdom  of  going  on  with  the  show  that  day.  "Why 
are  you  still  doing  a  concert?"  she  asked  him.  "If  it's  about 
money,  we  don't  need  the  money  that  bad."  Rita  remembers 
Bob's  reply:  "This  is  not  about  money,  this  is  about  the  mis- 
sion." The  mission  will  be  commemorated  this  May.  on  the 
30th  anniversary  of  his  death  at  L.A.'s  Grammy  Museum  with 
an  exhibition  of  photography,  artifacts  and  multimedia. 

The  last  song  Marley  performed  on  any  stage  was  "Get  Up 
Stand  Up,"  a  rallying  cry  imploring  listeners  to  "stand  up  for 
your  rights."  His  family  has  taken  that  lesson  to  heart,  acting 
as  ambassadors  for  the  House  of  Marley  and  walking  the  line 
between  doing  well  and  doing  good. 

Cedella  Marley  Design  recently  announced  a  partnership 
with  Puma — Cedella  will  create  201 2  Olympic  wear  for  three- 
time  gold-medalist  Usain  Bolt  and  the  rest  of  the  Jamaican  Na- 
tional Track  &  Field  team.  Rohan  Marley  now  runs  an  organic 


The  'Live  Forever' 
super  deluxe  edition 
(Universal). 


a  J. 


The  offending 
bobblehead  doll. 


coffee  farm  in  Jamaica  and 
founded  Marley  Coffee,  which 
is  sold  in  stores  like  Whole 
Foods  and  Dean  &  DeLuca.  He 
also  works  with  the  Marley  Bev- 
erage Company,  which  distrib- 
*jf0R  SZSA  utes  Parley's  Mellow  Mood,  a 
— ■  — "     MM  line  of  carbonated  relaxation 

drinks  and  herbal  teas.  Robbie 
Marley  |r.  does  graphic  design 
for  Zion  Rootswear,  while 
Sharon  Marley  helps  run  the 
Marley  Resort  &  Spa  in  the  Bahamas,  which  the  Marleys  dis- 
covered in  1976,  while  Bob  was  there  recovering  from  a  1976 
assassination  attempt  in  Kingston,  Jamaica. 

No  matter  how  much  money  these  businesses  raise  for  char- 
ity. Marley's  heirs  will  always  face  the  same  sort  of  questions 
their  father  once  did  from  "60  Minutes."  which  reported  that 
"the  ganja  heads  have  become  business  heads." 

The  Rasta  revolution ary  from  the  slums  ofTrenchtown  liked 
to  joke  that  he  drove  a  BMW  because  the  name  stood  for  Bob 
Marley  &  the  Waiters.  But  he  never  turned  his  back  on  the 
streets  that  raised  him.  dispensing  a  small  fortune  in  hand- 
outs and  risking  his  life  to  tamp  down  the  political  violence 
that  still  rages  to  this  day.  "I'm  like  Che  Guevara  with  bling 
on,"  Jay-Z  once  rhymed.  "I'm  complex."  Marley  could  proba- 
bly relate  to  the  mogul  who  rose  from  Brooklyn's  Marcy  Pro- 
jects, and  the  unique  struggles  that  went  with  it. 

"The  Marleys  face  the  same  challenges  as  any  of  these  de- 
ceased iconic  clients,"  the  Luminary  Group's  Faber  says.  "The 
first  part  is  responding  to  unauthorized  uses.  The  second  is 
keeping  the  celebrity  relevant  in  the  minds  of  consumers." 
Given  Marley's  enduring  popularity,  that  part  shouldn't  be  a 
problem,  but  the  third  challenge  is  a  bit  trickier  "It's  a  mat- 
ter of  choosing  your  partners  carefully  and  exercising  quality 
control  over  the  brand,  and  not  oversaturating  the  market," 
Faber  says. "  It's  a  balancing  act.  They  have  to  understand  what 
it  is  that  Bob  Marley  means  to  the  consumer,  and  to  the  ex- 
tent that  they  can,  try  not  to  alienate  his  fans." 

Rohan  seems  confident  of  the  way  forward.  "We  have  to 
know  the  integrity  of  what  we're  doing."  he  says,  shrugging 
ofT those  who  may  be  uncomfortable  with  the  commercializa- 
tion of  brand  Marley.  "We  were  never  the  ones  to  really  worry 
about  critics.  Like  our  father  would  say,  he  writes  music  about 
them.  They're  really  like  crickets — in  the  bushes.  We  don't 
worry  about  those  guys,  we  just  do  what  we  do.  'Cause  if  we 
worry  about  them,  we  wouldn't  do  anything.  We'd  just  be  stag- 
nant. We  can't  do  that." 

"They  say  the  good  you  do  lives  after  you,"  Rita  Marley  says. 
"Bob  is  one  of  those  who  proves  that.  Can  you  imagine  he 
went  to  rest  at  the  age  of  36.  and  30  years  after  he's  still  com- 
ing out  with  music  for  your  listening  pleasure?  Not  only  for 
your  dancing  pleasure,  but  for  learning  at  the  same  time.  Be- 
cause Bob  Marley  music  teaches.  Bob  said.  'Music  gonna  teach 
them  one  lesson.' "  •••• 
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1.    "Three  Little  Birds" 

1.1  million 

2.    "Is  This  Love" 

687,000 

3.    "No  Woman,  No  Cry" 

680,000 

4.  "Jamming" 

606.000 

5.    "Buffalo  Soldier" 

599.000 

6.    "One  Love"/ 

"One  Love/People  Get  Ready" 

S81.000 

7.    "Could  You  Be  Loved" 

456,000 

8.    "Stir  It  Up" 

437.000 

9.    "Redemption  Song" 

341,000 

10.  "1  Shot  the  Sheriff " 

336.000 

Marley  lived  to  see  10  of  his  albums  enter  the 
Billboard  200: 

"Natty  Dread"  (1975) 

No.  92 

"Burnin'  "  (1975,  credited  to  the  Wailers) 

No.  151 

"Catch  a  Fire"  (1975) 

No.  171 

"Rastaman  Vibration"  (1976) 

No  8 

"Live!"  (1976) 

No.  90 

"Exodus"  (1977) 

No.  20 

"Kaya"(1978) 

No.  50 

"Babylon  by  Bus"  (1978.  peaked  in  1979) 

No.  102 

"Survival"  (1979) 

No.  70 

•Uprising"  (1980) 

No.  45 

After  his  death  another  12  Marley  albums  have 
since  entered  the  Billboard  200: 

"Chances  Are"  (1981) 

No.  117 

"Confrontation"  (1983) 

No.  54 

"Legend"  0984) 

No.  54 

"Rebel  Music"  (1986) 

No.  140 

"Talkin1  Blues"  (1991) 

No.  103 

"Songs  of  Freedom"  (1992) 

No.  86 

"Natural  Mystic"  (1995) 

No.  67 

"Chant  Down  Babylon"  (1999.  peaked  in  2000)   No.  60 

"One  Love:  The  Very  Best  of  Bob  Marley 
&  the  Wailers"(2001) 

No.  60 

"Africa  Unite:  The  Singles  Collection"  (2005) 

l    No.  101 

"Forever  Bob  Marley"  (2007) 

No.  165 

"B  Is  for  Bob"  (2009)  No.  77 

Of  these,  greatest-hits  set  "Legend"  is  the  biggest 
seller,  moving  10.8  million  copies  since  1991.  The 
album  sold  roughly  5  million  copies  in  the  1990s  and 
another  S  million  in  the  2000s,  and  it  shows  no  signs 
of  slowing  down.        Keith  Caulfieldand  Rob  Kenner 

Sales  figures:  Nielsen  SoundScan 
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On  the  scene: 
Top:  The  IDMAs  in 
2008:  Bottom: 
STEVE  'BUNNY' 
EACHON  of 
electronic  music 
group  Rabbit  in  the 
Moon  in  2008. 


Before  the  fame:  LADY  GAGA 
atWMC2008. 


INSIDE  THE  MESSY  SPLIT 
BETWEEN  THE  WINTER 
MUSIC  CONFERENCE  AND 
THE  ULTRA  MUSIC  FESTIVAL 

BYKERRI  MASON 

It  was  Winter  Music  Confer- 
ence: 2008.  Yet  another 
party.  Almost  no  one  noticed 
the  pale  blonde.  She  was 
overly  dressed  for  Miami's 
South  Beach  heat.vogueing 
across  the  rooftop  of  the 
Raleigh  Hotel.  A  lone  cam- 
eraman dutifully  snapped 
her  strange  pantomimes, 
but  most  people  were  more 
focused  on  scoring  free 
drinks  and  listening  to  B-list  D|s  play  afternoon -appropriate  sets. 

Less  than  two  years  later,  the  blonde  is  known  as  Lady  Gaga, 
the  record-breaking,  hitmaking.  international  phenomenon. 

Meteors  like  Gaga  are  rare,  but  stars  are  frequently  born  at 
WMC,  where  the  global  dance  community  gathers  each  year 
to  hock  new  talent  and  celebrate  the  old.  David  Guetta  got  his 
American  foothold  here;  Diplo  set  himself  up  for  his  Black- 
Berry  sponsorship;  and  mega  D)s  like  Tiesto  reassert  their 
dominance  each  year,  with  increasingly  bigger  crowds  at  in- 
creasingly bigger  venues. 

Driving  this  gathering  of  like-minded  people  are  two  events: 
The  venerable  WMC  and  a  giant  party  known  as  Ultra  Music  Fes- 
tival, which,  according  to  Pollstar,  is  one  of  the  fastest-growing 
outdoor  festivals  in  the  United  States. 

For  11  years,  the  two  have  coincided  by  design:  UMF  launched 
in  1999.  piggybacking  on  the  then- 13-year-old  WMC's  grow- 
ing popularity.  While  an  anomalistic  Easter  forced  a  one-week 
move  in  2004,  both  events  were  otherwise  held  the  last  week 
in  March.  WMC  always  launched  midweek,  and  UMF  wrapped 
up  the  weekend. 

But  this  year,  an  unexpected  shift  in  dates  has  made  that  sce- 
nario impossible,  causing  an  international  uproar  in  the  process. 

On  Nov.  16,  WMC  announced  that  its  201 1  edition  will  run 
March  8-12 — not  the  last  week  in  March,  and  therefore  not  cor- 
responding with  UMF,  which  was  already  scheduled  for  March 
25-27.  This  happened  despite  a  longstanding  agreement  be- 
tween the  two  entities,  stating  that  UMF  would  occur  the  same 
week  as  WMC. 

Was  it  a  heady,  meaningful  break  or  just  a  scheduling  snafu? 
It  depends  on  who  you  ask.  But  one  thing's  for  sure:  Dance 
music's  real  divas  aren't  leaving  one  bit  of  scenery  unchewed. 
and  "Miami  in  March"  may  never  be  the  same. 

WMC  week  is  a  tale  of  two  conferences.  The  quarter-century- 
old,  slightly  gray  one  that  focuses  on  business,  networking  and 
what  co-founder  Bill  Kelly  calls  "emerging  and  legendary  tal- 


ent," and  the  one  of  the  past  10  years 
that  belongs  to  the  spring  break  crowd, 
tourists  and  young  partyers,  strengthened  by  the  pres- 
ence of  UMF. 

For  Kelly,  who's  widely  considered  part  of  dance  music's  "old 
guard."  the  situation  is  clear.  "We  had  an  agreement  with  Ultra 
whereby  Ultra  would  present  its  event  during  the  WMC  dates. 
They  broke  away  from  the  agreement  last  minute.  That  being 
said,  there  are  many  positive  developments  that  have  re* 
suited  from  Ultra's  decision  to  split  with  WMC.  While  there 
was  a  sort  of  synergy  between  us.  they  are  two  very  differ- 
ent events  with  different  objectives." 

WMC's  reason  for  the  date  change — that  it  couldn't  se- 
cure a  venue  to  host  the  conference  itself,  with  its  panels 
and  other  networking  events,  during  the  usual  dates — rings 
a  bit  hollow  to  some.  "Most  of  the  people  who  go  to  Miami 
for  WMC  week  don't  step  foot  in  the  conference  itself,"  says 
David  Waxman,  DJ  and  VP/GM  of  Ultra  Records,  which  isn't 
affiliated  with  UMF.  "They  follow  their  favorite  DJs." 

WMC  logged  3.763  registrants  in  2010,  while  indus- 
try estimates  put  the  number  of  people  who  flock  to  the 
city  for  the  dominant  elements  of  the  week — the  24/7, 
independently  promoted  parties,  over  which  WMC  has  lim- 
ited, if  any,  control — at  65,000.  Meanwhile.  UMF  counted 
100.000  attendees  over  two  days  in  2010. 

As  clearly  as  Kelly  points  the  finger  at  U  M  F.  that's  how  defin- 
itively its  organizers  refuse  to  even  acknowledge  an  argument. 

"There  is  no  current  state  because  there  is  no  dispute."  UMF 
promoter  Adam  Russakoff  says.  "The  dates  chosen  for  WMC 
were  impossible  to  present  UMF.  so  for  Ultra  there  wasn't  any 
way  [to  make  it  work]." 

In  a  statement  posted  on  their  website  shortly  after  the  dates 
were  announced,  UMF  organizers  countered  WMC  with  a  logis- 
tical hurdle  of  their  own.  The  new  WMC  dates  overlapped  the  an- 
nual Calle  Ocho  Street  Fair,  which  attracts  more  than  1  million 
people  to  downtown  Miami,  home  to  UM  F  venue  Bayfront  Park. 


"  Ultra  used  absolute  best  ef- 
forts to  maintain  the  relation- 
ship with  WMC  and  join  them 
in  the  move  to  the  second 
week  [of  March]."  they  said. 
"  However,  this  was  rendered 
impossible  by  the  City  of 
Miami  Police  Department, 
as  they  do  not  have  the  re- 
sources to  host  Ultra  Music 
Festival  and  Calle  Ocho  on 
the  same  weekend" 
"We  went  so  far  as  to  help 
them  find  another  venue  for  the  conference  to  help  stay  to- 
gether," says  Russakoff,  who  nonetheless  adds  that  UMF  plans 
to  correspond  with  WMC  again  next  year.  "We  welcome  it." 

When  WMC  launched,  dance  fans  weren't  part  of  the 
conference's  story.  It  was  first  held  Feb.  19-21, 1986,  at  the  Fort 
Lauderdale  Marriott.  About  90  people  attended,  setting  up  the 
structure  for  the  confab's  first  incarnation  as  an  industry-fo- 
cused networking  event,  featuring  evening  showcases  from  top 
talent  and  the  Florida  warmth  thawing  thedominantly  out-of- 
town  delegates.  The  conference  moved  to  Miami's  South  Beach 
in  its  sixth  year. 

Throughout  the  '90s,  WMC  became  the  place  to  be  for  any- 
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one  involved  in  dance  music — a  breeding  ground  for  collabo- 
ration and  new  talent  and  a  launch  pad  for  the  tracks  that  would 
define  the  genre  for  the  following  year.  Delegates  had  the  run 
of  the  town,  gaining  entry  to  most  or  all  nightclub  events  with 
a  flash  of  their  WMC  badge. 

"In  1996.  when  1  was  resident  at  [South  Beach  nightclub] 
Liquid,  we  had  Frankie  Knuckles  on  WMC  Sunday."  Waxman 
says,  noting  that  the  event  was  also  tied  to  the  annual  Winter 
Party,  which  targets  the  lesbian,  gay,  bisexual  and  transgender 
community,  "so  we  were  charging  at  the  door.  Charging  a  WMC 
delegate?  Blasphemy!  Nowadays,  the  door  people  see  those 
badges  and  they  charge  you  double." 

In  the  2000s,  the  WMC  experience  started  to  change.  U  M  F 
launched  in  1999  as  a  one-day  event  in  South  Beach,  featuring 
rave-favorite  acts  like  Rabbit  in  the  Moon  and  DJ  Baby  Anne. 
It  moved  to  downtown  Miami's  Bayfront  Park  two  years  later 
to  accommodate  its  rapidly  growing  size. 

As  dance  music  increased  in  popularity  as  a  genre,  UMF 
gained  attendees  downtown,  and  when  word  spread  that  every 
DJ  on  the  planet  was  in  Miami  during  a  single  week,  fans  started 
flooding  the  city,  increasing  the  money-making  opportunities 
for  venues,  hotels  and  retail  stores.  This  influx  corresponded 
with  the  heightened  prevalence  of  bottle  service,  where  a  five- 
person  table  could  easily  net  a  club  $1,500  in  a  few  hours — far 
more  than  if  each  attendee  paid  a  $25  cover  or  was  let  in  for  free 
with  a  WMC  badge.  Promoters  and  artist  bookers  from  all  over 
the  world  struck  lucrative  deals  with  local  venue  owners  to  host 
events,  in  hopes  of  establishing  their  own  brands  and  artists  on 
WMC's  international  stage  and  making  money  in  the  process. 

Suddenly,  the  WMC  delegate  was  a  second-class  citizen  at 


24-hour  party  people:  Clockwise  from 
top:  DAVID  GUETTA  at  WMC  2008: 
LADY  GAGA,  WMC  2008;  PAUL  VAN 
DYK  at  WMC  2010;  and  (from  left) 
MARIO  WINANS,  SEAN  'P  DIDDY' 
COMBS  and  TOMMY  LEE  in  2004. 


best,  unable  to  compete  with  masses  of  spring  breakers  or  Eu- 
ropean tourists  with  deep  pockets.  Confrontations  at  club  doors 
became  the  norm,  with  managers  frequently  being  blocked 
from  joining  their  artists  inside,  press  lists  getting  cut  and 
sometimes  even  D|s  getting  hassled  at  their  own  events.  Dance 
music  magazines  committed  whole  sections  to  annual  "WMC 
Aftermath"  stories  and  kvetch-fests. 

The  conference,  it  seemed,  had  gotten  lost  in  the  scramble. 

While  the  players  themselves  are  being  relatively  civilized, 
their  posses  are  making  hay  behind  them.  Calling  the  decision 
"reckless,"  Windish  booking  agent  Steve  Goodgold  blasted  WMC 
in  an  open  letter.  Artists  are  routed  up  to  a  year  in  advance,  and 
both  WMC  and  UMF  have  historically  been  scheduled  for  the 
last  week  in  March.  The  new  dates  make  it  impossible  for  artists 
to  network  and  see  their  colleagues  at  WMC  and  play  U  M  F.  As 
the  largest  dance  festival  in  America,  UMF  is  a  massive,  un- 
missable platform  for  any  artist  able  to  secure  a  slot. 

"It  is  a  gross  inconsideration  by  the  WMC  for  event  planners 
worldwide  and  artist  scheduling,"  Goodgold  wrote. 

In  another  open  letter,  Louis  Puig.  the  firebrand  owner  of 
downtown  Miami  superclub  Space  (which  rushed  its  2000  open- 
ing to  correspond  with  WMC  week) ,  used  the  occasion  to  side 
with  WMC — despite  the  fact  that  he  tried  to  launch  a  compet- 
itive conference,  the  Miami  Music  Conference,  in  2005.  He 
decried  U  M  F's  practice  of  locking  its  performers  into  exclusive 
contracts  for  the  entire  week,  seriously  affecting  his  own  book- 
ing interests. 

"Clubs  don't  compete  with  Ultra."  Puig  wrote.  "They  don't 
even  operate  at  the  same  times,  so  why  not  let  the  artists  play 
at  clubs?  This  Ultra  'exclusivity'  crap  is  hurting  the  artist  and 


BEATPORT 
PLUGS  TOMMY 
LEE  INTO  MIAMI 


The  schism  between  the  Winter  Music  Conference 
and  Ultra  Music  Festival  has  birthed  another  player 
set  to  steal  a  bit  of  WMC's  fire:  the  Beatport  Music 
Awards.  The  event  will  be  presented  live  for  the  first 
time  on  March  27,  during  Ultra  weekend.  Online  music 
store  Beatport— as  much  a  lifestyle  brand  as  it  is  a 
retail  one  for  young  electronic  music  fans— has  been 
giving  out  BMAs  since  2008,  but  through  announce- 
ment rather  than  physical  presentation.  The  WMC's 
official  awards  show,  the  International  Dance  Music 
Awards  (IDMAs)  has  traditionally  been  the  marquee 
trophy-distributing  fete  of  WMC  week.  But  with  WMC 
week  no  longer  corresponding  with  the  Ultra  Music 
Festival— the  time  when  the  majority  of  artists  plan 
to  be  in  Miami— the  BMAs  saw  an  opportunity  to  be- 
come the  only  awards  game  in  town. 

"We  hear  from  artists  who  win  [BMAs]  that  it's  more 
important  to  them  than  a  lot  of  other  awards  in  the 
space,"  Beatport  VP  of  marketing  Shea  Purdy  Ger- 
hardt  says.  "Anyone  who  tops  our  charts  gets  to  the 
next  level  in  their  career.  The  Beatport  name  is  some- 
thing they  can  tout  on  their  resume." 

The  BMAs  will  take  place  during  the  seventh  an- 
nual Beatport  Beach  Party,  a  four-day  mini-festi- 
val featuring  nearly  every  major  dance  artist  in  the 
world  playing  oceanfront  sets  for  adoring  revel- 
ers. The  free  event  has  traditionally  drawn  capac- 
ity crowds,  with  lines  spilling  out  of  the  National 
Hotel  onto  Collins  Avenue.  (This  year's  party  will 
take  place  at  the  decidedly  more  chic  Gansevoort 
Hotel.)  Host  Tommy  Lee  will  hand  out  the  awards 
between  sets.  —KM 


adult  nightlife,  as  no  adult  I  know  can  stand  being  at  a  festival 
for  more  than  two  hours.  They  also  cannot  stand  sweating,  get- 
ting trampled  by  the  masses,  dancing  on  dirt  and/or  mud  and 
using  those  disgusting  Port-O- Potties." 

But  Puig's  letter  also  praised  the  opportunity  for  "two  great 
music  weekends."  and  ever-industrious  event  promoters  are 
seeing  green  too. 

"We're  going  to  produce  events  both  weeks,  but  our  main 
focus  will  be  during  Ultra  week.  That's  when  most  of  the  big 
talent  will  be  in  Miami."  says  Rob  Fernandez,  promotional  di- 
rector of  New  York  nightclub  Pacha,  who  staged  20  parties 
throughout  South  Beach  during  last  year's  WMC.  "The  venues 
and  promoters  will  benefit  because  they  will  get  another  week- 
end of  parties.  The  fans  will  suffer." 

Forced  to  choose  between  the  two  weeks,  fans  are  speaking 
out  online,  expressing  their  displeasure  with  the  situation.  Be- 
fore, they  had  a  virtual  guarantee  to  see  all  their  favorite  D)s 
during  a  single  week.  Now.  some  DJs  might  only  play  one  of 
the  two  weeks,  and  that  might  not  be  confirmed  until  flights 
get  expensive  and  hotels  sell  out. 

A  poster  on  music  and  culture  magazine  U  R  B 's  website  com- 
mented; "Those  parties  are  an  elitist  retreat  for  DJs,  label  bosses 
and  promoters,  while  the  REAL  fans  and  heart  of  the  scene  has 
[sic]  to  go  to  work  in  the  real  world.  Not  to  sound  bitter  but  fuck 
both  events,  cry  meariver  you  overpaid  booking  agents.  I  have 
no  sympathy  for  the  hyper-elite  dance  set."  -*■• 
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MATTHEW  "F.X."  FELDMAN 

"Skins"  U.S.  music  supervisor 
TWEETS:  @>FXFELDMAN 
THE  CLOUD:  SoundCloud.com/FXFeldman 
NOTE:  Sales  for  Phantogram's  "When  I'm  Small" 
(Barsuk  Records)  rose  344%;  "My  Girls,"  the  2009 
single  from  Animal  Collective  (Domino),  saw  sales 
increase  by  201%.  Both  were  featured  in  the  first 
episode  of  MTV's  "Skins." 


THE 

PERCEPTION- 
PUSHER 


Just  how  did  MATTHEW  'MATT  F.X.'  FELDMAN  go  from 
working  at  a  mailbox  store  to  sitting  in  the  music  supervisor's  chair 
of  a  controversial  show  [that  MTV  is  pushing  hard  at  upfronts— 
despite  a  ratings  falloff)?  Being  19  helped. 

BY  JILLI AN  MAPES 
PHOTOGRAPH  BY  RACHEL  BEEN 


The  new  kid  on  the  music  supervision  block  doesn't  invite 
writers  to  the  coolest  new  nightspot.  Or  the  buzziest  new 
restaurant.  He  requests  hang  time  at  a  candy  store.  But  given 
his  age  (he  recently  celebrated  his  19th  birthday),  that's  prob- 
ably better  than  (lashing  a  fake  I D  and  sneaking  into  a  bar. 

Matthew  "Matt  F.X."  Feldman  minds  his  manners  more 
than  the  teenagers  portrayed  on  his  show,  MTV's  new  sex- 
drugs-and-alcoho!  prime-time  drama,  "Skins."  He's  nice — 
he  hails  cabs  for  girls  and  pats  arms  at  good-bye.  And  he  also 
asks  if  saying  something  is  "off  the  record"  makes  a  differ- 
ence— after  he's  already  said  the  something. 

But  while  his  own  peers  are  stumbling  home  from  keg- 
gers,  Feldman  has  been  trying  to  grow  up.  He  dropped  out 
of  music  school  in  Glasgow'.  Scotland,  after  just  a  month. 
He's  back  in  his  hometown  of  New  York,  living  with  his  par- 
ents. He  was  working  at  a  West  Village  mailbox  store.  He 
made  the  most  important  mixtape  of  his  life.  Then  got  his 
gig  at  MTV's  "Skins." 

HOW  DID  YOU  GET  INVOLVED? 

1  was  approached  by  an  old  friend  of  mine  who  was  ["Skins" 
co-creator/writer/producer]  Bryan  Elsley's  intern.  I'd  actu- 
ally shown  the  U.K.  "Skins"  to  this  friend  two-and-a-half  years 
earlier,  so  it  was  kind  of  funny  that  she  wanted  to  bring  me 
on  for  the  writers'  group. 

[The  writers'  group  is]  basically  a  revolving  group  of 
teenagers  from  around  the  city  who  come  in  every  week  to 
work  with  the  writers  and  Brian.  The  functions  [of  the  group] 
are  limited,  but  definitely  very  heard  and  seen  throughout 
the  show.  A  lot  of  the  authenticity  wouldn't  have  come  out  if 
it  hadn't  been  for  this  group. 

Maybe  the  first  or  second  time  I  did  the  writers'  group.  I 
started  asking  about  the  music,  and  if  1  could  submit  a  song  to 
the  show.  Bryan  told  me  he  had  a  19-year-old  choose  all  the 
music  for  the  first  and  second  seasons  [of  the  U.K.  "Skins"  se- 
ries], and  a  second,  different  19-year-old  choosing  for  the  third 
and  fourth  seasons.  He  told  me  to  make  him  a  mixtape.  So  1 
made  him  a  playlist  and  I  pretty  much  got  the  job  three  or  four 
days  later.  1  quit  my  day  job.  And  it  just  all  started  from  there. 

WHAT  WAS  ON  THAT  PLAYLIST  FOR  ELSLEY? 

The  first  thing  Bryan  asked  me  when  he  brought  me  in  after 
that  mix  was.  "Is  this  your  taste?"  And  I  said,  "Yeah,  it's  just 
the  stuff  I  like  listening  to."  I  remember  including  Freddie 
Gibbs,  who  I  think  is  the  greatest  gangster  rapper.  !  put  jai 
Paul,  who  is  on  XL  [Recordings]  and  coming  out  this  year.  A 
bunch  of  unsigned  bands  that  my  friends  are  in.  Overall,  I 
edged  on  the  electronic  side  of  things  that  are  happening 
around  the  world  right  now. 

Feldman  is  more  than  aware  of  what's  happening  in  the  world, 
particularly  in  youth  culture.  Certainly  it  helps  that  he's  a 
teenager.  But  he  also  has  a  background  as  a  "cool  hunter"  for 
global  youth  marketing  firm  Ruby  Pscudo.  His  worldwide 
awareness  could  serve  htm  well,  given  the  legacy  of  "Skins" 
across  the  pond — and  its  strength  as  a  platform  for  breaking 
indie  bands  like  the  Gossip.  Grizzly  Bear  and  Bloc  Party  in 
the  United  Kingdom.  "Bryan  [Elsley]  takes  credit  for  intro- 
ducing Grizzly  Bear  to  the  country  of  England,"  Feldman 
says.  "I  definitely  think  this  is  a  really  incredible  opportunity 
for  America  to  be  exposed,  at  large,  to  a  wide  range  of  music." 

If  you  judge  Feldman  strictly  on  his  appearance  (dark  denim 
on  dark  denim,  Win  Butler  haircut),  you  think,  "What  a  New 
Yorker.  Brooklyn  hipster."  And  he  does  talk  a  lot  about  dub- 
step  and  artists  who  didn't  get  enough  attention  from  Pitch- 
fork Media.  But  with  his  grin,  and  his  (slight)  nervousness, 
Feldman's  sincerity  rings  true.  If  it's  hip  to  be  cynical  (partic- 
ularly in  regard  to  the  arts),  then  Feldman  is  an  anti-hipster — 
or  at  least  the  self-loathing  kind.  "Hipsters  are  way  too  rude 


to  have  these  indie  artists  all  for  themselves."  he  says.  "They 
shouldn't  be  allowed  to  have  this  music  all  for  themselves.  To 
an  extent,  it's  about  knowing  the  greatest  band.  But  then  it's 
about  letting  everyone  else  know  about  the  greatest  band." 
He  exhibits  an  unaffected  attitude  about  taking  the  most  under- 
thc-radar  of  artists — like  3D  Friends  (aka  Austin's  Daniel 
Chavez-Wright),  who  is  behind  the  "Skins"  U.S.  theme  song 
after  winning  an  OurStage  competition  for  unsigned  artists — 
and  throwing  them  on  MTV's  sexiest  show. 

IS  THERE  AN  OFFICIAL  SOUNDTRACK  DOWN  THE  ROAD? 

Oh,  yeah!  We're  in  discussions  with  various  parties,  and  you 
can  rest  assured  that  there  will  be  many  different  kinds  of 
music  represented  on  a  "Skins"  U.S.  soundtrack.  We  are  very 
interested  in  getting  as  much  of  this  music  out  in  as  many 
ways  as  possible.  Right  now,  we're  giving  out  free  downloads 
every  week  and  we're  starting  to  feature  each  episode's  playlist, 
as  well  as  artist  profiles,  on  the  official  "Skins"  website 
[Skins. tv]. 

ONLY  THREE  EPISODES  OF  THE  U.S.  "SKINS"  SERIES 
HAVE  AIRED  SO  FAR,  BUT  IT  SEEMS  LIKE  THERE'S 
MUSIC  PLAYING  IN  EVERY  SINGLE  SCENE,  ALMOST 
CONTINUALLY.  HOW  DO  YOU  KEEP  UP? 

It's  like  22  songs  an  episode.  I  have  friends  who  show  me 
music,  but  I  work  solely  with  Bryan.  The  only  music  in  the 
show  that  I  don't  choose  is  something  that  Brian  says  we  in- 
clude— it's  his  show.  An  instance  of  that  would  be  all  the  soul 
music  you  hear  (in  episode  two],  which  is  totally  Bryan's  idea. 
In  the  British  version,  every  once  in  a  while,  a  really  old  song 
pops  up,  and  that's  his  DJ  'ing,  so  to  speak. 

On  Jan.  17,  MTV  premiered  its  first  episode  of  the  U.S.  ver- 
sion of  "Skins."  The  story  arc:  A  group  of  sexed-up  high  school- 
ers sink  a  stolen  car  in  a  mad  dash  to  get  their  overdosed  friend 
to  the  emergency  room.  The  initial  episode  drew  3.3  million 
viewers,  according  to  Nielsen,  which  promptly  dropped  off  by 
50%  for  its  second  installment.  Meanwhile,  MTV  remains 
strong  on  the  show,  pushing  "Skins"  hard  in  its  2011-12  Ad 
U  pfront  (according  to  the  Hollywood  Reporter) ,  despite  some 
big-name  advertisers  dropping  out  and  concerns  from  the 
Parents  Television  Council  in  regard  to  child  pornography 
laws  that  may  or  may  not  have  been  violated. 

But  controversy  and  ratings  aside,  1.3  million  sets  of  ears 
are  the  most  that  the  small-fry  artists  that  Feldman  likes  to 
feature  have  ever  reached.  Tracks  featured  in  episode  one  of 
the  U.S.  "Skins"  series  experienced  a  boost  in  sales  the  week 
of  the  telecast:  Sales  of  "When  I'm  Small"  by  electro-ambient 
duo  Phantogram  {Barsuk  Records)  rose  344%,  while  sales 
for  "My  Girls,"  the  2009  single  from  freak-folk  mainstay  An- 
imal Collective  (Domino),  increased  by  201%,  according  to 
Nielsen  SoundScan.  Number-wise,  the  gains  are  in  the  high 
hundreds  and  low  thousands,  but  it  could  be  an  option  to  ex- 
plore for  artists  looking  for  initial  breakout  exposure  and  a 
small  synch  fee  of  typically  no  more  than  $600. 

Since  the  show  premiered,  Feldman  has  received  a  flurry  of 
e-mails,  SoundCloud  messages  and  tweets  from  artists  hoping 
for  placements.  "It  hasn't  gotten  to  an  overwhelming  point,  but 
it's  definitely  starting  to  get  to  the  point  where  every  day  I  wake 
up  and  there  are  more  and  more  messages,  some  even  through 
my  own  artist  SoundCloud  account,"  says  Feldman,  who  sings 
and  plays  piano  in  a  duo  called  Otis  &  Love. "  I  vc  actually  found 
some  really  cool  stuff  through  people  reaching  out." 

Feldman  seems  very  self-possessed  for  someone  not  yet 
20:  "I  just  hope  this  show  exposes  kids  who  are  15, 16  or  17 
and  getting  into  different  types  of  music  to  awesome  sounds 
that  they  would've  had  to  dig  for  online  otherwise,"  says  the 
man  whose  Twitter  bio  includes  the  phrase  "perception- 
pusher."  "We're  spoon-feeding,  and  I'm  happy  to  do  it."  •••• 
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SI    CI  If 

THE  DECEMBERISTS  TOP  THE  CHARTS. 
'PORTLANDIA'  ROCKS  IFC.  ARE  THE  CITY  OF  ROSES' 
PRO-MUSIC  INITIATIVES  PAYING  OFF? 

BY  CORTNEY  HARDING 


It's  a  skit  from  the  new  I FC  sketch  comedy  show "  Portlandia." 
The  mayor  of  Portland.  Ore.,  portrayed  by  Kyle  McLach- 
lan,  commissions  the  show's  two  actors.  Carrie  Brown- 
stein  (of  Sleater-Kinney)  and  Fred  Armisen  (of  "Saturday 
Night  Live"  fame)  to  write  a  theme  song  for  the  city.  Port- 
land stereotypes  abound:  The  mayor  bikes  in.  He  bounces 
on  an  ab  ball.  He  disses  Seattle  and  gives  the  musicians  a 
dream  catcher  for  inspiration.  And  he  constantly  calls  for  his 
assistant,  played  by  Portland's  actual  mayor,  Sam  Adams. 

Adams,  who  spent  11  years  as  chief  of  staff  for  former  Port- 
land mayor  Vera  Katz  and  four  years  on  the  city  council,  was 
elected  mayor  in  2008.  While  he's  a  bit  more  grounded  than 
the  fictional  mayor  on  "Portlandia."  he's  got  plenty  of  hipster 
cred:  He  kicked  off  his  campaign  at  indie  music  venue  the 
Wonder  Ballroom;  he  hosts  a  series  of  rock  concerts — fea- 
turing acts  like  Point  Juncture  Washington  and  Y  La  Bamba — 
at  City  Hall;  and  he  even  did  a  guest-DJ  set  at  Portland's 
Jackpot  Records  for  Record  Store  Day.  He's  probably  the  only 
mayor  in  the  country  who  gets  tweets  like  the  following: 
"@MayorSam Adams:  Do  you  like  the  band  The  Smiths?  Also 
there  is  a  pothole  on  Rhine  and  Milwaukie." 

But  Adams'  support  of  the  local  music  scene  (and  the  local 
arts  community  as  a  whole)  goes  far  beyond  fandom  and  lip 
service.  He  has  worked  with  the  Regional  Arts  and  Culture 
Council  to  reach  out  to  local  musicians.  Although  the  organ- 
ization has  been  giving  out  grants  since  1995.  the  number  of 
musicians  submitting  applications  has  gone  up  in  recent 
years.  Adams  has  also  been  a  key  supporter  of  the  Right  Brain 
Initiative,  which  provides  arts  and  music  education  in  local 
public  schools,  and  last  fall,  the  Kennedy  Center  named  the 
Portland  region  as  its  third  partner  in  its  Any  Given  Child 
arts  education  initiative. 

On  a  smaller  scale,  the  city  of  Portland  also  uses  local 
artists  to  provide  its  "on  hold"  music  and  offers  $5  tick- 
ets to  select  musical  performances  for  low-  and  no-income 
residents.  In  his  Creative  Action  Plan  for  the  Portland 
Metropolitan  Region,  Adams  said  his  primary  goal  in  this 
area  is  to  create  a  dedicated  Si 5  million-S20  million  an- 
nual public  fund  for  arts,  culture  and  arts  education  in 
the  Portland  region. 

Of  course.  Portland  isn't  the  only  city — 
New  York  and  Austin  can  boast  strong  arts 
grant-making  foundations — with  a  top- 
notch  arts  scene  that  provides  government 
funding  for  musicians.  And  it  doesn't  hold 
a  candle  to  many  other  countries — like 
Canada  and  Sweden — where  local  govern- 
ments go  so  far  as  to  underwrite  tours. 

But  Adams'  passion  for  music,  along 
with  his  ability  to  connect  with  bands,  sets 
him  apart.  He's  also  not  the  first  Portland 
mayor  to  champion  local  music — in  the 
mid-'80s,  former  mayor  Bud  Clark,  a  bar 
owner  (who  biked  to  work),  hosted  the 
Mayor's  Ball,  an  annual  charity  event  fea- 
turing local  rock  bands.  Portland's  music 
scene  has  always  been  vibrant,  producing 
such  acts  as  Greg  Sage.  Elliott  Smith,  Ever- 
clear and  the  Dandy  Warhols,  as  well  as  la- 
bels like  Kill  Rock  Stars. 

Billboard  spoke  to  Adams  about  his  sup- 
port for  chart-topping  Portland  act  the  De- 
cemberists,  his  reasons  for  spending  on 
the  arts  when  the  city  faces  high  unemploy- 
ment and  his  favorite  local  band  of  all  time. 


Above:  THE  DECEMBERISTS; 
below:  "Portlandia"  cast 
members  CARRIE 

BROWNSTEIN  and  FRED 

ARMISEN  (right)  with  "mayor  of 
Portland"  KYLE  MCLAUGHLIN. 


The  Decemberists,  whose  album  "The  King  Is  Dead" 
debuted  at  No.  1  on  the  Feb.  5  Billboard  200  [It's 
No.  10  this  week],  are  playing  a  message  from  you 
before  all  of  their  shows,  right? 

Yeah,  Colin  |Meloy,  the  Decemberists'  frontman]  asked  me 
to  record  the  message  that  announces  them  taking  the  stage. 
It  was  a  great  honor.  [The  message  features  Adams,  sur- 
rounded by  sounds  of  nature,  urging  fans  to  relax  while  wait- 
ing for  the  band  to  take  the  stage.] 

How  did  your  role  in  "Portlandia"  come  about? 
They  first  asked  me  in  the  pilot  phase,  before  IFC  had  actu- 
ally picked  it  up,  and  I  was  thrilled  to  do  it.  I  got  to  play  the 
assistant  to  the  mayor,  which  I  did  in  real  life  for  1 1  years,  so 
I  didn't  need  to  do  much  acting. 

Portland  has  a  long  tradition  of  mayors  who  have 
supported  the  arts.  How  do  you  fit  into  that? 
One  of  the  key  attributes  making  Portland  what  it  is,  is  arts  and 
culture.  1  love  live  music,  so  I'm  especially  proud  when  our 
local  groups  do  well.  Portland  has  a  great  arts  and  culture  DIY 
vibe.  Seattle  has  the  grunge  sound.  Portland's  is  very  eclectic. 
I  don't  think  you  could  say  there's  a  Portland  sound.  We've  got 
all  this  great,  independent-minded  music. 

How  have  you  grown  the  resources  for  the  local 
music  scene? 

Every  chance  I  get,  I  try  to  increase  money  for  arts  and  cul- 
ture, through  the  Regional  Arts  and  Culture  Council,  who  in 
turn  support  great  nonprofits  like  the  Rock  'n'  Roll  Camp  for 
Girls.  Arts  education  is  way  behind  as  a  nation,  and  we're  suf- 
fering here  as  well.  I  recently  was  in  Benson  High  School, 
and  we  were  having  a  meeting  on  education  in  the  former 
band  room  that  used  to  have  musical  instruments  on  the  bare 
cupboards  that  surrounded  us.  We've  got  a  local  company. 
Rumblefish,  working  with  us  (on  Listen  Local]  to  put  local 
music  on  the  city's  on-hold  system.  We've  got  the  PDX  Pop 
Now  summertime  City  Hall  concert  series.  When  I'm  out 
and  about,  we're  always  promoting  local  bands,  whether  it's 
Storm  Large.  Pink  Martini.  Yacht  or  Shaky 
Hands.  Portland  has  an  amazingly  rich 
music  scene. 


In  addition  to  the  art  and  music, 
Portland  also  has  high  unemployment 
[10.7%  In  November  2010,  according 
to  the  Portland  Business  Journal]  and 
teacher  layoffs.  In  the  face  of  this 
issue,  how  do  you  justify  spending 
money  on  the  arts? 

I  f  you  want  to  live  in  a  one-dimensional  city, 
I  respect  anyone's  right  to  do  so.  I  don't.  I 
want  to  live  in  a  city  that  has  many  dimen- 
sions to  it  .  .  .  the  more  arts  education  we 
offer,  the  lower  our  dropout  rate  will  be.  The 
more  arts  and  culture  we  have  in  the  city, 
the  more  innovative  we'll  be  in  all  other  en- 
deavors. It  can't  be  an  innovative  city  and 
be  bereft  of  arts  and  culture,  or  have  a  weak 
arts  and  culture  scene.  My  goal  is  to  allow 
for  more  full-time,  living-wage  arts  and 
culture  jobs. 

I  was  in  a  meeting  the  other  day  where 
this  exact  thing  came  up.  I  was  meeting  with 
area  legislators,  because  we  are  try  ing  to  get 


the  Him  and  video  tax  credit  renewed,  and  this  particular 
newly  elected  legislator  talked  about  how  rural  parts  of  the 
state  don't  benefit  from  these  fancy  film  and  video  jobs.  I  just 
reiterated  the  facts  that  most  of  the  jobs  in  arts  and  culture 
are  accessible;  they  are  not  the  on-air  talents.  Behind  every 
successful  video,  film,  every  successful  music,  entertainment 
offering  are  multiples  of  jobs. 

I  think  Portlanders  for  the  most  part  get  it,  and  our  polling 
shows  that  Portlanders  would  be  willing  to  spend  more  money 
to  promote  arts  and  culture.  They  want  artists  to  be  for-profit 
and  actually  profitable.  They  support  their  local  nonprofit 
institutions.  We  have  .  .  .  some  of  the  highest  arts  and  cul- 
ture attendance  of  any  city  per  capita  in  the  United  States. 
Arts  and  culture  has  always  been  a  key  attribute  of  what  Port- 
land is  all  about:  it's  in  our  DNA.  Beyond  that.  I  want  Port- 
land to  be  successful.  I  want  Portland  to  offer  great  quality 
of  life  and  also  a  great  place  to  do  business.  Arts  and  culture 
is  a  key  part  of  that. 


22 


BILLBOARD        FEBRUARY  12,  2011 


naterial 


Do  you  hear  from  Portland-based  corporations  like 
Nike  and  Intel  that  the  city's  art  and  culture  scene 
helps  attract  top-tier  talent  to  the  city? 
One  of  the  reasons  we  have  the  kind  of  corporate  support  and 
foundation  support  for  our  arts  and  culture  community  is 
because  it  helps  us  to  recruit  and  retain  some  of  the  best  tal- 
ent in  the  world.  The  best  of  the  best  talent  can  work,  more 
than  ever,  wherever  they  want. 

Good  schools  are  absolutely  key.  arts  and  culture  offerings 
are  absolutely  key  when  I'm  out  pitching  Portland  as  a  place 
for  businesses  to  locate.  It's  a  reason  we  have  businesses  that 
stay  here.  Not  only  is  it  a  key  industry  for  us,  but  one  of  our 
most  visible  exports  is  arts  and  culture — as  is  evidenced  by 
"Portlandia"  and  the  Decemberists.  Not  only  is  it  an  indus- 
try in  its  own  right . . .  but  it  supports  our  other  industries. 

What  are  your  legislative  priorities  for  the  arts  and 
music  in  2011? 


I'd  like  to  expand  the  film  and  video  credit.  If  you  goon  our 
website,  the  write-up  for  last  year's  arts  and  culture  just 
shows  you  how  many  jobs  [there  are|.  It's  a  clean  industry, 
and  an  industry  that  benefits  not  only  the  city  but  the  en- 
tire state  and  region,  because  they  rarely  just  have  one  lo- 
cation in  the  city  of  Portland. 

The  state  is  facing  some  massive  cuts — they've  raided  the 
arts  and  culture  budget  before,  and  I  want  to  protect  that. 
Smaller  things  that  are  very  important  for  the  music  scene 
is  to  continue  to  protect  all-age  access  to  venues  that  have  al- 
cohol, but  offer  arts  and  culture  as  well,  so  you  can  have  sep- 
arated crowds.  There  have  been  attempts  to  close  that  down 
altogether,  even  though  we  have  not  had  significant  prob- 
lems with  that,  with  the  way  we've  done  it. 

Locally,  the  Creative  Advocacy  Network,  which  I  helped 
found,  is  moving  forward  on  looking  at  a  dedicated  local  arts- 
and  culture-funding  revenue  stream.  That  work  goes  forward 
in  this  next  year  on  a  regional  and  local  basis.  We  have  an 


economic  development  strategy  where  we  promote  exports 
in  industries  where  we  have  competitive  advantage.  In  the 
art  for  money  category,  software,  digital  development,  ath- 
letic, outdoor,  and  design  is  another  targeted  industry.  In  the 
next  year  we'll  be  taking  those  strategies  on  the  road. 

I  want  to  continue  to  support  artists'  efforts  to  have  na- 
tional and  global  audiences,  to  have  national  and  global  cus- 
tomers, to  provide  more  economic  security  for  more  artists 
to  be  working  full-time  at  arts  and  culture. 

What's  your  favorite  Portland  band  right  now— and 
favorite  Portland  group  of  all  time? 

That  is  a  question  that  always  gets  me  into  trouble.  I'm  ab- 
solutely infatuated  right  now  with  the  new  Decemberists 
album.  Of  all  time?  Well.  I  grew  up  when  Nu  Shooz  were  very' 
popular,  and  they're  still  here:  they're  still  around,  they're 
still  playing,  and  they're  great.  I'm  not  going  to  say  my  fa- 
vorite, but  my  longest  has  definitely  been  Nu  Shooz. 


FEBRUARY  12.  2011        www.bHlboard.bi7  23 


AUSTIN, TX  MARCH  16-EQ,  2011 


SOUTH  BY  SOUTHWEST 

MUSIC 

The  South  By  Southwest 
Music  Conference  6  Festival 

Register  to  Attend 

Go  to  sxsw.com/attend  now  to  take  advantage  of  current 
registration  discounts.  Next  discount  deadline  Feb.  11 .  201 1 . 

Music  Keynote  Announced 

Bob  Geldof  to  keynote  SXSW  Music  201 1.  Check  out  the 
latest  band  announcements  and  news  at  sxsw.com/music 
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NEW! 


MUSIC  INDJ^TB^OJiTACTS 


j  Billboard 

Musician's  Guide 


Winter/Spring  2011  •  35th  Edition 


The  Musician's  Guide  is  packed  with  all  of  the  information 
that  you  need  to  make  it  in  the  music  business.  The  all-new 
35th  edition  contains  over  6,000  contacts  in  the  music 
industry,  from  A&R  execs  and  Managers  to  Club  Owners  and 
Entertainment  Attorneys.  Contact  information  includes: 

•  Contact  name 

•  Email  Address 

•  Postal  Address 

•  Phone/Fax  Number 

PLUS,  get  the  inside  story  of  how  Arcade  Fire  went  from  playing 
bars  to  becoming  indie  stars. 
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GETTING  SETTLED 

Cave  Singers  shift  to 
Jagjaguwar  label 


MR.  OUTSPOKEN 

Henry  Rollins  embarks 
on  a  talking  tour 


THE  GOOD  FIGHT 

The  Boxer  Rebellion 
back  with  third  album 


RAIN  MEN 

Hip-hop  trio  Travis 
Porter  builds  buzz 


SPEEDY  RAPPER 

George  "Pale  Kid" 
Watsky  does  it  fast 


BY  MIKAEL  WOOD 


TURN  AROUND,  BRIGHT  EYES 


Conor  Oberst 
Switches  It  Up  On 
'The  People's  Key' 

Conor  Oberst  says  that  when  he 
started  work  on  "The  People's  Key," 
the  new  album  by  his  celebrated  folk- 
rock  outfit  Bright  Eyes,  he  was  guided 
less  by  what  he  wanted  the  album  to 
sound  like  than  by  what  he  didn't  want 
it  to  sound  like.  "I  was  really  burnt 
out  on  that  rootsy  Americana  shit." 
the  frontman  says.  "So  I  tried  to  steer 
clear  of  that." 

"  Rootsy  Americana  shit"  is  one  way 
to  describe  the  vibe  of  Bright  Eyes'  last 
studio  disc.  2007's  "Cassadaga";  the 
description  also  suits "  I 'm  Wide  Awake 
It's  Morning."  one  of  a  pair  of  sets  that 
Bright  Eyes  released  on  the  same  day 


'We  have  an 
ability  to  morph 

our  sound 
from  record  to 
record.  If  Conor 

says  we're 
going  in  a  new 
direction,  I  get 
behind  him/ 

-MIKE  MOGIS 

in  2005.  (According  to  Nielsen  Sound- 
Scan.  "Cassadaga"  has  sold  221.000 
copies,  while  "I'm  Wide  Awake  It's 
Morning"  is  at  475.000.)  Yet  Oberst 
says  those  records  only  represent  "an 
element  of  the  music  I  make — it's  not 
wholly  what  we  do  in  any  way." 

"We  have  an  ability  to  morph  our 
sound  from  record  to  record,"  adds 
Mike  Mogis,  the  band's  producer 
and  multi-instrumentalist.  "If 
Conor  says  we're  going  in  a  new  di- 


rection. I  get  behind  him." 

Due  Feb.  15  from  Saddle  Creek. 
"The  People's  Key"  sets  Oberst's  songs 
against  a  variety  of  styles:  "Jejune  Stars" 
and  "Triple  Spiral"  throb  with  loud, 
grungy  electric  guitars;  "Approximated 
Sunlight"  rides  a  drowsy  trip-hop 
groove;  "Ladder  Song"  is  a  delicate 
piano  ballad.  Though  the  album  fea- 
tures guest  spots  by  Matt  Maginn  of 
Cursive  and  Autolux  drummer  Carla 
Azar,  among  others,  Mogis  says  the 


set  is  more  of  a  concentrated  group  ef- 
fort by  him,  Oberst  and  keyboardist 
Nate  Walcott  than  was  "Cassadaga," 
on  which  the  band's  core  members 
were  joined  by  such  high-profile 
names  like  M .  Ward  and  Gillian  Welch. 
"We  kind  of  wanted  to  keep  this  record 
to  ourselves,"  Mogis  says,  "rather  than 
bring  in  people  whose  unique  identi- 
ties can  alter  the  shape  of  a  song." 

In  December  Saddle  Creek  began 
rolling  out  the  album  by  giving  away 


an  MP3  of  the  track  "Shell  Games," 
which  label  owner  Robb  Nansel  calls 
"a  good  introduction  to  the  record.  It 
starts  out  sounding  like  what  you  ex- 
pect from  Bright  Eyes,  then  ventures 
offinto  this  other  territory." 

Nansel  admits  that  the  four-year  gap 
between  Bright  Eyes  projects — during 
which  Oberst  released  a  pairof  solo  al- 
bums, as  well  as  the  self-titled  debut 
by  his  indie-scene  supergroup  Mon- 
sters of  Folk — caused  him  to  wonder 


Freakln'folk: 
BRIGHT  EYES 


"if  people  had  moved  on."  Initial  feed- 
back to  "Shell  Games."  though,  has 
"been  really  positive,"  he  says.  Bright 
Eyes  manager  Nate  Krenket  adds  that 
the  break  might  actually  deliver  an  ad- 
vantage: Things  are  happening  so  fast 
now  with  the  drive  to  constantly  dis- 
cover new  artists,"  he  says.  "So  when 
an  old  favorite  surfaces,  it  kind  of  al- 
lows this  moment  to  pause  and  just 
enjoy  music  again." 

In  addition  to  attracting  the  band's 
longtime  fans.  Nansel  says  one  of 
his  principal  goals  for  "The  People's 
Key" — which  is  available  for  pre- 
order  on  Saddle  Creek's  website  in 
three  different  bundles — is  expos- 
ing Bright  Eyes  to  consumers  who 
may  be  familiar  with  Oberst  's  name 
(from  his  political  activism,  for  in- 
stance) but  who  haven't  bought  one 
of  the  band's  records. 

"We're  not  just  going  after  the 
Pitchfork  banner  ads,"  Nansel  says. 
"We're  trying  to  think  outside  the  box: 
putting  something  in  the  Utne  Reader 
or  on  Politico.  The  hope  is  that  when 
someone  sees  a  music  ad  on  those 
sites,  it'll  jump  out  at  them."  To  a  sim- 
ilar end,  Nansel  says  he's  looking  into 
selling  the  album  at  such  nontradi- 
tional  retail  outlets  as  Whole  Foods. 

Live  work  will  also  figure  heavily 
into  the  disc's  promotion,  says 
Krenkel.  who  adds  that  "seeing  it 
performed  live  will  probably  bring 
out  the  threads  of  consistency  that 
run  through  the  entire  Bright  Eyes 
catalog."  Important  bookings  in- 
clude New  York's  Radio  City  Music 
Hall  (March  8-9).  the  Coachella  Val- 
ley Music  and  Arts  Festival  in  Indio. 
Calif.  (April  16)  and  London's  Royal 
Albert  Hall  (june  23). 

Bright  Eyes  played  Radio  City  on 
the  Cassadaga  tour,  Nansel  recalls, 
but  didn't  sell  out  until  the  night  of 
the  show.  But  this  time,  "the  first  date 
sold  out  pretty  quickly,  and  now  we're 
on  the  way  to  selling  out  the  second 
as  well,"  he  says.  "That  to  me  is  rep- 
resentative of  the  level  they're  at  on 
this  record.  We're  trying  to  make 
them  the  band  to  see  in  2011." 
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DRAKE,  BIEBER 
LEAD  JUNO  NOMS 

Get  set  for  buddies  Drake 
and  Justin  Bieber  to  face 
off  at  the  Juno  Awards. 
Canadian  hip-hop  star 
Drake  leads  the  field  with 
six  nominations  going 
into  the  competition, 
with  Bieber  taking  four 
nominations  of  his  own. 
Drake  (born  in  Toronto  as 
Aubrey  Graham),  who 
will  also  MC  the  Junos  on 
March  27,  picked  up  nods 
for  best  album,  best 
songwriter,  best  rap 
recording  and  best  single 
for  "Find  Your  Love."  He 
will  compete  in  Toronto 
against  Stratford, 
Ontario-born  Bieber,  who 
was  nominated  for  best 
album,  best  artist  and 
best  pop  album  for  "My 
World  2.0."  Bieber  and 
Drake  will  also  contend  in 
the  Juno  Fan  Choice 
Award  category  against 
fellow  multiple  nominees 
Hedley,  Johnny  Reid  and 
Michael  Buble. 

>>>BLACK  KEYS 
NAB  mtvU 
WOODIES  NODS 

The  Black  Keys  have  hit 
the  right  note  with  the 
mtvU  Woodie  Awards. 
The  Keys  are  the  only  act 
nominated  for  two 
awards  for  the  college 
network's  awards  show. 
They  are  up  for  woodie  of 
the  year,  which  goes  to 
the  top  artist,  for  the 
video  "Tighten  Up."  Their 
competition  in  the 
category  includes  B.o.B 
Featuring  Hayley 
Williams'  "Airplanes"  and 
Arcade  Fire's  "The 
Suburbs."  "Tighten  Up"  is 
also  a  contender  for  the 
best  video  Woodie.  The 
awards  will  be  held  March 
16  at  the  South  by 
Southwest  music  festival 
in  Austin. 

>>> AVETT 
BROTHERS 
REUNITE  WITH 
RICK  RUBIN 

The  Avett  Brothers  are 
"the  first  step  in"  to  their 
next  studio  album,  the 
follow-up  to  2009's  "I 
and  Love  and  You,"  which 
debuted  at  No.  16  on  the 
Billboard  200.  "We  have 
completed  one  session  of 
recording,"  Scott  Avett 
says,  adding  that  the 
group  convened  at  Echo 
Mountain  studio  in 
Asheville,  N.C.,  and  will 
be  working  again  with 
producer  Rick  Rubin. 

Reporting  by  Gary  Graff, 
the  Associated  Press  and 
Etan  Vlessing. 


BY  CORTNEY  HARDING 


WANDERLUST 


The  Cave  Singers 
Move  From  Matador 
To  Jagjaguwar 

Beer  ads  can  rarely  be  described  as  lovely. 
But  an  extended  spot  for  Bend,  Ore- 
based  indie  brewing  company  De- 
schutes, which  featured  a  young  hipster 
couple  rediscovering  their  love  as  they 
travel  through  the  stunning  high  desert 
in  Central  Oregon,  came  across  more 
like  a  trailer  for  the  new  mumblecore 
hit  than  your  standard  brews  and  babes 
fest.  (The  spot  did  work  in  the  great  beer- 
ad  breast  trope,  though.)  Soundtrack- 
ing  all  this  beauty  was  a  track  called 
"Beach  House."  from  the  Cave  Singers 
album  "Welcome  Joy." 

"I  loved  the  ad  when  it  was  presented 
to  us,"  guitarist  Derek  Fudesco  says. 
"We've  been  really  lucky  to  have  done 
some  cool  things  with  brands — we  played 
a  show  for  Jansport  backpacks  where  they 
were  encouraging  people  to  get  back  to 
nature,  and  they  had  us  do  a  set  in  the 
woods  45  minutes  outside  of  Seattle." 

While  the  Cave  Singers  are  about  to 
release  their  third  album  of  lo-fi  folk 
music  ("No  Witch."  out  Feb.  22).  a  few 
members  of  the  band  weren't  always  so 


>>>NEEDLE  WORK 

Widely  touted  as  the  great  white  hope 
of  British  guitar  pop,  London-based 
band  the  Vaccines  are  being  inoculated 
against  the  hype  by  Mike  Smith  of  Co- 
lumbia Records,  who  signed  the  band 
to  a  worldwide  deal. 

"There's  a  lot  of  pressure  for  them 
to  deliver,  with  every  gig  and  record 
being  overanalyzed,"  he  says.  "We  have 
to  keep  telling  them  they're  the  same 
band  they  always  were  and  nothing  has 
been  achieved  yet  in  terms  of  record 
or  ticket  sales." 

The  four-piece,  fronted  by  singer/prin- 
cipal songwriter  Justin  Young,  is  creat- 
ing media  buzz  with  its  energetic  guitar 
rock,  which  has  drawn  comparisons  to 
everyone  from  the  Beach  Boys  and  the 
Jesus  and  Mary  Chain  to  the  Ramones. 

The  act  will  play  four  North  Ameri- 


mellow.  Fudesco  first  made  a  name  for 
himself  in  the  late  '90s  as  a  member  of 
the  garage  rock  band  Murder  City  Dev- 
ils; shortly  before  that  group  split,  he  co- 
founded  the  blistering  art-punk  act  Pretty 
Girls  Make  Craves.  But  Fudesco  says  the 
move  to  the  softer  side  wasn't  difficult. 

Cave  Singers  vocalist  Pete  Quirk 
"moved  in  with  me,  and  we  started  play- 
ing music  together."  Fudesco  says.  "I 
know  I  didn't  want  to  play  bass  in  this 
new  thing,  and  I  wanted  to  try  some- 
thing different." 

While  the  band  has  now  comfortably 
settled  into  its  sound,  other  big  changes 
occurred  between  "Welcome  |oy." 
which  was  released  in  2009,  and  "No 
Witch."  The  act's  first  two  albums  were 
released  through  Matador,  but  for  the 
new  one.  the  group  signed  with  a  new 
label.  Jagjaguwar. 

"It  was  time  for  a  change,"  Fudesco 
says.  "We  weren't  stoked  on  Matador 
and  they  weren't  stoked  on  us  after  the 
last  record.  We  asked  to  leave  and  they 
were  fine  with  it.  We  had  been  friends 
with  the  lagjaguwar  folks  for  a  long  time 
and  we  loved  the  label." 

lagjaguwar  founder  Darius  Van 
Arman  says  he  talked  with  Fudesco 


when  the  Cave  Singers  first  got  started, 
but  the  band  ultimately  decided  to  stick 
with  Matador,  which  had  released  the 
Pretty  Girls  Make  Graves  albums.  He 
says  that  to  market "  No  Witch."  the  label 
is  staying  away  from  anything  gimmicky 
and  keeping  the  focus  on  the  music  and 
the  band's  live  show. 

"We're  not  doing  disco  remixes  or 
anything  like  that,"  he  says.  "We  want 
people  to  get  to  know  them  and  see  them 
in  concert." 

The  band  w  ill  be  touring  for  much  of 
the  first  part  of  the  year,  starting  with  a 


U.S.  trip  with  Lia  Ices  that  wilt  stop  at 
South  by  Southwest,  followed  by  a  Eu- 
ropean tour,  then  an  appearance  at  the 
Newport  Folk  Festival. 

The  new  album  still  fits  solidly  within 
the  folk  category,  despite  the  presence 
of  a  new  producer:  Randall  Dunn,  who 
has  previously  worked  with  Black 
Mountain  and  Sunn  O))).  "He  usually 
only  does  heavy  stuff,  and  it  was  amaz- 
ing to  have  him  work  on  the  record." 
Fudesco  says.  "He  brought  a  bunch  of 
his  friends  to  collaborate,  and  it  all 
turned  out  amazing." 


GLOBALPULSE 
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can  dates— booked  by  Paradigm— at 
the  end  of  January  before  joining  the 
U.K.  NME  Awards  tour  and  then  play- 
ing shows  in  Europe,  booked  by  Coda 
Music  Agency.  More  U.K.  shows  will  fol- 
low the  April  release  of  the  group's  as- 
yet-untitled  debut  album,  Smith  says. 

"It's  rare  you  get  a  band  that  gen- 
uinely has  a  shot  to  break  globally  and 
I  couldn't  be  more  excited,"  Smith  adds. 
"As  much  as  I  think  they'll  make  an  instant 
impact,  we're  planning  for  the  long  haul." 

Young  is  published  by  Global  Music 
Publishing.  Remaining  members  Arni 
Arnason,  Freddie  Cowan  and  Pete 
Robertson  are  published  by  Universal 
Music  Publishing.       —  Sf  eve  Adams 

>>>SMOKIN*  SKUNK 

After  an  eight-year  hiatus,  U.K.  rock  act 
Skunk  Anansie  has  been  enjoying  a  suc- 
cessful comeback  in  Continental  Europe. 

The  band  split  in  2001,  some  seven 
years  after  forming  in  London,  but  re- 
formed in  2009  to  tour  and  promote  a 
greatest-hits  collection,  "Smashes  and 
Trashes."  Its  current  studio  album, 
"Wonderiustre."  was  issued  in  Septem- 
ber by  earMusic/Edel  and  V2  Belgium 
Netherlands  &  Luxembourg  and  earned 
immediate  success.  It  hit  No.  1  in  Italy 
and  charted  in  Switzerland,  Germany 


and  the  Netherlands,  although  it  peaked 
at  a  relatively  low  No.  58  in  Britain. 

Under  a  collaborative  release  plan, 
V2  handles  the  album  in  the  Benelux 
countries,  the  United  Kingdom  and  Italy: 
earMusic/Edel  covers  all  other  Euro- 
pean territories. 

Hamburg-based  earMusic  director 
Max  Vaccaro  describes  Skunk  Anansie  as 
"one  of  the  last  remaining  bands  with  a 
real,  old-school  approach  to  rock  music, 
mixed  with  a  great  sense  of  melody." 

The  band,  booked  by  13  Artists  and 
published  by  Chrysalis  Music,  is  planning 
a  European  tour.  The  album  is  available  in 
a  special  edition  with  a  bonus  DVD,  and 
Vaccaro  says  a  new  version  of  the  set, 
including  at  least  seven  live  songs,  will 
be  released  later  in  2011. 

—Wolfgang  Spahr 

>»NO  MORE  TEARS 

Johannesburg-based  trio  Teargas  is 
proof  that  persistence  pays— especially 
in  the  increasingly  crowded  home- 
grown hip-hop  market.  Five  years  and 
three  albums  into  their  career,  Ntokozo 
"K.O."  Mdluli  and  brothers  Ezee  "Ma-E" 
Hanabe  and  Bantu  "Ntukza"  Hanabe  fi- 
nally struck  it  big  in  April,  taking  home 
the  best  rap  album  award  at  the  South 
African  Music  Awards  for  "Dark  or  Blue" 


(Electromode,  2009).  The  honorspur- 
red  sales  of  the  album  to  gold  status 
(20,000  units)  a  few  months  later. 

The  groundwork  for  this  success  was 
laid  with  its  second  album,  "Wafa  Wafa" 
(2008),  also  a  SAMA  winner  in  2009, 
but  "Dark  or  Blue"  has  allowed  Tear- 
gas  to  emerge  as  a  real  force.  Album 
track  "Party  101"  was  named  video  of 
the  year  at  the  Channel  O  Music  Video 
Awards  in  November,  and  Teargas  was 
a  best  group  nominee  in  December  at 
the  MTV  Africa  Awards  in  Nigeria. 

But  the  trio's  biggest  coup  has  been 
its  selection  alongside  Rihanna  as  part  of 
the  Doritos  Late  Night  360°  global  cam- 
paign—becoming the  first  African  act  to 
record  a  360-degree  video  (for  new 
song  "Missing  in  Action")  for  the  mar- 
keting initiative.  The  group's  booking 
agent,  Morgan  Ross  of  Johannesburg- 
based  G  Management,  says,  "The  power 
of  radio  play,  music  video  play  and  a  few 
important  awards— especially  the 
SAMA— saw  a  huge  rise  in  the  band's  gig 
schedule.  It  has  since  been  a  snowball 
effect  with  more  radio  play,  more  TV 
play,  more  awards  and  ultimately  more 
live  shows." 

Teargas  is  published  by  Mokima 
Music,  administered  by  Sony/ATV. 

—Diane  Coetzer 
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STATE  OF 
ALERT 

He's  Turning  50:  The  Original 
'Jackass  Of  All  Tirades'  And 
'Low-Budget  Renaissance  Man' 

Being  the  voice  of  trailblazing  American  punk  act  Black  Flag  and 
alternative-era  firebrand  the  Rollins  Band  was  only  Act  One  for 
Henry  Rollins.  He  became  a  one-man  cottage  industry  with  his  DIY 
record  label/publishing  company  2.13.61  (named  for  his  birth- 
day), and  these  days  he's  nearly  as  well-known  for  his  books, 
spoken-word  shows,  and  film  and  TV  work  as  he  is  for  his  music. 

As  the  original  poster  boy  for  anger  management  plows  head- 
first into  middle  age,  he's  scheduling  a  string  of  "talking  shows" 
around  a  50th  birthday  homecoming  performance  in  his  na- 
tive Washington,  D.C.  In  addition  to  his  work  as  a  columnist, 
the  chronic  workaholic  is  also  establishing  himself  as  one  of 
the  new  faces  of  the  National  Geographic  Channel. 


Rock  frontman  to  actor,  writer  and  TV  host— how  did 
it  happen? 

I'm  a  high  school  graduate:  I  was  never  a  very  good  student. 
I  went  right  into  the  minimum-wage  working  world  of  the  late 
70s/early  '80s.  I'm  basically  trained  to  flip  that  burger  or  ask 
you  if  you  want  fries  with  that  shake.  So  anything  that  comes 
my  way  is  gravy.  I'm  quite  often  way  above  my  skill  [or|  pay 
grade.  "Hey,  you  want  to  try  acting  in  this  thing?"  Absolutely! 
I'll  show  up  and  if  I  suck  you  can  kick  me  out  later — but  I'm 
going  for  it.  People  are  like,  "What  do  you  do?"  Oh,  man.  for- 
get it — jackass  of  all  tirades,  low-budget  Renaissance  man.  I 
just  want  to  have  rung  every  bell  and  kicked  every  bucket  be- 
fore they  turn  the  lights  off  on  me. 


What  are  the  two  new  National  Geographic  documentaries? 

The  first  one  is  called  "Born  to  Rage."  It's  a  study  on  the  MAOA 
gene — the  "warrior  gene"  that  apparently  skews  for  aggressive  behav- 
ior in  men.  I  was  tested  for  it,  a  simple  DNA  test.  We  interview  mixed- 
martial-arts  fighters  and  we  also  test  them — bikers,  ex-members  of  the 
military.  Buddhist  monks — to  see  if  they  have  the  gene.  The  other  doc- 
umentary, which  comes  out  months  from  now,  is  a  thing  on  snakes  for 
Nat  Ceo  Wild.  I  basically  went  all  over  America  and  interviewed  peo- 
ple who  keep  everything  from  black  mambas  to  pythons,  and  went  to 
a  snake  expo  and  [asked  people],  "Why  do  you  like  snakes?  Why  don't 
you  like  puppies?  What's  with  you?" 

Why  do  you  want  to  perform  In  your  hometown  of  Washing- 
ton, D.C,  on  your  SOth  birthday? 

I  thought  I  should  definitely  be  onstage  for  my  50th  birthday,  and  I 
figured  it'd  be  in  D.C.  People  1  grew  up  with  will  beat  the  show.  1  don't 
have  much  of  that  in  my  life;  I'm  not  one  of  those  people  [that|  comes  over 
for  the  holidays.  My  best  friend  is  [Fugazi  leader]  Ian  MacKaye,  and  we've 
known  each  other  since  we  were  11  or  12.  I'm  very  close  to  his  brothers 
and  sisters,  and  now  some  of  them  have  kids.  So  I  will  go  to  D.C.  just  to 
play  around  with  everyone's  children.!  like  being  Uncle  Henry.  I  don't 
want  any  kids,  but  it's  fun  to  play  around  with  them.  You  can  always  go, 
"OK.  I've  had  enough.  I'm  out,"  and  all  the  rest  of  the  responsibility  is 
heaped  on  the  sagging  shoulders  of  the  parents. 


It's  been  years  since  you  made  music.  Have  you  left  that  behind 
for  good? 

Let's  pretend  that  music  is  a  bell.  Whatever  you  think  of  the 
music  I've  done,  if  it's  a  bell,  you  have  to  admit  that  I  rang  it 
really  often  and  real  freaking  hard — maybe  not  with  any  de- 
gree of  sophistication  or  distinction,  but  with  a  lot  of  frequency 
and  a  lot  of  force.  1  don't  know  how  else  to  ring  it.  I  don't  know 
how  to  ring  it  better,  and  I  don't  want  to  ring  it  the  same  way 


again.  I  just  want  to  see  if  there's  anything  I 
can  be  new  at.  And  when  I'm  at  National  Ge- 
ographic. I'm  in  the  mailroom;  1  have  to 
make  good.  When  1  go  to  the  building  in 
Washington.  I  can  t  get  past  reception — 1 
still  have  to  wait  for  my  boss  to  come  down 
and  get  me.  I  love  that  I'm  a  freshman 
there.  I've  been  a  National  Geographic 
fan  all  my  life,  and  to  be  50  and  making 
documentaries  for  Nat  Geo.  I  really  feel 
like  I'm  pulling  my  weight  in  the  world. 

You've  also  been  writing  columns  for 
L.A.  Weekly  and  VanityFair.com. 
I'm  hurtling  toward  senility,  and  life 
being  what  it  is.  I  want  to  check  out  some 
other  stuff.  Vanity  Fair  [is]  the  perfect  web- 
site for  me  to  write  for,  because  I  enervate 
and  infuriate  the  right  people,  and  ener- 
gize and  rock  the  right  people.  I  get  fantas- 
tic hate  mail  from  there:  one-toothed,  rarely 
signed,  poorly  spelled  hate  mail.  I  could  write 
"Have  a  nice  day"  and  1  would  get  150  hate 
mails:  "You  socialist!  Have  a  communist  day. 
you  mean!" 


You've  got  an  unusual  story  about  your  first 
Billboard  Interview,  don't  you? 

Summer  1982,  Black  Flag  played  New  York,  Some 
man  comes  up  to  the  front  of  the  audience.  He  gets 
right  in  my  grill  and  opens  his  mouth  and  sticks  his 
tongue  out  and  tries  to  put  it  in  my  mouth.  My  im- 
mediate reaction  was  to  back  up  slightly  and  very 
quickly  head-butt  him.  1  knocked  out  his  front  two 
teeth.  It  happened  to  be  Richie  Stottsfrom  the  Plas- 
matics. There  he  was.  holding  his  two  teeth  in  his 
hand,  looking  at  me  like.  "Hey,  all  I  wanted  was  a 
kiss!"  I'm  sure  he's  a  wonderful  guy.  but  this  is  re- 
ally not  the  bolt  of  cloth  I'm  cut  from.  And  the  next 
day.  there  I  was  on  the  pay  phone  doing  my  first  in- 
terview with  Billboard  because  1  was  the  guy  who 
knocked  the  teeth  out  of  that  dude  with  the  mohawk 
in  the  Plasmatics.  •••• 


ehind 


Superman  in  Depends: 
HENRY  ROLLINS;  inset: 
fronting  Black  Flag  in  1985. 
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ALBUMS 


DRIVE-BY 
TRUCKERS 

Go-Go  Boots 
Producer:  David 
Barbe 

ATO  Records 
Release  Date:  Feb.  15 
Drive-By  Truckers  were 
so  prolific  during  the 
making  of  last  year's 
"The  Big  To-Do"  that  the  Southern  rockers  spread  the  out- 
put over  two  separate  albums.  The  good  news  is  that  "Go- 
Go  Boots"  is  every  bit  as  good  as  its  predecessor— and  may- 
be even  a  smidge  better.  The  14-track  set's  distinguishing 
characteristic  is  a  soul  flavor  of  the  Muscle  Shoals  variety,  a 
smooth  fit  given  the  role  of  frontman  Patterson  Hood's 
father.  David  Hood,  in  that  community  as  well  as  DBT's  own 
work  with  Bettye  LaVette  and  Booker  T.  Jones.  A  gospel 
tinge  washes  over  the  ringing  opener  "I  Do  Believe."  while 


the  title  track  brings  the  funk  and  a  pair  of  Eddie  Hinton 
covers  ("Everybody  Needs  Love"  and  "Where's  Eddie?"), 
the  latter  sung  by  bassist  Shonda  Tucker,  fortify  the  R&B 
homage.  Mike  Cooley's  contributions  ("Cartoon  Gold,"  "The 
Weakest  Man"  and  "Pulaski")  are  more  straightforward 
country,  and  Hood  takes  his  knack  for  cinematic  details  and 
plot  twists  to  epic  proportions  on  the  lengthy  cuts  "Used  to 
Be  a  Cop"  and  "The  Fireplace  Poker."  The  combination  is 
nothing  less  than  sublime.— GG 


WISIN  &  YANDEL 

Los  Vaqueros:  El  Regreso 
Producers:  various 
Machete  Music 
Release  Date:  Jan.  25 
Unlike  other  stars  of  the  reg- 
gaetbn  scene  who've  increas- 
ingly embraced  mainstream 
dance  music  and  explored  di- 
verse Latin  rhythms.  Wisin  & 
Yandel  remind  us  why  reg- 
gaeton  blew  up  in  the  first 
place.  The  self-described 
"Puerto  Rican  cowboys" 
rounded  up  a  posse  for  an 
album  that  remains  true  to 
the  group's  urban  roots.  Tego 
Calderon  and  Franco  El  Go- 
rila  contribute  to  the  old- 
school  San  Juan  sound  of  the 
track  "Sigan  Bailando."  which 
will  have  everyone  digging 
into  the  floor  to  the  dembow 
beat.  And  the  song  "Se  Aca- 
bo"  adds  the  romantic  style 
of  Tito  "El  Bambino"  for  a 
sure  hit.  Sean  Kingston,  as 
could  be  expected,  brings 
the  heat  to  "Fever."  There  are 
enough  vocal  effects  on  "Los 
Vaqueros:  El  Regreso"  to  sat- 
isfy the  trend  and  plenty  of 
radio-friendly  grooves,  but 
the  album's  infused  with  a 
grittiness  that's  gone  miss- 
ing from  many  recent  urban 
Latino  productions.  On  the 
set,  Wisin  &  Yandel  return  to 


show  they're  still  the  rockers 
of  reggaeton.—  JCN 

DESTROYER 

Kaputt 

Producers:  John  Collins. 
David  Carswell 
Merge  Records 
Release  Date:  Jan.  25 


"Don't  stop  me  now,  I'm  on  a 
roll,"  Dan  Bejar  sings  early  on 
in  "Suicide  Demo  for  Kara 
Walker,"  the  eight-minute 
centerpiece  of  Destroyer's 
newest  album,  "Kaputt."  The 
oddball  singer/songwriter  is 
absolutely  correct  in  his  proc- 
lamation: After  contributing 
a  few  gems  to  the  New  Porn- 
ographers'  2010  album  "To- 
gether," Bejar  kicks  off  2011 
with  a  relatively  low-key  but 
nonetheless  gorgeous  set 
under  his  Destroyer  moniker. 
"Kaputt"  finds  Bejar's  song- 
writing  stripped  of  pretense 
due  to  a  lingering  sense  of  de- 
feat, with  mumbled  lyrics- 
like  "They  had  it  in  for  me"  and 
"The  government's  swallowed 
up  in  this  war"— paired  with 
emotional  saxophone  solos 
and  arrangements  that  at 
times  recall  lounge  music  and 
disco.  The  set's  nine  songs  are 
all  breathtaking,  but  the  de- 
ceptively dance-ready  title 
track  and  aforementioned 
"Kara  Walker"  are  two  of  the 
best  tracks  in  Destroyer's  15- 
year  history.  "Kaputt"  contin- 
ues Bejar's  winning  streak  and 
is  an  early  contender  for  indie- 
rock  album  of  the  year.—  JL 

DEERHOOF 

Deerhoof  vs.  Evil 
Producer:  Greg  Saunier 
Polyvinyl  Records 


Release  Date:  Jan.  25 
Deerhoof's  10th  full-length 
may  be  its  first  away  from 
longtime  label  Kill  Rock  Stars, 
but  the  recent  jump  to  Poly- 
vinyl Records  doesn't  signal  a 
sea  change  for  the  veteran 
art-rock  group's  formula.  If 
anything,  "Deerhoof  vs.  Evil" 
feels  like  an  instant  continua- 


tion in  sound  to  2008's  un- 
derwhelming "Offend  Mag- 
gie." although  the  band's  con- 
trolled guitar  chaos  and 
frontwoman  Satomi  Matsu- 
zaki's  precious  warbling  are 
abetted  by  stronger  song- 
writing  that  offers  a  tongue- 
in-cheek  reaction  to  wartime. 
"Wind  up  your  cameras  .  .  . 


round  up  your  generals," 
Matsuzaki  shrugs  after  hear- 
ing  about  an  impending 
atomic  explosion  on  the  song 
"The  Merry  Barracks."  while 
on  "Secret  Mobilization,"  she 
sings,  "My  battle  cry/Stand 
by,  stand  by."  The  savvy  ar- 
rangements, like  the  hand 
clap-driven  melody  of  "I  Did 
Crimes  for  You"  and  shape- 
shifting  pop  of  "Hey  I  Can," 
continue  to  soften  Deer- 
hoof's rougher  edges  since 
their  abstract  early  albums 
"Reveille"  (2002)  and  "Apple 
O'"  (2003).  "Deerhoof  vs. 
Evil"  is  more  tentative  than 
the  group's  best  work,  but  its 
consistently  dazzling  musi- 
cianship carries  the  band  as 
it  explores  different  themes 
on  a  new  label.— JL 

PONDEROSA 

Moonlight  Revival 
Producer:  Joe  Chiccarelli 
New  West  Records 
Release  Date:  Jan.  18 
This  Atlanta  quartet's  brand 
of  country-flavored  Southern 
rock  isn't  quite  the  sound- 
track that  Ben  Cartwright  and 
the  boys  might  have  chosen. 
But  like  hometown  forebears 
the  Black  Crowes.  Ponderosa 
stirs  a  wide  array  of  sources 
into  the  mix  on  its  debut 
album.  "Moonlight  Revival." 
blending  energetic  riffery 
with  steely  melodicism  to 
good  effect.  References  a- 
bound,  whether  it's  the  Roll- 
ing Stones  in  "Old  Gin  Road" 
and  "Pretty  People,"  Tom 
Petty  in  "Girl  I've  Ever  Seen" 
and  the  strident  "Revolution," 
Merseybeat  bounce  on  the 
outlaw  tale  "Pistolier"  and 
any  number  of  "Nuggets"-era 
favorites  in  the  driving  "Devil 
on  My  Shoulder"  The  tracks 
"Broken  Heart"  and  "I  Don't 
Mind"  incorporate  more  coun- 
try flavors,  as  does  "Penni- 
less," with  its  front-porch 
acoustic  arrangement.  Else- 
where, "Little  Runaway" 
flaunts  a  '70s  folk  tinge  and 
"Hold  on  You"  steers  in  a 
heavier,  darker  blues  direc- 
tion. Kalen  Nash's  vocals  and 
Joe  Chiccarelli's  smooth  pro- 
duction tie  together  what 
could  well  have  been  a  messy 
sonic  hodgepodge,  making 
"Moonlight  Revival"  a  prom- 
ising—albeit  inconclusive— 
start.-GG 


«7^~ >i     RICKY  MARTIN 
\  ^Bt  W-^      Muslca  +  Alma  +  Sexo 
J^Wk^^BN      Producers:  Ricky  Martin. 

W    ^^^"^      Desmond  Child 
m  Sony  Music  Latin 

^  M  1    Release  Date:  Feb.  J 

Ricky  Martin's  first  studio  album  in  six  years  is  a  decided 
return  to  his  pop  roots  and  to  songwriter/producer 
Desmond  Child,  the  man  behind  such  hits  as  "Llvin'  la 
Vida  Loca."  But  "Musica  +  Alma  +  Sexo,"  which  is  the 
first  album  Martin  co-produced  and  co-wrote  almost  in 
its  entirety,  catches  the  singer  at  a  very  different  time  in 
his  life.  Martin  largely  shuns  easy  romanticism  for  more 
assertive  messages  that  celebrate  liberation  and  diversi- 
ty, themes  that  can  be  associated  with  his  coming  out 
last  year.  Fortunately,  the  set  avoids  hitting  listeners 
over  the  head  with  any  one  message,  thanks  to  the 
beats  and  an  overriding  joic  de  vivre.  The  album  estab- 
lishes its  intent  from  the  onset  with  "MAS,"  an  invitation 
to  dance  with  lyrics  that  encourage  listeners  to  cele- 
brate a  night  out.  But  it  really  comes  into  its  own  with 
the  uplifting  song  "Te  Vas,"  whose  heady  chorus  floats 
over  pulsating  dance  rhythms.  The  biggest  departure  on 
the  release  is  "The  Best  Thing  About  Me  Is  You"  (record- 
ed In  English  and  Spanish  with  Joss  Stone  and  Natalia 
Jimenez,  respectively),  a  feel-good  ditty  over  a  happy 
reggae  beat.—  LC 


YANNI 

Truth  of  Touch 
Producers:  Yanni.  Ric  Wake 
YanniWake/Rocket  Science 
Ventures 

Release  Date:  Feb.  8 
It's  been  eight  years  since  Yanni  last 
released  an  album  that  sounds  like,  well,  Yanni.  But  his 
latest  release,  "Truth  of  Touch,"  manages  to  be  different 
from  that,  too.  Following  Yanni's  pair  of  2009  English 
and  Spanish  vocal  albums  ("Yanni  Voices"  and  "Yanni 
Voces,"  respectively),  "Truth  of  Touch"  has  a  more  liber- 
ated feel  than  much  of  the  Greek  composer's  oeuvre— 
less  bombastic  and  particularly  more  rhythm-centric 
than  its  predecessors.  The  airy,  descending  piano  shim- 
mer of  the  title  track  is  vintage  Yanni,  but  "Echo  of  a 
Dream"  weaves  bass  and  keyboards  into  a  sinewy 
underpinning.  Elsewhere,  the  track  "I'm  So"  incorpo- 
rates a  hip-hop  groove,  "Flash  of  Color"  explores  Indian 
textures,  and  "Guilty  Pleasure"  has  a  halting,  soulful  feel. 
The  song  "Vertigo"  features  some  bona  fide  rock  mus- 
cle, while  "Seasons"  and  "Yanni  &  Arturo"  (the  latter 
recast  from  2009's  "Yanni  Voces")  visit  the  Latin  side  of 
the  musical  planet.  Three  tracks  here  feature  singing  by 
his  "Voices"/"Voces"  collaborators,  but  it's  the  re- 
freshed instrumental  approach  that  makes  "Truth  of 
Touch"  alluring  and  worth  a  listen.— GG 
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PINK 

F-kln'  Perfect  (3:33) 
Producers:  Max  Martin.  Shellback 
Writers:  Pink.  M.  Martin.  Shellback 
LaFace/JLG 

The  second  single  from  Pink's 
"Greatest  Hits ...  So  Far!!"  set  is  hardly  a  party  anthem 
like  "Raise  Your  Glass,"  but  its  endgame— defiant  self- 
realization— is  no  different.  The  song  begins  in  unas- 
suming fashion,  with  an  alliterative  melody  reminis- 
cent of  that  of  "Irreplaceable"  and  its  kin.  It's  on  the 
thrashing,  urgent  chorus  where  Pink's  harrowing  rock 
vocals  take  over,  and  where  a  dash  of  profanity  goes  a 
long  way  toward  livening  up  a  well-worn  theme: 
"Pretty  pretty  please,  don't  you  ever  ever  feel/Like 
you're  less  than/F**kin'  perfect,"  she  sings.  A  recently 
premiered  music  video  that  depicts  self-mutilation  has 
drawn  even  more  ears  to  this  Billboard  Hot  100 
climber,  which,  like  Bruno  Mars'  "Grenade,"  has  man- 
aged to  cut  through  the  four-on-t he-floor  clutter.  A 
midtempo  ballad  in  the  classic  Pink  tradition,  uF"kin' 
Perfect"  mixes  esteem- building  with  bitter  heartache, 
and  it's  an  easy  pill  to  swallow.— MH 


BRAD  PAISLEY 

This  Is  Country  Music 
(5:15) 

Producer:  Brad  Paisley 
Writers:  a  Paisley. 
C.  DuBois 

Publisher  House  of  Sea 
Gayle  Music  (ASCAP) 
Arista  Nashville 
When  an  artist  is  bold  enough 

to  title  a  song  "This  Is  Country 
Music"  it  better  live  up  to  it.  and 
Paisley's  latest  single  doesjust 
that,  Paisley  debuted  this  title 
track  from  his  new  album,  due 
April  19.  during  the  Country 
Music  Assn.  Awards  in  Novem- 
ber and  received  a  standing 


ovation.  Penned  by  Paisley  and 
frequent  collaborator  Chris  Du- 
Bois. the  lyrics  capture  a  genre 
that  often  gives  a  voice  to  the 
hopes  and  concerns  of  the 
common  man.  The  CMA's 
reigning  entertainer  of  the  year 
urges  his  listeners  to  "turn  it  up 
and  sing  along"  as  he  sings  a 
love  song  to  his  format.  As  an 


ace  guitarist  who  turns  in  a 
heartfelt  performance  on  "This 
is  Country  Music."  Paisley 
demonstrates  why  he  has  be- 
come the  industry's  torch- 
bearer.  —DEP 

MELANIE  FIONA 

Gone  and  Never  Coming 
Back  (3:49) 
Producers:  Jay  Fenix. 
Andrea  Martin 
Writers:  A.  Martin.  J  Fenix 
Publishers:  God's  Cryin' 
Publishing/Sony/ATV  Tunes 
(ASCAP).  UfeelJ  Publishing 
(SESAC) 
SRC/Universal 
Motown/IDJMG 
Two  years  after  "It  Kills  Me"  hit 
No.  1  on  Billboard's  Hot  R&B/ 
Hip- Hop  Songs  chart.  Metanie 
Fiona  returns  with  a  single 
that's  similarly  arranged  but 
nonetheless  impressive.  "Gone 
and  Never  Coming  Back."  off 
her  upcoming  sophomore 
album.  "The  MF  Life,"  show- 
cases the  Canadian  R&B 
singer's  knack  for  emphasizing 
a  melody  with  her  pristine  vo- 
cals. The  track  combines  piano, 
drums  and  horns  with  Fiona's 
heart -wrenching  lyrics  describ- 
ing the  realization  that  a  love 


Jennifer 
lucison 

where  you  of 


JENNIFER 
HUDSON 

Where  You  At 
(3:50) 

Producer:  R.  Kelly 
Writer:  R.  Kelly 
Publishers:  R  Kelly 
PubltshingAJniversal 
Music-Z  Tunes  (BMI) 
J  Records/RCA 
Jennifer  Hudson 
takes  a  lover  to  task 

for  broken  promises  and  other  transgressions  on  "Where  You  At."  the  first  single  from  her 
sophomore  album,  "I  Remember  Me."  Drawing  from  the  same  classic  R&B  that  produced 
Kelly's  recent  hit,  "When  a  Woman  Loves,"  this  ballad  caters  directly  to  Hudson's  Aretha- 
esque  vocals  that  first  wowed  folks  on  "American  Idol"  and  later  on  the  singer's  Grammy 
Award-winning  debut  album.  The  slimmed-down  Weight  Watchers  spokeswoman  shows 
her  big  voice  has  lost  none  of  its  luster  as  her  frustration  builds  to  an  emotional  crescen- 
do. "You  made  my  future  look  bright/And  I  believed  every  word/1  went  to  sleep  on  the 
clouds  and  woke  up  in  the  dirt,"  she  sings,  Hudson  and  the  background  singers  then  shift 
into  call-and-response  on  the  accusatory  hook,  "Where  you  at?"  Providing  the  musical 
backdrop  is  a  sparse,  drum-driven  track  that  allows  Hudson  to  shine.— GM 


has  ended.  With  lyrics  like  "It's 
sad  that  all  he  ever  said  was 
that  he  loved  me  to  death/But 
now  he's  gone  again  and  I  was 


YOUNG  THE 
GIANT 

My  Body  (4:04) 
Producers:  Joe  Chicareili, 
Young  the  Giant 
Writer:  Young  the  Giant 

Publishers:  Robot  of  the  Century  Songs/Jungle  Youth 
Publishing  (SESAC) 
Roadrunner  Records 

The  members  of  Orange  County,  Calif.,  quintet  Young  the 
Giant  might  comprise  a  grab  bag  of  cultural  identity  (lineag- 
es include  Persian.  Indian,  British  and  French-Canadian),  but 
the  band  members  sport  a  sun-soaked  sound  clearly  indebt- 
ed to  their  hometown.  "My  Body,"  the  lead  single  from  the 


wrong  again."  the  singer  does- 
n't fail  to  evoke  emotion  from 
the  listener  Although  "Gone 
and  Never  Coming  Back"  does- 
n't deviate  from  Fiona's  usual 
tempo  and  subject  matter,  the 
track's  juxtaposition  of  slower 
verses  and  a  powerful  chorus 
gives  her  latest  single  a  unique 
quality—  JG 


band's  self-titled  debut  album,  is  representative  of  the 
group's  charms,  offering  an  infectious  mix  of  stainless  steel 
electric  guitars,  beefy  drums  and  mammoth  hooks.  Vocalist 
Sameer  Gadhia  adapts  a  soulful,  quivery  drawl  on  the  song's 
verses,  but  the  singer  channels  his  inner  arena  god  on  the 
chorus.  "My  body  tells  me  no/But  I  won't  quit  'cause  I  want 
more,"  he  belts  in  a  throaty  zeal  during  the  hedonistic  refrain. 
While  "Young  the  Giant"  has  been  available  online  since 
October,  its  recent  physical  release  and  the  chart  growth  of 
"My  Body"  is  sure  to  raise  the  band's  profile.— RR 


MINDLESS 
BEHAVIOR 

My  Girl  (4:03) 
Producers:  Walter  W 
Millsap  III.  Goldie  Hampton. 
Marcus  DeAndre  "Epidemik" 
Walker 

Writers:  various 

Publishers:  various 

Streamline 

Records/lnterscope 

There's  something  endearing 

about  the  way  the  members  of 

rising  boy  band  Mindless  Be- 


havior choose  to  ceiebrate  their 
innocent  romances  in  "My  Girl." 
On  their  debut  single,  the 
group's  four  13-year-olds— Pro- 
digy. Roc  Royal,  Ray  Ray  and 
Princeton— convey  their  affec- 
tions through  text  messaging 
and  phone  chatting,  over  a 
beat  that  recalls  a  ringtone 
"You  hit  me  with  a  sad  face, 
what  I  do?/l  hit  you  with  a  ques- 
tion mark,  you  send  me  back  a 
J-slash-K,  said  I'm  just  playing 
with  you."  reads  a  sample  lyric. 
The  mix  of  spoken-word  come- 
ons  adds  a  hip-hop  element  to 
the  pop  instrumentation,  and 
although  the  boys'  voices  are 
still  maturing,  "My  Girl"  proves 
they  can  tackle  the  high  notes 
and  maintain  a  smooth  com- 
mand of  their  sound.  Mindless 
Behavior  uses  "My  Girl"  to  share 
its  experiences  with  young  love 
in  a  playfully  catchy  way  that 
preteens  can  relate  to  —  KL 
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Reality  Check 


The  Boxer  Rebellion 
Leverages  Film,  TV  Synchs 
To  Promote  New  Album 

When  the  Boxer  Rebellion  set  out  on  a  U.S. 
tour  last  September,  its  members  had  a  highly 
unusual  goal  in  mind:  proving  that  they  were 
actually  a  real  band. 

After  all,  the  British  alt-rock  quartet  had  just 
appeared  as  themselves  and  performed  their 
song  "If  You  Run"  in  the  DrewBarrymore/Iustin 
Long  romantic  comedy  "Going  the  Distance." 
Before  the  release  of  third  album  "The  Cold 
Still,"  which  came  out  digitally  Feb.  1,  the  Boxer 
Rebellion  wanted  to  prove  to  stateside  fans  that 
the  band  sounded  just  as  good  in  three  dimen- 
sions as  it  did  on  the  silver  screen. 

"The  big  motivator  of  that  tour  was  to  show 
people  the  band  was  real  and  had  a  very  deep 
history,"  manager  Sumit  Bothra  says  of  the 
band,  which  released  its  first  album,  "Exits," 
in  2005.  "It  certainly  helped  to  consolidate  the 
old  and  new  fan  base  in  one  room." 

After  self-producing  sophomore  set  "Union" 
(named  iTunes'  2009  alternative  album  of  the 
year),  the  band — singer/guitarist  Nathan 
Nicholson,  guitaristTodd  Howe,  bassist  Adam 
Harrison  and  drummer  Piers  Hewitt — re- 
cruited producer  Ethan  Johns  (Kings  of  Leon, 
Ray  LaMontagne)  for  "The  Cold  Still"  and 
recorded  it  last  spring  at  England's  Real  World 
Studios.  The  Boxer  Rebellion  opted  to  continue 
self-releasing  its  music  in  order  to  slowly  build 
its  fan  base  without  any  major-label  strings  at- 


tached. For  its  first  month  of  release,  "The  Cold 
Still"  will  be  exclusively  available  on  iTunes. 

"I  look  at  a  band  like  the  Decemberists, 
whose  first  three  albums  were  on  an  indie. 
Then  they  moved  to  a  major,"  Nicholson  says. 
"I  think  it's  great  that  when  you  have  enough 
clout  to  go  to  a  major,  you  can  have  more  of  a 
say  in  what  you're  doing." 

According  to  Bothra,  the  band's  original  con- 
tribution to  "Going  the  Distance"  was  to  write 
a  song  for  the  film's  closing  credits  since  the 
script  didn't  initially  call  for  the  appearance  of 
a  band.  After  director  Nanette  Burstein  attended 
a  Boxer  Rebellion  concert  in  New  York,  how- 
ever, she  asked  if  the  group  would  be  interested 
in  performing  "If  You  Run"  onscreen.  She  even 
let  the  band  members  "get  involved  in  the  script 
to  make  sure  they  were  going  to  be  visible  and 
in  their  comfort  zone,"  Bothra  says. 

Along  with  the  "Distance"  performance,  the 
Boxer  Rebellion  has  preceded  the  release  of  "The 
Cold  Still"  by  maximizing  the  potential  of  film 
and  TV  synchs.  Placements  on  "One  Tree  Hill," 
"Human  Target,"  a  BuickTV  ad  and  the  Feb.  3 
episode  of  "Grey's  Anatomy"  suggest  the  band's 
emotional  songwriting  may  be  more  effective 
behind  dramatic  acting  than  on  radio  stations. 

"We've  kind  of  veered  away  from  radio  be- 
cause we're  not  really  a  band  that  has  the  biggest 
singles  in  the  world."  Nicholson  says.  "It's  al- 
ways going  to  be  more  about  our  albums  and 
how  the  songs  work  together.  1  think  the 
medium  of  film  and  TV  is  kind  of  our  bread 
and  butter." 


In  this  corner: 
THE  BOXER 
REBELLION 


While  the  band  will  continue  looking  for 
synchs.  Bothra  is  hopeful  that  the  group's  new 
track,  "Step  Out  of  the  Car,"  will  make  a  dent 
at  triple  A  and  modern  rock  radio  in  the  United 
States.  After  the  group's  Feb,  2  performance 
on  "Late  Show  With  David  Letterman,"a  brief 
U.K.  tour  kicking  offMarch  3  will  be  followed 


by  a  handful  of  European  dates  and  a  U.S.  trek 
that  starts  April  11,  •••• 

For  more  on  the  Boxer  Rebellion,  including  an 
exclusive  documentary  on  the  making  of  "The 
Cold  Still,  "go  to  Billboard.com s  Artists  to 
Watch  2011  page. 


AEROSMITH'S  SIGNATURE  BALLAD  MAKES  DIGITAL  CHART  DEBUT 


The  lOth-season  "American  Idol"  contestants  really  should  be  lis- 
tening to  Steven  Tyler.  After  the  new  judge's  impromptu  duet  of 
Aerosmith's  "  I  Don't  Want  to  Miss  a  Thing"  with  contestant  Lau- 
ren Alaina  aired  on  Fox  [an.  27,  his  band's  smash  ballad  makes 
its  first  appearance  on  Billboard's  Hot  Digital  Songs  chart,  enter- 
ing at  No.  54. 

Aerosmith's  top-charting  Billboard  Hot  100  hit — it  reigned 


at  No.  1  for  four  weeks  in  1998 — sold  34,000  downloads  in  the 
Jan.  24-30  tracking  week,  a  363%  increase,  according  to  Nielsen 
SoundScan.  (Having  been  released  prior  to  the  advent  of  the  dig- 
ital era  and  the  list's  launch,  the  song  led  the  Hot  Singles  Sales 
physical  singles  chart  for  two  weeks  in  1998.)  The  cut  concur- 
rently re-enters  the  Rock  Digital  Songs  tally  at  No.  7,  while  Aero- 
smith's "  Dream  On"  returns  at  No.  1 1  (26,000  downloads  sold, 


up  319%)  and  "Sweet  Emotion"  debuts  at  No.  50  (7,000,  up  125%). 

Perhaps  Aerosmith's  chart  renaissance  will  prompt  fellow 
rookie  "American  Idol"  judge  Jennifer  Lopez  to  interject  her 
songbook  in  between  critiquing  contestants:  Her  nine  top-sell- 
ing downloads  last  week  all  registered  declines.  "I'm  Real"  led 
with  1.000  downloads  sold,  down  4%  from  the  previous  week. 

— Gary  Trust 


'AMERICAN  IDOL'  MOVES  AEROSMITH 

An  early  winner  on  "American  Idol"?  New  judge  Steven  Tyler.  In  the  Jan.  24-30  Nielsen  SoundScan 
tracking  week,  Aerosmith's  SO  top-selling  digital  titles  all  showed  increases,  moving  a  combined 
111,000 downloads— a  151%  gain  over  the  prior  week.  Here's  a  look  at  how  the  band's  10  best-selling 
downloads  improved  in  that  span. 


Jan.  17-23 

"1  Don't  Want  to  Miss  a  Thing 

7,000 

34,000 

363% 

"Dream  On" 

6,000 

26,000 

318% 

"Sweet  Emotion" 

3,000 

7,000 

125% 

"Cryin1 1 

3,000 

5,000 

102% 

"Angel" 

2,000 

5,000 

104% 

"Janie's  Got  a  Gun" 

2,000 

4,000 

81% 

"Dude  (Looks  Like  a  Lady)" 

3,000 

4,000 

59% 

"Walk  This  Way" 

2,000 

4,000 

90% 

"Rag  Doll" 

3,000 

4,000 

36% 

"Crazy" 

2,000 

4,000 

87% 
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BY  MARIEL  CONCEPCION 


Return 
Investment 


Travis  Porter  Notches  A  Hit  With 
Strip  Club-Inspired  Single 


in  urban  parlance,  tin- phrase  "make 
it  rain"  refers  lo  the  act  of  tossing 
stacks  of  bills  onto  strippers  as  they 
do  theil  thing — making  it  appear  as 
if  it's  raining  money. 

Technically,  2(t-\ear-oIds  Harold 
"Strap"  Duncan  and  stepbrothers 
Donquez  "Qucz"  Woods  and  Lakeem 
"Ali"  Mattox  aren't  quite  of  age  for  this 
sort  of  activity.  Nonetheless,  the  three 
members  of  Travis  Porter  confess 
they've  wilnessed  many  rainfalls  in 

their  hometown  of  Decatur,  Ga. 

"We've  been  hitting  the  strip  club 
since  we  were  lf>."  Mattox  admits  with 
a  devilish  grin.  "We  know  all  about 
making  it  rain." 

Soil's  notsurprisingthat  this  activ- 
ity is  the  inspiration  behind  the  group's 
bouncy  hit  "Make  It  Rain."  which  lias 
reached  No.  15  on  Billboard's  Hot 

11/ 1  hp- 1  lop  Songs  chart. 

"You  wanna  see  some  ass?  I  wanna 
srr  senile  t  ash/Keep  them  dollars 
coming,  and  that's  gonna  make  me 
dance,"  a  female  background  vocal- 
ist sings  on  the  hook  as  the  trio's 
members  swap  v  erses  bragging  about 


trmr  riches.  "Throwing  cash  like  a 
pass"  and  "twenty-five  hundred  in 
ones,"  they  boast  over  the  simple  yet 
hypnotic  beat. 

The  accompanying  video,  directed 
by  Gabriel  Hart,  is  equally  blunt  but 
ingeniously  creative.  The  clip  features 
gyrating  girls  wearing  short-shorts  and 
belly-exposingtops.  But  the  backdrop 
is  a  farm,  not  a  strip  club,  witli  Travis 
Porter  rapping,  dancing  and  carrying 
yellow  umbrellas  in  a  cornfield. 

"The  concept  is  that  we've  been 
summoned  to  go  to  a  farm  to  make 
it  rain  because  it's  going  through  a 
serious  drought,"  Mattox  says.  "In 
the  end.  it's  really  a  scam.  We  act  like 
we're  going  to  make  it  rain,  literally. 
But  instead  we  take  the  farmer's 
money,  inviteall  these  girls  and  have 
a  party." 

"Make  It  Rain."  along  with  other 
charting  tracks  like  "Go  Shorty," 
"  I  lui's  I  In'  and  "Bring  It  Bat  k  "  are 
from  a  series  of  mixtapes  that  led  to 
the  trio  signing  with  jive  Records 
through  its  own  Porter  House  imprint 
last  November. 


Travis  Porter,  whose  latest  mixtape 
is  "Music,  Money,  Magnums,"  is 
recording  its  debut  album.  Tentatively 
titled  "Porterland."  the  set  is  slated 
for  late  201 1 .  Additionally,  a  video  for 
"Bring  It  Back"  will  be  shot  and  re- 
leased shortly.  The  trio  w  ill  also  em- 
bark on  a  (jO-day  national  trek  that 
kicks  off  later  this  month  and  runs 
through  May. 


While  merriment  is  always  on 
Travis  Porter's  schedule,  the  trio  is  just 
as  fervent  when  it  comes  to  its  career. 

"  It's  about  dedication  and  our  work 
behind  the  scenes;  that's  what  has 
gotten  us  to  this  point."  Duncan  says. 
Woods  adds:  "We've  built  a  brand  and 
have  been  consistent  in  showing  our 
commitment.  We're  definitely  all  in 
it  to  win  it." 


SOCIAL  CLIMBER 

In  mid-January,  rapper/spoken -word  artist  George 
Watsky's  YouTube  video.  "Pale  Kid  Raps  Fast,"  was 
posted  to  Reddit.com.  More  than  5  million  hits  later, 
Watsky— who  got  his  start  doing  slam  poetry  at 
age  15— has  exploded  onto  the  national  stage. 

"I've  been  touring  college  campuses  doing 
spokon-word  poetry,"  Watsky  says.  "It's  been  my  job 
since  I  graduated  college.  But  I've  always  wanted  a 
music  career  and  have  always  loved  hip-hop." 

Given  his  viral  success,  Watsky  may  be  on  his 
way  to  fulfilling  his  career  wish.  The  Los  Angeles 
native  debuted  at  No.  1  on  Billboard's  Social  50 
chart  and  also  appeared  the  same  week  on  "The 
Ellen  DeGeneres  Show"  (Jan.  27).  Since  then,  the 
rapid-fire  rapper  says  he's  received  a  number  of  of- 
fers concerning  a  recording  contract  but  hasn't 
yet  signed  on  the  dotted  line. 

Possessing  a  rap  style  that's  drawn  compar- 
isons to  Eminem,  Asher  Roth  and  earlier  viral  phe- 
nomenon Bo  Burnharn,  Watsky  has  been  honing 
his  craft  for  several  years.  His  background  includes 
a  2006  stint  on  HBO's  "Russell  Simmons  Presents 
Def  Jam  Poetry." 

Humbled  by  and  grateful  for  his  newfound  op- 
portunities, Watsky  is  currently  honoring  the  re- 
mainder of  his  spoken-word  engagements  at  col- 
leges across  the  United  States.  (He  will  appear  at 
Springfield  (Mass.)  College  on  March  30  and  at 
Rockhurst  University  in  Kansas  City.  Mo.,  on  April 
18.)  "There  are  so  many  people  out  here  doing 


good  work  without  the  opportunity  of  being  seen 
by  hundreds  of  thousands  of  people,"  Watsky 
says.  "So  I  appreciate  the  attention." 

Watsky  plans  to  return  to  Los  Angeles  after  the 
tour  ends  and  hopes  to  field  more  offers.  "There's 


more  work  you  can  do  with  music,"  he  says.  "There's 
a  much  bigger  market  for  it  right  now.  My  big  hope 
is— whether  I  sign  a  record  contract  or  not— that 
I'm  able  to  sustain  myself  doing  shows  because 
that's  what  I  love  to  do."        —Kevin  Rutherford 


POPULAR  VOTE 

Given  their  popularity,  one  would  as- 
sume Justin  Bieberand  Rihanna  would 
be  the  leading  contenders  in  the  My 
YouTube  contest.  But  singer/pianist 
Christina  Grimmie  is  overtaking  her 
big-name  competitors. 

As  of  Feb.  2,  the  16-year-old  held 
the  lead  with  153,000  fan  votes.  Next 
up  was  Selena  Gomez,  with  150,047. 
Rihanna  counted  106,931  votes  while 
Bieber,  who  first  made  his  mark  on 
the  video-sharing  site,  had  tallied 
102.000  fan  votes. 

The  My  YouTube  competition  kick- 
ed off  on  Dec.  8, 2010,  and  ends  Feb. 
7,  with  the  top  five  artists  gaining 
massive  exposure  through  place- 
ment on  YouTube's  U.S.  and  interna- 
tional home  pages.  Fans  drive  the 
votes  by  subscribing  to  artist  chan- 
nels, as  well  as  other  channels  rec- 
ommended by  the  50  acts  that 
YouTube  asked  to  participate. 

"I  never  actually  asked  my  fans  to 
subscribe  to  me  before  the  compe- 
tition started,"  Grimmie  says.  "But  it's 
been  huge  because  I'm  competing 
with  established  artists.  I  never  really 
imagined  myself  being  here." 

Grimmie,  a  fixture  on  Billboard's  So- 
cial 50  chart  since  its  December  launch 
with  a  peak  thus  far  at  No.  14,  has  some- 
thing else  in  common  with  fellow  com- 
petitor Gomez:  a  manager.  Brian  Teef- 
ey.  Gomez's  stepfather  and  part  of  her 
management  team,  reached  out  to 
Grimmie  through  YouTube  after  she 
recorded  a  medley  of  Miley  Cyrus 
songs  last  May.  The  video,  which  show- 
cases her  unplugged  piano  and  big- 
voice  style,  has  since  racked  up  nearly 
4  million  views. 

Grimmie  (YouTube  user  zeldax- 
love64)  and  her  family  recently  flew 
to  Los  Angeles  from  their  New  Jer- 
sey home  to  meet  with  Teefey  and 
seek  a  possible  record  deal.  Grim- 
mie, who's  lined  up  to  "sing  for  a 
couple  of  labels,"  is  also  a  songwriter. 
During  her  label  quest,  she  plans  to 
continue  posting  covers  of  pop  hits 
and  save  her  original  material  for  a 
formal  release.        —Jillian  Mapes 
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Superstar  action  on  Dane* 
Club  Songs:  First.  "Who's  That 
Chick?"  hits  No.  1,  marking  the 
13th  topper  for  Rihanna  and 
the  sixth  for  David  Guatta.  And 
Britney  Spear*  "Hold  It  Against 
Ma"  bows  at  No.  32.  It's  tha 
highest-debuting  song  of  her 
career  on  the  chart. 

Iron  and  Wine  starts  at  No.  2 
on  the  Billboard  200  with  "Kiss 
Each  Other  Clean"  selling  a 
career-high  39,000  copies, 
according  to  Nielsen  Sound  Scan. 
The  act's  previous  best  was  In 
2007,  when  "Shepherd's  Oog" 
bowed  at  No.  24  with  32,000. 
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The  Lonely  Island  enters  at 
No.  2  on  Comedy  Digital  Songs 
(see  page  39}  with  "The  Creep" 
(featuring  Nlcki  Mlna|).  As  the 
trio  also  holds  the  No*.  1  and  3 
spots.  It's  the  20th  week  that 
the  group  has  ruled  the  top 
three,  a  feat  that  no  other  act 
has  managed. 


TJ       k    II    LET  J 


Glass  Half  Full . . .  Or  Half  Empty?  Amos  Lee's  No.  1 


It's  a  take-thc-good-with-thc-bad  sort 
of  week  on  the  Billboard  200. 

On  the  one  hand,  singer/songwriter 
Amos  Lee  collects  his  first  No.  1  and  a 
career-high  sales  week  of 40,000  copies, 
according  to  Nielsen  SoundScan,  with 
new  album  "Mission  Bell."  Lee  previ- 
ously had  never  sold  more  than  16,000 


Counter 


KEITH 
CAULFIELD 


copies  of  an  album  in  a  week — a  total 
earned  when  his  2008  set,  "Last  Days 
at  the  Lodge,"  started  at  No.  16. 

On  the  other  hand?  The  obvious: 
The  top-selling  album  of  the  week  yet 
again  moves  a  record-low  total  since 
SoundScan  began  tracking  sales  in 
1991 — a  record  that  was  set  only  two 
weeks  ago  when  Cake's  "Showroom 
of  Compassion"  bowed  atop  the  list 
with  44.000. 

Yes,  reminders  about  bad  album 


sales  aren't  fun.  It  just  seems  worse 
than  normal  because  of  the  current 
state  of  the  industry. 

We  all  know  it's  tough  to  sell  music, 
and  even  tougher  to  sell  albums. 
Compounding  the  issue  is  the  fact 
that  this  time  of  year — 
the  dregs  of  the  first 
quarter — is  never  kind 
to  the  industry  and  to 
the  Billboard  200. 

Pick  almost  any  year 
and — generally  speak- 
ings— the  albums  that  drop 
in  january  aren't  from 
blockbuster  A-listers. 

As  previously  noted. 
2010  was  a  crazy  year  in  that  the  first 
couple  of  months  were  flush  with  big 
new  releases  that  sold  well;  KeSha's 
"Animal."  Lady  Antebellum**  "Need 
You  Now"  and  Vampire  Weekend's 
"Contra."  among  others. 

But.  just  take  a  look  at  2009.  All  of 
this  woeful  No.  1-sales  stuff  that  we're 
going  through  now  could  have  easily 
happened  then — had  it  not  been  for 
Taylor  Swift's  "Fearless"  and  a  late- 
January  release  of  Bruce  Spring- 
steen's "Working  on  a  Dream." 

Swift's  album  was  No.  1  from  the 
first  of  the  year  through  Springsteen's 
224.000  bow  on  the  Feb.  14  chart. 
And,  "Fearless"  was  selling  between 
63.000  and  90.000  copies  in  its  pre- 


"Dream"  weeks  at  No.  1. 

Once  Springsteen  hit.  Swift  fell  to 
No.  2  with  55,000.  Had  Springsteen 
not  dropped  his  album,  Swift  would 
have  earned  the  worst-selling  week 
at  No.  1. 

Or.  look  at  the  weeks 
leading  up  to  Spring- 
steen's arrival.  Swift  held 
court  at  No.  1,  sure,  but 
what  if  "Fearless"  hadn't 
existed?  The  No.  1  al- 
bum would  have  been  ei- 
ther Beyonce's  "I  Am 
.  .  .  Sasha  Fierce"  or 
Nlckelback's  "Dark 
Horse" — the  two  albums 
that  were  in  the  runner-up  slot  in  Jan- 
uary 2009  behind  Swift. 

How  did  "Fierce"  and  "Horse"  sell? 
In  their  worst  weeks  they  moved  only 
49.000-52.000  copies.  Again,  without 
Swift  at  No.  1,  we  would  have  set  a 
record  low. 

If  only  we  had  a  superstar  release 
last  month  .  . . 

BACK  TO  BACK:  Amos  Lee's  "Mis- 
sion Bell"  (Blue  Note)  gives  the  belea- 
guered EMI  Music  its  second  straight 
No.  1,  following  the  Decemberists' 
Capitol  release.  "The  King  Is  Dead." 
EMI  hasn't  had  two  chart-toppers  in  a 
row  since  1998.  when  the  Beastie 
Boys'  Grand  Royal/Capitol  album 


"Hello  Nasty"  preceded  Snoop  Dogg's 
"Da  Game  Is  to  Be  Sold,  Not  to  Be  Told" 
(No  Limit/Priority). 

Lee's  set  is  Blue  Note's  fourth  No.  1 , 
following  three  from  Norah  Jones. 

FRANKLY  SPEAKING:  If  you  searched 
iTunes  or  Amazon  MP3  recently  for 
Far  -  East  Movement's  "Rocketeer" — 
which  zooms  16-9  on  the  Billboard  Hot 
100  this  week — you  may  have  inadver- 
tently stumbled  on  the  criminally 
under-the-radar  singer  Frankmuslk 
(aka  Vincent  Frank). 

While  the  song's  original  version 
features  OneRepublic's  Ryan  Ted- 
der, a  live  version  released  two  weeks 
ago  replaces  Tedder  with  the  group's 
Cherrytree  Records  labelmate  Frank- 
musik.  The  new  rendition  has  since 
moved  6.000  downloads — a  decent 
number  considering  it's  an  acoustic 
take  and  doesn't  feature  Tedder. 

While  Frankmusik  is  enjoying  a 
new  level  of  visibility  with  the  'Like  a 
G6"  group,  he's  also  busy  finishing 
his  second  album,  "Do  It  in  the  AM." 
due  in  May  or  June.  First  single  "The 
Fear  Inside"  has  notched  100.000 
views  on  YouTube. 

Frankmusik's  first  set.  2009's  "Com- 
plete Me" — which  had  a  low-key  U.S. 
digital  release — reached  No.  15  on  the 
Official  U.K.  Albums  chart  and  spawned 
a  pair  of  top  30  singles. 


Market  Watch  A  Weekly  National  Music  Sales  Report 
Weekly  Unit  Sales  Year-To-Date 
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OVERALL  UNIT  SALES 

YEAR-TO-DATE  SALES  BY  ALBUM  CATEGORY 

Albums 
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■  ■  Kelly  Clack  von  collects  hoc 
second  Hot  Country  Songs  top  10 
In  Jason  AkJean's  ■Don't  You 
Wanna  Stay"  (11-10),  on  which  she 
guests.  She  reached  No.  2  with  the 
Reba  Mc Entice  duet  (and  cover  of 
her  own  2006  smash)  "Because  of 
You"  In  2007.  Among  "American 
Idol"  contestants.  Clack  son  and 
Bucky  Covington  (also  two)  trail 
Carrie  Underwood  (13)  and  Josh 
Gracln  (four)  for  the  most  top  l  os 

>>Martin  Solveig  ft  Dragonette 
earn  their  first  No.  1  on  Dance 
Airplay  with  "Hello."  The  song's 
video  sports  Solve ig  playing 
tennis  against  fellow  French  DJ 
Bob  Sloe  lac.  (At  the  clip's  end, 
Solveig  sullenly  departs  the  court 
upon  seeing  his  love  Interest 
kissing  French  tennis  star  Gael 
Monflls.  Let's  hope  his  new  No.  1 
ranking  provides  consolation.) 

©Read  Chart  Beat 
every  week  at 
biHboard.com/chartbeat. 
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B 

Nnaj'sset,  released 
die  same  day  as 
Kanse  West's  "Hv 
MM  H 
hart  fantasy," 
may  have  started  al 
No.  2  behind 
West,  but  has  now 
eclipsed  him  in  sales: 
989.000  vs.  981,000, 
according  to 
pHerseri  SoundScan. 


As  the  masses  await 
the  debut  ol  her 
new  single.  "Bom 
This  Way,"  on  the 
Grammy  Awards 
(Feb.  1J).  her 
album  jumps  by 
19%,  courtesy  of  an 
iTunessale 


m 

tike  Gaga  at  Do.  46. 
last  week's 
Billboard  cover  mil 
perks  up  thanks  to 
ilunes  promotion. 
Her  second  set, 
"21,"  not  yet 
available  In  the 
United  Stales, 
celebrates  a  No.  I 
IMMlalH 
U.K.  Abums  chart, 
•hie  "19"  rises  8- 
4,  making  her  the 
first  artist  since 
Michael  Jadsn  In 
2009  to  concurrently 
chart  a  pair  of  top 
five  albums. 
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The  five-song 
coven  EP  (6,000) 
includes  takes  on 
Prince's  "I  Wanna 
Be  Your  Low," 
Paul  McCartney  and 
Wines'  "My  Low" 
and  Bob  Hartey's 
"Is  This  Love." 
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B.  KHly  posts  his  14th  lop  10  on  Adult  R&B. 
as  "love  letter"  jumps  11-9.  The  title  track 
Iran  tits  latest  release  follows  lead  single 
"When  a  Woman  loves,"  which  capped  out 
at  No.  2  under  the  reigns  of  Erk  Benet's 
-Sometimes  I  Cry"  (live  weeks  at  Ho.  I) 
and  Charlie  Wfeofl's  "You  Are"  (seven). 


l:l^'JJjj>L!IJ:llll«g  

TALIB  KWELI  COLORS  TOP  10 

T.ilih  K uvii's  "CutUT  Rainbows"  opens  at  No.  7  on  the  Top 
■  R^B/HiP-HoP  Albums  chart  with  nearly  14.(KK)  copies 

7  ■_.  *  .jt  4\j  ,okl,  according  to  Nielsen  SoimdScan.  The  debut  marks 
the  prolific  rapper's  sixth  top  10  title  following  2007's 
"Eardrum."  which  debuted  and  peaked  at  No.  2.  his  best 
chart  position  to  date. 

Released  through  Kwelfs  independent  Blacksmith  la- 
bel. "Gutter  Rainbows"  is  his  first  release  since  parting 
ways  with  Warner  Bros,  and  is  only  available  digitally  in 
the  United  States. 

Kweli  has  been  hitless  on  Hot  R&B/ Hip-Hop  Songs 
since  "I  Try."  featuring  Mary  J.  Blige.  peaked  at  No.  77  in  2004,  making  his  debut  this  week  all 
the  more  impressive.  — Rauly  Ramirez 
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p<n!s  her  highest 
debut,  lopping  tie* 
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opened  at  No.  SS  in 
the  May  19, 2007. 
rune. 


The  R&B  neiKornef 
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up  lo  "All  I  Want  Is 
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Nov.  20.2010. 
Ksue. 
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BETWEEN  THE  BULLETS 


FOXX,  DRAKE  SHARE  FOURTH  NO.  1 

Both  Jamie  Foxx  and  Drake  pick  up  their  fourth  No.  1  on  Hot  RctB/Hip-Hop  Songs 
as  Foxx's  "Fall  for  Your  Type"  (featuring  Drake)  leaps  5-1  with  30.7  million  listen- 
er impressions  (up  5%.  according  to  Nielsen  BDS).  Foxx's  first  two  chart-toppers 
were  guest  spots;  first  on  Twista's  "Slow  Jamz."  which  spent  two  weeks  on  top  in 
2004.  and  then  on  Kanye  West's  "Gold  Digger"  (four  weeks.  2005).  In  2009.  Foxx 
notched  his  third  No.  1  with  "Blame  It."  which  collected  14  weeks  atop  the  chart. 
"Fall  lor  Your  Type"  is  Drake's  third  turn  at  the  lop  as  a  featured  guest;  his  only  lead  topper  is  "Best  I  Ever 
Had,"  which  spent  seven  consecutive  weeks  at  No.  1  in  2009.  — Rauly  Ramirez 
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Puerto  Rican  duo  Wisin  &  Yandel  rope  their  fourth  No.  1  on  Top  Latin 
jAJbums  with  "Los  Vaqueros:  El  Regreso"  moving  nearly  31,000  copies 
in  its  first  week,  according  to  Nielsen  SoundScan.  Its  opening  was  pow- 
ered by  a  CD/concert  ticket  bundle  offering  in  Puerto  Rico  (see  story, 
page  10).  On  Latin  Rhythm  Albums.  "Vaqueros"*  marks  the  duo's  sixth 
chart-topper,  breaking  a  three-way  tie  with  Don  Omar  and  Daddy  Yankee 
for  the  chart's  most  No.  Is.  — Rauly  Ramirez 
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HEY  BABY  |OR0P  FT  TO  THE  FLOORl  ' ..T-V.-, 

BMVOMnM  Music  -  towv  BUNmFUi  umc. 

*iUx«tMl  Mac  Z  Sort*  EW  AUP,*t  H100  7 
HBHER  :MIAp>MuKK.ASCAPAIC3TurtB. 

ASCAP.OfAit'l  SACEM;  H.  H10026 
MOLD  11  AGAINST  ME  '.'i  r,:-  • 

kStingAflwka  «,  ASCAPteMowyPuhW 

•  i-  '  -•••>  mmnmrn  mlu 

kS  U  kfl  i  ieM  Mnh  MWh  i  filaj  I 

BMiOP  ki  PtiMn.  FM|  HlOO  8 
HOLD  MY  HAND  .  -  . 

Marr^.ASCA);  VjnoUsc  ASC*Son»>'A^  Songs  li:. 
BMi'TAlPA  Mac  Putting  EH.MA.Sutc  Etad  Uak. 
ri.M, 'A* wr  t*noWx  Pititrrej top  FJMl.AMPK.  RBH 
64 

HUSTU  HARD  ^Jia  nWBMMI  EMi  HfJH  62 


I  aint  thru  <     Win;  R  ASCAP.UnMra  Mac  ■  MS 
Scree  ASCAP.l«x)«  Muue  BMMm  Uck  Use 
rV        -..:.r..         W.  vn;:  >  .nwra  r: 


FJMi  AMPH.  FBi  100 
I  CAHT  U3VE  TOU  BACK  J  HB  MWWCCHMMt 
FM^CwUjKArarraoTA^ATVIiwFu&fcsrrti 

C-fiWH  BM\errfTW^Cont<K(lUjSX  EMi  AATH, 


IF  I  RUN  '  '.'  '-  I  "  '. 

Lit  ASCAP.Lr,.!i(i;  M.«j:  ASCAP  f«ri  v^r,  Kri-,-.-rj 
ascap.Atmb  frying  ASCAp.SagF  Hqum  Ujsk 
ASCAP)  CSSI 
IF  I  WERE  A  BOY    ,   .         ,«  „  ■  .. 

-,-.  rj  WA'jr--,  I^xMj-j:  =Uiii,.mCcrxa(vr*t 
ASIA? kOcU  Max  ASCAPliM  Sengs  UC.  ASCAP). 

I  JUST  HAD  SD  Iknti  >t  Uac.  ASCAPrSlMW  Mac 
ASCAF','Snjg»  EHHsjnrnrit  ASCAP/J  FtWS  PUDWWti 
ASDffWU  C*t*s  PubWinB  ASCAP)  H1007* 


I  UK  FT  E  i»3*i^easUfi 
nCKMMdl    Print,  BUr^OrVATV  Sengs  Li 


ASCAPl.  AMP 'ICHIDO 


Cjw,  MSMVimmBjC 

so 

ru  BE  THERE  (WAL  M  ;k-.;-j 

S**JUscF^snroA5CAP,ejQUw:  ASCAP-OhWc 

IlinttlUMMM  OCAf  HUH  Hi' 
FM  DOIHG  ME  IChud  Himxnf  How  PubWtnj 

ASCAF  TAxituTurni  Mac  Pittsfinc  ASCAftStuCo. 

UC.  AStAPftt Apr*  Music  Hx  ASCAP.SMki 6h3 

Must,  MWMWWkm  PlKRjhna  Cm.BMI. 

AMPHL  WH  IS 

MCREIBU  i  inwnri  Use  -  Cawn.  3M.RCP  Rfifctms 

SAdeCV|LTt7 
I  SMILE  ^ixt-.Wi^cf^ftMMjj  MIlMMRltM 
ASCAF.'Uwmal  Muse  toporacn.  ASCAP:  Axsrr  Gsv 
Uox  ^E<r.*irr(  ASCAP  fU  April  Mux  « .  ASCAP). 

IVE  GOT  THIS  FEELING  Wt;i:  Mjsutc;  Musk.  BMiHxtgrs 
°ut*rrt Mj  EM  Strv  ATV  Cross  Km  Uslc  PttfMNj, 
^"':;"i"Wl^^rl(rtK^u^el^t*shnotop  0MWOO6U. 
lETSPuatjlMKL  BMBecn;  S  Boy  Use  ASCAP)  AMPH 

C$54 

I  WONT  LET  60  iSUge  One  scngv  ASCAP  Suoc 

..       v..  ,. 
.  .'.<  r-;f, 
I  WOULONT  BE  A  MAN  1 1  ftMHl  Plff 
PuWrfini  ASCtf ,'Scrxrs  F>  Ekxgo  AS 
MC6  Swigs. ASCAP]  AVFH.CS 31 


EL  JEFE  DC  LA SCflfU         Wrx  '•  .  tiM  ■  I ' 
JUST  A  DREAM  l^*r  F^J  lArx .  It .  ASCAP.tlrw^ 
HMH  MSB  SBna  IGCAPEU  BtK*-«x.:  Mjj:  k 


.'  jn  u  m  ■  Mil  mtk  ..  .•  iIm 

sSlii  i^cxf  SESACJesseJMUce  ASCAP.4tarr 


JUST  LIKE  THAT  ■ 


KEEPMMMO  JfrtT, i'^ hfASPJ AoHwustW. 
r.vr  .-  JT.  ■■-  ■  i.;  ■  ■     ■  .        '  .1-  "  ■ 

SSm  Ut*  M)  H-CS40 
KICKBACK  :!r.xttuk  fliaty,T,  FM^ixr,0ll>«ral. 
r.  hm.-pu  in  ■■  ;  ;.v.-.   I  ^  •  -    >.'  .  (•< 
ItsMTlArtxrci  IX.  3M:  AAfH  H8H91 
nSSGTJOElBYE  .A«liifjf  FAjsxPiiileniij  ASCAP/Uv 
Use  topers  ASCAP  A-nwDtcnsUek 
C  ASCAP  tO  Du'«U5c 


ox,  w^r.'LUBUiusx.  MM  bU 

torewrf  ASCAPflg'jxiJ  Strip  ASCAP 

mc  ASCAP.ftg  laud  BUS.  ASCAP: 

wwg  top  5m wweuun  Uac 


KISS  GOCOE'iT  . 

ASCAF  ttttt  On 
MJCAfAl  U 


„ -.  J9  Uul  Bucfe.  BM).  AMPH_  CS  3* 
IWWlJ*<eu  Anrl MM  sUusx,  BMWBM--JC  top 
ASW/Aaiil*KhraGangOnaif--"n  ASCAPff*tii 
b.  tx  ASCAP.Swv'ATV  iwrxry.  ASCAP  HW 


Urr  Mac  Mj  AMPH  HlOO  77  flt>  43 


LACURJTA  [jMMMll lliMWiM  tTtHW IT 
LA DESPBHOA  ^  ay-  Ilftt-J.-.;  r. ,  Jl  IT  U 
LAMELOOIA       \'.r.  VWr  HMifM,  1-^W.xllAr,- 


T-|r*?AnAC 


ASCAP««|»cAS_.. 
M« Ma:  efcUM 3uc*i«oe.:Mjs.:  k  MWIJlini 
Mr*  AsTA-  AM  Hi  :r 

IaWMHAmnnMIb 


lAnfrai  ik  BIMMONinFjMnMuK.  BM/?41? Sengs 
.IC  BMifemBt  9M\  Bcwnt-  -MIM  AjiiiMjst 

nc  ASCAP.'Ar Com  Mal  n., ASLVPl. AMPH. HlfJO 

IAT  WITH  YOU  iMte  C«v  Mac  BMNeo™  ml  U«.  Ire . 
9U.Srxesajwra  nc  BMtntxi  1  Mjac F^jtrnfm; 
wH.  RBH  71 
LIT  FT  RAIN  i  Sirarttft  Use  HSCWCmM  MUK  OKJUft 

ISJCAI  We SN Sb  m   <  •'•    •      it  '■■■■^ 
jm  wmm  tain.  ASCAP)  CSS) 
— MM  cast  s — 


mem  PlWanm  ASCAPHnwi 
UC.ASCAPTml  HI  00  36  lT«9 


A  UTILE  BIT  STRONGER 


sPidKIwxj  ASCARTJrtp* 


BMV4BkrtsUAi0nceR<KalNK>B^ 
Isnm  BMfM  BLUaccd  Use  K. ,  BMU3M  tot  MMt 
IX  ASW/Ju*toiteF^.sfirvASCAP,fle;W 
MV-x  ASCAF  Sew)  M.-j:  AJCA^  SnijjaJon  fnfcrwv 
mrt,  ASCAP/SDf»ATV  Songs  U  C  BMfi  AMPH  FSH  84 
LLUEVE  EL  AMOR  '"■  L  -it  ' 
ASCAP.^'r  APj  Cwn,  Wfte  Pmi-Jmy  LLC.  ASCAP)  IT 
11 

lita  .IteCmrxi-ojse  Use  BMIosLutoWHbod- 
Clo  PjhW^  ASCAPNctlng  Hi  U»c  he .  EM/Seny  M 
LjlrL^w:^^rr^iC^t«r-JnWr..  Wi.  -w 

ID  MEJOfl  0E  Ml  YV1A  ERES  TU  "  '.i 

HN  dWDMKbI  IAi^c  l-e  BWBMmmi  Music  PtlV 
isrtng  ASCA-''  'Sorrf  ATV  ftsnn  Wm  Pusltnrei  LLC 
ASCAP.tol^oyMuvc  ASCAP.«ahastohw^,r* 

■■■■      ■.    .,  .. 

mem  ASCAPl  AMPH. Hi 
LOOK  AT  ME  NOW    :  -..,>■'.■,:  .  .■  >,  . 

nc  ASCAF  Oxny  315  NM  ASCAPTf*  But  EuJ  G-r- 
ASUPrScngsFJiuiu^sil  He  «WCu«8eyc«IL*E«e- 
MM  FU.:*r»j  BUM  " 


■rfMMIJl  Ml 
i  BMJZuMM 


-MrtyUjciMAC  3UYtuc 
ifttVttrrw  U/rwue  PJn-Jim 
Ml  BMTJ  WOliH  M  10 


S£5A«w»»iTheiwr0iBfa.ift:  .SISACWaM  Mz-: 
Corp  SfSAC;  AMP.H  BfiM3fl 
LDVE  OONT  RUN  iV.it  L.n  IAj..  HM  V.  Mrt.lt  M.-j: 
FJM-3T  Ore  ScttA  ASCAF  Atxk  Wist  ASCAP VBt 
Chaw  Mjmc.  UC.  ASCAP.'TJwi  Pock  Music. «. . 


LOVE  FACES  -r  V 

ltS.-.jC:r.  F«^0ij»KrOVaMusKf\eir,*xi], 
EArtluwii.w  M\        SMUMestAm  eTMVSanBV 
tjtinwrsjl  Ke  BMCvHaa'  " 
BM1M  FJNcMocct  Muse  Inc  & 

LDVE  LETTER  ;H  "rfvPUifStiii;  IX-  BMUMMMNK- 
ZScrctSMFifiHis 

lOTP*trjUWMfjR£. m-<---f-(    •  -K 
Olll'wetul  MJ  BMi'A*itolMus£  F\t*6lwg 
Sf SACAArw Muvx  WAurnet3iXf>^iJnM  Ix 
BMfM  Bttttmct  Musk  ix .  BMVOu  Own  Pteinrxxj 
a«1r*rt'naL;C  BM)  AMPH.  RBH 47 


MAHAMOVtirii^t-.i  Ujlk  SU'llrwralMHe-Z 
Sores  3USUW  rtgr  Mac  ASCAP  Hrrdo  ASCAP  TM 
LiWdj-,  rrwn  Mae  ASCAP  MM  Use  Purify 
Arrwu  Ix  ASCAP)  AMPH-  H1FJ083  RBH  V 

MAKE  FT  RAIN  '-' 

MAKING  LOrt  TO  THE  MONEY  CAB  Use  toe 

m/am   ■■    ■  ■<.  pbcap^"-  . 

:\£i..v.j  MlWt^ltrlw  UC  BMriRBH66 
MAMAS  SONG 

MuiX.  9UvHM  01  My  F\t*sr>fc  BM  Arl  n  Th«  FoOtMf 
Mjs>:  tfABuj  Mac  tx  BMArfcu*  HU-'J-t*^ 

\y.     f.f  -   H  jftaj  IF/','  r,  1,1  r;i  i(V1 

MARRY  ME  £Ml  April 


iCAP.lM6t 
!.'.>...■■..,  !<;  r.:>.i  . 

5CAP)  AMP.H  HlOO 


MAHPrY  YOU  ;ftx  S*w  >Asc  ASCAP.M&e  Fi  _  _ 

LLC  ASCAPfM  'oil  Muse  nc  ASCAP/TcyPtmMtMC. 

ASCAP.'AriF«MsSWMiSC.ASCAP,BiejUise 

■Mi  Forte  Use  »SUf*rrwx  1-tVpenJnT- 

Mjs>:  Puli.J.f.;  :>»,xi  H  M-  .d^. 
MMS«n9mSivt^SOCAA]^ 

APR*]  H1O059 
WfJEJEU  {MWKM  Uae  ^Orsr.ng.  BM]  lF  ill 
MEEHCAHTARIA 
MEMORCS  =::n-. 

ASCAP.Sfwro.  Bonthx  4  Co  ix  .  ASCAP.'Ro*  EMhH. 

SAaWTJW,^to«^sBi^B^Pi««^. 


EIECTR0MC0  (Vonono  Puwshn}  BU;  Lf  4S 
4  LIFE  -imf.  rUM  Use  BMIMxey  Mad 

MMt  BMrSongi  VOTwat  ht.  BMVIMIIIMjjUC. 
BMKM  BUoMOd  Use     BMUMw  BuniMm 
BUMAtons^wIn  PtttoMq  Cap..BMUj«toBv 
PUDASlWJ  SOCAJf.  AMP.H  H1C0?7  RRHi 
I0RC  i"^rii"(i  Hfliieto^  UC.  BMServ'ATV  Swxp  UC. 

HMKVrKtlJuik:  -let-.- .  y  AicAi'.'.  Fi  N  Mfi^ 
ASCAP  fM  Apri  Use  he  ASCAP),  H  Hi  00  71 
 TT#CUMif«lisiWiflBH97 


ASCA^nvra  Hh*  riMiiMMl  HSQV 

LLC  ASCAP.Sorv.ATV  Mae  rWHNn  UK 

bnMWarnai  BarMmMuK  UC.  BMi  AMP, 
NEVfR  WANT  TO  LfYE  WITHOUT  YOU  ,>=rW«  forms 

Mat  BMvScflBi  Ot  lt*«»l  *tf»**mmrt 

6MIM1 B.  Use  6MAJn\ersdl  Screjs  01  PMim  hHr- 

nSera.EM,  AMP.H.  RBH  U 
HI  L0  MTEKTES  i  i.'AM  F'llirjMr.iiii  SAobCVMfChi 

FAsui  toponncn  ASCAPl  Li  3 
NINA  D£  Ml  C0RAZ0N  ■ 

HO  BS  i  Sores  L"i  Lnwrj!  fi .  EftVUtuv  3tvj'0  Uj  PjBM 
MOrtViMril  EM  KWjT  LI  ..*■"  -r,<!V..v|i;..-^:.r,r-T. 
KtWaASCAf^WrosmM 

amp.hl.-.'U0  6;  mt 

NO  HANDS  -..[•  ■;■!    '      ■'■  -l 

i«l6-.ij  KIM '.i-.aFAr.t;  GFAVffl  Met:  C:r. 
ASCAP.TjuniSoMioUC  ASCAP  YixngCiurrm  ASCAPi 
IMPH10015.RBH9 

~  "*(FS(orrB  Muse.  BMf 0*T( 'JSA  LLC  EM]  LT 


HO  Ml  OKAS  QUE  NO  .  r.-'j,..  AL-L-VH,'  if  'A.:: 
Ire  ASCAPto^ATV  Vm  UC  A5CAPAJl»»SJ*-Mwa 
U'icaPJilshfK}  BLUM  EUtteoJMAt  l"<  SM  \  I' s 

HOT  HY  OKOfifa  Tie  Wile  Pnce.  ASCAP  Etvit  Ma:. 


OU)SCM001iiJr»^Ma«-MG8Sexe& 

LixcSoxc  ASCAP  Bg  Loud  Budo  BM  Angrl  Ft%w  Songs. 
ASCAP.Rej  FH  \,  SAKvAnwito  Sky  Sengs,  if."  AMPH. 

ONE  M  AMRJJON 


hMnNMukc-ZUintLC 
rt  PuWrt-ru  ASCAPfM  Af, 
rTTjiur&MAePJAshng 
C  ASCAP  Oxa  Hi 


SMWhM  Da  US!  AL  BU),  HL  HlOO  43 

PRETTY  CJFU.  HOCK  \l  r.       "  .     1 1' 

ASCAF7R91  h  The  Gnm  PUUBnlng  ASCAP  Q  >fTKixnel 
E*rt«Twl.  PJ*ChtJi  HjfnxfVs  House  PM-j™ 
ASCAPSira™  Cu  UC  ASCAP.Sor-tfunnUHe^ 


PUT  IT  DOWN  BtnjMPl  Iur»  LLC  ASCA^.tMBtodMOOd 
Mac  fee.  BMIm  VHi>>  UC  BMli  HL  RBH  93 

PUT  YOU  M  A  SONG  .V  ■ 
flMlMr  MSWOIUlMM  M  MQbH 
Mac  Group,  BM'&ndiw  PUUrsrirg.  EM)  CS  Z.  H100 


RACKS  v 
HARM  Ml 


MEN 

nje>wire>UC  SfSV.Sfr^PW«fWrihm 
a-yCll'iwaiWii.:    .;„,h,  WCApTsfUtt-jw 

Ujsk.  6M)  AMP.H  P6H  48 
FIAISE  YOUR  GLASS 

1  ]  b»  <An  m  HI  I  i  ■  H  Hi   ;'  i 

tsrwg  Amelia  IK.,  ASCAP).  HL.  HlOO  1 1 
RAYMOND  b^M/tWl  SW^fkl^MMfe 

BMtowlii  I*  Sore.  IWL'sm-  A  B»1 3*  U^.i 

MM  Hh  iVftiSriMis  ■are  Musk  uE  ASCAP). 

AMPHCS3a 
REAL  . 

BB  ■  rr  Hie  Use  BMi  AMPH.CS  » 
RHTTHMOFlOVti.^V-.   "  i|    -  i  ■  ",■■:  ■ 

tff  ASCAPl,  AMP  HI 00  40 
FUGHT  ABOVf  IT  I  Yo>j^  Mcrxv  PijL'Jirg  re  BMl'Airxi- 

T*ri^PUVl»iYngtop  BM^M«i»I.C  BUfU 

•IU:i«cmMj.c|-c  HM.tHriH Arena Puotefvg 

ASCAPi  AMPH,  HI0044  RBH31 
FUGHT  THRU  ME  (rferMAv  FMrW  MAC  BMLMuWv  UMi 


5  AMP.H.  HlOO 'KRBh  B 

 0lNaiBlscT)LTt9 

ROCKETEER  iFYui,;!;  Cl  fie  SWeK  ASCAP.Sjiiphu 
ASCAP.*to  Enpy  The  Use  BMBug  Use 
ASCAPAljMe  aWrrtwetH  ASCAPfM  April  Mot  he. 
AECAPfloe  to  PubWwg  ASCAP.Mjsk  twtrm  i  l; 


KactacodMuscrc  81  , 

nmunmeKi  nn,^. Mr.-  m.w  •-, 
>.uh,i.:.i  hscai  ••'..  -     -  i  ■  MMan 

■a:  v.-  •  MBiMBiwarMi  MB  PRCjliMM 
Tmrs  SESACSwxaOILirrwra  tx  SfSACrTTUTis 
Use  BMrScnm O  KOtNK  Mec  PitiETrg  Arwci  re 
EWLA  0  2  flM,Ujta»Krua  sf  SAL'Jnma  Mac  I 


MHtes  MjMjBi  HWi  H—  ftiMBMB,  LI 


6K  BMI  H.LI 21 
v.  Urate  FAne  A 


ASCAP Sor>  APi1  lim LiC  ASCAPRlfl  rxmMPieir^ 

to,BM)HlO099 

THE  SHAPE  IM  W  L' '  ■  ,       ,:  V 

Ubk.  BMVSWg  SMKhw  Uudc,  BMVWB  Music  top 
ASCAP  Ufiti!  s  FA.  e,  lArX  PttiKvg  ASCAP  to  A 
UBd  01  TMj  Music,  ASCAP).  AMP  H  CS  21 
SHARE  MY  iff   .:,  i 

-  ~-si.  BHUnde  Budde  s  Mac  he .  ASCAP) 


k  Co .  BM'JWfi  Lcgnd  RtMMn, 


THE  SHDWGOESON       ;.  .'    \>-  . 

HtwrUusK,  BMSongs  01  unwral  Ix  BVl'lrtW  F\£- 

.  !HI,  Jl.l  l  A.".'  .       :.    ril  ■.*,■  ■■:. 

'J&qrte  rLSCAP/JcfMRVI  Rati  BRMTI  Pubhsrvi]  '^,tfi± 
ASdlP^orM'AIV  KHrrnom,  ASCAP.'The  Bea  Des^d  CriLt  ■ 
■  him  ASCAP.Tsenuli Muse  ASCAP.lgt, Cas»e« 
Uok  ASCAP)  AMPH  H1Q0  S7  HBH65 


SI  NO  LE  CONTEST0  'i 

x  IMMjjjm  JilLl  >^  rMM^RMj  tv  .1  t 
SM  (EM  ArtUwK,  he.  ASCAP  irtij  Vm  ASCAP 


SMOKE  A  L  FTTIE  SMOKE 

MNJ I  Bfl       H I  ■  M  I  HI  M  CI  A  -■ ' 
SO  HIGH  '-.i  "  ■-  ; :'  :         hMHjtt  Sq^:  LUt: 
BWSmwOIIIm^i^  ~ 
■     ,  i  ■  '  .... 


l>-    3  I  1  .. 


igCcrpBMTjn 
-»i-F/lMMM(Ji«i  I  I  MMHl  IBM  :l  |  , 
DEsgree.  FM  1.  AMPHL  RBH  46 
SOL0KRS  « Jf  SUS  ■ .'.  rr<.  TjcrcrUfM  Hjtusfio;  Cwp 
'. ■  : 

t  ASCAPfM  C4WSrjrgs  ASCAP]  AMPCS  34 
■  *  ELSE  CALLING  «XI  BABY 

BM^gUAc  »e 

*iBMiCS*H100 


isFAtlrtfxii.  I' t'  BKM^SftlBiC.  IflC . 
HMH  Ay  1 1  Use.  Ire.  ASCAP/Justti 

.  r  ,..*.„ 

POyGr^McrrBWi 
AW-1*!!  HH  is 
SOMtWHf  Rf  WITH  YOU  i  AixcAtd  Seres,  fiMCajy  IMMi 
Ujsk.  ASCAF Ktrf  FAse    isPru  J^erxa  he 

S  F*EAKERs'  GFMH3 '  FttMME  R  ' 

■     >■  ■    a  -.1    hi,  :'i 
LLC,  ASCAPAh  Mmk*  Muik.  BM|.  H  RBH  S3 
SPEECHLESS  Not  Load)  RBH  83 
START  FT  UP , .  M  Brts  Use,  ASCAP^Unwrt  Ubk 
topcraon  ASCAP.C*!  Uctonx*  r\CU5fvg  Oesxrw 
BMEfWBefiHirv  FA  rWMRWl  re  BMfM  towrxl 
Useix  MJM^MIl  SESACLIrwer* 


J  FJrascoMtBC  ASCAP.tMApnl 


I...-    •:  A  '.m;    '  .,;   ^SAf.^4  V 

Use  FMUoHxj  ASCAP,'J  B 
Use  re.  ASCAPl  ■ 
wr-H  ^-.v, 

STEREO  LOVE  !«•,  ,rt-u,:r..iW1  •ler./.'.jVnM  - 
wrci  i  >hi  XI  2tt  U  29 

STRL  A  UTTU  CHICttH  LEFT  ON  THAT  BONI MHNM 

H  M  hhgtoCLj .  rVAS  ,■:  %  rxfe  I  tl  B  . 
PvtHenrtj  LLC  BMRkcM  Conttswn  SfSAC  Tim  » 
i-.lj.jii-.  s-  ASU  BS 
SURETHMS  :».U Pudr^rg  ASCAP-lh,^  UsKCwpo- 

Uni  J,j:A:-4  ,„,,  >Ml'.tl-j-.-g  ASCAP :  WM 

RBH  77 

SWEAT  U,  Ctrl  Ma:  BU  tM  au^rxxel  Mac  Ire 
Mini  MM  v .  a-  M  BJH9S 


IX.  ASCAMCfWATV  Ins  UC,  ASW/lda»,  ASCAPl 

TEENAGE  DREAM  fMxrt  I'm  M     H  Be  My  Brlch 
ASCAP.WBU«toii  ASCAP  KauLtLXXYPutWhrg 

u)U  ijn  ml  mm 

IK.,  ASCAP  Mats  BM  Muse  B^t'rVes  [is  "Js;  Ai 


ASCAP,C*CN-,ASCAP1RMaCtfMUAcPut*sftrg. 
Mflm*wMRlMl  .     v,.  .•  •,  MMruMMg 
Obb.  RMVUKMhan  tm  2  Mutt:  BM).  AMP  CSSB 
THERE  GOES  MY  BABY  -■ 
SfSAOfM  Four  Use  SSADjmcefc  Mco:  Ml 


Pli.-JMignn.jifi!  SfSATi  H. RBH 37 
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Send  submissions  to:  cxccabillboard.com 

RECORD  COMPANIES:  Universal  Music  Group  promotes 
Malcolm  S  watton  to  global  head  of  human  resources.  He  was 
senior  VP  of  human  resources  at  Universal  Music  Group 
International. 

ABKCO  Music  &  Records  names  Joseph  Parker  senior  VP 
of  global  sales  and  marketing.  He  was  VP. 

Show  Dog-Universal  Music  promotes  Macy  Morgenthaler 
to  regional  promotion/marketing  manager.  She  was  A&R 
coordinator. 

PUBLISHING:  Peermusic  names  Mary  Megan  Peer  managing 
director  of  peermusic's  Argentina  operations,  effective  Feb. 
I  She  will  continue  to  work  as  VP  of  business  development. 
TOURING:  Global  Spectrum  appoints  Josh  Ingle  director  of 
operations  at  the  Wells  Fargo  Center  in  Philadelphia.  He 
served  in  the  same  position  at  the  Global  Spectrum- 
managed  Wells  Fargo  Arena  in  Des  Moines,  Iowa. 


DIGITAL:  INgrooves  promotes  Alex  Branson  to  senior  VP/ 
managing  director  of  INgrooves  International.  He  was  VP/ 
managing  director. 

RADIO:  American  Urban  Radio  Networks  promotes  Howard 
Eisen  to  president  of  network  sales.  He  was  executive  VP 
of  sales. 

RELATED  FIELDS:  SESAC  promotes  Shannan  Hatchto senior 
director  of  writer/publisher  relations.  She  was  director. 

The  Copyright  Alliance  board  of  directors  names  Sandra 
Aistars  executive  director.  She  was  VP/associate  general 
counsel  at  Time  Warner. 

—Edited  by  Mitchell  Peters 


GOOD  WORKS 


CLEARWATER  BENEFIT  TO  FEATURE 
GENERATIONS-THEMED  LINEUP 

To  help  usher  in  this  year's  Earth  Day  (April  22)  and  raise 
money  for  nonprofit  foundation  Hudson  River  Sloop  Clear- 
water, live  event  producer  Steve  Lurie  has  organized  a  ben- 
efit concert  that  will  feature  a  generations-themed  lineup 
of  older  musicians  performing  alongside  their  offspring. 

The  show.  Clearwater  Generations:  An  Earth  Day  Cele- 
bration, will  take  place  at  the840-capacityTarrytown  (N.Y.) 
Music  Hall  and  feature  music  by  foundation  founder  Pete 
Sccger  and  his  grandson.  Tao  Seeger.  The  show  will  also 
include  appearances  by  Peter  Yarrow  and  daughter  Bethany 
Yarrow,  Bernice  Johnson  Reagon  and  daughter  Toshi 
Reagon.  and  David  Amram  and  family. 

Lurie  says  the  idea  for  the  concert  stemmed  from  the 
foundation  s  Great  Hudson  River  Revival  festival  fund- 
raiser, to  be  held  over  Father  s  Day  weekend  (June  18-19) 
in  New  York  and  boasting  a  similar  "generations"  theme. 

"Everyone  seemed  to  really  gravitate  toward  this  idea  of 
generations,  so  1  suggested  that  we  do  the  spring  fund- 
raiser with  the  same  theme,"  he  says.  "It  will  be  genera- 
tions pairings,  interspersed  with  special  guests  and 
everybody  ending  with  Pete  Seeger  songs  onstage  together." 

Benefit  tickets  are  on  sale  at  TarrytownMusicHall.org: 
prices  range  from  $48  to  $98.  VIP  tickets,  which  include 
premium  seating  and  a  post-concert  reception  with  the 
artists,  are  $250.  All  proceeds  will  benefit  the  foundation, 
whose  mission  is  to  protect  the  Hudson  River. 

—Mitchell  Peters 
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GRAMMYS 
AT  GRACIE 
MANSION 

The  Recording  Academy's  New  York  Chapter  feted 
the  nominees  for  the  53rd  annual  Grammy  Awards 
on  Jan  20  at  New  York's  Gracie  Mansion  Some  of 
the  nominated  artists  were  on  hand  to  celebrate 
their  success  and  check  out  Mayor  Michael 
Bloomberg's  pad.  motos  joc  mm«n 
ABOVE:  (From  left)  Longtime  Grammy  producer 
and  15-time  winner  Phil  Ramon*  poses  with 
Recording  Academy  VP  of  regional  management 
Nancy  Shapiro.  Mayor  Michael  Bloomberg 
New  York  Chapter  president  Jennifer  Blakeman 
and  Recording  Academy  VP  of  advocacy  and 
government  relations  Daryl  Friedman 
RIGHT:  Songwriter-.  Janet  Sewed  (left)  a 
Hunte  (right),  who  penned  Jay-Z  and  Alicia  Keys'  hit 
"Empire  State  of  Mind."  are  up  for  record  of  the  year 
and  best  rap  song  Here,  they  smile  with  CyndJ  Lauper 
whose  "Memphis  Blues"  set  is  nominated  for  best 
traditional  blues  album 


Despite  a  major  snowstorm  that  hit  the  city,  hundreds  of  fans  flooded 
New  York  club  Don  Hills  on  Jan  27  for  a  live  concert  from  Jessie  J. 
Vevo's  first  selection  for  its  new  emergmg-atist  olatform,  LIFT 
Sporting  big  smiles  are  (from  left)  Vevo  GM  Fred  Santarpia  IJnhorMl 
Republic  Records  co-president  Avery  Uptnan.  Lava  Records 
president/CEO  Jason  Flom  write'  -    ;  j  .    Claude  Kelly 
Universal  Republic  Records  executive  VP  of  promote-  Joel  Klaiman 
and  president  CEC  Monte  Lipman 
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I  Former  Sony  Music  Nashville  chairman  Joe  Galante's 

i  39-year  career  (which  began  with  RCA  Records  m  1971) 
On  Jan,  26.  BMI  presented  the  newest  installment  of  its  Next  Fresh  Thing  series  at  Hollywood's  was  celebrated  at  a  surprise  party  on  Jan  22  More  than 
Viper  Room  Three-piece  DOp/R&B  group  HerStory  co-hosted  the  musically  stacked  evening.    200  people  were  on  hand  to  toast  Gaiante.  including 
which  featured  performances  from  up-and -comers  Ginette  Claudette.  ■  SQUARE  and  Kevin       Alan  Jackson.  Barbara  Mandrell.  Lome  Morgan.  K.T 
McCall  Posing  for  a  photo  after  the  event  are  (back  row.  from  left)  i  SQUARE'S  Destiny.  Oslin,  Jake  Owen.  Keliie  Pickler.  John  Rich.  Matraca  Berg 

AEG  Live  president/CEO  Randy  Phillips  and  '  SQUARE'S  lOBeats  and  MJ  in  the  front  are         and  Jeff  Hanna  Here.  Gaiante  (left)  poses  with  t> 
i  SQUARE'S  Briddy  (left)  and  ICM  senior  VP  Dennis  Ashley  mam  eooiesakaki  McBride  and  her  husband.  John,  photo  steveiowby 
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SUNDANCE  ASCAP 
MUSIC  CAFE 

Bundled-up  music  lovers  crowded  into  the  Sundance  ASCAP  Music 
Cafe  during  the  Sundance  Film  Festival,  held  Jan.  21-28  in  Park  City. 
Utah.  The  Music  Cafe,  a  core  feature  of  the  festival  for  more  than  10 
years,  hosted  performers  including  the  Chapin  Sisters.  Guster,  K'naan 
and  artists  from  the  film  "Pariah."  which  features  singer/songwriter 
Tamar-kali.  photos  crm  pmilbrook 

ABOVE  LEFT:  ASCAP  and  Sundance  celebrate  another  successful  year 
for  the  Music  Cafe  Pictured  here  are  (from  left)  ASCAP  director  of 
membership  for  pop/rock  Josh  Briggs  and  assistant  VP  of  membership 
events  and  special  projects  Loretta  Munoz.  Music  Cafe  artist  Bobby 
Long.  Sundance  managing  director  Jill  Miller  and  Sundance  Film  Music 
Program  director/composer  Peter  Golub 

ABOVE  RIGHT:  Artists  from  Sundance's  opening-night  film  "Pariah" 
kicked  off  the  performances  on  the  sixth  day  of  the  Sundance  ASCAP 
Music  Cafe  and  are  pictured  here  after  the  event.  From  left  are  drummer 
Mark  Robohm   Pariah"  director  Dee  Rees.  singer/songwriter  Tamar-kali 
bassist  Jeremiah  Hosea.  ASCAP  assistant  VP  of  membership  events  and 
special  projects  Loretta  Munoz.  "Pariah"  executive  producer  Nekisa 
Cooper  and  guitarists  Thome  Loubet  and  Jerome  Jordan 
RIGHT:  Huddling  together  to  stay  warm  are  (from  left)  ASCAP  director 
of  membership  for  pop/rock  Marc  Emert-Hut  ner  Music  Cafe  artist 
Danko  Jones  ASCAP  executive  assistant  of  membership  for  pop/rock 
Evan  Trlndl  and  director  of  membership  for  pop/rock  Josh  Briggs.  Music 
Cafe  artists  Julia  Fordham  and  Josh  RUter  ASCAP  assistant  VP  of 
membership  events  and  special  projects  Loretta  Munoz  and  Musk:  Cafe 
artist  Paul  Reiser 
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'THE  CREATIVE 
PROCESS'  AT 
SUNDANCE 

ABOVE  LEFT:  Focusing  on  the  dialogue  and  relation- 
ship between  composer  and  director.  "Music  &  Film 
The  Creative  Process"  was  a  cornerstone  discussion 
at  the  2011  Sundance  Film  Festival  Topics  included 
creating  a  successful  film  score  and  promoting  an 
effective  composer/director  relationship  Shown  at 
the  round-table  discussion  on  Jan  27  are  "The 
Ledge"  composer  Nathan  Barr  and  director  Matthew 
Chapman:  The  Convincer"  composer  Alex  Wurman 
"Kaboom"  composer  Vlvek  Maddala    My  idiot 
Brother"  composer  Eric  D.  Johnson.  "Salvation 
Boulevard"  director  George  Ratllff  jnd  composer 
George  S.  Clinton;  BMI  VP  of  film/TV  relations 
Doreen  Ringer  Ross  who  moderated:  "On  the  Ice" 
composer  liter  and  director  Andrew  MacLean 
"These  Amazing  Shadows"  director  Kurt  Norton  and 
composer  Peter  Golub,  "Like  Crazy"  director  Drake 
Doremus  and  composer  Dustln  O'Halloran    Life  in  a 
Day"  composer  Harry  Gregson- Williams  "The 
Convincer"  director  Jill  Sprecher.  "Hot  Coffee" 
director  Susan  Saladoff  and  composer  Michael 
Mollura    Crime  After  Crime'  composer  Jaymee 
Carpenter  and  director  Yoav  Potash  Circumstance" 
composer  Glngger  Shankar  .md  director  Mary  am 
Keshavarz  photos  randau.  michaelson 
BELOW  LEFT:  After  playing  a  set  at  the  Music  Cafe. 
BMI  songwriters  Lydla  (second  from  left)  and  Laura 
Rogers  (second  from  right),  who  perform  as  the 
Secret  Sisters,  spent  some  time  with  BMI  executive 
director  of  writer/publisher  relations  Trade  Verilnde 
(left)  and  senior  director  of  writer/publisher  relations 
Samantha  Cox 

BELOW  RIGHT:  On  Jan  25.  BMI  hosted  a  group 
of  composers,  music  supervisors,  directors,  actors 
and  music  industry  executives  at  a  private  dinner 
at  Park  City's  Zoom,  where  singer/songwnter 
Brett  Dennen  (left)  and  music  supervisor  Chris 
Douridas  caught  up  with  BMi  VP  of  film/TV  relations 
Doreen  Ringer  Ross 
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TO  SAVE  $175! 


Early  Bird  Ends  Feb.  11th 


NEWLY  ANNOUNCED  PROGRAMMING! 


A  View  from  The  Top  with: 


Jesus  Lopez 
Universal  Music 


Afo  Verde 
Sony  Music 


Moderated  by  Billboard's  Leila  Cobo 


Panelists  To  Date: 

Carlos  Boughton,  Brand  Director,  Tecate  &  Tecate  Light,  Heineken  USA 

Sebastian  De  La  Barra,  Partner,  Lollapalooza  Chile,  Lotus  Producciones 

Edmundo  Mendieta,  President,  Musivisa 

Delia  Orjuela,  VP  Latin  Writer/Publisher  Relations,  BMI 

Guillermo  Page,  SVP  Commercial  &  Sales,  Sony  Music  Latin 

Andrew  Sunnucks,  Co-Founder.  Audio  Network 

Roberto  Tapia,  Artist,  Musivisa/Universal 

Steven  Wolfe  Pereira,  SVP,  Managing  Director,  MediaVest  Multicultural 


Plus... FIRST  ANNUAL  BILLBOARD  LATIN  MUSIC  MARKETING  AWARDS 

The  Billboard  Latin  Music  Conference  will  honor  the  best  Marketing, 
Branding  and  Sponsorship  campaigns,  which  use  Latin  artists  and  Latin  songs. 
To  have  your  artist  or  brand  considered,  submit  for  free  today. 

CATEGORIES: 

Best  Print  Campaign  |  Best  Online  or  Social  Campaign  |  Best  TV  Campaign  |  Best  Tour  Sponsorship 

Eligibility  period:  Jan  2010  -  Jan  2011.  See  website  for  details. 


BillboardLatinConference.com 


For  Registration  Questions  Contact:  Andrea  Martin  212.493.4026  or  Conferences@Billboard.com 
For  Sponsorship  Questions  Contact:  Cebele  Marquez  646.315.2961  or  Cebele.Marquez@Billboard.com 
For  Discounted  Hotel  Rate  Contact:  The  Eden  Roc  Renasissance  305.531.0000  ($259/night) 
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RIGHT  BEFORE 
SOMETHING 

BIG 

IS  ABOUT  TO 
HAPPEN... 

a  palpable  buzz  fills  ihe  air,  like  the 
excitement  of  your  screen  debut. 
Big  things  are  always  unfolding  at 
Allegro  Media  Croup.  For  30  years, 
our  wide  range  of  distribution  channels 
and  financial  stability  have  made 
us  one  of  North  America's  premier 
independent  distributors.  Today,  we 
are  successfully  tackling  the  challenges 
of  our  ever-changing  industry  and 
seeking  out  every  opportunity.  Our 
passion,  dedication  and  commitment 
to  quality  ensure  your  audio  and  video 
products  are  met  with  anticipation. 
Experience  our  momentum. 
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EXCLUSIVE  TELEVISION  EVENT 


LIVE  IN  CONCERT 

ON 


FRIDAY,  FEBRUARY  18  9  9:30pm/8:30c 


FUSE  PRESENTS  LINKIN  PARK  LIVE  FROM 
MADISON  SQUARE  GARDEN 

The  World's  Most  Famous  Arena 


linkinpark.com 
fuse.tv/linkinpark 
■  #LinkinParkOnFuse 


This  Fuse  concert  event 
is  presented  by 
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MONEY  MAKERS  2011  Billboard's  fifth  annual 
Money  Makers  list  of  the  industry's  top  earners  finds  that 
touring  remains  the  most  important  income  generator. 

THE  LONG  RUN  Will  Irving  Azoff  and  his  Live  Natic 
team  harness  the  power  of  ticketing,  promotion,  venues, 
merchandise,  sponsorships  and  the  Internet— and  reinvent 
imploding  music  business? 


CLOUD  FORMATION  Everyone  wants  to  know 
what's  going  on  with  Google  Music.  A  look  at  the  "V 
(possible)  team  putting  the  (probable)  platform  together 

DRUMMER  BOY  Blink-182  is  returning  with  \ 
a  new  album,  but  not  before  Travis  Barker  releases  \ 
a  hip-hop  collection  with  Lil  Wayne,  the  RZA  and  JW 

Rick  Ross  attached.  This  is  a  passion  project  to  be 
taken  seriously.  ,       .  ^ 
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Visit  Billboard.com  to 
check  out  our  live,  in-depth 
coverage  of  the  Grammy 
Awards,  including  live 
biogging,  red  carpet 
photos,  video  from  the  big 
night,  things  you  didn't  see 
on  TV  and  a  video  Q&A 
with  nominee  Drake 


Events 

LATIN  MUSIC 

Program  topics  have  been 
announced  for  Billboard's 
Latin  Music  Conference  & 
Awards,  presented  by  State 
Farm.  It  takes  place  April 
26-28  in  Miami  Beach.  For 
details,  call  212-493-4263 
or  go  to  bitlboardlatin 
conference.com. 
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360  DEGREES  OF  BILLBOARD 


IGLESIAS,  SHAKIRA  LEAD 
FINALISTS  FOR  BILLBOARD 
LATIN  MUSIC  AWARDS 
Pop  sounds  dominated  the  charts  during  the 
past  year  and  Latin  music  was  no  exception, 
with  crossover  stars  Enrique  Iglesias  and  Shakira 
leading  the  list  of  finalists  for  the  22nd  annual 
Billboard  Latin  Music  Awards,  presented  by 
State  Farm. 

Leading  the  pack  is  Iglesias,  whose  album  "Eu- 
phoria" (Universal  Music  Latino/Re  public)  de- 
buted at  No.  10  on  the  Billboard  200  and  has  sold 
244,000  units  in  the  United  States,  according  to 
Nielsen  SoundScan.  He's  up  for  14  awards,  in- 
cluding artist,  album  and  pop  album  of  the  year, 
as  well  as  Hot  Latin  Songs  artist  of  the  year,  male 
and  Hot  Latin  Song  of  the  year  for  "Cuando  Me 
Enamoro,"  featuring  Juan  Luis  Guerra.  That  sin- 
gle, which  spent  17  weeks  at  No.  1  on  the  Hot  Latin 
Songs  chart,  more  than  any  other  song,  is  also 
vying  for  Hot  Latin  Song  of  the  year,  vocal  event 
along  with  Iglesias'  "I  Like  It,"  featuring  Pitbull. 

"It's  very  exciting,"  iglesias  says  of  his  front- 
runner  finalist  status.  "I  grew  up  reading  Bill- 
board and  being  on  those  charts  is  always  im- 
portant to  me." 

The  Billboard  Latin  Music  Awards  honor  the 
most  popular  albums,  songs  and  performers  in 
Latin  music,  as  determined  by  Nielsen  Sound- 


Scan  sales,  Nielsen  BDS  radio  airplay  and  so- 
cial media  activity  used  to  compile  Billboard's 
weekly  charts  for  the  period  of  Feb.  6,  2010, 
through  Jan.  29, 2011.  Album  categories  are  lim- 
ited to  titles  that  didn't  chart  prior  to  November 
2009  and  exclude  finalists  from  the  prior  year's 
Latin  Music  Awards. 


The  awards  will  air  live  April  28  on 
Telem  undo  in  the  United  States  and  in 
more  than  35  countries  around  the 
world.  They're  the  culmination  of  the 
Billboard  Latin  Music  Conference,  tak- 
ing place  April  26-28  at  the  Eden  Roc 
Resort  in  Miami  Beach. 
Second  to  Iglesias  in  finalist  slots  is  Shakira 
with  13.  The  Colombian  pop  star  is  up  for  artist 
of  the  year,  Latin  album  of  the  year  for  "Sale  el 
Sol"  (Epic/Sony)  and  Hot  Latin  Songs  artist  of 
the  year,  female.  Both  Iglesias  and  Shakira  are 
also  up  for  Latin  digital  album  of  the  year  and  the 
new  Latin  social  artist  of  the  year  award.  The 


BILLBOARD  JAPAN 
MUSIC  AWARDS 
NAME  EXILE  ARTIST 
OF  THE  YEAR 
Chart-topping  Japanese  boy 
band  Exile  was  named  artist  of 
the  year  and  shared  top  pop 
artist  honors  with  four  other 
acts  at  the  second  annual  Bill- 
board Japan  Music  Awards, 
sponsored  by  Daiwa  House.  The 
awards  were  presented  Feb.  6 
at  the  Tokyo  Midtown  complex 
in  Roppongi,  central  Tokyo  (see 
Backbeat,  page  55).  

The  awards  show  also  in- 
cluded live  performances  at 
the  complex's  Tokyo  Midtown 
Hall  and  Billboard  Live  venue. 
"This  being  the  second  year, 
we've  expanded  the  venues  for 
the  awards,  making  it  possible 
for  more  fans  to  get  in  and  see 
the  stars,"  said  Masato  Kita- 
guchi,  executive  director/COO 
of  Hanshin  Contents  Link,  the 
operator  of  Billboard  Japan. 

Billboard  editorial  director 
Bill  Werde,  who  attended  the 
show  and  presented  several 
awards,  thanked  Hanshin  Con- 
tents Link  for  its  work  in  organ- 
izing the  awards. 

"We  only  want  to  build  on 


the  relationship,"  Werde  said. 
"From  the  success  and  quality 
of  tonight's  show,  it's  clear  we 
couldn't  have  a  better  partner." 

Exile,  who  won  the  artist  of 
the  year  award  for  the  second 
time,  reached  No.  1  on  the  Bill- 
board Japan  Top  Albums  chart 
with  "Aisubeki  Mirai  e,"  while 
the  group's  singles  "Victory" 
and  "Motto  Tsuyoku"  topped 
the  Billboard  Japan  Hot  100. 

Also  named  top  pop  artists 
of  2010  were  girl  band 
AKB48,  eclectic  J-pop 
vocalist  Kana  Nishino, 
visual  kei  rock  band  Sid 
and  singer  Nana  Mizuki, 
whose  songs  appear 
on  popular  sound- 
tracks for  anime  films 
and  TV  series. 

Artists  who  topped 
one  of  Billboard  Japan's 
albums  or  singles  charts 
from  December  2009  to  No- 
vember 2010  were  eligible  for 
top  pop  artist  honors;  online  fan 
voting  determined  the  winners. 
Artist  of  the  year  was  deter- 
mined by  fan  voting  from  among 
the  top  pop  artists. 

Fans  also  voted  among 
genre  chart-toppers  to  deter- 


latter  is  based  on  Billboard's  newly  launched 
Social  50  chart. 

The  widespread  appeal  of  danceable  pop 
was  further  highlighted  by  the  inclusion  of  Lady 
Gaga  as  a  finalist  in  the  Hot  Latin  Songs  artist  of 
the  year,  female  category,  underscoring  Latin 
radio's  increasing  willingness  to  include  top  40 
mainstream  acts  on  their  playlists. 

The  finalists  also  illustrate  the  enduring  pull 
of  romantic  songs,  with  Mexican  pop  trio  Camila 
and  Dominican  bachata  star  Juan  Luis  Guerra 
each  vying  as  finalists  In  10  categories. 

Camila's  hotly  anticipated  sophomore  album, 
"Dejarte  de  Amar"  (Sony),  debuted  atop  the  Top 
Latin  Albums  chart,  solidifying  its  status  as  a  force 
to  be  reckoned  with  in  Latin  music.  The  group  is 
up  for  artist  of  the  year  and  album  of  the  year  and 
has  two  tracks— "Alejate  de  Mi"  and  "Mientes"— 
vying  for  pop  airplay  song  of  the  year. 

Guerra's  collaboration  with  Iglesias  on 
"Cuando  Me  Enamoro"  makes  him  a  finalist  in 
four  categories,  including  Hot  Latin  Song  of 
the  year,  while  his  Latin  Grammy  Award-win- 
ning album,  "A  Son  de  Guerra"  (Capitol  Latin), 
and  single  "Bachata  en  Fukuoka"  are  up  for 
tropical  album  and  tropical  airplay  song  of  the 
year,  respectively. 

Other  multiple  finalists  include  newcomers 
Chino  y  Nacho,  who  are  up  for  nine  awards,  in- 
cluding new  Latin  artist  of  the  year.  Competing 
in  that  same  category  are  Prince  Royce,  who's 
up  for  six  awards;  Banda  Los  Recoditos,  a  final- 
ist for  four  awards;  and  Voz  de  Mando. 

For  a  complete  list  of  finalists  and  for  more 
information  on  the  conference,  go  to  billboard- 
latinconference.com.  •••• 
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Tokyo  calling:  Billboard  editorial  director  BILL  WERDE  (in 
back)  and  Billboard  Japan  executive  director/COO  MASATO 
KITAGUCHI  (in  front)  with  the  members  of  4MINUTE, 
winners  of  Billboard  Japan's  K-pop  new  artist  of  the  year 
award;  inset:  NANA  MfZUKI  performing  onstage. 


mine  Billboard  Japan's  jazz, 
classical  and  independent 
artists  of  the  year.  JAM  won 
in  the  jazz  category,  Nodame 
Cantabile  was  named  classi- 
cal artist  of  the  year,  and  HY 
took  home  the  independent 
artist  prize. 

The  K-pop  new  artist  of  the 


year  award  went  to  Korean  girl 
group  4Minute.  Wearing  red 
and  black  leather  jumpsuits, 
they  performed  two  of  their 
well-choreographed  dance- 
pop  tracks,  "First"  and  "Muzik," 
prompting  Billboard's  Werde 
to  tweet:  "Somel  needs  to  ex- 
plain why  they  aren't  stars  in 
US.  Catchy  songs,  great  look, 
high  energy." 

It  was  an  observation  that 
would  no  doubt  excite  4Minute, 


which  has  been  "overjoyed 
with  our  success  in  Japan  and 
would  also  like  to  crack  the 
U.S.  market,"  4 Minute  mem- 
ber Hyun  said.  "We've  seen 
Americans  imitating  our  dance 
moves  on  YouTube  and  that's 
awesome." 

Chaka  Khan  and  Japanese 
R&B  singer  A.I.  received  the 
Billboard  Japan  international 
collaboration  artists  of  the  year 
award  for  two  tracks  they  re- 


corded for  the  latter's  album, 
"The  Last  A.I."  They  performed 
"One  More  Try,"  as  well  as 
Khan's  'Through  the  Fire." 

The  awards  show  also  in- 
cluded performances  by  other 
Japanese  and  international 
artists.  Lia  performed  her  hit 
"My  Soul,  Your  Beats!"  from  the 
TV  anime  series  "Angel  Beats." 
Backstreet  Boys'  Nick  Carter 
sang  "Just  One  Kiss"  and  called 
Japan  a  "second  home"  when 
interviewed  onstage.  Debbie 
Gibson  performed  her  hit 
"Shake  Your  Love"  and  a  cover 
of  Yutaka  Ozaki's  "I  Love  You." 
The  latter  track  appeared  on 
Gibson's  album  "Ms.  Vocalist" 
(Sony  Music  Japan  Interna- 
tional), featuring  performances 
of  famous  songs  by  Japanese 
male  singers. 

Billboard  Japan  also  paid 
tribute  to  Japanese  artists  who 
have  previously  charted  in  the 
United  States.  Female  duo  Pink 
Lady,  whose  1979  single  "Kiss 
in  the  Dark"  reached  No.  37  on 
the  Billboard  Hot  100,  ap- 
peared onstage  for  a  talk.  And 
JAM  covered  Kyu  Sakamoto's 
"Sukiyaki,"  which  topped  the 
Hot  100  in  1963. 
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Activision  shutter? 
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SOUL  MAN 

A  chat  with  former  Stax 
Records  head  Al  Bell 


PAY  PER  STREAM 

Stagelt  enables  acts  to 
charge  for  online  shows 


DAPPER  DON 

Don  Omar  solidifies 
reach  on  social  networks 


>>>YOUTUBE 

PARTNERS 

WITH 

RIGHTSFLOW 

YouTube  has 
partnered  with 
RightsFlow  for  music 
rights  management 
services.  In  a 
statement,  Rights- 
Flow  CEO  Patrick 
Sullivan  said  his 
company  will  assist 
the  online  video 
giant  "expedite 
rights  administration 
and  drive  royalty 
revenues  for 
publishers  and 
songwriters." 

»>EMI  SIGNS 
LICENSING 
DEAL  WITH 
BEATPORT 

Dance  music  down- 
load site  Beatport 
has  struck  a  licensing 
deal  with  EMI  Music 
that  will  give  the 
online  destination 
access  to  music  by 
David  Guetta,  the 
Chemical  Brothers, 
Depeche  Mode,  Daft 
Punk,  Gorillaz,  Kylie 
Minogue  and  the  DFA 
label.  The  first  EMI 
release  that  Beatport 
is  offering  is  "Open 
Your  Eyes"  by  Alex 
Metric  with  Steve 
Angello  (of  Swedish 
House  Mafia)  on  the 
Positiva  imprint. 

»>WMG"S 

BRONFMAN 

OPTIMISTIC 

ABOUT 

DIGITAL 

Even  though  Warner 
Music  Group's 
revenue  dropped  14% 
in  its  first  fiscal 
quarter,  chairman/ 
CEO  Edgar  Bronfman 
Jr.  used  the 
company's  Feb.  8 
earnings  call  to 
express  hope  for 
diversified  revenue 
and  new  cloud-based 
music  services.  "We 
expect  digital 
revenue  to  accelerate 
once  again  as  new 
business  models  are 
rolled  out  on  a  global 
basis  and  as  device 
capabilities  and 
network  technologies 
advance,"  Bronfman 
said,  adding  that  the 
company  is  seeing 
"very  real  growth 
from  Spotify." 

Reporting  by  Glenn 
Peoples. 
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BY  GLENN  PEOPLES 


BACK 
ON TRACK 


After  Averting  A 
Decline  In  2010, 
Digital  Tracks 
Continue  Growing 

A  sustained  Uptick  in  U.S. 
sales  of  digital  tracks  has  pro- 
vided labels  a  glimmer  of  good 
news  for  record  labels  amid  a 
Continued  decline  in  overall 
music  sales. 

While  there's  no  broad 
consensus  about  the  factors 
behind  the  modest  recovery, 
EMI's  reissue  of  the  Beatles' 
catalog  last  fall,  continued 
strong  sales  of  Taylor  Swift's 
third  album.  "Speak  Now," 


and  the  popularity  of  the 
"Glee"  soundtracks  have 
clearly  played  a  role.  Grow- 
ing consumer  acceptance  of 
the  $1.29  price  point  on  cur- 
rent hit  tracks  also  appears  to 
have  helped. 

Digital  track  sales  were 
down  0.7%  through  the  first 
three  quarters  of  2010  from 
■  he  same  period  a  year  earlier, 
according  to  Nielsen  Sound- 
scan,  raising  concerns  that 
hey  were  headed  for  their 
Irst-ever  annual  decline. 

But  a  6.3%  jump  in 
fourth-quarter  digital  track 
sales  from  the  prior  year  en- 


abled the  configuration  to 
eke  out  a  1%  gain  for  the 
year.  And  year  to  date,  track 
sales  are  up  3.8%  through 
the  week  ended  Feb.  6,  ac* 
cording  to  SoundScan. 

The  Beatles'  catalog,  which 
made  its  belated  digital  debut 
on  iTunes  on  Nov.  16,  gener- 
ated sales  of  5.2  million 
through  the  end  of  2010  and 
an  additional  875.000  year  to 
date,  according  to  SoundScan. 

Many  executives  also  con- 
sider Swift's  "Speak  Now"  a 
key  factor  in  the  sustained 
strength  of  overall  track 
sales.  In  addition  to  moving 


more  than  1  million  units  in 
its  debut  week,  "Speak  Now" 
also  generated  track  sales  of 
more  than  4  million  by 
year's  end  and  656,000  year 
to  date. 

Fox's  "Glee"  has  also  been 
a  major  sales  driver.  "Glee," 
which  had  its  season  debut  at 
the  end  of  September,  gener- 
ated digital  track  sales  of  4.6 
million  in  the  fourth  quarter 
and  sales  of  another  782,000 
year  to  date  through  Feb.  6, 
according  to  SoundScan. 
Leading  the  way  was  "Glee: 
Volume  4."  released  on  Nov. 
30,  with  sales  to  date  of  3.1 
million  tracks,  while  the  "Glee 
Christmas"  album  has  sold 
635,000  tracks. 

Some  executives  speculate 
that  the  Beatles'  arrival  at 
iTunes  helped  other  artists. 
"My  guess  is  that  the  Beatles 
brought  the  casual  consumer 
into  the  digital  store  and  while 
they  were  there,  they  also 
bought  other  legacy  tracks," 
one  major-label  catalog  exec- 
utive says. 

The  numbers  seem  to  back 
up  that  theory.  About  1 1 .6 
million  catalog  tracks  were 
sold  in  the  week  the  Beatles 
went  to  iTunes  and  1 1  million 
the  following  week — the  best 
two  weeks  for  catalog  sales 
since  August.  Current  track 
sales  also  appeared  to  benefit 
from  the  Beatles'  iTunes 
debut.  The  1 1  million  current 
tracks  sold  the  week  of  the 
Beatles'  bow  and  the  10.8  mil- 
lion current  tracks  sold  the 
following  week  were  the  best 
of  2010  to  that  point. 

Executives  Billboard  spoke 
with  were  less  in  agreement 
over  factors  other  than  strong 
releases.  Two  executives  sug- 
gest that  the  $1.29  price  point, 


which  initially  slowed  track 
sales  after  its  introduction  by 
iTunes  in  2009,  has  now  finally 
achieved  consumer  accept- 
ance and  is  no  longer  retard- 
ing track  sales  growth. 

But  other  major-label  ex- 
ecutives say  they  never 
bought  into  the  belief  that 
the  price  point  stalled  sales 
growth.  "There  was  a  lot  of 
other  noise  going  on  around 
the  same  time,  not  the  least 
of  which  is  that  app  sales 
took  off,"  one  executive  says. 
"App  sales  could  have  been 
impacting  track  sales."  An- 
other executive  agreed  and 
pointed  out  that  higher 
prices  have  made  up  for  any 
negative  impact  on  unit 
sales.  "We  were  never  nega- 
tive on  the  revenue  side." 

Another  reason  for  the  rel- 
atively strong  finish  to  2010 
could  be  the  unimpressive 
finish  to  2009,  when  higher 
prices  on  current  hit  tracks 
appeared  to  put  a  damper  on 
sales,  an  executive  points  out. 
In  the  two-week  period  in- 
cluding and  following  Christ- 
mas 2010,  track  sales  totaled 
86  million  units,  according 
to  SoundScan. 

Some  of  the  fourth-quarter 
increase  could  carry  into  the 
future.  A  major-label  executive 
says  he  believes  part  of  the 
fourth-quarter  increase  was 
due  to  increased  ownership  of 
connected  mobile  devices  and 
a  corresponding  increase  in 
tracks  purchased  from  those 
devices.  "We've  only  reached 
something  like  16%  of  the 
U.S.  population  with  digital," 
he  says.  "I  think  there's  a  lot 
of  room  to  grow."  -  • 

Additional  reporting  by  Ed 
Christnxan, 
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CreativeArtistsAgency 


congratulates  our  clients  on  their  53rd  Annual  Grammy®  Award  nominations 


Record  of  the  Year 
NOTHIN'  ON  YOU 


LADY  ANTEBELLUM 


bum  of  the  Year 
THE  SUBURBS 


LADY  ANTEBELLUM 


KATY  P 


Song  of  the  Year 

BEG  STEAL  OR  BORROW 


BRUNO  MARS 


I 


Best  Pop  Collaboration  with  Vocals 
IMAGINE 


EBELLUM 


Best  New  Artist 


■ 


E  MACHINE 


Best  Female  Pop  Vocal  Performance 
CHASING  PIRATES 


DREAM 


Best  Male  Pop  Vocal  Performance 
HAVENT  MET  YOU  YET 

FROM  ME 

vAY  YOU  ARE 

F  MY  HEART 


Best  Pop  Instrumental  Performance 
NESSUN  DORMA 

ORCHESTRAL  INTRO 


Best  Traditional  Pop  Vocal  Album 
CRAZY  LOVE 


JEFF  BECK 


JRLS 


KATY  PE 


Best  Pop  V( 


Best  Pop  Performance  by  a 
Duo  or  Group  with  Vocals 
MISERY 


SISTER  (LIVE) 


op  Vocal  Album 
MY  WORLD  2.0 


Best  Dance  Recording 
IN  FOR  THE  KILL 


Best  Electronic/Dance  Album 
LAROUX 


Best  Alternative  Music  Album 
THE  SUBURBS 

IMP1NITF  ADMQ 


BAND  OF  HORSES 


THE  BLACK  KEYS 


Best  Solo  Rock  Vocal  Performance 
RUN  BACK  TO  YOUR  SIDE 


JOHN  MAYER 


Best  Metal  Performance 
EL  DORADO 

LET  THE  GUILT  GO 


Best  Rock  Instrumental  Performance 
HAMMERHEAD 


BLACi 


Best  Hard  Rock  Performance 
A  LOOKING  IN  VIEW 


Best  Rock  Performance  by  a 
Duo  or  Group  with  Vocals 
READY  TO  START 


SPELL  ON  YOU 


Best  Rock  Song 
RADIOACTIVE 


TIGHTEN 


Best  Rock  Album 
EMOTION  &  COMMOTION 


Best  Female  R&B  Vocal  Performance 
BITTERSWEET 


Best  Male  R&B  Vocal  Performance 
SECOND  CHANCE 


NDING  MY  WAY  BACK 
Y  WOULD  YOU  STAY 
ERE  GOES  MY  BABY 


Best  Rap  Performance  by  a 
Duo  or  Group 
MY  CHICK  BAD 


'International  representation  only 


Best  R&B  Performance  by  a 
Duo  or  Group  With  Vocals 
TAKE  MY  TIME 


Best  Rap  Album 
HOW  I  GOT  OVER 


Best  Gospel  Song 
OUR  GOD 


JOHN  LEGEND 
THE  ROOTS 


Best  Traditional  R&B  Vocal  Performance 
WHEN  A  WOMAN  LOVES 

HANG  ON  IN  THERE 


■ 


Best  R&B  Song 
FINDING  MY  WAY  BACK 

SECOND  CHANCE 

WHY  WOULD  YOU  STAY 


Best  R&B  Album 
BACK  TO  ME 

ANOTHER  ROUND 


WAKE  UP! 


Best  Contemporary  R&B  Album 
GRAFFITI 

UNTITLED 

RAYMOND  V  RAYMOND 


Best  Rap  Solo  Performance 
HOW  LOW 


Best  Rap/Sung  Collaboration 
NOTHIN'  ON  YOU 


DEUC 

WAKE  UP!  EVERYBODY 


Best  Rap  Song 
NOTHIN'  ON  YOU 


Best  Contemporary  Folk  Album 
LOVE  IS  STRANGE  - 
EN  VIVO  CON  TINO 

GOD  WILLIN'  &THE  CREEK  DONT  RISE 


Best  Female  Country  Vocal  Performance 
SATISFIED 

SWINGIN' 

TEMPORARY  HOME 


Best  Male  Country  Vocal  Performance 
TURNING  HOME 


COMES  AROUND 


Best  Country  Performance  by  a 
Duo  or  Group  with  Vocals 
FREE 

NEED  YOU  NOW 


Best  Country  Collaboration  with  Vocals 
AS  SHE'S  WALKING  AWAY 


TRACE  ADKINS 


Best  Country  Song 
FREE 


LADY  ANTEBELLUM 


Best  Country  Album 

YOU  GET  WHAT  YOU  GIVE 

NEED  YOU  NOW 


Best  Americana  Album 
COUNTRY  MUSIC 


Best  Pop/Contemporary  Gospel  Album 
BEAUTY  WILL  RISE 


TOBYMAC 


Best  Spoken  Word  Album 
THE  BEDWETTER 

THE  DAILY  SHOW  WITH  JON  STEWART 
PRESENTS  EARTH  (THE  AUDIOBOOK) 


Best  Comedy  Album 

I  TOLD  YOU  I  WAS  FREAKY 

WEAPONS  OF  SELF  DESTRUCTION 


Best  Musical  Show  Album 
AMERICAN  IDIOT 
(FEATURING  GREEN  DAY) 


ISES,  PROMISES 


Best  Song  Written  for  Motion  Picture, 
Television  or  Other  Visual  Media 
THE  WEARY  KIND 
(FROM  CRAZY  HEART) 


Best  Compilation  Soundtrack 
Album  for  Motion  Picture, 
Television  or  Other  Visual  Media 
CRAZY  HEART 


MUSIC,  VOLUME  1 


Best  Short  Form  Music  Video 
STYLO 

BAD  ROMANCE 


Best  Long  Form  Music  Video 
NO  DISTANCE  LEFT  TO  RUN 

UNDER  GREAT  WHITE 
NORTHERN  LIGHTS 


CAA 


Copyrighted  material 
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BY  CORTNEY  HARDING 


NEXT  BIG  SOUND 

Mountain  Dew's  Green  Label  Sound  To  Sell  New  Cool  Kids  Album 


Since  2008,  Mountain  Dew's 
Green  Label  Sound  has  given 
fans  the  opportunity  to  down- 
load free  tracks  from  up-and- 
coming  artists. 

But  now  the  PepsiCo  soda 
brand  is  preparing  to  launch  an 
iTunes  storefront  that  will  allow 
listeners  to  purchase  music 
from  certain  Green  Label 
Sound  artists — and  Mountain 
Dew  is  waiving  the  usual  label 
share  of  the  revenue,  leaving  all 
income,  minus  iTunes  process- 
ing fees,  to  the  artists. 

The  first  act  to  be  part  of  the 
initiative  is  Chicago  hip-hop 
group  the  Cool  Kids,  one  of  the 
first  talents  featured  on  Green 
Label  Sound,  which  will  release 
the  group's  new  full-length, 
"When  Fish  Ride  Bicycles,"  in 
the  spring.  (A  release  date  has- 
n't yet  been  set).  It  will  be  the 
act's  first  album  since  its  2008 
debut,  "The  Bake  Sale"  (Choco- 
late Industries),  which  reached 
No.  8  on  Billboard's  Heatseek- 
ers  Albums  chart  and  has  sold  61.000  units  in 
the  United  States,  according  to  Nielsen  Sound- 
Scan.  New  track  "Bundle  Up"  will  be  released 
as  a  Green  Label  Sound  single  for  free  down- 
load on  Feb.  23. 


"Labels  suck."  the  Cool  Kids'  Chuck  Inglish 
says  with  a  laugh.  "What  can  they  do  that  Pepsi 
can't  do?  We  had  a  good  experience  with  Green 
Label  Sound — we  got  more  from  that  single 
than  we  got  from  our  previous  album.  I  was 


tired  of  the  album  sitting  around  and  just 
wanted  to  gel  it  out." 

Regarding  the  generous  iTunes  deal,  Inglish 
says.  "We  totally  got  the  best  deal  in  the  world — 
by  accident." 


Cornerstone,  the  agency  that  runs  Green 
Label  Sound  for  PepsiCo,  will  work  with 
Mountain  Dew  to  "create  assets  and  do  PR 
and  paid  media  around  the  album."  Corner- 
stone executive  VP  of  creative  and  strategy 
|eff  Tammes  says. 

The  Cool  Kids  will  also  get  additional  public- 
ity at  South  by  Southwest,  playing  a  showcase 
March  19  at  La  Zona  Rosa  with  MNDR  and 
Chromeo.  which  have  also  released  singles 
through  Green  Label  Sound. 

While  Green  Label  Sound  has  always  strived 
to  direct  fans  to  new  music,  "it's  been  hard  to  di- 
rect people  to  do  that  and  pay  for  it."  Mountain 
Dew  director  of  marketing  Brett  O'Brien  says. 
"But  now  with  this  partnership  we  have  the  per- 
fect opportunity  to  do  that." 

O'Brien  says  the  Cool  Kids  arc  natural  part- 
ners. "They've  been  part  of  Green  Label  Sound 
for  a  long  time,"  he  says.  "We've  maintained  a 
relationship  with  them  and  they  came  to  us  with 
what  was  then  an  EPand  no  label.  We  loved  the 
tracks  and  decided  to  help  them  master  what 
they  had  done  and  brought  in  production.  They 
also  did  several  more  tracks  so  we'll  be  releasing 
the  album  as  a  full-length  record." 

While  other  brands,  including  Nike,  have  ded- 
icated iTunes  storefronts,  O'Brien  says  Green 
Label  Sound  didn't  model  its  plans  on  what  other 
brands  have  done.  He  says  Mountain  Dew  is  still 
figuring  out  how  to  direct  traffic  to  the  iTunes 
storefront  and  where  it  will  post  links.  For  ex- 
ample, a  user  might  download  a  free  track  at  the 
Green  Label  Sound  site  and  then  be  directed  to 
a  link  to  the  iTunes  store  to  purchase  the  entire 
album. 

"We  are  still  working  out  exactly  what  it  will 
all  look  like."  O'Brien  says.  "We  do  know  Green 
Label  Sound  will  be  the  label  name."  •••• 


BY  ANTONY  BRUNO 


A division's  shuttering  of  its  once  lucrative  "Guitar  Hero" 
franchise  (Billboard.biz,  Feb.  9)  is  the  latest  blow  to  a 
i  music  game  genre  that  was  once  hailed  as  the  savior 
k  of  the  music  industry. 
A  The  genre  isn't  dead — not  when  new  motion- 
based  dance  games  like  Harmonix's  "Dance  Cen- 
tral" for  Microsoft's  Kinect  and  Ubisoft's  "Just  Dance  2"  for  the 
Nintendo  Wii  have  been  enjoying  brisk  sales.  But  amid  the  de- 
cline in  overall  demand  for  music  games,  few  observers  were  sur- 
prised by  Activision's  decision,  which  follows  Viacom's  sale  of 
MTV  Networks'  Harmonix  unit,  the  developer  of  "Rock  Band," 
to  private  investors  (Billboard.biz,  Dec.  23.  2010). 

Still,  for  a  business  that  record  labels  and  music  publishers 
had  embraced  as  a  rare  growth  center,  the  struggles  of  music  game 
titles — and  the  demise  of  the  segment's  pioneering  title — come 
as  a  setback. 

The  first  "Guitar  Hero"  videogame  hit  shelves  on  Nov.  8, 2005. 
Created  by  Harmonix  and  publisher  Red  Octane,  it  became  an  in- 
stant hit.  generating  S45  million  in  worldwide  sales  by 
year's  end,  according  to  NPD  Group.  Sequel  "Guitar 
Hero  1 1 "  arrived  the  following  year  and  became  the  fifth- 
best-selling  game  of 2006  with  more  than  3  million  units 
sold  to  date  and  generating  $200  million  in  revenue. 

And  then  big  money  broke  up  the  band.  In  2006.  Ac- 
tivision  bought  publisher  Red  Octane  for  S100  million, 
acquiring  the  franchise  name  and  assets,  but  left  out 
Harmonix.  MTV  quickly  swooped  in  and  bought  Har- 
monix for  $175  million  later  the  same  year,  forming  the 
basis  of  what  became  the  "Rock  Band"  franchise. 

Activision  quickly  released  "Guitar  Hero  III:  Leg- 
ends of  Rock"  in  2007.  featuring  a  soundtrack  of  li- 


Fade 
To  Black 

Too  Many  Titles,  Lack 
Of  Innovation  Helped  Kill 
'Guitar  Hero' 

censed  master  recordings,  wireless  guitar  controllers  and  in-game 
likenesses  of  real-life  rock  stars  like  Slash  and  Tom  Morello.  It 
became  a  massive  hit  and.  according  to  Activision,  was  the  first 
videogame  to  break  $1  billion  in  worldwide  sales. 

MTV/Harmonix  responded  with  "Rock  Band."  adding  drums 
and  vocals  to  the  standard  guitar  in  a  significant  evolution  of  the 
genre.  By  the  end  of 2008.  the  two  franchises  spearheaded  an  ex- 
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plosion  of  music-based  games  that  generated  more  than  $  1 .4  bil- 
lion for  the  year,  according  to  NPD. 

At  first,  the  music  industry  loved  it.  In  addition  to  earning  synch 
licensing  fees,  artists  found  that  sales  of  tracks  included  in  the 
games  would  skyrocket  in  the  weeks  following  a  title's  release. 
Some  called  "Guitar  Hero"  the  savior  of  the  music  biz.  and  Ac- 
tivision CEO  Bobby  Kotick  even  suggested  in  2008  that  labels 
should  pay  to  have  their  music  included  in  the  game. 

Then  came  the  fall.  Activision  flooded  the  market  with  "Guitar 
Hero"  titles,  including  "Guitar  Hero:  World  Tour."  "Guitar  Hero 
5."  "Band  Hero."  "Guitar  Hero:  Smash  Hits";  multiple  portable 
versions  for  the  Nintendo  DS  and  mobile  phones;  and  band-spe- 
cific titles  for  such  acts  as  Aerosmith.  Metallica  and  Van  Halen. 

Too  many  games  and  not  enough  innovation  created  a  back- 
lash. "Guitar  Hero  5"  sold  only  1  million  units  from  its  Septem- 
ber 2009  release  through  the  holiday  sales  cycle,  down  sharply 
from  the  3.4  million  units  that  "Guitar  Hero:  World  Tour"  sold 
during  the  same  period  a  year  earlier. 

Activision  scaled  back  from  eight  "Guitar  Hero"  re- 
leases in  2009  to  just  one  in  2010 — "Guitar  Hero:  War- 
riors of  Rock."  It  proved  to  be  the  last  title  in  the 
franchise,  selling  only  86,000  units  its  first  week,  com- 
pared with  first-week  sales  of  more  than  500.000  for 
"Guitar  Hero  5"  in  2009. 

The  writing  was  on  the  wall,  and  during  its  quarterly- 
earnings  report  on  Feb.  9.  Activision  shuttered  "Gui- 
tar Hero"  for  good.  "Given  the  considerable  licensing 
and  manufacturing  costs  associated  with  this  genre." 
Activision  Publishing  CEO  Eric  Hirshberg  said,  "we 
simply  cannot  make  these  games  profitably  based  on 
current  economics  and  demand."  •••• 


Cot 


BEST  FEMALE  POP  VOCAL  PERFORMANCE 

HALO  I  LIVE  I 


Beyonce 

BEST  NEW  ARTIST 

Drake 


8EST  ROCK  SONG 

ANGRY  WORLD 

NeilYoung 

RESISTANCE 

Muse 


BEST  RAP  SOLO  PERFORMANCE 

OVER 

Drake 

BEST  R&B  ALBUM 

THE  LOVE  6  WAR  MASTERPEACE 

Raheem  DeVaughn 

BEST  FEMALE  R&B  VOCAL  PERFORMANCE 

GONE  ALREADY 

Faith  Evans 

BEST  MALE  R&B  VOCAL  PERFORMANCE 

WE'RE  STILL  FRIENDS 


BEST  ROCK  ALBUM 

THE  RESISTANCE 

Muse 

LE  NOISE 

NeilYoung 


BEST  RAP  ALBUM 

THANK  ME  LATER 

Drake 


BEST  POP  COLLABORATION  WITH  VOCALS 

TELEPHONE 

Beyonce 

BEST  SOLO  ROCK  VOCAL  PERFORMANCE 

ANGRY  WORLD 

NeilYoung 


BEST  R&B  PERFORMANCE 
BY  A  DUO  OR  GROUP  WITH  VOCALS 

LOVE 

Marcus  .Miller 

TAKE  MY  TIME 

Tank 


BEST  SURROUND  SOUND  ALBUM 

SONGS  AND  STORIES 
(MONSTER  MUSIC  VERSION) 


Musiq  Soulchild  Marcus 

George  Benson 


BEST  RAP  PERFORMANCE 
BY  A  DUO  OR  GROUP 

FANCY 

Drake 

LOSE  MY  MIND 

Young  Jeezy 


BEST  ALTERNATIVE  MUSIC  ALBUM 

INFINITE  ARMS 

Band  of  Horses 


BEST  ROCK  PERFORMANCE 
BY  A  DUO  OR  GROUP  WITH  VOCALS 

RESISTANCE 


Muse 


ALBUM  OF  THE  YEAR 

THE  FAME  MONSTER 
featuring 

Beyonce 

BEST  TRADITIONAL  BLUES  ALBUM 

MEMPHIS  BLUES 

Cyndi  Lauper 

BEST  RAP  SUNG  COLLABORATION 

WAKE  UP!  EVERYBODY 

Melanie  Fiona 


BEST  SHORT  FORM  MUSIC  VIDEO 

LOVE  THE  WAY  YOU  LIE  (EXPLICIT  VERSION) 

Joseph  Kahn 


BEST  RECORDING  PACKAGE 

WHAT  WILL  WE  BE 

Devendra  Banhart 


BEST  COMPILATION  SOUNDTRACK  ALBUM 
FOR  MOTION  PICTURE,  TELEVISION 
OR  OTHER  VISUAL  MEDIA 

TRUE  BLOOD  VOLUME  2 

Elvis  Costello 


BEST  MUSICAL  SHOW  ALBUM 

SONDHEIM  ON  SONDHEIM 

Vanessa  Williams 

BEST  SPOKEN  WORD  ALBUM 

A  FUNNY  THING  HAPPENED 
ON  THE  WAY  TO  THE  FUTURE... 

Michael  J.  Fox 

THE  WOODY  ALLEN  COLLECTION: 
MERE  ANARCHY,  SIDE  EFFECTS, 
WITHOUT  FEATHERS,  GETTING  EVEN 

Woody  Allen 

BEST  COMEDY  ALBUM 

KATHY  GRIFFIN  DOES  THE  BIBLE  BELT 

Kathy  Griffin* 


BEST  ENGINEERED  ALBUM, 
NON-CLASSICAL 

PINK  ELEPHANT 

N'dambi 


*  SI  wired  RepirrsenUition 
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RECORD  OF  THE  YEAR 

Nothin'On  You 
B.O.B 

Love  The  Way  You  Lie 
EMINEM  feat.  RIHANNA 

F***You 

CEE-LO  GREEN 

|  Empire  State  Of  Mind 
ALICIA  KEYS 

ALBUM  OF  THE  YEAR 

Recovery 
EMINEM 

The  Fame  Monster 
LADY  GAGA 


SONG  OF  THE  YEAR 

F*"*You 

CEE-LO  GREEN  ' 

Love  The  Way  You  Lie 

Written  ond  Performed  by 
EMINEM  feat.  RIHANNA 

The  House  That  Built  Me 

Performed  by 

MIRANDA  LAMBERT 

BEST  FEMALE  POP  VOCAL  PERFORMANCE 

Bad  Romance 
LADY  GAGA 

BEST  POP  COLLABORATION  WITH  VOCALS 

Airplanes.  Part  II 
B.O.B.  EMINEM 

Telephone 

LADY  GAGA 

California  Gurls 
SNOOP  DOGG 


BEST  POP  PERFORMANCE  BY  A  DUO  OR  GROUP 
WITH  VOCALS 

Don't  Stop  Believin'(Regionals  Version) 
I  LEA  MICHELE 

BEST  POP  INSTRUMENTAL  PERFORMANCE 

Sleepwalk 

THE  BRIAN  SETZER  ORCHESTRA 

BEST  POP  VOCAL  ALBUM 

The  Fame  Monster 
I  LADY  GAGA 


BEST  DANCE  RECORDING 

Rocket 

GOLDFRAPP 

Dance  In  The  Dark 
LADY  GAGA 

Only  Girl  (In  The  World) 
RIHANNA 

BEST  ELECTRONIC/DANCE  ALBUM 

Further 

THE  CHEMICAL  BROTHERS 

Head  First 
GOLDFRAPP 

Black  Light 

GROOVE  ARMADA 

BEST  HARD  ROCK  PERFORMANCE 

Let  Me  Hear  You  Scream 
OZZY  OSBOURNE 

Black  Rain 

SOUNDGARDEN 

Between  The  Lines 

STONE  TEMPLE  PILOTS 

New  Fang 

THEM  CROOKED  VULTURES 

BEST  ROCK  ALBUM 

Backspacer 
PEARL  JAM 
Mojo 

TOM  PETTY  AND  THE 
HEARTBREAKERS 

BEST  ALTERNATIVE  MUSIC  ALBUM 

Broken  Bells 
\  BROKEN  BELLS 

Contra 

VAMPIRE  WEEKEND  * 

BEST  FEMALE  R&B  VOCAL  PERFORMANCE 

Everything  To  Me 

MONICA 

Holding  You  Down  (Going  In  Circles) 
JAZMINE  SULLIVAN 

BEST  R&B  PERFORMANCE  BY  A  DUO  OR  GROUP 
WITH  VOCALS 

You've  Got  A  Friend 

ARETHA  FRANKLIN 

Shine 

THE  ROOTS 


BESTTRADITIONAL  R6B VOCAL 
PERFORMANCE 

Hang  On  In  There 

THE  ROOTS 


BEST  URBAN/ALTERNATIVE 
PERFORMANCE 

F*"You 

CEE-LO  GREEN 

Tightrope 
BIG  BOI 

BEST  R6B  ALBUM 

Wake  Up! 
THE  ROOTS 

Still  Standing 
MONICA 


BEST  R&B  SONG 

Shine 

Performed  by 
THE  ROOTS 

BEST  CONTEMPORARY  R6B  ALBUM 

Transition 
I  RYAN  LESLIE 

BEST  RAP  SOLO  PERFORMANCE 

Not  Afraid 
EMINEM 

I'm  Back 
T.I. 

Power 

KANYE  WEST 


BEST  RAP  PERFORMANCE  BY  A  DUO  OR 
GROUP 

Shutterbugg 

BIG  BOI 

Fancy 
I  T.I. 

BEST  RAP/SUNG  COLLABORATION 

Nothin'On  You 

B.O.B 

Love  The  Way  You  Lie 
EMINEM  6  RIHANNA 

Empire  State  Of  Mind 
ALICIA  KEYS 

Wake  Up!  Everybody 

THE  ROOTS.  MELANIE  FIONA" 

6  COMMON 


BEST RAP  SONG 

Empire  State  Of  Mind 
ALICIA  KEYS 

Love  The  Way  You  Lie 
EMINEM  £  RIHANNA 

Not  Afraid 
EMINEM 

Nothin'On  You 

B.O.B. 

BEST  RAP  ALBUM 

The  Adventures  Of  Bobby  Ray 
B.O.B 

Recovery 

EMINEM 

How  I  Got  Over 
THE  ROOTS 

BEST  COUNTRY  SONG 

The  House  That  Built  Me 

Performed  by 

MIRANDA  LAMBERT 

I'd  Love  To  Be  Your  Last 

Performed  by 

GRETCHEN  WILSON 

If  I  Die  Young 

Performed  by 
THE  BAND  PERRY 

BEST  FEMALE  COUNTRY  VOCAL  PERFORMANCE 

The  House  That  Built  Me 
MIRANDA  LAMBERT 

I'd  Love  To  Be  Your  Last 
GRETCHEN  WILSON 

BEST  MALE  COUNTRY  VOCAL  PERFORMANCE 

Macon 
JAMEY  JOHNSON 

Gettin'You  Home 
CHRIS  YOUNG 


BEST  COUNTRY  PERFORMANCE  BY  A  DUO  OR 
GROUP  WITH  VOCALS 

Little  White  Church 

LITTLE  BIG  TOWN 

BEST  COUNTRY  COLLABORATION  WITH  VOCALS 

Bad  Angel 

DIERKS  BENTLEY.  MIRANDA 
LAMBERT  6  JAMEY  JOHNSON 

Pride  (In  The  Name  Of  Love) 

DIERKS  BENTLEY.  DEL  MCCOURY 

As  She's  Walking  Away 

ALAN  JACKSON 

Hillbilly  Bone 
BLAKE  SHELTON 


BEST  COUNTRY  ALBUM  VOCAL  OR  INSTRUMENTAL 

Up  On  The  Ridge 
DIERKS  BENTLEY 

The  Guitar  Song 
JAMEY  JOHNSON 

Revolution 

MIRANDA  LAMBERT 

BEST  ROCK  OR  RAP  GOSPEL  ALBUM 

Hello  Hurricane 
I  SWITCHFOOT 

BEST  SOUTHERN,  COUNTRY.  OR  BLUEGRASS 
GOSPEL  ALBUM 

The  Reason 

I  DIAMOND  RIO 


BEST  LATIN  POP  ALBUM 

Paraiso  Express 
ALEJANDRO  SANZ 

BEST  TROPICAL  LATIN  ALBUM 

Asondeguerra 

JUAN  LUIS  GUERRA 

BEST BLUEGRASS ALBUM 

Mountain  Soul  II 
PATTY  LOVELESS 

Family  Circle 

THE  DEL  MCCOURY  BAND 

BEST  CONTEMPORARY  BLUES  ALBUM 

Tribal 

DR.  JOHN  AND  THE  LOWER  911 
Live!  In  Chicago 

KENNY  WAYNE  SHEPHERD  BAND 

BEST  CONTEMPORARY  WORLD  MUSIC  ALBUM 

Bom  Tempo 

SERGIO  MENDES' 

BEST  SPOKEN  WORD  ALBUM  FOR  CHILDREN 

Julie  Andrews'  Collection  Of  Poems.  Songs.  And 
Lullabies 

JULIE  ANDREWS 

Nanny  McPhee  Returns 

!  EMMA  THOMPSON 

BEST  SPOKEN  WORD  ALBUM  (INCLUDES  POETRY. 
AUDIO  BOOKS  &  STORY  TELLING) 

;  American  On  Purpose 

CRAIG  FERGUSON 

The  Daily  Show  With  Jon  Stewart  Presents  Earth 
(The  Audiobook) 

1  SAMANTHA  BEE 


BEST  COMEDY  ALBUM 

Cho  Dependent 
MARGARET CHO 

Kathy  Griffin  Does  The  Bible  Belt 
KATHY  GRIFFIN 

BEST  MUSICAL  SHOW  ALBUM 

i  A  Little  Night  Music 

!  CATHERINE  ZETA-JONES. 

:  ANGELA LANSBURY 

Promises.  Promises 
:  BURT  BACHARACH. 
I  SEAN  HAYES 


BEST  COMPILATION  SOUNDTRACK  ALBUM 
FOR  MOTION  PICTURE.  TELEVISION  OR  OTHER 
VISUAL  MEDIA 

Glee:  The  Music.  Volume  1 

I  ADAM  ANDERS 

BEST  BOXED  OR  SPECIAL  LIMITED  EDITION 
PACKAGE 

Under  Great  White  Northern  Lights 
(Limited  Edition  Box  Set) 

I  JACK  WHITE 

PRODUCER  OF  THE  YEAR.  NON-CLASSICAL 

I  DANGER  MOUSE 

BEST  REMIXED  RECORDING.  NON-CLASSICAL 

Sweet  Disposition  (AXWELL  6  DIRTY 
SOUTH  Remix) 

AXEL  HEDFORS  &  DRAGAN 
ROGANOVIC 

BEST  SHORT  FORM  MUSIC  VIDEO 

Ain't  No  Grave  /  The  Johnny  Cash  Project 

CHRIS  MILK 

Love  The  Way  You  Lie  (Explicit  Version) 
EMINEM  6  RIHANNA 

F"*You 

CEE-LO  GREEN 

Bad  Romance 
LADY  GAGA 

BEST  LONG  FORM  MUSIC  VIDEO 

Under  Great  White  Northern  Lights 
THE  WHITE  STRIPES 


SPECIAL  CONGRATULATIONS  TO 

JULIE  ANDREWS 

Lifetime  Achievement  Award  Recipient 


BARBRA  STREISAND 

2011  MusiCares  Person  of  the  Year 


Shared  Nomination  'International  Representation  Only  0  Talent  Only 


Al  Bell's  story  is  one  of  redemption. 

The  Brinkley,  Ark.,  native  got  his  start  in  the  music  business  as  a  Little  Rock  radio  DJ  while  he  was  still  in  high  school. 
After  graduating  from  college,  he  moved  to  Memphis,  where  in  1965  he  joined  the  promotions  department  of  Stax  Records, 
home  to  soul  pioneers  like  Otis  Redding,  Isaac  Hayes  and  Sam  &  Dave. 

By  1968,  Bell  was  head  of  the  legendary  label.  But  his  career  was  tarnished  when  the  label  was  forced  into  bankruptcy  in 
1975  and  he  was  indicted  for  alleged  bank  fraud.  Acquitted  in  1976,  Bell  left  Memphis  and  soldiered  on  through  a  stint  as 
president  of  Motown  Records  and  then  founded  Bellmark  Records,  which  scored  a  No.  2  hit  in  1993  with  Tag  Team's 
"Whoomp!  (There  It  Is)"  and  distributed  the  1994  Prince  single  "The  Most  Beautiful  Girl  in  the  World." 

In  2009,  Bell's  circuitous  journey  brought  him  back  to  Tennessee  when  he  was  appointed  chairman  of  the  Memphis  Music 
Foundation  (MMF).  And  on  Feb.  12,  Bell— along  with  Blue  Note  president/CEO  Bruce  Lundvall  and  the  late  classical  music 
producer  Wllma  Cozart  Fine— will  receive  the  Recording  Academy's  2011  Trustees  Award. 


O  What  does  receiving  this  award  mean  to  you? 
After  ail  that  I've  experienced  and  suffered  in  this  business,  I'm 
truly  honored.  This  is  the  industry  saying  I've  made  a  contri- 
bution and  it's  appreciated.  Being  bitter  is  not  my  nature.  All 
these  years,  I've  kept  inside  my  feelings  over  what  happened 
in  Memphis.  But  God's  spirit  put  me  in  a  position  to  walk  through 
it  all.  I  forgave  immediately  but  was  still  concerned  because  I 
didn't  want  others  to  think  I'm  a  thief  Now  I  understand  what 
Dr.  Martin  Luther  King  meant  by  "free  at  last" 

O  You've  been  charged  with  revitalizing  the  city's  music 
legacy.  How  do  you  plan  to  accomplish  that  goal? 

The  first  thing  I  saw  that  needed  to  be  done  was  to  shine  more 
light  on  the  music  legacy.  Tourists  go  there  today  because  of 
investments  made  yesterday  in  artists  like  Elvis  Presley.  Al 
Green  and  Isaac  Hayes  and  labels  like  Sun,  Hi  and  Stax.  Grace- 
land  is  here;  the  Stax  Museum  of  American  Soul  Music,  the 
Rock  n'  Soul  Museum.  As  is  the  Memphis  Music  Resource 
Center,  a  free  facility  operated  by  the  MMF  where  musicians 
can  learn  about  the  music  business  while  actively  participat- 
ing in  the  industry.  We  need  to  make  the  local  business  and  fi- 
nancial communities  more  familiar  and  excited  about  the  music 
industry  once  again  and  then  take  that  to  a  national  level.  We're 
also  looking  to  bring  more  conferences,  conventions  and  other 
events  here. 

It's  time  once  again  to  grow  our  industry  in  Memphis,  which 
will  cause  all  other  associated  industries — hotels,  restaurants, 
etc. — to  also  grow.  Then  the  next  mission  is  to  lead  these  busi- 
ness and  financial  leaders  toward  investing  in  the  career  de- 
velopment of  the  next  generation  of  rare,  unique  performers 
like  a  Presley  and  Green,  who  are  different  from  anyone  else. 
That's  the  true  asset  of  the  Memphis  music  industry.  And 
that's  what  influenced  me  to  return  to  Memphis  and  take  on 
this  responsibility. 

Q  Are  you  still  involved  with  Stax  Records  now  that 
it's  a  subsidiary  of  Concord  Music? 

I'm  not  involved  directly  with  the  label.  But  I've  been  engaged 


in  conversations  with  key  management  there  and  (Concord 
chairman]  Norman  Lear  about  exploring  ways  to  highlight  the 
label  and  its  catalog.  I  don't  know  yet  what  will  come  out  of 
those  conversations.  But  something  positive  will  because  I 
see  Stax  music  and  its  artists  growing  in  popularity  as  opposed 
to  diminishing. 

O  What  is  one  of  your  favorite  Stax  memories? 
The  Wattstax  music  festival  in  1972.  People  laughed  when  I 
came  out  to  rent  the  L.A.  Coliseum.  I  heard  comments  like, 
"You're  going  to  do  what?"  and  "Where's  your  money,  colored 
boy?"  After  we  did  our  promoting  and  officials  realized  there 
might  be  a  lot  of  people  coming,  they  began  trying  to  break 
the  contract.  But  it  was  ironclad  except  for  one  clause:  the  turf. 
We  were  told  we  couldn't  have  the  event  if  the  turf  was  dam- 
aged because  the  Rams  were  going  to  play  the  next  day.  So  two 
to  three  weeks  before  the  concert,  we  bought  insurance  for 
the  turf. 

After  the  Watts  riots,  any  time  one  or  two  black  people  got 
together,  white  America  figured  there  was  going  to  be  a  prob- 
lem. But  everything  turned  out  OK.  It  was  a  joyful,  beautiful 
moment  to  see  1 12.000  of  our  people — from  gang  members 
sitting  side  by  side  to  multiple  generations  of  families — hav- 
ing a  great  time. 

Q  How  is  your  online  music  channel,  AIBellPresents.com, 
coming  along? 

I'm  still  playing  soul  music  from  the  1940s  to  the  present. 
However,  I'm  in  the  process  of  redefining  the  channel  and 
getting  ready  to  launch  phase  two  shortly. 

0  The  word  "retirement"  doesn't  seem  to  exist  in  your 
vocabulary. 

1  don't  even  know  what  that  means  because  I'm  just  getting 
started.  I'm  70  years  young  going  on  35. 1  believe  we're  at  the 
greatest  time  in  our  industry;  it's  still  alive.  We  just  have  to 
put  on  new  thinking  caps,  take  advantage  of  opportunities  and 
not  walk  away  from  the  fundamentals.  •••• 
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I  UPFRONT 


A  New  Kind  Of  Pay-Per-View 

With  Stagelt,  Fans  Use  'Notes'  To  See  Artists  Play  Online 


Ifs  a  given  thai  artists  need 
to  stay  connected  with  fans 
in  this  age  of  always-on  so- 
cial media. 

But  not  everyone  is  adept  at 
using  tools  like  Facebook  and 
Twitter.  Communicating  with 
fans  within  a  140-character 
limit  isn't  a  core  competency. 

This  is  the  challenge  that 
former  artist-turned-entrepre- 
neur Evan  Lowenstein  is  hop- 
ing to  solve  with  Staged,  a  San 
Francisco-based  startup  that 
went  live  last  October.  Stagelt 
is  a  pay-per-view  online  broad- 
casting service  where  artists 
can  invite  fans  to  view  live  per- 
formances, chats  and  music 
lessons.  The  idea  is  to  let 
artists  communicate  In  their 
preferred  format — through 
performing,  or  as  Lowenstein 
calls  it,  Twitter  with  a  guitar." 

"Artists  like  to  communicate 
through  music."  he  says.  "Any- 
one can  tweet. 
Anyone  can  use 
Facebook.  We're 
giving  you  the 
ability  to  chat  with 
fans  in  a  live 
environment." 

Not  to  mention 
make  in  o  n  e  y 
while  doing  so. 
Unlike  other 
live  streaming  services  like 
Ustream  or  Justin. tv.  all  broad- 
casts on  Stagelt  are  pay-per- 
view,  and  every  session  has  a 
tip  jar  option  where  fans  can 
make  an  additional  donation 
if  they  wish. 

it  works  like  this:  Users 
who  register  for  the  service 
buy  credits — called  "notes" — 
that  they  can  use  to  pay  for  per- 
formances or  for  tipping.  One 
dollar  buys  10  notes,  and 
Stagelt  sells  notes  in  bundles 
of  50.  Artists  schedule  the 


Live  wire:  Stagelt  CEO  EVAN  LOWENSTEIN;  right:  Korn  performing  on  Stagelt,  accompanied 
by  a  live  chat  for  users  who  paid  to  watch. 


date,  price,  duration  and  even 
audience  limit  of  their  per- 
formance. Sessions  can  be  as 
short  as  five  minutes  or  as 
long  as  a  half  hour. 

An  artist  might  make  an 
unlimited  number  of  tickets 
available  for 
notes  equiva- 
lent to  $2  each, 
while  another 
may  make  only 
50  tickets  avail- 
able for  a  more 
exclusive  en- 
gagement and 
charge  $10  per 
head.  Or  an  art- 
ist could  schedule  a  half-hour 
performance  for  500  fans  at 
$5  each  followed  by  a  10- 
minttte  chat  session  open  to 
only  20  fans  at  $15  each.  Or 
sell  the  first  50  tickets  for  $2. 
the  next  50  at  $10  and  the  last 
50  at  $15  to  reward  early-bird 
fans.  The  possibilities  are  al- 
most endless. 

There's  also  an  "encore"  fea- 
ture that  lets  artists  play  a  bit 
longer  than  their  scheduled 
set  time 
(something 


Digital 
Domain 


ANTONY 

BRUNO    f  \ 


CHORDED  PHONE 

Among  the  many  iPhone  guitar  simulation 
apps  that  make  use  of  the  device's  touch 
screen.  Evenno's  Fingenst  stands  out.  After 
placing  the  IPhone  tn  the  guitar-shaped 
dock,  the  touch  screen  displays  six  strings 
that  users  can  play,  white  the  built-in 
speaker  lets  them  blast  the  sound  at  vol- 
umes greater  than  the  iPhone  itself.  For 
those  who  really  want  to  crank  it  up,  there's  a  line-out 
plug  to  connect  to  an  amplifier.  The  Fingerist,  which  is 
also  compatible  with  the  second-  and  third-generation 
iPod  Touch,  runs  on  three  AA  batteries  and  comes  with 
a  guitar  strap. 

The  Fingerist  is  available  for  S150.  — AB 


lhat  Lowenstein  says  regularly 
results  in  fans  leaving  extra 
notes  in  the  tip  jar).  And  all 
sessions  include  live  chats  be- 
tween attendees  and  artists. 

For  those  artists  who  would 
rather  put  on  a  free  show  or 
get  rid  of  the  tip  jar  during 
their  sessions,  Lowenstein 
has  a  simple  answer:  no.  He 
wants  all  bands  operating  on 
a  common  playing  field  to 
provide  them  cover  to  ask  fans 
for  money. 

"It's  nice  to  know  that 
you're  not  charging  when 
everybody  else  is  offering 
stuff  for  free,"  he  says.  "My- 
space  took  our  fans  and  made 
them  our  friends.  Since  then, 
fans  have  gotten  much  closer 
and  there's  more  immediacy 
and  transparency  with  the 
artists.  Because  they've  be- 
come our  friends,  we  have  a 
damn  difficult  time  asking 
them  for  money." 

Artists  take  home  about 
60%  of  the  gross  receipts  after 
Stagelt  takes  its  cut.  Lowen- 
stein says  the  average  ticket 
price  is  around  S5. 
To  date,  Stagelt  has 
paid  out  more  than 
$10,000  to  participat- 
ing artists. 

About  250  artists 
use  Stagelt.  Hun- 
dreds more  are  on 
a  waiting  list,  as 
Stagelt  verifies  each 
act  before  allowing 
the  artist  to  schedule 
a  show.  Most  are 
smaller  emerging  talents  with 
local  followings,  but  a  few 
more  recognizable  acts  like 
Plain  White  T's,  Korn  and 
even  Debbie  Gibson  have  used 
the  service. 

In  hopes  of  drawing  more 


big-name  artists  to  the  site,  the 
company  is  scaling  up  its 
servers  and  staff.  The  angel- 
funded  company  has  about  13 
employees  and  expects  its 
servers  to  crash  at  some  point 
as  it  grows. 

Whether  the  startup  ever 
becomes  large  enough  to  have 
that  problem  remains  to  be 
seen.  Sure,  music  fans  who 
have  shown  resistance  to  pay- 
ing for  recorded  music  still 
happily  pay  for  live  events.  But 
bringing  lhat  experience  to  the 
Internet  can  be  a  challenge. 

Stagelt's  approach  is  inter- 
esting in  that  it  provides  ac- 
cess to  the  experience  of  a  live 
show  (which  can't  be  repli- 
cated or  pirated)  using  digi- 
tal music  economics.  The 
shows  arc  shorter  that  a  nor- 
mal live  performance,  and 
they  cost  less.  Stagelt  per- 
formances are  to  live  concerts 
what  single-track  downloads 
are  to  albums. 

What's  more,  it  encourages 
bands  to  offer  something  dif- 
ferent from  a  typical  onstage 
experience,  such  as  video  of  the 
band  jamming  on  the  tour  bus 
or  in  a  hotel  room.  "A  front-row 
seat  to  a  backstage  experience" 
is  the  company's  motto. 

Upcoming  features  include 
giving  fans  the  ability  to  buy 
each  other  virtual  gifts,  let- 
ting unregistered  users  buy 
tickets  so  they  can  attend 
shows  and  a  mobile  app.  Also 
look  for  integrations  with 
larger  social  networking  sites 
like  Facebook. 

"We  are  constantly  thinking 
and  iterating  with  artists  in 
mind,"  Lowenstein  says. 


BITS  &  BRIEFS 


FAN1TY,  SKYGRID 
MANAGE  SOCIAL 
MEDIA  CHANNELS 
Two  new  services  help  fans 
wade  through  the  multiple 
social  media  channels  they 
use  to  follow  their  favorite 
artists.  Fanity  aggregates 
artists'  social  media  feeds 
into  a  dashboard  that  in- 
cludes blogs,  videos,  lyrics 
and  tweets.  Fans  can  opt  to 
receive  e-mail  updates  when 
new  content  comes  in,  and 
artists  can  link  their  Fanity 
account  to  their  other  so- 
cial media  sources.  SkyGrid 
Groups  is  a  social  messag- 
ing platform  that  does  much 
the  same,  but  lets  both 
artists  and  fans  organize 
social  media  conversations 
by  topic.  For  instance,  an 
artist  can  combine  all  tweets, 
Facebook  updates  and  other 
content  related  to  an  up- 
coming concert  into  a  sin- 
gle group,  then  send  mes- 
sages to  fans  subscribing  to 
that  group. 

MEEZ  EXTENDS 
REACH  TO  ANDROID 
The  virtual  world  Meez  has 
gone  mobile,  extending 


access  to  members  through 
Android-based  mobile 
phones  and,  next  month,  to 
the  iPhone  and  iPad  through 
its  spinoff  MeezNation. 
Geared  toward  teens  and 
young  adults,  Meez  lets  users 
explore  personalized  virtual 
worlds  and  play  games,  mu- 
sic and  video  through  cus- 
tomized avatars.  It  has  15  mil- 
lion registered  users  who 
buy  virtual  goods  and  inter- 
act with  third-party  games 
and  other  programs. 

T1CKETPRO 
OFFERING  PRICING 
WITH  DIGONEX 
Ticket  reseller  TicketPro 
will  begin  offering  concert- 
goers  a  "dynamic  ticketing" 
pricing  plan  thanks  to  a 
five-year  partnership  with 
technology  provider  Dig- 
onex.  Digonex's  Sports  & 
Entertainment  Analytical 
Ticketing  System  automat- 
ically changes  the  price  of 
tickets  based  on  such  as- 
pects as  seat  quantity  and 
quality,  number  of  perform- 
ances, rival  performances, 
sales  patterns  and  third- 
party  sales. 
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Viral 

Marketing 
Boosts  Fest 

Bamboozle  Is  About  Word-Of- 
Mouth  And  Artist  Dev  In  2011 

John  D'Esposito  isn't  spending  any  money  on 
advertising  the  upcoming  Bamboozle  festival. 

After  all,  why  spend  money  on  marketing 
when  the  event  has  an  army  of  enthusiastic  fans 
eager  to  get  the  word  out? 

"Word-of-mouth  is  so  power- 
ful; it's  the  best  foundation,"  says 
D'Esposito,  the  event's  founder 
and  VP  of  talent  and  artist  devel- 
opment at  Live  Nation,  which 
bought  a  majority  stake  in  the 
event  in  2007. 

"I  can  always  take  out  radio 
spots,  I  can  always  hammer  TV, 
but  I  can't  spread  the  word  that 
fast."  he  says.  "We  are  right  now 
double  last  year's  sales  with  no  marketing  yet; 
only  by  viral  and  online  strategies  that  we've 
launched  successfully." 

The  youth-oriented  fest  has  continued  to 
grow  and  evolve,  grossing  $3.3  million  last  year 
and  drawing  62,624  in  a  two-day  sellout  at  New 
Meadowlands  Stadium  in  East  Rutherford,  N.J., 
according  to  Billboard  Boxscore. 

This  year.  Bamboozle  expands  to  three  days 


On  The 
Road 


£RAY 
WADDELL 


(April  29-May  1)  and  boasts  a  genre-hopping 
lineup  that  includes  LH  Wayne.  Motley  Crue. 
the  Gaslight  Anthem,  Wiz  Khalifa.  Bruno 
Mars  and  Dashboard  Confessional. 

D'Esposito  says  the  talent  budget  this  year 
is  "very  similar"  to  last  year's  lineup,  which  in- 
cluded Paramore,  Drake.  Ke$ha.  Weezer, 
MGMT  and  a  breakout  performance  by  Khalifa. 
This  year's  theme  is  artist  development,  he  says. 

"What  you  see  [on  the  bill]  is  very  top-heavy," 
he  says,  "and  the  middle  is  stacked  with  bands 
that  are  about  to  pop,  that  are  currently  tracking." 


jumping  from  Wayne  to  Crue  to  Mars  reflects 
not  only  what  the  Bamboozle  kids  are  listening 
to,  D'Esposito  believes,  but  what  they  want  to 
do.  And  what  they  want  to  do  is  party. 

"After  the  success  of  Drake.  Wayne  was  a  no- 
brainer,"  D'Esposito  says.  "Last  year,  I  think  1 
missed  the  metal  kids;  I  kind  of  let  them  down. 
I  wanted  to  come  back  and  offer  them  some- 
thing special.  There  will  be  a  lot  of  fist  pump- 
ing and  hands  in  the  air  for  Motley  Crue." 

This  will  be  a  year  of  transition  for  the  Bam- 
boozle brand.  For  the  first  time  since  2005,  it 
won't  be  holding  a  festival  in  southern  Califor- 
nia, nor  will  it  be  returning  to  Chicago  after  an 
inaugural  one-day  event  last  May  at  Charter 
One  Pavilion.  It  has  also  called  off  the  opening 
Hoodwink  fest  of  emerging  acts 
at  the  Meadowlands,  opting  in- 
stead to  host  a  Hoodwink  stage 
at  the  main  event. 

"They  are  not  happening,  as  we 
decided  to  focus  on  New  Jersey 
and  overall  artist  development," 
D'Esposito  says,  adding  that  "we 
were  spreading  ourselves  too  thin 
and  needed  to  reorganize  in  a  way 
that  returned  us  to  our  roots." 
In  addition  to  the  main  Bamboozle  festival, 
the  Bamboozle  Road  Show  is  also  returning 
this  year.  But  after  taking  a  few  lumps  in  larger 
venues  last  year,  it  will  play  1 ,000-  to  1 ,500-range 
clubs  with  "hip-pop"  band  Chlddy  Bang  head- 
lining a  lineup  of  developing  bands.  The  tour 
runs  May  1  -June  1 2  and  will  play  "party  scenes," 
D'Esposito  says,  tapping  into  a  trend  he  sees  of 
kids  wanting  to  dance  at  shows. 

What  also  separates  Bamboozle  from  other 
multi-act  events  is  how  the  festival  has  tapped 
into  its  audience  to  keep  them  involved  and 
help  spread  the  word,  whether  it's  by  offering 
a  winning  high  school  its  own  Bamboozle  prom 
on  Friday  night  or  launching  a  wealth  of  viral 
promotions  and  new  concepts  that  "keep  this 
thing  relevant,"  D'Esposito  says. 

When  it  comes  to  marketing,  fans  are  doing 
the  heavy  lifting.  "We  want  them  to  feel  in- 
cluded and  help  us  to  tap  into  the  new  streams 
of  media,  because  we  can't  keep  up  with  it," 
D'Esposito  says.  "We're  just  a  small  staff  of 
three  people.  How  do  you  tackle  this  ever-chang- 
ing culture  of  media?  Without  the  fans,  this 
festival  would  be  30%  less -marketed." 

The  impact  on  the  budget  is  substantial ,  es- 
pecially given  media  costs  in  the  New  York/New 
Jersey  market.  "We  have  spent  zero  money  ad- 
vertising this  year's  festival  because  we  have 
refocused  our  efforts  in  the  first  quarter  on 
building  a  strategic  network  through  our  fan 
base."  D'Esposito  says. 

Fans  are  rewarded  with  a  wide  range  of  prizes 
for  engaging  the  Bamboozle  site,  tweeting  and 
posting  Facebook  updates  about  the  fest.  Bam- 
boozle partners  with  Crowdtwist,  which  tracks 
the  level  of  fan  engagement.  "They  had  set  a 
goal  to  get  1,000  kids  before  May  1.  and  right 
now  we're  over  4,000  kids,"  D'Esposito  says. 

Prizes  include  all-access  passes,  platform 
seats,  drum  lessons  from  a  band  member  and 
lunch  with  Motley's  crew. 

"The  fans  are  realizing  that  the  bands  are 
playing  along,"  D'Esposito  says.  "It's  a  huge, 
unbelievably  successful  network  I  think  will  re- 
define relationships  at  festivals."  •••• 

l  For  24/7  touring  news 

'jjHBP  and  analysis,  see 

bill  boa  rd.blz/tour.ng 
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Concert  Grosses 


GROSS/ 
S2.S74.360 


ARTIST(S) 

Venue,  Date 


Attendance 


SUMMER  SOUL  FEST:  AMY  WINEHOUSE,  JANELLE  MONAE.  MAYER  HAWTHORNE 


■  (4.332.4! 
1  ■ 

Anna  Anhambi.  S«o  Paulo.  Jan.  15  30.502 

Evenpro/Water  Brother,  Mondo  Entretenimenlo 

P|  S2.432.160 

SUMMER  SOUL  FEST:  AMY  WINEHOUSE,  JANELLE  MONAE,  MAYER  HAWTHORN  e| 

|   S4U79/S53  5J 

HSBC  Arena,  Rio  de  Janeiro,  24,523 
Jan.  10-11                                  (wo  sellouts 

Evenpro/Water  Brother.  Mondo  Entretenimenlo 

■I  S1.73S.530 

LEONARD  COHEN,  PAUL  KELLY,  CLARE  BOWOITCH,  DAN  SULTAN 

>-!  TsssoAoavn] 

|  5246.64/19372 

Hanging  Rock.  Woodend.              14  483 
Australia,  Nov.  20 

Frontier  Touring 

■I  $1,622,970 
Ll 

LEONARD  COHEN,  CLARE  BOWDITCH 

|  S245V 

nib  Stadium.  Perth,  Australia,        10  483 
Nov.  24 

Frontier  Touring 

P|  $1,110,290 

SUMMER  SOUL  FEST:  AMY  WINEHOUSE,  JANELLE  MONAE,  MAYER  HAWTHORNE  1 

aVM  (1869700  rea-s) 
|  »178t5/»59-38 

Centro  de  Convencoes.  Recife,      10  586 
Brazil.  Jan.  13 

Evenpro/Water  Brother,  Mondo  Entretenimento 

P|  $1,076,360 

SUMMER  SOUL  FEST:  AMY  WINEHOUSE,  JANELLE  MONAE,  MAYER  HAWTHORNE  1 

1-1          3-40  teas) 
|   5355  44,52962 

El  Divino,  Florianbpolis.  Brazil.  8,894 
Jan.  8  9.200 

Evenpro/Water  Brother 

1  $897,644 

ENRIQUE  IGLESIAS 

flfl 

Collseo  dc  Puerto  Rico,  Hato  13,320 
Rey,  Puerto  Rico,  Jan.  29 

5BS  Entertainment 

1  $879,178 

TRANS-SIBERIAN  ORCHESTRA 

■  S-'750 

Van  Andel  Arena.  Grand  Rapids.  17,142 
Mich   Dec,  29                              t««>  sellouts 

Live  Nation 

1  $743,870 

LINKIN  PARK,  PENDULUM,  DOES  IT  OFFEND  YOU,  YEAH? 

KM  572.50/S4250 

Wells  Fargo  Center.  12,000 
Philadelphia.  Jan.  31 

Live  Nation 

H  $711,328 

LINKIN  PARK,  PENDULUM,  DOES  IT  OFFEND  YOU,  YEAH? 

mM\   $72  50/S42  50 

United  Center.  Chicago,  Jan.  26  11519 

Jam  Productions 

PJ  $592,629 

LINKIN  PARK,  PENDULUM,  DOES  IT  OFFEND  YOU,  YEAH? 

Xcel  Energy  Center.  St.  Paul.  10,001 
Minn..  Jan,  28 

Jam  Productions 

fH  $555,034 

KID  ROCK,  JAMEY  JOHNSON,  TY  STONE 

Mr-M     liiQ  eiV<  to 
H 

Van  Andel  Arena.  Grand  Rapids.  10.972 
Mich..  Jan.  25 

Live  Nation 

PJ  1552,897 

LINKIN  PARK,  PENDULUM,  DOES  IT  OFFEND  YOU,  YEAH? 

■J    a<v.a*J/»««:  tjU 

St.  Pete  Times  Forum,  Tampa,  10.807 
Fla..  Jan.  22 

Live  Nation 

3  $550,558 

LINKIN  PARK,  PENDULUM,  DOES  IT  OFFEND  YOU,  YEAH? 

■j 

BankAtiantic  Center.  Sunrise.  10.150 
Fla..  Jan.  20 

AEG  Live 

JERRY  SEINFELD 

Ruth  Eckerd  Hall.  Clearwater.  6,447 

Fla..  Jan.  7-B                             three  sellouts 

in-house 

PJ  $471,532 

MAROON  5 

Coliseo  de  Puerto  Rico.  Hato  5.964 
Rey.  Puerto  Rico.  Jan.  30             6  725 

Jose  "Pepe"  Dueno 

MM  $467,758 

JIMMY  BUFFETT,  LEAH  FLANAGAN 

|  S17303 

Hordern  Pavilion,  Sydney,  Jan.  26   3  298 

Chugg  Entertainment 

1  $384,719 

TRANS-SIBERIAN  ORCHESTRA 

New  Orleans  Arena,  8,979 
New  Orleans.  Dec.  9 

Beaver  Productions 

MM  $383,905 
IKJ     -  • 

TOKIO  HOTEL 

|   S2C J  25/558  07 

Via  Funchal,  Sao  Paulo.  Nov.  23  3-532 

Evenpro/Water  Brother,  Mondo  Entretenimento 

MM  $383,053 

EXALTASAMBA 

|  18796/53518 

Citibank  Hall,  Rio  de  Janeiro.  13.655 
Dec  3-S 

T4F-Tlme  For  Fun 

MM  $378,910 

THE  DUKES  OF  SEPTEMBER  RHYTHM  REVUE 

til  W, 
PJ  540 

Beacon  Theatre,  New  York,  4.471 

Dec  6-7                                      5  S7S  two  snows 

Live  Nation 

III  $375,361 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA 

■  55550/53550 

Chalretz  Arena,  St.  Louis,  Dec.  1    ?A 5' 

AEG  Live 

PJ  $371,186 

MICHAEL  BUBLE 

M  199S0/S495O 

Verizon  Arena.  North  Little  6,216 
Rock,  Ark..  Dec.  7 

Baaver  Production! 

W  5362,600 

CHAYANNE 

MM   $11150/546  50 

Amway  Arena,  Orlando.  Fla.,  4.150 
Nov  20 

Cardenas  Marketing  Network 

PI  $361,377 

PAUL  WELLER,  THE  BEES 

|  SSS.97/51999 

Brighton  Centre.  Brighton,  8.000 
England,  Nov.  23-24 

3A  Entertainment 

PJ  $361,058 

MAZE  FEATURING  FRANKIE  BEVERLY, 

PATTI  LABELLE 

Uj|  S13O/$50 

Nokia  Theatre  L  A.  Live.  5.651 
Los  Angeles,  Jan.  IS 

Goldenvoice/AEG  Live 

PJ  *356.218 

PAUL  WELLER,  THE  BEES 

|  l.>759 

LG  Arena,  Birmingham,  England,  7.300 
Nov.  26 

3A  Entertainment 

PJ  $354,077 

TOOL 

Sr 

Neal  S  Blaisdell  Center,  4.965 
Honolulu,  Jan.  14  < 

Goldenvoice/AEG  Live 

PJ  $345,400 

9S.S  KLOS  MARK  &  BRIAN  CHRISTMAS  SHOW:  BILLY  IDOL  S  OTHERS 

■   $69  55/549  55 

Nokia  Theatre  L.A.  Live.  6.882 
Los  Angeles.  Dec.  16 

Goldenvoice/AEG  Live 

$336,328 
■J  S  "VS5'50 

UMPHREY'S  McGEE 

Riviera  Theatre.  Chicago,  7,300 

Dec.  29-31                                thro*,  wiiojts 

Jam  Productions 

PJ  J331.347 

ZECA  PAGODINHO 

y  (565.082  reats) 
|  J1I7J7/14I05 

Credicard  Hall.  Sao  Paulo.  6.680 

Dec.  3-4                                   7282  two  shows 

T4F-Time  For  Fun 

MM  $331,052 

HEART 

tjj   <  5323.420 
|  56532 

Mile  One  Centre.  St.  John's,  5.068 
Newfoundland.  Jan  28  sellout 

Paul  Mercs  Concerts 

HH  $327,003 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA 

EM    155  50/535.50 

Rushmore  Plaza  Civic  Center.  6,415 
Rapid  City,  S.D..  Dec.  7 

AEG  Live 

PJ  $323,276 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA  ' 

M    IS      535  50 

Roberts  Stadium,  Evansvllle.  6,456 
ind    Dec.  2  6.930 

AEG  Live.  Outback  Concerts 

MM  $321,582 

KID  ROCK,  JAMEY  JOHNSON,  TY  STONE 

Intrust  Bank  Arena.  Wichita.  6.972 
Kan..  Feb.  i 

Jam  Productions,  DCF  Concerts.  Outback 
Concerts.  Mammoth 

UPFRONT 


I  ATI  hi 


Kid  Rock 

Miguelito  Builds  On  Successful  Apparel  Line 
To  Strike  More  Licensing  Deals 


Miguel  Valenzuela  is  like  a  lot  of  other 
12-year-old  kids — he  wears  braces  on 
his  teeth,  plays  videogames  and  loves 
Daddy  Yankee. 

But  the  pint-sized  reggaeton  star, 
better-known  as  Miguelito  has  signed 
an  array  of  licensing  deals  that  under- 
score the  opportunities  that  Latin  artists 
can  mine. 

At  a  press  conference  in  fanuary, 
Miguelito  received  a  plaque  from  Nel- 
son Menda.  president  of  Puerto  Rican 
clothing  retailer  Me  Salve,  to  mark  the 
sale  of  3.5  million  articles  of  Miguelito- 
branded  clothing  and  accessories  by 

the  chain.  He  also  an-   

nounced  a  new  round  of 
licensing  partnerships 
to  launch,  among  other 
products.  Miguelito- 
branded  children's  vita- 
mins, anti-lice  hair  gel 
and  a  videogame  by  a 
new  Miami-based  com- 
pany called  Global 
Games  Entertainment. 

Each  deal  is  modest  in  scope,  but 
combined,  they  reflect  the  kid  rapper's 
broad  appeal  and  the  sawiness  with 
which  his  team  has  approached  li- 
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censing  opportunities. 

Consider  his  experience  with  Me 
Salve,  which  operates  about  120  stores 
in  Puerto  Rico.  Me  Salve  purchasing 
manager  Jose  Otero  approached 
Miguelito  in  early  2008  with  the  idea  of 
launching  a  clothing  line  for  children, 
thinking  the  clean-cut  child  star  would 
make  a  good  celebrity  spokesman. 

Otero  negotiated  a  deal  with 
Miguelito's  manager,  his  father  Was- 
car  Valenzuela,  who  owns  boat  and 
motorcycle  accessory  retail  stores  but 
had  never  worked  in  the  music 
business  before.  Under  their  deal, 
Miguelito  receives  a  per- 
centage of  everything 
sold  under  his  name 
which,  Valenzuela  says, 
has  turned  out  to  be 
more  lucrative  than  a 
typical  sponsorship 
fee.  The  line  launched 
on  Black  Friday  in  2008 
and  sold  out  in  three 
weeks,  Otero  says.  Since 
then,  it  has  expanded  to  include  a  girl's 
line  of  clothing  and  a  baby  line. 

"We  honestly  never  imagined  how 
big  a  mass  of  people  he  reaches  in 


Favorite  shirts: 
MIGUELITO 
(left)  with  Me 
Salve  president 
NELSON  MENDA 


Puerto  Rico."  Otero  says. 

Miguelito  has  capitalized  on  that 
appeal  to  lend  his  name  to  other 
branded  products  and  services.  A&A 
Tours  of  Puerto  Rico  sold  a  nine-day. 
eight-night  Migueli to-branded  cruise  in 
December  2009  on  a  Royal  Caribbean 
cruise  ship,  an  offer  it  expects  to  re- 
peat later  this  year.  Miguelito  will  par- 
ticipate in  at  least  one  daily  activity 
with  the  fans  who  buy  his  package, 
and  gets  a  percentage  of  the  bookings, 
his  father  says. 

"All  the  deals  contribute  in  one  way 
or  another,  but  our  biggest  business 
is  the  line  of  clothing  and  live 
shows,"  Valenzuela  says,  adding  that 


Miguelito  performs  about  four  to  five 
shows  per  month. 

Now,  Valenzuela  is  negotiating  a  dis- 
tribution deal  with  Venemusic  for  his 
son's  upcoming  album,  the  soundtrack 
to  the  film  "Nadie  Sabe  lo  QueTiene," 
written  and  directed  by  renowned 
Puerto  Rican  music  video  director 
David  Impelluso.  and  starring,  of 
course,  Miguelito. 

At  the  center  of  all  these  deals  is  still 
Miguelito  the  performer.  "If  we  don't 
have  that,  and  if  we  don't  have  the  shows," 
he  says,  "then  there's  nothing."  •••• 
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WORKING  THE  ROOM 


A  Hit  Single  And 
Fan  Interaction 
Help  Don  Omar 
Become  A  Social 
50  Fixture 

Ever  since  he  shot  to  star- 
dom with  his  2003  album 
"The  Last  Don,"  Don  Omar 
has  proved  to  be  a  persua- 
sive character,  both  in  the 
studio  and  as  a  touring  en- 
tity. The  reggaetbn  artist 
has  also  proved  adept  at  in- 
teracting with  his  fan  base, 
as  he's  demonstrated  on 
Billboard's  weekly  Social 
50  chart,  which  ranks  the 
most  active  artists  on  the 
world's  leading  social  net- 
working sites. 

Since  the  chart's  launch  in 
early  December,  Omar  has 
spent  all  but  one  week  In  the 
top  half  of  the  ranking,  peak- 
ing at  No.  2  in  the  Jan.  1  chart 
week.  Latin  crossover  artists 
like  Shakira,  Enrique  Iglesias 
and  Pitbull  have  also  main- 
tained a  continuous  pres- 
ence on  the  chart.  But  unlike 


those  names,  Omar  has  man- 
aged to  do  so  largely  on  the 
strength  of  a  Spanish-only 
album,  "Meet  the  Orphans" 
(Machete/Universal),  which 
was  released  in  November. 

"He's  our  fastest-growing 
artist  online  in  terms  of  user 
engagement  and  followers," 
Universal  Music  Latin  Enter- 
tainment (UMLE)  online 


marketing  manager  Sebas- 
tian Mourra  says.  He  adds 
that  Omar  has  more  than  S 
million  followers  on  Face- 
book,  Myspace,  Twitter  and 
increasingly,  iTunes'  social 
network  Ping. 

Not  only  does  Omar  make 
a  point  of  engaging  with 
his  followers  with  personal 
messages,  he  constantly 


spreads  the  gospel  of  his 
brand:  promoting  his  shows, 
retweeting  words  of  sup- 
port from  concert  promot- 
ers and  radio  DJs  and,  most 
important,  staying  in  touch 
with  his  network  of  interna- 
tional fan  clubs  known  as 
"Hasta  Abajo  Somos  " 

"The  close-knit  group  of 
fan  clubs  acts  as  influencers 
online."  UMLE  director  of 
product  development  Hora- 
cio  Rodriguez  says.  "It's  a 
very  different  strategy  when 
an  artist  is  actually  partici- 
pating. Don  is  the  one  who's 
always  connected  and  we  try 
to  facilitate  tools  for  him." 

The  results  speak  for  them- 
selves. Omar's  Facebook  ac- 
count has  3.8  million  likes,  up 
from  700,000  last  August, 
when  Universal  debuted  the 
video  for  "Danza  Kuduro," 
which  went  on  to  spend  13 
consecutive  weeks  atop 
Billboard's  Hot  Latin  Songs 


chart.  The  video  has  been 
viewed  more  than  72  million 
times  on  YouTube  and  has  in- 
spired fans  to  post  videos  of 
themselves  dancing  to  the 
song.  The  strategy  behind 
the  video's  promotion 
involved  releasing  teasers 
through  Facebook  starting 
in  late  July  to  build  fan  antic- 
ipation and  to  increase  the 
size  of  Omar's  following  on 
Facebook.  The  song  took 
care  of  the  rest. 

"Danza  Kuduro"  features 
French-Portuguese  artist 
Lucenzo  singing  in  the  dance- 
able  kuduro  style,  which  orig- 
inated in  Angola  and  is  al- 
ready big  in  Europe.  That,  in 
turn,  has  helped  broaden 
Omar's  appeal  in  international 
markets.  "The  ratio  before 
was  80/20  favoring  Latinos," 
his  manager  Adam  Torres 
says  about  the  makeup  of  his 
European  audiences.  "Then  it 
was  50/50  or  even  60/40 
favoring  Europeans.  That 
was  mind-boggling." 

-Nuria  Net 


EN  ESPANOL:  All  the  great  Latin  music  coverage 
you've  come  to  expect  from  Billboard— In  Spanish! 
Bill  boardenespanol.com 
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BRIEVE 

CHAYANNE  KICKS  OFF 
SECOND  LEG  OF  NO 
HAY  TOUR 

Pop  star  Chayanne  kicked  off 
the  second  leg  of  his  interna- 
tional No  Hay  Imposibles  tour 
with  six  sold-out  dates  at  Mex- 
ico's Auditorio  Nacional ,  play- 
ing for  60,000  people  Jan.  21- 
29.  Chayanne  then  continued 
to  Guadalajara  on  Feb.  5  and 
will  also  play  three  shows  at 
Puerto  Rico's  Coliseum  (Feb. 
11-13)  before  going  on  to  South 
America.  There,  the  Puerto 
Rican  star  is  confirmed  to  play 
more  than  20  dates,  most  of 
them  stadiums  and  arenas,  be- 
ginning with  a  performance  at 
the  Vina  del  Mar  Festival  in 
Chile  on  Feb.  24,  followed  by 
a  show  in  Santiago's  Movistar 
Arena  on  Feb.  26.  Chayanne 
will  tour  Latin  America  through 
April,  including  a  multidate 
stint  (March  1-18)  in  Argentina, 
one  of  his  top  markets.  The  first 
leg  of  Chayanne's  tour  included 

14  U  S  arena  dates  followed  by 
performances  in  Mexico,  Spain 
and  Argentina. 

TREVI  TO  RELEASE 
NEW  ALBUM  ON 
MARCH  22 

Mexican  diva  Gloria  Trevi  will 
release  her  new  album,  "Glo- 
ria," March  22  on  Universal 
Music  Latino  Trevi's  album  was 
produced  by  Armando  Avila 
and  Sebastian  Jacome  and  will 
be  released  simultaneously  in 

15  countries,  including  Mexico, 
Spain,  Colombia,  Chile  and  Ar- 
gentina. Trevi  is  marking  the 
20th  anniversary  of  her  record- 
ing career  in  2011. 

MUN2  REVAMPS  MUSIC 
PROGRAMMING 
Bilingual  channel  mun2  has 
revamped  its  music  offering, 
beginning  with  the  relaunch 
of  its  weekly  variety  show  "18 
&  Over"  as  a  live  music  count- 
down program.  The  two-hour 
show  now  includes  an  inter- 
active component  where  art- 
ists use  their  Twitter  accounts 
to  ask  viewers  to  vote  for 
them  in  the  countdown.  Mun2 
also  launched  "mun2  Pre- 
sents," an  hourlong  interview 
show  that  recently  featured 
a  live  listening  session  for 
Wisin  &  Yandel's  new  album, 
featuring  the  reggaeton  duo 
and  allowing  viewers  to  text 
questions  to  the  artists. 

-Leila  Cooo 
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U     II  I     1     THE  LESSON? 
li  VdbA   TOURING  PAYS. 

The  music  business  remains  in  a  state  of  turmoil.  CD  sales  continue  to  fail.  Untested  business  models  emerge  with  the 
promise  of  new  revenue  streams. 

But  as  our  fifth  annual  Money  Makers  ranking  demonstrates,  touring  remains  the  most  important  income  genera- 
tor for  most  of  the  industry's  top  earners. 

In  past  years.  Billboard's  Money  Makers  rankings  were  based  on  U.S.  recorded-music  sales,  other  U.S.  revenue  sources 
and  worldwide  touring  data.  In  order  to  be  as  consistent  as  possible,  this  year's  list  is  based  solely  on  U.S.  earnings — 
which  explains  why  acts  like  U2,  AC/ DC  and  Metallica,  which  spent  much  of  2010  touring  international  markets,  aren't 
included  in  this  ranking. 

Still,  the  importance  of  touring  varied  sharply  among  those  included  on  our  list.  Bon  (ovi,  which  had  the  top-grossing 
U.S.  tour  of  2010,  earned  more  than  90%  of  its  total  annual  income  on  the  road.  At  the  other  end  of  the  spectrum,  Susan 
Boyle  generated  most  of  her  income  from  music  sales.  (She  didn't  tour  the  United  States  last  year.)  Eminem  also 
did  little  stateside  touring. 

Our  rankings  take  into  consideration  how  much  each  artist  earned  from  a  wide  range  of  income  sources.  In  other 
words:  We're  looking  here  at  closely  estimated  take-home  pay.  Net,  not  gross.  The  categories:  touring;  sales  of  physical 
albums,  digital  albums  and  digital  tracks;  tethered  music  downloads;  on-demand  music  streams;  noninteractive  streams; 
and  video  streams.  We  compiled  data  on  these  categories  for  2010,  defined  as  the  calendar  year  for  Billboard  Boxscore; 
and  as  the  52-week  period  ended  Jan.  2,  2011,  for  Nielsen  SoundScandata. 

Billboard  editors  used  proprietary  data  from  the  Boxscore  archives  for  U.S.  concert  grosses.  We  used  SoundScan  for 
sales  of  physical  and  digital  albums  and  digital  tracks.  Data  from  Nielsen  BDS  provided  information  on  tethered  music 
downloads,  on-demand  music  streams  and  noninteractive  streaming  at  Myspace,  Rhapsody,  Napster,  AOL,  Yahoo, 
Slacker,  MediaNet,  Guvera  and  Thumbplay.  Also  included  in  our  calculations  were  Vevo  video  plays,  as  well  as  video 
data  compiled  by  online  tracking  service  TubeMogul  for  Myspace,  YouTube,  Metacafe,  Dailymotion  and  other  video- 
hosting  sites. 

Corresponding  mechanical  rates  and  estimates  were  applied  for  each  of  the  aforementioned  categories.  In  calculat- 
ing an  artist's  share  of  revenue  from  recorded-music  sales,  we  assumed  a  royalty  rate  of  20%,  minus  producer  fees. 
Artists  received  100%  credit  for  the  sale  of  a  title  or  concert  Boxscore  if  credited  as  the  lead  artist  and  50%  credit  if  they 
shared  equal  billing  with  another  artist.  An  example  is  the  James  Taylor/Carole  King  shows:  We  split  the  gross  in  two 
and  calculated  from  there.  We  credited  each  artist  with  34%  of  gross  tour  receipts  (what's  typically  left  after  the  pro- 
moter's fee.  the  artist  manager's  fee  and  other  costs  are  subtracted). 

An  artist's  take  of  revenue  from  on-demand  streams  was  calculated  based  on  the  average  wholesale  rate  paid  to  la- 
bels. Revenue  from  noninteractive  streams  was  based  on  Sound  Exchange's  rate  settlement  with  webcasters. 

An  artist's  share  of  revenue  from  tethered  downloads  was  calculated  on  the  number  of  plays.  In  instances  where  the 
artist  is  a  songwriter.  Billboard  estimated  the  share  of  songs  written  by  that  artist. 

CD  mechanical  royalties  for  artist/songwriters  were  calculated  by  assuming  the  standard  royalty  rates.  For  digital 
album  and  track  downloads,  we  used  the  current  statutory  rates,  assuming  12  tracks  per  album.  We  also  subtracted  a 
1 0%  manager's  fee  for  each  revenue  category. 

What  our  figures  don't  include:  revenue  from  merchandise  sales,  sponsorships,  synchronization  deals,  international 
tour  dates,  songwriter  performance  royalties  from  terrestrial  radio  play.  DVDs  and  ringtones.  Why?  There  just  isn't 
enough  of  that  kind  of  data  available  across  the  whole  board. 

So  there  it  is.  Congratulations  to  everyone  on  the  list — from  Roger  Waters  to  the  Black  Eyed  Peas  to  Taylor  Swift  to 
Muse.  Warmest  wishes  go  out  of  course  to  Stefani  "Lady  Gaga"  Germanotta  and  her  entire  team.  This  time,  she  is  the 
biggest  moneymaker  of  them  all.  •••• 

The  data  used  in  this  report  was  compiled  and  calculated  by  Billboard  senior  correspondent  Ed  Christman,  research  manager 
Gordon  Murray,  senior  editorial  analyst  Clenn  Peoples  and  Boxscore  chart  manager  Bob  Allen. 


No! 

LADY 
GAGA 

$30,556,342 


Right  around  the  time  the  music  industry  woke 
up  after  dreaming  it  was  covered  in  Kermit 
dolls  and  being  doused  in  blood,  it  hit  every- 
one—Lady Gaga  was  inescapable  in  2010.  The 
pop  singer,  only  a  few  years  removed  from  her 
original  hair  color  and  shows  at  small  down- 
town New  York  venues,  so  thoroughly  domi- 
nated the  last  year  that  it  seemed  almost  a 
foregone  conclusion  that  she  would  top  the 
Money  Makers  list.  There  was  her  tour,  which 
grossed  $70.4  million  and  netted  her  about 
$23.8  million.  Then  there  were  the  eye-pop- 
ping sales  of  her  music,  helped  by  buzz-gen- 
erating videos  for  "Telephone"  and  "Alejandro." 
Gaga  moved  nearly  12  million  digital  tracks  in 
2010,  along  with  2.6  million  units  of  2008  album 
"The  Fame"  and  2009  follow-up  "The  Fame 
Monster,"  of  which  554,000  were  digital 
downloads.  All  of  those  sales  at  retail  netted  her 
more  than  $5,7  million  in  royalties.  And  she 
shows  every  sign  of  intending  to  stay  on  top- 
new  album  "Born  This  Way"  is  due  in  May. 

—Cortney  Harding 

HANAGEMENT  Troy  Carter 
PUBLISHER  Sony/ATV  LABEL  Streamline/ 
Konlive/Cherry  tree/I  nterscope 
ASEHT  William  Morris  Endeavor 
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2/B0NJ0VI 

$30,441,776 


By  embarking  on  the  most  ambitious  tour  of  its 
30-year  career  and  releasing  multiple  versions 
of  its  new  "Greatest  Hits"  collection.  Bon  Jovi 
managed  to  scale  new  financial  heights  in  2010. 
The  band  excelled  in  multiple  earnings  categories, 
particularly  in  the  United  States,  where  its  tour  in 
support  of 2009 album  "The  Circle"  grossed  $85 
million,  tops  for  the  year  among  all  artists.  More- 
over, Bon  Jovi  remains  an  album-selling  force. 
"Greatest  Hits,"  which  is  available  as  a  single  CD, 
a  vinyl  LP  and  in  expanded  editions  sold  360.000 
units  last  year,  a  notable  tally  given  that  it  didn't 
come  out  until  Nov.  9.  In  all,  Bon  Jovi  racked  up 
overall  album  sales  of  786,000  units  (including 
more  than  100,000  digital  albums)  and  more 
than  2  million  digital  tracks,  a  by-product  from 
years  of  radio  hits.  "Bon  Jovi,"  band  manager 
Paul  Korzilius  says,  "is  firing  on  all  cylinders." 

-Ray  Waddell 
MANAGEMENT  Bon  Jovi  Management 
PUBLISHER  Universal  LABEL  Island/Def  Jam 
AGENT  Creative  Artists  Agency 

3 /ROGER  WATERS 

$24,489,675 

Roger  Waters*  ambitious  concept  tour  of  "The 
Wall,"  one  of  his  former  band  Pink  Floyd's  best- 
loved  albums,  was  the  sort  of  "event"  tour  that 
drew  fans  in  a  down  touring  year  Produced  by 
Live  Nation,  the  trek  grossed  $71.7  million  in  the 
United  States,  The  tour  helped  spark  additional 
sates  of  the  Floyd  catalog,  including  "The  Wall." 
Pink  Floyd's  music  still  resonates  with  those 
who've  stuck  with  the  act  through  the  years  and 
new  fans  discovering  "Hey  You"  and  "Comfort- 
ably Numb"  for  the  first  time.  In  2010.  the  best 
way  to  sate  a  Floyd  jones  was  through  purchases 
of  classic  titles  in  the  band's  catalog  and  buy- 
ing a  ticket  to  Waters'  tour.  —  RW 
MANAGEMENT  Mark  Fenwick  Management 
PUBLISHER  EMI  LABEL  Columbia  (Waters), 
Capitol  (Pink  Floyd)  AGENT  William 
Morris  Endeavor 


4 /DAVE  MATTHEWS 
BAND 


The  Dave  Matthews  Band  is  the  definitive  tour- 
ing band,  so  it's  not  surprising  that  nearly  all 
of  its  earnings  included  in  this  ranking  are  de- 
rived from  its  road  work.  With  $70  million  in 
grosses,  DMB's  2010  U.S.  tour  was  one  of  its 
biggest  in  years,  perhaps  driven  in  part  by  the 
band's  announcement  last  summer  that  it 
would  take  a  year  off  for  the  first  time  in  its  his- 
tory. Known  as  a  solid,  if  not  huge,  album  seller, 
DMB  sold  more  than  230,000  albums  last  year, 
88%  of  which  were  digital.  DMB  has  one  of  the 
most  active  and  connected  fan  bases  in  music, 
so  when  the  band  returns  to  the  road  in  2012— 
presumably  with  renewed  vigor  and  possibly 
new  music— those  fans  will  be  waiting.  —  RW 
MANAGEMENT  Red  Light  Management 
PUBLISHER  Colden  Grey  LAIEL  RCA 
AGENT  Paradigm  Talent  Agency 


CLEANING  UP  AT  RETAIL  AND  IN  CONCERT 


No.6 


TAYLOR  SWIFT  $20,730,431 


The  Taylor  Swift  juggernaut  kicked  into  high  gear  again  with  the  October  release 
of  third  album  "Speak  Now,"  which  topped  sales  of  1  million  units  in  its  first  week, 
the  biggest  debut  ever  for  a  studio  album  by  a  country  artist.  Swift  was  named 
Nielsen  SoundScan's  top-selling  artist  of  2010  based  on  her  total  album  sales  of 
4.4  million.  Those  sales  netted  her  about  $7.4  million  in  royalties,  not  to  mention 
significant  publishing  income.  The  21-year-old  singer/songwriter's  career  sales 
now  exceed  19  million  albums  and  33  million  song  downloads,  making  her  the  top- 
selling  digital  artist  in  history.  Also  a  top  concert  draw,  Swift  racked  up  U.S.  tour 
grosses  of  $30.8  million,  netting  her  $10.4  million.  She  will  spend  most  of  2011  on 
tour  in  support  of  "Speak  Now,"  kicking  off  a  90-city  trek  on  Feb.  9  in  Singapore 
that  will  take  her  to  19  countries.  —Deborah  Evans  Price 

MANAGEMENT  13  Management  MUM  Sony/ATV  LABEL  Big  Machine  Records 
AGENT  William  Morris  Endeavor 


5/ JUSTIN  DIEDER 


"Teen  pop  star"  isn't  a  bad  gig  to  have,  it  turns 
out— especially  when  said  teen  pop  star  es- 
tablishes himself  as  an  arena  tour  headliner  on 
his  first  run.  Justin  Bieber  sold  3.7  million  al- 
bums in  2010,  with  the  bulk  of  those  sales  com- 
ing from  his  March  release,  "My  World  2.0."  and 
the  rest  from  continued  purchases  of  his  2009 
"My  World"  debut  and  a  holiday-timed  repack- 
aging titled  "My  Worlds  Acoustic."  The  16-year- 
old  singer's  track  sales  are  twice  as  high,  to- 
taling 7.6  million  and  most  likely  buoyed  by  his 
single  "Baby."  which  peaked  at  No.  5  on  the 
Billboard  Hot  100.  In  all.  Bieber  reaped  about 
$7.4  million  in  royalties  from  sales  of  his  music. 
Then  there  was  the  My  World  arena  tour,  which 


grossed  $40.6  million  and  netted  Bieber  about 
$13.7  million.  —Monica  Herrera 

MANAGEMENT  Scooter  Braun  Management 
PUBLISHER  Universal  Music  Publishing 
Group  LAIEL  School  Boy/Raymond 
Braun/lsland/IDJMG  AGENT  Creative 
Artists  Agency 


7 /MICHAEL  BUBLE 


Michael  Buble  entered  2010  riding  on  the 
blockbuster  sales  of  "Crazy  Love,"  which  de- 
buted atop  the  Billboard  200  in  October 
2009.  The  album,  which  sold  1.2  million  units 
in  the  United  States  during  the  final  three 
months  of  2009.  went  on  to  sell  another 


766.000  units  in  2010.  That  hit  title,  along 
with  the  October  release  of  "Hollywood:  The 
Deluxe  EP,"  helped  Buble  generate  total 
album  sales  of  nearly  1.7  million  last  year,  along 
with  digital  track  sales  of  3  million.  The  Cana- 
dian crooner  also  spent  most  of  2010  on  a 
worldwide  arena  tour  in  support  of  the  album, 
grossing  $49.2  million  in  the  States  and  net- 
ting him  about  $16.6  million.  —Louis  Hau 
MANAGEMENT  Bruce  Allen  Talent 
PUBLISHER  Warner/Chappell  LABEL  Reprise 
AGENT  William  Morris  Endeavor 


8  /EAGLES 

$18,304214 


The  Eagles'  2007  album  "Long  Road  Out  of 
Eden,"  their  first  collection  of  new  record- 
ings since  1979,  generated  critical  acclaim 
and  huge  sales  through  a  Walmart  exclusive. 
But  it's  the  band's  ongoing  touring  efforts 
and  its  catalog  that  drive  the  business  of  the 
Eagles  today.  The  group  grossed  nearly  $52 
million  on  its  U.S.  tour  and  sold  371.000  al- 
bums, of  which  293,000  were  physical. 
Meanwhile,  the  enduring  appeal  of  classic 
hits  like  "Desperado"  and  "Hotel  California" 
enabled  the  band  to  sell  1.2  million  digital 
tracks,  an  impressive  tally  for  a  heritage  rock 
act.  The  Eagles  added  stadiums  to  their  tour- 
ing route  in  2010  to  augment  sold-out  arenas, 
and  the  band  will  undoubtedly  spin  turnstiles 
as  long  as  the  members  wish  to  tour.  —  RW 
MANAGEMENT  Azoff  Music  Management 
PUBLISHER  various  LABEL  Eagles  Recordings 
AGENT  William  Morris  Endeavor 

9 /THE  BLACK 
EYED  PEAS 

$16,823,576 

The  Black  Eyed  Peas'  2009  album,  "The 
E.N.D."  was  a  career-defining  blockbuster 
project  that  yielded  five  top  10  singles  (in- 
cluding No.  1  hits  "Boom  Boom  Pow"  and  "I 
Gotta  Feeling"),  three  Grammy  Awards  and 
a  worldwide  tour  that  grossed  $34.8  million 
in  the  United  States  last  year.  The  group 
racked  up  U.S.  album  sales  of  1.6  million  and 
digital  track  sales  of  11.3  million  in  2010.  This 
year's  Super  Bowl  halftime  act  demon- 
strated that  its  "Energy  Never  Dies"  with  the 
November  release  of  a  sixth  album,  "The  Be- 
ginning." and  the  top  five  hit  "The  Time 
(Dirty  Bit)."  -Gait  Mitchell 

MANAGEMENT  DAS  Communications 
PUBLISHER  Cherry  Lane  LAIEL  Interscope 
AGENT  Paradigm  Talent  Agency 

10 /paul  McCartney 

$14,180.84? 

The  indefatigable  Paul  McCartney  embarked 
on  an  international  tour  in  2010  that  grossed 
$38.3  million  in  the  States,  netting  him  about 
$12.9  million  and  proving  that  the  former  Bea- 
tle  remains  one  of  touring's  most  potent 
draws.  It  was  also  an  eventful  year  for  McCart- 
ney off  the  road.  The  artist  signed  a  deal  in 
April  that  moved  the  rest  of  his  solo  catalog  to 
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Concord,  becoming  the  latest  superstar  act- 
after  Radiohead  and  the  Rolling  Stones— to 
leave  EMI-  For  its  first  McCartney  catalog  reis- 
sue. Concord  released  a  remastered  version  of 
Wings'  "Band  on  the  Run"  in  multiple  config- 
urations. After  its  release  in  early  November, 
the  album  sold  61.000  units  through  the  end 
of  the  year,  part  of  the  617.000  in  album  sales 
that  McCartney  generated  in  2010.  That  lat- 
ter tally  includes  his  share  of  the  sales  boost 
that  the  Beatles  catalog  enjoyed  after  it  was 
finally  made  available  as  digital  downloads 
on  iTunes  in  November.  — LH 
HAHUEHNT  Scott  Rodger  PUBLISHER  MPL 
Music  Publishing  LABEL  Concord  Music 
Group  AGENT  Barrie  Marshall,  Marshall  Arts 

11 /TOM  PETTY  8  THE 
HEARTBREAKERS 


Tom  Petty  and  his  merry  band  of  Heart- 
breakers  worked  the  road  hard  in  2010. 
grossing  close  to  $38  million  in  the  United 
States  despite  a  tough  year  for  live  music. 
"Mojo."  the  act's  first  album  of  new  material 
in  eight  years,  generated  U.S.  sales  of 
351,000  in  2010  following  its  June  release, 
helping  spark  overall  album  sales  of 
650.000.  including  213.000  digital  albums. 
Petty  helped  spark  sales  of  "Mojo"  by  of- 
fering a  digital  download  of  the  album  to 
online  ticket  buyers  at  no  extra  cost,  driv- 
ing fans  to  shows  and  putting  new  Petty 
music  in  their  earbuds.  Digital  album  down- 
loads accounted  for  38%  of  overall  sales  of 


"Mojo,"  which  can  largely  be  attributed  to 
that  synergistic  tour  promotion.       —  RW 
MANAGEMENT  East  End  Management 
PUBLISHER  Wixen  Publishing  LABEL  Reprise 
AGENT  William  Morris  Endeavor 


12 /BRAD  PAISLEY 

$13,955,990 

The  Country  Music  Assn.'s  reigning  enter- 
tainer of  the  year  is  definitely  a  road  warrior. 
Paisley's  H20  tour  kicked  off  last  May  de- 
spite the  fact  that  he  lost  nearly  all  his  tour- 
ing equipment  in  the  catastrophic  flood 
that  hit  Nashville  just  a  few  weeks  before 
the  tour  launched.  Paisley  and  crew  rallied, 
finishing  the  year  with  U.S.  tour  grosses  of 
$37.9  million,  topping  all  other  country  acts. 
While  live  shows  accounted  for  the  vast  ma- 
jority of  Paisley's  2010  income,  he  also  gen- 
erated U.S.  album  sales  of  618.000  units, 
netting  him  more  than  $1  million  in  royal- 
ties. His  new  album.  "This  Is  Country  Music." 
is  due  May  3.  -DEP 
MANAGEMENT  Fitzgerald  Hartley  Management 
PUBLISHER  Sea  Gayle  Music  LABEL  Arista 
Nashville  ACEKT  William  Morris  Endeavor 


13/CARRIE 
UNDERWOOD 

$13,501,367 

The  "American  Idol"  victor  reigned  as  coun- 
try music's  top  female  touring  artist  in 


2010.  Underwood  launched  her  North 
American  tour  last  March  in  support  of  her 
2009  album  "Play  On."  performing  108 
shows  in  the  United  States  and  Canada.  By 
the  time  the  tour  wrapped.  Underwood 
had  played  to  1  million  fans,  grossed  $33.2 
million  and  netted  about  $11  million.  During 
the  fall  leg  of  the  tour,  the  Academy  of 
Country  Music's  two-time  entertainer  of 
the  year  donated  36  cents  from  every 
ticket  to  Save  the  Children's  U.S.  programs. 
Underwood  also  racked  up  total  U.S.  album 
sales  of  1  million.  —DEP 
MANAGEMENT  19  Entertainment  PUBLISHER 
Carrie-Okie  Music  LABEL  Arista  Nashville 
WENT  Creative  Artists  Agency 

14/TIM  McGRAW 

$13,494,734 

The  bulk  of  Tim  McGraw's  revenue  in  2010 
came  from  his  U.S.  tour,  which  grossed  $35.5 
million  as  he  hit  the  road  in  support  of  his 

2009  album  "Southern  Voice."  McGraw  sold 
186.000  units  of  that  title  in  2010.  which  con- 
tributed to  total  album  sales  of  720.000  dur- 
ing the  year.  Of  his  album  sales,  downloads 
accounted  for  only  9,4%  of  the  tally.  In  re- 
cent years.  McGraw  has  raised  his  public  pro- 
file through  acting  roles  in  major  Hollywood 
movies,  including  "The  Blind  Side"  with  San- 
dra Bullock  and  "Country  Strong"  with 
Gwyneth  Paltrow.  —DEP 
MANAGEMENT  Red  Light  PUBLISHER  StyleSonic 
LABEL  Curb  Records  AGENT  Creative 
Artists  Agency 

15  /USHER 

$13249^79 

It  was  literally  "Raymond  V  Raymond"  last  year 
as  multiple  tracks  from  Usher's  comeback 
album  simultaneously  climbed  Billboard's 
R&B/hip-hop  and  pop  charts.  The  artist  got 
his  swagger  beck,  thanks  to  such  hits  as  "There 
Goes  My  Baby"  and  "OMG."  featunng  Will.i.am. 
Contributing  to  the  artist's  momentum  was 
his  summer  sequel,  "Versus."  The  EP  reeled  off 
two  more  hits:  "Hot  Tottie."  featuring  Jay-Z. 
and  "DJ  Got  Us  Fallin'  in  Love."  featuring  Pitbull. 
Usher  generated  overall  U.S.  album  sales  of  1.7 
million  and  digital  track  sales  of  10  8  million. 
He  also  grossed  $26  million  on  his  U.S,  tour, 
netting  about  $8.8  million.  —  GM 

MANAGEMENT  Randy  Phillips  PUBLISHER  EMI 
LABEL  LaFace/Jive  ACENT  Creative 
Artists  Agency 

16/  RASCAL  FLATTS 

$11958.021 

When  Rascal  Flatts'  longtime  label  home.  Lyric 
Street  Records,  closed  its  doors  last  year,  the 
country  trio  made  the  move  to  Big  Machine 
Records  and  released  its  latest  album.  "Noth- 
ing Like  This,"  in  November.  The  title  sold 
545.000  units  during  the  last  seven  weeks  of 
the  year,  enabling  the  group  to  generate  total 

2010  album  sales  of  slightly  more  than  1  mil- 
lion. But  the  group  earned  most  of  its  money 


on  the  road,  grossing  $29  million  on  its  U.S. 
tour  and  netting  about  $9.8  million,  —DEP 
MANAGEMENT  N/A  PUBLISHES  Sony/AT V 
LABEL  Big  Machine  Records 
AGENT  William  Morris  Endeavor 


18  /EMINEM 

$11211140 

Eminem  enjoyed  a  banner  year  in  2010.  thanks 
to  the  June  release  of  his  album  "Recovery." 
which  debuted  at  No.  1  on  the  Billboard  200 
and  became  the  top-selling  album  of  the  year, 
with  3.4  million  units  sold  in  the  United  States. 
All  told,  he  racked  up  total  U.S.  album  sales  of 
4.3  million  units  and  sold  more  than  15.9  mil- 
lion digital  track  downloads,  the  latter  topping 
those  of  any  other  artist.  The  royalties  he  earned 
on  those  massive  sales  enabled  Eminem  to  fin- 
ish in  the  top  half  of  Billboard's  ranking  despite 
playing  only  scattered  live  performances  dur- 
ing the  year,  including  co-headlining  dates  with 
Jay-Z  in  September.  —  LH 

HANAGEHENT  Paul  Rosenberg 
PUBLISHER  Universal 

LABEL  Web/Shady/Aftermath/lnterscope 
ASENT  William  Morris  Endeavor 

19/PHISH 

$10,520,240 

In  early  2009.  overwhelming  demand  for  Phish 
reunion  tour  tickets  famously  triggered  a  melt- 
down in  Live  Nation's  newly  launched  in-house 
ticketing  system  during  the  trek's  on-sale.  It's 
not  all  that  surpnsing:  Between  1989  and  the 
group's  2004  breakup.  Phish  racked  up  $175.5 
million  in  concert  grosses.  That  road-tested  ap- 
peal remained  strong  in  2010  among  Phish's 
loyal  fans,  or  Phish  Heads.  Touring  behind  its  lat- 
est studio  album.  "Joy"  (2009).  the  band  grossed 
$30.7  million  from  43  U.S.  concerts  that  drew 
579.188  fans.  That  enabled  the  band  to  finish 
among  Billboard's  top  25  highest-grossing  tours 
of  2010.  Recorded -music  sales  accounted  for  a 
small  portion  of  the  group's  total  income  in  2010. 
with  album  sales  reaching  only  68,000  last  year. 

—Mitchell  Peters 
HANAGEHENT  Red  Light  PUBLISHER  Who 
Is  She?  Music  LABEL  JEMP  Records 
ASENT  Paradigm  Talent  Agency 

20 /ERIC  CLAPTON 

$10230,660 

More  than  four  decades  into  his  solo  career. 
Eric  Clapton  remains  at  the  top  of  his  game. 
Last  fall,  the  artist's  19th  solo  album,  "Clap- 
ton." bowed  at  No.  6  on  the  Billboard  200 
with  47.000  copies  sold  in  the  United  States, 
part  of  the  455.000  units  he  racked  up  in 
overall  album  sales  in  2010.  Still,  the  major- 
ity of  his  2010  earnings  came  from  touring 
U.S.  arenas.  With  a  vast  catalog  of  hits  to  per- 
form from  his  solo  career  and  other  projects. 
Clapton  grossed  $27.5  million  from  23  U.S. 
shows  that  drew  275.820.  —MP 
HANAGEHENT  Bushbranch 
PUBLISHER  Warner/Chappell  LAIEL  Reprise 
ACENT  Creative  Artists  Agency 


MR.  INTERNATIONAL 

No.17  JAY-Z  $11636.462 

Just  as  fans  and  critics  began  to  wonder  if  Jay-Z.  41,  had  reached  the  pinnacle  of  his 
career,  the  hip-hop  star  and  music  mogul  proved  he's  got  enough  fuel  to  burn  for 
years  to  come.  In  2010.  the  Brooklyn  rapper  not  only  added  a  second  leg  to  his  North 
America  tour  in  support  of  2009  album  "The  Blueprint  3,"  but  also  teamed  up  with  Em- 
inem for  a  four-date  trek  dubbed  "Home  and  Home,"  during  which  the  two  icons  per- 
formed shows  at  New  York's  Yankee  Stadium  and  Comerica  Park  in  Detroit.  In  all,  Jay- 
Z's  U.S.  tour  dates  grossed  nearly  $28.9  million  and  netted  him  about  $10  million. 
Sales  of  "The  Blueprint  3"  reached  330,000  units  in  2010,  contributing  to  total  album 
sales  of  674,000.  —Mariel  Conception 

HANACEHENT  Roc  Nation  PUBLISHER  EMI  LABEL  Roc  Nation  ACENT  N/A 
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ALL  OVER  THE  WORLD 

We  compiled  our  2011  Money  Makers 
ranking  based  on  income  that  artists 
earned  in  the  United  States.  But  inter- 
national markets  provided  significant 
income  for  many  touring  acts.  Super- 
star artists  like  U2  and  AC/DC  gener- 
ated huge  tour  grosses  outside  the 
States  that  didn't  count  toward  our 
rankings.  Here  are  the  top  25  inter- 
national touring  acts  of  2010  and  their 
estimated  net  take  of  tour  grosses, 
assuming  a  typical  34%  artist  cut  after 
commissions  and  expenses. 


MM  MIST 

EARNED 

1/U2 

$44,710,805 

2  /  AC/DC 

$32,986,458 

3/Metallica 

$22,729,462 

4 /Bon  Jovi 

$22,222,994 

5/ The  Black 

Eyed  Peas 

$17,098,521 

6 /Michael  Buble 

$14,124,467 

7  /  Lady  Gaga  

$13,189,176 

8  /Eagles 

$12,458,215 

9 /Rod  Stewart 

$9,251,435 

10 /Guns  N'  Roses 

$9,165,054 

11  /  Andre  Rieu 

$9,100,908 

12/TiSsto 

$7,438,541 

13  /Roger  Waters 

$5,841,261 

14/ Westlife 

S5.104.109 

15  /  George  Michael 

$5,075,510 

16/Peter  Kay 

$4,783,123 

17 /Eric  Clapton 

$4,397,056 

18/Beyonce 

$4,179,392 

19/Depeche  Mode 

$4,073,523 

20  /Whitney  Houston 

$4,050,572 

21  /Muse 

$4,016,534 

22  /Cliff  Richard 

S  The  Shadows 

$4,008,869 

23/Coldplay 

$3,897,468 

24  /Rihanna 

$3,686,895 

25 /Green  Day 

$3,676,761 

21  /TOBY  KEITH  $9572.9% 

While  an  entrepreneurial  spirit  runs 
through  his  Show  Dog  Records  label  and 
his  I  Love  This  Bar  &  Grill  restaurant  chain. 
Toby  Keith's  bread  and  butter  remains 
music.  His  2010  American  Ride  tour 
grossed  $24.7  million,  while  his  latest 
album,  "Bullets  in  the  Gun."  debuted  at  No. 
1  on  the  Billboard  200  in  October.  Keith 
racked  up  total  album  sales  of  627,000  in 
2010.  "Bullets  tn  the  Gun."  which  yielded 
Top  20  country  singles  "Trailerhood"  and 
the  title  track,  sold  266.000  units  through 
the  end  of  the  year.  —DEP 
HtHUCHCNT  TKO  PUBLISHER  Tokeco  Tunes 
LAKl  Show  Dog  WENT  Paradigm  Talent  Agency 

22/CHER$9ilil75 

Almost  all  of  Cher's  2010  income  came 
from  her  Las  Vegas  show.  "Cher  at  the 
Colosseum  at  Caesars  Palace."  which 
grossed  $28  million  and  netted  her  about 
$9.5  million.  Meanwhile,  music  sales  ac- 
counted for  only  a  tiny  portion  of  her  over- 
all take  for  the  year,  with  album  sales  reach- 
ing 66.000  and  digital  track  sales  totaling 
421.000.  But  her  record  sales  might  rise  in 
the  coming  year,  as  she's  rumored  to  be 
recording  a  new  studio  album,  her  first  in  a 
decade.  Cher  also  performed  two  songs 
that  appear  on  the  soundtrack  to  her  2010 
film  "Burlesque."  which  sold  249.000  units 
in  the  weeks  following  its  November  re- 
lease. -CH 
MANAGEMENT  Roger  Davies.  RDWM;  Lindsay 
Scott.  LS  Management  PUBLISHES  N/A 
LAIEL  Warner  Bros.  AGENT  William 
Morris  Endeavor 

23 /JOHN  MAYER  $9275.951 

Between  the  time  he  spent  tweeting  and 
generating  tabloid  coverage  in  2009. 
John  Mayer  managed  to  write  the  best 
and  most  adventurous  of  his  four  studio 
albums.  The  multiple  Grammy  Award- 
nominated  "Battle  Studies."  released  in 
November  of  that  year,  brought  the 
singer/songwriter  his  second  No.  1  album 
on  the  Billboard  200.  "Studies"  accounted 
for  414.000  of  Mayer's  total  2010  album 
sales  of  718.000  units,  while  digital  track 
sales  reached  3.4  million.  The  artist's  non- 
stop touring  of  mostly  arenas  and  some 
amphitheaters  during  the  period  ac- 
counted for  the  majority  of  his  earnings, 
grossing  $21.9  million  from  35  U.S.  con- 
certs that  drew  383.337  people.  —MP 
MANAGEMENT  Mick  Management 
PUBLISHER  Sony/ATV  LABEL  Columbia 
AGENT  Creative  Artists  Agency 

24/lADY  ANTEBELLUM  SSU6U99 

After  establishing  themselves  as  breakout  coun- 
try stars  with  their  self-titled  2008  debut  album. 
Charles  Kelley.  Hillary  Scott  and  Dave  Haywood 
of  Lady  Antebellum  emerged  last  year  as  bona 
fide  pop  superstars.  Their  album  "Need  You 
Now."  which  topped  the  Billboard  200  for  four 
nonconsecutive  weeks  and  sold  3  million  units 
in  2010.  accounted  for  most  of  the  trio's  overall 
album  sales  of  nearly  3.8  million  during  the  year. 
Lady  A  also  sold  6  million  digital  tracks,  lifting  the 
act's  record ed-musK:  royalties  to  more  than  $72 


million.  While  music  sales  accounted  for  most  of 
the  trio's  earnings  during  the  year,  it  also  grossed 
$2.6  million  from  18  U.S.  shows.  —LH 
MANAGEMENT  Borman  Entertainment 
PUBLISHER  Warner/Chappell  (Kelley. 
Haywood),  EMI  (Scott)  LAIEL  Capitol 
Nashville  AGENT  Creative  Artists  Agency 

26  JAMES  TAYLOR  S8.995.614 

James  Taylor  has  been  a  perennial  summertime 
box-office  draw  for  decades.  But  as  consistently 
strong  as  he's  been,  he  still  received  a  boost  by 
teaming  with  Carole  King  on  the  road-  The  sim- 
ple staging  of  the  U.S.  arena  tour,  with  the  two 
singer/songwriter  legends  seated  as  though 
they  were  playing  nightclub  dates,  allowed  for 
large  capacities  and  creative  pncing.  Taylor  also 
did  healthy  numbers  on  the  recorded-music 
front,  generating  overall  album  sales  of  308.000 
units  and  digital  track  sales  of  S89.000.  —  R W 
HAHAGEHEM  Macklam  Feldman 
Management,  Gorfaine/Schwartz  Agency 
PUBLISHER  Owl  Rat/Country  Road  Music 
LAIEL  Concord  Music  Group 
ASEKT  Creative  Artists  Agency 

27 /RUSH  $1990258 

Powerhouse  rock  trio  Rush,  which  was  recently 
awarded  the  Legend  of  Live  honor  at  the  2010 
Billboard  Touring  Awards,  has  sold  millions  of 
concert  tickets  with  its  current  lineup  since  1974 
Last  year,  members  Alex  Lifeson.  Geddy  Lee 
and  Neil  Peart  grossed  $24.4  million  from  the 


35  U  S.  shows  included  in  Rush's  Time  Machine 
tour,  which  drew  more  than  347.000  fans  and 
netted  the  band  about  $8.2  million.  (Rush  played 
its  1981  album  "Moving  Pictures"  in  its  entirety  on 
the  trek.)  The  Canadian  band  sold  363.000  al- 
bums in  2010;  the  highest-selling  was  2003's 
"The  Spirit  of  Radio:  Greatest  Hits  (1974-1987)." 
which  moved  59.000  copies.  —MP 
HANAGEHENT  SRO  PUBLISHER  Core  Music 
Publishing  LABEL  Atlantic/Anthem 
ASEHT  Artist  Group  International 

28 /"GLEE"  CAST  »ll] 

As  much  a  music  success  story  as  a  TV  one. 
"Glee"  makes  an  impressive  debut  on  the  Money 
Makers  list  thanks  to  the  fact  that  fans  don't  just 
tune  in  to  the  Fox  program,  but  actively  seek 
out  what  they  heard  on  tt  afterward.  Digital 
track  sales  of  songs  reinterpreted  by  the  show's 
cast  added  up  to  12.9  million  copies,  while  sales 
of  its  various  soundtrack  albums  totaled  3.6 
million.  As  its  debut  season  came  to  a  close  last 
May.  the  show's  cast  hit  the  road  for  a  string  of 
tour  dates  that  grossed  $5  million.  —  MH 
MANAGEMENT  various  PUBLISHER  N/A 
LABEL  Columbia  AGENT  various 

29  BROOKS  8,  DUNN  $a698.351 

Brooks  &  Dunn  signaled  the  end  of  their  ca- 
reer as  country  music's  most  successful  duo 
when  they  announced  in  August  2009  that 
they  would  retire  as  a  duo  and  embark  on  solo 
careers.  They  went  out  in  boot  scootin'  fashion 


BOOMER  ICON  SCORES  ON  THE  ROAD 

NO. 25  CAROLE  KING  S9.131.527 

Never  known  as  a  performer  familiar  with  the  upper  rungs  of  Billboard's  Boxscore 
chart,  Carole  King  found  herself  part  of  one  of  the  best  touring  stories  of  2010  as 
half  of  the  Troubadour  Reunion  tour  with  James  Taylor.  The  package  ranked  sixth 
among  all  tours  and  reignited  a  segment  of  the  boomer  fan  base  that  some  feel  is 
underserved.  The  tour  grossed  $49.8  million  in  the  United  States,  netting  King 
and  Taylor  an  estimated  $8.3  million  each.  It  also  helped  draw  attention  to  King's 
catalog,  with  more  than  335,000  physical  albums  sold  in  the  States  in  2010,  along 
with  another  60,000  digital  album  downloads.  Fans  also  downloaded  263,000 
King  tracks,  proving  her  music  is  never  so  far  away.  —Ray  Waddell 

MANAGEMENT  CK  Music  PUBLISHER  EMI  LABEL  Rockingale  Records  AGENT  Paradigm  Talent  Agency 
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with  their  Last  Rodeo  tour,  which  grossed  $23 
million  stateside  and  packed  arenas  and  am- 
phitheaters across  North  America.  The  pair, 
which  netted  about  S7.7  million  from  its  U.S. 
dates,  also  racked  up  album  sales  of  457.000 
and  sold  more  than  1  million  digital  tracks  from 
a  deep  catalog  of  country  hits.  —  R W 

MANAGEMENT  Spalding  Entertainment 
PUBLISHER  Sony  Tree  LABEL  Arista 
AGENT  William  Morris  Endeavor 


30  NICKELBACK  $8,542,208 

Hard  rock  act  Nickelback  teamed  up  with  a 
number  of  fellow  rockers,  including  Break- 
ing Benjamin,  Shmedown  and  Sick  Puppies, 
for  a  Live  Nation-produced  2010  tour  to  con- 
tinue promoting  its  2008  album,  "Dark 
Horse,"  which  debuted  at  No.  2  on  the  Bill- 
board 200  and  has  sold  3  million  U.S.  copies. 
Nickelback  grossed  $19  million  on  the  tour, 
netting  about  S6.4  million.  Recorded-music 
sales  remained  an  important  part  of  the  mix. 
with  album  sales  totaling  758.000  and  digi- 
tal track  sales  topping  3.5  million,  —MP 
MANAGEMENT  Union  Entertainment  Group 
PUBLISHER  BMI  LABEL  Roadrunner 
AGENT  The  Agency  Group 

31  GEORGE  STRAIT  $7,361,898 

One  of  country  music's  most  consistently  suc- 
cessful acts.  George  Strait  paired  with  fellow  vet- 
eran hitmaker  Reba  McEntire  for  a  tour  that 
grossed  $36.6  million  in  the  United  States  and 
netted  each  artist  about  $6.2  million.  The  duo  hit 
the  road  again  Jan.  14  in  Austin  and  will  continue 
touring  together  through  April.  On  the  recorded- 
music  front,  Strait  generated  overall  U.S.  album 
sales  of  553,000  in  2010.  of  which  498.000  were 
physical  albums,  whiledigital  track  sales  totaled 
1.8  million,  In  a  sign  of  Strait's  enduring  appeal, 
his  album  and  digital  track  tallies  managed  to 
top  those  of  Brooks  &  Dunn,  whose  sales  had 
the  benefit  of  a  farewell  tour.  —DEP 
MANAGEMENT  Erv  Woolsey  Management 
PUBLISHER  Hori  Pro  LABEL  MCA  Nashville 
AGEHT  Danny  O'Brien,  Erv  Woolsey  Co. 

32  REBA  McEHTIRE  $7.199374 

By  the  time  Reba  McEntire  signed  with  Big 
Machine  imprint  Valory  Music  in  2008,  the 
country  music  star  had  long  since  become 
a  star  of  Broadway  and  TV  as  well.  In  2010. 
McEntire  released  her  second  Valory 
album,  "All  the  Women  I  Am,"  marking  the 
first  time  in  a  decade  that  she  had  released 
an  album  in  two  consecutive  years.  The 
album  sold  213,000  units  through  the  end 
of  2010.  part  of  McEntire's  total  album  sales 
tally  for  the  year  of  543.000.  Still,  McEn- 
tire generated  most  of  her  2010  earnings 
from  her  tour  with  George  Strait.  —DEP 
MANAGEMENT  Starstruck  Management 
PUBLISHER  Sony/ATV  LABEL  Valory  Music 
AGENT  William  Morris  Endeavor 


33 /ELTON  JOHN  SUM? 

Elton  John  proved  last  year  that  he's  nowhere 
near  retiring  his  massive  hit  collection— and 
that  he's  still  exploring  new  musical  ground.  He 
released  his  30th  studio  album.  "The  Union.'' 
with  Leon  Russell  in  October,  which  sold 
289.000  units  in  the  United  States  through 


the  end  of  the  year.  John's  total  album  sales  In 
2010  reached  454.000  units,  while  his  digital 
track  sales  topped  1.6  million.  But  most  of  his 
earnings  came  from  touring,  which  included 
dates  early  in  the  year  with  Billy  Joel  and  in 
the  fall  with  Russell.  John  went  on  to  gross 
$18.2  million  from  his  U.S.  dates,  netting  about 
S6.2  million.  —Jiflian  Mapes 

MANAGEMENT  Rocket  Music  PUBLISHER  Universal 
LABEL  Universal  AGENT  Howard  Rose  Agency 


35  DAUGHTRY  $4.852769 


Former  "American  Idol"  finalist  Chris  Daugh- 
try's  five-piece  rock  outfit  spent  the  past 
year  touring  behind  sophomore  album 
"Leave  This  Town,"  which  has  sold  1.2  million 
units  since  its  July  2009  release,  including 
343,000  units  in  2010.  After  launching  its 
first  arena  tour  in  fall  2009.  the  group  joined 
Nickelback  in  early  2010  for  European  dates 
before  returning  to  the  United  States  for  the 
second  leg  of  Daughtry's  North  American 
tour.  The  group  grossed  $10.8  million  state- 
side. Meanwhile,  high-profile  TV  perform- 
ances—including an  appearance  on  the  "top 


four"  results  episode  of  "American  Idol"  in 
May— helped  drive  digital  track  sales,  which 
reached  nearly  2  million  in  2010.  —  JL 

MANAGEMENT  Stirling  Mcllwaine,  19 
Entertainment  PUBLISHER  Universal 
LABEL  T9  Recordings/RCA  AGENT  Creative 
Artists  Agency 


36 /SUSAN  BOYLE  $4.770339 

The  extraordinary  story  of  former  "Britain's 
Got  Talent"  contestant  Susan  Boyle  and  her 
You  Tube -fueled  shot  to  worldwide  stardom 
continued  to  capture  the  imagination  of  older 
music  consumers  in  2010.  Her  2009  debut 
album.  "I  Dreamed  a  Dream,"  remained  a  brisk 
seller  while  hotly  anticipated  follow-up  "The 
Gift"  sold  nearly  1.9  million  units  in  the  final 
two  months  of  the  year,  generating  combined 
U.S.  sales  of  2.7  million  units  and  netting  her 
about  $4.7  million  in  royalties.  Boyle  didn't 
tour  the  United  States  in  2010.  which  makes 
her  appearance  on  this  touring-dominated 
list  all  the  more  astounding.  —LH 
HANACEHENT  Andy  Stephens  Management 
PUBLISHER  N/A  LABEL  Syco/Sony  AGENT  N/A 


37  MICHAEL  JACKSON  S4JSH283 

The  estate  of  Michael  Jackson  continued  to 
reap  significant  royalties  from  recorded- 
music  sales  last  year.  The  January  DVD  re- 
lease of  the  2009  documentary  movie  "This 
Is  It"  helped  keep  the  late  King  of  Pop's  mem- 
ory fresh  in  the  minds  of  fans.  And  in  March. 
Jackson's  estate  signed  a  landmark  record- 
ing deal  with  Sony  Music  Entertainment, 
which  will  put  out  additional  Jackson  re- 
leases through  2017.  "Michael."  Sony's  first 
posthumous  collection  of  previously  unre- 
leased  Jackson  recordings,  hit  stores  in  mid- 
December  and  sold  405.000  units  during 
the  remainder  of  the  year.  Jackson  sold  2.1 
million  albums  and  4  million  digital  tracks  in 
the  United  States,  with  royalties  from  those 
sales  accounting  for  the  lion's  share  of  his 
earnings  measured  for  this  ranking.  —  LH 
MANAGEMENT  N/A  PUBLISHER  Sony/ATV 
LABEL  Epic  AGEHT  N/A 


38 /ALICIA  KEYS  S4.693.696 

The  past  year  was  a  pivotal  one  for  Alicia 
Keys.  On  a  personal  level,  the  singer/song- 
writer married  producer/hip-hop  artist 
Swizz  Beatz  and  gave  birth  to  her  first 
child.  It  was  a  fulfilling  year  professionally 
as  well,  with  her  worldwide  Freedom  tour 
grossing  $8.6  million  in  the  United  States. 
Keys  was  on  the  road  in  support  of  2009 
album  "The  Element  of  Freedom."  which 
has  sold  nearly  1.5  million  units,  including 
690.433  in  2010.  She  also  sold  2.2  million 
digital  tracks  last  year.  — MC 

HANAGEHENT  Red  Light,  AK  Worldwide 
PUBLISHER  EMI  LABEL  J  Records 
AGENT  William  Morris  Endeavor 

39  SUGARLAHD  S4.478.7D5 

With  Brooks  &  Dunn  hanging  up  their  spurs, 
Sugarland  can  now  lay  claim  to  being  coun- 
try's resident  power  duo.  The  act's  Jennifer 
Nettles  and  Kristian  Bush  have  already  be- 
come bona  fide  arena-level  headliners.  gross- 
ing $4.6  million  in  the  United  States  last  year 
as  they  began  touring  behind  their  chart- 
topping  2010  album  "The  Incredible  Ma- 
chine." a  trek  they'll  resume  in  March.  Mean- 
while, recorded-music  sales  accounted  for 
a  significant  portion  of  the  duo's  earnings 
thanks  to  album  sales  topping  1  million  and 
digital  track  sales  of  2.8  million.  —RW 
MANAGEMENT  Gellman  Management 
PUBLISHER  Jennifer  Nettles  Publishing, 
DirtPit  Music  (Bush)  LABEL  Mercury 
AGEHT  Creative  Artists  Agency 


40  RIHANNA  $4.473304 


Rihanna  excels  at  selling  albums  and  digi- 
tal tracks.  The  pop  star  moved  1.1  million  al- 
bums in  2010.  and  almost  three-quarters  of 
those  were  physical  copies— she  only  sold 
305.000  digital  albums.  The  total  is  espe- 
cially impressive  given  the  fact  that  her  lat- 
est album.  "Loud."  was  released  a  month- 
and-a-half  before  the  end  of  the  year. 
Additionally,  her  digital  track  sales  were 
among  the  highest  on  the  list,  with  slightly 
more  than  10  million  sold.  —CH 
MANAGEMENT  Roc  Nation  PUBLISHER  EMI 
LABEL  Island  Def  Jam  AGENT  William 
Morris  Endeavor 
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THE  BILLBOARD  Q&A 

»»»»»»»»»»» 

IRVING  AZOFF 

»»»»»»»»»»» 

THE  LONG  RUN 

One  year  after  the  merger,  are  you  where  you  hoped 
you'd  be? 

Yeah.  Our  primary  focus  has  been  on  integrating  the  opera- 
tions, cutting  our  costs,  which  we  had  to  do  and  which  you 
saw  us  do  with  our  North  American  concerts  [division] — and 
kind  of  driving  our  operating  synergies.  We've  entered  201 1 
in  a  really  good  position  to  capitalize  on  what  we  set  out  to 
do  and  improve  our  performance.  I  think  people  will  be  sur- 
prised. We're  dramatically  going  to  change  the  ticketing  and 
the  e-commerce  experience  and  how  we  serve  audiences.  The 
business  is  converging  around  buying  tickets  online  and  Tick- 
etmaster  and  Live  Nation  are  going  to  benefit  from  this.  It's 
everything  .  .  .  about  the  artist  and  the  venue  and  the  event 
on  one  site. 

We  know  it's  a  mature  concert  business.  We're  going  to 
run  that  business  better.  We're  more  disciplined  on  pack- 
aging and  pricing  because  that's  how  we  protect  artists  and 
the  fan  experience,  and  how  artists  are  going  to  maintain 
their  careers.  We  cut  our  costs  at  Live  Nation,  and  with  our 
technology  changes  we're  spending  all  this  money  on  Tick- 
etmaster,  [so]  it's  going  to  lower  our  cost  base  at  Ticketmas- 
ter  over  time.  We'll  continue  to  put  big  money  in  the 
high-growth  online  platform  because  we'll  deliver  better 
products  for  audiences,  for  buildings.  And  we  have  to  drive 
more  revenue  for  the  entire  industry  around  the  ticket  pur- 
chase in  live  events. 
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WILL  IRVING  AZOFF  AND  HIS  LIVE  NATION 
TEAM  HARNESS  THE  POWER  OF  TICKETING, 
PROMOTION,  VENUES,  MERCHANDISE, 
SPONSORSHIPS  AND  THE  INTERNET- AND 
REINVENT  AN  IMPLODING  MUSIC  BUSINESS? 
BYRAYWADDELL 

A  little  more  than  a  year  after  Live  Nation  completed  its  merger 
with  Ticketmaster  and  Front  Line  Management  Group,  Front 
Line  founder  Irving  Azoffhas  assumed  the  mantle  of  chair- 
man of  the  board  for  Live  Nation  Entertainment. 

AzofTs  rise — to  what  many  believe  is  the  most  powerful  po- 
sition in  the  music  business — is  a  story  often  told.  As  an  artist 
manager,  he's  known  for  walking  through  fire  for  his  acts,  in- 
cluding the  Eagles  (his  longest-held  act),  Christina  Aguilera, 
Neil  Diamond,  Van  Halen  and  Journey. 

But  now  Azoff  may  be  facing  his  most  difficult  challenge. 
He  and  Live  Nation  CEO  Michael  Rapino  must  harness  the 
power  of  an  unparalleled  collection  of  assets — the  world's  largest 
ticketing  company,  promoter  and  venue  operator,  along  with 
merchandising,  Internet,  sponsorship  and  various  other  rev- 


enue generators — into  a  synchronized,  synergized  machine 
that  can  reinvent  an  imploding  music  business. 

The  merger  itself  happened  during  difficult  economic  times 
and  the  newly  combined  company  took  its  lumps  in  2010  as 
the  concert  business  stumbled.  And  while  Live  Nation  and  Tick- 
etmaster of  course  dominate  their  respective  markets,  rival 
companies  continue  lo  look  for  ways  to  gain  an  advantage.  In 
the  most  significant  such  move,  Anschulz  Entertainment  Group 
formed  a  joint-venture  ticketing  company  in  February  with  Out- 
box  Technology  and  former  Ticketmaster  CEO  Fred  Rosen. 
AEG's  move  doesn't  faze  Azoff.  "It  will  take  at  least  a  couple  of 
years  [for  them]  just  to  get  near  where  we  are  today,"  he  says. 
"And  while  they're  doing  that,  we're  going  to  be  growing  glob- 
ally, and  we'll  continue  to  add  inventory  worldwide." 

At  the  same  time  Azoff  was  named  chairman,  Live  Nation 
acquired  the  remaining  equity  stake  in  Front  Line  that  it  didn't 
already  own,  paying  Azoff  and  Madison  Square  Garden  $1 1 6.2 
million  in  cash  and  stock.  In  addition,  Liberty  Media,  which 
held  an  18.3%  stake  in  Live  Nation,  has  acquired  an  additional 
1.8  million  shares  in  the  company  for  $18.8  million  and  has 
agreed  to  purchase  a  further  5.5  million  shares  for  $57.7  mil- 
lion, pending  shareholder  approval. 

It's  been  a  busy,  challenging  year  for  Live  Nation.  But  as  a 
relaxed,  funny  and  typically  cocky  Azoff  put  it  in  an  exclusive 
interview  the  day  after  the  Super  Bowl,  "The  fun's  ahead  of  us, 
the  hard  work's  behind  us." 


As  a  public  company,  is  it  tough  to  meet  your  quarterly 
earnings  goal  and  think  short  term? 
We're  running  the  business — the  numbers  are  what  they  are. 
We're  a  business  with  lots  of  different  levers.  There  are  really 
no  other  public  companies  to  compare  us  to,  so  it's  really  hard 
for  [Walll  Street  and  for  investors  to  really  know  how  we're 
doing.  Somebody  says.  "Oh,  you're  in  the  music  business."  [and 
thinks)  the  fourth  quarter  is  the  great  quarter  in  the  record  busi- 
ness. But  that's  the  worst  quarter  in  the  live  business.  It's  a  chal- 
lenge teaching  people  what  the  business  is. 

Do  you  still  want  to  grow  Front  Line? 

Front  Line  is  in  some  ways  our  best  business.  There's  no  real 
balance  sheet  exposure.  We're  going  to  grow  Front  Line.  The 
Front  Line  message  never  changes:  The  first  responsibility  has 
been  and  always  will  be  to  the  act. 

When  you  talk  about  big  tours  by  Front  Line  artists  pro- 
moted by  Live  Nation,  isn't  that  just  moving  money  from 
Live  Nation's  pocket  to  Front  Line's  pocket? 

For  one.  it  doesn't  matter.  But  this  is  the  credo  the  company 
lives  by.  and  what  I  always  tell  our  up-and-coming  great 
younger  executives:  "If  you  do  a  great  job  for  your 
artists,  it  will  be  good  for  your  business."  It's  re- 
ally artists  first.  That's  what  drew  Rapino  and  I 
together  in  the  first  place.  I  don't  think  there 
are  two  executives  in  the  business  that  respect 
artists  more  than  we  do.  The  whole  success  of 
our  business  hinges  upon  our  ability  to  keep 
artists  happy.  When  people  look  to  criticize 
the  merger,  or  anything  that  we've  done,  they 
say  a  lot  of  stupid  stuff,  and  the  stupidest  that 
I've  heard  is  we  will  sell  acts  for  less  to  our- 
selves. Every  one  of  the  acts,  in  addition  to  a 
manager,  has  an  agent,  a  business  manager, 
a  lawyer.  It's  still  very  competitive.  Plus,  we 
sell  to  everybody. 

You  said  last  year  that  prices  would 
come  down  this  year  and  that  artists 
would  be  amenable  to  that.  Is  that 
happening? 

The  lower-price  tickets  are  definitely  com- 
ing down.  People  are  starting  to  dynamically 
price  their  houses  better.  1  think  a  lot  of 
artists  are  finally  understanding  that  they 
can  have  a  few  big-priced  tickets — rather 
than  letting  that  money  escape  to  the  sec- 
ondary market — if  you  price  tickets  right 
on  the  on-sale.  That's  helping  keep  the 
grosses  relatively  stable,  so  you  can  charge 
way  less  in  the  P3s  [lower  price  points]. 

Some  of  your  competitors  say  Live  Na- 
tion is  still  overpaying  acts.  What  do  you 
say  to  that? 

We've  put  more  of  the  responsibility  out  into 
the  field  and  localized  the  buying  at  Live  Na- 
tion, so  that  the  guy  that  actually  has  to  sell  the 
t  u  kets  in  Boston  is  in  charge  of  saying  "yes"  or 
"  1 10"  to  that  date  in  Boston.  All  I  know  is  the  agents 
a  redoing  what  they  always  do:  more.  more,  more, 
more.  It's  very  competitive.  What  we  do  is  sit 
down  with  the  acts  and  say,  "Here  is  what  the 
proper  ticket  price  should  be  for  this  show,"  and 
then  you  back  into  the  guarantees  from  there. 
If  we  sell  85%  of  the  tickets  at  these  prices,  this 
is  what  the  act  could  make. 
There  are  situations  where  agents  and  man- 
agers are  just  saying.  "Pay  us  or  we  can't  go."  But 


from  a  manager  perspective,  you've  got  to  really  explain  to  an 
act  that  maybe  you've  got  to  work  a  few  more  dates,  maybe  you 
find  some  more  secondaries — but  that  for  your  overall  brand, 
demanding  too-big  guarantees  and  talking  some  promoter, 
whether  it's  Live  Nation  or  someone  else,  into  paying  you  more 
than  the  market  will  bear  will  do  long-term  damage  to  your 
brand.  I 'm  not  going  to  name  names,  but  1  know  of  at  least  two 
really  big  tours  that  last  year  Live  Nation  would  have  lapped  up 
in  a  minute.  This  year,  the  local  guys  took  just  a  handful  of  dates 
because  of  how  it  was  priced.  1  think  the  guys  are  doing  a  re- 
ally good  job  of  selling  the  message,  and  the  smart  managers 
and  smart  acts  are  pricing  their  stuff  better. 

Discounting  became  a  four-letter  word  last  year.  Will 
there  be  less  reactive  discounting  and  more  discounting 
on  the  front  end,  if  at  all? 

If  you  price  it  right  in  the  first  place,  then  you  shouldn't  have 
to  discount.  If  there  is  going  to  be  some  discounting  at  the  end, 
it  isn't  going  to  be  the  way  it  was  in  the  past.  There  will  have  to 
be  some  creative  online  something,  if  there  is  any  at  all.  We'll 
just  take  our  lumps  in  the  end.  unless  somebody  can  come  up 
with  some  really  unique  marketing  way  of  discounting.  As  the 
dynamic  pricing  tools  come  out,  I ,  as  a  manager,  would  love  to 
see  the  day  where  you  don't  just  put  all  the  tickets  up  [at  once]. 
There  are  so  many  presales  now  that  there  really  is  no  on-sale 
date.  I  don't  understand  why  you  can't  release  tickets  10%-15% 
at  a  time.  I 'd  like  to  actually  start  low  and  have  prices  go  up  right 
as  you  get  into  the  show,  not  down. 

Like  airline  tickets? 

Yeah.  And  that's  coming,  too.  I  can't  say  it's  coming  in  a  month 
or  six  months,  but  certain  acts  are  getting  the  message  and  the 
tools  are  going  to  be  there. 

Live  Nation's  long-term  multi-rights  deals  all  seem  to  be 
going  very  well.  Will  there  be  any  more  of  those  coming? 
No.  we're  not  going  to  do  multi-rights  deals.  But  look  at  what's 
going  on  with  our  partners  at  Roc  Nation  and  the  kind  of  year 
that  |ay-Z  had.  Shakira's  touring  has  been  really  well-planned 
and  incredibly  successful  this  past  year.  And  they  tell  me 
Madonna  is  about  to  record  so  there  could  be  another  Madonna 
cycle  coming. 

Would  a  Madonna  album  be  through  you  guys? 

Yes. 

So  you  plan  on  issuing  recorded  content? 

Live  Nation,  prior  to  the  merger,  entered  into  some  of  these  all- 
rights  deals,  so  there  are  certain  artists.  Madonna  being  one  of 
them.  [  for  whom  there]  is  a  recorded-music  strategy.  Once  she 
gets  the  album  recorded,  we'll  sit  down  with  her  and  her  man- 
ager. Guy  Oseary.  and  figure  out  what's  best  for  the  record.  It 
has  to  start  with  the  music. 

What  did  you  learn  from  last  year's  difficulties  In  the 
touring  market? 

It  was  one  of  those  Bermuda  Triangle  moments.  Bad  economy, 
bad  packaging,  too-high  ticket  prices.  Everything  that  could  go 
wrong  in  a  particular  moment  did  go  wrong.  All  those  tours 
were  set  [before  the  merger].  The  . . .  industry  kind  of  played 
AEG  and  Live  Nation  nicely  ofT[each  other]  as  the  merger  was 
being  fought  through  in  Washington  and  I  think  everybody 
kind  of  got  carried  away  with, "  Is  the  merger  going  to  happen?" 
It  was  more  about  number  of  shows,  it  seems.  last  year  than  it 
was  about  packaging  it  right  and  pricing  it  right  for  everybody. 

There's  lots  of  great  news  from  what  we  see  on  the  on-sales. 
I'm  cautiously  optimistic,  because  the  crunch  last  year  came 
during  the  summer.  I 'm  not  going  to  be  saying  I  think  '11  is  a 
bounce-back  year  until  we  see  at  least  the  on-sales  for  April, 
May  and  June.  But  it  certainly  feels  really  good  right  now. 
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Cloud  Formation 


EVERYONE  WANTS  TO  KNOW  WHAT'S  GOING  ON  WITH 
GOOGLE  MUSIC.  A  LOOK  AT  THE  (POSSIBLE)  TEAM  PUTTING 
THE  (PROBABLE)  PLATFORM  TOGETHER 

BY  ANTONY  BRUNO 

One  of  the  worst-kept  secrets  in  the  music  industry  right 
now?  Google  is  working  on  the  launch  of  a  digital  music 
service.  To  say  that  the  service  is  highly  anticipated  is  the 
understatement  of  this  young  year.  The  labels  are  anxious 
for  a  company  with  the  size,  prowess  and  audience  of 
Google  to  offer  a  fresh  take  on  the  streaming  music  market 
at  a  time  when  download  sales  are  flattening  and  CD  sales 
are  worse.  Potential  competitors  like  iTunes — also 
rumored  to  be  mulling  a  streaming  music  option — and 
newer  entrants  like  Spotify  are  equally  anxious  to  see  what 
they're  up  against.  Music  fans  just  want  something  new. 


Details  leaked  to  date  point  to  a  digital  music  "locker"  serv- 
ice, one  (hat  allows  users  to  access  music  they  own  through 
a  cloud-based  server,  from  any  Internet-connected  device.  In 
other  words,  you  could  access  your  library  from  your  phone, 
computer,  stereo,  even  your  car  without  worrying  about  synch- 
ing files  between  devices. 

Meanwhile  there's  all  manner  of  speculation  about  why  the 
service  isn't  yet  live.  Some  point  to  publishers  holding  out  for 
per-stream  payments  (a  deal-killer  to  be  sure)  while  others  say 
it's  just  the  natural  cautious  nature  of  labels  drafting  a  unique 
agreement  from  scratch  for  a  type  of  service  they've  never  li- 
censed before.  Google  has  yet  to  comment  publicly  about  what 
it's  planning,  or  when  it  might  go  live. 

But:  Actions  speak  louder  than  words,  and  by  that  measure 
Google  has  said  plenty.  The  company  has  been  on  a  hiring  spree 
oflate,  poaching  music  industry  personnel  from  other  digital 
music  services  in  a  seeming  effort  to  staff  up  both  its  licensing 
and  internal  development  teams. 

Google  is  being  almost  Apple-like  in  its  refusal  to  even  con- 
firm the  names  and  titles  of  the  staff  charged  with  develop- 
ing the  music  service.  So  Billboard  compiled  this  list  of  key 
employees — both  veterans  and  new  hires — apparently  in- 
volved in  the  Google  Music  project.  It  was  assembled  through 
conversations  with  more  than  a  dozen  music  industry  sources, 
chance  meetings  at  music  industry  conferences  like  MI  DEM 
and  published  reports. 
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THE  VETERANS 


THE  NEWBIES 


ONES  TO  WATCH 


Andy  Rubin 

Engineering  VP 
Twitter:  qarubln 

When  il  comes  to  the  Google 
Music  service,  the  buck  stops 
with  Rubin. 

"All  the  stuff  with  music 
begins  and  ends  with  him," 
says  one  label  source,  who 
confirms  that  Rubin  has  per- 
sonally pitched  the  major  la- 
bels on  Google's  music 
plans.  By  all  accounts,  he's  the  one  cracking  the  whip  within 
Google  in  regard  to  both  getting  the  licensing  deals  done 
and  building  the  service  s  interface  and  features.  Most 
everyone  involved  reports  to  either  him  directly  or  some- 
one who  reports  to  him. 

Rubin  consolidated  control  of  the  process  last  year.  Dur- 
ing a  technology  conference  last  summer,  he  dismissed  an 
iTunes-like  store  as  "not  the  right  experience"  and  instead 
envisioned  a  service  that  provided  users  with  a  more  "inti- 
mate experience"  with  their  music. 

Rubin  came  to  Google  when  the  company  bought  Android 
in  2005 — the  phone  operating  system  that  now  powers  the 
entire  Google  mobile  strategy.  A  former  Apple  engineer,  Rubin 
founded  smart-phone  manufacturer  Danger,  which  was  later 
acquired  by  Microsoft. 

According  to  Bloomberg  BusinessWeek,  he  enjoys  a  great 
deal  of  autonomy  (even  controlling  the  landscaping  around 
his  office),  and  given  Android's  success,  is  a  bit  of  a  golden 
boy  at  company  headquarters.  Google  hopes  Rubin  can  do 
with  music  what  he  did  with  Android:  take  market  share  away 
from  a  competitor.  Despite  launching  a  year  after  the  iPhone, 
Android  now  claims  26%  of  the  smart-phone  market,  to 
iPhone's  25%.  But  iTunes  is  a  far  more  entrenched  competi- 
tor in  digital  music. 

While  Rubin  is  leading  the  construction  of  the  music  serv- 
ice, it's  not  clear  whether  he  plans  to  run  it  once  it  goes  live. 
Google  last  summer  was  involved  in  a  high-profile  executive 
search  to  find  the  right  candidate  to  run  the  music  division. 
It  found  no  takers,  and  sources  say  the  recruitment  outreach 
has  waned  as  the  focus  has  shifted  to  getting  the  service  up 
and  running.  However,  sources  say  there's  an  internal  de- 
bate within  Google  over  whether  it  even  needs  to  hire  a  music 
person  to  run  the  service  versus  just  handling  it  internally. 
If  the  latter  position  prevails,  look  to  Rubin  as  being  the  over- 
seer for  the  foreseeable  future. 

Zahavah  Levine 

General  counsel/VP  of  business  affairs 
a zahavahIO 

While  best-known  as  Google's  general  counsel/VP  of  busi- 
ness affairs,  Levine  was  at  M I  DEM  last  month  passing  around 
cards  that  read  "director  of  content  partnerships"  for  Android. 

Levine  is  the  point  person  handling  all  licensing  negotia- 
tions with  the  music  industry-  for  the  music  service.  It's  a  role 
she's  familiar  with,  having  done  the  same  while  chief  coun- 
sel at  YouTube.  However,  this  time  her  role  is  elevated. 
Whereas  at  YouTube  she  was  involved  primarily  with  the  legal 
side  of  the  site  (including  the  $1  billion  Viacom  lawsuit), 
sources  working  with  her  say  she's  now  shifted  to  a  prima- 
rily business  affairs  role. 

Levine's  reputation  is  that  of  a  tough  negotiator  who's  not 
afraid  to  stand  up  to  the  music  industry,  with  some  in  the  biz 
respectfully  referring  to  her  as  a  "pitbull."  For  instance,  dur- 
ing the  Viacom/YouTube  proceedings,  she  accused  Viacom 
of  secretly  uploading  content  to  YouTube  while  simultane- 
ously suing  the  site  for  hosting  it. 

"If  I  needed  an  attorney,  I'd  hire  her."  a  music  industry 
source  says. 

Before  Google.  Levine  was  associate  general  counsel /di- 
rector of  music  licensing  at  Rhapsody,  which  she  joined  when 
RealNetworks  acquired  her  prior  employer  Listen.com,  where 
she  served  as  senior  counsel. 


Sami  Valkonen 

Head  of  international  music  licensing,  Android 

Valkonen  is  charged  with  negotiating  label  and  publisher 
deals  outside  the  United  States.  He's  a  recent  addition  to  the 
Google  team,  formerly  serving  as  global  head  of  business  af- 
fairs for  Nokia,  where  he  started  in  2008  negotiating  the  in- 
ternational music  deals  for  the  now-shuttered  Comes  With 
Music  service. 

Known  as  a  "numbers  cruncher"  who  knows  his  way  around 
music  deals.  Valkonen  also  has  hands-on  experience  running 
a  digital  music  business.  He  served  for  several  years  as  presi- 
dent of  Disc  Live,  a  service  that  helped  artists  burn  and  sell  CDs 
from  a  given  night's  live  performance.  Prior  to  that  he  spent 
nine  years  at  BMG.  eventually  earning  the  title  senior  VP  of 
business  development  and  new  media.  He  was  a  fixture  at  the 
Ml  DEM  conference  in  Cannes  last  month,  networking  within 
both  the  tech  and  music  circles  alike. 

Ted  Kartzman 

Business  development  manager,  Android 
QtherealTK 

There's  very  little  that's  obvious  about  Kartzman's  role  at  Google — 
until  you  look  at  his  pedigree.  He  joined  the  company  after  two- 
plus  years  at  the  Independent  Online  Distribution  Alliance,  where 
he  was  VP  of  client  services.  Before  that  he  was  director  of  Rhap- 
sody's independent  label  business,  where  he  handled  all  the  ser- 
vice's licensing  duties  among  indie  labels.  And  he  also  co-founded 
|am  Base,  an  online  database  of  concert  listings  and  information. 
Add  to  this  the  fact  that  he's  the  former  manager  of  indie  act  the 
Slip,  and  remains  chairman  of  the  indie-focused  digital  market- 
ing and  distribution  firm  reapandsow,  and  a  pattern  begins  to 
emerge.  Sources  say  Kartzman  is  leading  Google's  licensing  ef- 
forts and  relations  within  the  independent  label  community. 

Tim  Quirk 

Head  of  global  content  programming,  Android 
atbquirk 

One  of  the  first  eyebrow-raising  hires.  Quirk  joined  Google 
after  leaving  Rhapsody,  following  its  spinoff  from  parent  Real- 
Networks. He  was  VP  of  music  programming  at  Rhapsody  and 
G  M/VP  of  music  content  and  programming  at  RealNetworks. 

At  Google,  he's  said  to  be  the  guy  focusing  on  the  service's 
look  and  feel  from  a  content  perspective.  This  includes  over- 
seeing featured  music;  editorial  descriptions  of  artists,  albums 
and  songs;  marketing;  and  working  with  the  labels  on  joint  pro- 
motional activities.  A  former  member  of  alt-rock  band  Too  Much 
Joy,  Quirk  made  headlines  while  at  Rhapsody  for  a  blog  post 
about  the  way  labels  pay  out  digital  royalties  to  artists. 

Elizabeth  Moody 

Corporate  counsel,  YouTube/Google 

Despite  her  experience  in  negotiating  music  industry  deals  for 
such  clients  as  Myspace  Music,  imeem  and  MOG.  it's  not  clear 
how  Moody  fits  into  the  Google  Music  process.  Some  sources 
say  she's  been  M I A  in  terms  of  any  label-facing  activity,  but  oth- 
ers believe  she's  assisting  Zahavah  Levine  on  the  nuts  and  bolts 
of  the  deal  terms.  "She  knows  the  music  business  and  can  deal 
with  the  ins  and  outs  of  labels."  one  source  says. 

Gwen  Shen 

Content  partner  manager.  Android 

Shen  joined  Google  in  January,  Her  role  is  to  work  with  content 
partners  (read:  labels)  contributing  to  the  Android  store,  and 
presumably  the  music  service.  While  her  title  doesn't  specifi- 
cally call  out  "music"  as  her  main  account,  it's  hard  to  see  her 
working  on  much  else.  She  has  spent  her  career  since  2001  work- 
ingat  Universal  Music  Group,  starting  as  an  artist  development 
representative  and  moving  on  to  sales  rep  for  classics  and  jazz. 
She  spent  her  later  years  at  UMG  as  an  account  director,  in 
charge  of  managing  relationships  with  Amazon  and  various 
digital  accounts.  And  from  mid-2009  until  she  left  last  Decem- 
ber, Shen  was  manager  of  business  development.  Shen  is  the 
only  new  Googler  we  could  find  that  hails  directly  from  a  record 
label.  It's  unlikely  she'll  be  the  last. 


Jamie  Rosenberg 

Director  of  product  management,  Android 

It's  believed  that  Rosenberg  oversees  the  Android  Market 
app  store.  He  and  Rubin  go  way  back,  as  Rosenberg  served 
as  VP  of  premium  services  at  Danger.  Once  Microsoft  ac- 
quired the  company,  he  stayed  on  as  director  of  premium 
services.  Rosenberg  joined  Google  last  July.  While  Google's 
music  plans  span  well  beyond  mobile,  it's  the  ability  to  ac- 
cess music  from  Android-powered  mobile  phones  that  will 
separate  it  from  iTunes.  since  iTunes  doesn't  yet  have  a  stream- 
ing option.  Giving  third-party  app  developers  access  to  the 
streaming  musk  service  as  well  would  be  a  major  strategic 
advantage  for  both  the  Android  platform  and  Google  Music 
service.  As  a  key  contact  between  Google  and  Android  devel- 
opers. Rosenberg  could  play  an  important  role  in  that  process. 

Salar  Kamangar 

VP  of  Web  applications 

Google's  ninth  employee  was  the  key  champion  for  the  YouTube 
acquisition,  and  leads  that  unit  today.  He's  a  founding  mem- 
ber of  the  Google  product  team  and  led  the  team  that  built  Ad- 
Words.  Sources  say  he  hasn't  been  directly  involved  with  label 
discussions,  but  that  his  presence  is  felt  on  the  back  end  in 
terms  of  development  and  features. 

Chris  Maxcy 

VP  of  business  development,  YouTube 
atechpup 

Maxcy  has  led  the  unit's  interaction  with  labels,  publishers  and 
artists.  Given  YouTube's  prominence  as  the  leading  provider 
of  music  videos  online,  it's  hard  to  imagine  videos  won't  play 
at  least  some  role  in  the  Google  Music  service.  And  given  Maxcy's 
involvement  with  the  music  industry  so  far.  he'll  likely  be  in- 
volved in  at  least  providing  the  music  team  some  direction  on 
strategy  and  relationships. 

Vic  Gundotra 

VP  of  engineering 
a  vicgundotra 

Gundotra — along  with  Rubin  and  Kamangar — is  one  of  the 
top  three  product  gurus  at  Google.  He's  reportedly  charged 
with  leading  Google's  super-secret  response  to  Facebook  in 
the  social  network  space.  With  Facebook  lacking  a  clear  music 
strategy,  and  Myspace  losing  relevance,  a  combined  Google 
music/social  media  play  could  have  large  implications.  A  for- 
mer chief  evangelist  to  the  software  community  at  Microsoft. 
Gundotra  also  plays  a  key  role  in  mobile  developer  outreach 
for  Google.  •••• 


IF  ACTIONS  SPEAK 
LOUDER  THAN  WORDS, 
GOOGLE  HAS  SAID 
PLENTY.  THE  COMPANY 
HAS  BEEN  POACHING 
PERSONNEL  FROM 
DIGITAL  MUSIC  SERVICES 
IN  AN  APPARENT  EFFORT 
TO  STAFF  UP  ITS 
LICENSING  AND 
DEVELOPMENT  TEAMS. 
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BJink-182  is  returning  with  a  new  album, 
but  not  before  TRAVIS  BARKER  releases 
a  hip-hop  collection  with  Lil  Wayne,  the 
RZA  and  Rick  Ross  attached.  This  is  a 
passion  project  to  be  taken  seriously 


BY  JASON  LIP5HUTZ 

Travis  Barker  outshines  Lil  Wayne,  Rick 
Ross,  Game  and  Swizz  Beatz  on  his 
debut  single,  and  he  does  it  without 
saying  a  word.  On  the  track  "Can  a 
Drummer  Get  Some,"  which  hit 
iTunes  on  Feb.  1.  the  Blink- 182  per- 
cussionist delivers  a  swing-and-smash 
drumming  performance  punctuated  by  snare 
rolls  and  cymbal  clicks,  while  the  rappers  spit 
over  fuzzed-out  production  helmed  by  Barker 
himself.  The  kinetic  rush  of  the  percussion 
makes  many  manufactured  hip-hop  beats  sound 
passive  by  comparison — a  reason  why  "Give  the 
Drummer  Some,"  his  debut  album  (out  March 
1 5  on  I  nterscope) ,  is  an  impressive  new  hip-hop 
record — and  not  just  a  tribute  to  it. 

"  Hip-hop  was  an  important  part  of  my  child- 
hood ...  but  1  never  thought  I 'd  get  a  chance  to 
contribute  to  it,"  says  Barker,  35.  "I  always 
wanted  to  make  beats  ...  it  became  more  and 
more  a  part  of  my  life.  Something  I  loved  be- 
came something  I  could  do,  not  only  for  fun, 
but  to  make  an  album." 

There  are  drummers  in  popular  music  who 
have  stepped  into  the  spotlight  after  starting 
out  behind  the  kit — Genesis'  Phil  Collins,  Nir- 
vana's Dave  Grohl  and  the  Band's  Levon  Helm 
all  made  the  jurrrp — yet  few  have  tried  to  tran- 
sition into  a  completely  different  musical  style 
at  the  same  time.  But  this  is  just  the  latest  am- 
bitious move  for  Barker,  whose  resurgence  as 
a  coveted  studio  player  came  after  Blink-182, 
the  pop-punk  trio  whose  cumulative  album 
sales  total  13.1  million  copies,  according  to 
Nielsen  SoundScan,  released  its  self-titled  last 
album  in  2003.  Among  others,  Barker  has 
been  featured  on  tracks  by  Mary  J.  Blige  ("Stair- 
way to  Heaven,"  2009),  Avril  Lavigne  ("Run- 
away," 2007)  and  B.o.B  ("Fame,"  2010). 

Barker  had  already  starred  in  MTV's  "Meet 
the  Barkers"  in  2005-06.  He  also  pioneered  a 
DJ/drummer  live  show  collaboration — 
TRVSDJAM— with  DJ  AM,  aka  Adam  Gold- 
stein. The  duo  produced  two  mixtapes  and 
served  as  house  band  for  the  2008  MTV  Music 
Video  Awards.  Tragedy  struck  when  Barker  and 
Goldstein  were  the  only  survivors  of  a  South 
Carolina  Learjet  crash  that  claimed  four  lives 
on  Sept.  19,  2008.  Goldstein  (who  was  found 
dead  in  his  New  York  apartment  a  year  later,  ap- 
parently of  an  accidental  overdose)  and  Barker 


both  suffered  severe  burns.  Barker's  assistant, 
Chris  Baker,  died  in  the  crash.  Barker  has  cited 
the  catastrophe  as  being  a  catalyst  for  Blink-182 
reuniting  in  2009  for  a  41-date  world  tour. 

A  new  Blink-182  record  is  expected  later  this 
year  from  Interscope,  but  "Give  the  Drummer 
Some"  is  an  all-Barker  showcase  with  vocals 
provided  by  artists  like  Raekwon,  Swizz  Beatz, 
and  Malice  and  Pusha  T  of  Clipse,  as  well  as 
from  his  soon-to-be  touring  partners,  Lil  Wayne 
and  Rick  Ross.  The  I  Am  Still  Music  tour,  which 
also  features  Nicki  Minaj  and  is  produced  by 
Live  Nation/Haymon  Ventures,  kicks  off 
March  18 in  Buffalo,  N.Y. 

Travis  is  iconic."  says  Shawn  Gee,  producer/ 
business  manager  of  Lil  Wayne's  successful  2008- 
09  world  tour.  He's  also  onboard  for  the  I  Am 
Still  Music  outing.  "We  didn't  want  [the  lineup 
to  be]  one  genre.  We  wanted  it  to  be  diverse . . . 
Travis  added  that  different  type  of  flavor." 

UNFINISHED  BUSINESS 

Barker  isn't  new  to  hip-hop.  He  dabbled  in  it 
with  his  rap-rock  project  the  Transplants, 
whose  last  album,  2O05's 
"  Haunted  Cities,"  has  sold 
147,000  copies.  During 
the  same  week  that  the 
Transplants  went  on  hia- 
tus in  2005  to  work  on 
other  projects,  Barker  re- 
ceived a  request  from 
UGK  rapper  Bun  B  to  col- 
laborate on  the  song "  Late 
Night  Creepin'."  Barker 
started  receiving  credits 
on  songs  likeT.I.'s  "You 
Know  Who"  and  Game's 
"Dope  Boys,"  while  issu- 
ing well-received  remixes 
to  other  rap  singles.  His 
guitar-laden  remix  of 
Soulja  Boy's  2007  Bill- 
board Hot  100  No.  1, 
"Crank That  (Soulja  Boy)," 
has  sold  51 3,000  copies. 

Barker  had  already  fin- 
ished two  songs  for  a  solo 
album  when  he  boarded 
that  plane  in  Columbia, 
S.C.  "My  assistant  wanted 


BARKER 


TWEETS 

@travisbarker 

WEBSITE 

TravisBarkercom 

LABEL 

Interscope 

MANAGEMENT 

Goliath  Arttsts/Deckstar 

AGENT 

Darryl  Eaton. 
Creative  Artists  Agency 

PUBLISHING 

Beat  Poet  Music/EMI  April  Music 

THE  TRANSPLANTS 

TheTransplants.com; 
@transplantsband 

FAMOUS  STARS  AND  STRAPS 

FamousSAS.com;  (a>famoussas 

BLINK-182 

Blinkl82.com;  @blinkl82 


this  album  as  bad  as  I  did,"  Barker  recalls.  "It 
was  really  unfinished.  If  I  was  to  go.  'You  know 
what,  the  plane  crash  happened  and  my  band's 
back  together,  so  forget  about  my  solo  project 
that  I  started  . . .'  I  had  to  do  it  for  Chris,  for 
me ...  to  blur  certain  lines,  and  work  with  all 
these  incredible  musicians  I 've  had  the  oppor- 
tunity to  work  with  when  I  wasn't  in  a  band." 

While  Blink-182  was  on  its  2009  reunion 
tour  (which  brought  in  $21.2  million,  accord- 
ing to  Billboard  Boxscore),  Barker  spent  his 
downtime  piecing  together  beats  on  his  tour 
bus  before  finishing  the  music  at  his  home  stu- 
dio in  Los  Angeles.  After  years  of  appearing  on 
other  artists'  songs,  the  drummer  didn't  have 
trouble  putting  together  the  album's  eclectic 
guest  list,  which  also  includes  indie-rap  duo 
the  Cool  Kids,  Wu-Tang  Clan's  the  RZA,  Rage 
Against  the  Machine  guitarist  Tom  Morello 
and  Slipknot  singer  Corey  Taylor. 

An  album  track  like  "Saturday  Night"  featur- 
ing the  Transplants,  who  started  recording  again 
last  year,  may  be  pegged  as  a  future  single  to 
segue  the  album  into  alternative  radio,  although 
co-manager  Paul  Rosenberg  (who  also  man- 
ages Blink-182  and  Eminem)  says  the  primary 
focus  is  crossover  and  urban  radio.  Barker  pro- 
duced all  of  "Give  the  Drummer  Some,"  except 
for  the  Neptunes-helmed  "Come  N  Get  It,"  and 
plays  drums  on  all  tracks,  but  doesn't  contribute 
vocals.  How,  then,  can  a  casual  radio  listener 
figure  out  that  a  new  single  with  Ul  Wayne  ex- 
ists as  part  of  a  Travis  Barker  album  ? 

"That's  the  challenge  any  time  you're  doing 
a  compilation,"  Rosenberg 
says.  "People  don't  know 
necessarily  what  the  com- 
pilation is.  In  this  case,  it's 
going  to  be  all  about  con- 
necting the  dots.  Fortu- 
nately, 'Can  a  Drummer 
Get  Some'  has  references 
to  Travis  in  the  verses,  so 
that's  one  of  the  ways  that 
people  might  become 
aware  of  what  it  is.  You've 
also  just  got  to  go  out  there 
and  get  great  visuals." 

In  addition  to  recruit- 
ing visual  artist  Brian 
"Pushead"  Schroeder 
(well-known  for  the  art- 
work he's  done  for  Metal- 
lica)  to  create  the  album's 
skull-and-drumsticks 
cover  image,  Barker  has 
tapped  a  collection  of 
artists  to  design  visual 
representations  for  each 
album  track.  "Travis  is 
going  to  have  a  few  art 


shows,"  says  co-manager  Lawrence "  LV  Vavra 
of  Deckstar  Management,  who  also  manages 
the  Transplants.  A  video  for  "Can  a  Drummer 
Get  Some"  is  also  expected  in  late  February. 

STAND-ALONE  BRAND 

Famous  Stars  and  Straps,  the  clothing  and  acces- 
sory company  that  Barker  founded  in  1 999,  is  not 
primarily  involved  in  the  promotion  of  "Give  the 
Drummer  Some."  The  drummer  remains  a 
hands-on  president/CEO  of  the  company,  mak- 
ing design  decisions  for  what  he  describes  as  "a 
true  lifestyle  brand  that  lives  in  so  many  areas — 
punk  rock,  skateboarding,  BMX  and  graffiti." 

"He  wants  our  affiliation  with  artists  to  be 
credible  because  of  the  artist,  not  because  Travis 
happened  to  do  something  with  them,"  COO 
Bill  Rosal  says.  "He  doesn't  want  this  to  be  a 
celebrity  brand  based  solely  on  that  celebrity's 
activity.  He  wants  it  to  stand  on  its  own." 

While  the  decision  for  Barker's  music  to  re- 
main completely  removed  from  FSAS  may 
seem  like  a  missed  marketing  opportunity,  the 
move  isn't  likely  to  hurt  the  1 1-year-old  brand, 
which  Vavra  describes  as  "a  multimillion-dol- 
lar enterprise"  and  has  distribution  across  the 
United  States  as  well  as  in  Europe,  Australia 
and  Japan.  And  "Give  the  Drummer  Some"  will 
receive  a  push  from  appearances  on  "Jimmy 
Kimmel  Live!,"  "The  Tonight  Show  With  Jay 
Leno"  and  "Conan"  near  the  week  of  release. 
Barker  will  perform  on  the  first  date  of  the  I  Am 
Still  Music  tour  three  days  after  the  album  hits. 

Vavra  says  that  Barker  was  originally  going 
to  embark  on  a  headlining  trek  for  the  album . 
but  the  timing  and  reach  of  the  Lil  Wayne  tour 
made  it  a  more  attractive  option.  For  Barker, 
who  will  be  joined  onstage  by  veteran  DJ  Mix 
Master  Mike,  the  tour  will  build  upon  the  in- 
novative DJ/drumming  live  rapport  that  he 
originally  developed  with  D|  AM. 

"I'm  going  to  have  different  guests  come 
out  for  a  week  at  a  time,  [like]  Yelawolf,  Bun 
B,"  Barker  says.  "So  between  that,  and  me  and 
Mix  Master  Mike,  it  should  be  exciting." 

Barker  is  now  recording  a  new  Transplants 
album  along  with  working  on  Blink-182's  first 
full-length  in  eight  years.  Bassist  Mark  Hoppus 
and  singer/guitarist  Tom  DeLonge  aren't  in- 
cluded on  the  list  of  collaborators  for  "Give  the 
Drummer  Some."  "Everyone's  been  waiting  so 
long  for  a  Blink  album,  it  would  be  unfair  for 
the  first  song  from  Blink  to  be  on  my  album." 
And  Barker  hopes  that  the  average  Blink  fan  will 
pick  up  "Give  the  Drummer  Some." 

"If  that  kid  doesn't  like  it,  I 'd  give  him  a  high- 
five  and  tell  him  not  to  listen  to  it. '  Barker  says. 
"But  I'm  not  just  [in]  Blink-182. 1  play  in  the  Trans- 
plants. I  have  a  new  thing  I  do  with  Mix  Master 
Mike.  Blink  is  a  piece  of  me  that  a  lot  of  people 
know  me  for.  But  that's  not  all  of  me."  •••• 
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THE  NEW 
NARCOCORRIDOS 

Quick,  Profitable  Turnover  Of  Regional  Mexican  Acts 
Counter  To  Usual  Latin  Artist  Development  Process 


hi  the  past  nine  months,  Billboard's  Latin 
charts  have  been  riddled  with  new  names — 
names  that  refer  to  the  caliber  of  a  bullet, 
power,  violence  and  bodyguards. 

Beyond  the  fact  that  many  of  these  new 
acts  sing  narcocorridos — danceable,  ac- 
cordion-laden songs  (hal  speak  about 
drug  dealers  and  their  exploits — they're 
part  of  a  bigger  movement  of  regional 
Mexican  acts  that  are  building  buzz  and 
fan  bases  on  the  streets  and  online — be- 
fore being  signed  by  Latin  labels  with  as- 
tounding velocity. 

This  week  alone,  three  brand-new  acts — 
Calibre  50,  Grupo  Violento  and  Voz  de 
Mando — have  songs  in  the  top  25  of  Bill- 
board's Regional  Mexican  Airplay  chart.  In 
addition.  Voz  de  Mando  is  a  finalist  in  the 
new  Latin  artist  category  for  the  Billboard 

CALIBRE  50 


Latin  Music  Awards  (see  story,  page  4 
even  though  its  first  album  was  released 
only  last  May. 

The  quick — and  profitable — turnover  of 
these  groups  is  counter  to  the  painstaking 
and  expensive  process  of  developing  Latin 
acts,  particularly  in  the  pop  field,  where 
usually  no  more  than  a  couple  of  new 
artists  break  in  any  significant  manner  on 
the  sales  chart  each  year. 

Regional  Mexican  music,  however,  has 
long  thrived  on  the  A&R  savvy  and  de- 
velopmental work  of  small,  independent 
labels  and  the  acts  themselves.  Now. 
when  major  labels  have  increasingly  less 
time  and  fewer  resources,  these  efforts 
arc  more  noticeable.  Here  are  five  acts 
that  have  demonstrated  chart  power  in 
the  last  year. 


1GERARDO  ORTIZ 
Perhaps  the  poster 
child  for  this 
movement,  Ortiz  is  now  a 
fixture  on  the  regional 
Mexican  charts— his  debut 
album,  "Ni  Hoy  Nl  Manana," 
debuted  at  No.  5  on  Top 
Latin  Albums  in  July.  He's 
signed  to  Los  Angeles- 
based  indie  Del  Records, 
which  in  turn  licenses  much 
of  its  product  to  Sony.  "Ni 
Hoy"  scanned  nearly  3,000 
copies  in  its  first  week, 
according  to  Nielsen 
SoundScan,  notching  one  of 
the  top  three  highest-selling 
debut  weeks  by  new  Latin 
artists  in  2010.  Ortiz  has 
ridden  his  chart  success  on 
the  strength  of  the  album, 
currently  at  No.  18  on  the 
Regional  Mexican  Albums 
chart. 

2 VOZ  DE MANDO 
Los  Angeles-based 
quintet  Voz  de 
Mando's  new  video  kicks 
off  with  the  group  in  a 


cemetery,  ostensibly 
lamenting  the  murder  of  a 
friend.  Many  pickup  trucks 
and  guns  later,  we  know 
revenge  is  under  way.  But 
previous  videos,  consisting 
simply  of  tracks  playing 
over  still  pictures  (the  clip 
for  "Estrategias  de  Guerra" 
[War  Strategies]  features  a 
photo  of  armed  men  on  the 
backs  of  pickup  trucks), 
garnered  millions  of 
YouTube  views  and  led 
regional  Mexican 
powerhouse  label  Disa  to 
sign  the  group  to  a  360 
deal.  Voz  de  Mando  has 
released  four  albums  in 
five  months,  beginning 
with  "Con  la  Nueva 
Federacion,"  which 
debuted  in  May  at  No.  9  on 
Top  Latin  Albums  (peaking 
at  No.  7),  and  ending  with 
"Con  la  Mente  en  Blanco," 
which  bowed  at  No.  7  In 
November.  But  don't  be 
fooled  by  the  narcocorrido 
theme.  The  members  are 
all  seasoned  musicians 


who  have  crafted  complex, 
tight  arrangements  for 
their  songs  that  should 
outlast  the  trendiness  of 
the  lyrics. 

3 ALFREDO  OLIVAS 
Sonora,  Mexico, 
native  Olivas, 
better-known  as  Alfredito 
Olivas  or  "El  Patroncito" 
(the  Little  Boss),  was  only 
16  years  old  when  he  drew 
the  attention  of  Disa  A&R 
director  Nelson  Mendoza. 
At  the  time,  many  of 
Olivas'  songs  were  already 
on  YouTube,  matched  up 
with  backdrops  of 
sometimes  gory  pictures. 
Olivas  has  his  youth  going 
for  him  and  his  writing 
abilities;  he  pens  most  of 
his  own  material  and  his 
360  deal  with  Disa 
Includes  a  publishing  pact 
with  Universal.  Olivas'  first 
album,  "El  Patron,"  was 
released  in  January  on 
Fonovisa  and  has  yet  to  hit 
the         continued  on  >>p30 
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I  LATEST 
BUZZ 


»>JACKSON 
TRIAL  TO  BE 
TELEVISED 

Los  Angeles  Superior 
Court  judge  Michael 
Pastor  on  Feb.  7  moved  to 
allow  TV  cameras  to  film 
the  trial  of  Dr.  Conrad 
Murray,  who  faces  up  to 
four  years  in  prison  in  the 
involuntary  manslaughter 
case  involving  late  pop 
star  Michael  Jackson.  The 
judge  also  advanced  the 
date  of  the  trial  by  four 
days  to  March  24,  when 
jury  selection  will  begin, 
according  to  Reuters. 
Pastor  has  blocked 
cameras  from 
broadcasting  jury 
selection,  and  he  has 
requested  proposals  from 
local  news  crews  to  ensure 
the  "absolute  least 
intrusive  placement"  of  a 
TV  camera  in  the 
courtroom  during  the  trial. 

»>EMINEM 
'AMAZED'  BY 
REACTION  TO 
SUPER  BOWL  AD 

Eminem  manager  Paul 
Rosenberg  says  he  and  the 
rapper  are  both 
overwhelmed  by  the 
rapturous  response  to  the 
two-minute  Chrysler  200 
ad  that  aired  during  the 
Super  Bowl  telecast  on 
Feb.  6.  "It's  just  been 
amazing,"  Rosenberg 
says.  "Immediately  the  e- 
mails  and  texts  started 
pouring  in,  Facebook 
started  reacting,  everyone 
all  over  Twitter  was  talking 
about  it.  We  thought 
people  were  going  to  be 
pleased,  but  I  don't  know  if 
we  thought  it  was  going  to 
be  as  ecstatic  of  a  reaction 
as  it's  been." 

»>MORE  BIEBER 
DOLLS  IN  STORE 

Those  who  didn't  find  the 
first  line  of  Justin  Bieber 
dolls  to  be  swoon -worthy 
enough  are  in  luck.  After 
the  first  wave  of  the  pop 
star's  collectible  figures 
flew  off  toy  store  shelves 
in  December,  a  new  set  of 
Bieber  dolls  will  be 
released  in  August— this 
time  with  a  more  lifelike 
version  of  his  signature 
swoop  haircut 
Manufacturer  the  Bridge 
Direct  and  merchandise 
company  Bravado 
announced  Feb.  8  that 
they'll  unveil  the  "Real 
Hairstyle"  dolls  Feb.  13-16 
at  the  American 
International  Toy  Fair  in 
New  York. 

Reporting  by  David 
Ciminelli,  Gary  Graff  and 
Jason  Lipshutz. 


Shugo  Tokumaru  has  created 
his  own  distinct  musical  world. 
A  bedroom  virtuoso,  he  writes, 
produces,  mixes  and  plays  the 
dozens  of  instruments  he  uses 
to  create  his  songs,  which  are 
sung  in  Japanese.  With  a 
steadily  rising  profile  in  North 
America  as  a  result  of  2008's 
critically  lauded  "Exit,"  Toku- 
maru's  fourth  album,  "Port  En- 
tropy," is  being  released  Feb. 
15  on  Polyvinyl. 

1  You  write  your  lyrics 
from  dream  diaries.  Could 
you  talk  about  some  of 
the  dreams  that  inspired 
"Port  Entropy"? 

There  isn't  a  specific  dream 
which  is  a  clue  to  the  album. 
Several  different  dreams  come 
into  each  song  on  the  album. 
It's  hard  to  explain  what  they're 
about,  as  there  are  so  many.  For 
instance,  on  the  second  song 
["Tracking  Elevator"],  there  are 
sequences  from  some  dreams 
where  I 'm  on  an  elevator  which 
goes  slanting  and  never  stops 
while  another  me  looks  at  my- 
self in  the  elevator  through  a 
window,  waiting  for  it  to  stop. 
Then  people  start  to  overflow 
the  room,  get  thirsty,  scoop  up 
water  with  their  hands  and 
drink  it  up. . .  I'm  not  sure  if  it 
makes  any  sense  at  all.  though. 

2  Have  you  felt  tempted 
to  Include  English-language 
songs  on  your  North  Amer- 
ican releases?  There  are  clips 
of  you  doing  the  Buggies' 
"Video  Killed  the  Radio  Star" 
and  Peter  Bjorn  and  John's 


"Young  Folks"  on  YouTube. 

I  couldn't  be  pressured  into  in- 
cluding an  English-language 
song,  but  I  might  do  that  if  it's 
essentially  required  for  the 
album — I 'm  not  sure  what  the 
future  holds.  I  do  the  cover  of 
"Video  Killed  the  Radio  Star" 
at  shows  for  fun  because  I  "m  a 
huge  fan  of  Trevor  Horn  and  I 
really  love  that  song.  As  for 
"Young  Folks,"  I  was  asked  by 
someone  from  the  Cokema- 
chineglow  website  in  Canada 
to  record  a  cover  version  of  a 
popular  song  which  was  re- 
leased that  year  and  I  decided 
to  do  that  one.  I  also  recorded 


a  cover  of  the  M .  Ward  version 
of  Daniel  Johnston's  song 
called  "To  Go  Home"  on  the 
same  occasion. 

3  You've  played  dozens  of 
instruments  on  your  previ- 
ous albums.  How  many  did 
you  play  this  time? 

I  can't  tell  the  exact  number,  but 
I  think  I  used  at  least  50  differ- 
ent ones  for  the  recording  of 
this  album.  However,  it's  not 
really  the  kind  or  the  number 
of  instruments  which  matters. 
These  are  songs  on  which  I 
spent  hundreds  of  hours  mix- 
ing, so  I'd  be  really  happy  if  you 


could  listen  to  them  many 
times  and  hear  the  entire  sound 
in  the  left  and  the  right  as  well 
as  from  the  top  to  the  bottom — 
to  hear  the  depth. 

4  After  four  albums,  have 
you  considered  bringing  in 
collaborators? 

For  me  it's  the  most  stress-free 
and  pleasant  way  to  do  it  all  by 
myself,  but  I  also  find  it  very  in- 
teresting  to  work  with  help 
from  a  producer  or  other  peo- 
ple. However,  it's  not  that  I'm 
running  out  of  things  that  I 
would  like  to  do  by  myself,  so  1 
would  like  to  continue  to  do  it 


that  way.  At  the  moment  I  can- 
not really  think  of  a  specific  per- 
son I  would  like  to  collaborate 
with  in  particular. 

6  There's  a  series  of  pho- 
tos of  you  in  abandoned 
buildings.  The  contrast  be- 
tween those  and  the  child- 
like cover  of  "Port  Entropy" 
and  the  sense  of  wonder  in 
your  music  is  striking.  How 
does  a  sense  of  place  inspire 
your  music? 

That  photo  was  taken  some- 
where in  the  outskirts  ofTokyo. 
There  are  not  many  places  like 
that  in  Japan;  it  seems  as  if  the 
time  has  stopped  there  decades 
ago.  I  do  get  inspired  by  a  sense 
of  place,  but  in  most  cases  I  look 
back  on  a  place  1  visited  a  long 
time  ago  and  write  the  sound- 
track to  accompany  the  land- 
scape which  I've  reimagined. 

6  It's  been  a  year  since 
"Port  Entropy"  was  first  re- 
leased In  Japan.  Are  you 
eager  to  move  on  to  the  next 
record,  or  is  it  time  for  a 
break? 

I  started  to  work  on  "Port  En- 
tropy" three  years  ago.  I  have 
been  thinking  of  and  working 
on  music  restlessly  since  the 
release  of  the  album,  too — 
working  on  music  for  a  theater 
play,  TV  commercials,  remixes, 
live  performances,  doing  press 
and  appearing  on  TV  or  radio 
. . .  There's  a  lot  to  do  and  a  lot 
to  think  about.  I  cannot  wait  to 
go  to  North  America  again  to 
play  shows  and  to  get  to  work 
on  the  next  album.  •••• 


from  >>p29 

charts,  but  first  single  "Las 
Vacaciones  del  Jefe"  (The  Boss' 
Vacations)— which  starts  with  the 
line  "I  haven't  killed  anyone . . . 
lately"— is  slowly  rising  on  the 
Regional  Mexican  Airplay  chart  and 
this  week  sits  at  No.  31. 

4 LOS  MAS  BUSCADOS 
Although  the  members  of 
Los  Mas  Buscados  (the  Most 
Wanted)  hail  from  Mexico,  they 
formed  the  band— which  blends 
accordion  with  banda's  tuba  and 
the  electric  guitar— while  attending 
Paramount  (Calif.)  High  School.  The 
group,  discovered  in  Los  Angeles 
by  manager  Edmundo  Mendieta  (he 
also  handles  Larry  Hernandez, 
whose  album  "16  Narco  Corridos" 
was  the  top-selling  set  by  a  new 
artist  on  the  Latin  charts  in  2009, 
according  to  Nielsen  SoundScan), 
launched  as  a  corrido  act.  Nine 


tracks  on  the  group's  debut  album, 
"Amor  Fresh,"  released  in 
September  on  Fonovisa,  are 
corridos,  but  the  lone  ballad,  "Amor 
Fresa,"  is  perhaps  the  strongest 
track.  The  group  is  signed  to  a  360 
deal,  motivated  in  part  by  its  strong 
management  team. 

5 EL  BEBETO  Not  everything 
is  bullets  and  drugs  in  the 
new  regional  Mexican  scene. 
El  Bebeto,  freshly  signed  to  Disa,  is 
being  billed  as  the  new  Espinoza 
Paz  thanks  to  his  romantic, 
troubadour-style  songs.  The  video 
for  first  single  "Eres  Mi  Necesidad" 
already  has  more  than  1  million 
views  on  YouTube.  The  artist  was 
originally  signed  in  Mexico  by  indie 
Latin  Power  Music,  which  then 
took  him  to  Disa.  El  Bebeto's  U.S. 
debut  album  is  expected  in  the 
coming  months. 


EL BEBETO 
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License  Checks 

Duran  Duran  And  PJ  Harvey  Have  Almost  Nothing  I 
In  Common— Or  Do  They? 

BY  JASON  LIPSHUTZ  and  RICHARD  SMIRKE 


At  first  glance,  '80s 
pop  icons  Duran 
Duran  and  '90s  alt- 
rock  goddess  P( 
Harvey  have  almost 
nothing  in  common. 
Save  for  Crown 
passports,  the  two 
acts  represent 
opposite  ends  of  the 
musical  spectrum — in 
Duran  Duran's  case, 
hrash,  Synth-driven 
pop  and  big-budget 
videos:  in  Harvey's, 
dark,  witchy  rock 
that's  become 
progressively  softer 
but  maintains  a 
somber  edge.  But 
despite  the 
differences,  they're 
both  heritage  acts 
looking  to  recharge 
their  careers  by 
striking  U.S. 
licensing  deals, 
changing  their 
sounds  and  trying  to 
stay  relevant  by 
reaching  a  younger 
crowd.  Perhaps  they 
can  compare  their 
relative  successes  and 
failures  at  the 
Coachella  festival  in 
Indio.  Calif.,  which 
they'll  both  play  on 
April  17. 


DURAN  DURAN 


PJ  HARVEY 


New  Album 

"All  You  Need  Is  Now";  out  ^^^^^ 

Dec.  21  (digital).  March  22  (physical) 

"Let  England  Shake,"  out  Feb.  15 

Last  Album 

"Red  Carpet  Massacre";  102.000  copies  sold, 
according  to  Nielsen  SoundScan 

2007's  "White  Chalk";  62.000  copies  sold, 
according  to  Nielsen  SoundScan 

Old  Label 

Epic 

Island 

New  Label 

i    ...  V 

New  York-based  S-Curve 

Santa  Monica.  Calif  -based  Vagrant 

Why  The 
New  Label? 

"It  was  a  really  good  fit  because  a)  we're  big  fans  of  the  band;  b) 
we  think  the  band  has  made  the  best  album  they've  made  in  years; 
and  c)  we're  the  kind  of  label  that  would  make  the  effort  and  take 
the  time  to  really  try  to  maximize  the  band's  opportunities  in  every 
area  including  radio."  says  S-Curve  founder  Steve  Greenburg. 
whose  other  acts  include  We  the  Kings  and  Care  Bears  On  Fire. 

"It  is  always  an  event  when  Polly  puts  out  a  new  record."  Vagrant 
GM  Dan  Gill  says.  He  describes  Harvey  as  a  "tremendous  fit"  for 
the  label,  which  includes  the  Hold  Steady  and  Alexisonfire  on  its 
roster  Gill  was  first  alerted  to  the  possibility  of  licensing  "Eng- 
land" by  Island  U.K.  late  last  year  and  subsequently  secured  its 
North  American  release. 

New  Sound 

For  "Red  Carpet  Massacre."  the  band  worked  with  next-gen- 
eration hitmakers  Timbaland,  Justin  Timberlake  and  Nate 
"Danja"  Hills— to  little  avail,  as  the  album  flopped.  This  time 
around,  Duran  Duran  teamed  with  Mark  Ronson.  The  new  set 
comprises  stylish  throwback  songs,  with  tracks  like  "Being  Fol- 
lowed" and  "Girl  Panic!"  recalling  the  rollicking  pop-rock  of  en- 
during hits  "Hungry  Like  the  Wolf"  and  "Rio." 

Although  Harvey  worked  with  longstanding  allies  Mark  Ellis 
(aka  Flood).  Mick  Harvey  and  John  Parish,  she  chose  to  tackle 
much  heavier  subiect  matter  than  she  had  previously  broached. 
"1  felt  that  I'd  finally  reached  a  place  with  my  writing  where  1 
felt  confident  enough  to  try  and  begin  to  discuss  such  giant 
subiect  matter  as  conflict  and  the  idea  of  one's  nation  and  your 
connection  to  that."  Harvey  says. 

Youth 
Outreach 


The  band  released  the  record  through  iTunes  in  December  be- 
fore its  physical  street  date.  Duran  Duran  performed  at  VHTs 
Pepsi  Super  Bowl  Fan  Jam  alongside  Kid  Rock  and  Jason  Derulo 
on  Feb.  3,  and  the  single  "All  You  Need  Is  Now"  will  be  shipped 
to  hot  AC  formats  at  the  end  of  February  after  more  than  a 
month  at  alternative  radio. 


"Our  initial  goal  is  to  activate  the  fan  base,  but  what  I'm  also  ex- 
cited about  is  being  able  to  turn  new.  younger,  more  adventurous 
indie  music  listeners  onto  PJ."  Gill  says,  citing  support  from  non- 
commercial radio  coupled  with  online  marketing  through  blogs 
and  Harvey's  own  website  as  key  to  growing  her  audience. 


Live  Plans 


Duran  Duran  will  also  kick  off  a  year  of  extensive  touring  with 
a  performance  at  Miami's  Ultra  Music  Festival  on  March  25  and 
a  prominent  slot  at  Coachella.  A  U.K.  arena  tour  will  follow  be- 
ginning May  18,  and  stateside  fans  should  expect  a  full  U.S.  trek 
in  the  summer. 


Harvey  will  tour  Europe  in 
February  and  play  several 
U.S.  dates  before  and 
after  her  Coachella 
appearance. 


Will  It  Work? 


The  digital  album  has  already  sold  22.000  copies,  according  to 
Nielsen  SoundScan.  But  while  the  new  set  is  far  superior  to  "Mas- 
sacre," it's  nowhere  near  as  good  as  the  band's  classic  tracks. 
Kids  who  enjoy  hearing  "Ordinary  World"  on  '80s  Night  should 
buy  the  hits  online. 


Despite  the  weighty 
subject  matter,  the 
new  album  is  more 
lively  and  interesting 
than  the  piano-driven  V- 
"White  Chalk."  But  ] 
curious  younger  folks  t 
might  be  better-served 
by  picking  up  a  copy  of 
"Rid  of  Me"  (1993)  or 
"Stones  From  the  City. 
Stories  From  the  Sea" 
(2000). 


ALBUMS 


PENDULUM 

Immersion 

Producers:  Rob  Swire. 
Gareth  McGrillen,  Liam 
Howlett 

Atlantic  Records 
Release  Date:  Jan,  25 
The  guest  list  on  Pendulum's 
newest  album.  "Immersion," 
includes  the  Prodigy's  Liam 
Howlett,  Porcupine  Tree's 
Steven  Wilson  and  Swedish 
headbangers  In  Flames.  Their 
presence  summarizes  the  sen- 
sibilities  of  this  Australian- 
formed,  Brittsh-based  electro 
band's  third  album.  The  set 
fuses  the  drum'n'bass  vibe  of 
Pendulum's  2005  debut, 
"Hold  Your  Colour,"  and  the 
melodic  strains  of  2008's  "In 
Silico."  The  result  is  a  sound 
that  fits  firmly  in  the  rock 
mainstream  without  losing  a 
club-friendly  underpinning 
that  makes  it  a  bit  more  hip 
than  standard  issue  dance- 
rock.  Howlett  helps  drive  the 
frenetic,  orchestrated  track 
"Immunize."  while  In  Flames 
bring  the  heavy  groove  to 
"Self  Vs.  Self."  And  Wilson 
helps  make  "The  Fountain"  a 
lush,  proggy  highlight.  Pendu- 
lum channels  the  Prodigy 
again  on  the  song  "The  Vul- 
ture" and  taps  into  Nine  Inch 
Nails  on  "Comprachicos," 
while  "The  Island"  is  a  two-part 
epic  that  finds  prog  and  dance 
elements  meeting  on  com- 


LUCINDA 
WILLIAMS 

Blessed 

Producers:  Don  Was, 
Eric  Ltijestrand,  Tom 
Overby 
Lost  Highway 
Release  Date:  March  1 
On  the  defiant  song 
"Awakening,"  Luclnda 
Williams  tells  listeners, 
"I  will  want  for  noth- 
ing, I  will  give  you  a 
gift."  That  present  comes  in  the  form  of  her  10th  studio 
album,  "Blessed,"  a  dozen  emotionally  devastating 
songs  that  find  the  singer/songwriter  at  nothing  less 
than  the  top  of  her  game.  On  the  new  collection  Williams 
is  sharp-tongued,  wide-eyed  and  warm-hearted  as  she 
blends  domestic  bliss  ("Kiss  Like  Your  Kiss."  "Sweet 
Love")  with  her  usual  propensity  toward  the  dark  and 
mournful.  You'd  be  hard-pressed  to  find  an  anti-war 
paean  as  resonant  as  the  hypnotic  "Soldier's  Song,"  or 


rumination  on  suicide  more  desperate  and  raw  than  the 
rocking  "Seeing  Black,"  with  Elvis  Costello  providing  a 
blistering  guitar  attack.  With  Matthew  Sweet  singing 
backup  on  three  tracks  and  the  Wallflowers'  Rami  Jaffee 
playing  keyboards  throughout,  Williams  works  her  way 
through  country  ("Don't  Know  How  You're  Living,"  "Ugly 
Truth"),  soul  ("Convince  Me")  and  the  hymnal  ambience 
of  the  title  track,  handling  a  broad  emotional  breadth 
with  surprisingly  supple  dexterity.— GG 


mon  ground.  The  nearly  68- 
minute  length  of  "Immersion" 
works  against  it  at  times,  but 
the  aforementioned  "The  Foun- 
tain" and  the  '80s- referencing 
"Encoder"  make  it  well  worth 
reaching  the  end  —  GG 

COLD  WAR  KIDS 

Mine  Is  Yours 


CUT  COPY 

Zonoscope 

Producer:  Dan  Whitford 
Modular  Records 
Release  Date:  Feb-  8 
On  its  third  album,  "Zonoscope," 
Aussie  four-piece  Cut  Copy  continues  the  time-travel- 
ing journey  from  the  disco-rific  body  rock  of  its  2004 
debut  to  more  neatly  executed,  undeniably  '80s 
smart-pop.  The  album  covers  the  decade's  extremes, 
from  the  darkly  dreamy  (check  the  bottle  xylophone 
and  Dan  Whitford's  dusky  baritone  on  opener  "Need 
You  Now")  to  the  buoyant  and  cheeky  (first  single 
"Take  Me  Over"  sounds  like  a  completely  in-earnest 
Men  at  Work  tribute)  and  epic  dancefloor  synaesthe- 
sia  ("Corner  of  the  Sky").  Whitford's  got  that  perfect 
Robert  Smith  combination  of  strain,  whine  and  croon, 
and  he'll  whip  out  the  falsetto  when  the  melody  calls 
for  it  (see  the  sweet  and  small  "Hanging  Onto  Every 
Heartbeat").  Overall,  "Zonoscope"  has  an  ease  and 
effortlessness  to  it— a  lack  of  affectation  that  eludes 
other  young  bands  on  the  festival  touring  circuit.  Cut 
Copy  thrives  when  the  Ingredients  are  simple:  melody, 
voice  and  its  influences  interpreted.— KM 


Producer:  Jacquire  King 
Downtown  Records 
Release  Date:  Jan.  25 
Cold  War  Kids  made  a  singu- 
lar splash  in  2006  with  "Rob- 
bers &  Cowards,"  an  album 
filled  with  angular  and  oddly 
catchy  songs  like  "Hang  Me 
Up  to  Dry"  that  was  driven  by 
frontman  Nathan  Willet's  high, 
unmistakable  yowl.  But  the 
band's  2008  follow-up,  "Loy- 
alty to  Loyalty."  seemed  to  test 
its  fans'  level  of  devotion— it 
was  a  bluesy,  murky  curveball 
of  an  album  that  probably  sent 
most  of  the  fair-weather  hip- 
ster fans  back  where  they 
came  from.  With  its  newest 
set.  "Mine  Is  Yours,"  Cold  War 
Kids  have  done  a  180  in  the 
opposite  direction:  After  unit- 
ing with  Kings  of  Leon/Mod- 
est Mouse  vet  Jacquire  King, 
the  band  has  emerged  with  a 
set  that's  more  inviting  than 
its  first  but  just  as  catchy.  The 
U2-inflected  guitar  work  pres- 
ent on  earlier  songs  is  much 
more  prominent,  as  are  Cold 
War  Kids'  melodic  and  an- 
themic  qualities;  the  angst  re- 
mains on  tracks  like  "Skip  the 
Charades."  But  most  of  all,  Wil- 
let  is  developing  into  a  pow- 
erful singer  rather  than  a 
yeller,  and  "Mine  Is  Yours" 


opens  a  whole  new  chapter 
for  the  band.—  JA 

GANG  OF  FOUR 

Content 

Producer  Andy  Gilt 
Yep  Roc  Records 
Release  Date:  Jan.  25 
Thirty-three  years  after  the  re- 


lease of  the  single  "Damaged 
Goods"  and  almost  16  since  its 
last  studio  album,  this  leg- 
endary post-punk  group  fit 
into  2011  a  lot  better  than  we— 
or  they— might  have  any  rea- 
son to  expect.  Today's  audi- 
ences have  been  primed  for 
Gang  of  Four's  snarling  groove 


HERB  ALPERT  & 
LANI  HALL 

I  Feel  You 

Producers:  Herb  A/pert.  Lani  Hall 
Concord  Jazz 
Release  Date:  Feb.  8 
After  almost  38  years  of  marriage, 
and  even  more  time  as  musical  associates,  it's  fair  to 
say  that  Herb  Alpert  and  Lani  Hall  have  some  chemistry. 
It's  certainly  displayed  on  "I  Feel  You,"  the  couple's  first 
joint  album  in  nearly  a  decade  that  shows  tasteful  and 
inventive  need  not  be  mutually  exclusive  terms.  Case  in 
point  is  the  pair's  version  of  the  Beatles'  "Here  Comes 
the  Sun,"  where  Hall  caries  the  song's  familiar  melody 
while  Alpert  and  the  album's  hot  instrumental  trio  work 
through  jazzy  modals  and  staccato  dynamics  that  take 
the  tune  to  a  fresh  stylistic  realm.  They  do  the  same  on 
another  Beatles  selection,  "Blackbird,"  a  revised  rendi- 
tion of  the  Tijuana  Brass'  "What  Now  My  Love"  and  Van 
Morrison's  "Moondance,"  which  is  propelled  by  bassist 
Hussain  Jiff ry  Meanwhile,  a  judicious  use  of  space 
makes  Little  Willie  John's  "Fever"  a  different  kind  of 
sultry.  Smoothly  delivered  but  edgy  in  spots,  "I  Feel 
You"  is  a  testament  to  Alpert  and  Hall's  continuing 
interpretive  zeal.— GG 


by  such  devotees  as  Franz  Fer- 
dinand. Bloc  Party  and  any 
number  of  DFA-affiliated 
groups.  And  their  strident 
lyrics—which  were  always 
more  about  consumerism  than 
politics— find  fertile,  self-refer- 
ential ground  in  the  conun- 
drum of  today's  musician,  as 
reflected  in  this  album's  ironic 
title  and  a  choice  lync  from  the 
song  "Who  Am  I?":  "You  can't 
steal  when  everything's  free." 
While  the  band  members 
don't  really  break  new  ground 
on  "Content."  they  seldom  re- 
peat themselves  or  sound 
dated,  either.  And  of  course, 
Andy  Gill's  jagged,  often- 
imitated-but-never-equaled 
guitar  playing  sounds  glorious 
in  almost  any  context;  he's  truly 
one  of  the  most  underrated 
musicians  of  his  era.  Longtime 
fans  might  raise  an  eyebrow  at 
the  band's  songs  appearing  in 
a  videogame  and  Microsoft  ad. 
but  commercialism  remains  a 
part  of  Gang  of  Four's  lyrics 
more  than  its  sound.— JA 

IRON  AND  WINE 

Kiss  Each  Other  Clean 
Producer:  Brian  Deck 
Warner  Bros.  Records 
Release  Date:  Jan.  25 
On  his  major-label  debut,  "Kiss 
Each  Other  Clean,"  Iron  and 
Wine's  Sam  Beam  has  finally 
expanded  his  musical  view. 
Sure,  Beam  is  still  playing  sad- 
guy  folk  songs  with  biblical 
lyrics,  but  the  previously  all- 
acoustic  guitarist/singer  is 
sprinkling  them  among  tracks 
that  touch  on  jazz.  funk.  70s 
rock  and  even  African  influ- 
ences. Those  who  previously 
dismissed  Iron  and  Wine  as 
nothing  more  than  an  early- 
Bob  Dylan  wannabe  will  be  de- 
lighted by  standout  tracks  like 
"Me  and  Lazarus,"  which  fea- 
tures a  meaty  sax  solo  and 
sharp  lines  like  "He's  an  eman- 
cipated punk  and  he  can 
dance."  The  album's  seven- 
and-a-half -minute  closer,  "Your 
Fake  Name  Is  Good  Enough 
for  Me."  begins  as  a  modest 
jazz  opus  before  swelling  into 
a  full-on  rock  cacophony,  com- 
plete with  feedback  and 
Beam's  snarling  Neil  Young- 
esque  guitar  chops.  Nestling 
welcomed  experimentation 
among  familiar  tunes.  Beam  is 
hedging  his  bets  with  "Kiss 
Each  Other  Clean."-JM 
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YELLOWCARD 

For  You,  and  Your  Denial  (3:33) 
Producer:  Neal  Avron 
Writer:  Yellowcard 
Publishers:  various 
Hopeless 

Yellowcard's  fourth  album,  "Ocean  Avenue,"  broke  the 
band  alongside  fellow  mall-emo  acts  Good  Charlotte 
and  New  Found  Glory  in  2003,  but  the  group  went  on 
hiatus  in  2008  after  a  pair  of  scantily  received  albums. 
Back  on  an  independent  label  for  the  first  time  in  a 
decade,  the  band's  comeback  single  is  a  welcome 
change  from  the  current  crop  of  pop-punk  artists.  From 
Sean  Mackin's  violin  Intro  and  the  group's  aggressive 
instrumentation  to  the  track's  soaring  chorus,  "For  You, 
and  Your  Denial"  abides  by  the  classic  Yellowcard  for- 
mat. However,  singer  Ryan  Key  is  the  star  here,  deliver- 
ing a  standout  performance  that  sits  right  in  his  vocal 
wheelhouse.  While  it's  yet  to  be  seen  if  "For  You,  and 
Your  Denial"  will  stick  the  same  way  past  hits  "Ocean 
Avenue"  and  "Way  Away"  did  eight  years  ago,  it's  clear 
Yellowcard  is  picking  up  right  where  it  left  off.— EL 


1333 

RIHANNA 

S&M  (4:03) 

Producers:  Stargate.  Sandy 
Vee 

Writers:  various 
Publishers:  various 
/stand  Def  Jam 
Think  of  "S&M"  as  part  two 
of  Rihanna's  "good  girl  gone 
bad"  phase— when  the  shock 
value  of  phase  one  starts  to 
wear  out  it's  time  to  raise 
the  stakes.  So  on  the  third 
single  and  opening  track 
from  her  excellent  "Loud" 
album,  Rihanna  embraces 
deviancy  of  the  more  eccen- 
tric sort— "sticks  and  stones 
may  break  my  bones,  but 
chains  and  whips  excite  me." 


she  purrs  on  the  chorus.  Co- 
writer  Ester  Dean  specializes 
in  provocative  pop.  and  Ri- 
hanna's voice  offers  the  ideal 
vessel  for  some  of  her 
naughtiest  lyrics  yet.  (See 
"Rude  Boy."  the  pair's  last  hit 
collaboration.)  With  Star- 
gate  and  Sandy  Vee  at  the 
helm  as  producers,  a  skitter- 
ing breakbeat  leads  into  a 
monstrous  bassline  that 


thumps  along  with  the 
singer's  prodding.  Radio 
might  balk  at  the  song's  racy 
subject  matter,  but  as  far  as 
the  club  is  concerned,  this  is 
100%  pleasure. -MH 


ASHTON  SHEPHERD 

Look  It  Up  (2:59) 
Producer  Buddy  Cannon 
Writers:  A.  Presley.  R.E. 
Orrall 

Publishers:  Ten  Ten  Music 
Group:  Orrall  Fixation  Music, 
administered  by  Ten  Ten 
Music  Group  (ASCAP) 
MCA  Nashville 

Alabama  native  Ashton 
Shepherd  has  just  the  right 
amount  of  twang  in  her  dis- 
tinctive delivery,  and  she 
puts  it  to  good  use  on  this 
sassy,  uptempo  number 
about  a  woman  fed  up  with 
a  philandering  man.  The 
singer  tells  him  off  in  no  un- 
certain terms:  She  suggests 
he  look  up  a  few  choice 
words,  such  as  "faithful"  and 
"forever."  and  informs  him 
that  if  he  checks  the  defini- 
tion for  "easy,"  he'll  see  "a 
picture  of  that  piece  of  trash 
riding  around  in  your  pickup 
truck."  Written  by  Robert 
Ellis  Orrall  and  Angaleena 


WIZ  KHALIFA 

Roll  Up  (3:50) 
Producer:  Stargate 
Writers:  various 
Publishers:  PGH 

Sound/WB  Music. 
EMI  Music 
Publishing 
(ASCAP) 

Rostrum/Atlantic/ 
RRP 

In  a  short  amount 
of  time.  Wiz  Khalifa 
has  become  a  main- 
stream hip-hop  suc- 
cess story,  mainly  with  hometown  anthem  "Black  and  Yellow"  entering  the  upper  reaches 
of  the  Billboard  Hot  100.  With  follow-up  single  "Roll  Up."  the  Pittsburgh  rapper  is  attempt- 
ing to  show  his  range  by  taking  it  from  the  stadium  to  matters  of  the  heart.  "Whenever 
you  need  me,  whenever  you  want  me/You  know  you  can  call  me.  I'll  be  there  shortly," 
Khalifa  confesses  over  synths  and  drums  to  his  love  interest,  who  finds  herself  cheating  on 
her  significant  other  with  the  MC.  Not  only  does  he  like  his  lady  friend  romantically,  the 
rapper  also  offers  his  unconditional  friendship,  saying,  "I  could  be  your  best  friend,  you 
could  be  my  homie."  While  "Roll  Up"  is  a  noticeable  change  from  Wiz  Khalifa's  previous 
releases,  the  tune's  laid-back  emotional  vibe  is  an  appreciated  left  turn.— MC 


Presley,  the  song  boasts 
clever  lyrics,  and  Shepherd 
packs  each  line  with  an 


COLBIE  CAILLAT 

I  Do  (2:53) 
Producer:  Greg  Wells 
Writers:  C  Caillat,  T.  Gad 
Publishers:  GadSongs/EMl  USA/Asia,  GadSongs/BMG 
Europe/Australia,  Plummy  Lou  Music  (BMI) 
Universal  Republic 

Colbie  Caillat's  third  album,  due  out  this  spring,  will 
follow  up  her  aptly  titled  sophomore  effort,  "Break- 
through." which  topped  the  Billboard  200  in  2009.  The 
singer  sounds  as  bubbly  as  ever  on  "I  Do,"  her  latest 
single  and  the  first  taste  of  the  new  disc.  "I  Do"  fea- 
tures lighthearted  percussion  and  guitar  as  well  as  a 


abundance  of  attitude.  Buddy 
Cannon's  skilled  production 
ties  it  all  together  and 
makes  the  song  a  winner. 
The  lead  single  from  Shep- 
herd's sophomore  album. 
"Look  It  Up"  indicates  a  solid 
future  for  this  talented 
newcomer.— DEP 


ELECTRONIC 


JAMES  BLAKE 

Limit  to  Your  Love  (4:37) 
Producer.  James  Blake 
Writers:  Feist,  Jason 
"Gonzales"  Charles  Beck 
Publisher  Delabel  Editions/ 
EMI  Music  Publishing/ 
Universal  Music  Publishing 
MGB 

Atlas/A&M 

If  it's  lo-fi  that  you  want. 
James  Blake's  "Limit  to  Your 
Love"  is  certainly  it  A  spare 


cover  of  a  track  from  Feist's 
2007  album  "The  Reminder." 
the  song  sounds  like  it  was 
recorded  in  the  British  elec- 
tronic wunderkind's  bedroom, 
right  down  to  the  pauses  be- 
tween the  piano  and  synthe- 
sizer parts.  The  effect  makes 
it  seem  like  Blake  had  to  get 
up  during  the  song  to  step 
over  and  play  each  new  in- 
strument. While  his  voice  is 
deep  and  soulful.  Blake's 
overly  accented  pronuncia- 
tion of  the  word  "waterfall" 
("what-UH-fall")  comes  across 
as  forced.  Other  tracks  on  his 
self-titled  debut  album  are 
more  successful  at  incorpo- 
rating dubstep  elements  into 
more  traditionally  structured 
songs,  but  in  the  end.  "Limit 
to  Your  Love"  just  seems 

disjointed—  CH 


swinging  melody  designed  to  make  listeners  tap  their 
toes.  Beyond  the  cheery  surface,  Caillat's  maturation 
as  a  songwriter  and  vocalist  is  abundantly  clear.  The 
lyrics,  which  focus  on  love  and  marriage,  are  equally 
adult  and  adorable,  and  the  singer  adds  her  vocal 
sweetness  to  the  mix.  The  sugary  pop  of  "I  Do"  is  hard 
to  hear  just  once  and  nicely  precedes  Caillat's  forth- 
coming album,  which  should  be  another  cheerfully 
addictive  effort. -KM 
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Hardworking 
band:  RED 


MUSIC  .  HAPPENING  MOW 


CHRISTIAN 


BY  DEBORAH  EVANS  PRICE 


Face  Forward 


Red  Rocks  To  No.  1  With  A  New  Lineup 


Buoyed  by  a  hit  single  and  added  visibility  on 
the  Winter  Jam  tour.  Red's  third  album.  "Until 
We  Have  Faces,"  bows  at  No.  2  on  the  Bill- 
board 200  and  enters  Christian  Albums  at  No. 
1.  The  hard  rock  band  also  scored  its  best  sales 
week  yet  with  43,000  units,  according  to 
Nielsen  SoundScan. 

"We  are  blown  away  by  the  response."  says 
bassist  Randy  Armstrong,  who  credits  fans 
with  inspiring  the  album's  identity  theme. 
"Kids  talk  to  us  after  shows  about  the  tough 
times  they're  going  through.  We  wanted  to 
make  a  record  that  would  inspire  them  not  to 
let  anybody  else's  opinion  form  who  they  are; 
to  establish  their  own  identity." 

Red's  own  identity  has  changed  since  the  re- 
lease of  the  group's  first  two  Essential/Provi- 
dent Label  Group  albums,  2006's  "End  of 
Silence"  and  2009's  "Innocence  &  Instinct." 
Following  guitarist  Jasen  Rauch's  exit  to  con- 
centrate on  producing,  the  band  s  current  lineup 
features  Armstrong,  drummer  joe  Rickard,  gui- 
tarist Anthony  Armstrong  (Randy's  twin)  and 
lead  vocalist  Michael  Barnes. 

"This  is  the  first  record  that  Joe  has  actually 
been  involved  in  as  a  member,  while  Anthony 
and  I  have  taken  a  more  active  role  in  writing," 
Randy  says.  (Rickard  replaced  drummer  Hay- 
den  Lamb,  who  left  due  to  a  shoulder  injury, 
in  2008.) 

The  album's  lead  single.  "Faceless."  spends 
its  second  week  at  No.  1  on  Billboard's  Chris- 


tian Rock  chart  this  week,  while  also  rising  to 
No.  11  on  Christian  CHR.  In  addition,  album 
track  "Feed  the  Machine"  is  being  serviced  to 
active  rock  as  the  next  single. 

Red  has  built  a  reputation  as  an  exciting  live 
act,  touring  with  both  mainstream  (3  Doors 
Down,  Godsmack,  Hinder,  Staind)  and  Chris- 
tian acts  (labelmate  Third  Day).  "We're  a  hard- 
working band  that  played  some  500  shows  in 
our  first  two  years,"  Anthony  says.  "It  was  right 
around  300  shows  the  first  year  alone.  The  tour- 
ing opportunities  that  we've  had  definitely 
helped  launch  us.  Being  a  part  of  a  great  bill 
puts  you  in  front  of  a  lot  of  people." 

As  a  band  of  Christians  who  work  in  both 
mainstream  and  faith-based  circles,  Red  has 
been  able  to  strike  a  balance  between  the  two 
worlds.  Anthony  notes  that  the  group's  main- 
stream rock  peers  respect  their  beliefs  even  if 
they  don't  share  them. 

"We  expect  to  be  given  a  hard  time  for  our 
beliefs  when  we  do  mainstream  tours,"  he  says. 
"But  we've  gotten  nothing  but  positive  feed- 
back. They  love  that  we  can  hang  out  and  have 
a  good  time  within  the  craziness  that  is  tour- 
ing. But  we're  able  to  still  hold  our  ground, 
stick  to  our  morals  and  deliver  our  message  of 
inspiration  and  hope." 

That  reaction  has  helped  the  group  build  a 
broad  fan  base,  one  that  Provident  Label  Group 
VP  of  marketing  Brian  Dishon  says  ranges 
from  "dads  and  their  teenage  sons  to  college 


students  and  adults  28-35."  In  fact,  prior  to  the 
album's  Feb.  1  release,  the  band  hosted  a  VIP 
fan  event  in  Nashville  that  drew  followers  from 
Florida,  Louisiana.  Delaware.  Wisconsin.  Ari- 
zona and  Canada. 

Red  is  currently  performing  on  the  multi-artist 
Winter  |am  tour,  which  launched  Jan.  7  and 


wraps  April  3  in  Peoria,  111.  Thanks  to  Winter 
Jam,  "Red  has  played  in  front  of  nearly  1 50.000 
fans  in  the  month  leading  up  the  album's  re- 
lease," Dishon  says.  "The  group  has  also  contin- 
ued to  offer  its  Acoustic  Experience  during  the 
tour,  inviting  six  to  eight  fans  to  sit  on  the  group's 
bus  while  Red  plays  a  few  songs."  — ■ 


THE  'F**K  YOU'  PHENOMENON 


In  its  second  trip  up  Billboard's  Mainstream  Top 
40  radio  airplay  chart,  Cee  Lo  Green's  never-say- 
die  "F**k  You  (Forget  You)"  reaches  a  new  peak, 
bolting  23-17.  and  nabs  Greatest  Gainer  honors 
(up  47%)  for  the  first  time.  The  song  logged  nine 
weeks  on  the  list  beginning  Sept.  25,  reaching 
an  initial  high  point  of  No.  18. 

Following  the  track's  first  chart  run,  its  pop 
culture  standing  has  surged.  The  cast  of  "Glee." 
featuring  Gwyneth  Paltrow,  put  its  spin  on  the 
song  in  the  show's  Nov,  16  episode.  On  Dec.  1. 
Green  received  four  Grammy  Award  nomina- 
tions for  "F**k  You  (Forget  You),"  including 
record  and  song  of  the  year.  Spurred  by  its  new- 


found notoriety,  the  single  re-entered  Mainstream 
Top  40  the  week  of  Jan.  1  after  five  weeks  off. 

"The  key  was  that  'F**k  You'  never  stopped 
selling,  so  we  couldn't  just  walk  away."  Roadrun- 
ner  Records  senior  VP  of  promotion  Mike  East- 
erlin  says. "  'Glee'  and  the  Grammys  were  key 
to  bringing  it  back  to  the  forefront,  making  radio 
believe  it  was  a  song  that  they  not  only  could  play 
again,  but  probably  should. 

"The  final  piece  of  the  puzzle  was  audience 
research,"  Easterlin  adds.  "Many  of  the  program- 
mers who  were  unsure  retested  it  and  it  came 
back  huge,  giving  them  the  confidence  to  go  back 
on  it.*  — Gary  Trust 


EVER-GREEN 

Fueled  by  its  pop  radio  resurgence,  Cee  Lo  Green's  "F"k  You  (Forget  You)"  claims  Greatest 
Gainer/Airplay  honors  on  the  Billboard  Hot  100  in  its  24th  chart  week,  rising  19-16.  Here's  a  look 
at  the  song's  radio  and  retail  odyssey. 
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BY  RICHARD  SMIRKE 


Conquering 
America 


U.K.  Duo  Chase  &  Status  Are  Bringing 
Their  Act  Stateside 


As  producers,  remixers  DJs-, 

they're  in  demand  throughout  the 
world.  Now  U.K.  dante  duo  Chase  & 
Status  are  proving  to  be  hit  artists  in 
their  own  right. 

The  London-based  act's  sopho- 
more studio  set,  "No  More  Idols" 
(Mercury  Records/Universal),  de- 
buted at  No.  2  on  the  U.K.  albums 
chart  with  SS.(HK)  in  first-week  sales, 
according  to  the  Official  Charts  Co. 
The  1  S-track  album  features  collabo- 
rations wi tli  a  host  of  U.K.  urban  stars, 
including TinieTempah.  Plan  B  and 
Dizzee  Rascal.  Cee  l.o  Green  also  ap- 
pears on  the  record,  delivering  a 
knockout  vocal  performance  on  the 
electro  anthem  "Brixton  Briefcase." 

"We  wanted  to  make  a  record  that 
was  a  kaleidoscope  of  the  best  in  new 
British  talent,"  says  Saul  Milton,  one 
hall  of  Chase  &  Status  with  partner 
William  Kennard.  "We  felt  we  could 
get  away  with  Cee  Lo  on  trie  record 
because  it's  a  song  talking  about 
London.  But  we  also  wanted  |"No 
More  Idols")  to  pay  homage  to  the 
U.K.:  to  show  the  world  this  is 


Britain  and  this  is  what  we're  about." 

Mercury  Records  GM  of  market- 
ing Duncan  Scott  credits  the  new 
album's  strong  chart  bow  to  a  long- 
running  ramp-up  that  began  in  late 
2009  with  the  release  of  lead  single 
"End Credits"  featuring  Plan  B. Three 
more  tracks  were  also  serviced  to 
radio  before  the  album's  release,  in- 
cluding the  No.  5  chart  hit  "Blind 
Faith"  featuring  Liatn  Bailey.  A  fo- 
cused digital  campaign  integrating 
l-'acebook  Connect  technology  further 
drove  demand,  says  Scott,  who  cites 
the  group's  strength  as  a  live  act  as 
key  to  its  crossover  appeal. 

U.S.  audiences  w  ill  be  able  to  judge 
for  themselves  when  Chase  &  Status 
embark  on  their  debut  U.S.  tour  this 
spring,  routed  around  a  performance 
at  Coachella.  Dates  are  yet  to  be  an- 
nounced. But  Jho  Oakley  of  London- 
based  )HO  Management  says  venues 
w  ill  range  from  1 .000-  to  1 .500-seaters 
with  booking  by  Philadelphia-based 
Circle  Management. 

"There  aren't  many  acts  that  can 
go  into  the  U.S.  on  their  first  tour  and 


play  venues  of  this  capacity;  there's 
real  exciteir  cut  about  the  live  show." 
says  Oakley,  who's  currently  in  label 
negotiations  for  a  North  American 
releaseof  "No  More  Idols."  Signed  to 
Universal  Music  Publishing,  the  duo 
will  warm  up  its  performing  chops 
with  a  U.K.  national  tour  booked  by 
William  Morris  Endeavor  that  begins 
March  9  at  Southampton  Guildhall. 

Tour  collaborations  with  several 
"big  name"  international  artists  are 


also  on  the  agenda,  says  Oakley,  who 
has  a  co-management  deal  with  Roc 
Nation  in  regards  to  Milton  and  Ken- 
nard's  work  as  producers.  The  duo's 
most  high-profile  production  credit 
to  date  is  its  work  on  Rihanna's  "  Rated 
R"  album. 

"America  is  definitely  a  territory 
that  we're  very  keen  to  try  and  con- 
quer." Milton  says.  "Many  have  tried 
and  tailed,  but  201 1  is  looking  like  a 
good  year."  •••• 


SHARP  THINKING 

Charlotte  Martin's  new  album,  "Dancing  on 
Needles"  (released  Feb.  1  on  her  own  Test-Drive 
Records),  wasn't  named  lightly.  The  singer/song- 
writer/pianist slowly  pieced  it  together  while  bat- 
tling intercostal  neuralgia,  a  nerve  disorder  that 
rendered  her  so  physically  helpless  that  she  couldn't 
care  for  herself  or  her  newborn  son,  Ronen. 

"I  cried  every  day,"  Martin  says  of  having  to  watch 
someone  else  take  care  of  Ronen  during  the  18- 
month  ordeal.  "But  at  least  I  was  still  with  him." 

After  her  condition  was  brought  under  con- 
trol with  acupuncture  and  rest,  she  refocused 
on  her  career  by  recording  "Needles."  However, 
she's  selling  it  in  a  unique  way,  as  a  two-tiered 
fan  club  membership. 

The  packages  are  available  on  Charlotte  Martin 
.com,  with  BandFarm  handling  fulfillment.  Accord- 
ing to  Martin,  the  1.000  copies  of  the  deluxe  edition, 
called  "Crazies,"  have  sold  out.  For  a  one-time  fee 
of  $79.99,  the  package  pairs  the  album  with  a  T- 
shirt,  tote  bag,  laminate  and  autographed  photo. 
A  "Casuals"  membership  ($29.99)  offers  the  CD 
with  the  photo.  But  buyers  of  both  will  receive  dig- 
ital content  throughout  the  album  cycle;  "Casu- 
als" buyers  are  limited  to  digital  music  only,  while 
"Crazies"  also  have  access  to  items  like  intimate 
video  performances  from  the  artist's  studio. 

Martin  created  the  memberships  because  tour- 
ing isn't  an  option:  She's  due  to  give  birth  again. 
She  and  her  husband,  producer/co-manager  Ken 


Andrews,  figured  that  diehards  who  pay  hun- 
dreds of  dollars  to  travel  to  her  performances  will 
pay  $80  to  keep  getting  new  content.  "In  terms 
of  pricing  and  putting  value  on  this  stuff,  it's  re- 
ally the  wild,  wild  west.  No  one  knows  what  things 
are  worth  any  more,"  Andrews  says,  noting  that 
fan  feedback  has  indicated  that  Martin's  pack- 
ages offer  more  value  for  their  prices  than  simi- 
lar artist  clubs. 

Although  Martin  has  released  roughly  12  stu- 
dio projects,  only  the  EP  "In  Parentheses"  (2003) 
and  album  "On  Your  Shore"  (2004)  were  released 


Musical  fortitude: 
CHARLOTTE 
MARTIN 


by  a  major  (RCA).  She  has  sold  a  total  of  58,000 
albums,  according  to  Nielsen  Sound  Scan.  Besides 
tracks  like  "The  Dance"  and  "Veins"  appearing  on 
"So  You  Think  You  Can  Dance,"  her  music  has  also 
been  used  in  such  high-profile  entities  as  the 
"Sims"  videogame. 

Aside  from  a  few  live  dates,  Martin  hopes  to 
land  synch  deals  to  promote  "Needles."  But  she's 
taking  it  as  it  comes  as  she  relearns  to  juggle  moth- 
erhood and  career:  "I'm  having  another  baby," 
she  says  with  a  laugh,  "so  it  all  goes  to  hell." 

—Christa  Titus 


STANDING  TALL 

The  teen  issue  of  bullying  is  being  si- 
multaneously addressed  by  two  teen 
artists:  R&B  singer  Tiffany  Evans  and 
rapper  QUE. 

Evans  discusses  the  issue  in  a  chap- 
ter she  wrote  for  the  book  "Who  Will 
Save  the  Little  Girl?"  Published  Jan.  28 
by  Saving  Our  Daughters  Publishing, 
it's  the  fifth  in  the  continuing  book 
series  "Saving  Our  Daughters"  au- 
thored by  Curtis  Benjamin.  Evans' 
chapter,  "My  Diary,"  joins  thoughts 
penned  by  Maya  Angelou,  Janet  Jack- 
son, actresses  Malinda  Williams  and 
Debbi  Morgan,  and  others. 

"I  just  felt  the  need  to  connect," 
Evans  says.  The  18-year-old  singer/ 
songwriter— who  guests  Feb.  16  on 
"The  Mo'Nique  Show"  and  will  tape 
a  segment  for  "The  Oprah  Winfrey 
Show"— appears  on  Billboard's  Hot 
R&B/Hip-Hop  Songs  chart  at  No.  91 
with  the  inspirational  song  "I'll  Be 
There."  It's  the  first  single  from  her 
spring  album,  "Perfect  Imperfection" 
(Music  World/Columbia).  "As  an  artist 
you're  subjected  to  high  standards, 
and  people  can  pick  on  you  about 
your  songs . . .  how  you  look . . .  your 
hair.  We  may  look  like  we  have  it  all, 
but  we  go  through  this,  too." 

Milwaukee  rapper  QUE  weighs  in 
with  his  perspective  on  the  track  "Cant 
Keep  Runnin'  Away,"  whose  accom- 
panying video  premiered  Feb.  2  on 
BETs  "106  &  Park."  The  16-year-old's 
missive  is  drawing  a  growing  amount 
of  media  attention,  including  a  Feb.  11 
segment  on  "BET  News"  and  an  up- 
coming appearance  on  "Mo'Nique." 

QUE  says  he  was  inspired  to  write 
the  rap— produced  by  DeVon  Dent 
and  featuring  Patrice  Downey,  and 
available  at  iTunes— after  watching 
the  news.  He  wants  to  make  teens  un- 
derstand that  "you  dont  have  to  run 
from  your  problems.  You've  got  to 
keep  standing  no  matter  how  down 
you  get." 

Currently  working  on  a  mixtape 
and  a  debut  album,  QUE  is  signed  to 
Milwaukee-based  3D  Entertainment/ 
Tone  struck  Records,  headed  by  Dent, 
Lee  Ford  and  Kimble  "KB"  Wheeler. 

-Gall  Mitchell 
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"STILL  GOT  THE  BLUES  FOR  YOU  GARY" 


GARY  MOORE 

REST        IN  PEACE 
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A  WEEKLY  ROUNDUP 
OF  NOTABLE  CHART 
ACHIEVEMENTS 


Newcomer  Skylar  Grey 
doubles  up  on  the  Billboard  Hot 
100,  as  she  debuts  at  No.  5  and 
also  resides  at  No.  14.  But  Grey 
isn't  entirely  new  to  the  charts: 
Billed  as  Holly  Brook,  she 
guested  on  Fort  Minor's  No.  4 
2006  hit  "Where'd  You  Go." 


Wi2  Khalifa's  ascent  to  No. 
1  on  the  Billboard  Hot  100  this 
week  marks  the  999th  chart- 
topper  since  the  landmark  list 
launched  on  Aug.  9, 19S8. 
Who  might  be  the  lucky 
1,000th?  Perhaps  Lady  Gaga's 
"Born  This  Way,"  which 
reached  radio  and  retail  on 
Feb.  11. 


With  three  more  new  entries 
on  the  Billboard  Hot  100  from 
the  "Glee"  cast,  the 
ensemble's  total  number  of 
hits  climbs  to  107— Just  one 
away  from  tying  Elvis  Presley, 
who  holds  the  record  for  the 
most  Hot  100  hits. 


Nicki  Minaj's  Slow— But  Steady— Rise  To  No.  1 


Nicki  MinaJ  crowns  the  Billboard  200 
for  the  first  time,  as  her  "Pink  Friday" 
album  steps  3-1  in  its  11th  week  on  the 
list  {45,000.  up  18%.  according  to 
Nielsen  SoundScan).  "Pink"  also 
pushes  past  the  1  million  total  sales 
mark,  moving  1.03  million  since  its 
Nov.  22  release. 


"  Pink  Friday"  initially  debuted  at  No. 
2  and  has  since  spent  its  entire  chart 
life  in  the  top  10.  (The  set  bowed  be- 
hind fellow  debut  "My  Beautiful  Dark 
Twisted  Fantasy"  from  Kanye  West.) 

Minaj's  patient  wait  for  her  turn  at 
No.  1  is  a  rare  occurrence.  Typically, 
an  album  is  No.  1  only  because  it  de- 
buted there.  It's  unusual  for  one  to 
climb  to  the  top. 

Case  in  point:  In  2010,  there  were 
30  albums  that  hit  No.  1  for  the  first 


time,  but  just  one — Lil  Wayne's  "I  Am 

Not  a  Human  Being" — rose  to  the  top. 
Wayne  debuted  at  No.  2  off  of  just 
downloads,  then  fell  to  No.  16  the  next 
week,  only  to  bounce  back  up  to  No.  1 
the  following  week  once  the  album's 
CD  version  dropped. 

In  2009,  out  of  the  36 
albums  to  reach  No.  1 ,  just 
two — the  soundtrack  to 
"Hannah  Montana:  The 
Movie"  {which  reached 
No.  1  in  its  fourth  week) 
and  the  "Twilight  Saga: 
New  Moon"  soundtrack 
(two  weeks) — climbed  to 
the  top. 

Of  the  505  albums  that  first  topped 
the  Billboard  200  since  the  chart  began 
using  Nielsen  SoundScan  data  on  May 
25, 1991,  only  71  didn't  debut  at  No.  1. 
And  only  18  have  taken  more  than  10 
weeks  to  get  to  the  top — including 
"Pink  Friday." 

Glancing  at  the  titles  that  took  1 0-plus 
weeks  is  like  looking  at  a  short  list  of 
some  of  the  biggest-selling  albums  of 
past  20 years.  They  include  Alanis  Moris- 
sette's  "Jagged  Little  Pill"  (15  weeks  to 
No.  I),  Santana's  "Supernatural"  (18) 
and  the  Fugees'  "The  Score"  (13). 

Minaj's  rise  to  No.  1  is  the  slowest 
since  March  5, 2005,  when  Ray  Charles' 
"Genius  Loves  Company"  finally  reach- 
ed the  summit  in  its  25th  week.  It 


Over  The 
Counter 

KEITH 
CAULFIELD 

i 

2 

zoomed  15-1  with  224,000  copies  (up 
202%)  following  its  Grammy  Award  win 
for  album  of  the  year. 

But  Charles'  25-week  climb  to  the 
top  isn't  the  slowest.  That  honor  goes 
to  Paula  Abdul's  "Forever  Your  Girl," 
which  slow-danced  its 
way  to  No.  1  in  its  64th 
week  (Oct.  7. 1989). 

'SUPER'  FRIENDS: 
Nicki  Minaj's  18% 

sales  gain  could  be  at- 
tributed to  sustained 
impact  from  her  "Satur- 
day Night  Live"  guest 
turn  on  Jan.  30,  in  addi- 
tion to  some  surprising  viral  love 
from  confessed  fans  Taylor  Swift 
and  Selena  Gomez.  The  latter  two 
artists  can  be  found — separately — on 
YouTube  rapping  to  the  "Pink  Friday" 
cut  "Super  Bass."  The  two  most  pop- 
ular clips  have  racked  up  more  than 
2  million  views  in  the  five  days  they've 
been  online. 

Last  week's  No.  1 ,  Amos  Lee's  "Mis- 
sion Bell."  plummets  to  No.  26  with 
15,000  copies  (down  62%).  That's  a 
larger  positional  drop  than  Cake's, 
whose  "Showroom  of  Compassion" 
collapsed  1-25  three  weeks  ago.  Thus, 
Lee  now  has  the  worst  fall  from  the  top 
since  Incubus'  "Light  Grenades- 
dropped  1-37  (Dec.  23.  2006). 


DIGITAL  DUO:  Indie  acoustic  duo  the 
Civil  Wars  (Joy  Williams  and  John 
Paul  White)  start  at  No.  12  on  the 

Billboard  200  with  their  debut  full- 
length  album.  "Barton  Hollow" 
(25,000  copies  sold). 

The  set  also  finished  the  week  as 
the  top-selling  album  download  in 
the  United  States,  bowing  at  No.  1  on 
the  Digital  Albums  chart.  (Ninety- 
four  percent  of  its  overall  first  week 
were  downloads.) 

The  album  likely  gained  traction 
at  iTunes  thanks  to  the  store  select- 
ing its  title  track  as  its  free  single  of 
the  week.  Plus.  Taylor  Swift — her 
again! — tweeted  about  the  act  to  her 
5.2  million  followers  twice  during 
release  week.  (When  Swift  speaks, 
people  listen.) 

The  Civil  Wars'  YouTube  channel 
has  amassed  more  than  1.2  million 
views  since  its  launch  in  February 
2009,  led  by  its  "Poison  &  Wine- 
video  (572,000  views).  "Poison"  first 
gained  widespread  exposure  thanks 
to  a  placement  in  ABC's  "Grey's 
Anatomy"  in  November  2009.  Last 
month,  the  act  made  its  TV  debut  on 
"The  Tonight  Show  With  Jay  Leno," 
and  the  band  members'  2010  best-of 
lists  appeared  on  both  iTunes  and 
Amazon  M  P3. 

Lastly.  "Barton  Hollow"  also  starts 
at  No.  2  on  Folk  Albums. 


Market  Watch 


A  Weekly  National  Music  Sales  Report 
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>>Katy  Perry  scores  her  third 
consecutive  No.  1  on  Hot  100 
Airplay,  as  "Firework"  soars  2-1. 
"California  Gurls"  reigned  for 
three  weeks  and  "Teenage 
Dream"  for  one.  Perry  loins 
Harlah  Carey  (two  streaks  of 
three  each)  and  PJhanna  (four 
straight  No.  Is)  as  the  only 
women  to  link  as  many  No.  Is  In  a 
row  In  the  Nielsen  BDS-based 
chart's  20-year  history. 
"Firework"  also  lifts  2-1  on  Adult 
Top  40. 

'--•Wonderful,  indeed:  As  "What 
a  Wonderful  World"  reaches  No. 
1 1n  its  57th  week  on  Jazz  Digital 
Songs,  Louis  Armstrong  ascends 
to  the  top  of  a  song  ranking  for 
the  first  time  since  "Hello,  Dolly!" 
rose  2-1  on  the  Billboard  Hot  100 
dated  May  9,1964. 


Read  Chart  Beat 
every  week  at 
blllboard.com/chartbeat. 
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The  piemkre  of  h*r 
controversial  vM«o 
lot  -W  may 
M|  ftose  sates  ol 
the  set  (up  I5S). 
The  clip  registered 
more  than  9  million 
views  on  Ririanru's 
offkiad  YouTube 

Jan.  51  and  Feb.  8. 


The  set  is  among 
the  albums  ottered 
by  Amazon  MP3  tor 
$S  all  month  tong. 
fit'*  up  18%.>  ft 
afso  benefits  from 
Eminem's 
appearance  in  two 
Super  Bowt  ads. 


We  gotta  feeling 
that  the  Peas'  Super 
Bowt  hatftime 
perfoimante  (no 
matter  now  wtdety 
panned)  engineers 
a  ISS  gam  for  the 
album;  it's  also  up 
U%  in  downloads. 


you  can't  keep  a 
good  crooner  down, 
as  this  hits  package 
-which  collects 
highlights  from  tm 
five  previous 
"Songbook" 
albums- bows  with 
10,000  copies.  It 
includes  a 
previously 
unreleased  song, 
the  Harry  Warren/ 
Mack  Gordon  tune 
uVoul  Never  Xrow/' 

E3 

As  the  icon  returns 
to  the  top  20  of  the 
Billboard  200  (No. 
14),  the  top  10  on 
Top  R&B/Hip-Hop 
Albums  (No.  4)  and 
the  top  of  Reggae 
Albums  (see 
Between  the 
Bullets,  page  46). 
hts  steady -selling 
best-ot  "Legend" 
rises  with  the 
chart's  largest 
percentage  gain- 
up  96%. 
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Back  on  the  Uncharted  tally  this  week  is  Mindless  Behavior 
(No.  16),  the  quartet  ot  1J- year-old  HCs  who  gained  a  surge  in 
You  lube  views,  Facebook  tans  and  Twitter  followers  thanks  to 
a  radio  tour  and  new  live  video.  Next  month,  the  act  will  open 
for  Janet  Jackson  on  a  number  or  her  U.S.  lour  dates.  In  other 
Uncharted  news,  Pomplamoose  was  mislabeled  as  a  debut  last 
week  (No.  26),  when  It  actually  dropped  16-26. 
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At  No.  30  on  the  Social  50  chart,  Trier  Ward  re-enters  thanks  to 
big  Ton  lube  gains.  His  channel  earned  a  t6%  weck-over-week 
Increase  in  subscribers  white  his  videos  leapt  59%  in  views. 
Credit  is  likely  due  to  two  new  dips  uploaded  in  the  past  two 
weeks:  covers  of  Wiz  Khalifa's  "Black  and  Yellow"  (more  than 
500,000  views)  and  Jessie  J  s  "Price  Tag"  (200,000-plKS). 
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BOB  MARLEY:  HIGHER  THAN  EVER 


Bob  Marley  nets  his  highest-charting  album  on  the 
Top  R&B/Hip-Hop  Albums  chart,  as  "Live  Forever: 
September  23. 1980:  Stanley  Theatre:  Pittsburgh,  PA" 
opens  at  No.  4  with  23,000  copies,  according  to 
Nielsen  SoundScan. 

The  debut  marks  the  legend's  highest-charting  album 
and  first  top  10.  He  previously  reached  No.  11  with 
"Rastaman  Vibration"  in  1976.  On  the  Billboard  200, 
the  story  is  similar  "Live  Forever"  enters  at  No.  14— a 
chart  peak  second  only  to  "Rastaman"  (No.  8  in  1976). 
"Live  Forever"  is  Marley's  last  recorded  concert  as  he 
promoted  his  1980  album  "Uprising."  A  super-deluxe  edition  of  the  new  set  contains  three 
vinyl  LPs,  two  CDs  and  a  commemorative  booklet.  — Rauly  Ramirez 
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NO  HANDS                        Waka  Flocka  Flame  Featuring  Roscoe  Dash  &  Wale 
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YOU  BE  KILLIN  EM  Faboious 
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13 

MAKE  A  MOVIE                                                Twista  Featuring  Chris  Brown 

i  r  -i,i  • :  m!  ;  i  S  .  INPl  [1  I  PA  M                                            ©  GUG  C  API  TO1. 
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LAY  IT  DOWN  Uoyd 

.■..',f  L-LMt      '_■<  .  -cue •■<.',  .  .L'.r.  t  -eai.  bu:ei.ian            ©  vojng- goodie  r.\i  •  iversccpe 
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10  SECONDS                                                              Jazmme  Sullivan 

'.  a  I  Mi  i .      .ivi't  '.  ntMii  © 
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I'M  DOING  ME  Fantasia 

L  MAf-MON*  ,f  HARMON  C  PiRL-                                                                                 ©     1'J  .  HU3 
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21 

OOWN  ON  ME                                                 Jeremih  Featuring  50  Cenl 

-          fil:-.\ ■.!  ifMjL:;  c  .      ..io1.                                ©  v  c  ■  ;  :m  .  _t;  iv 
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WALKING                                                                                   Mary  Mary 
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YOU  ARE                                                                       Charlie  Wilson 
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LAY  WITH  YOU                                            El  Debargc  Fc.ilunng  Faith  Evans 

Mint  tm  iM*iOWlR5E  J  COULlERi                                                                ©  6£HtliiN'tR5CDP: 

MAKE  IT  RAIN                                                                   1  ,i.  s  Porter 

Fl  (TMM  "CIEii                                                                       ©  PORTER  HOUSE  JIVE.  J.G 
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LOVE  LETTER                                                                                R.  Kelly 

O  JIVE  'J.G 

w 

LOOK  AT  ME  NOW               Chris  Brown  Featuring  Lil  Wayne  &  Busta  Rhymes 

j  BAfliSIE  |J  BAVIiSIE  C  3R0WN.0  CARTER  T  SMiThi                                                    ©  jhVE.JiG 
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ONE  IN  A  MILLION  Ne-Yo 
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ALL  OF  THE  LIGHTS                                                                 Kanye  West 

•           .'.'.t   Il  -HASnfflW    OLESA  HQTTEHi                                  ©  RO^-A  FELLAOEf  JAM  IOJUG 

SHARE  MY  LIFE  KavH 

KIM  R  oiDEOUt  a  eiACt.sTOSE  iHO'AtNS.                                                 ©  UWIRSAL  MOTOWN. UMRG 

WORDS                                                                                 Bobby  V 

IHE  PENTAGGS  B  AH.SOH  E  OAWWMS  D  E  TMOMASi                                   ©  e.:  'UiH  CAPMol 

h  *  a  •  M                                                                    Kanye  Wesl  &  Jay-Z 
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DEUCES                                    Chris  Brown  Featuring  Tyga  &  Kevin  McCall 
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WHEN  A  WOMAN  LOVES                                                          R  Kel  , 
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FAR  AWAY                                                                Marsha  Ambrosius 
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BOTTOMS  UP                                              Trey  Songz  Featuring  Nicki  Mmaj 

W>H  BEATi  'RACK  OEALER  iT'JE'itRSCl  T SCALES c  MIES  DA  JCMIISOI M JAMES 0  TMARAJi        ©  SONGBOOK  ATUWTC 
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FIRE  FLAME                                                      B'rdman  Featuring  Lil  Wayne 

KILL  ft^L  (8  WHLIAMS  0  CA«T(R  W  VOKER)                             ©  ■  ■  :■'<      :■ '.    'J.lh  »    P.'  . 

38 
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RIGHT  ABOVE  IT                                              Lil  Wayne  Featuring  Drake 

RAM  10  CARTER  A  GRAHAM  0  A  jOWiSOLi                               ©  CASH  MONET  UNIVERSAL  MOTOWN  UMFtG 
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THERE  GOES  MY  BABY  Usher 
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WHERE  YOU  AT                                                                 Jennifer  Hudson 
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ALL  1  WANT  IS  YOU                                            Miguel  Featuring  J  Cole 
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TAKE  ME  AWAY                                                                Keyshia  Cole 
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40 

41 

H 

CHAMPAGNE  LIFE  Ne-Yo 
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SO  HIGH                                                              Slim  Thug  Featuring  B  o  B 
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WELCOME  TO  MY  HOOD        DJ  Khaled  Feat  Rick  Ross.  Plies.  Ul  Wayne  &  T-Pain 
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KUSH                                                   Dr.  Ore  Featunnq  Snoop  Dogg  &  Akon 
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1  SMILE                                                                                   K.rk  Franklin 
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WHY  WOULD  YOU  STAY"*  Kern 

p •                                                                                   ©  UNIVERSAL  MOTOMtrUMKG 

51 

46 

46 

RAINING  MEN                                             Rihanna  Featuring  Nicki  Mlnaj 
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BRING  IT  BACK                                                                Travis  Porter 
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UNUSUAL                                                     Trey  Songz  Featuring  Drake 
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NEVER  WANT  TO  LIVE  WITHOUT  YOU                                        Eric  Bene- 
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AIN'T  TH1NKIN  BOUT  YOU                        Bow  Wow  Featuring  Chris  Brown 

«  MAC  IS  Q  MOSS  C  BROftH  K  MCCALl.                               ft  CASH  MOUTW  VER5AL  IAO TOWN1  UMRG 
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The  Hew  Orleans 
rapptr  nolches  hrs 
17th  top  live.  Dating 
to  his  first  wtek  in 
thai  region  (Sept. 
18.1999)  with 
"Back  That  Tlung 
Up."  only  ludacm 
has  mors  (18). 

HIM 

As  -Can't  Be 
f  fiends"  plummets 
after  relinquishing 
ib  n-wtefc  hold  on 
No.  1  last  meek. 
Songi  ascends  to 
his  12th  lop  10(22.1 
million  audience 
impressions, 
up  2ft). 


the  first  lime  since 
hrs  debut  single. 
■'Birthdan  Sei," 
spent  two  weeks  at 
No.  1  in  2009. 
Banks'  song,  on 
whkh  Jeremi  !i 
guests,  improves  by 
24%  lo  2  million  in 
audience. 

The  fourth  ungle 
oft  "noduvelf 
catapults  16 
positions,  thanks  in 
part  to  WHTA 
Atlanta  and  WJNH 
Greensboro,  N.C, 
having  spun  the 
song  57  and  51 
times,  respectively, 
m  the  chart's 
tracking  period 


Ymi  (ftttet  tou)" 
Bjiley,  of  Earth. 
Wind  trirt  lam. 
mak«shclintsolfl 
appearaue  on  the 
Inl  unee  1994. 
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SURE  THING  Miguel 

FEEL  LOVE                                        Sean  Garretl  Featuring  J  Cole  or  Drake 

S  GARRETT*  GARRETT  S  GARRETT  R  GAfiRE'T  A  GRAHAM  J  I  COtll                 0  •■lil    ■"'ENNED  IT  COLUMBIA 

iQ  74 

GROVE  ST.  PARTY                         Waka  Flocka  Flame  Featunng  Kebo  Gotti 

III  LUGER  IJ  MAlPmuRS  0  CkaIMAN  l  A  LEWS)                  ft  TOT  ?  BRICK  SQUAD  ASiLUM  AAHNER  BROS 
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WHAT  YO  NAME  IZ                                                             Kirko  Bangz 
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HUSTLE  HARD                                                                     Ace  Hood 

START  IT  UP             Uoyd  Banks  Feat.  Kanye  West  Swizz  Beatz,  Faboious  &  Ryan  Leslie 

82 

62 

55 

GET  BACK  UP                                                       T.l  Featuring  Chris  Brown 

T«£  WPTUHESlCJ  HARRIS,  JR  Pi  WllllAMSI                                              ©  GRAM  h.  -Tl[  ATtAh'IC 
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BE  WITH  YOU          David  Banner  &  9th  Wonder  Feat  Uidacris  &  Marsha  Ambrosius 

yTH  A^Wt-H  ,'.  '.".R'.IW^'LiLJtjfMIT      L" AUSEL1  E  BRIDGES  V  AUBRGSIUSl                 ft  B  IG  FACE  EDM 

©  9S 

ANYTHING                                       Musiq  Soulchild  Featuring  Swizz  Beats 

J  DUP;ESSIS  |T  JOHNSON  J  DL*1£SS1S  a  KJ-VKl  A  RXW  K  0£A/*  R  t  CARTEK  L  BEttttS  I  FRANUSi            ft  ATLANIC 

Q  65 

73 

THE  SHOW  GOES  ON                                                         Lupe  Fiasco 

WiEB£AT:i»JACa0AjrjHI60N.0W8Rri/<rr.  .1 .  t".                                 ji  j            ©  •  >-  v  •  =  r.W,. 
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RACKS                                                                          Yc  Featuring  Future 

■  -r;.  n j  ta  ,(;■  s. pi  .  -  -  :  me:  n.i    ,•,  .a     c  Mr. .ef                                ©  e  g  "l^^ 

DID  IT  ON  EM                                                                     Nicki  Mlna) 

■ 

Q  71 

74 

GONE  AND  NEVER  COMING  BACK                                        Melanle  Fiona 

©  75 

& 

BEST  NIGHT  OF  MY  LIFE                          Jamie  Foxx  Featuring  Wiz  Khalifa 

E  HUDSON  <1  SCALES  E  hiT'SCT.  h  i!--i.'  nin  .1  '■.:■«.  ■  1  ihOMa:                                          ©  j  RMG 

U 

WHAT  COULD  HAVE  BEEN  Gmuwine 

ea 

©  85 

NOT  MY  DADDY                                            "...  lly  Pi  ce  Featui  ng  Stokley 

ST3H.EVL  WA3HELL  *CAMP9t..  K^RICE  i«-PRICEi                                    r.:v;..  ■-.!*(■:,  -,in.  >.u.  Af  ' 

©  88 

78 

Q.t 

ALL  YOUR  LOVE                                                                                 K'  U 

66 

4EVERMORE                                           Anthony  David  Featuring  Algebra 

DJ  SEWiT  5  SANDERS  |t>  1  HARRINGTON  •  E  HVWAt  PCOLEWAN  »  BlESSEHi                    ©  pu«p:SE  EONE 

73 

©  86 

©  8, 
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92 

79 

1  DON'T  DESERVE  YOU                               Lloyd  Banks  Featuring  Jeremih 

JUSTICE  LEAGUE  |C  a.C'-r  ■  rsr-'.VE  ■:  hrtij  j  (ElTON)                                      ft  G  UNIT  Capitol 

74 

GONE                                                        Nelly  Featuring  Kelly  Rowland 
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72 

SHINE                                                            John  Legend  &  The  Roots 

WUM.J  LEGENO  <J  LEOENOi                                               ft  HOWE  SCHOOL  GOOD  COLUMBIA 

" 

ALL  ABOUT  THE  SEX  (IT  AIN  T  ALL  ABOUT  THE  SEX)            Doneil  Jones 

0  JONES  ID  JONES)                                                                                           ft  CAKtmuK  EOSt 

SB 

HOLD  MY  HANO                                      Michael  Jackson  Duet  With  Akon 

A  THIAM  M  .'ACKSON  {A  THIAU  G  tUINFORTC  RELLV)                                               ft  MJJ  JPlC  COLUMBIA 

» 

HQ 

THESE  DAYS                                                                              Z  Ro 

-,T£:                                                  .1  ^Hnct  rap-a  . . '  1  .  -:       ■  .  ' 

72 
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KISS  GOODBYE  Avant 

ThE  PENTAGON  |W  Al/ANT  A  D'HQN  E  DAWKINSl                                                       ©  >■■'<■  1 '"[  C  1  ■ "  ',  ffi,  E 
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CRUSH  BeatKing 

8EATII1VG  <J  RilEVi  ftCl 

82 

©  83 

64 

1*7 

MAKING  LOVE  TO  THE  MONEY                                            Gucci  Mane 

SPEECHLESS                                                         A  ..  .  k,  ,,  i  ,.■,,(, r  ■  ,;1  1  ... 

n 

84  63 

67 

SPEAKERS  GOING  HAMMER                                                      Soulja  Boy 

-  ■■•      .:■  ,',;-'.<               -                                           ©LOLL  Jt--       1    VuNf  '..an  ,  r.'-  -  .  ■  .| 

47 

©  89 

17 

BUZZIN  Mann 

J  R  RDTEW  0  THAMES  J  R  ROTEM  C  C  BATTELS  A  BATTEV.J  fl  SMITH)                              ft  MERCUflY.'IOJMG 

85 

CAUGHT  MY  EVE                                                            Mint  Condition 

-I       1 .  lEN  1  k"  NL*    '.  rl  1  Q  TJiLL  1                              ©  5HANACWIE 

,6 

87  79 

88  84 

66 

LAST  WISH                                                                               Ray  J 

0  . ERK iNS  .fl  JERKINS  L  nANitiS  rt  NORWOOD  jRi                              ft  SRC  WHVfRSAl  MOTOWN  UMRG 

LIVING  BETTER  NOW                             Jamie  Foxx  Featuring  Rick  Rosa 
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81 
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ASS  ON  THE  FLOOR 


RICHARD  L  WATSON  * 


I'LL  BE  THERE 

I  L  CARR  1.  CARR  A  GRANDERSON) 

FOOL  FOR  YOU 

J  SPLASH  jj  SPLASH  KALLAVW) 


TiHany  Evans 


Cee  Lo  Green  Featuring  Phillip  Bailey 

 ft  RA 01  CULT UftE/ELEXTR A,  ATLANTIC 


ROMANS  REVENGE 

SttCr  BEAT,  .  0  T  MARAJ  M  MATHERS  A  DEAN  T  SMITH  1 


Nicki  Mmaj  Featuring  Eminem 

ft  YOUNG  MONO  CASH  MONTY  UWttRSAl  MOTOWN  UMRG  I 


v,:.i  .Mil  ■■  -'iA  [t.  :  r.'.ff \  »\  -r;    mi      » t,<; 


Cali  Swag  District 


COLOGNE 

J  BlUU  8LU.T  DURRETT) 


.1  IVAN  M  ELLIOTT  C  LAM8  R  GERMINARO  B  WE'SWANi 


POPPIN  BOTTLES 


T  iSlLLPAMS  N  SEEIHARAH)  A  GRAHAM. 


NOBODY  GREATER 

I  v  MITCHELL  0  ft  EAT  HER  SPOON  |0  RRUUQ 
WHAT  S  GOIN  ON 


VaShawn  Mitche 


: 

H 

78 

n 
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S  S  C  UWAEfiiQAE  R  BROOKS. 


Gorilla  Zoe 

ft  BLOCK.  ATLANTIC.  EONE  | 


MY  DIP  IN  THE  CLUB 
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BETWEEN  THE  BULLETS 


LADIES  RACE  UP  THE  CHART 

Jennifer  Hudson  and  Keyshia  Cole  break  into  the  lop  half  of  Hot  R&B/Hip- 
Hop  Songs,  posting  two  of  the  biggest  jumps  on  the  list  this  week.  Hudson's 
"Where  You  At"  opened  last  week  at  No.  5  J — her  highest  debut  on  the  chart 
yet — and  leaps  16  positions  to  No.  37  with  a  69%  increase  in  audience  (6.2 
million  listener  impressions,  according  to  Nielsen  BDS).  Cole's  "Take  Me 
Away"  bowed  at  No.  67  a  week  ago  and  catapults  28  rungs  to  No.  39  with  a 
166%  audience  rise  to  No.  39  (5.7  million  impressions),  her  best  showing 
since  her  2009  duet  with  Monica.  Trust,"  peaked  at  No.  5.  — Rauly  Ramirez 


Data  for  week  of  FEBRUARY  19,  2011        For  chart  reprints  call  212.493.4023 
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BEAUTIFUL 
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I  WILL  FOLLOW 
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THIS  IS  THE  STUFF 
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EVERYTHING  I  NEED 
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GLORIOUS  DAY  (LIVING  HE  LOVED  ME) 

CASTING  CROWHS     -  -    1^1:1  ^E'jM^S  F'Lu 

I  AM  NEW 

JittOMeHIW  CCNTREClTV  

DANCING  IN  THE  MINEFIELDS 

AMPHPW  MTEHIM  CE'.IPICtTY  

REACHING  FOR  YOU 

LINCOLN  BREWSTER  I T  -  

CLOSER 

SHAWN  MCDONALD   >  111   

STRONGER 

MAMOHA   ff 1RQW.HM1  CUB  

DAY  AFTER  DAY 

AMISIIAH  STANFIU     ■  .'■  I'.1'  '  ". 


CHRIST  IS  RISEN 


CRAZY  LOVE 

■UW»  NELSj'l 


BEAUTY  OF  THE  CROSS 


SEARCH  MY  HEART 

I  MMMvna  hillscig  emi  cw& 


YOUR  GREAT  NAME 
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ADDISON  HMD  INQ  

I FACELESS 
«0t>:>ENTUELPC0  

REMEMBER  ME 
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I WHAT  I'VE  OVERCOME 
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Ret)  claims  its  second  conseculive  ChTrslian 
Albums  No.  1  with  "Until  We  Have  Faces" 
(43,000).  The  start  bests  toe  act's  previous 
top  showing,  "bmocence  &  Instinct" 
(39,000).  "Faces"  also  begins  atop  the 
Hock,  Allematue  and  tad  Rock  Albums 
lists  (viewable  at  tallboard.bwtharts). 
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Atlanta  Christian  Mrp-hop  artr%t  Canton 
Jones  posts  Ms  biggest  Hielun  SoundScan 
frame  and  highest  perch  on  Gospel  Albums, 
as  "Dominionaife"  debuts  at  Mo.  2  (5,000). 
He  achieved  his  previous  best  rank  and  sum 
when  "Kingdom  Business"  peaked  at  No.  3 
(4,000)  in  February  2008. 
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RICKY  MARTIN'S  FIFTH  NO.  1 


Almost  seven  years  after  his  last  Spanish-language  studio  set.  Ricky 
Martin's  "Musica  +  Alma  +  Sexo"  debuts  at  No.  1  on  Top  Latin  Albums 
with  32,000  copies,  according  to  Nielsen  SoundScan.  It  marks  the 
Latin  pop  star's  fifth  chart-topper  dating  back  to  199S's"Vuelve,"  which 
spent  26  weeks  at  No.  1.  "Musica  +  Alma  +  Sexo"  starts  larger  than  his 
previous  No.  1.  "Ricky  Martin:  MTV  Unplugged."  by  4.000  copies  and 
sets  the  bar  for  best  opening  of  2011.  — Rauly  Ramirez 
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irsnrniiC  BMn  «*H  ASH  « 


COUKfl  WEATHER       treuMMjsK.  tMU  Lit 
«3.:,  EM  fcrjHfe  Muse  BMJSJuBwnGnwH 
^IKpKotWw  Munc  EMI  CS  16  HIOOSS 
COLOGNE  :iil,iPJ»isl»mASCAPW>r  HSCAF:  RRHK 
C0MWHOMEi>:nzDrLnvna  re  EMUJ-iwd 
iMk-ZSweMUttHemiMisc  B|H  ihec  *\t>- 

W»>J  B*r«  '«rl  M.r.i  n:   A'V.A1* (jtlji  itv.M  r.r 
AKAf'.ttwMlBn  6W.  UPM.  HW14 
tORAZON  SIN  CAHA 

EMMJS 

COUNTRY  BOY  tfi  Muk  Corp.  A5CAP-OWWM  ASCAP^. 
AMPCS  a 


WtGltijp  liC.AWVrU'.L-«ii  .VVV'C-^ft^ 

ASCWlrtlefft*  bj)  ASW.fWHt  Must  Putl- 
og Ajiwki.  re  AT;£Af         mi  d  ScngMKrl 
HMmII  H  My  He*i  Ub  HQ  41 
IMt  CMEP  :ikr«  W  Must  ASLA-' VtCa  M.-t 
ASCHT  S<iai*  [-^rl*n:ir(.  ASCAPWiW  CJwicru  Pjt 

CMM  iBnKri)  MM  Tf«  PuBUWu  ASCAP)  P8H  81 
CUAWJO  ME  ENAMORD  in,  ATV  lines  LLC  ASCAPIF 
Mme  ASCATIM  AinMw:  he  ASCAF.ftttsiing 
OamxODitxtnbBtetia  SGAE).  mllTiS 
CUUACAN  VS.  MUIIUH IDEL  PiMshre  EM)  [T  «9 

Eicapwui^^.iii  i.:  nv  / 


IIHUmBIIS 

OJ0UH0  Mr.  r-J,i-J.r.;  tM+Wal*Ji 

isvg  ij-^M  "urrMiorM^:  Ik.  H/lj  J 
DfJAME  AMAflTF  MAS    '  ■  -.tKWm 
MQH  ,1  46 

18  linfiB  a  Jiiwa  ;ie  BMlCutUt  BeyoW  l» 
Murc  fWV_ 


W  l  *H  ( ■ 
DIRT  ROAD  ANTHEM  {Kiner  snftn  •liiis'iij  Cap . 
EMinrJara  Arm  Mjx  rlM  Amrax  -o*  Iwumei 
GrtMJ  L.C  BUA«VxS»A«:l\tl(/^  BMIi  WIP 

CS50 

DJOOTUS  HUM  IN  LOVE  iMMav.  ASCAP ■ttfsr. 
MwrMjistonAmeijcj.irc  ASWfMntme  BMlSorgs 
Dt  Ktar  Mj!j[  Huiisiift;  Am».a  ire  mXr  Wu: 
WAiMIEli£i»:tKllAjs,L  l-e .  3W'rti.l  !  L-^i  PUmft 
i-rj  HA'JiWTa  M;nc  Cjtttr,  AM-  M'I»M 

DOttT  TOU  WANNA  STJtT  .in,  A1V  Lrtr.5  Keys  -Aise  Kt^ 
liM^ASCAP.BfOviB^IAi.t  ASCAP.GMMIw  Be'i 
Murk  ASGtfiOo  AMtMjK.LlC.  ASCAP)  ML  CSS  H100 

DO  THE  JOHN  WALL  ID«  Wxe,  PuUeftng  ASCAf  In* 
41  PifWiig  BM1|MIC1>5l? 

DOWN  OH  ME  ilhwrsil  Mjsj:  CspcrSKr.  AitA^fu, 
Pi*;wig  ,\SCAP.S^i?.  a  .»r«i!.i  re  i!»«M(AS*J»ft- 
Ciiyirej  BM.y)C«t Music PJi^hrtj  ASCAf;  Alf  H 
H10DS.PW17 

OYMMm  |Kk;  Umr,  f\ttr*W  ASCAP  Vtrftrt! 
ASCAs.*aHt         PUttisMnc  A.TC-CJ  Kr.  ASCAf  MjCa 
MMl^lMrMnlkWA  BM!S.tr«  Wj).: 
BMCVP  It  PjWihng.  BMVEM  Anil  Music,  ht. 
ASW,4J*Ml£ePLl*!jwigLK.  PftS'i  MJP.M.  H1003C 


 JTfh*llfBMus<  ASCAP.fMAolUjSK.nc 

ASCAP.WeirioCiitAKt:  ASPAP.Smp  4  ftme 

AStA^.Orwr-li-0  iC  1  Wu,  c  ASLAf'  ttrne  L»  Wist . 
Bfil^rr,  ■ir.'l.^iLcl,  iJ4,Srr*rum Songv EMI. It. BBH 
29 

ESTOY  ENAMORAOO  ll  rr^silAAGta  -Jnu  ('JHshoj 
EMU  Met*  MNSKI  MjSK  WWrrL  EM|  IT  14 

EXCUSE  ME  P.r»,  Muse  ASCAP-J-.«1SJ  i 
liiitr.l!::   L5/.^Ui.-.  r„-iit.->:.iE>iii,:li>'t.  IK  . 

ASCA'.'jnwns'MiBcCoiwraCT  W^w  s  L3« 
Must  Pjiimnrj  ASCAPtM'  Ajri  MjSH.  ire 
ASCAP,fn*B5-f«--tv"oi  ATAt' VcMstj  F*famwfK 
U/l4f,V  MJJ(  Lb»a»  BU)  AMF'.H  KBH 

M 


FALL  FOR  YOUR  TTPI  Mj«  &  Mca<-  LLC.  SOUMilw 
Ai« LiC  BMlfM.BtiiiMUUMin.LL  -Mla^iW 
Cn>C  SiX-Afi^mcr.ri'lr.MT-ji  hr  -MMj-Irt,  fAr.c 
rMj.AMP4t.HiOD  SO  HSh  i 

FAMIITMAH  v.-         '-  ■ 

IJTUiXC  L.C  'I'A.  toBIC  FTiT4f  HjHshdj 

StiiALMury i  M_-,[       iiiy  LV04:  EW«ug  Mat 
i-c  3«M.:fw  Mai*  M.v:  EM»jtrt  Vt.-j: 
bMl-rVanti lanwunc  ^jrJr.-.-g Car  tMl  V  ;  ■-. 
Amto  HM  WCS73 

FARAWAY  \tr/^l^iABC.BW«P2wae.lrc, 
EMl^itwM.'-,.-.;.  :IM-a  ^r-PJiiififiJILi:. 
ASCAP.if.06  Muse  Fyrltfrc .ASCA?>SP*istin3iLC. 
ASCAP.^tre.  Aj*e  M^£  BMn  FEU  3? 

RH.  LOVE  Okn  S  Otf.  PA*M.nc.  EM  Quann  Statrvsar 
ASCAp.Hiui  scur.  ASCAP,u«wrai  MusKCaqsM 
ASCAP.U  S  DO  Piorsrwc.  ASCAPTM  rMwrx)  Must 
re  liWSongs CF Ltiherjl  ht  EM1r»* W'leUC  BM[, 
AW.*tLR»(57 


FELT  GO0O  DN  MY  UPS  S/r«Sait  M 

BijLE/ Muse  iftteji- Arc  &A';Mir.i  DM.'.-  ,  ^  '  ■ 

(\«rj.fii  ErMm  fUAHawrtmc  Ljr«  lAtlf  SMGl 
WROCtisni  fVi  Mtfic  BMAIrrrfnPJWrrrj 
■MfM8*x«rK<1Wr.i  I-.   BM,  rSK)  M-fCi 


ASCAP:inMTHl  Muse  0»BMM  WMWlM.  Tyto; 
Muse  ASCAPiMducI  JMH  PJ&r>rtJ  Dr-JCrw 
ASCAP.Cul  Crwmm  PuCrsI.tg  Dw«.  ASCAP..«yr« 

Oara  Muse  ASCAP).  n.  rBh  *4 

FW  FLAME  ^OlIJnMrHj  Ht ,  BMvMcnfv  MjcI 
MMMMM&MMrlMMli0n  mibaj*yi 
(MUHbW"  Mill  *■!  IIm  .  HI  ASCAPl  AMFH . 

f^BIWOrW  ^■v,mfttTY:u"Je«MyhfcriASCAP.We 
MustL<:nj  ASLAr'tM'  Aff"l  MifiK.  Inc  ASCAP.Ufla 
BMEtMnUMUl  SACEM  Tflt  C«nn  [>.ri  Mlnc 
HA"*™.:  BW  .  m  EMiMuscPil;- 

BiuimNmiMtaa 

F" "(OH'  PERFECT  i'.'l  ,.,..«■;,  .!■.■„.,    ,:  »M 
rufln  RWrJioj  BM,MWrnr  ASCAP  Xr»r  Mjsc  Pi* 
lr»vj  Amnu  re  .  AST^Piywam.  BWSorgsDllWMl 
MjacfUrtsrimArrwcilfe.BMI'.Ki  H100 i 

YW  (FORGET  YOU)  ITn^r,  lAistttt  PHSfjcM 
Cr*n  Mrt<t  BMtwn  Ftxw  Muse  ASCAPiftjgnae*. 
ASCAP.&qlA.iyr.  ASCAP.fW  Ainl  Wne  Pt  ASCAP Tte 
NWaiMusc  ASCV',Mnef«r»»TMi(fn.lC  ASCAP.T.t, 
Ptm  )Aoc  ASCAf 'An  Fw  An  s  S*r  Must  ASCAP,  Art- 
rtouse  ErBfBnnBTt  LLC  ASWflJIB  BD1  MtBiC 
ASCAP.WKfc»aiilfpBi*nl  Pijlsfim  &SCAP.  AMPM_ 
HlOOIfi 

FOOL  FOB  YOU  1.  .     .1  (  -ii'ixir  fM'FMftaboiwx! 
Mioc  ix .  Wl'tlrr-ale,  l>»  W  tiWlGec  j*ri  lA^c 
eMTHL.RBHS? 
FORtWfiWTMlfuriwraMMi-ZSa^BWI. 

AMPH  H1O056 
FH0MATJ»l»W*YiE.jM  :.:  M«Ji«  EMSupaW 
MUK.  LLC,  BMttnNKfS  Do?  IAjjL  -iM-L^rr  thee 
C  BUSoryATV  ter  EliiWwo  Currpjrr,  Eftll.w 
«r,MfiK.fM:.-»-CSI4  mi[0  7J 


U  CLAY  .Kjrw»  M,f.e  ASCAPUitHUnuuc. 
ASCAP.'TIb  Boek  tfjlr  CfflMK  ASCAP,«ri  jxjI  Seriff, 
ASCAP.fl^  5cre>  U  Lnsrm.  ASCAP.ag  UulW 
BWA*rw  T»r«tL»w  Pit4<riog  Lfirt,  SUftATtcaJlin 

-  '  -  |Q_BM;.AMPCS2f 


SPJitshflQBM.  AMVt 


A5CAP,EMI,V<nu.;  l-e  ASTJP '^i-y.  CX  urr<-J 
He .  BMbO-Mt  Bmnd  ur  ij«nretr\£bt>rq.eM> 
AMP'H_REM« 
GWE  IN  TO  ME  i    n        Mir.    iiM  1  ■'  " 


MM  LHtbe  Fnm  Mux  re  .  ASCAP,', in wim  Mjsk  MGB 
Strm  ASCAP.f W  Btitfjwco  Uck  re  i*H'Jrn««. 

M-'jl  3VL-T\1fir.r,Murj.  SEVAT.T;,     .-^     ■(    I  Rj 

W  Sf SACf  Fkrei  H,  Mioc  StSA):.^nrrtn»  1  Eto»  Pi* 


IrsDra  SESACI,  AVPiH,  SBH  75 
GONE  AND  MEVfH  COMING  BACK  .0—1  -.Cvti  P  t.r-J.tC 

ASCAP  5orv  ATv  Turos  LLC.  ASCAP/UbbU  F^hhrrj. 

SESACi.H  RBH68 
CM0HMD8>H!.i-,r^  ^Afit  VmrjttntM 

UC  EMV^«-T;™ur»!WNT)C:rp  BM.Vi«i» 

'       1/  T   ■  I"'.:"         i',  ''llWlll) 

flMO  AMPCS  38 
GRACIAS  A  DCS "ittoini  Muse*  Copcniian  ASCAP) IT  16 
GRENADE  Mj-ifanMusK  AJCAPBLf/ofiC  ASCAP'Buj 
IMK,  AStAMte  IfeU  MMM;  ASCW/Mustt  fsrr^iB"^ 
llC.ASCAP.fMIAixiUjJt  ik  tSCAP.Tir,^*i(Muw. 
ASCAP.  An  Fa  An  s  S**  Muac  ASCAP.ArtHajsf  fjirarv 
iwl  i  1C  ASCAP/Ateifadt  flOerjereBU  F\tJrsn<nfj 
iSCAP-Siuac  B«e  mric,  Wi  Wr-.r  Vtt*k  htirfm) 
to.6W'Ajw«^a.Wl':oA'.-»tiUM-Il:o'c:  BAN]. 

i^m  hiMa 

GROVE  ST  PARTY  .ina>f»^»[tirT<e<r,-rrj 
ASCAP  Oh*;,,^  Cndran.  EMIaa  An»i  Ttws  Pjitshng 
Des^.EMVtr'H'J'n^^fif.-r-ijCcry  BMIi 
AMPR6HSS 


nWsfc.Bi 


^•rll;..  A  1      •  •  .  , 
:  ASCAP.Www-TjrriiraitiWia-irflCsrc  BMi'.io 
T  -i.  FF4(.-fl 

iK.BMlSgGjsailii- 
lies.  BMUWdi  Muse  CorwMon  ASCAPUicrtyco 


CitUeiNiMcdUjsicric.SJ 


Muse  ASCAP)  AMPAtCS  Si 
HEART  UKE  WE  mqtKtl  M  MlMvfiBMM 

tM*it  Loj^l-Jini  3liVilt3r, fAisc  ASCAf ',HBf- 

■w.j^rHi/i-yOrij  Wli  H.CS21 
HELLO  WORLD  (vpn  M  PU.tsnx  terony. 

RUlViiI..rjt,7nrjt  EM'jrrwt^  Mj5K  -  tjJNS 
J/ltCVuLLt  eSorgs  ISC«P,ISOT(,.A1V Hamcn, 
•.-.V    Wrk.CSI!  H1CC  73 

HEY  BABY  (DROP  FT  TO  THE  FLOOR)  ;Lita  To«, 
iV'.i'rtl  s  j*:,^e*[W-ej 
3Vf,^«rfj  l*ejt  Cww  rM.Uirhfltf-M.(j| 

EMImrai  Mjs>c  - 1  Sorgi  BMl.  AVPifL  H1C09  LT 
43 

R  [\1  -..!, !■;  ASCAJ  ■utraTux! 
L,  SACEM),  t  HI0OJ4 
;tme  Mi  i-  '■: .  P.: 

irsMnqlra-cj  he  A&^AP,>Jy  Meotv  fUusnnj. 
ISCV  V  Its*:,  SXAfiE^ilJIWl  Sccip  LLC 


HUSTLE  EURO       PJrteancns  BtJJi  FEH  ffi 


I  CANT  LOVE  YOU  BACK  I  MG  Mfla^CCfiwise 
tWlSBT  Che  lA&e  Anuria,  MVSmMOV  Ya  PuHofirg 
■■-      FM\ln.'j*:.C(r-(*c«MiN(,  BM.,  W»l 


.  ...  , 


I D  LOVE  TO  BE  YOUR  LAST  -jinm*  KU>:  Cerrxrjur. 
ASCAP.filWtm  lAr..:.  S(SAC^in4  VHx  Gov 
SESAC*tutiOiT  lAsc  SESACi  AMPrlCSSO 
I D0WT  DESBM  YOU  ;  Lo4o»  Rml  BM>  FlfHMVL 
WTriryr^T^rftcis-rijCirc  5Miliwiea«s 


74 

BF  IMMftaM  ■  EVW»  WWMmi  RcMt  Croc 
,LL  ASCAPLesiifcc  Wa>:  ASCAP  »an  KOffi-rj 

ASCAP  AI.-.1H  n*,  J,,,)  ASC.Vr.^hrinfM-'Jt 

ASCAPlCSK 

f  I  WERE  AB0Y  iSorgsOILhwssjl  he  BM'BC  Jean  Pie- 
r'Ji'i:  EMCIwi  :jirWrJ;^ljj-jHia&xTe«»lt 
imKlMtaMM  ASLV^taSorgs.LX  ASCAJ--;, 
AMPOMH  CS32 

I  JUST  KM)  SEX  <ki«  V»  Muse.  ASCAP  Shetar  Must 

ASCAi1  SfifM  rnakraiiett.  ASCAP  J  E-.cfc  EUrijiit,;. 
t=CA=  V-r>-|  1*"*  PttWsrirq.  ASCAPl  f  I  DO  90 


IZrACMst^.AST>nR8H9l 
TMOCXMCME  ::..»  Kr-w^  ■  ^xwi  PjuJmkj 
ASCAP.ttyrrBfwns  Music  iwwqt |£CAP,»am  Co. 


AMP'H  ROM*. 
1  WONT  LET  00 1  Srj}t  ITttse  inf.  ASCAPSUQS  Three 

«JlKrl«   F*?,<JKT,  fiU'i"    ■    ■  1 
AS^ftrtYsBtr^usC  ASCAt-SLSiS  HILJCa 
I WOULDNT  BE  A  MAN    ■  :■■  ,■ 

AtMng.  ASCAP  fen;:-  tv  Eu^o  AkAP:Unwni  Mac 
-  MGBScnos.  ASCAP)  AMPH  B  31 


JAR  OF  HEARTS  I 


EL  JCR  DELASJEflRA  iRnc  Mjsk.  Ic.  SMUT  33 

JUST  A  DREAM'  jjset'ZflV.u:  I't  fl.'^AP.U^Vil 
Mutt  MCB  SffV-  AWAP  FM  Huehmort  Mutic  W 
rMjf-eil.MiiL  SAllUli/j,  ^it  iESAL.Su. 
Is  3»l;  A  H«t«  SESAL'.le^  M  IAp-i:  ASCAP  Rw:fi 

:..       '  1  '■      .  ■  '■  1 

itSAI    A),t!  H_  H1UI  !5 
JUST  THE  WAY  YOU  ARE  (EMI  Apr.  MuSIC  It, 
ASCAP.Uar.  Faratrwnri  LLC.  ASCA'Alri  Faie  lAr.e 
ASCAP.iNoflisi*  tmruxnitBiCPMama 

ASCAf  fcrtow  V/.V  ASCJP.ttr,  ."sm 

MM,  ASCAP  «ei  Pa  Art  s  L^fi  I/ice  ASL^.'ATHuis; 

■11WLH.  riLIC  '«AF.rf,^i,ri(l  ,  ■ 

*«sal  Muse  C-apaatn  A$CAP.*rall  VMtn  PtftWwTg 
0rs»gnee  A5CAP,H>:  latnMirse  ASLAfupwLW 
ASCAP).  AMPH,  fflOO  IS  U  3! 


lOtriirrflr  ^ri(ni-g.  FWl'Saiji  3  Lrrwrsi 
VfJk  ftjftnf.no.  EMSaKjs  L7  Krai  Mfite  ft« 
Wftl.Pt  BM;.  AA*',M_HBH94 
W»UUU0B)YE  .'...I  v:PVi.,.  .l.rrvi,  , 

«sa  "JUst:  Ccrpcrmn  ASCAP, 'Ataio  Ocois  MuA, 
ASCAPTM  Ajril Must  ht.ASCAn-tD  LV-IMuHt 
AMAvng  Uoc  re  EMUrdMpa  EM  Sonjs,  iWDtrm 
rtjl  Sorgs,  ASCAPl  AiVP.jML  EtH  SO 

TOODfiblYE  Sc  .utr'Ar,.:  SOCWEUg  Mustc. 
ASCAPMuk  LY  MMBEi  ASCAPlWr  Musk, 
ASCAP.fMBM*wjadwa*:re  ew&elsft*r>s 
Musk, avil.trl,  CSC 

MMtMenAAiVtret^Ufit.  EM-W3  Must  Cap 
ASCAP  Ajn  1  r«hro  Gong  On  EM  f  "  "ft  KUPlfal 
PiaJjOais  re.  ASLAP.-Scrrr.  Ay/rarntrr,.  ASCAP  Fma 


Urtl  Met.  EMI.  AMP  VL  H10O  76.  RHH  4B 


.m  Utn  FIjaUNm.  ASCAPl  IT  44 
JA      ^KjnsPlWrstria  ASCAPl  LI  IS 
lAfFtowCon  Eljp  MM  aiwiwal  Must  mc 
BM,Vi:ia  [W:  fWdfi-rj  >yjw  PM'.  LT  S 
LA  HAVE  Da  OLVIDO 
:iB:(ri  M.r-r  *i7nr*SADfeC  L*r  l^TH  tx . 
U48 

LAST WGm AGAIN    nvTi.i  I.;. 
ASCAP-KrtVKe  ASL.JVIA..JM-  Wi'SEc: 
MiJ  Mil;.  EMTf/l  htaJwiHl  Mir.r  I't  aMftftto* 

Mjst  ASJWYAMFH.es  38 

■JUTWWiflc^^rshuxtltri  rMtMb-sw«cu 
Mfiicre  BMtfMiV'WfiK  le  ASCAPTWJ* 
ASCAF'Tfic Beet  •"nrticlwis L.C.  ASCAP"  h.  RBH 37 

UUUmUSOmVRA  IUL.^U37 

LAY  FT  DOWN  M,  S4«  TrjrTorw.  Inc.  BUSoroOl 
.lliw..  It  !;M.^rfL»-1i  "«s.«:  '.^.j:  Fj;iVi:."-Nf(j 
JC  BfctF^rvit  BM/.  Brvrrra.  EJMlfMl  Ajj,  M,-J; 
re  ASCAP.'ArtConfWMue  W,  ASCAP;.  AM^.H  H?D0 


MRBH14 

WWIHIUAtar^MuK  BMINcereiHiiMust  he 
BWSwis  Or  LXwtml  nt ,  BM«HtoJMttXrijt«4iini 
EM|.A)VH.RBH?0 

EFT  ME  0OWN  EASY  :  1  .;.!'.:    I  l-'.l  ■-  ■■>  T  !■!,  . 


LH  AGS  <f -Eafl Mcwnrrt  PjtJcsf.-u  ASCAP. Hn-r^t 
Fx  L*  ASCAP Awrrfirt  Mj»(nncR  BMMrMR»HWC 
ASCAP.SmATV'tTK  LLC  ASCAPt  tt_H1C»*3 

AUTTLE  BIT  STRONGS)  Hiaws*  )A*jC  -  C4*ers 
FYAHj-  ^MfTM  Vb:'i-ti  'An.:  EJMi'-U,^,  Must 
ASCAP  W  AeSmnSWon  ASCAP  f M.  Fen  Muye 
StSACHHwy  Own  Songs  SLSAO  AjW.H.  CS  12  X 
H 

LTTTLE  MtSS  i.f  olee telle  Putir,-.^  ASCAPOW 

Muse  EM1CS19  FtlCC9' 
UVE  A  LITTLE  ;LM  EMCMmM  Muse  Ire  3U<Sttr*  Una 

Mftt  WlOiJDrsiTOB  LU  ASCAP  Nifi  ftijtshrc 
■'.■>.  X  •• 

ASCAP),  ML  CS« 

f  iChe  Shet  M  Muw.  StSACWj-n 
Crarjei  Mustc  re  SESACfteci  Lme  1  SMI  A  Kipter 
SESAC*J/lf:ra¥Mu3,c  S£SAC,fJuTiireri  K«slur« 
BWSWIIAliOTaPieirfrg  WSnH  brt1**- 
■sMQ,  IMfM)  EtKaMQOd  Muse  ie .  9MVW  Atf  [Muse 
re..ASCAP.'Jjde«Cwlishi)le*wQ  ASCAp.&gfta» 
Musk  ASCAP.ftowni  Mewt  ASCAPlt:  OueW  EnWtwi 
men,  ASCAP  Son,  ATV'  Scree  LLC  EM|.  AMPH.  RBH  89 
LIUEVE  EL  AMOR  iTto  El  P*on  PiWaf-Kj 

ltSC.Lf.SirvATVO^Mi«F«isringUC  ASCAPilTd 
L0CA  -TtE  Ciam-ft  Hcer*  Mjs»;  U/L';^  teiero  M  •«jei 
"  -    HriVUsc  lee  MMn 

m'-  o:'.v  .  M  mm 

11/Muse  'L^jrw.  RM.^fl-.i  .  ->i  1  PjtMhrg, 
BlktSryyAn1  MttMy.  BM|,  HL  il  6 

L0  MFJOR  OE  Ml  V1DA  ERE5  iTJ  Llir      Mr*  -^Clt.-j-.j 
EUAEM  auct*e».-<l  Mrsi:  t>:  f M.frrft  »r  VSr.e  flf.- 
Lslrnci  ASCAf!  Serv  Ml  DftctMLSlc  Puarsnrrj  LLC 
ASCtf.fcdCjrrlyMjst  ASCAP  »^  CiKscri  fMarjv 
ng  AB.  "M  Desltrw  Muse  ASCAP.LtMeml  Mux  Capo. 
data  ASCAP).  AMPH.  H1D0 100  LT  1 

LOOK  AT  HE  NOW  iLrwiy  La*  VVb.:  KeirsVB  CarRP, 
«  ASCAP.rjner,  itiM^c  ASCAfsTi  B4>1  he 'SerfS 
ASCAFiSaTp  0(  mmm\  he .  bUOjnrc  Brnerei  Lt  Fjjx 
next  PijypjVu  BMtMerrr,  M>i  Mjut  EM/fc«(j 
Maw  ^  s-inq  it .  BUWaraMrnom  FUMm 
COT ,  BVWfi*  s  Music  6M).  AMPaWH  HtO0 1 1 

LOOK  IT  UP  >r  fei  Mjse  Gmc  ASCAP^iral  Ptabon 
MM.  WAP)  CS  33 
UMHirMMpMli^MusE  BVtlVwnv,talAisc 
BSA9T  Cne  Sengs  ASCAP.  Ancee  Muse  ASCAP  t  rite 
Clarrpwn  Muse  UC.  ASCAP.fjran  Rack  mm.  inc. 
ASCAP,  AMPCS43 

~3  tApill  v  Dm  Mum  BMl  Warm  InrwMr  Ft* 
■Ml  Tm  .  IM*II  flMlihll  MM  iTMMjJ 
BAtLWt»ii  [t.T  Se.v,  IiMJMEMMLmRiMB 
OUiiwy  it  L^Lt'rfMi^fc«jieftMMlB 
■MM  st      .- Ulsk  re  EMi  AMPH.  H10090 


MAKE  A  MOVIE  V,    ,1     '.V  •.  '» 

Ekr^lM«BMnH^.MjK.ASCAP..Rtt>3)i  ASCAP  Ti* 
Uginter twtr Must ascafm-^m  ■ 
*jtwc4  he  ASCAP  AMPH  HI  00  E6  RBH  13 

MAKE  IT  RAIN  - 
HI  DO  EM  RBH  21 

MAILING  LOVE  TO  THE  MONEY  M)  M  J«.  Ctft> . 
ASCAP.fasi:  [Saw  'Arse  feet  A'XAf  >jt«r  IAr>e 
ftjtwtirri  EMrHKTlNn Don'l Le  LLC.BMiRBhB? 

MARRYME  EM  Aijrl  Mee  Ire  ASCAf  EM  awwweJ 
M^r  hc.EfA'*tfiruf:PAjy!  3M1.Urtf,fii:r«M^: 
ASCAP.Sat  Ch!  injs  Atwca.  ASCAPf  SMCJ  IMP)];. 


ApflA;  HIMM 
* 

A  iHura  BMUmcwK)  BM'jLI ! 
MEMCHUES  :' 

ASCAP.'SJ-Jtiro  MmM|  DBulft,  Mm9Mm?Gm)M 
SACEMteCTlanl  OaOx^EliC  S  B4,  to  tlXiisr.^. 
ASW1M10D96 
MENTE  EN  BLANCO  ;P-rr*«a  *eld..Jr  Mj-.r  ASCAf 0 11 
1 

MERENGUF  ELECTIOMCO  (Mawe  FU*STh>3  BM  |T  40 
M0MENT4LKiViM)iEart«UJSe  PMMjnffMlO 
Mustc.  BUVSoigs  01  Lh»«ui  re .  3M1™*  rtmeliC. 
BMifM'nU'.j-Ji.:M.-J:  ik  EMl*ri*fl  liUjV  ruw.t.; 
DMM^farneririjfUirsringCcrB  Wl'r.  ■■ 
tjSlTCANi  AMPH .  EnOO?2:RBH? 


rSorrs  01  Hare.  MMMjWtY  Ma  I 
m^<rx  OumPj>isiirr,  Aiaf  ^fi-VV 


UC 
BMC 


NEED  YOU  NOW  1M!  for*  Uac.  SESACHSn  ^ 
Srjres,  2LWA*T*?t-Wtnf  ftLusnng  Can. 

EFiH,v6a  LY  -Tie  am  Mak  ASCAP.YArts  ILMUse 
ASCAP.'LTaifi  hate  M-hl  ASCAPl,  AMPHL  H|X  73 

NPrtfl  SAY  WVEH 

LU  HMi  BB  l.V...         :.'•->•  '.:  .  1 
ASWAJmasI  Muse  Cnwaorv  ASCAPjSinvjCtv1  Ttnc 
UC  ASCAp.SiW.ATV  Mux  EWs/irej  LR  PRS^DmngM 

Obm  .'..i  ••       v  .      m iMMaM 

linsMir,.  -■  I  cc«Mj^(  Pi   iM  V.1  h; 

H10049 

NEVER  WANT  TO  UVE  WTTHOUT  YOU  »jsM  Fcra«r 
Muse  BM,SorgsLYLI-wd:ttvi-ji  iWttM 

FJM^nli3  M^L  BMLr-/*?^  Sli'US  JtPJAri'-  1* 

rdcra.  BMl  AMPH.  RBH  S4 
M  LO INTEKTES  I.CAM  I  iiaxi  HrUCJjl  SAtt  CVMMB 

Muscai  l>toeMn  ASCAP)  J  3 
HHA  OE  M  CORAZOM  FfltJ  PLtohrg.  EMI  LT  'D 
NOBODY  GREATER  .%rr?fft«c  ASW.Vrnagt  Muse 

NO 88  -*<i  t.rnvm  it  &/kO*iM BrftnO Ll E*«n- 
FMIeJ^vi  cMW/a:  (Auie  EMYfcslCaU  L»*ri  Pit- 
Icfvrg  AST^Hre>V^wjsef«Wir>a  SW) 
amp.Tlhiootqrbhs 

NO  HANDS  ■  .1  jtf  j-riBtruri, Jn-Jirij,  ASCAP.flcete*  DM 
FUisfmg  ASCAPiOM  SKei  Must  BtA"AS  Muse  Lou . 
ASCAPttir^SoaHiC  ASCAP  Ymiij  r>unr%  ASCAPl 
AM?H1DU?1,(W  II 

NO  ME  OiGAS  (F*rra  Mne.  FMBnl  JSA  .  1  f:  BM  ,  IT 

a 

HO  ME  BOAS  QUE  NO  !  F  Mne  ASCAPf  Ml  Ajri  Muse, 
Ire .  ASCAptSon^-ATV  lines  LLC  ASCAP Irwrsa-Mfitca 
i>«a fti.rsf.rn  tMEM B««rnel Mjsc  he  tMl  Ll  4 

HOTMYOAiTOYlf^Trii-rV'lE  PIK*  ASCAP VofHV^ 
ASCAPl  RBH  n 


OLD  SCHOOL  (UnMiH  Muse  -  MGB  Songs  ASCAP  -B*j 
lour)  Sengs  ASCAP/B*5  lajd  Budrj.  6M'Argri  Rw  SiVqs. 
ASCAIVaiJ  ltd  Itii  BMlAfrailtSlrvSurgs  BfAl  AVPH 
CS46 

ONEMAMLKM  \lo<vJ  Mjuc  -  7.  fcfWSLLC. 
ASCAP;%1  ki  The  Grterrt  FUiishmg.  ASCAP.fW!  Apn 
Muse  ht  ASCAP,T»nBWTQ  MjSt  tVift^ 
ASCAP.SrajssCo  LLC  ASCAP OmHAMMMMI 
RMMh  ASCAPi  AMPH, RBH ?4 

ONLY  GIRL  IMDCWI  


arWrHWiNrjlln)K)l:l  H 

nSTEAfl.FISTTAR.PISTEAfl  .VjjMjJ^.I.C  BW;  IT  t~, 
PUASE  DONT  60  Vrt  >n<i«.  '^aljclore 

ASCAf,'Seii..ATV'L)n.lC  ASCAPMjla  EMI  Muse 

EM'Wfip  hi  tfE  Al  BM  1  K..H100<fl 

tw^iiomBiO^Af.r(jM*^ii,sJjK 

asc^  yhwiscCoip.  ASCAP.ftorm  Bio;  Puonrwc 
S0CANYl*r«I»nfrljr» Pi^rJirtjCOT  flM.Pitlrfry 
OriiejrwLYAitjrfv&jMTi  BMriF€H?> 


I'Jirej  ASCAPEMAj.il  Muse  re .  ASCAP,' Aelrsa Miesic 
■  l  ij:ovi!r:ii*'r»ij.'*rAiiciui'jiiigC3TOift,1Tc 
ASCAP  9*i  N^rVAjsK  ASCAP)  AM>,ClMH.  MlOD  32 

PflCETXBiSor,,ATVMjseFWrsrtrgLK  PRSSMacBnsi 
HIM  SW.  VW'W  UrrorW*  PLWtthrn  Cerp  FJM«isr 
MONYflJulT^ASW/raTiSa^  BM.StrTrji  H 

LrV^.re.BMlSf^MjSicFUprrtro.UC  BUT) 
AfJP.H.HIOTJgB 

PUT  YOU  IN  A  SONC  1.  .  -j!-V.:.iM.  r  U,-. 
HMIMN  EMS..I',-.  LY  ..iiw.,  r.  P#Arj,ivj 

Mjsk  Gicurj  BW&rtaW  FuOKTirq.  FMl  CS  5  HIOQ 


ASCAF  tiki*  CX  Sffl  C*»  wise  ASCAP.  MM  MM) 

Muse.SMlftjaMuse  re.9MiCSl2.Mi0377 
THIS  IS  COUNTRY  MJSK  -ttfie  LU  $at  GaMe  Muse 

ASCAP, W»fls  &  Mlek  ASCAP;  CS  E  H1OD6S 
THR81EH/ HEADS Wll  ROLL  *..hj-j.  AS.JfA.-e 

Use  Corp  ASl^.CrfysjKCreScegs6M).HLHl[0 


Betjicfrrj  FMCfir^  *w  Muse  »  EMtBrrwjn  Ltfto, 
Muse  EMSceif  AT*  LntS  LLC.  ASCAf  TMl  Aai  Mjtjc 
Rj  rfnrjffBM-iMrt  ^.  -  \\  \y  ,  H 

•     .  .      .  RE.    HCIj  MMBM  I 

ASCAf'l'iecWu!  Music  torpirrf  ASCAPiRU  C1O1S  ftjo 
Hi-x  ASCAP)  awn.  «i » 1 S  J  22 

TONIGHT  (I'M  LOVM  YDUl  ■ 


RACKS 't,  -rrjrMWHjM  BMEMSMltoHUBC 


.  HMYWPuS^tesflrre  EMi 
RBH  66 

nVUMMO  HtJI  Airs  ivr/*  Fy)ltrwx)  SfSACfL  Muse 


MwBUHwMMM  MNBMM  wCW/TNf  E^ir,* 
PJHsrm;  .ASCAp.HfiMui  Balw  Muse.  EML'Uae,  .VUi 
IA«t  BM;  AMPHBflHSi 
RAISE  YOUR  GLASS   "  • 
HlMfUjRHling,  BVMknim  ASCARKtMHuscPUv 
lehng  Ma  re..  ASCAPl  HL  mO0 13 
RAYMOND  |EjMHlMj  Must.  FMfWEBMgc  Muse 
EMiCT.Mi;  :re  Scn^  3M,Hr*r  "  *a3[»,  PArse 
ASCAPFSMGI  ByTOC?^  One  Muse  UC,  ASCAPl. 
AMP.HCS34 
REAL     <;UM.lre  BMttxwOlJrwd.nc 
BMlWre  tm  RC  Muse  SM'.  AUPM.  CS24 
RHYTHM  OF  LOW  fWB  Mxk  Can  ASCAP'Seros  fff  Wnrt- 
MCW  M*H-fXl.W 
""'"  fT  iyiui;  Ma*.  HAu'irg  n:  y/l'Aar*. 
T#rwlr«l\oisl>i^U'ij  9kW  wvitrtr.j:  FMEM' 
EtieF»a>l  MM  M .  MCByl  Andnw  RjuWtrtj. 
ASCJPi  AJJPU,  RBH  35 

FTJCHT  THRU  ME  ■  :  -  ■         ,■  I,1  -    !:U  V:t  <;<><. . 

MKMwSraOrUrMrsi  re  BV- 
"     *ASW,H«t«H^Jt!Mjs>:  A 


RIGHT  AJ 


Irj-Mj  a: 


MM 


ASCApflew  Enicf  Ir»  Muse  EMfiuo  Muse 
ASCAPiVuse  (X  *iner«?3  AS:AP  EM  Aaii  FA 
AT-CAP  '-■■<  f...  --le.T,-,-,;  A-LV  U  "i:  ',,^t 


RCKUJMOM  THE  DEEP  .  '  .  .  -.:  bM.:M 
BMetaeodMusthc.BM;  r*  H100  64 

 3E  Haraue  tUitif  lAj.c  MMMn 

..AJ'-y-y:.  :■.  i  r^'j  1  N  '-.  |  M 
rM..':*vs:^L'''.ei::.i'>;  Si^Vlnwra 
l;rr-  S5  EACS-ngs  0*  Lhr-reZfi  SSACTBHis 
lAt.e  BM,^e-i;s  ::t  •ttulM.su  ^-r.-i  g  Arwei  ht 
M/IA0]  SMiSlaHHormaSACUrn-saM^c-; 
Tunes  UC  .  ASCAP: J*ti  M*JnY  Muse  ASCAPi  AMP.HL 
PBH93 


SALE  EL  SOL      Ljrjmei  rteee  Mutt  BMSonwATV 

MrKdy  EMScn,. MV  L4r  Music  Futrrsrtrg.  LLC. 

EfAVrrarJ  MjSK,  EM),  H,  IT  21 
SECRET!  iMertt  MorJc  Musk,  AS&^.Sem'ATV  lines 

11C  mtifHM  Eflrrr-a  MM  ASCAPi  Ft,  H100  44 
THE  SHAPE  I'M  IN 

pAm  &M,Sai-qSjtFtrw  Mjac.  Sffl  M.y:  Ljt, 

ASC.V  AJWsy  !  M^w  ^(.r^ry  ASCAP  I  A 

10*30 msMusie  ASCApi  AMP.H.  CS?a 


HME  Iff  UR  !  Strgs  (X  Lew** ,  he .  BW<anuN> 
J  1.  f  te/3Jie  5  Wise  le,  ASCAP). 

HflHLMHji 
SM«ir>ijTYp«ilMgjKCo  BMV,JrjrnLBC>!TBF'Lt^rrj 

EMI  CIM,RBH76 
THE  SHOW  GOES  ON  't-.      1  :  '    .  PMi»«D*YAs 

-eae-M.st:  aMirgi'LHLI-<«sil  he  3MAjiKft.lj- 

Etegwc  ASCAP/JsnHhyi  KHH  Bom  ftAVeWnu  Designee 

A$CAF.Scr*ATYH»™yASW^ 

en  h  Tom.  KCWfUaiA  Muse .  ASCAPAjDiy  Oenm 

Must:  ASl.V   -V-  ^.  -  1  :■  B"66 
SI  NO  LE  CONTISTO    '■■  WAnjAfwt 

dn.  EMOange  Jttot  Muse  Plderwg,  EMi  Ll  39 
S4M  ;EM  Ajtil  Muse  he .  AS:aP  .unVin  ASCAP  Ow. 

s  1.1  SACEMEIH  Otm  Ocm  MWK.  PJMVR»rfusc 

EM^I2SDrqsLLC.6M|.HL  WD031 
SO  HIGH  iS'-n  ft.;  ft4>r:J<rri  SNLMrn  SguBlMuse. 

a*SxngsrjfLh.«r«i  he.  Eu^tN  M_n,  nj„.J.r,; 

.J.  flMA  ASCAP  "atfc  Trf  r  '  .:  • 

.-  r  BAt,PJ:isnoBrje<.)r«.3VV&3^E*iKl(r>ei'' 

SMrVVmlmw*  Puwtjtwg  Cop .  EMtottnRlc* 

■e,  BLlfM  Ba:lr*oMM.-st  r>:  M«al4Hi.,,v,; 

QzamWi  AMP.H.  RBH  46 

SOMEONE  ELSE  CALLING  YOU  BABY  Pino  Piai  1  \V- .. 

s'AMjt a.  MuiL  u<pc<3i>i  Cent  aUTJug  Hue  le. 
BW,  Wi  Lou  lArJL  BMtRq  Uud  Buds  EM)  CS  3  H'.OO 


SOMEWHERE  wTTH TOU  ^.  1  ,-:    •  4.  i'.U'^,  .'..-^ 

'Ar,e  ASCV*eKHiMj5J:^rri^Wicate. 

A^A-L.neBI.el?;  A^.AP:  CS?  H^[)0  3- 
S0N6S  LIKE  TUB  :B6rt    Baa  Sengs  EMSomp  TW 

Se*  SWJElOUAe.EMfMEjMdnnoclMjselre. 

SVLLifie  Leo?,  Must.  EMi.  HL  CSS2 

SPEAKERS  GOING  HAMMER 

eWlanwIwH  PLOOhlng  LLC  ASCAPiSerTpATv  Ves 
L I C.  ASCAP.Sei  M**t  Muse  BM).  HL,  RBH  B4 

SPEECHLESS      Lsifiii  KB"  B3 

START  U  UP  M--ii.  ASCJPlnr««lfAr.c 

Cowiioi  ASCAP-ta-  M:Cormr>  PJWsnnj  tcs4jrre 
BM-eiorv!  Orm  PJttsrwgre,  FMfMSuMQd 
MuBCnc  EMS«i7B«Cf\W;r>n;  SSAClrmrsa 
Em.St^S«ffiLYiywefSB.Lrc  sisaavKSALiB 
Mjse  ftjttrfrg  ASCAP,1  J  Bnsco  Mae.  ASCAP /EM  AgrB 
Mjutirt  ASCAPte  CUMon  DMSnrnenL  ASCAP), 
AMPH.  RBH  61 

STEREO  LOVE  :U1'1  mar«iMB.  KLitt  FutHirrfU/Mrfl*,  S»S 

Ml  UCMfl  ADAiHKOS  .123 
SOU  A  UTTU  CHKKXN  LEFT  ON  THAT  BONE  (Sor»ATV 

LwftiMitBCeiim:  BMSouBwrJe  neVcenelBl  Mjse 
ftjBrfrg  L.C.  rM.RtJKWCtneMJefi  S£  SAC  Tires  0 
Bgrw  Up  A5CAT  AMP.H,  CS  40 
SURE  THING  '.(.  -Maerrej  ASCAP.'JCMnjI.  Mjsk  Corcfr 
BMk  ASCAP.  Aitwfi-^a  FUitsfwg.  ASCAP).  AMPH. 

IWfATiMvlwn 


al  PA&c  toierjlnr  ASCAPS(irfr7  Tcucii 

re..  miMmmt  mrnuc  AscAp.iaiy.  astapi. 

AMPH,  R8H  39 

TEENAGE  DHtAH  l  Aren  M  M  You'l  Br  My  EMth 
ASCAF  ViTl  Vif,i:  Caj  ASCMwMfHSBSfM  t*t 
.ASCAP  MWaie  ASCAf^etuI  VLst  ftien'irq  Ais-.y 
»e  ASCAP.tAtoi  f»l  Wjse  ElAWm  Qj  "Msi  Al 
AlBaTieMatolArsc  BMit>Pl«  HlxMq  M 
AMPH1IX)4T 

THAT'S  IMPORTANT  TO  ME      .    !  ii- 
ASCAP  Of  [As  ASCAP .RuAis  GuW  Muse  PLUsting 
M/l  M  ...ii.'...  :f  .'       .- '  ilMTMMMl 
On  PMl*ArtWnKe)i2*Ajse.BM),AMPCSS4 

TMEW  GOES  MV  M8Y 1RK0  Low  b  SSJ »  Rn» 

E^Ae  tM  ■  .  M       .     ;  .!  'Ai.  .  BW  EM 

BlKta^M^re.EM'jtecJwMuse  ASCA?,4tacti 
bieu  il  .'.r.i.Ai' H,nui:  StjL  9A1.-JV,  jV SESAC 
5Des^.SRACT.H.r»(36 


UH-THEHRMLE  (rM  READY)  1  LeOCa  EroeMns 
ASWfMAtriMuse  re  ASCAP.fwWnliLLC. 
EMEM  BbcMaood  Miae  mc ,  BMVBoct  01  DM*  Mux. 
ASCAP,4A3Mi  &  Moas  LLC.  SOCAW  HL  RBH  41 
UNUSUAL  -.-tj.Yi.iwjl  re  FM <ot».  ASrwi 
BMCm'SM»PjfMsreejBMS<rr».AreSonc>,LC 
BMOBHr  Haw*  rWtng  Omgm  8MVAprt'sflo» 
Mjf*  fiW.Wjrnei  Ijmeiljre  E\WBlMgCorp .  BUfjW 
Leas  Muse  BMUnMrsa  Must  /Songs  BMV  jetty  uc 
ASCAPOwn  ton  Muse  ASCAPl  w  Wte 
Ba  wocC  Mae  re  SM)  AMP.H  REV  S3 


PJitshra  ASG 
LLC.  BVfctM  Si 


VOCES  iFiiWr  Betm)  RjUsnng  ASCAP.f  M  Apri  Mum 
he  ASCAPBig  Lout)  Sin  ri&ira  ASCAPi&g  Lru) 
Sor^  ASCAPTcS  1  HMDS? 


WAFTING  FOR  THE  BO  WfwvjM  Muse  Z  Songe 
BMOnaWis  FUfsfHX,  EMBig  Bad  W  Hjf n  PAt-e 
BHMnnrSsctosu*  AgRNnn  MoK  BU)Ht  ScuOcr 
MAHK  MMM  1  MMHl  Meo:  BM  r-j  e>r.  l*e 
Muse.  EM)  AMPH.  H100  42 

WALKING  IWAL  MART) 
tt  Beet  Muse  ASCAP.IsTmV^  ASCAP,Tw  s  Pmti 
Son.  AOTP.Unnmal  PDMSnm  nernotovl  PuW«n»ig 
ASCAP  SiSf  mert  Boys  Use  he .  ASCAP  t -Alas  ftjbrsn- 

WELCOME  TO  MY  HO00 

HJI  Woe.  he .  BMns  H  Geld  KcWwio  BASonyrAFV 
■  "-*  ^ducwis  ASCAP*  MUKConj 


ASCAPVjry  Wjrey  F\CWwg  ft 


ASCAP/The  AmTJMfes  BUT)  RE 
WENOStEMAAHML^ANO  ■  ■ 

C-:rv_  'eS,Uiwr<jlMuie-'Jii;:-y   .V  S-  ••.  •  ' 
Mux  Oirrnsjon.  EM**  A  6MI1  LT  47 
WERWHOWER  Lv-v-rDi  ^r.L  HML'Mwt 
AL  EMfacii Note Couc  ASCAP Prcsactrjri Scrgs  U[ 
rMMHj  Meney  PubUhrg  ASCAP'SorvATv  Tunes  U.C 
ASDP  ■'lexsnrn  ASCAP ...  ejnr  Muse 

ascapiajoj  m  Use  bmj  hl  moo  i  2 

WHAT  COULO  HAVE  BEEN  JlyU  S  Dl30>  MUSK 
ASCAP.m  Arjni  Mac  he.  ASCAP.fM  Hat  Muse 
SESACto  U\       r  •>  V-A'.^RjtAsfmg 
ASCAP).  HL.  RBH  70 

WHAT  DO  YOU  WANT  ■  s™  Songs  31  Sen  Gute 

HAa-M/rM^i  aMC:(L.'.M^e  it  HI.'  i  CS  ^ 

H10071 

WHATS  MM  OH  IGortM  2Dt  WKMUnfrnpre 
Muse  EMSerewlteyi  Muse  C*a4i  EMHc^cute 
USA  Wir,t  a* fin* So* 6m Muse  BM) MM 


i?  ;IM  Ami  Muse,  le  ASCAP.fM  Cwnr. 
Dwri  Muse  BMI^Tt&t  BMt24l2  Jcrus  LLC  Bttvats 
WMuseSISACR5erU«s.Lll  SESACUrrleac 
EMfM  BtarAaoa]  Muse  Ire.  iMEM  Wrse  FUMeAng 
LU  PRS)  H  H1M&BBH9 


■■(■■■:■  r.j|.-: 
THESE  DAYS  I 


THIS        ■.  '.'„-.■:    .;>  .  „  r  A'ie     OadJM  ~'.V  'J'  •; 


WHO  A  WOMAN  LOVES  ^VPuWr^g  ht.  EMLh 

WHEN  YOU  HE  YOUNG  i  iL^Scttt.  BMSeras  LY 

LnMrtH.hc.SMlMarMEbgtAjsic.  fMBOMuse  SMT) 

AMP.H,  H1D0  SI 
WHERE  DO  I  GO  FROM  TOU  ;  Son  ATV  h*  Put.  rj.^; 

^areur-.  BMl**  •.  Can  Mue  BM%m,  A^  v.  fl  Ptnc 

PAise  BMl  H.CS29 
WHERE  YOU  AT  |H  <fty  Pjwsf«J  re  BMlOrwrsa  Muse 

-  2  Senas.  BM)  AMPH.  RBH  37 
WHIP  MY  HAD  DM  4  M>  JJ*0tre  ASCAP.fM  April 

MM.  He.  ASCAP  latctiij  Sengs  ASCAP.lw*  Cartj 
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EXECUTIVE 
TURNTABLE  

Send  submissions  to:  exec  a  billboard.com 

RECORD  COMPANIES:  Atlantic  Records  Group  names 
Michael  Kyser  president  of  black  music.  He  was  executive 
VP  of  urban  music. 

Dangerbird  Records  appoints  Piero  Giramonti  president. 
He  was  senior  VP  of  global  marketing  at  Warner  Bros. 
Records. 

Columbia  Records  names  Teresa  LaBarbera  Whites  senior 
VP  of  A&R.  She  served  in  the  same  role  at  Jive  Records. 

Downtown  Musk:  appoints  Dan  Ueblein  CFO.  He  served  in 
the  same  role  at  Cherry  Lane  Music  Publishing. 

Ministry  of  Sound  promotes  David  Dollimore  to  recordings 
managing  director.  He  was  A&R  director. 

A8KCO  Music  A  Records  names  Michael  Kirk  director  of 
sales  and  marketing  and  Reynald  Janairo  CFO.  Kirk  was 
director  of  digital  marketing,  and  Janairo  was  controller. 

Show  Dog-Universal  Music  appoints  Laurel  Kittieson  A&R 
coordinator.  She  was  production/creative  services  assistant. 


BACKSEAT 


DIGITAL:  Beats  Electronics,  the  high-fidelity  headphones 
company  started  by  Dr.  Dre  and  Interscope  Geffen  A&M 
chairman  Jimmy  lovine,  names  Luke  Wood  COO.  He  was 
chief  strategy  officer  at  IGA  and  president  of  its  rock  imprint 
DGC  Records. 

MANAGEMENT:  Tenth  Street  Entertainment  appoints  Josh 
Klemmeand  Chris  Nilsson  VPs  of  artist  management  for  the 
East  and  West  Coasts,  respectively.  Klemme,  who  oversees 
day-to-day  management  duties  for  such  clients  as  Steven 
Tyler,  Buckcherry,  Jet  and  Blondie,  was  head  of  strategic 
marketing.  Nilsson,  who  oversees  the  daily  activities  for  acts 
including  Mdtley  Crue,  Nikki  Sixx,  Vince  Neil  and  Papa  Roach, 
was  head  of  integrated  marketing. 

-Edited  by  Mitchell  Peters 


GOODWORKS 


FLIPSYDE  GUITARIST  PLANS  BENEFIT  FOR 
FRIEND  WITH  ALS 

Despite  the  seriousness  of  the  cause.  Flipsyde  guitarist  Dave 
Lopez  takes  a  humorous  tone  in  wanting  to  remind  music 
fans  that  longtime  friend  and  one-time  guitar  prodigy  Jason 
Becker,  diagnosed  with  amyotrophic  lateral  sclerosis  (ALS) 
about  20  years  ago,  "isn't  dead  yet." 

So  with  the  help  of  manager  Gary  Avila  and  Guitar  Player 
magazine  editor  Matt  Blackett.  Lopez  has  organized  the  Jason 
Becker's  Not  Dead  Yet  Festival,  to  be  held  March  26  at  Slim's 
in  San  Francisco.  The  benefit  concert  will  feature  Joe  Satri- 
ani.  Richie  Kotzen.  Steve  Lukather.  the  Kehoe  Nation.  Flametal 
and  others.  All  proceeds  will  be  put  into  a  trust  fund  for  Becker. 

"Anywhere  in  the  world  that  there's  a  guitar,  people  know 
that  guy."  Lopez  says  of  Becker,  who  is  paralyzed  but  still 
writes  music  using  technology  operated  by  eye  movement. 
"When  I  travel  on  tours  and  I  bring  him  up  to  guitar  players, 
they  don't  believe  I  know  him.  It's  bizarre." 

Lopez  says  Becker's  name  has  been  used  to  help  promote 
past  ALS  events,  but  that  the  musician  himself  never  received 
any  of  the  proceeds  to  help  cover  medial  expenses.  So  he  took 
matters  into  his  own  hands. 

"We  were  talking  about  doing  a  show  for  a  few  years  and 
joking  about  calling  it  the  Jason  Becker's  Not  Dead  Show,  and 
he  loved  it,"  Lopez  says.  "So  that's  where  the  name  came  from." 

Tickets  cost  S2S  and  can  be  purchased  at  SlimsTickets.com. 
Donations  can  also  be  made  through  PayPal  by  contacting 
pat.becker@intres.com.  — Mitchell  Peters 


The  Billboard  Japan  Music  Awards  took  place  Feb.  6  at  the  Tokyo  Midtown  complex  in  Roppongi.  SMhtl  Tokyo  Billboard  editorial  director  BM  Werde  was  on 
hand  to  present  several  awards  and  deliver  opening  remarks,  during  which  he  praised  Japanese  mustoans  and  spoke  about  the  Billboard  brands  worldwide 
growth.  Werde.  along  with  executives  from  HansNn  Contents  Link,  the  operator  of  Billboard  Japan,  and  others,  gathered  backstage  for  a  photo  to  commemorate 
the  partnership  and  the  evening  of  great  music  and  new  friends.  Top  row.  from  left  Billboard  Tokyo  correspondent  Rob  Schwartz.  Hanshin  Contents  Link 
GM/director  Hiroshi  HashJba.  Billboard  Japan's  NaokJ  IrigucN  and  HkJeki  Kanarnoto.  and  Sebastian  Ma*r,  cultural  officer  for  music  at  the  Canadian  Embassy 
in  Tokyo.  Center  row.  from  left:  Hanshin  Contents  Link  dtrector/GM  Ryota  Kosuga.  Billboard  Japan's  Megomi  Hirano.  Werde  and  Hanshin  Contents  Link 
executive  director/COO  Masato  Kttaguchi  Bottom  row.  from  left  Billboard  Japan's  Kayoko  Yamasakl  arid  Nana  Hoshfno.  photo  biilboabo  japan 

Universal  Music  Group's  classical 
label  Decca  held  a  luncheon  Feb 
7  to  celebrate  its  relaunch  as 
Decca  Classics,  vowing  to  seek 
out  new  stars  and  ensure  that  the 
genre  remains  relevant  to  younger 
listeners.  "We've  always  done 
classical  music,  but  for  the  first 
time  in  30  years  we've  brought  all 
sides  of  Decca  under  one  roof." 
said  managing  director  Paul 
Moseley.  who  will  head  Decca 
Classics'  search  for  fresh  talent. 
Pictured  at  the  lunch  are  (from 
left)  UMG  COO  Max  Hok*  tenor 
Joseph  Calleja  pianist  Behzod 
AbduraJmov,  violinist  Julia 
Fischer,  soprano  Aleksandra 
Kurzak  Decca  Records  Group 
president  Dickon  Stalner  UMG 
U.K.  chairman  David  Joseph  and 
Mosetey.  photo  tyson  benion 


At  a  special  event  fmm  m  Nashville  on  Jan.  28  Taylor  Swift  celebrated  her  numerous 
career  accomplishments,  including  being  named  !"•-  top-selling  and  most-played 
artist  of  2010.  Nielsen  SoundScan  presented  Swift  with  a  plaque  commemorating 
the  historic  debut-week  sales  of  "Speak  Now"  In  its  first  week  of  release  (for  the 
week  ending  Oct  31).  the  album  sold  more  than  I  million  copies,  marking  the 
best-selling  debut  week  for  a  female  country  artist.  Toasting  Swift  are  (from  left) 
Big  Machine  president/CEO  Scott  Borchetta.  Nielsen  Entertainment's  Eric 
Weinberg,  Swift.  Nielsen  Entertainment 's  Josh  Bennett.  Big  Machine  Label 
Group  VP  of  sales,  marketing  and  interactive  Kelly  Rich  and  producer  Nathan 
Chapman,  photo  jahcy  walls 


For  the  last  77  years,  the  world  famous  Apollo  Theater  in  New 
York's  Hariem  rtekjhbcwhood  has  been  a  driving  force  in  Amencan 
culture— where  stars  are  bom  and  legends  have  been  made.  On 
Feb.  7,  the  Smithsonian's  National  Museum  of  African-American 
History  and  Culture  and  the  Museum  of  the  City  of  New  York 
(MCNY)  unveiled  a  first  look  at  a  new  Smithsonian  exhibition 
dedicated  to  the  landmark.  "Ain't  Nothing  Like  the  Real  Thing:  How 
the  Apollo  Theater  Shaped  American  Entertainment."  At  MCNY  to 
share  in  the  nch  history  of  the  Apollo  are  (from  left)  Lormie  Bunch 
founding  director  of  the  National  Museum  of  African-American 
History  and  Culture;  Apollo  president/CEO  Jonelle  Procope. 
Dtome  Warwick.  MCNV  director  Susan  Henshaw  Jones:  and 
Chuck  Jackson,  photo  smahap  azban 
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ESSENCE  BLACK 
WOMEN  IN  MUSIC 

Grammy  Award -nominated  singer  Janelle  Monae  was  the 
special  guest  at  the  Essence  Black  Women  in  Music  Event  on 
Feb.  9  at  Los  Angeles'  Playhouse  Hollywood.  The  event, 
hosted  by  Sean  "Diddy"  Combs  and  Big  Boi.  welcomed  a 
star-studded  crowd  to  honor  Monae.  photos  frank  mictlottv 

PICTURE  GROU* 

ABOVE:  Walking  the  red  carpet  are  (from  left)  Essence.com 
managing  editor  Emll  Wllbekin  Sean  "Diddy"  Combs  Janelle 
Monae.  Big  Boi  and  Essence  Communications  president 
Michelle  Ebanks 

LEFT:  Atlantic  Records  chairman/CEO  Craig  Kallman 
congratulates  Janelle  Monae  on  her  achievement 
RIGHT:  Musiq  Soulchild  (left)  came  by  to  fete  labelmate 
Monae.  He  poses  here  with  Universal  Motown  Records 
president  Sylvia  Rhone  and  Sean  "Diddy"  Combs 


V 


Sony  Music  Entertainment  chief  creative  officer  Clfve  Davis  (far  left)  was  honored  at  the  annual 
Grammy  Awards  Salute  to  icons  tribute  event  held  at  the  Beverly  Hilton  Hotel  on  Feb  9  The  event 
hosted  some  of  the  biggest  names  in  music  who  came  out  to  honor  Davis  and  celebrate  his 
lifetime  achievement,  including  (from  left)  AEG  Live  CEO  Randy  Phillips  AEG  president/CEO  Tim 
Loiweko  I  d  Robert  Santelti  executive  director  of  the  Grammy  Museui 
producer  by  naming  its  in- house  venue  the  Give  Davis  Theater 


Top  music  industry  professionals  discussed  entering  and  working  in  the  music  business  with 
hundreds  of  Los  Angeles-area  high  school  students  at  Grammy  Career  Day  on  Feb.  9  The  event 
conducts  workshops  on  various  fields  in  the  music  industry  and  encourages  careers  in  the  biz.  On 
hand  to  show  support  for  the  Grammy  in  the  Schools  initiative  are  (from  left)  producers 
Anders  and  Red  One  along  with  recording  artist  Monombi.  photo  rick  diamoncvwioeimagccom 
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RECORDING 
ACADEMY 
HONORS  T  BONE 
BURNETT 

The  Recording  Academy  awarded  its  President's  Award  to  pro- 
ducer T  Bone  Burnett  on  Feb.  9  during  its  annual  Producers  & 
Engineers  Wing's  Grammy  Week  Gala  at  Village  Recording 

recognized  for  the  contributions  he  has  made  to  music  and  a 
lifetime  full  of  incredible  achievements  Elton  John  and  Leon 
Russell,  whose  album  2010  "The  Union "  was  produced  by 
Burnett,  served  as  honorary  event  co-chalrs. 
ABOVE:  Those  most  grateful  for  T  Bone  Burnett's  innovation  as 
an  artist  producer  and  wnter  as  welt  as  for  his  dedication  to 
-music  gather  together  to  pay  homage  to  him  From  left  Ray 
LaMontagne.  Burnett.  Lisa  Marl*  Presley.  Recording  Academy 
president  Neil  Port  now  and  the  Secret  Sisters'  Lydhi  and  Laura 
Rogers  < 

LEFT:  T  Bone  Burnett  thanks  Producers  &  Engineers  Wing 
executive  director  Maureen  Droney  for  the  honor  as  well  as 
support  throughout  his  career,  which  has  spanned  40  years  and 
earned  him  10  Grammy  Awards-  photo  l£stes  com£n/wimii*a&eco*i 
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SESAC  LATINASes 


HMQLBS  HI  ITI 

ONE  OF  THE  MOST  RENOWNED  AND  SUCCESSFUL  INTERNATIONAL  ARTISTS  IN  SPAIN 
SINGER-SONGWRITER,  ARRANGER  AND  PRODUCER 


Accolades  include: 

>  Boasting  more  than  100  million  views  on  You 

>  Selling  more  than  2  million  digital  downloads 

>  #1  on  iTunes  charts  for  more  than  45  consecuti 

>  Longest  running  #1  Spanish  airplay  single  for  over  43  we 

m 

Current  CD  release  "AMARTEBIEN"  achieving  top  sales  all  over  CaTWAmerica  a 
Multi-Platinum  and  Gold  Records  in  Spain,  Argentina,  Mexico.  Venezuela,  and 

Hit  Single  "Quien  Te  Quiere  Como  Yo"  in  the  top  spots  of  Billboard's 
Hot  Latin  Songs  and  Latin  Pop  Airplay  charts 

Appearing  on  Univision's  Premio  Lo  Nuestro  Awards  201 1: 
Nominated  for  Best  Album,  Best  Collaboration  and  Male  Artist  of  the  Year 

www.carlosbaute.com 


SIEISIAIC 


THE  MOST  EXCLUSIVE  PERFORMING  RIGHTS  ORGANIZATION  IH  THE  WORLD. 


WWW.SESACLATINA.COM 


"HER  BEST  YET.  GO  GIRL!' 
-  Rolling  Stone 


"PICK  OF  THE  WEEK...MESMERIZING!" 


USA  Today 


"ADELE'S  NEW  ALBUM.  21  IS  EVERYTHING. 
WE'RE  COMPLETELY  OBSESSED!!!" 
-  Perez  Hilton 


ADELE21 

NEW  ALBUM  FROM  2  TIME  GRAMMY®  AWARD  WINNER 
FEATURING  "ROLLING  IN  THE  DEEP" 


AVAILABLE  FEBRUARY  22 


ADELE- 


opyrighted  material 


SESAC  CONGRATULATES 

THE    TOP    GRAMMY®  AWARD    WINNERS    OF  2011 

LADY  ANTEBE 


is 


da 


I  1 


W  "Need  You  Now" 

5  GRAMMY®  AWARDS! 

Record  Of  The  Year  •  Song  Of  The  Year 
Best  Country  Performance  By  A  Duo  Or  Group  With  Vocals 
Best  Country  Song  •  Best  Country  Album 

SESAC    IS    PROUD    TO    BE    A    PART    OF    THE  A-TEAM! 
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ROBERT  JOHNSON      Rico  Love      Stefon  Harris 

Bale'wa  Muhummad      TREMAINE  WILLIAMS 
Avery  Chambliss      Monty  Powell      Bob  Dylan 
JERRY  SALLEY      Aaron  Wilburn      Cary  Barlowe 
BRANDI  SELLERZ      Neil  Diamond  N'dambi 
Albert  E.  Brumley      BRYAN-MICHAEL  COX 
JIM  LAUDERDALE       Donald  B.  Rosier 


'On  To  The  Next  One 

n 


Best  Rap  Performance  By  A  Duo  Or  Group 


Need  You  Now' 


Record  Of  The  Year  •  Song  Of  The  Year 
Best  Country  Performance  By  A  Duo  Or  Group  With  Vocals 
Best  Country  Song  •  Best  Country  Album 


'Empire  State  of  Mind' 


p  Song 


S  E  S  A  C 


www.SESAC.com 


'Enamorate  De  Mi" 


Best  Banda  Album 
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Online 

.COM  EXCLUSIVES 
Lady  Gaga's  "Born  This 
Way"  just  became  the 
Billboard  Hot  100's  1,000th 
No.  1.  Visit  Billboard.com 
to  explore  her  music, 
fashion,  video  Q&As  and 
more,  plus  check  out  the 
full  playable  list  of  every 
Hot  100  chart-topper  ever. 


Events 

LATIN  MUSIC 

Program  topics  have  been 
announced  for  Billboard's 
Latin  Music  Conference  & 
Awards,  presented  by  State 
Farm.  It  takes  place  April 
26-28  in  Miami  Beach.  For 
details,  call  212-493-4263 
or  go  to  billboardlatin 
conference.com. 


BILLBOARD  MUSIC 
AWARDS  RETURN 


The  2011  Billboard  Music 
Awards  will  air  May  22  on 
ABC  live  from  the  MGM 
Grand  in  Las  Vegas. 
Awards  will  be  based  on 
music  sales,  radio  airplay, 
touring  grosses,  video 


streams  and  social 
network  activity.  Top 
artists  will  be  recognized 
in  a  variety  of  genres, 
including  R&B,  hip-hop, 
pop.  country,  rock, 
Latin  and  alternative. 
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CONGRATULATIONS  TO  OUR  GRAMMY  AWARD"  WINNERS 


INDIA. ARIE 
OUMOU  SANOAREwmi 
Best  Pop  Collaboration  WIUi  Vocals 

KUK  HARRELl 

STARGATE 
SANDY  VEE 

Best  Dance  Recording 

MICHAEL  BUBltucu) 
Best  Traditional  Pop  Vocal  Album 

PAUL  MCCARTNEY m 
Best  Solo  Bock  Vocal  Performance 

THEM  CROOKED  VULTURES 
Best  Hard  Rock  Performance 

IRON  MAIDEN 
Best  Metal  Pertoimance 


BURT  KEYES 
JANET  "J NAY"  SEWEll-ULEPIC 
ALEXANDER  SHUCKBURGH  - 

Best  Rap  Song 

ALAN  JACKSON 
Best  Country  Collaboration  With  Vocals 

DEE  DEE  BRIDGEWATER 
Best  Jazz  Vocal  Album 

KIRK  WHAIUM 

Best  Gospel  Song 

SWITCHFOOT 

Best  Rock  Or  Rap  Gospel  Album 

DIAMOND  RIO 

Best  Southern,  Country,  Or 
Bluegrass  Gospel  Album 


GRUPO  FANTASMA 
Best  latin  Rock,  Alternative 
Or  Urban  Album 

CAROLINA  CHOCOLATE  DROPS 
Best  Traditional  folk  Album 


Best  Contemporary  Folk  Album 

All  FARKA  TOURE  >  -r* 
TOUMANI  DIABATf 
Best  Traditional  World  Musk  Album 

JULIE  ANDREWS 
EMMA  WALTON  HAMILTON 
Best  Spoken  Word  Album  For  Children 

GREEN  DAY 

Best  Musical  Show  Album 


Best  Score  Soundtrack  Album  For  Motion 
Picture,  Television  Or  Other  Visual  Media 

VTNCE  MLNDQffl 
Best  instrumental  Arrangement 

DANGER 
Producer  Of  The  rear,  Non-Classical 


Best  Remixec  Recording,  Non-Oassical 


Best  long  Form  Music  Video 
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Escape  the  illusion  of  minimum  payments  on 
high-interest  credit  cards.  Take  control  of  all  those 
paper  statements  -  make  one  simple  payment 
each  month  with  a  Debt  Consolidation  Loan  from 
First  Entertainment  Credit  Union. 


Apply  online  at: 

firstent.org  /mastermydebt 


Scon  Thij  lo  Apply  New! 

Get  fho  free  mobile  opp 
htlp;//geltog.mobi 


FIXED  RATES  AS  LOW  AS 

09% 

\J»  /  APR' 

UP  TO  $25,000 


"APR  =  Annual  Percentage  Rote,  8.90%  APR  is  (he  preferred  rate  for  loan  amounts  ol 
is  Ihe  preferred  rote  for  loon  amounts  of  $5,000  to  $25,000  for  up  to  48  months,  at  this 
S10.000  lo  $25,000  for  up  to  60  months,  at  this  rate  and  term,  your  monthly  payment 
All  loans  subject  to  credit  approval.  Loon  offer  valid  January  I,  2011  through  March  31, 


up  'o  36  momhs,  at  this,  rote  c 
,.,  ,jui  monthly  payment  would  be  1 
'170  for  each  51,000  borrowed.  Not' 
may  not  be  used  to  refinan 


FIRST  ENTERTAINMENT 
CREDIT  UNION 

An  Alternative  Way  to  Bank^ 
Apply  online  or  call  888-800  3328. 
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>>>BORDERS 
FILES  FOR 
CHAPTER  11 

Borders  Group  filed 
for  Chapter  11 
bankruptcy 
reorganization  and 
said  it  will  close  30% 
of  its  stores— about 
200— in  the  next  few 
weeks.  According  to 
the  company's 
bankruptcy  filing. 
Borders  owes  the  four 
majors  a  combined 
$13.2  million.  The 
closings  are  expected 
to  hurt  sales  of 
classical,  jazz,  folk. 
Americana  and  world 
music,  as  well  as  pop 
titles  that  appeal  to 
older  consumers.  The 
filing  has  also  sparked 
worries  among  music 
vendors  that  if 
Borders  is  acquired  or 
liquidated,  Barnes  & 
Noble,  which  carries 
more  music,  may  pull 
out  of  music 
altogether. 

>>>SONY 
BOWS 'MUSIC 
UNLIMITED' 

Sony  Network  Enter- 
tainment rolled  out  its 
Music  Unlimited 
subscription  service  in 
the  United  States.  For 
SI  0  per  month, 
subscribers  get  online 
access  to  music  from 
all  four  majors  and 
leading  indie  labels. 
They  can  also  listen  to 
the  service  through 
Internet -connected 
Sony  TVs,  Blu-ray 
players  and  Play- 
Station 3  consoles. 
The  service  doesn't 
yet  offer  a  mobile  app 
to  enable  subscribers 
to  access  the  service 
through  a  smart 
phone. 

>>>SONGKICK 
RAISES  S1.9M 

Songkick.  a  U.K.- 
based  startup  that 
adds  a  social 
networking  element 
to  concert  listings,  has 
raised  $1.9  million  of  a 
$2  million  funding 
round.  Songkick  co- 
founder/CEO  Ian 
Hogarth  declined  to 
identify  the  source  of 
the  funding.  Hogarth 
says  Songkick's  traffic 
increased  fivefold  in 
2010. 

Reporting  by  Antony 
Bruno.  Ed  Christman 
and  Glenn  Peoples. 


FORK  IN 
THE  STREAM 

Apple  App  Subscription  Terms, 
Pandora  IPO  Point  To  Divergent 
Paths  For  Online  Music 


Recent  moves  by  Apple  and  In- 
ternet radio  company  Pandora 
have  raised  fresh  questions 
about  the  promise  and  pitfalls 
of  making  money  from  stream- 
ing music 

Just  days  after  Pandora  filed 
for  an  initial  public  offering  (Bill- 
board.biz,  Feb.  11),  Apple  an- 
nounced it  would  take  a  30%  cut 
of  any  revenue  that  content-based 
apps  receive  through  subscrip- 
tions they  sell  within  iTunes*  App 
Store  {Billboard.biz,  Feb.  15). 

On  the  surface,  both  actions 
mark  important  steps  in  the 
maturation  of  the  streaming 
music  market,  with  Pandora's 
IPO  providing  a  key  test  of  in- 
vestor confidence  in  the  web- 
casting business  and  Apple's 
long-awaited  app  subscription 
service  giving  record  labels  and 
other  content  owners  a  new 
monetization  channel. 

But  while  Pandora's  plans  to 
go  public  could  help  the  mar- 
ket-leading Internet  radio  serv- 
ice invest  in  expanding  its 
business,  Apple's  onerous  rev- 
enue-sharing terms  threaten  to 
kneecap  emerging  subscription 
music  services  that  are  count- 
ing on  mobile  platforms  to 
drive  customer  growth. 

Currently,  consumers  who 
want  to  subscribe  to  mobile 
music  plans  offered  by  MOG. 
Rhapsody,  Napster  and  Rdio 
have  to  go  to  the  companies'  re- 
spective websites  to  sign  up. 
Under  its  app  subscription 
service,  Apple  would  simplify 


the  process  by  enabling  these 
companies  to  sell  subscriptions 
through  iTunes'  App  Store,  but 
at  the  cost  of  keeping  30%  of 
the  revenue  in  exchange  for 
processing  payments. 

Services  like  MOG,  Rdio  and 
Napster  already  charge  twice  as 
much  for  their  smart-phone 
subscriptions  as  their  online- 
only  streaming  plans  because 
labels  charge  higher  licensing 
fees  for  mobile  streaming  than 
online  streaming. 

As  a  result,  Apple's  steep  rev- 
enue cut  is  likely  to  prompt  sub- 
scription music  services  to 
either  pull  their  iPhone  apps  or 
raise  their  mobile  subscription 
rates,  either  of  which  will  se- 
verely stunt  growth. 

Rhapsody  president  Jon 
Irwin  says  his  company  will  be 
conferring  with  other  music 
services  to  determine  "an  ap- 
propriate legal  and  business  re- 
sponse" to  Apple's  subscription 
terms,  which  he  says  are  "eco- 
nomically untenable." 

A  senior  executive  at  another 
music  service  insists  that  labels 
must  provide  concessions  on  li- 
censing terms  if  subscription 
services  are  to  maintain  a  mo- 
bile presence.  "We  need  to  speak 
with  one  voice  to  the  labels  and 
say,  'If  you  don't  absorb  this, 
we're  all  shutting  ourapps  off,' " 
the  executive  says,  requesting 
anonymity.  "They  need  all  of  us 
in  the  marketplace.  They're  bet- 
ting a  big  part  of  their  future  on 
subscription  businesses." 


Meanwhile,  Pandora's 
planned  IPO  will  shine  a  more 
positive  light  on  a  different 
side  of  the  streaming  music 
business.  As  an  Internet  radio 
service — that  is,  an  online  serv- 
ice that  doesn't  allow  con- 
sumers to  play  a  specific  song 
on  demand — Pandora  gener- 
ates the  vast  majority  of  its  rev- 
enue through  advertising  and 
is  thus  less  threatened  by 
Apple's  move  than  companies 
that  rely  heavily  on  subscrip- 
tion revenue. 

The  company  also  pays  a 
lower  per-stream  rate  set  under 
a  settlement  between  web- 
casters  and  SoundExchange 
(Billboardbiz.  July  7. 2009)  than 
the  negotiated  rates  paid  by  sub- 
scription services. 

In  a  registration  statement 
that  it  filed  with  the  Securities 
and  Exchange  Commission  for 
its  IPO  (Billboard.biz.  Feb.  14). 
Pandora  provided  a  preview  of 
the  financial  transparency  it  will 
be  required  to  maintain  as  a 
publicly  traded  company. 

The  SEC  filing  includes  a 
detailed  income  statement 
that  suggests  the  company's 


business  model  is  working. 
Through  the  first  nine  months 
of  its  fiscal  year  ended  Oct.  31. 
Pandora  s  revenue  totaled  $90. 1 
million,  nearly  tripling  from 
$31.4  million  during  the  same 
period  in  2009.  while  its  net  loss 
attributable  to  common  share- 
holders significantly  narrowed 
to  $7.1  million,  from  $24.9  mil- 
lion a  year  earlier. 

During  that  same  period, 
Pandora  said  that  its  "content 
acquisition  costs"  (i.e.,  royal- 
ties paid  to  labels)  totaled 
$45.2  million,  doubling  from 
$22.5  million  a  year  earlier, 
due  to  its  growing  user  base. 
But  thanks  to  surging  adver- 
tising, which  accounted  for 
86%  of  its  revenue  in  the  nine 
months  ended  Oct.  31.  royalty 
costs  as  a  percentage  of  total 
revenue  fell  to  50%  from  72% 
a  year  earlier. 

David  Pakman.  a  partner  at 
venture  capital  firm  Venrock 
and  former  CEO  of  digital 
music  retailer  eMusic.  believes 
Pandora's  IPO  will  be  well-re- 


ceived on  Wall  Street.  Pandora, 
which  was  founded  in  2000  by 
Tim  Westergren.  can  expect  to 
benefit  from  the  strong  appetite 
that  investors  have  for  premium 
Internet  brands,  Pakman  says. 

Social  network  Linkedln  also 
recently  announced  plans  to 
launch  an  IPO,  while  specula- 
tion continues  to  swirl  around 
when  or  i  f  Facebook .  Twitter  and 
Groupon  will  go  public.  "There 
is  a  hunger  among  investors  to 
participate  in  high-growth  com- 
panies." Pakman  says. 

Rhapsody's  Irwin  is  bullish 
on  Pandora's  prospects  as  a 
public  company  partly  because 
much  of  its  recent  growth 
stems  from  its  mobile  app.  the 
same  arena  that's  been  driving 
subscriber  growth  at  Rhapsody 
and  other  paid  services. 

Mobile  is  "the  one  thing  that 
keeps  subscribers  around, 
keeps  them  happy  and  keeps 
them  engaged,"  Irwin  says.  "If 
they're  not  using  it,  they're  not 
going  to  stay  around  and  help 
you  build  a  business."  •••• 


b  MOBILE:  For  24/7  news  and  analysis  on  your  cell 
!  or  mobile  device.  90  to:  moblle.bi  If  board,  biz 
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soothing  decor 
flawless  design 
sublime  amenities 

what  can  we  do  for  you? 
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ALEX 

overnight  or  over  time 


203  impeccable  guest  rooms  and  deluxe  suites 


interior  design  by  David  Rockwell 


flat-screen  TVs  in  all  bedrooms, 
bathrooms  &  living  rooms 


24-hour  room  service  from  Riingo®  and 
award-winning  chef,  Marcus  Samuelsson 


The  Alex  Hotel  205  East  45th  Street  at  Third  Avenue  New  York.  NY  10017 
212.867.5100  www.thealexhotel.com  ©2010The  Alex  Hotel 
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BY  LEILA  COBO 


Uiiified  Approach 

EMI  Consolidates  Capitol  Latin,  Regional  Marketing  Duties  Under  One  Exec 


If  the  last  few  years  have  been  punishing  for  the  U.S.  Latin 
music  business,  they  have  been  especially  so  for  Capitol  Latin, 
the  U.S.  Latin  division  of  EMI. 

The  label,  which  as  EMI  Latin  captured  9%  of  U.S.  Latin 
album  sales  in  2006.  has  seen  that  share  steadily  erode 
leaving  the  label  with  just  4.6%  of  the  market  in 


LISA  RYAN  HOWARD 


212-493-4197 
3-4195 

tattle  212-493-4202 
212-493-4193 

323  525-2299 


615-352-0265  (Tounng) 


ADVERTISING  A  SPONSORSHIP 
VICE  PRESIDENT.  SALES/ASSOCIATE  PUBLISHER  JEREMY  LEVINS  .  2  493-4190 
ASSOCIATE  PUBLISHER.  CONSUMER:  Derek  Sentner  .  .  493-4)98 
DIRECTOR.  BUSINESS  DEVELOPMENT  ft.  EAST  COAST  SALES: 
EXECUTIVE  DIRECTOR.  INTEGRATED  SALES:  John  B  Patersoi 
EAST  COAST  SALES  DIRECTORS:  Antonio  Ameto  212-49S-4171 
SPONSORSHIP/BUSINESS  DEVELOPMENT  MANAGER:  Cabala 
ACCOUNT  MANAGER:  Alexandra  Harts  212-493-4184 
DIRECTOR.  SPECIAL  FEATURES  ft  WEST  COAST  SALES:  Akl 
MIDWEST  SALES  DIRECTOR:  Laura  Warren  773-814-3898 
WEST  COAST  SALES  DIRECTOR:  Amy  Van  Etten  > 23-525- 221 
NASHVILLE:  Lee  Ann  PMftftafiB- 376-793'  (Labe-v  Cynthia 
EUROPE  Frederic  Ferwcel  10  J4-798-S25-W4 
MANAGING  DIRECTOR/LATIN  Gene  Smith  973  746  2520 
LATIN  AMERICA/MIAMI:  Marcla  Clival     I  S64-7S78  F*»  305-864-3227 
ASIA-PACIFIC/AUSTRALIA:  Linda  Mattdl  612-9440  7777  Fax  612-9440  7788 
CLASSIFIEDS:  Jeff  Semrtte  212-493-4199 
JAPAN:  Akl  Kaneto  323-525-2299 

MANAGER  OF  SALES  ANALYTICS:  Mima  Gomez  212-493-4180 

EXECUTIVE  ASSISTANT/ADVERTISING  COORDINATOR  Peter  Lodoia  .12-493-4191 

DIGITAL  SALES  ASSOCIATES  Eric  Silver*** In,  Joeh  J.  Bennett 

OIGITAL 

GENERAL  MANAGER:  GEORGE  WHITE  .^2-493-4212 
DIRECTOR.  PRODUCT  DEVELOPMENT:  Caryn  Ho*. 
MANAGER.  SOCIAL  MARKETING  Julie  Booth 

MANAGER.  AD  OPS:  Paul  VhuMI 

WEB  ANALYTICS  MANAGER:  Michael  Kelly 

MARKETING 

SENIOR  MARKETING  DIRECTOR:  LI  LA  GERSON  . 7  493-4043 
SENIOR  MARKETING  MANAGER:  Karri  Bergman  .'  2-493-4040 
MARKETING  DESIGN  MANAGER:  Kim  Grating 

CIRCULATION 
DIRECTOR.  CIRCULATION  NEIL  El  SEN  BERG 

SUBSCRIPTIONS:  -vX>  658  8372  (U  S  Toll  Free)  847-559-7531  (intemetonel)  or  ntobf»om»o*ccxT> 

CONFERENCES 
EXECUTIVE  DIRECTOR:  NICOLE  PURCELL 
AUDIENCE  MARKETING  DIRECTOR:  Jennifer  Mecaluao 

SENIOR  MANAGER.  CONFERENCE  MARKETING:  Nicole  Carbon*  .  1 2  493-4041 
CONFERENCE  MARKETING  MANAGERS:  Brooke  Bereich,  Andre*  Martin 
EXECUTIVE  DIRECTOR  OF  OPERATIONS:  Hkhele  Jacangalo 
SENIOR  OPERATIONS  MANAGER  Margaret  O'&hea 
OPERATIONS  MANAGERS  Lit*  DIAntorMo.  Courtney  Merit* 
SENIOR  MANAGER.  CONTENT:  Rachel  McDonald 

LICENSING 

VICE  PRESIDENT,  BUSINESS  DEVELOPMENT  ft  LICENSING  ANDREW  MIN  .  ?  493-4TT 

DIRECTOR.  LICENSING  ft  CUSTOM  MEDIA:  Diane  OriKO*  2V2-493-4IW 

MANAGER.  INTERNATIONAL  LICENSING  ft  SALES:  Angelina  •NMheuvel 

MAGAZINE  REPRINTS:  Rotle  Heeeefl  717-505-9701  E*I  136  or  fos#ehass*llf***eygsgrouOCom 

PRODUCTION 
PRODUCTION  DIRECTOR:  TERRENCE  C.  SANDERS 
ASSOCIATE  PRODUCTION  DIRECTOR:  Anthony  T  Stalling* 
ASSOCIATE  PRODUCTION  MANAGER:  Rodger  Leonard 
GRAPHIC  PRODUCTION  ARTIST:  Gene  Wllllamt 

OPERATIONS 

GROUP  FINANCIAL  DIRECTOR  BARBARA  GRIEN1NGER 

PERMISSIONS  COORDINATOR:  Dam  Pang  212-493-4112 

BILLBOARD  OFFICES 

NEW  YORK:  770  Broedwey.  I  fit  iHllHl  "H  m  nli  i  PMAMfc  10'  Crendon  Bivd  Suite 
New  York.  NY  10003  »vd  Lot  Angeles.  CA  90036     466  Kay  Boceyne  PL  33149 

Phone  212-493-4100  Phone  323-S25-2300  Phone  JOS-JE4-S279 

Pe*  323-525  2394/2395  Fw  305-361-5299 


Adv  Fai  646-654  479 


NASHVILLE:  I 


PROMETHEUS 

global  media 

CHIEF  EXECUTIVE  OFFICER 

RICHARD  D.  BECKMAN 

Prknalia  Chang:  CHIEF  OPERATING  OFFICER;  Howard  Appefbeum  PRESIDENT.  BUSINESS  DEVEL- 
OPMENT: Oautum  Owftanl:  CHIEF  TECHNOLOGY  OFFICER:  Dane  MMec  SENIOR  VICE  PRESIDENT. 
CREATIVE  SERVICES:  Joshua  EngrorT:  SENIOR  VICE  PRESIDENT.  ONLINE:  Doug  Beehelb:  VICE 
PRESIOENT.  MARKETING.  Hadiom  Krakowtky:  VICE  PRESIDENT,  CIRCULATION:  Meghan  MIRujwikl: 
CORPORATE  PRODUCTION  DIRECTOR.  Richard  Tang:  VICE  PRESIDENT.  FINANCE.  Jody  Stanford: 
CONTROLLER:  Anne  Doyle:  VICE  PRESIDENT.  HUMAN  RESOURCES  Andrew  Me*  VICE  PRESIDENT. 
LICENSING,  EMMA  Lwmfey:  EXECUTIVE  DIRECTOR  CORPORATE  COMMUNICATIONS 

JAMES  A.  FINKELSTEIN 


2010.  according  to  Nielsen  SoundScan. 

The  company  is  at  a  crossroads  with  the  recent  appointment 
of  Sergio  Lopes,  longtime  EMI  Music  Latin  America  VP  of  dig- 
ital and  new  channel  development,  as  senior  VP  of  Capitol 
Latin  in  the  United  States  and  regional  marketing  for  Latin 
America  (Billboard.biz.  Feb.  11).  The  position  is  a  new  one, 
marking  the  first  time  that  the  head  of  the  label  is  simultane- 
ously head  of  marketing  for  the  region.  His  U.S.  label  duties 
were  previously  handled  by  Diana  Rodriguez,  who  left  her  post 
as  senior  VP  of  marketing  for  Capitol  Latin  in  early  February. 

For  Lopes,  his  dual  responsibilities  reflect  how  deeply  en- 
twined the  U.S.  Latin  market  is  with  the  entire  Latin  region. 

"We  are  not  adhering  to  the  old  rules  that  dictated  you  had 
to  hit  first  in  your  home  country  before  moving  to  the  next 
one,"  Lopes  says.  "Our  country  is  Latin  America." 

For  example.  Panamanian  singer  Joey  Montana,  who  signed 


HOME FRON 


with  Capitol  Latin  last  year,  will  be  worked  not  only  in  the 
States  but  also  in  Puerto  Rico.  Colombia  and  Panama.  "There's 
no  reason  not  to  jump  into  these  countries  immediately  when 
we  have  the  Internet."  Lopes  adds. 

Since  last  September.  EMI's  entire  Latin  operation 
has  come  under  the  purview  of  Nestor  Casonu.  the 
former  head  of  EMI  Music  Publishing 
Latin  America  who's  now  EMI  Latin  chair- 
man. Departments  that  once  operated  in- 
dependently— publishing  and  the  labels 
— now  work  closely  together. 

In  another  recent  executive  move. 
Camilo  Lara  stepped  down  from  his  posts 
as  chairman  of  EMI  Mexico  and  head  of 
Latin  American  A&R*  with  former  mar- 
keting director  Robbie  Lear  assuming  the 
reins  at  the  label  as  managing  director. 

"We  are  in  the  process  of  restructuring 
the  company  to  adapt  to  the  new  global 
vision  of  EM  I Casonu  wrote  in  an  e-mail 
to  Billboard.  "Sergio  is  an  executive  with 
great  experience  in  the  industry  who  un- 
derstands the  U.S.  market  as  well  as  the 
Latin  American  markets." 
Lopes,  who  was  formerly  VP  of  digital  and  new  channel  de- 
velopment for  EMI  Music  Latin  America,  is  placing  new  focus 
on  that  area  for  the  entire  operation. 

"We  are  not  afraid  to  try  something  really,  really  different 
and  make  it  a  \iable  business  model,"  he  says. 

Lopes  is  also  putting  together  a  new  Internet  and  social 
media  team  and  will  soon  announce  the  hiring  of  a  regional 
head  of  digital  marketing — a  new  position.  Lopes'  predeces- 
sor Rodriguez,  who  headed  Capitol  Latin  for  12  months  and 
was  the  only  woman  to  lead  a  Latin  label  in  the  United  States, 
did  much  to  mend  EMI's  frayed  relations  with  artists. 

Now.  Lopes  says,  the  focus  is  back  on  music.  "It's  different 
now  because  publishing  is  now  very  close  and  it  allows  for  a  lot 
of  exchanges  between  composers  and  artists  and  producers." 
he  says.  "I'm  glad  to  say  we're  talking  about  music  90%  of  the 
time,  and  the  other  10%  is  strategizing  how  to  sell  it"  •••• 


■  Tra  HoHywood  Repott* 
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BILLBOARD,  CMA  RETEAM 
FOR  COUNTRY  MUSIC 
SUMMIT 

The  second  annual  Billboard  Country 
Music  Summit,  in  association  with  the 
Country  Music  Assn.  (CMA),  will  take 
place  June  6-7  in  Nashville. 

The  two-day  event  will  feature  panel 
discussions,  case  studies  and  keynote 
interviews,  as  well  as  artist  showcases 
and  network  i  ng  opportunities.  Program- 
ming will  focus  on  the  most  important 
issues  affecting  artists,  songwriters,  man- 
agers, agents,  promoters,  label  execu- 
tives, music  publishers,  radio  program- 
mers and  all  those  closely  associated 
with  the  country  music  business. 

Like  last  year,  the  summit  will  kick  off 
activities  leading  up  to  the  annual  CMA 
Musk:  Festival,  which  will  be  hetd  June  9- 


12  in  Nashville. 

Panels  and 
round  tables 
will  Include 
"Content  Creation  in  the  New  Digital 
Marketplace,"  "Why  Country  Radio 
Thrives  While  Other 
Formats  Fight  for 
Their  Lives,"  'Touring 
Saturation:  Are  We 
There  Yett"  and  "New 
Business  Models 
Under  a  Microscope." 
Other  sessions  will 
examine  digital  mar- 
keting and  sponsor- 
ship/branding initiatives. 

The  summit  will  also  feature  a  devel- 
oping-artlst  case  study  and  keynote 
Q&As  with  country  music  superstars. 
Last  year's  inaugural  summit  drew  more 
than  400  registrants  and  featured  some 
of  country's  most  influential  executives, 
as  well  as  such  artists  as  Tim  McGraw, 
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Martina  McBride,  Blake  Shelton,  Gary 
Allan  and  Big  Kenny. 

"With  so  many  industry  people  gath- 
ered In  Nashville  in  June  to  participate 
in  CMA  Music  Festival,  it  is  a  great  time  for 
everyone  to  come  together  and  share 
ideas  at  the  second 
Country  Music  Sum- 
mit," CM  A  CEO  Steve 
Moore  says.  "Last 
year's  inaugural  event 
was  invigorating,  and 
CMA  is  excited  to 
once  again  partner 
with  Billboard  on  this 
second  summit." 
Billboard  and  the  CMA  "plan  to  fit 
seamlessly  into  the  week's  activities 
and  look  forward  to  providing  the  in- 
dustry with  a  great  forum  for  discus- 
sion," editorial  director  Bill  Werde  says. 

For  information  on  registration  rates 
and  sponsorship  opportunities,  go  to 
countrymusicsummit.com. 
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Radiohead  gave  its  fans  an  un- 
expected Valentine's  Day  pres- 
ent when  it  announced  it  would 
release  a  new  album,  "The  King 
of  Limbs,"  on  Feb.  19. 

While  the  announcement 
came  out  of  left  field,  the  release 
strategy  did  not. 

Gone  is  the  experimental 
name-your- price  offering  that 
made  "In  Rainbows"  such  a 
landmark  release.  In  its  place 
are  firm  prices  in  line  with  stan- 
dard retail  prices  (Billboard.biz, 
Feb.  14). 

When  Radiohead  released 


"In  Rainbows"  in  October 
2007,  it  let  consumers  pay 
whatever  they  wanted  at  first — 
from  zero  to  £99.99  (about 
$210  at  the  time).  The  strategy 
seemed  to  raise  the  possibility 
that  embracing  what  effec- 
tively amounted  to  a  tip-jar 
model  could  get  more  people 
to  listen  to  your  music. 

It  also  appeared  to  pay  off 
in  terms  of  sales.  After  Radio- 
head  gave  "In  Rainbows"  a 
proper  U.S.  commercial  re- 
lease three  months  later 
through  ATO  Records,  the 


album  debuted 
atop  the  Bill- 
board 200  with 
first-week 
sales  of 122,000 
and  has  sold  839,000  units 
and  692,000  individual  digi- 
tal tracks  to  date,  according 
to  Nielsen  SoundScan. 

So  why  not  repeat  the  ap- 
proach with  "The  King  of 
Limbs"?  Radiohead  and  its 
management  team  couldn't  be 
reached  for  comment.  But  it 
was  clear  before  that  Radio- 
head's  embrace  of  free  music 


was  more  calculation  than  ide- 
ology: The  band's  management 
has  said  that "  I  n  Rainbows'*  was 
an  experiment  meant  to  in- 
crease sales  of  the  proper  phys- 
ical and  digital  release. 

Topspin  Media  CEO  Ian 
Rogers  says  he  isn't  surprised 
that  the  band  didn't  offer  its 
new  album  for  free.  "I  always 
felt  they  were  standing  up 
philosophically  and  saying 
there  are  other  ways  to  put  out 
music,"  he  says.  "I  don't  think 
they  were  saying  pay-what-you- 
want  is  the  future." 

Since  the  release  of 
"In  Rainbows," 
the  most  promi- 
nent album  give- 
away was  Mojo 
Nixon's  decision 
to  offer  free  down- 
loads ofhis  entire 
catalog  at  Ama- 
zon in  October 
2009.  According  to  Nixon,  about 
200,000  consumers  down- 
loaded a  combined  1.5  million 
tracks,  which  included  songs 
downloaded  as  part  of  an  entire 
album  download. 

But  subsequent  sales  after 
the  promotion  suggest  that  con- 
sumers were  just  being  oppor- 
tunistic. Nixon  had  sold  6,000 
digital  tracks  before  the  promo- 


tion from  January  through  Sep- 
tember 2009,  according  to 
SoundScan.  Since  the  promo- 
tion ended,  he  has  sold  only 
9,000  tracks  to  date. 

"  It  wasn't  quite  the  financial 
treat  I  thought  it  would  be." 
Nixon  says,  adding, "  I  was  hop- 
ing  that  people  who  make 
movies,  TV  shows  and  com- 
mercials would  say,  'Oh,  yeah, 
Mojo  Nixon.  I  used  to  listen  to 
his  music  all  the  time.  Let's  use 
his  music  in  our  productions.' 
But  that  hasn't  happened  yet." 

Still,  free  music  will  remain 
part  of  many  artists'  release 
strategies.  Bradford  Cox, 
singer  in  the  rock  band  Deer- 
hunter,  regularly  offers  free 
downloads  of  EPs  by  his  solo 
project,  Atlas  Sound.  Kanye 
West  gave  away  one  free  down- 
load  per  week  during  his 
"G.O.O.D.  Fridays"  campaign. 
And  rappers  of  all  stripes  re- 
lease underground  mixtapes. 

But  in  all  three  examples, 
free  music  has  complemented, 
rather  than  replaced,  tradi- 
tional commercial  releases. 
Both  Atlas  Sound  and  Deer- 
hunter  release  proper  albums. 
West's  "G.O.O.D.  Fridays" 
downloads  helped  fuel  de- 
mand for  his  latest  chart-top- 
ping set,  "My  Beautiful  Dark 


Twisted  Fantasy."  And  mix- 
tapes  haven't  replaced  full- 
length  hip-hop  albums. 

Some  independent  artists 
continue  to  use  free  music  to 
generate  revenue  in  other  areas, 
like  touring  and  merchandise. 
Electronic  artist  Pretty  Lights 
(aka  Derek  Vincent  Smith)  has 
long  given  away  his  music  at  his 
website  while  taking  donations 
through  PayPal.  "Derek  is  living 
this,"  says  Randy  Reed,  Smith's 
manager  at  Red  Light  Manage- 
ment ■  1  fs  not  a  temporary  strat- 
egy he  tipped  his  toe  into." 

Reed  says  Smith  is  playing 
larger  venues  when  he  returns 
to  a  market,  has  strong  merch 
sales  and,  most  important, 
commands  a  strong  connec- 
tion with  his  fans.  And  some 
fans  still  prefer  to  buy  his 
music  at  digital  retailers,  where 
Smith  sold  1 5,000  albums  and 
102,000  tracks  in  2010,  accord- 
ing to  SoundScan. 

As  it  did  with  "In  Rainbows," 
Radiohead  will  give  "The  King 
of  Limbs"  a  proper  commercial 
release  by  licensing  it  to  ATO 
Records  in  North  America.  XL 
Recordings  in  Europe  and  Host- 
ess in  Japan  and  Asia. 

Additional  reporting  by 
Ed  Christman. 
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Register  to  Attend 

Go  to  sxsw.com/attend  now  to  register  for  SXSW  2011. 


Music  Keynote  Announced 

Bob  Geldof  to  keynote  SXSW  Music  201 1.  Check  out  the 
latest  band  announcements  and  news  at  sxsw.com/music 
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It  was  a  splendiferous  night  in  the  City  of  Angels.  After  a  week  of  warm  winter  breezes 
the  lights  were  about  to  flash  at  the  Staples  Center  for  the  Recording  Academy's  53rd 
annual  Grammy  Awards. 
The  Grammys  caught  some  by  surprise  this  year,  bestowing  two  of  the  top  awards 
on  underdogs — Montreal-based  rock  band  Arcade  Fire  and  jazz  bassist/singer  Esper- 
anza  Spalding.  Google  got  a  workout  as  viewers  and  attendees  scrambled  to  learn 
more  about  the  nonmainstrcam  winners  and  performers  who  appeared  on  the  show, 
among  them  Mumford  &  Sons  and  the  Avert  Brothers  (who  collectively  backed  Bob  Dylan). 
And  the  nominations  were  dominated  by  youth,  as  younger  acts  took 
home  the  general  awards  of  album,  record,  song  and  best  new  artist — 
that's  rare  for  the  Grammys. 

Spalding  is  the  first  jazz  musician  to  be  named  best  new  artist.  A 
"young"  rock  band  hasn't  taken  home  one  of  the  big  awards  since  Cold- 
play  won  record  of  the  year  seven  years  ago.  Never  has  a  Nashville-based 
country  act  ever  won  the  record  and  song  awards  in  the  same  year. 
Not  since  the  1996  ceremony  have  the  Grammys  handed  the  top  four 


.COM 

From  the  red  carpet  arrivals 
to  the  final  awards,  go  to 
Billboard.com/Grammys 
for  exclusive  analysis, 
videos  and  more. 


awards  to  three  young  acts.  That  year.  Seal  won  two,  Alanis  Morissette  got  the  album  tro- 
phy, and  Hootie  &  the  Blowfish  took  best  new  artist. 

Unlike  that  ceremony,  though,  the  53rd  Grammys  perplexed  onlookers  as  to  how  Spald- 
ing and  Arcade  Fire  secured  enough  votes  to  topple  the  hip-hop.  pop  and  rock  acts  they 
were  up  against.  Backstage,  where  camera  crews,  photographers  and  media  greet  the  win- 
ners, there  were  only  two  instances  of  verbal  reaction — a  gasp  of  shock  over  Spalding's 
win  and  a  cheer  of  support  for  Arcade  Fire. 

Last  year's  awards  provided  a  sense  that  the  Recording  Academy's  voting  members  were 
more  interested  in  honoring  younger  acts  than  in  rewarding  a  lifetime  of 
achievement,  which  played  a  role  in  recent  wins  for  Herbie  Hancock,  Robert 
Plant  and  Ray  Charles.  This  year  seemed  to  take  that  sentiment  even  further. 

Perhaps  that's  why  most  all  of  the  parties  were  so  packed  and  so  cele- 
bratory. Maybe  that's  why  nearly  all  of  the  parties  went  until  the  wee  hours: 
the  young  people — artists  and  team  members  and  executives — were  out, 
kicking  up  their  heels.  Perhaps  this  youthful  generation  was  even  herald- 
ing a  new  era  in  music — and  in  the  music  business.  — Phil  Gallo 
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Miranda  Lambert's 

golden  touch:  She 
performed  at  the 
Grammys  and  won 
best  female  country 
vocal  performance 
for  the  stirring  "The 
House  That  Built  Me." 
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Wild  'n'  crazy?  Not  so  much.  The  members  of  Arcade  Fire  juggle  their  awards  for  album  of  the  yeai 

during  the  Grammys.  but  word  was  that  the  band  had  a  small,  impromptu  party  that  evening  at  its 
hotel.  The  guest  list  included  friends  and  other  nominees.  Invite  was  by  text  only. 


"A  visitor  from  the  liberated  realm  of  jazz,"  bassist/singer  Esperanza 
Spalding  accepts  the  best  new  artist  award.  She  beat  out  Mumford  • 
Sons  Florence  &  the  Machine,  Drake  and  Justin  Bleber  Spalding 
shocked  the  house— it  was  one  of  the  upsets  of  the  evening. 


MusiCares'  Person  of  the  Year  extravaganza  was  dripping  in  peony 
petals,  power  players  and  paparazzi.  Perfect  for  honoree  Barton 
Streisand.  Prince  and  Tony  Bennett  walked  among  mere  mortals.  Faith 
Hill,  La  Ann  Rlmei,  Laona  Lewis  and  Stavle  Wonder  tore  the  roof  off— 
and  millions  were  raised  for  musicians  in  need. 
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Grammys  Telecast: 
Best  Ratings  Since  2000 

Next  Year?  Ad  Rate  Could  Be 
Back  Up  To  $600,000-Plus 

For  the  second  year  in  a  row,  the  Grammy  Awards  posted 
a  ratings  increase  that  should  assist  CBS  when  it  begins 
selling  ads  for  the  2012  show.  The  53rd  edition  of  the 
Grammys  attracted  its  largest  audience  in  11  years, 
pulling  in  26.6  million  viewers  on  Feb.  13,  according  to 
Nielsen.  The  show  also  had  its  best  demographic  ratings 
since  the  2004  telecast,  best-known  for  its  Prince-Bey- 
onc6  duet.  The  Grammys  gave  CBS  its  highest  house- 
hold total  since  the  broadcast  of  2000,  the  year  Carlos 


Santana  and  "Supernatural"  dominated  the  awards. 

Only  two  years  ago  there  was  concern  that  awards 
shows  in  general  had  lost  their  audiences,  especially 
when  the  Grammys  were  losing  in  the  ratings  to 
"American  Idol."  Last  year  there  was  a  significant 
comeback — a  35%  ratings  spike — that  the  2011 
show  built  upon.  In  the  four  ceremonies  be- 
tween 2005  and  2008,  the  telecast  topped  20  million 
viewers  only  once. 

The  ratings  slump  resulted  in  the  average  adver- 
tising rate  for  a  30-second  spot  falling  below  $500,000 
last  year  and  climbing  to  $550,000  this  year.  Next 
year  could  see  a  bounce  back  above  $600,000,  but  it 
could  take  a  few  more  years  to  hit  the  2005  rate  of 
about  $700,000.  —Phil  Gallo 


Mick  Jagger  had 

a  pretty  excellent 
senior  moment 
performing  at 
the  Grammys. 


Dr.  Dre  and  Eminem  perform  "I  Need  a  Doctor"  with  Skylar  Crey  (not  pictured)  during 
the  Grammy  telecast.  Eminem  was  up  for  10  awards,  including  record  of  the  year.  The 

multiplatinum  rapper  went  home  with  two. 


Nothing  wrong  with  a  little 
bump  W  grind?  Rlhanna 
performed  "What's  My 
Name"  with  Drake,  and 
the  blogosphere  noted 
"chemistry"  between  the 
two.  We  hope  not  too 
much,  as  Drake's  date  for 
the  Grammys  was  his 
mother.  He  was  up  for  best 
new  artist  and  best  rap 
album,  but  went  home 
with  the  honor  of  having 
been  nominated. 
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AfroJackiBUMA)  |  BujuBanton  |  Ryan  Bingham  |  Stephen  Bruton  |  Larry  Carlton  |  TiaCarrere  |  Chubby  Carrier 
Billy  Childs  |  Michael  Daugherty  |  Diamond  Rio  |  TomDicillo  |  El  GUero  Y  Su  Banda  Centenario  |  Fantasia 
Bela  Fleck  |  CeeLo  Green  |  Buddy  Guy  |  Israel  Houghton  |  Intocable  |  La  Roux  .->■■•.,  |  Miranda  Lambert 
Little  Joe  &  La  Familia  |  Patty  Loveless  |  Mingus  Big  Band  |  James  Moody  |  Paul  Winter  Consort  |  Pinetop  Perkins 
Jerry  Peters  |  Pink  |  Lucas  Richman  |  Rihanna  |  Sade  r-  s  |  Clarke  Schleicher  |  Seal  [prso  |  Pete  Seeger 
Willie  Big  Eyes'  Smith  |  Spanish  Harlem  Orchestra  |  Mavis  Staples  |  Marty  Stuart  |  Switchfoot  |  The  Stanley  Clarke  Band 
Them  Crooked  Vultures  |  Christopher  Tin  |  Ali  Farka  Toure  ie  ■      |  Jack  White  III  |  Keith  Urban  |  Zac  Brown  Band 


Al  Bell 


No  longer  a  "Baby 
the  Grammys. 


Justin  Bieber— who  was  also  joined  by  mentor  Usher— performs  onstage  during 


THE  GOOD,  THE  BAD  AND  THE  UH-OH 


Winners 

MUMFORD  &  SONS.  For  a  band  that  didn't 
win  either  of  its  two  nominations,  the  British  nco- 
folk-bluegrass  outfit  alerted  TV  audiences  to  ihe  fact 
that  its  act  is  more  than  just  a  single  hit.  Their  album 
■  Sigh  No  More"  shot  up  to  No.  2  on  the  Billboard  200 
from  sales  during  and  following  the  Sunday  broad- 
cast. The  group's  second  Glassnote  album  is  expected 
late  in  the  year. 

AARP  PERFORMERS.  Mickjagger's  gal 

vanizing  stage  antics  during  his  and  Raphael 
Saadiq's  tribute  to  Solomon  Burke  whetted  ap- 
petites for  a  possible  Rolling  Stones  tour  this  sum- 
mer. Aretha  Franklin  gave  a  classy  thank-you  from 
her  home — and  vowed  to  return.  And  Bob  Dylan, 
as  much  as  he  croaked  through  "Maggie's  Farm," 
illuminated  the  connection  between  current  rock 
acts  and  his  '60s  glory. 

COUNTRY  MUSIC.  Lady  Antebellum  wins 
record  and  song  of  the  year  after  performing  a 
three-song  medley.  Miranda  Lambert,  Norah 
Jones  and  Keith  Urban  sing  Dolly  Parton's  "Jo- 
lene."  And  Dierks  Bentley  and  Zac  Brown  get  air- 
time  as  presenters.  The  simple  presentation  of 
the  country  songs  seemed  to  have  a  calming  ef- 
fect on  the  audience. 

CBS.  For  the  second  straight  year,  the  Gram- 
mys attracted  more  than  25  million  viewers,  some- 
thing that  hadn't  occurred  for  more  than  a  decade. 
As  a  result,  the  network  should  be  able  to  increase 
the  cost  of  advertising  for  the  201 2  edition,  per- 
haps getting  as  much  as  $100,000  more  for  every 
60  seconds. 

BRUNO  MARS.  Delivering  two  slam-bang  made- 
for-TV  performances  established  the  young  per- 
former as  a  hitmaker  willing  to  take  risks. 
Reorchestrating  "Nothin'  on  You"  as  a  string-laden 
ballad  and  placing  "Grenade"  in  the  pre-"Mad  Men- 
black-and-white  era  was  genius. 


Losers 


ESPERANZA  SPALDING.  While  it  may  seem 
bizarre  to  cal!  the  shock -surprise  winner  of  best  new 
artist  a  loser  in  any  context,  we  can't  help  but  think  it 
should  have  been  an  even  bigger  night  for  jazz's  bright- 
est new  talent.  While  her  fellow  noms  showcased  their 
talents  center  stage,  Spalding  played  backup  for  Record- 
ing Academy  CEO  Neil  Portnow's  message  about  ed- 
ucation. A  higher-profile  showcase  was  in  order,  and 
would  have  produced  even  bigger  sales  spikes. 

R&B  AND  HIP-HOP.  With  only  one  rap  perform- 
ance (Eminem,  joined  by  Rihanna.  Dr.  Dre.  Adam  Levine 
and  Skylar  Grey),  one  contemporary  R&B  performance 
and  one  award  presentation,  the  representation  ofboth 
genres  felt  like  an  afterthought.  Em  had  all  the  creden- 
tials of  previous  winners  of  the  lop  awards — significant 
commercial  appeal ,  a  comeback  album  and  established 
longevity — so  his  losses  in  the  record  and  album  of  the 
year  categories  were  tough  for  hip-hop  fans  to  swallow. 

CHOREOGRAPHERS.  Elaborately  staged  per- 
formances by  Usher  with  Justin  Bieber,  and  Rihanna 
featuring  Drake  felt  staged  for  the  1 5,000  people  inside 
the  Staples  Center,  while  the  26  million  TV  viewers  re- 
ceived a  string  of  confusing  camera  pans  attempting  to 
capture  the  broadness  of  the  onstage  action.  1  n  contrast, 
Cee  Lo  Green's  peacock  was  colorful ,  fun  and  more  eas- 
ily framed  for  TV. 

CHRISTINA  AGUILERA.  Nothing  has  clicked 
for  Xtina  in  the  last  yean  Singles  flopped,  her  tour  can- 
celed, "Burlesque"  bombed — and  her  singing  did  no 
justice  to  Aretha's  songbook.  After  she  nearly  fell  ofTlhe 
stage,  one  had  to  wonder  When  will  she  catch  a  break? 

TV  AND  FILM  STARS.  Matthew  Morrison 

seemed  unprepared,  Ryan  Seacrest  was  overprepared, 
and  Eva  Longoria  elicited  responses  of  "Why?  She's  not 
even  on  a  CBS  show."  SethRogen  made  only  a  few  folks 
laugh,  and  Gwyneth  Pahrow's  impersonation  of  Michelle 
Pfeifier  in  "The  Fabulous  Baker  Boys"  made  it  difficult 
to  take  her  seriously  as  a  singer.  — Phil  Gallo 


Sisterhood:  Jennifer  Hudson  and  Florence  Welch  reach  out  to  help 
Christina  Aguilera  after  she  stumbles  during  the  Grammy  Awards' 
opening  tribute  to  Aretha  Franklin.  The  spirited  performance  at  the 
Staples  Center  also  featured  singers  Yolanda  Adams  and  Martina  McBride 


Guetta  your  gun:  David  Guetta 
took  home  his  second  Grammy  for 
best  remixed  recording,  non- 
classical  for  his  One  Love  mix  of 
Madonna's  "Revolver." 


Swinger:  Katy  Perry  sang  "Not  Like 
the  Movies"— featuring  video 
footage  of  her  wedding— then 
jumped  into  a  rousing  performance 
of  "Teenage  Dream." 


Angry  bird:  Cee  Lo  Green  U  ,\ 

performed  "The  Song  » 
Otherwise  Known  As  Forget 
You"  during  the  Grammys.  3 
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Groove  on:  Hip-hop  pioneer  Afrika  Bambaataa  mans  the  turntable  at 
the  rooftop  reception  following  the  book  launch/exhibit  premiere  for 
"Hip-Hop:  A  Cultural  Odyssey"  at  the  Grammy  Museum.  Among  those 
in  attendance  were  MC  Lyte.  DJ  Qulk  and  boxing  champ  Mike  Tyson, 
who  was  spotted  getting  his  dance  on  as  Bambaatta  spun  his  magic. 


On  the  guest  list:  The  Roots'  seventh  pre-Grammy  jam  moved  to  the 
Music  Box  Theater  in  Hollywood  for  the  first  time  and  attracted  more  fans 
—Drew  Barry  mo  re  Juliette  Lewis  and  Craig  Robinson— than  executives. 
The  Roots  performed  with  such  guests  as  Betty  Wright  (above),  who 
sang  "Tonight  Is  the  Night"— one  of  many  highlights  on  a  night  that 
included  performances  from  Chuck  Brown,  Too  Short.  Doug  E.  Fresh 
and  Chaka  Khan 


The  crooner,  the  psychic  and  the  mogul:  R.  Kelly.  Dionne  Warwick  and  Clive  Davis  attend  the 
pre-Grammy  Salute  to  Industry  Icons  event  honoring  David  Geffen  at  the  Beverly  Hilton. 


'When  I  said  my  three 
Grammys  were  heavy, 
I  wasn't  complaining  or 
anything.  But  I  did  feel 
a  little  bit  of  a  burn  in 
my  triceps  and  in  my 
wrist— and  I'm  a  guy 
who  works  out! 

-JOHN  LEGEND.  WINNER  OF  BEST 
TRADITIONAL  R&B  VOCAL  PERFORM- 
ANCE (WITH  THE  ROOTS).  BEST  R&B 
SONG  (FOR  "SHINE,"  WITH  THE  ROOTS) 
AND  BEST  R&B  ALBUM  (FOR  "WAKE  UP!," 
WITH  THE  ROOTS).  ROOTS  DRUMMER 
AHMIR  "7UESTLOVE"  THOMPSON  TWEET- 
ED: -MAN  TO  WIN  ONE  .  .  .  BUT  3?  THIS 
IS  NOTHING  TO  a  JOHNLEGEND,  BUT 
EVERYTHING  TO  ME.  WOW." 
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At  the  annual  Cash  Money  Records  ore-Grammy  party  (at  West 
Hollywood's  the  Lot)  there  was  a  "bistro"  where  you  could  have 
a  full  dinner.  In  addition  to  traditional  full  bars,  there  was  a  spe- 
cial one  for  Patron  shots  only.  But  VIP  is  where  Universal 
Motown  Republic  Group  chairman  Mel  Lewinter  (left)  and 
Universal  Motown  president  Sylvia  Rhone  celebrated  the  contin- 
ued success  of  Cash  Money/Young  Money— and  that  was  before 
the  area  got  packed  with  heavyweights  like  Drake.  Nickl  Mlnaj. 
(center)  DJ  Khaled.  Cash  Money  Records  co-founder  Bryan 
"Baby"  Williams.  Mack  Maine.  Cory  Gunz.  Christina  MMIan. 
Vivica  Fox  and  Evan  Ross  Cash  Money  co-founder  Ronald 
"Slim"  Williams  (right)  and  Lewinter  also  presented  Minaj  with 
her  platinum  plaque  for  "Pink  Friday." 


Checked  in:  Former  MTV  broadcaster  John  Norrls  (far  left)  moderated  the  Recording  Academy's 
Social  Media  Rock  Stars  Summit  at  the  Conga  Room  in  Los  Angeles.  Joining  him  were  (from  left) 
Facebook's  Ethan  Beard.  Pandora's  Tim  Westergren  rapper  Chamillionaire  singer  Adam 
Lambert  and  Foursquare's  Naveen  Selvadural. 


The  Guild  of  Music  Supervisors,  which  came  to  fruition  last  year,  honored 
four  of  its  members  at  its  first  pre-Grammys  brunch  on  Feb.  13.  It  was  a 
festive  affair— French  toast  and  breakfast  burntos  as  finger  food.  From 
left,  film  honors  went  to  Julianne  Jordan  ("Alvm  &  the  Chipmunks:  The 
Squeakquel."  "Valentine's  Day."  "Red"),  movies  of  the  week/film  made 
for  TV  to  Evyen  Klean  ("Temple  Grandin."  "The  Pacific."  "Special 
Relationship."  "You  Don't  Know  Jack")  and  videogames  to  Scott 
McDanlel  ("Tony  Hawk:  Shred").  Not  shown:  Gary  Calamar,  who  was 
honored  for  his  TV  work  ("True  Blood."  "Dexter."  "House"). 


Synching  it  up: 
Music  supervi- 
sors Alexandra 
Patsavas  and 
Gary  Calamar 
attend  the  Guild 
of  Music 
Supervisors' 


irammy  Foundation'  ^^SB'jmwion 

^^^^^^^^^^ 
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Legal  eagles:  Loeb  &  Loeb's  John  Frankenheimer, 
at  the  Entertainment  Law  Initiative  luncheon,  told 
his  fellow  attorneys  in  the  audience  that  "if  you 
aren't  passionate  about  the  music,  you  shouldn't 
be  doing  this."  Seated  (from  left):  law  student 
honorees  Maral  Vahdanl  (Chapman  University). 
Brian  Pearl  (UCLA),  Daniel  Carollo  (St.  John's). 
Jay  Patel  (USC)  and  William  Jacobson  (Charlotte 
School  of  Law).  Standing  (from  left);  Coca-Cola 
North  America  chief  marketing  officer  Bea  Perez; 
Frankenheimer;  keynote  speaker  Wlll.l.am;  and 
Recording  Academy  president/CEO  Neil  Portnow. 


"I've  got  a  lot  going  on,  but  I'm 
always  after  great  music  and 
this  will  be  great  exposure.  If 
Tom  Petty,  who  I've  always 
wanted  to  work  with,  called 
me  and  said  he  wanted  to 
work  with  me  because  he 
saw  I  won  a  Grammy,  that 
would  make  me  very  happy." 

—MICHAEL  H.  BHAUER,  ENGINEER  ON  JOHN 
MAYER'S  "BATTLE  STUDIES,"  WHICH  WON  BEST 
ENGINEERED  ALBUM,  NON-CLASSICAL. 
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A  shark,  a  lion  and  a  lawyer  walk  into 
a  bar . . .:  Live  Nation  Entertainment 
chairman  Irving  Azoff  served  as 
roastmaster  at  the  Grammy 
Foundation's  13th  annual 
Entertainment  Law  Initiative 
luncheon  at  the  Beverly  Hills  Hotel. 
The  executive  roasted  several 
attendees  in  the  audience.  "You  look 
great,"  he  told  Greenberg  Traurig's 
Jay  Cooper  "But  then  you've  looked 
like  you're  80  for  the  last  40  years." 
Azoff  also  had  choice  words  for  the 
collective  assembly  of  entertainment 
attorneys.  "Lawyers  can't  write 
anything  simple."  he  cracked.  "You 
can't  bill  enough  for  that."  Azoff 
also  introduced  Loeb  &  Loeb 
partner/chairman  emeritus  John 
Frankenheimer,  who  received  the 
2011  Service  Award. 
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jm  \  Best  Album  Notes  Alan  LomdK  In  Haiti  Han 


"This  is  my  first  album  with 
my  new  group,  the  Afro- 
Cuban  Messengers,  and 
the  first  on  my  own  label, 
Comanche.  It's  full  of  rhythmic 
and  structural  innovations. 
That's  why  I'm  so  happy 
about  this  Grammy  in  particular. 
Winning  inspires  us  to 
continue  evolving.  You'll 
be  seeing  me  a  lot  more 
in  the  United  States." 


—PIANIST  CHUCHO  VALDES,  WHO  WON  BEST 
LATIN  JAZZ  ALBUM  FOR  "CHUCHO'S  STEPS."  HIS 
GROUP,  IRAKERE,  WAS  THE  FIRST  CUBAN  ACT  TO 
WIN  A  GRAMMY,  IN  1979.  HE  HAS  WON  EIGHT 
RECORDING  ACADEMY  AWARDS,  INCLUDING 
MAINSTREAM  AND  LATIN  GRAMMYS. 


Roc  Nation  (with  Gucci)  threw  a  brunch  on  the  terrace  garden  surrounding  Club  Bar  at  SoHo  House  in  West  Hollywood. 
The  views  were  seductive,  the  food  was  tasty-tiny  and  in  addition  to  Beyonce  and  Rihanna.  the  crowd  included  Jay-Z 
manager  John  Menellly;  Lyor  Cohen.  Warner  Music  Group  vice  chairman  and  chairman/CEO  of  recorded  music  for  the 
Americas  and  the  U.K.;  Universal  Motown  president  Sylvia  Rhone.  Warner  Bros.  Records  CEO  Todd  Moscowitz.  IDJMG 
chairman  Antonio  "L.A ."  Reld;  Translation  Agency  founder  Steve  Stoute;  Roc  Nation  head  of  new  music  development  Rich 
Kleiman;  Alpine  Music  Group  founder  Eric  Nicks;  and  QD3  Entertainment's  Quincy  Jones  III. 


Prodigal  sons  (from  left):  Mumford  &  Sons'  Ben  Lovett.  Ted  Dwane  and  Marcus  Mumford 
Jackson  Browne:  Mumford  &  Sons'  Winston  Marshall:  and  Glassnote  Records  founder  Daniel 
Glass  at  the  Grammys'  pre-telecast  event. 


Buggin'!  Bug  Music  CEO  John  Rudolph  (far  right)  and  president  David  Hirshland 
(far  left)  congratulate  Los  Lobos  on  receiving  the  company's  highest  honor,  the 
Legacy  Award,  during  Bug's  Grammy  party  at  Wolfgang  Puck  Bar  &  Grill  LA  Live. 


Jay-Z  Charlize  Theron  and  Will  Smith  at  the  Roc  Nation/Gucci  brunch 
at  SoHo  House's  Club  Bar  in  West  Hollywood. 


The  diva  and  the  archandroid:  Brandy  and 
Janelle  Monae  chat  at  the  Bruno  Mars/ 
Smeezingtons  Grammy  celebration  at  Bardot. 


"Finally!  In  my  world,  it 
seems  like  they  recognize 
my  personal  life  more  than 
the  gift.  So,  this  year . . . 
hold  [my  manager], 'You 
go  for  me ...  we  might  win, 
but  I  feel  we  won't.'  Then 
he  called  and  said  we  won. 
I  busted  out  crying." 

-FANTASIA,  WHO  WON  FOR  BEST  R&B  FEMALE 
VOCAL  PERFORMANCE.  SHE'S  THE  ONLY 
"AMERICAN  IDOL"  TO  WIN  THIS  YEAR. 
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Do  Grammy  Winners 
And  Performers  Still 
Get  Sales  Boosts? 

The  2010  Results  Say  Yes— 
From  17%  To  101% 

Traditionally,  artists  who  win  a  Grammy  during  the 
telecast  or  perform  live  during  the  show  experience 
a  sales  boost  in  the  weeks  following  the  event.  Last 
year,  sales  surged  for  winners  and  performers,  in- 
cluding Lady  Gaga,  the  Black  Eyed  Peas.  Taylor  Swift. 
Zac  Brown  Band.  Beyonce,  Pink  and  Kings  ofLeon. 

In  the  week  that  ended  Feb.  7,  2010— the  first 
full  week's  worth  of  data  following  the  Jan.  3 1  Gram- 
mys — the  majority  of  acts  that  populated  the  top 
10  of  the  Billboard  200  had  an  explicit  connection 
to  the  awards  show.  "The  Fame,"  by  show-opener 
and  Grammy  winner  Lady  Gaga,  slipped  one  spot 
to  No.  4  but  sold  79,000  copies,  a  gain  of  17%. 

Fellow  performers  and  winners  the  Black  Eyed 
Peas'  "The  E.N.D."  jumped  four  spots  to  No.  6  with 
70,000  copies  (up  76%).  and  Swift,  who  won  four 
trophies  (two  of  them  on-air,  including  album  of  the 
year)  and  performed  on  the  show,  sold  53.000 copies 
(up  58%)  ofher  "Fearless"  set,  which  rose  13-7. 

Outside  of  the  top  1 0,  performer  Beyonce  rose  21 
rungs  to  No.  14with"IAm. .  .Sasha  Fierce"  (32.000. 
up  101%).  She  won  two  Grammys  during  the  broad- 
cast and  four  at  the  preshow.      — Mitchell  Peters 


Men  in  black:  Interscope  Geffen  A&M  chairman  Jimmy  lovine.  David  Geffen  and  Universal  Music  Group  chairman  Doug  Morris 
attend  the  Pre-Grammy  Salute  to  Industry  Icons  event  honoring  Geffen. 

"Ha,  no,  you 
cannot  actually 
request  only 
green  M&Ms 
on  your  rider": 
Usher  and 
AEG  Live 
president/CEO 
Randy  Phillips 
at  the  pre- 
Grammy  Salute 
to  Industry 
Icons  honoring 
David  Geffen 
at  the  Beverly 
Hilton  Hotel. 
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From  L7  to  the  C-Suite:  Warner  Bros.  Records 
chairman  Rob  Cava  Ho  arrives  at  Warner  Music 
Group's  post-Grammys  event  at  Soho  House. 


The  South  just  keeps  I 
on  rising  (from  left): 
EMI  Group  CEO  Roger 
Faxon  with  Lady  ' 
Antebellum's  Dave 
Haywood.  Hillary  Scott 
and  Charles  Kelley  at 
EMfs  post-Grammy  i 
party  at  Milk  Studio.  , 


A  very  gleeful  duo:  "Glee"  actress  Lea  Michele  and  Columbia/Epic  Label 
Group  chairman  Rob  Stringer  get  cozy  at  Sony's  Grammy  reception  at  the 
Beverly  Hills  Hotel. 
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Riding  the  wave:  Artist  manager  Michael  "Blue"  Williams  and  Lyor  Cohen 

Warner  Music  Group  vice  chairman  and  chairman/CEO  of  recorded  music 
for  the  Americas  and  the  U.K.,  at  Primary  Wave  Talent  Management's 
Managers  Brunch. 


Lady  Gaga  manager  Troy  Carter  at  Primary  Wave  Talent  Management's  Managers 
Brunch  at  SLS  Hotel. 
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Publish  or  perish: 
EMI  Music  Publishing 
president  of  North 
American  creative 
"Big"  Jon  Piatt  and  his 
wife.  Angie  Piatt,  at 
EMI's  post-Grammy 
party  at  Milk  Studio. 


Family  affair.  Bruno 
Mars;  his  father,  Peter 
Hernandez;  and  Atlantic 
Records  chairman/COO 
Julie  Greenwald  hang 
at  the  Warner  Music 
Group/Bing  Grammy 
event  at  Soho  House. 
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Songwriters  circle  (from  left):  John  Mayer  Michael  McDonald  (Mayer's  manager)  and  Ray  LaMontagne  get  to  know  each  other  at 
the  pre-Grammy  Salute  to  Industry  Icons  event  honoring  David  Geffen 


26    I    BILLBOARD    I    FEBRUARY  26,  2011 


"The  big  thing  the... 
industry  struggles  with  is 
the  idea  that  games  don't 
have  artistic  merit... 
if  you  see  a  videogame 
score  buried  among  a  list 
of  film  scores,  the  fact  that 
it's  a  videogame  score 
means  more  people  will 
be  dismissive  of  it.  But 
videogames . . .  reach 
audiences  much  wider  than 
a  lot  of  films.  And  the  people 
listening  to  this  music 
listen  to  it  way  more  than 
your  average  film  score." 


-CHRISTOPHER  TIN.  WHOSE  SONG  "BABA  YETU" 
WON  BEST  INSTRUMENTAL  ARRANGEMENT  WITH 
AN  ACCOMPANYING  VOCALIST.  IT  APPEARED  IN 
SID  MEIER'S  "CIVILIZATION  IV." 
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Nicole  Kidman  husband  Keith  Urban 
and  Capitol  Records  Nashville 
chairman/CEO  Mike  Oungan  hug 

it  out  at  EMI's  post-Grammys  party 
at  Los  Angeles'  Milk  Studio 


if  A 
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Up  on  the  balcony:  Vector 
Management's  Ken  Levitan 
(left)  and  EMI  Music  president 
of  North  America  Colin 
Finkelstein  at  the  Dierks 
Bentley  &  Friends  Up  on  the 
Ridge  event  at  the  Troubadour. 


Everyone  squeeze  in  (from  left):  Borman 
Entertainment's  Daniel  Miller  and  Gary 
Borman  with  Lady  Antebellum's  Dave 
Haywood  Hillary  Scott  and  Charles  Kelley  at 

EMI's  post-Grammy  party  at  Milk  Studios. 
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Big  Moments  At 
Grammy  Preshow 

Jazz,  Gospel,  American 
Roots— Pinetop  Perkins  Is 
'New'  Oldest  Honoree 

Emotional  moments  weren't  the  sole  province  of  the  na- 
tionally televised  portion  of  the  Grammy  Awards.  The 
preshow  also  claimed  its  fair  share  of  highlights  in  the 
jazz,  gospel  and  American  roots  categories,  with  several 
veterans  finally  receiving  their  due. 

One  of  those  memorable  moments  occurred  when  Dee 
Dee  Bridgewater  ran  screaming  to  the  stage  to  accept  her 
award  for  best  jazz  vocal  album.  Another  happened  when 
lames  Moody's  widow,  Linda  (he  died  last  December), 
accepted  his  award  for  best  jazz  instrumental  album,  in- 
dividual or  group.  Additional  jazz  winners  included  the 
Stanley  Clarke  Band  (best  jazz  contemporary  album). 
Herbie  Hancock  (best  improvised  jazz  solo)  and  Mingus 
Big  Band  (best  large  jazz  ensemble  album). 

Not  surprisingly.  Be  Be  &  CeCe  Winans  picked  up  two 
gospel  Grammys:  best  gospel  performance  and  best  con- 
temporary R&B  gospel  album.  But  although  saxophon- 
ist Kirk  Whalum  is  best-known  as  a  jazz  artist,  he  earned 
a  nod  for  best  gospel  song  along  with  songwriter  Jerry 
Peters.  Rounding  out  the  gospel  winners' circle:  Switch- 
foot  (best  rock  or  rap  gospel  album).  Israel  Houghton 
(best  pop/contemporary  gospel  album).  Diamond  Rio 
(best  Southern,  country  or  bluegrass  gospel  album)  and 
Patty  Griffin  (best  traditional  gospel  album). 

Calling  it  "the  shock  of  her  life."  Mavis  Staples  finally 
won  her  first  Grammy  (best  Americana  album)  in  a  long 
career  that  dates  back  to  1950.  And  97-year-old  Pinetop 
Perkins  became  the  oldest  Grammy  honoree  when  he 
and  75-year-old  youngster  Willie  "Big  Eyes"  Smith  ac- 
cepted the  statuette  for  best  traditional  blues  album. 
Perkins'  win  pushed  him  ahead  of  comedian  George 
Bums.  Additional  American  roots  winners  included  Patty 
Loveless  (best  bluegrass  album).  Buddy  Guy  (best  con- 
temporary blues  album).  Carolina  Chocolate  Drops  (best 
traditional  folk  album)  and  Ray  LaMontagne  &  the  Pariah 
Dogs  (best  contemporary  folk  album).  LaMontagne  was 
also  up  for  song  of  the  year.  — Gail  Mitchell 


"House"  proud  (from  left):  ShopKeeper  Management's  Marlon  Kraft, 
Miranda  Lambert  and  her  agent  Joey  Lee  at  the  Grammys. 
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"And  now  I 
Blake  Shel 

with  Dierk' 
Bentley  &  f 
event  at  th 
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Love  is  all  around:  Jazz  artist  Diana  Krall  is  flanked  by  husband  Elvis  Costello  and  Tony 
Bennett  at  MusiCares'  Person  of  the  Year  tribute  to  Barbra  Streisand  at  the  Los  Angeles 
Convention  Center. 


They  saw  her  when:  Prior  to  winning  the  Grammy  for  best  new  artist.  Esperanza 
Spalding  performed  three  nights  earlier  with  the  Grammy  Jazz  Ensembles  in  a  public 
performance  at  Spaghettini  Italian  Grill  &  Lounge  in  Seal  Beach.  Calif. 


Soul  survivor:  Pinetop  Perkins  finally 
gets  his  due  at  the  53rd  annual 
Grammy  Awards. 


A      r  Tl 

J 
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Finally  her  time:  Winning  her  first  Grammy— for 
best  Americana  album— in  a  storied,  50-plus-year 
career,  an  emotional  Mavis  Staples  called  it  the 
"shock  of  her  life"  and  "a  long  time  coming." 


"The  Grammys  aren't  the 
kind  of  event  you  ever 
think  you'll  be  included  in 
...  It  was  the  best  moment 
of  my  career  so  far  and 
probably  always  will  be . . . 
This  is  a  testament  to  the 
bedroom  album:  It's  not 
something  put  together  by 
writing  teams  all  over  the 
world  and  had  millions 
thrown  at  it . . .  the  record 
is  just  us  fucking  about  in 
a  living  room . . .  that's 
why  people  like  it. 

—ELEANOR  KATE  JACKSON  OF  LA  ROUX. 
WHOSE  SELF-TITLED  SET  TOOK  HOME  BEST 
ELECTRONIC/DANCE  ALBUM. 
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PARTY  CENTRAL 


"I  am  hung  over  in  that 
weird,  tired  way.  That  [pink 
suit]  got  hot  after  a  while. 
It  was  like  a  wool  bathing 
suit . . .  [This  Grammy]  is 
the  first  and  only  one.  I  was 
completely  surprised.  I 
thought  I  had  no  chance  to 
beat  someone  like  Vaughan 
Oliver  or  Klaus  Voormann. 
In  fact,  I  was  going  to  wear 
a  'Revolver'  T-shirt.  But 
it's  too  baggy.  When  I  was 
in  high  school  I  bought 
everything  in  extra-large." 

-VISUAL  ARTIST  ROB  JONES,  WHO  WON 
WITH  JACK  WHITE  FOR  BEST  BOXED  OR 
SPECIAL  LIMITED  EDITION  PACKAGE  FOR 
THE  WHITE  STRIPES'  "UNDER  GREAT  WHITE 
NORTHERN  LIGHTS." 
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You  can  leave 
your  hat  on: 
Miley  Cyrus 

gets  -er 
groove  on 
with 

Mumford  & 
Sons' 
Winston 
Marshall  at  a 

pre- Grammy 
gala  hosted 
by  Clive 
Davis  and  the 

Recording 
Academy. 


The  stars  align:  Wynter  Gordon,  Monica,  Bruno  Mars  and  Ken"  Hilson  (from 
left)  surround  Atlantic  chairman/CEO  Craig  Kaltman  at  Mars  and  the 
Smeezingtons'  Grammy  celebration  at  Bardot. 


Sax  bunnies:  Hugh  Hefner,  Playboy  Jazz  Festival  producer  Darlene  Chan 
and  president  Dick  Rosenzweig  attend  the  33rd  annual  Playboy  Jazz 
Festival  2011  news  conference  at  the  Playboy  Mansion. 


In  the  money  (from  left):  Cash  Money  Records  CEO 
Ronald  "Slim"  Williams  and  attorney/business 
manager  Vernon  J.  Brown  with  LH  Wayne  at  Cash 
Money's  annual  pre-Grammy  party  at  West 
Hollywood's  the  Lot. 


"The  Doors  never  won  a 
Grammy.  Back  in  the  days, 
there  were  no  Grammys  for 
rock'n'roll,  really — although 
we  were  nominated  a 
few  times,  and  did  get  a 
Lifetime  Achievement 
Award.  But  this  is  the 
first  time  we  actually  win 
a  Grammy.  This  is  the  year 
of  'about  time'  for  us." 

—DOORS  GUITARIST  ROBBY  KRIEGER.  THEY 
WON  FOR  "WHEN  YOU'RE  STRANGE"  (DIRECTED 
BY  TOM  OECILLO)  IN  THE  BEST  LONG  FORM 
VIDEO  CATEGORY, 
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Hoisting  the  trophy: 
Jeff  Beck 


RECORD  Of  THE  YEAR 

■  Need  You  Now' 

Lady  Antebellum 

ALBUM  OF  THE  YEAR 

■  "The  Suburbs  " 

Arcade  Fire 

SONG  OF  THE  YEAR 

■  "Need  You  Now~ 

Dave  Haywood,  Josh  Kear, 
Charles  Kefley  &  Hillary 
Scott,  songwriters 
(Lady  Antebellum) 

BEST  NEW  ARTIST 

*  Esper anza  Spalding 

BEST  FEMALE  POP  VOCAL 


BEST  ROCK  ALBUM 

■  "The  Resistance" 


BE5T  ALTERNATIVE  MUSIC 


■  "Bad  Romance" 

Lady  Gaga 


BEST  MALE  POP  VOCAL 


1  -Just  the  Way  You  Are  - 

Bruno  Mars 


BEST  POP  PERFORMANCE 
BY  A  DUO  OR  GROUP  WITH 


■  "Hey,  Soul  Sister  (Live)" 

Tram 

BEST  POP  COLLABORATION 
WITH  VOCALS 

■  "Imagine  ~ 

Hertxe  Hancock.  Pink. 
india.Ane.  Seal,  Konono  No.  I. 
Jeff  Beck  &  Oumou  Sangare 

BEST  POP  INSTRUMENTAL 
PERFORMANCE 

■  "N  es.su  n  Dorms' 


BEST  POP  INSTRUMENTAL 


■  "Take  Vour  Pic*" 

Larry  Carlton  & 
Tak  Matsumoto 

BEST  POP  VOCAL  ALBUM 

■  'The  Fame  Monster- 
Lady  Gaga 

BEST  DANCE  RECORDING 

■  -Only  Girl  (In  the  World)" 

Rihanna 

BEST  ELECTRONIC/DANCE 


■~(.a  floojr" 

La  Rou  > 

BEST  TRADITIONAL  POP 
VOCAL  ALBUM 

■  "Crazy  Love" 

Michael  Buble 

BEST  SOLO  ROCK  VOCAL 
PERFORMANCE 

'"Helter  Skelter" 

Paul  McCartney 

BEST  ROCK  PERFORMANCE 
BY  A  DUO  OR  GROUP  WITH 
VOCALS 

■  -Tighten  Up" 

The  Black  Keys 

BEST  HARD  ROCK 
PERFORMANCE 

■  "New  Fang" 

Them  Crooked  Vultures 

BEST  METAL 


'  "El  Dorado" 

iron  Maiden 


BEST  ROCK  INSTRUMENTAL 


•  "Hammerhead" 

J«ff  Beck 

BEST  ROCK  SONG 

■  "Angry  World" 

Neil  Young,  songwriter 
(Neil  Young) 


■  "Brothers" 

The  Black  Keys 


BEST  FEMALE  RAB  VOCAL 


■  "Bittersweet ' 

Fantasia 

BEST  MALE  RAB  VOCAL 
PERFORMANCE 

■  "There  Goes  My  Baby- 
Usher 

BEST  RES  PERFORMANCE 
BY  A  DUO  OR  GROUP  WITH 
VOCALS 

■  "Soldier  of  Love" 

Sade 

BEST  TRADITIONAL  RES 
VOCAL  PERFORMANCE 

■  "Hang  On  In  There  " 

John  Legend  &  the  Roots 

BEST  URBAN/ALTERNATIVE 
PERFORMANCE 

■  "F"k  You" 
Cee  Lo  Green 

BEST  REB  SONG 

■  -Shine" 

John  Stephens,  songwriter 
(John  Legend  A  the  Roots) 

BEST  REB  ALBUM 

■  'Wake  Up!" 

John  Legend  &  the  Roots 


RAB  ALBUM 

■  -Raymond  V  Raymond" 

Usher 

BEST  RAP  SOLO 


■  -Not  Afraid' 

Eminem 

BEST  RAP  PERFORMANCE 
BY  A  DUO  OR  GROUP 
'"On  to  the  Next  One" 

Jay-Z  &  SwitZ  Beatz 

BEST  RAP/SUNG 
COLLABORATION 

■  "Empire  State  of  Mind" 

Jay-Z  A  Alicia  Keys 

BEST  RAP  SONG 

■  "Empire  State  of  Mind' 

Shawn  Carter.  Angela 
Hunte.  Alicia  Keys.  Jane  t 
"Jnay"  SeweU-Ulepic  A 
Alexander  Shuck  burgh, 
songwriters  (Burt  Keyes  A 
Sylvia  Robinson,  songwnters) 
(Jay-Z  &  Alicia  Keys) 

BEST  RAP  ALBUM 

■  "Recovery" 

Eminem 

BEST  FEMALE  COUNTRY 
VOCAL  PERFORMANCE 

■  "The  House  That  Built  Me" 

Miranda  Lambert 

BEST  MALE  COUNTRY 
VOCAL  PERFORMANCE 

■  "  7V  Summer 
Comes  Around'' 

Keith  Urban 

BEST  COUNTRY 
PERFORMANCE  BY  A  DUO 
OR  GROUP  WITH  VOCALS 

■  "Need  You  NoW 

Lady  Antebellum 


BEST  COUNTRY 
COLLABORATION 
WITH  VOCALS 

■  'As  She's  Walking  Away" 

Zac  Brown  Band  A 
Alan  Jackson 

BEST  COUNTRY 
INSTRUMENTAL 
PERFORMANCE 

■  "Hummingbyrd" 

Marty  Stuart 

BEST  COUNTRY  SONG 

■  "Need  You  Now" 

Dave  Haywood.  Josh  Kear. 
Charles  Kel ley  A  Hillary 
Scott,  songwnters 
(Lady  Antebellum) 

BEST  COUNTRY  ALBUM 

■  "Need  You  Now' 

Lady  Antebellum 

BEST  NEW  AGE  ALBUM 

■  -Miho:  Journey  to  the 
Mountain" 

Paul  Winter  Consort 

BEST  CONTEMPORARY 
JAZZ  ALBUM 

■  "The  Stanley  Clarke  Band" 

The  Stanley  Clarke  Band 

BEST  JAZZ  VOCAL  ALBUM 

■  "Eleanor a  Pagan  (79/5- 
1959):  To  Billie  With 
Love  From  Dee  Dee" 

Dec  Dee  Bridgew  iter 

BEST  IMPROVISED 
JAZZ  SOLO 

■  "A  Change  Is  Gonna  Come" 

Herbie  Hancock,  soloist 

BEST  JAZZ  INSTRUMENTAL 
ALBUM,  INDIVIDUAL 
OR  GROUP 

■  "Moody  4B" 

James  Moody 

BEST  LARGE  JAZZ 


■  -Mingus  Big  Band  Live 
at  Jazz  Standard" 

Mingus  Big  Band 

BEST  LATIN  JAZZ  ALBUM 

■  "Chucho's  Steps" 

Chucho  Valdes  A  the 
Alro-Cuban  Messengers 


■  "Grace" 

BeBe  A  CeCe  Winans 


'"It's  What  I  Do" 

Jerry  Peters  A  Kirk  Whatum. 
songwnters  (Kirk  Whalum 
A  Lalah  Hathaway} 

BEST  ROCK  OR  RAP  GOSPEL 


■  "Hello  Hurricane" 

Switchfoot 

BEST  POP/CONTEMPORARY 
GOSPEL  ALBUM 

'  "Love  God.  Love  People. " 

Israel  Houghton 

BEST  SOUTHERN,  COUNTRY 
OR  BUIEGRASS  GOSPEL 
ALBUM 

■  "77»#  Reason" 

Diamond  Rio 

BEST  TRADITIONAL 
GOSPEL  ALBUM 

■  "Downtown  Church" 

Patty  Griffin 


BEST  LATIN  POP  ALBUM 

■  "Par a tso  Express' 

Alejandro  San 2 

BEST  LATIN  ROCK, 
ALTERNATIVE  OR 
URBAN  ALBUM 

■  "El  Existential" 

Grupo  Fantasma 

BEST  TROPICAL 
LATIN  ALBUM 

■  "Viva  la  Tradidon" 

Spanish  Harlem  Orchestra 

BEST  TEJANO  ALBUM 

■  "Recuerdos" 

Little  Joe  A  La  Familia 

BEST  NORTENO  ALBUM 

'"Classic" 

Intocable 

BEST  BANDA  ALBUM 

■  "Enamorate  De  Mi" 

El  Guero  Y  Su  Banda 
Centenano 


■  "You  Are  Not  Alone" 

Mavis  Staples 

BEST  BLUEGRASS  ALBUM 

■  "Mountain  Soul  It' 

Patty  Loveless 

BEST  TRADITIONAL  BLUES 


■  'Joined  at  the  Hip" 

Pmetop  Perkins  A  Willie 
"Big  Eyes"  Smith 

BEST  CONTEMPORARY 
BLUES  ALBUM 

'  "Living  Proof" 

Buddy  Guy 

BEST  TRADITIONAL  FOLK 
ALBUM 

■  "Genuine  Negro  Jig" 

Carolina  Chocolate  Drops 


FOLK  ALBUM 

■  "God  Willin'  A  me  Creek 
Don't  Rise" 

Ray  LaMontagne  A 
the  Pariah  Dogs 

BEST  HAWAIIAN  MUSIC 
ALBUM 

■  "Huana  Ke  Aloha" 

Tia  Carrere 

BEST  NATIVE  AMERICAN 
MUSK  ALBUM 

*  "2010  Gathering  of  Nations 
Row  Wow:  A  Spirit's  Dance" 

various  artists 

BEST  ZYDECO  OR  CAJUN 
MUSIC  ALBUM 

■  "Zydeco  Junkie" 

Chubby  Carrier  A 

the  Bayou  Swamp  Band 


■  "Before  the  Dawn" 

Buju  Banton 


BEST  TRADITIONAL  WORLD 


■  "Still" 

BeBeACeCe  Winans 


■  "AH  and  Toumani" 

All  Farka  Toure  A 
Toumani  Dtabate 

BEST  CONTEMPORARY 
WORLD  MUSK  ALBUM 

■  "Throw  Down  Your  Heart, 
Africa  Sessions  Part  2: 
Unreteased  Tracks  ' 

Beta  Fleck 

BEST  MUSICAL  ALBUM 
FOR  CHILDREN 

■  "Tomorrow's  Children" 

Pete  Seeger  With  the 
Rivertown  Kids  A  Friends 


BEST  SPOKEN  WORD 
ALBUM  FOR  CMRJDREN 

■  -Julie  Andrews'  Collection 
of  Poems,  Songs, 

and  Lullabies" 

Julie  Andrews  A 
Emma  Walton  Hamilton 

BEST  SPOKEN  WORD 
ALBUM  (INCLUDES  POETRY, 
AUDIO  BOOKS  E  STORY 
TELLING) 

■  "The  Daily  Show  With  Jon 
Stewart  Presents  Earth 
(The  Audiobook)- 

Jon  Stewart  (With  Samantha 
Bee.  Wyatt  Cenac.  Jason 
Jones,  John  Oliver  A 
Sigoumey  Weaver) 

BEST  COMEDY  ALBUM 

■  "Stark  Raving  Black" 

Lewis  Black 

BEST  MUSICAL  SHOW 


■  -American  Idiot 
(Featuring  Green  Day)" 

Billie  Joe  Armstrong, 
producer  (Green  Day. 
composers.  Billie  Joe 
Armstrong,  lyricist) 
(Original  Broadway  Cast 
With  John  Gallagher  jr  . 
Michael  Esper  and  others) 

BEST  COMPILATION 
SOUNDTRACK  ALBUM  FOR 
MOTION  PICTURE, 
TELEVISION  OR  OTHER 
VISUAL  MEDIA 

■  "Crazy  Heart" 
various  artists 

BEST  SCORE  SOUNDTRACK 
ALBUM  FOR  MOTION 
PICTURE.  TELEVISION  OR 
OTHER  VISUAL  MEDIA 

■  -Toy  Story  3" 

Randy  Newman,  composer 

BEST  SONG  WRITTEN  FOR 
MOTION  PICTURE, 
TELEVISION  OR  OTHER 
VISUAL  MEDIA 

■  "The  Weary  Kind" 
(From  "Crazy  Heart") 
Ryan  Bingham  A  T  Bone 
Burnett,  songwriters 
(Ryan  Bingham) 

BEST  INSTRUMENTAL 
COMPOSITION 

■  -The  Path  Among  the  Trees" 

Billy  Childs.  composer 
( Billy  Chi  Ids  Ensemble) 

BEST  INSTRUMENTAL 
ARRANGEMENT 

■  "Carlos" 

Vince  Mendoza,  arranger 
(John  Scofield.  Vince 
Mendoza  A  Metropole  Orkest) 

BEST  INSTRUMENTAL 


ACCOMPANYING 
VOCAUST(S) 
■  "Baba  Yetu" 

Christopher  Tin,  arranger 
(Christopher  Tin,  Soweto 
Gospel  Choir  A  Royal 
Philharmonic  Orchestra) 


■  'Brothers' 

Michael  Carney,  art  director 
(The  Black  Keys) 

BEST  BOXED  OR  SPECIAL 
UMfTED  EDITION  PACKAGE 

■  "Under  Great  White 
Northern  Lights" 
(Limited  Edition  Box  Set) 

Rob  Jones  A  Jack  White  Hi. 
art  directors  (The  White 
Stripes) 


BEST  ALBUM  NOTES 

■  "Keep  an  Eye  on  the  Sky" 

Robert  Gordon,  album 
notes  writer  (Big  Star) 

BEST  HISTORICAL  ALBUM 

■  "The  Beatles  (The  Original 
Studio  Recordings)" 

Jeff  Jones  A  Allan  Rouse, 
compilation  producers; 
Paul  H»cks.  Sean  Magee.  Guy 
Massey.  Sam  Oketl  &  Steve 
Rooke.  mastering  engineers 
(The  Beatles) 


BEST  CHORAL 


NON-CLASSICAL 

■  "Battle  Studies" 

Michael  H  Brauer.  Joe  Ferla. 
Chad  Franscoviak  A  Manny 
Marroquin,  engineers 
(John  Mayer) 

PRODUCER  OF  THE  YEAR, 
NON-CLASSICAL 

'  Danger  Mouse 

BEST  REMIXED  RECORDING, 
NON-CLASSICAL 

■  "Revolver  (David  Guetta's 
One  Love  Club  Remix)" 

David  Guetta  A  Afrotack. 
remixers  (Madonna) 


SOUND  ALBUM 

■  "Britten's  Orchestra" 

Keith  O.  Johnson,  surround 
mix  engineer/surround 
mastering  engineer:  David 
Frost,  surround  producer 
(Michael  Stern  A  Kansas 
City  Symphony) 


CLASSICAL  (TIE) 

'  "Daugherty:  Metropolis 
Symphony:  Deus  Ex  Mactuna" 

Mark  Donahue.  John  Hill 
A  Dirk  Sobotka.  engineers 
(Giancarlo  Guerrero  A 
Nashv*e  Symphony  Orchestra) 

■  "Porter.  Ouincy:  Complete 
Viola  Works" 

Leslie  Ann  Jones.  Kory 
Kruckenberg.  Brandie  Lane 
A  David  Sabee.  engineers 
(Eliesha  Nelson  A  John 
McLaughlin  Williams) 

PRODUCER  OF  THE  YEAR, 
CLASSICAL 

■  David  Frost 


■  "Verdi:  Requiem" 

Riccardo  Muti.  conductor. 
Duam  Wolfe,  chorus  master; 
Christopher  Alder, 
producer.  David  Frost,  Tom 
Lazarus  A  Christopher 
Willis,  engineer s/m  1  xers; 
Silas  Brown,  mastering 
engineer  (lldar  Abdrazakov. 
Olga  Borodina.  Barbara 
Frittoli  A  Mario  Zeffiri; 
Chicago  Symphony 
Orchestra;  Chicago 
Symphony  Chorus) 


■  -Daugherty;  Metropolis 
Symphony;  Deus 
Ex  Machine" 

Giancarlo  Guerrero, 
conductor  (Terrence  Wilson; 
Nashville  Symphony) 


■  "Saariaho:  L'Amour  de  Loin- 
Kent  Nagano,  conductor; 
Daniel  Belcher,  Ekatenna 
Lekhma  A  Mane-Ange 
Todofovitch;  Martin  Sauer. 
producer  (Deutsches 
Symphonie-Orchester 
Berlin,  Rundfunkchor  Berlin) 


■  "Verdi:  Requiem" 

Riccardo  Muti.  conductor, 
Duain  Wolfe,  chorus  master 
(lldar  Abdrazakov.  Olga 
Borodina.  Barbara  Frittoli 
A  Mario  Zeffiri;  Chicago 
Symphony  Orchestra: 
Chicago  Symphony  Chorus) 

BEST  INSTRUMENTAL 
SOLOIST (S)  PERFORMANCE 
(WITH  ORCHESTRA) 

■  "Mozart:  Piano  Concertos 
Nos  23  &  24" 

Mrtsuko  Ucrnda  (The 
Cleveland  Orchestra) 

best  instrumental 
soloist  performance 
(Without  orchestra) 

■  "Messiaen:  Livre  du 
Saint-Sacrement" 

Paul  Jacobs 

BEST  CHAMBER  MUSK 
PERFORMANCE 

■  -Ligeti:  String  Quartets 
Nos.  J  A  2" 

Parker  Quartet 

BEST  SMALL  ENSEMBLE 


■  "Dinastia  Borja" 

Jordi  S avail,  conductor; 
Hespenon  XXI  &  La  CapeMa 
Reial  de  Catalunya  (Pascal 
Berlin  Daniele  Carnovich. 
Lior  Elmahch.  Montserrat 
Figueras.  Driss  El  Maloumi. 
Marc  Mauillon.  Lluis 
Vilamajo  A  Funo  Zanasi; 
Pascal  Bertm.  Dantele 
Carnovich.  Josep  Piera  A 
Francisco  Rojas) 

BEST  CLASSICAL  VOCAL 
PERFORMANCE 

■  -Sacriftcium" 

Cecilia  Bartoli  (Giovanni 
Antonini,  II  Giardino 
Armonico) 

BEST  CLASSICAL 
CONTEMPORARY 
COMPOSITION 

■  "Daugherty,  Michael: 
Deus  Ex  Machine" 

Michael  Daugherty 
(Giancarlo  Guerrero) 

BEST  CLASSICAL 
CROSSOVER  ALBUM 

■  "Tin,  Christopher. 
Calling  All  Dawns" 

Lucas  Richman,  conductor 
(Sussan  Deyhim.  Lia.  Kaon 
Omura.  Dulce  Pontes.  Jia 
Ruhan.  A01  Tada  A  Fredenca 
von  Stade;  Anonymous  4  A 
Soweto  Gospel  Choir;  Royal 
Philharmonic  Orchestra) 

BEST  SHORT  FORM 
MUSK  VIDEO 

■  "Bad  Romance" 

Francis  Lawrence,  video" 
director;  Kathy  Angstadt. 
Nicole  Ehrlich  AHeather 
Heller,  video  producers 
(Lady  Gaga) 


1  'When  You  re  Strange- 
Tom  Dicillo.  video  director; 
John  Beug.  Jeff  Jampol. 
Peter  Jankowsk.  A  Dick 
Wotf.  video  producers 
(The  Doors) 
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LADY  GAGA  IS  BACK. 
SHE'S  CREATING  A 
NEW  RACE  OF  PEOPLE. 
SHE'S  BREAKING  SALES 
AND  AIRPLAY  RECORDS. 
SHE  IS  REBORN  AGAIN. 
SHE  IS  THE  1,000th  NO.  1 
ON  THE  BILLBOARD  HOT  100. 
HOW  DOES  SHE  DO  IT? 
SHE  WAS  BORN  THIS  WAY. 

BY  BILL  WERDE 


Lady  Gaga  wasn't  quite  born  when  the 
Grammy  Awards  began  on  Sunday, 
Feb.  1 3 — she  was  still  in  her  egg  while 
she  "walked"  the  red  carpet.  Later  that 
evening.  Gaga  was  birthed,  or  perhaps 
more  accurately,  rebirthed  as.  well. 
Lady  Gaga. 

She  emerged  from  a  now-larger  egg  onstage,  and  you  could 
see  this  wasn't  the  same  Gaga.  In  case  you  didn't  catch  the  sub- 
tle (not  a  word  often  used  to  describe  any  part  of  Gaga  onstage) 
touches:  Her  hair  was  off-pink  with  amniotic  remnants.  Her 
bones  had  structurally  changed.  Her  shoulders  now  had  posi- 
tively Vulcan  protrusions. 

"My  bones  have  changed  in  my  face  and  shoulders,"  she  says. 
"1  am  now  able  to  reveal  to  the  universe  that  when  I  was  wear- 
ing jackets  that  looked  like  I  was  wearing  shoulder  pads,  it  was 
really  just  my  bones  underneath." 

If  you're  looking  for  a  self-conscious  wink  in  any  of  this, 
you'll  probably  be  waiting  for  at  least  a  few  more  Gaga  life 
spans.  There's  no  line  between  Stefani  Germanotta,  Gaga's 
birth  name,  and  Lady  Gaga.  There's  no  onstage  and  offstage. 
There's  only  Gaga. 

Gaga  seemed  in  good  spirits  as  we  chatted,  speaking  in 
impassioned  tones  about  her  vision  for  the  upcoming  album, 
and  just  about  anything  else  we  asked.  She  even  spoke  for 
the  first  time  about  her  new  retail  relationship  with  Target 
(see  story,  page  34). 

Very  few  artists  decide  to  build  an  entire  aesthetic  and  mu- 
sical campaign  around  the  notion  of  evolution,  and  fewer  have 
the  courage  and  conviction  to  live  with  their  vision  offstage — 


to.  in  fact,  make  everywhere  they  go  a  stage  to  share  that  vi- 
sion. Dennis  De Young  didn't  walk  the  streets  of  1983  as  Mis- 
ter Roboto.  you  know.  But:  That  was  then,  and  this  is  now. 

Congratulations.  "Born  This  Way"  is  the  1,000th  No.  1 
on  the  Billboard  Hot  100. 

I  can't  believe  it.  I'm  humbled,  honored  and  overwhelmed  at 
the  reception  to  "Born  This  Way."  This  has  been  so  life- 
changing  for  me.  Between  Billboard  and  the  international  No. 
Is.  and  the  radio  numbers  ...  I  couldn't  be  more  blessed  to 
have  the  fans  I  have.  I  knew  when  1  wrote  the  song  it  was  spe- 
cial, but  1  also  knew  that  perhaps  my  fans  or  my  label  were 
hoping  for  me  to  deliver  "Bad  Romance  the  Third"  or  "Poker 
Face  the  Third."  I  wanted  to  do  exactly  the  opposite. 

That's  not  to  say  that  on  the  album  there's  not  an  incredible 
amount  ofbreadth  and  eccentricity.  It'squite  eclectic.  Itranges 
from  "Born  This  Way"  being  very  light  to  the  rest  of  the  album 
becoming  quite  darker.  I  in  jest  say  that "  Born  This  Way"  is  the 
marijuana  to  the  heroins  of  the  album,  the  ultimate  intense  in- 
toxication of  the  record.  It's  an  analogy. 

No  need  to  start  more  rumors,  right? 

No,  please.  I  don't  like  rumors,  especially  not  drug  rumors.  But 
the  song,  it's  very  literal  and  ...  I  said.  "I  want  to  write  my  free- 
dom record.  I  want  to  write  my  this-is-who-the-fuck-l-am  an- 
them." but  1  don't  want  it  to  be  hidden  in  poetic  wizardry  and 
metaphors.  I  want  it  to  be  an  attack,  an  assault  on  the  issue  be- 
cause I  think,  especially  in  today's  music,  everything  gets  kind  of 
washy  sometimes  and  the  message  gets  hidden  in  the  lyrical  play. 
Harkening  back  to  the  early  '90s.  when  Madonna,  En  Vogue, 


Whitney  Houston  andTLC  were  making  very  empowering  music 
for  women  and  the  gay  community  and  all  kind  of  disenfran- 
chised communities,  the  lyrics  and  the  melodies  were  very- 
poignant  and  very  gospel  and  very  spiritual  and  I  said.  "That's 
the  kind  of  record  I  need  to  make."  That's  the  record  that's  going 
to  shake  up  the  industry.  It's  not  about  the  track.  It's  not  about 
the  production.  I  t's  about  the  song  [written  by  Stefani  German- 
otta and  )eppe  Laursen;  produced  by  Lady  Gaga,  Jeppe  Laursen, 
Fernando Garibay  and  Paul  "DJ  White  Shadow"  Blair].  Anyone 
could  sing  "Born  This  Way."  It  could' ve  been  anyone. 

I  think  this  is  the  first  No.  1  song  that  uses  the  word  "trans- 
gendered."  This  is  the  first  No.  1  song— and  we're  doing 
more  research  on  this— out  of  these  1,000  that  far  and 
away  Is  the  most  pro-LGBT  kind  of  track.  That's  pretty  re- 
markable. A  bit  of  a  landmark. 

I  wanted  to  put  my  money  exactly  where  my  mouth  is.  The  Little 
Monsters  all  over  the  world  as  well  as  the  gay  community  have 
been  tremendously  supportive  over  the  years  and  I  have  in  turn 
been  supportive.  Ler"scall  a  spadea  spade.  It's  not  like  "The  Fame" 
and  The  Fame  Monster"  address  those  communities — not  di- 
rectly. This  is  my  chance  to  create  something  that  is  not  only  sup- 
portive of  my  political  and  social  beliefs — not  just  for  the  gay 
community,  but  for  everyone . . .  This  is  also  my  chance  to  artis- 
tically say. "  I 'm  not  being  safe  with  this  record."  I 'm  not  trying  to 
gain  new  fans.  I  love  the  fans  I  already  have,  and  this  is  for  them. 

If  "The  Fame"  was  about  the  draw  of  fame,  success  and 
money  and  "The  Fame  Monster"  was  an  answer  to  what 

continued  on  »p34 
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"The  key  to  the  success  of  the  music  industry 
is  allowing  the  artist  to  creatively  run  the  ship." 


from  >>p32 

the  fame  can  bring  you— which  wasn't  terribly  good 
news— what  Is  "Born  This  Way"?  You  said  it  gets  a  little 
bit  dark— do  you  write  all  of  the  songs  or  co-write  them? 

1  write  all  the  lyrics  and  the  melodies  to  my  songs,  and  I  co- 
produce  every  single  track  on  the  album. 

You  create  a  vision  and  you  deliver.  Artists  who  write  their 
own  albums,  each  one  becomes  a  bit  of  a  chapter. 

This  album  exists  in  two  different  hemispheres  working  to- 
gether at  the  same  time.  On  one  end,  the  album  is  this  world 
and  each  song  represents  these  subworlds  within  the  album 
but  thematically  range  from  identity  to  choice,  life  choice, 
to  understanding  who  you  are,  but  ultimately  on  the  other 
side  of  the  hemisphere,  the  nexus  of  "Born  This  Way"  and 
the  soul  of  the  record  reside  in  this  idea  that  you  were  not 
necessarily  born  in  one  moment.  You  have  your  entire  life 
to  birth  yourself  into  becoming  the  ultimate  potential  vi- 
sion that  you  see  for  you.  Who  you  are  when  you  come  out 
of  your  mother's  womb  is  not  necessarily  who  you  will  be- 
come. "Born  This  Way"  says  your  birth  is  not  finite,  your 
birth  is  infinite. 

Birth  is  a  process  of  living. 

It's  a  process  of  living  and  it's  also  not  ultimately  a  goal.  It's 
something  ever-changing.  Something  you  can  ignite  at  any  mo- 
ment. My  bones  have  changed  in  my  face  and  in  my  shoulders 
because  I  am  now  able  to  reveal  to  the  universe  that  when  I  was 
wearing  shoulder  pads  or  when  I  was  wearing  jackets  that  looked 
like  I  was  wearing  shoulder  pads,  it  was  really  just  my  bones 
underneath.  My  fashion  is  part  of  who  1  am,  and  though  I  was 
not  born  with  these  clothes  on.  I  was  bom  this  way. 

Is  that  what  the  Grammy  performance  was  about? 

The  Grammy  performance  was  about  many  things  but  ulti- 
mately the  song  "Born  This  Way" ...  is  visually  and  themati- 
cally and  lyrically  about  birthing  a  new  race,  birthing  a  race 
within  the  race  of  already  existing  cultures  of  humanity — that 
bears  no  prejudice  and  no  judgment.  The  whole  performance 
was  a  Gregorian  Alvin  Ailey,  had  Martha  Graham  energy  to  it, 
and  that  was  a  statement  in  itself. 

As  a  performer,  does  it  help  you  to  get  into  costume? 

Well,  it's  part  of  who  I  am.  My  creativity  is  in  my  blood  and 
in  my  bones  as  I  said,  and  it  takes  time  to  become  myself 
every  morning. 

Do  you  feel  pressure  about  that?  Like,  you  can't  just  be 
Stefan!  Germanotta  any  more?  You  have  to  be,  any  time 
you're  out  anywhere,  Lady  Gaga? 

I  don't  agree  with  that  statement. 

Because  you  are  Lady  Gaga. 

Gaga  is  Stefani  Germanotta.  I  don't  create  any  separation  between 
my  birth  name  and  my  subsequent  birth  name — Lady  Gaga. 
That's  the  point  of  what  I'm  trying  to  say.  Gaga  is  not  manufac- 
tured ...  it  is  not  artificial.  I  wish  I  could  give  that  gift  to  every- 
one on  the  planet — the  ability  for  you  to  create  an  idea  and  perceive 
of  something,  whether  it  be  a  name  or  a  vision  for  yourself,  and 
just  choose  to  become  it.  The  world,  and  I  base  this  on  the  music 
industry,  is  obsessed  with  artists  and  glamour  and  creativity  and 
fashion.  And  artistry  has  become  something  that  people  believe 
is  artificial.  For  myself,  it  is  my  reality.  I  exist  at  all  times  halfway 
between  reality  and  fantasy.  That's  the  way  I  was  born. 

I  just  meant,  on  a  very  human  level,  we  all  have  days  where 
what  we'd  like  to  do  is  throw  on  a  pair  of  sweats,  go  to 
the  deli  and  get  a  cup  of  coffee. 

I  do  things  like  that,  although  it  may  not  be  in  sweat  pants. 
When  I  do  those  things,  my  fans  or  Little  Monsters,  they  don't 
see  that  as  any  different.  It's  all  one  whole.  People  try  to  view 
artists  in  these  relative  compartmentalizations  of  their  life,  like, 
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"Oh,  this  is  her  at  the  grocery  store,  this  is  her  onstage,  this  is 
her  on  the  red  carpet,"  and  1  guess  what  I  was  trying  to  say  on 
the  red  carpet  is  that  I'm  always  onstage. 

The  idea  for  the  egg  on  the  red  carpet— where  did  that 
come  from? 

I  was  in  Amsterdam  on  my  tour  bus.  I  was  thinking  about  birth — 
about  embryos.  Even  my  hair  color  was  a  washed-out  rose  color 
...  It  was  meant  to  be  a  hair  expression,  an  afterbirth. 


A  little  amniotic  touch.  Very  nice. 

Yes,  and  I  thought  to  myself,  "Gosh,  the  thing  I  hate  most 
about  doing  award  shows  is,  it  can  be  distracting"  ...  I 
want  to  exist  only  for  my  fans  and  for  the  stage.  I  don't 
want  to  exist  in  this  machine  or  this  circus  that  is  the  in- 
dustry. I  wish  I  could  be  encapsulated  for  three  days  and 
just  think  only  about  my  performance,  think  only  about 
the  album,  think  only  about  the  future  of  my  fans.  So  that's 
what  I  did.  continued  on  »p36 


Tackling 
Target 

LADY  GAGA  SAYS 
RETAIL  DEAL 
HINGES  ON  REFORM 

When  Lady  Gaga's  camp  announced 
that  it  would  be  releasing  an  exclu- 
sive edition— complete  with  remixes 
and  three  additional  studio  cuts— of 
the  upcoming  "Born  This  Way"  album 
at  Target,  it  excited  some  of  her  Lit- 
tle Monsters  for  the  wrong  reasons. 
Gaga,  of  course,  enjoys  enormous 
support  from  the  gay  community  and 
is  very  vocal  in  reciprocating  that 
love.  After  all,  "Born  This  Way"  is  the 
1,000th  No.  1  single,  but  the  first  in 
50-plus  years  of  chart-toppers  to  use 
the  word  "transgendered." 

So  how,  some  of  her  fans  wondered, 
could  she  choose  to  support  a  retail 
chain  that  made  headlines  last  election 
season  for  using  $150,000  of  corpo- 
rate funds  to  support  a  political  action 
committee— MN  Forward,  an  ostensi- 
bly pro-business  political  action  com- 
mittee—that supported  Tom  Emmer  in 
his  failed  2010  run  for  governor  of  Min- 
nesota? Emmer's  campaign  had  ear- 
lier made  a  donation  toa  Christian  rock 
organization  that  advocates  death  and 
violence  to  gays.  Emmer  also  supported 
a  proposed  state  constitutional  amend- 
ment to  ban  gay  marriage. 

Target  CEO  Gregg  Steinhafel  quickly 
apologized  to  the  public  and  Target 
employees  for  the  support  of  Emmer. 
But  following  the  apology,  further 
donations  to  the  political  right— and 
specifically  to  candidates  with  anti- 
gay  voting  records— were  made. 

Gaga  spoke  to  the  issue  for  the  first 
time  in  this  interview,  telling  Billboard 
that  she  wasn't  comfortable  with  the 
Target  partnership  when  it  first  came 
up  as  a  possibility,  and  that  she  met  with 
"the  entire  executive  staff"  at  Target, 
along  with  her  manager  Troy  Carter. 

"That  discussion  was  one  of  the  most 
intense  conversations  I've  ever  had  in  a 
business  meeting,"  Gaga  says.  "Part  of 
my  deal  with  Target  is  that  they  have  to 
start  affiliating  themselves  with  LGBT 
charity  groups  and  begin  to  reform  and 
make  amends  for  the  mistakes  they've 
made  in  the  past .  . .  our  relationship  is 


hinged  upon  their  reform  in  the  com- 
pany to  support  the  gay  community  and 
to  redeem  the  mistakes  they've  made 
supporting  those  groups." 

The  reality  may  be  a  bit  more  com- 
plicated than  that,  however.  Target  VP 
of  communications  Dustee  Jenkins 
spoke  with  Billboard  at  length— the 
full  interview  transcript  is  available  at 
bill  board,  biz— expressing  Target's  ex- 
citement to  be  working  with  Lady 
Gaga  and  portraying  the  controver- 
sial donations  as  more  of  a  lack  of  pro- 
cedural oversight  than  anything  else. 

Jenkins  says  to  that  end,  Target  has 
created  a  new  "policy  committee"  to 
review  such  matters.  The  committee 
doesn't  include  Steinhafel  and  has  yet 
to  have  its  first  quarterly  meeting,  but 
Jenkins  directed  Billboard  to  a  page  on 
Target's  corporate  site  that  had  "in  the 
last  week  or  two"  posted  new  guide- 


"Whatever 
you  can 
do  to  assure 

my  fans 
and  the  gay 
community 
that  I  have 
their  back, 
please  do." 


lines  for  Target's  political  contributions. 

To  be  clear,  Target  is  not  all  bad 
news  for  the  LGBT  community.  Jenk- 
ins noted  a  recent  interview  with  Tar- 
get director  of  enterprise  strategy 
Daniel  Duty,  an  openly  gay  employee 
who  spoke  to  Dot429.com  about  what 
a  great  employer  Target  was  for  gay 
professionals.  And  Jenkins  also  men- 
tioned that  Target  had  already  ear- 
marked "almost  a  half-million  dollars" 
to  spend  on  various  organizations 
within  the  LGBT  community,  name- 
checking  Out  and  Equal  Workplace, 
as  well  as  local  Minnesota  groups  such 
as  Twin  Cities  Pride  and  Project  515. 


But  in  the  world  of  corporate 
cause  spending,  it's  worth  contex- 
tualizlng  that  number:  Jenkins  says 
Target  spends  $3  million  per  week 
on  community  causes,  which  means 
its  spend  on  LGBT  issues  represents 
roughly  less  than  2%  of  that  budget. 

And  as  with  most  large  companies, 
political  donations  are  a  complicated 
calculus  of  company  identity  and  strate- 
gic business  interests.  Case  in  point: 
Best  Buy,  another  partner  to  the  music 
industry,  also  donated  $100,000 to  MN 
Forward;  Best  Buy  CEO  Brian  Dunn  said 
on  his  btog  to  employees,  "In  our  quest 
to  focus  on  jobs  and  the  economy, 
we've  disappointed  and  confused  some 
employees  and  customers.  I'm  taking 
it  to  heart" 

Jenkins  says  she  "didn't  think"  Gaga's 
feedback  had  resulted  in  direct  policy 
change,  but  that  she  was  one  of  many 
voices  Target  had  considered  in  order 
to  better  understand  issues  concerning 
the  LGBT  community.  For  example, 
Jenkins  cited  a  recent  meeting  in  San 
Francisco  between  LGBT  groups  and 
Target  executives,  but  declined  to  pro- 
vide greater  detail.  "We  very  much  ap- 
preciated the  conversation  and  the  di- 
alogue with  [Lady  Gaga]  and  her  team 
all  along  the  way,"  Jenkins  says.  "They've 
been  a  wonderful  partner  in  this  and 
they  certainly  shared  their  feedback." 

Jenkins  says  Target  is  now  commit- 
ted to  being  more  "thoughtful"— she 
used  the  word  11  times  in  a  half-hour 
interview— about  the  issue  of  political 
donations.  But  when  asked  directly, 
she  couldn't  guarantee  that  Target 
wouldn't  end  up  making  future  dona- 
tions to  candidates  with  anti-gay  vot- 
ing records.  "No,"  Jenkins  says,  "but 
what  I  can  say  is  that  we're  going  to 
use  our  policy  committee  to  ensure 
that  we're  being  more  thoughtful." 

They  may  well  want  to  be,  as  Gaga 
will  undoubtedly  hear  from  her  be- 
loved tons  if  that  thoughtfulness 
doesn't  present  itself.  She  repeatedly 
mentions  her  love  for  her  fans  and 
her  desire  to  "assault"  the  senses  of 
mainstream  America  with  a  pro- 
LGBT  sensibility.  "It's  so  important 
to  me,  please,  to  clear  up  any  mis- 
conceptions or  concerns,"  she  says 
of  the  Target  relationship.  "Whatever 
you  can  do  to  assure  my  fans  and  the 
gay  community  that  I  have  their  back, 
please  do."  —  Bill  Werde 
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"I'm  not  trying  to  gain  new  fans.  I  love  the  fans 
I  already  have,  and  this  is  for  them." 


from  >>p34 

I  don't  know  if  you  went  to  the  Interscope  party  that 
Interscope  Geffen  A&M  chairman  Jimmy  lovine  threw 
after  the  Grammys. 

I  only  went  for  a  moment.  I'll  do  anything  for  Jimmy  because  I 
love  and  adore  Jimmy.  He's  so  supportive.  Jimmy  and  [manager] 
Troy  Carter  and  [executive  producer]  Vincent  Herbert  and  [Uni- 
versal Music  Group  chairman]  Doug  Morris  and  CEO  Lucian 
Grainge.  I  couldn't  have  a  more  rock  solid  battleship  of  a  team. 

About  the  new  album,  what  can  you  tell  me? 

The  breadth  of  the  album  is  enormous.  My  fans  are  going  to  enjoy 
the  journey.  One  of  my  favorite  songs  on  the  album  is  the  last 
song.  It  was  originally  going  to  be  the  first  single.  It's  called "  Marry 
the  Night."  It  was  produced  by  myself  and  Fernando  Garibay. 
When  Fernando  and  I  did  it,  it  was  actually  after  I  had  written 
'  Born  This  Way,"  but  hadn't  yet  produced  it.  It  was  like  this  sonic 
light  bulb  went  off  and  we  were  like,  "That's  the  sound!  That's  the 
future."  The  lyrics  are  "I'm  gonna  marry  the  night,  I  won't  give 
up  on  my  life.  I 'm  a  warrior  queen  ...I'm  gonna  make  love  to 
the  stars  . . .  I'm  a  soldier  to  my  own  emptiness.  I'm  a  winner." 
The  record  is  just  this  massive,  gas-station,  disco  record,  music — 
that  every  single  one  of  these  songs  could  have  been  a  hit  record. 

Do  you  care  how  many  copies  of  this  album  sell,  or  sell 
In  the  first  week? 

It's  not  about  the  numbers.  But  I  won't  say  that  I'm  not  hon- 


ored to  be  No.  1  on  Billboard.  Because 
it  is  a  tremendous  honor.  And  to  be  the 
1,000th  No.  1  on  Billboard ...  I  would 
be  silly  not  to  say  this  is  the  greatest 
honor  of  my  career ...  To  have  sold  so 
many  singles  so  quickly  and  to  be  a 
message — not  a  song  about  a  night- 
club, not  a  song  about  sex — a  message 
about  love  and  positivity? 


The  hubbub  about  Madonna— do 
you  have  a  point  of  view  on  that? 

Everyone  knows  how  much  I  love  and 
adore  Madonna.  What  a  huge  fan  I  am. 
I  don't  think  there  is  a  female  on  the 
planet  that  is  not  inspired  by  Madonna 
. .  .on  so  many  levels.  I  was  honored  to  hear  from  her — I've  met 
her  in  the  past  and  worked  with  her  and . . .  she  was  so  support- 
ive and  loving  and ...  I  think  what  people  are  hearing,  to  be  pre- 
cise, is  the  spirit  of  the  early  '90s.  It's  not  just  Madonna,  it's 
Whitney  Houston,  it's  En  Vogue,  it's  TLC.  It  was  a  '90s-dance- 
early-gospel-fusion-with-pop-music,  and  that's  precisely  what 
I  intended  for  it  to  sound  like. 

The  video  for  "Born  This  Way,"  it's  coming  shortly. 

Yes.  I  saw  the  edit  of  it  today  and  it's  amazing.  I  did  it  with  Nick 
Knight,  co-directed  it  with  him  and  Lauren  Gibson  and  the 
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Haus — so  it's  really  a  Haus  of  Gaga  di- 
rectorial debutwith  Nick  Knight.  It . . . 
looks  completely  different  than  every- 
thing I've  ever  done. 

Can  you  give  a  teaser,  a  sense  of 
what  fans  can  expect? 

Um,  it  is  the  birth  of  the  new  race.  Re- 
ally deep  stuff. 
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It  is  the  1,000th  No.  1  single  in  Billboard  Hot  100 
history. 

It  debuts  at  No.  1  on  Hot  Digital  Songs— after  just 
three  days  of  availability— with  sales  of 448,000,  ac- 
cording to  Nielsen  SoundScan,  establishing  the 
record  for  largest  debut  by  a  female  artist. 

"Born  This  Way"  has  the  third-highest  sales  total 
among  all  debuting  tracks. 

The  song  enters  at  No.  6  with  78.5  million  in  au- 
dience on  Hot  100  Airplay.  This  is  both  a  record 
debut  rank  and  first-week  audience  sum  since  the 
chart  began  incorporating  all  radio  formats  in  De- 
cember 1998. 

"Bom  This  Way"  enters  at  No.  14  with  4,602  plays- 
after  just  three  days  of  availability— on  Mainstream 
Top  40,  both  a  record  debut  rank  and  first-week  de- 
tections tally  in  the  chart's  18-year  history. 

The  song  is  Gaga's  third  Hot  100  No.  1,  following 
2009's  "Just  Dance"  and  "Poker  Face." 

"Born  This  Way"  is  just  the  19th  song  to  debut  at 
No.  1  in  the  Hot  100's  52-year  history.      —Gary  Trust 


How  did  you  decide  what  producers 
to  work  with  for  "Born  This  Way"?  Do 
you  ever  consider  working  with,  or 
does  Interscope  ever  suggest  you 
work  with  a  mainstream  hitmaker? 
Interscope — I  say  this  with  love — they 
don't  have  anything  to  do  with  my  creative  process. 

So  how  do  you  decide  who  to  work  with? 

I  wanted  to  work  with  RedOne  again  because  we  have  this  in- 
credible magic  together.  We  did  a  song  called  "judas."  a  song 
called  "Hair"... 

What  is  that  magic  that  he  brings? 

He  has  no  ego. 

"No  ego."  How  does  that  translate  in  the  studio?  Being 
open  to  ideas? 

It  translates  as  musical  hippies  . . .  [The  producers  I  work  with] 
are  unbelievably  talented .  open-minded  and  in  touch  with  the  un- 
derground dance  community  as  well  as  orchestral  movie  sound- 
track music  as  well  as  rock  music,  metal  music. 

I  think  in  the  music  industry,  something  has  happened  where 
the  producers  have  begun  to  think  or  believe; — or  the  industry 
has  begun  to  think  or  believe — that  the  producer  makes  the  hits. 
This  is  the  most  dangerous  thing  that  has  happened  to  this  busi- 
ness. Because  it  takes  the  credibility  away  from  the  singer  and 
from  the  artist.  It's  unfair  to  the  artist.  What  I've  experienced 
working  with  these  producers. .  .We  work  as  a  unit . . .  If  1  want 
to  lay  down  a  synth  line,  they're  like.  "Let's  do  it."  If  I  change 
that  beat . . .  It's  a  process  ...  We  sit  around  on  laptops,  we'll 
work  on  our  different  computers,  different  programs,  and  then 
we  pass  everything  around  on  USB  sticks  and  then  we  convert 
it  to  the  proper  file  format  to  put  it  into  one  computer.  And  ac- 
tually. Fernando  Garibay  was  the  musical  director  of  the  whole 
album.  That's  the  key  to  the  success  of  the  music  industry — al- 
lowing the  artist  to  creatively  run  the  ship. 

There  are  certain  artists  who  aren't  able  to  run  the  ship. 

Or  maybe  they  are.  but  producers  are  getting  in  their  way.  I'll 
probably  get  in  trouble  for  saying  that,  but  I  don't  care,  because 
I'm  looking  out  for  the  future  of  this  industry.  And  I  believe  so 
much  that  this  industry  is  being  revitalized  every  day  in  more 
and  more  areas ...  we  can  sell  millions  and  millions  of  records 
in  the  first  week,  like  we  used  to. 

But  we  have  to  remember  that  music  began  with  the  artist . . . 
I  cannot  thank  Troy  Carter  and  Vincent  enough  for  how  they  have 
supported  me  over  the  years.  They  believe  in  me  so  much.  1  will 
never  leave  Troy.  I  will  never  leave  Vincent.  Until  my  artistic  death, 
I  will  be  loyal  to  them  because  they  are  the  truth  of  this  industry. 

Can  you  explain  their  respective  roles? 

Troy  is  my  manager,  and  Vincent  is  my  A&R,  but  with  the  new 
structure,  the  360  deals  with  the  music  business,  Vincent  is  es- 
sentially my  partner.  We  work  on  everything  together.  They  let 
the  Haus  of  Gaga  creatively  run  everything  that  1  do  and  every- 
thing that  we  do.  Troy  is  tremendously  talented.  Vincent  is 
tremendously  talented.  They've  never  tried  to  re-create  me,  be- 
cause it  can't  be  done.  •••• 

Bill  Werde  is  editorial  director  of  Billboard.  Foliou*  @bwerde 
on  Twitter. 
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When  the  Billboard  Hot  100  debuted  in  the  Aug.  4,  1958,  issue 
of  Billboard,  the  magazine  already  had  a  series  of  weekly 
rankings  that  tracked  singles  sales,  specific  genres  and  songs 
that  generated  the  most  combined  sales  in  versions  by 
different  artists.  But  in  an  editorial  introducing  its  newest 
chart,  Billboard  explained  that  the  Hot  100's  combination  of 
radio  airplay,  jukebox  activity  and  retail  sales  would  provide 
"the  fastest,  most  complete  and  most  sensitive  index  to  the 
popularity  of  recorded  music  in  America."  Sure  enough,  the 
Hot  100  quickly  established  itself  as  our  signature  chart— and 
the  recording  industry's  leading  barometer  of  pop  success. 


here's  magic,  though,  in  the  math- 
ematics. Only  sorcery  (or  talent  plus 
the  will  of  an  industry,  and  a  cul- 
ture that  continues  to  love  music) 
can  account  for  millions  of  people 
digging  the  exact  same  song  at  the 
exact  same  time. 
Why  did  we  all  care  about  a  "little  ditty"  from  John 
Cougar  called  "Jack  &  Diane"?  How  to  account  for  the 
nationwide  rally  around  the  Marvelettes'  "Please  Mr.  Post- 
man"? You  can  say  what  you  like  about  the  Bay  City 
Rollers'  sense  of  style,  but  their  1976  "Saturday  Night" 
was  adored  by  the  USA.  Bonnie  Tyler's  1983  No.  1,  "Total 
Eclipse  of  the  Heart,"  still  sounds 
good.  Karyn  White's  "Super- 
woman"  is  the  classic,  but  her  "Ro- 
mantic" is  what  went  to  No.  1  in  '91. 
Fergie's  "London  Bridge."  Herb 
Alpert's  "Rise."  The  Doobie  Broth- 
ers' "What  a  Fool  Believes."  "Help 
Me,  Rhonda."  "Yesterday."  "I'm 
Real."  "You're  Still  the  One."  "Can't 


.COM 

Reading  about  the  1,000 
No.  Is  is  fun,  but  these  songs 

were  meant  to  be  heard. 
Goto  Biltboard.com/1000s 
to  listen  to  every  song  on 
the  chart  and  comment 
on  your  favorites. 


Nobody  Hold  Me  Down."  We  all  have  and  do  move  to  the 
chords,  the  beats,  the  lyrics,  the  very  sound  of  these  songs. 

Perhaps  you're  an  artist— a  singer/songwriter,  musi- 
cian, producer.  Maybe  you're  an  engineer.  Maybe  you 
were  (or  are,  or  aspire  to  be)  on  a  team  that  built  one  of 
these  songs— finding  and  signing  the  artist,  A&R,  styling, 
accounting,  publishing,  street  promotion,  radio  promo- 
tion and  programming,  DJ'ing,  retail,  tour  production  and 
management,  marketing.  Perhaps  you're  a  VP,  president 
or  chief  executive.  Press/media  relations.  A  blogger  with 
a  burgeoning  empire.  Or  the  traditional  press  itself. 

Whichever:  We  all  live  these  records.  Many  of  us  had  a 
hand  in  building  them.  We  have  carried  the  water,  and  we 
have  waved  the  wand.  And  through 
the  downs— and  ups— of  this  busi- 
ness, to  these  songs,  the  whole 
world  sings.  Billboard  is  proud  to 
be  the  brand  that  does  the  math, 
but  this  week,  most  especially,  we 
celebrate  the  artistry  and  the  indus- 
try—the magic— of  pop  music  And 
we  tip  our  hats  to  the  No.  Is  
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Frankie  Avalon. 
Kingston  Trio. 
Lloyd  Price. 
'Mack The  Knife.' 

I  arly  chart-topping  hits  on  the  Billboard  Hot  100— 
*  the  pop  chart— provided  a  glimpse  of  what  was 
to  come  in  future  decades.  There  was  the  folk  re- 
■  vival's  first  incursion  into  the  mainstream  with  the 
I  Kingston  Trio's  'Tom  Dooley  "  and  some  of  coun- 
try's first  pop  crossover  hits:  Johnny  H  orton's  "The  Battle  of 
New  Orleans,"  the  Browns*  "The Three  Bells"  and  Guy  Mitchell's 
cover  of  the  Ray  Price  hit  "Heartaches  by  the  Numbers." 

The  Hot  100's  very  first  No.  1,  Ricky  Nelson's  "Poof  Little 
Fool,"  held  the  top  spot  for  two  consecutive  weeks.  Then  18,  Nel- 
son was  a  particularly  prescient  chart-topper,  exemplifying 
two  trends  that  would  be  important,  and  a  constant  on  the 
ranking:  the  enduring  appeal  of  teen  idols  and.  through  his 
family's  show  "The  Adventures  of  Ozzie  and  Harriet,"  the  im- 
portance of  TV  as  a  key  exposure  platform  for  recording  artists. 

The  burgeoning  buying  power  of  teenage  consumers,  which 
would  become  even  more  formidable  in  the  years  to  come,  also 
powered  teen  idols  Frankie  Avalon  and  Paul  Anka  to  No.  1. 

Anka,  whose  "Diana"  was  a  huge  hit  in  1957,  spent  four  weeks 
at  No.  1  with  "Lonely  Boy"  during  the  summer  of  '59.  Avalon,  who 
went  on  to  even  greater  fame  in  the  "60s  co-starring  in  teen 
beach  movies  with  Annette  Funlcello,  was  one  of  only  two 
artists  to  top  the  Hot  1 00  with  two  different  hits  in  the  '50s.  He 
scored  with  "Venus,"  which  spent  five  weeks  at  the  summit  in 
March  and  April  of  1959,  and  "Why,"  which  spent  one  week  at 
No.  1  and  was  the  final  chart-topper  of  the  decade. 

R&B  artists  had  only  a  limited  presence  atop  the  Hot  100 


during  the  late  '50s,  something  that  would  change  for  good  in 
the  following  decade.  The  Platters'  "Smoke  Gets  in  Your  Eyes" 
topped  the  chart  for  three  weeks  in  January  and  February  of 
1959,  immediately  followed  by  Lloyd  Price's  "Stagger  Lee," 
which  spent  four  weeks  at  No.  1.  In  May  of  that  year,  Wllbert  Har- 
rison spent  two  weeks  atop  the  Hot  100  with  his  version  of 
Lei  ber  A  Stoller's  "Kansas  City." 

The  titte  for  longest  reign  at  No.  1  during  the  '50s  belongs 
to  Bobby  Darin's  "Mack  the  Knife."  Darin's  brassy,  jazzed-up 
interpretation  of  the  song,  from  the  famed  1928  Kurt  Welll- 
Bertolt  Brecht  musical  The  Threepenny  Opera,"  spent  a  re- 
markable nine  weeks  at  the  summit  in  the  fall  of  1959.  That  a 
song  from  Weimar-era  Germany  could  top  the  chart  the  same 
year  as  Elvis  Presley's  "A  Big  Hunk  O'  Love"  and  'The  Chip- 
munk Song"  clearly  illustrated  that  scoring  a  No.  1  on  the  Hot 
100  was  anything  but  predictable.  —Louis  Hau 

The  '60s 

Girl  Groups. 
Beatles. 
Beach  Boys. 
Elvis. 

Released  In  October  1959,  Marty  Robbins' 
Grammy  Award-winning  "El  Paso"  was  the 
first  No.  1  of  the  1960s.  Accompanied  by  Span- 
ish guitar,  the  haunting  song  (later  covered 
by  the  Grateful  Dead)  was  one  of  four  coun- 
try records— along  with  Bobble  Gentry's  "Ode  to  Billy 
Joe,"  Bobby  Goldsboro's  "Honey"  and  Jeannie  C.  Riley's 
"Harper  Valley  P.T.A."- to  hit  the  No.  1  pop  slot  during 
the  decade. 

The  early  '60s  produced  singers  like  Steve  Lawrence, 
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looking  Glass 

BLACKS  WHITE 

Three  Dog  Nkghl 

BABY  DON'T  GET  HOOKED  ON  ME 

MacDavis  ( 

BEN 

Mxhael  Jackson 

MY  DING-A-LING 

OukBerry  1 

1  CAN  SEE  CLEARLY  NOW 

JonnnvNash 

PAPA  WAS  A  ROLLM'  STONE 

ITTefernpiatlons 

1  AM  WOMAN 

Helen  Ready 

ME  AND  MRS  JONES 

BtyParf  t 

YOUDESOVAIN 

Mftal 

SUFWSTITION 

MriM 

CROCODILE  ROCK 

Ellon  John 

KILLING  ME  SOFTLY  WITH  HIS  SONG 

MM 

LOVE  TRAIN 

IheO'Jays 

THE  NIGHT  THE  LIGHTS  WENT  OUT  IN  GEORGIA 

VKklLavrrence  . 

TIE  A  YELLOW  RIBBON  ROUND  THE  OLE  OAK  TREE 

 MM|]  MMA 

YOU  ARE  THE  SUNSHINE  Of  MY  LIFE 

Mi .'  y  ' 

FRANKENSTEIN 

Edgar  Winter  Group 

MY  LOVE 

. .  ii  II  riMll  'it 

' ..  1    '.  d  li   i  j  1 1    1  (i 

GIVE  ME  lOVE-(GfVE  ME  PEACE  ON  EARTH) 

George  Harmon 

WUL  IT  GO  ROUND  IN  CIRCLES 

&*yPr«ion  * 

BAD.  BAD  LESOY  BROWN 

Jim  Owe  | 

THE  MORNING  AFTER 
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Connie  Francis  and  Bobby  Vinton,  who  all  sang  No.  1  songs 
that  appealed  to  parents  as  much  as  they  did  to  their  children. 
Instrumental— the  kind  parents  liked— were  also  big.  Seven 
such  numbers  hit  the  top,  including  Paul  Mariat's  "Love  Is 
Blue"  and  Lawrence  Welk's  "Calcutta,"  which  bumped  the 
Shi  relies'  "Will  You  Still  Love  Me  Tomorrow."  It  was  the  only 
No.  1  single  of  Welk's  long  career. 

The  decade's  first  four  years  sweetened  up  the  "danger- 
ous" rock'n'roll  sound  that  originated  in  the  mid-'50s.  Songs 
like  the  Drifters'  "Save  the  Last  Dance  for  Me,"  Dion's 
"Runaround  Sue,"  Gene  Chandler's  "Duke  of  Earl"  and  Gary 
"U.S."  Bonds'  'Three  O'clock"  would've  been  at  home  atop 
the  chart  during  the  latter  half  of  the  '50s.  So  would  dance- 
craze  songs  from  Chubby  Checker  and  Joey  Dee  &  the  Star- 
lighters  and  novelties  like  Bobby  "Boris"  Pickett's  "Monster 
Mash."  And  it's  difficult  to  believe  that  time  has  forgotten 
Larry  Verne's  "Mr.  Custer,"  a  masterpiece  about  a  coward 
who  wanted  no  part  of  the  titular  character's  last  stand. 

Let's  not  forget  the  girl  groups  who  de- 
livered a  dozen  No.  1s  during  the  '60s  with 
the  help  of  Brill  Building  writers,  including 
the  Angels'  "My  Boyfriend's  Back"  (by  Bob 
Feldman,  Jerry  Goldstein  and  Richard  Got- 
tehrer),  the  Crystals'  "He's  a  Rebel"  (Gene 
Pitney  and  Phil  Spector),  the  Dixie  Cups' 
"Chapel  of  Love"  (Spector,  Jeff  Barry  and 
Elite  Greenwich)  and  the  Shangri-  Las' 
Leader  of  the  Pack"  (Barry,  Greenwich 
and  Shadow  Morton). 

The  '60s  had  plenty  of  No.  Is  by  giants 
whose  music  would  defy  the  constraints 
of  time:  Elvis  Presley,  with  six  chart-top- 
pers; Roy  Orblson,  with  two;  and  Ray 
Charles,  three.  Presley's  first  No.  1  of  the 
60s,  "Stuck  on  You,"  scored  the  top  spot 
on  Aug.  15, 1960.  Not  only  was  it  his  first 
hit  after  a  two-year  stint  in  the  U.S.  Army,  it 
was  also  the  first  of  five  No.  Is,  all  with  the 
Jordanalres,  that  he  would  have  during  the 
next  two  years.  But  after  "Good  Luck 
Charm"  peaked  at  No.  1  on  April  21, 1962, 
Presley  wouldn't  return  to  the  summit  until 
Nov.  1, 1969,  with  "Suspicious  Minds." 

Charles'  first  No.  1  of  the  decade  was 
"Georgia  on  My  Mind."  It  lasted  there  one 
week,  while  his  next,  "Hit  the  Road  Jack," 
had  a  two-week  stint  beginning  Oct  9, 1961. 
The  next  year,  Charles  snared  his  longest 
stay  in  the  penthouse  with  "I  Can't  Stop 
Loving  You,"  which  ruled  from  June  2  until 
it  was  displaced  by  "The  Stripper,"  from 
David  Rose  A  His  Orchestra,  on  July  7. 

Orbison's  "Running  Scared"  had  a  two- 
week  stay  at  the  top  in  June  1961,  while 
"Pretty  Woman"  lasted  three  weeks,  be- 
ginning Sept.  26, 1964. 

If  the  '50s  laid  the  foundation  for  rock 
and  R&B,  the  '60s  gave  those  genres  blue- 
prints for  the  future.  Practically  every  other 
sound  and  subgenre  that  would  emerge 
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"Sukiyakl" 

Kyu 
Sakamoto 

The  English  translation 
wasn't  even  close  to  the 
Japanese  original,  but 

that  didn't  seem  to 
matter  for  three  weeks 
during  the  summer  of 
'63,  when  Americans 
were  hungry  for 
"Sukiyaki."  It  became  the 
second  foreign-language 

No.  1  and,  even  more 
unlikely,  returned  to  the 
top  three  in  1981  in  an 
English  version  from  A 
Taste  of  Honey— but  has 
since  been  lost  to  time. 

M 

"Honey" 

Bobby 
Goldsboro 

This  saccharine  ballad 
caused  many  listeners  to 
reach  for  tissues  to  dab 
their  eyes— and  was  a 
monster  hit  that  held  the 
top  spot  for  five  weeks. 
But  with  its  sweeping 
strings  and  occasionally 
banal  and  baffling  lyrics 
("I  guess  you  can  say  she 
saw  through  me  and 
hugged  my  neck"),  it 
hasn't  found  a  home 
at  modern  radio. 


during  the  next  five  decades  can  trace  its  origins  back  to 
the  '60s— quite  an  accomplishment  considering  the  music  in- 
dustry is  always  waiting  for  the  next  big  thing  to  break 
through.  And  that  big  of  a  thing  has  occurred,  genre-wise, 
only  about  four  times  in  the  last  40  years:  disco,  rap,  punk  and 
heavy  metal. 

Most  of  those  genres  would,  one  way  or  another,  begin 
with  the  Beatles,  who  had  18  No.  Is.  The  Fab  Four  redefined 
pop  culture  during  their  seven-year  ride  at  the  top  of  Bill- 
board's charts.  From  the  first  chord  of  "I  Want  to  Hold  Your 
Hand,"  which  hit  the  top  on  Jan.  18, 1964,  to  the  band's  last 
No.  1,  "Come  Together,"  on  Oct.  18, 1969,  the  Beatles  changed 
everything,  from  the  way  Americans  wore  their  hair  and 
dressed  to  how  they  started  listening  to  music,  including 
looking  for  hidden  meanings  in  lyrics.  And  on  the  Beatles' 
coattails  were  another  19  No.  1s  from  Brit  bands  like  the 
Rolling  Stones,  the  Dave  Clark  Five,  Herman's  Hermits  and 
the  Animals. 

And  American  acts  responded  in  turn, 
with  nearly  30  No.  1  hits.  Some  of  the  bands 
aspired  to  sound  like  the  Beatles,  includ- 
ing the  Turtles  ("Happy  Together"  reigned 
for  three  weeks  in  1967),  who  took  their 
name  because  it  ended  with  the  same  let- 
ters. And  along  with  Simon  &  Garfunkel, 
the  Doors  and  the  Young  Rascals,  there 
were  the  Beach  Boys,  whose  surf  sound  hit 
the  top  10  prior  to  the  Beatles.  The  band's 
last  No.  1  of  the  decade  was  "Good  Vibra- 
tions" in  1966,  but  the  Beach  Boys  and  Bea- 
tles spent  most  of  the  rest  of  the  decade 
trying  to  outdo  each  other. 

Coinciding  with  the  British  Invasion 
was  Motown,  which  practically  created 
its  own  genre,  landing  18  songs  atop  the 
Hot  100,  including  12  from  the  Supremes. 
And  the  old  guard— Frank  Sinatra  and 
Dean  Martin— also  managed  to  land  No.  Is 
on  the  chart. 

The  '60s  were  the  decade  when  many 
artists  took  control,  writing  their  own  songs 
and  in  some  instances  designing  their  own 
album  covers.  It  is.  in  fact,  the  only  time  in 
music  history  when  the  most  popular 
sounds  were  also  consistently  the  most  cre- 
ative, experimental  and  critically  acclaimed 
music.  That  may  be  due  to  the  fact  that 
when  the  '60s  began,  the  single  was  still 
the  main  artistic  configuration,  despite  the 
album's  commercial  introduction  in  1948, 
Sinatra's  attempt  to  establish  the  long-form 
as  an  artistic  statement  in  the  mid-'50s  and 
its  ability  to  generate  more  revenue  than 
the  single,  thanks  to  its  higher  price. 

By  the  decade's  end,  the  album  would 
establish  itself  as  the  dominant  form,  a  no- 
tion that's  only  now  being  challenged  some 
50  years  later.  But  during  the  '60s,  the  sin- 
gle was  the  main  vehicle  for  many  an  artis- 
tic triumph.  —Ed  Christman 
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The  '70s 

Motown. 
Solo  Beatles. 
Social  Protest. 
'  Saturday  NightFever.' 

What  did  the  1970s  look  like?  Bell-bot- 
toms and  leisure  suits;  Afros  and 
feathered  perms;  earth  tones  and 
platforms.  All  bets  were  off.  Do  your 
own  thing. 

So  what  did  the  '70s  sound  like?  A  look  at  the  2S3  songs 
that  reached  No.  1  on  the  Billboard  Hot  100  reveals  a  simi- 
lar patchwork  of  styles.  There  were  story  songs  ("The  Night 
Chicago  Died,"  "Billy  Don't  Be  a  Hero")  and  inst  ru mentals 
("A  Fifth  of  Beethoven,"  "Theme  From  'S.W.A.T.'  ").  There 
were  classics  by  such  giants  as  the  Rolling  Stones,  Smokey 
Robinson  and  David  Bowie,  and  there  were  novelty  songs 
like  "The  Streak"  and  "Kung  Fu  Fighting"— the  Pet  Rocks  of 
the  pop  charts. 

It  was  a  range  that  mirrored  the  variety  shows  on  the 


three— and  only  three— networks  at  the  time.  However,  with 
closer  examination,  some  crucial  patterns  in  a  changing 
musical  universe  can  be  detected.  Since  so  many  of  the 
rock  icons  of  the  '60s  aspired  to  something  beyond  hit  sin- 
gles, a  feeling  compounded  by  the  deaths  of  Jlml  Hendrix, 
Janls  Joplin  and  Jim  Morrison  as  the  decade  began,  the 
shadow  of  the  '60s  is  actually  much  smaller  than  might  be 
expected.  Each  of  the  former  Beatles  did  hit  No.  1  in  the 
'70s  (Paul  McCartney  six  times,  John  Lennon  once),  but 
this  list  feels  overwhelmingly  like  a  fresh  start. 

In  fact,  if  there  was  one  juggernaut  from  the  '60s  that 
loomed  the  largest,  it  was  the  superstar  stable  at  Motown 
Records.  Though  history  generally  indicates  that  Motown's 
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Bee  Gees 

(SHAKE.  SHAKE.  SHAW)  SHAKE  YOUR  BOOTY 

KCtltieSunslmBM 

PLAY  THAI  FUNKY  HUSK 

WM 

A  FIFTH  Of  BEETHOVEN 

MM  MtMMMI 

OtSCO  DUCK  (PART  0 

FMDeesSfcCastollrlrts 

IF  YOU  LEAVE  HE  NOW 

Mm 

ROCKTIHE 

\'#,1>  Miiipi 

TON  IGHTC  THE  NKHT  (GONNA  BE  ALRIGHT) 

RodSteoart 

YOU  DON!  HAVE  TO  BE  A  STAR  (TO  Bf  IN  MY  SHOW) 

HMrnMcCoolSttDnst. 

YOU  MAKE  ME  FEEL  UKE  DANCING 

BJH 

IWISH 

!■■ 

CAR  WASH 

Rose  Rom 

TORN  BETWEEN  TWO  LOVERS 

MaryHacGregor 

BLINDED  BY  THE  LIGHT 

MartiM  Mam's  Eartti  Band 

NEW  KID  IN  TOWN 

MMJfc 

EVERGSEIN  (10VE  TWHE  FBOH  "ASTAJ*  6  B08IT) 

BartxaStrersand 

RICH  GIRL 

Darvl  Halt  John  Dates 

DANCING  (MEN 

ABBA 

DON'T  GIVE  UP  ON  US 

Dan)  Soul 

DON'T  LEAVE  Ml  THIS  WAY 

Thetma  Houston 

h  mm 

HOTEL  CALIFORNIA 

The  Eagles 

MB  h  mi 

In  Saver 

SIR  DUKE 

MfeM  h 

m  in  mm 

NCtVieSuBnnBam 

FleetywodKac 

GOITOGnfEFIUPCPTI) 

HarvtrGw 

GONNA  f  1Y  NOW 

MM 

UNDERCOVER  ANGEL 

MM* 

DA  DOO  RON  RON 

ShaunCassJdy 

LOOKS  UKE  WE  HADE  IT 

M|M  1  I 

1  JUST  WANT  TO  BE  YOUR  EVERYTHING 

MM 

BEST  Of  HY  LOVE 

IheFjriotions 

"STAR  WARS"  THEHEAANTINA  BAND 

Neco 

YOU  LIGHT  UP  MY  LIFE 

>kv  Ma 

i  me  imiM 

Bee  Gees 

BABY  COME  BACK 

Mm 

STAYTN' ALIVE 

Bee  Gees 

( LOVE  IS)  THICKER  THAN  WATER 

AnHyGU 

NIGHT  FEVER 

lee  Gees 

IF  1  CANT  HAVE  YOU 

YwrreEtoran 

WITH  A  LITTLE  LUCK 

Wnjs 

TOO  MUCH.  TOO  LITTLE.  TOD  LATE 

MM<MMMMrMMl 

YOLTTK  THE  ONE  THAT  1  WANT 

Wr  Travolta  SOIum  Newton-  ttxt 

SHADOW  DANCMG 

AndvGtt 

MLSSYOU 

The  Rohij  Stone 

THREE  TIMES  A  LADY 

Tl«  Commodores 

GREASE 

MMM 

BOOGIE  OOGIE  OOGIE 

IMlM  mi 

KISS  YOU  ALL  OVER 

Eak 

..  ,.. 

MMi 

YOU  NEEDED  ME 

Arme  Murray 

":  :-'H 

Donry  Summer 

YOU  DON'T  BRING  HE  FLOWERS 

BartnSlrBSartSIM  Damon) 

LE  FREAK 

Ok 

TJOMUCHHEJlSN 

M  <m 

DA  YA  THINK  I'M  SEXY' 

M  MM 

1  WW.  SURVIVE 

GfcraGaynor 

TRAGEDY 

Bee  Gees 

WHAT  A  TOOL  BELIEVES 

Hi  MMMMl 

KNOCK  ON  WOOD 

ArriStwart 

HEART  OF  GLASS 

MM 

REUNITED 

PeathesBHertj 

HOT  STUFF 

OonruSnnmor 

LOVE  YOU  MSDE  OUT 

Bee  Gees 

RING  MY  BELL 

MMM 

BAD  GIRLS 

Donra  Summer 

m  k 

Ox 

MYSHARONA 

MMI 

SAD  EYES 

firrt^l  M 

hi  in  Bin  hch 

n  ijmbbi 

RISE 

HertAloert 

POPMUZIK 

1 

h:::|: H' 

MMh 

STU 

The  Commodores 

"  -n--.  i\  .was  - 

SJataStrHSandsrwreSurmer 

ESCAPE  (THE  PINACOLADA SONG) 

■MM 

980  s                     PLEASE  DONT  GO 

KC4  me  Sunshine  Band 

ROCK  WITH  YOU 

MdueJiadoon 

DO  THAI  TO  HE  ONE  MORE  TIME 

MMM  - 

CRAZY  LITTLE  THING  CALLED  LOVE 

Oueen 

:•,  ih:-;;  .  r.v 

PmtRonl 

CAUNE 

MM 

fUNKYTOWN 

Uppstnc 

COMING  UPOTVE  AT  GLASGOW! 

Paul  McCartney  SWnjs 

ITS  STU  BOCK  AND  ROLL  TO  ME 

turn 

HAQC 

OlMaNeMonlohri 

v. 

EMMMM 

UPSIDE  DOWN 

Diana  Ross 

ANOTHER  ONE  BITES  THE  DUST 

Queen 

WOMAN  IN  LOVE 

rlartw  Streisand 

LADY 

Kenny  Rogers 

OUST  UKE)  STARTING  OVER 

MMhi 

IHt  imtOlwH 

MM 

DBBM  M 

KorjIltheGang 

BIOS 

DotyPartan 

IIOVEARAJNYMGHT 

MkMM 

KEEP  ON  LOVING  YOU 

FtEOSoeedwagori 

car  I  y-  60s  first  wave  was  its  incomparable 
pinnacle,  only  to  be  pushed  aside  by  the 
heavier  funk  of  Stax,  Sly  Stone  and  James 
Brown,  the  company  produced  no  less  than 
25  No.  1  singles  in  the  '70s,  including  a  re- 
markable 15  between  1970  and  1973. 

Motown's  renaissance  is  indicative  of 
perhaps  the  most  notable  development 
on  this  list,  which  is  the  unprecedented  in- 
tegration that  was  happening  atop  the 
charts.  During  the  first  hatf  of  the  decade, 
black  and  white  artists  easily  and  consis- 
tently passed  the  No.  1  slot  back  and  forth. 
Looking  at  this  list  and  seeing  Elton  John 
grab  the  ring  from  Stevle  Wonder,  or  Fleet- 
wood Mac  hand  off  to  Marvin  Gave,  if  s  a  re- 
minder of  a  time  that  felt  as  close  to  one 
pop  nation,  indivisible,  as  it  ever  would. 

But  where  white  artists  were  generally 
retreating  from  the  social  protest  of  the 
'60s,  opting  instead  for  the  more  intro- 
spective work  of  Carole  King  and  James 
Taylor,  R&B  of  the  early  '70s  unflinchingly 
reflected  the  turmoil  of  Watergate,  Viet- 
nam and  urban  blight.  Even  in  hindsight, 
the  fact  that  such  songs  as  "War,"  "You 
Haven't  Done  Nothing"  and  "Papa  Was  a 
Rollin'  Stone"  were  No.  1  singles  is  simply 
astonishing  (though  the  triumph  of  Helen 
Reddy's  "I  Am  Woman"  deserves  some 
recognition  as  well). 

This  historic  display  of  unity,  though, 
would  be  ruptured  by  the  single  event 
that  rumbled  through  the  '70s  and 
changed  everything,  the  Big  Bang,  the 
tectonic  shift  from  which  pop  music  still 
reels:  the  birth  of  disco.  The  impression 
today  is  that  the  1977  release  of  "Satur- 
day Night  Fever"  was  the  line  in  the 
sand,  but  looking  at  this  list,  it's  clear 
that  it  was  just  the  tipping  point.  Such 
proto-disco  singles  as  "Love's  Theme" 
and  "TSOP"  were  already  at  the  top  of  the 
"Disco  Lady"  and  even  "Disco  Duck"  were 


1973:  ELTON  JOHN 


FORGOTTEN  NO. Is 


"Go  Away 
Little  Girl" 

Donny 
Osmond 

While  the  Osmond 
name  helped  propel  the 
track  up  the  charts,  the 
subject  matter  (a  young 
heartthrob  tells  a  pretty 
girl  to  go  away  so  he 
wont  cheat  on  his 
girlfriend)  pretty  much 
condemned  it  to 
obscurity  out  of  the 
gate.  Put  another  way:  If 

Justin  Bieber  were  to 
cover  this,  teen  girls  the 
world  over  would  fling 
themselves  from  cliffs. 

1974 

"Seasons  in 
the  Sun" 

Terry  Jacks 

"We  had  joy,  we  had  fun 
. . ."  One  of  the  least- 
acclaimed  versions  of 
this  often-recorded 
song,  one  critic  ranked 
this  cut  as  one  of  the  100 
worst  songs  of  all  time. 
But  that  hasn't  gotten  in 

the  way  of  the  tune's 
popularity,  as  everyone 
from  West  life  to  Nirvana 
to  Bad  Religion  has  taken 
a  crack  at  the  Jacques 
Brel-penned  track  (with 
Rod  McKuen). 


chart  in  1974. 
No.  Is  before 


John  Travolta  donned  that  white  suit. 

Still,  as  rock  critics  championed  punk 
and  new  wave  (which  had  zero  impact  at 
this  stratosphere  beyond  Blondie  and,  per- 
haps, the  Knack),  "Fever"  was  the  story  of 
the  decade.  With  four  No.  Is— plus  a  stack 
of  additional  hits  and  radio  staples,  on  its 
way  to  sales  topping  15  million— It  would 
define  a  pop  moment  forever.  And  as  disco 
swallowed  more  and  more  of  the  top  40, 
music's  audience  began  to  splinter  in  ways 
that  would  become  permanent. 

For  a  few  years,  black  and  white  artists, 
rock  and  dance  music,  were  able  to  happily 
co-exist,  but  the  roads  were  diverging.  No 
black  performers  reached  No.  1  between 
August  1976  and  January  1977,  or  between 
October  1977  and  May  1978.  By  October 
1982,  there  were  three  weeks  when  not 
one  record  by  an  African-American  artist 
was  in  the  top  20  of  the  singles  or  albums 
chart— the  first  time  there  was  such  a  sharp 
division  since  the  '40s. 

"Saturday  Night  Fever"  also  indicated 
something  else  to  come:  It  marked  the 
emergence  of  the  "event"  record— not  just 
an  album  that  got  huge  on  its  own  steam, 
like  "Rumours"  or  "Hotel  California,"  but 
an  all-out  media  blitz  designed  for  mega- 
platinum  scale.  The  1981  launch  of  MTV 
was  coming  up  quick.  And  in  the  final 
months  of  1979,  "Don't  Stop  'Til  You  Get 
Enough"  returned  Michael  Jackson  (who 
had,  of  course,  kicked  off  1970  with  four 
straight  chart-toppers  with  the  Jackson 
5)  to  No.  1.  As  he  was  reaching  the  pinna- 
cle in  October,  a  curious  song  called  "Rap- 
per's Delight"  had  crept  into  the  lower 
reaches  of  the  top  40. 

The  divisions  between  decades  often 
seem  arbitrary.  But  as  the  '70s  ended,  and 
Jimmy  Carter  handed  over  the  White 
House  to  Ronald  Reagan,  it  was  clear  that  the  world  was 
ready  for  a  brand-new  beat.  —Alan  Light 


The  '80s 

Olivia  Newton-John 
Musk1  Television. 
M  ichael  Jackson. 
U2. 

I TV  went  live  on  Aug.  1, 1981,  with  a  flour- 
ish of  self-important  pronouncements 
about  "revolution."  But  it  took  a  few 
months  for  proof  of  the  channel's  game- 
changing  potential  to  materialize  — in 
the  form  of  Olivia  Newton-John's  "Physical." 

For  her  first  record  in  three  years,  the  reigning  soft-rock 
queen  aggressively  tarted  up  her  image:  "Physical"  is  a  dis- 
posable three-note  hook  surrounded  by  soft-porn  come-ons. 
Compared  with  videos  from  just  a  year  or  two  later— like 
Michael  Jackson's  "Billie  Jean"  (which  began  its  seven-week 
run  at  No.  1  on  March  5, 1983)  or  Michael  Sembello's  "Maniac" 
(No.  1  fortwo  weeks  beginning  Sept.  19, 1983)— it  looks  prehis- 
toric, homemade.  No  matter.  "Physical"  became  a  No.  1  hit  on 
Nov.  21. 1981,  and  stayed  atop  the  charts  for  10  weeks— longer 
than  any  other  song  in  the  entire  decade. 

Every  musical  decade  is  sooner  or  later  reduced  to  a 
sweeping  generalization.  We  know  the  '60s  weren't  all 
about  peace  and  love,  but  that's  the  tag.  The  '80s?  It  was  a 
moment  of  big  and  bigger. 

Fans  became  accustomed  to  a  dizzying  new  set  of  market- 
ing contrivances— if  there's  a  poster  act  for  this  glitzed-out 
decade,  it's  MilH  Vanilli,  the  duo  whose  three  No.  1  hits  ("Baby 
Don't  Forget  My  Number,"  "Girl  I'm  Gonna  Miss  You"  and 
"Blame  It  on  the  Rain")  were  tainted  with  an  asterisk  after  it 
was  revealed  that  Fab  Morvan  and  Rob  Pilatus  didn't  actually 
sing  on  the  tracks. 

A  sure  route  to  chart  success  was  to  play  the  "Physical" 


game,  ginning  up  sexy  or 
controversial  or  ironic  vi- 
suals to  sell  otherwise  un- 
remarkable tunes.  How 
else  to  explain  the  suc- 
cess of  post-disco  Hall  & 
Oates,  whose  dopey 
"Maneater"  spent  four 
weeks  at  No.  1.  Toni  Basil's 
"Mickey"  falls  into  this 
category,  too.  And  even 
venerable  songwriter 
Billy  Joel's  nostalgic  ex- 
ercise "We  Didn't  Start 
the  Fire"  fits  in.  Would 
that  have  hit  No.  1  without 
its  intense  video? 

Megawatt  marketing  be- 
came an  '80s  fact  of  life,  b  jt 
it  wasn't  the  whole  story. 
It  was  also  the  decade  of 
radical  rhythm  upheaval- 
musicians  exploring  new 
blends  of  rock  and  R&B  and 
funk.  It's  the  decade  of 
Michael  Jackson,  whose 
"Thriller"  remains  a  high- 
water  mark  not  just  in  terms 
of  big  sales,  but  as  an  ex- 
ample of  deep  and  endur- 
ing creativity. 

The  '80s  stand  as  a  time 
of  striking  diversity  on  the 
charts— during  one  stretch 
in  1980,  the  No.  1  spot  was 
owned  by  Pink  Floyd  ("An- 
other Brick  in  the  Wall  Pt.  II"),  then  Blondie  ("Call  Me"),  then 
Lipps  Inc.  ("Funkytown").  Shortly  before  "Physical"  erupted, 
the  nation's  biggest  song  was  "Endless  Love,"  a  duet  from  Diana 
Ross  and  Lionel  Richie  that  was  the  first  in  what  became  a 
decade-long  string  of  squishy  love  duets;  a  few  months  after 


1987 

"I  Think  We're 
Alone  Now" 

Tiffany 

Followed  into  tne  top 
spot  by  another  Tommy 
James  &  the  Shondells  hit 
("Mony  Mony"  covered 

by  Billy  Idol),  mall- 
touring  sensation  Tiffany 
went  the  way  of  many 
teen  idols  from  the  rock 
era  and  disappeared 
quickly  from  the 
airwaves.  She  did  score  a 

second  No.  1, 1988's 
"Could've  Been,"  which 
can  sometimes  be  heard 
on  call-in  dedication 
shows. 

1989 

"Batdance" 

Prince 

Although  not  included  in 
the  1989  movie  directed 

by  Tim  Burton  and 
starring  Michael  Keaton 
as  the  Caped  Crusader,  it 
became  Prince's  fourth 
No.  1  based  largely  on 

the  film's  impact. 
Written  in  just  a  few 
hours,  this  mash-up  of 
dialogue  and  sounds 
from  the  movie  was 
forgettable  from  the 
start.  The  video,  where 
Prince  portrayed  various 

characters  from  the 
movie,  was  only  slightly 
more  memorable. 
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RAPTURE 
KM  ON  MY  LIS! 

MORNING  IRAJNININE  10  FTVE) 
BETTE  DAVIS  EYES 
MEOW 

1H£  ONE  1HAIV0U  LOVE 
JESSIE'S  G1RI 
ENDLESS  KM 

ARTHUR'S  THEWC  (BEST  THAI  YOU  CAN  DO) 

PRIVATE  EYES 

PHYSICAL 

ICAN1  GO  FORMAT  (NO  CAN  DO) 
Jj  CENTEfifOtD 
ILOVtdOCK'NROlL 
CHARIOTS  Of  FIRE-TITIES 
EBONY  AND  IVORY 
DON'T  YOU  WANT  HE 
EYE  OF  THE  TIGER 
ABRACADABRA 
HARD  TO  SAY  IX  SORRY 
JACKS  DIANE 
WHO  CAN  II  BE  NOW' 
OP  WHERE  WE  BELONG 
TRUU 
MICKEY 
rWIATTj 
DOWN  UNDER 
AFRICA 

BABY.  COME  10  Mi 
BILUEJEAN 
COME  ON  EILEEN 
BEAT  IT 
LETS  DANCE 

FLASHDANCE .  .  WHAT  A  FEELING 
EVERY  BRSAIHYOU  TAKE 
SWEET  DREAMS  (ARE  MADE  OF  THS) 
MANIAC 

TELL  HER  ABOUT  IT 
TOTAL  ECLIPSE  OF  THE  HEART 
ISLANDS  IN  THE  STREAM 
ALL  NIGHT  LONG  ( ALL  NIGHT  I 
3  SAY  SAY  SAY 

OWNER  Of  A  LONELY  HEART 
;   KARMA  CHAMELEON 
... 

FOOTLOOSE 

1J  AGAINSTAUODDSfTAKIA  LOOK  AT  ME  NOW) 
HELLO 

□  LETS  HEAR  ll  FOR  THE  BOY 
TIME  AFTER  TIME 
THEREFIH 
WHENDOVESCRY 
GHOSTBUSTERS 

■  WHAT'S  LOVE  GOT  TO  DO  WITH  II 
J  MISSING  YOU 

LETS  GO  CRAZY 

IJUSTCAUEDTOSAYIUMYOU 

CARIBBEAN  QUEEN  {NO  MORE  LOVE  ON  THE  RUN) 

WAKE  ME  UP  BEFORE  VOU  GO-GO 

OUT  OF  TOUCH 

LIKE  A  VIRGIN 

IWANITOKNOWWHAIIOVEIS 
CARELESS  WHBPER 
CANT  FIGHT  THIS  FEELING 
ONE  MORE  NIGHT 
WE  ARE  THE  WORLD 
CRAZY  FOR  YOU 

DON'T  VOU  (FORGET  ABOUT  ME) 

EVERYTHING  SHE  WANTS 

EVERYBODY  WANTS  10  RULE  1HE  WORLD 

HEAVEN 

SUSSUDIO 

A  VIEW  TO  A  KILL 

EVERYTIMEYOUGOAWAY 

SHOUT 

THE  POWER  OF  LOVE 
.    SI  ELMO'S FIRECMAN IN M01I0N) 
jjl  MONEY  FOR  NOTHING 
OH  SHEILA 
TAKE  ON  ME 

SAVING  All  MY  LOVE  FOR  YOU 

PART-TIME  LOVER 

"MIAMI  VICE-THEME 

WE  BUILT  THIS  CITY 

SEPARATE  LIVES 

BROKEN  WINGS 

SAY  YOU.  SAY  HE 

THAT'S  WHAT  FRIENDS  ARE  FOR 

HOW  WILL  I  KNOW 

KYRIE 

SARA 

THESE  DREAMS 
ROCKHf  AMADEUS 
MS 

ADDICTED  TO  10VE 
WEST  END  GIRLS 
"  .  GREATEST  LOVE  OF  All 

■  UVEIOltlL 
ON  MY  OWN 

THERE'LL  BE  SAD  SONGS  (TO  HAKE  YOU  CRY) 
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H0UXNG8KKM  YEARS 
INVISIBLE  10UCH 
SLEDGEHAMMER 

GLORY  Of  LOVE  (1HEHE  f  ROM  "THE  KARAIE  KID  PARI  If  I 
PAPA  DON!  PREACH 
HIGHER  LOVE 
VENUS 

TAB  MY  BREATH  AWAY  (LOVE  IHEME  FROM '70P  GLUT) 
STUCK  WITH  YOU 
WHEN  I  THINK  Of  YOU 
TRUE  COLORS  ' 
AMANDA 
■err.-, 

YOU  GIVE  LOVE  A  BAD  NAME 
THE  NEXT  TIME  I  FALL 
THE  WAY  II  IS 
WALK  LIKE  AN  EGYPTIAN 
SHAKE  YOU  DOWN 
AI  THIS  MOMENT 
OPEN  YOUR  HIART 
LIVINONAPRAYER 
JACOB'S  LADDER 
LEAN  ON  ME  I 
NOTHING'S  GONNA  STOP  US  NOW 
I  KNEW  YOU  WERE  WAITING  (FOR  ME) 
(I  JUST)  DIED  IN  YOUR  ARMS 
WITH  Oft  WITHOUT  YOU 
YOUKEEPMEHANGIN'ON 
ALWAYS 
HEAD  TO  TOE 

I  WANNA  DANCE  WITH  SOMEBODY  (WHO  LOVES  ME) 
ALONE 

SHAKEDOWN  (FROM  "BEVERLY  HILLS  COP  II") 
I  STILL  HAVEN'T  FOUND  WHAT  I'M  LOOKING  FOR 
WHO'S  THAI  GIRL 
LABAMBA 
I  JUST  CANT  STOP  LOVING  YOU 
DIDN'T  WE  ALMOST  HAVE  IT  ALL 
HERE  I  GO  AGAIN 
LOST  IN  EMOTION 
in 

imtl  ALONE  NOW 
MONYHONY 
(I'VE  HAD)  THE  TIME  Of  MY  UFE  , 
HEAVEN  IS  A  PLACE  ON  EARTH 
FAITH  . 
SO  EMOTIONAL 
GOT  MY  MIND  SET  ON  YOU 
THE  WAY  YOU  MAKE  ME  FEEL  1 
NEED  YOU  TONIGHT 
COULD'VEBEEN 
SEASONSCHANGE 
FATHER  FIGURE 
NEVER  GONNA  GIVE  YOU  UP 
MAN  IN  THE  MIRROR 
GET  OUTTA  MY  DREAMS,  GET  INTO  MY  CAR 
WHERE  DO  BROKEN  HEARIS  GO 
WISHING  WELL 
ANYTHING  FOR  YOU 
ONE  MORE  TRY 
TOGETHER  FOREVER 
FOOLISH  BEAT 
DIRTY  DIANA 
THEFIAME 
HOLD  ON  TO  THE  NIGHTS 
ROLL  WITH  IT 

"' 

SWEET  CHILD  O' MINE 
DON'T  WORRY,  BE  HAPPY  (FROM  tOCJCIAIL-) 
LOVE  BITES 
RED  RED  WINE 
GROOVY  KIND  OF  LOVE 
KOKOMOfFSOM  "COCKTAIL") 
WILD.  WID  WEST 
BADMEDKINE 

BABY.  I  LOVE  YOUR  WAY/FREEBIRD  MEDLEY 
LOOK  AWAY 
EVERY  ROSE  HAS  ITS  THORN 
MY  PREROGATIVE 
TWO  HEARTS 
WHEN  I M  WITH  YOU  ' 

STRAIGHT  UP 
LOST  IN  YOUR  EYES 
THE  LIVING  YEARS 
ETERNAL  FLAME 
THE  LOOK 
SHE  DRIVES  ME  CRAZY 
LIKE  A  PRAYER 
I'll  BE  THERE  fOR  YOU 
FOREVER  YOUR  GIRl 
ROCK  ON  (FROM  "DREAM  A  DM  DREAM") 
WIND  BENEAIH  MY  WINGS  (FROM  "BEACHES") 
I'll  BE  LOVING  YOU  (FOREVER) 
SATISfID 

BABY  DON'T  FORGET  MY  NUMBER 
GOOOIHING 
If  YOU  DON'T  KNOW  ME  BY  NOW 
TOY  SOLDIERS 
BATDANCE  (FROM  "BATMAN") 
RIGHT  HERE  WAITING  f 
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VM  to  Power 
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Paula  Abdul 
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Roiette 
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"Physical"  petered  out,  Joan  Jett  &  the  Blackhearts  roared  into 
view  with  "I  Love  Rock  and  Roll,"  (No.  1  on  March  20, 1982), 
which  eschewed  the  coy  In  favor  of  super-clear  declarative  blast 

The  craft  and  discipline  involved  in  writing  a  hit  song  didn't  sud- 
denly become  obsolete— rather,  songs  that  stand  as  shining  ex- 
amples of  craft,  such  as  Foreigner's  "I  Want  to  Know  What  Love 
Is"  (No.  1  for  two  weeks  in  February  1985)  had  to  vie  for  atten- 
tion alongside  slight  tunes  like  Ray  Parker  Jr.'s  "Ghostbusters" 
that  prevailed  as  a  result  of  disproportionate  MTV  love. 

The  '80s  were  a  time  of  gaudy  crap  in  every  possible  hue.  But 
for  every  "Physical."  there's  a  song  like  the  stirring  gospel  con- 
fessional "I  Still  Haven't  Found  What  I'm  Looking  For,"  U2's  sec- 
ond No.  1  single  from  1987's  "The  Joshua  Tree":  "I  have  spoke 
with  the  tongue  of  angels/I  have  held  the  hand  of  a  devil/It 
was  warm  in  the  night/I  was  cold  as  a  stone."  If  this  is  the  epi- 
taph for  the  decade,  the  '80s  are  worth  their  weight  in  lame— 
and  actual  gold.  —Tom  Moon 


The  '90s 

Mariah  Carey. 

BoyzIIMen. 

Hip-hop. 

'Candle  in  the  Wind.' 

The  bump  of  hip-hop  and  thrash  of  grunge  may 
dominate  our  sonic  memory  of  the  '90s,  yet 
the  hits  that  bookended  the  decade  were 
soaked  in  smooth.  In  late  January  1990,  Michael 
Bolton's  syrupy  ballad  "How  Am  I  Supposed 
to  Live  Without  You"  became  the  decade's  first  new  No. 
1,  and  some  3,500  days  later,  Santana  and  Rob  Thomas' 
"Smooth"  began  its  surprising  12-week  run  at  the  top. 

This  was  no  anomaly.  More  than  any  previous  decade,  the 
'90s  saw  more  No.  1  songs  enjoy  multiple-month  runs,  and 
the  vast  majority  of  them  were  croon-heavy  ballads  like  All- 
tone's  "I  Swear,"  Boyz  II  Men's  "End  of  the  Road"  and  Whit- 
ney Houston's  "I  Will  Always  Love  You"  (11, 13  and  14  weeks 
at  No.  1,  respectively).  While  the  album  charts  heralded  the 
rise  of  "alternative"  through  hip-hop's  spreading  popularity 
and  rock's  rediscovered  grit,  the  singles  chart  walked  a  differ- 
ent beat.  Among  the  No.  Is,  there  was  no  Nirvana,  no  Dr.  Dre 
or  Snoop  Dogg,  no  Pearl  Jam,  no  Wu-Tang  Clan.  There  was, 
however,  Mariah  Carey.  Lots  and  lots  of  Mariah  Carey. 

It's  only  fitting  that  the  decade's  undisputed  hitmaker  would 
also  be  the  first  legitimately  new  star  of  the  '90s.  Holdovers  from 
the  '80s  dominated  the  first  half  of  1990:  Paula  Abdul,  Taylor 
Dayne,  Roxette.  Then,  in  early  August,  Carey  began  a  four-week 
run  with  "Vision  of  Love,"  the  first  of  a  record  14  No.  Is  for  the 
decade,  including  "One  Sweet  Day,"  her  holiday  season  collab- 
oration with  Boyz  1 1  Men  in  1995.  "Day"  spent  16  weeks  at  No.  1  and 
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DREAMSEEKERS 

THE  BEST  MUSIC  YOU'VE  NEVER  HEARD 


LAST  MONTH,  BILLBOARD  INTRODUCED  OUR  DREAMSEEKERS  INITIA- 
TIVE, FOCUSING  ON  THE  CAREERS  OF  DEVELOPING  AND  UNDISCOV- 
ERED ARTISTS.  THIS  PROGRAM  INCLUDES  UNCHARTED,  A  WEEK- 
LY RANKING  OF  EMERGING  ARTISTS  WHO  HAVE  YET  TO  APPEAR  ON 
A  MAJOR  BILLBOARD  CHART,  AND  THE  UPCOMING  BILLBOARD  PRO 
TOOLSET  TO  HELP  ARTISTS  ACHIEVE  THEIR  MUSIC  CAREER  GOALS. 

The  rankings  and  spotlights  inside  this  insert  recap  the  first  four  weeks 
of  Uncharted,  ranking  the  top  50  artists  who  have  appeared  on  the  chart 
between  the  Jan.  29  and  Feb.  19  chart  weeks.  The  current  list,  for  the  Feb.  26 
chart  week,  can  be  found  in  this  issue's  chart  section  on  page  72.  Uncharted 
artists  are  ranked  by  Heat  Score— a  formula  incorporating  streamed  plays, 
page  views  and  fans  according  to  MySpace  Music  as  well  as  sources  tracked 
by  aggregator  Next  Big  Sound,  including  You  Tube.  Facebook.  Twitter,  and 
Last.fm.  among  others. 

Over  the  month  since  Uncharted  debuted,  the  chart  has  demonstrated 
that  artists  from  a  wide  range  of  styles,  experience  levels  and  geographic 
regions  are  excelling  at  directly  engaging  fans  online. 


At  No.  1  for  four  weeks  has  been  Traphik.  a  Thai-American  rapper  and 
comedian  from  Long  Beach,  Calif.,  who  has  gained  a  worldwide  YouTube  fol- 
lowing thanks  to  his  humorous  lyrics,  clever  social  commentary  and  aggres- 
sive leverage  of  the  video  portal's  community.  Earning  more  than  four  and 
a  half  million  YouTube  views  over  the  first  four  weeks  of  the  chart.  Traphik 
exemplifies  a  winning  model  for  the  new  music  industry:  producing  regular, 
compelling  content  that  extends  beyond  just  recorded  music  into  multime- 
dia entertainment  that  viewers  need  to  share. 

YouTube  has  also  propelled  the  careers  of  other  Uncharted  artists,  in- 
cluding DJ  BL3ND.  the  "DJ  in  the  Chucky  mask"  who  defines  his  DJ  sets  by 
an  unforgettable,  high-energy  visual  element,  and  Pomplamoose.  the  indie- 
pop  duo  who  turned  a  strong  YouTube  presence  into  national  exposure  on  a 
ubiquitous  holiday-period  Hyundai  commercial. 

Some  Uncharted  artists  including  Colette  Carr.  the  Deadlies  and  Laura 
Roppe  are  successfully  using  streaming  services  to  get  their  music  into  the 
ears  of  the  masses.  And  others,  like  the  artists  on  page  4  of  this  insert,  are 
turning  online  success  into  sales,  and  graduating  to  other  Billboard  charts. 


Copyrighted  material 


TRAPHIK 

www  myspace  com/traphik 
DJ  BL3ND 

www  myspace  com/blendizzy 

COLETTE  CARR 

www  myspace  com/cotettecarr 

THE  DEADLIES 

www  myspace  com/thodeadliesmusic 

JAVIER  JOFRE 

www  myspace  com/javierjof  re 

JAMIE  LYNN  NOON 

www  myspace  com/ jam  iely  nnoon 

LAURA  ROPPE 

www  myspace  com/lauraroppe 

DIYAR  PALA 

www  myspace  com/diyarpala 

DAVE  DAYS 

www  myspace  com/davedays 

DJ  BAM  BAM 

www  myspace  com/dibambam 

TEEN  HEARTS 

www  myspace.com/teenhearts 

ZIKOS 

www.  myspace  com/zikos 

POMPLAMOOSE 

www.myspace  com/pomplamoosemusic 

SUPERMAN  IS  DEAD 

www  myspace  com/supermamsdead 

THE  PRETTY  RECKLESS 

www  myspace  com/theprettyreckless 

CALL  US  FORGOTTEN 

www  myspace  com/callusforgotten 

NOISIA 

www  myspace  com/denoisia 

GALAXY  FARM 

www.myspace  com/galaxy  farm 

NICOLAS  JAAR 

www  myspace  com/mcolasjaar 

ALYSSA  BERNAL 

www  myspace  com/alyssaberna! 

DAVID  CHOI 

www  myspace  com/davidchoimusic 

DASH  BERLIN 

www  myspace.com/dashberlin 

JET  BLACK  KISS 

www  myspace  com/jbkmusic 

SAM  TSUI 

www  myspace  com/samtsui 

ARCHITECTS  UK 

www  myspace  com/architect suk 
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UNCHARTED  RECOGNIZES  ARTISTS  WHO  ARE  GROWING  THEIR 
FAN  BASES  THROUGH  ONLINE  ENGAGEMENT,  IN  WAYS  THAT 
LOOK  BEYOND  THE  TRADITIONAL  MEASURES  OF  SALES  AND  RA- 
DIO AIRPLAY.  BILLBOARD'S  GOAL  FOR  THE  CHART  IS  NOT  ONLY 
TO  HIGHLIGHT  AND  TRACK  THESE  ACHIEVEMENTS,  BUT  TO  HELP 
EXPAND  ON  THEM  BY  INTRODUCING  THESE  HARDWORKING 


POMPLAMOOSE 
IS  Indie-pop 

Corte  Madera,  CA 

The  YouTube-star  _ 
duo.  who  recently 
came  full-force  into 
American  cul- 
tural consciousness 
thanks  to  their  holi- 
day-season Hyun- 
dai ads,  is  a  testament  to  what  it 
means  to  be  a  breakout  artist  in 
this  era:  the  pair's  YouTube  chan- 
nel has  amassed  over  SO  million 
total  views. 


.  q    GALAXY  FARM 
I X   Alternative  Pop-rock 
Portland,  OR 

T When  this  catchy 
,  ^  w  alternative  rock 

■       '  trio  burst  onto 

^     ^?     Uncharted's  rank- 
ings  In  Its  second 
>         IV     week,  they  took 
a  firm  stance:  holding  at  No.  13  or 
14  for  three  weeks.  Galaxy  Farm 
realeased  a  self-titled  EP  for  free 
on  Bandcamp  last  year,  and  has 
been  steadily  gaining  notice.  In  the 
past  week,  group  racked  up  nearly 
65.000  MySpace  song  plays.  Fans 
of  Muse  and  Kings  of  Leon,  take 
heed. 


musicians  to  a  broader  audience 

of  fans  and  industry  professionals. 

Over  the  course  of  Uncharted's 
first  four  weeks,  a  few  artists  have 
managed  to  make  impressive  leaps 
on  the  chart  itself. 

One  of  these  is  Jamie  Lynn  Noon, 
who  comes  in  at  No.  6  on  the  overall 
recap.  Noon  jumped  10  spots  on  the 
Feb.  12  chart  from  No.  12  to  No.  2. 
earning  more  than  182,000  MySpace 
Music  song  plays  during  the  chart 
week,  thanks  to  attention  around 
the  digital  release  of  her  EP  "An- 
gels Spoke"  on  Jan.  24.  Still  holding 
in  the  top  five  thi  s  week,  the  Los 
Angeles-based  singer/songwriter's 
dreamy,  heartfelt  pop  tunes  have 
been  streaming  steadily  on  MySpace 
Music  and  gaining  listeners  on  Last, 
fm.  The  streams  also  earned  her  a 
No.  25  spot  on  the  Billboard  Social 
SO  chart  in  December  as  her  new 
holiday  single.  "Silent  Night."  was 
featured  on  the  iTunes  store  in  its 
Holiday  New  Releases  section 

After  years  of  playing  flute  in 
band  and  singing  in  choirs  and  the- 
ater, Noon  started  pursing  music  se- 
riously after  high  school,  when  she 
started  learning  piano  and  writing 
her  own  songs  Noon  self-released 
her  debut  EP  "A  Moment  to  Break" 
in  2009.  and  has  been  growing  a 
following  ever  since. 

Noon's  online  success  comes 
from  a  strategic  use  of  MySpace 
music  to  target  potential  fans 
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DEVLIN 

www  myspace  com/off icialdevlin 
YANN  TIERSEN 

www  myscwcecom/yanntierseninprogress 
BIG  SEAN 

www  myspace  com/uknowbigsean 
DEPORTIVO 

www  myspace  com/deportivoofficial 

ANNA  CALVI 

www  myspace  com/annacalvi 

AJ  RAFAEL 

www.myspace  com/ajralael 

MINDLESS  BEHAVIOR 

www  myspacc.com/mindlessbohavio' 

THE  BLOODY  BEETROOTS 

www  myspace  com/thebloodybeet roots 

NERO 

www  myspace  com/nerouk 

ENTER  SHIKARI 

www  myspace  com/enters hikan 

OTENKI 

www.myspace  com/otenki/ 

STEVEN  SEAGAL 

www  myspace  com/stevenseagalmo|Opnest 

GO  HARD  OR  GO  HOME 

www  myspace  com/ghghband 

HAYDEN  PANETTIERE 

www  myspace  com/haydenpanettie'e 


THE  FEW  THAT  REMAIN 

www  myspace  com/thelewthatremainoflicial 


MALA  MYSTIKZ 

www  myspace  com/malamystikz 

UNIVERSO  17 

www  myspace  com/bandaunive'So17 


SOZAY 


THE  MOVEMENT  PURSUERS 

FUNERAL  PARTY 

www  myspace  com/funeralparty 

RICARDO  KATSUKI 

www  myipace  com/dj*ir; <3'doWot»uko 

BANDA  SUPERTOY 

www  myspace  com/bandasupertoy 

FINNTROLL 

www  myspace  eom/officiaif  mntroll 

HYPE  WILLIAMS 

www  myspace  com/hyphee Williams 

YOUR  FAVORITE  ENEMIES 

www  myspace  com/your  favor  it  con  em  ies 
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YANN  TIERSEN 
[I  Classical/Folk 
Brittany,  France 

This  contemporary  composer, 
holding  fast  on  Uncharted  for  four 
weeks,  is  perhaps  best  known  for  his 
scoring  of  the  critically  acclaimed 
film  'Amelie."  The  soundtrack  and 

his  six  albums 
have  no  doubt 
fueled  the 
thousands  of 
Last.fm  plays 
he  receives 
every  week. 


"When  I  first  got  my  music  up  on 
MySpace,  I  started  researching 
artists  whose  music  was  similar 
to  mine,  and  reaching  out  to  their 
fans."  she  says.  Last.fms  similar  art- 
ists listing  also  helped  her  find  the 
people  who  might  be  most  inter- 
ested in  her  music. 

Noon  recently  relocated  from  the 
Bay  Area  to  Los  Angeles  in  order  to 
step  up  her  career.  Right  now  she's 
focusing  on  "recording  and  working 
with  new  songwriters."  but  plans  to 
tour  and  start  filming  music  videos 
in  the  near  future 

Another  fast  riser  is  Dash  Berlin. 
No.  22  on  the  monthly  recap,  who 
entered  the  debut  Uncharted  at  No 
36  and  rose  20  positions  to  No.  16 
in  two  weeks. 

The  Dutch  DJ's  futuristic  trance 
tracks  have  earned  him  a  following 
on  dance  floors  throughout  Europe, 
and  he's  in  the  midst  of  a  full-throt- 
tle tour  that  will  take  him  to  Cana- 
da, Russia,  the  U.S..  Latin  America 
and  Indonesia.  Berlin  earned  more 
than  14.000  new  Facebook  fans  and 
2.600  Last.fm  fans  after  the  release 
the  single  "Disarm  Yourself  "  featur- 
ing Australian  singer  Emma  Hewitt 

And  while  he's  found  a  live  audi- 
ence in  clubs,  Berlin  has  also  used 
YouTube  both  as  a  promotion  tool 
and  creative  platform.  The  official 
music  video  for  his  track  "Till  the 
Sky  Falls  Down"  has  earned  more 
than  six  million  views  since  2008. 


BIG  SEAN 
7R  Hip-hop 
Detroit,  Ml 

When  Kanye 
West's  protege 
Big  Sean  re- 
leases his  debut 
full-length  album 
this  year,  he  may 
very  well  land 
on  one  of  Bill- 
board's sales  and  airplay  charts.  But 
until  then,  the  Detroit  rapper  has 
been  biding  his  time  on  Uncharted. 
His  month-long  residency  on  the 
chart  is  thanks  to  successful  mix- 
tures that  have  continued  to  earn 
him  constant  streams  and  thou- 
sands of  new  Facebook,  Twitter  and 
MySpace  fans  every  week. 


_,  MINDLESS  BEHAVIOR 
32  Hip-hop 

Los  Angeles,  CA 

This  quartet  of 
13-year  old  MCs 
came  in  at  No. 
44  on  Un- 
charted during 
its  debut  week, 
and  made  a  stellar  comeback  at  No. 
16  last  week,  thanks  to  a  radio  tour 
and  new  live  video  that  wrangled 
them  a  surge  in  YouTube  views. 
Facebook  fans  and  Twitter  follow- 
ers. Next  month.  they.Aoll  open  for 
Janet  Jackson  on  a  number  of  her 
U.S.  tour  dates. 
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UNCHARTED 
GRADUATES 


-|    DAVID  CHOI 

^  |    Singer/songwriter  I  ~  — 

Orange  County,  CA 

This  Korean  American  song- 

writer  and  "YouTube  producer"  ^^w^^ 

made  the  leap  from  two  weeks  , '. '  y-" ' 

on  Uncharted  to  land  at  No.  18  ~ 

on  Billboard's  Comedy  Digital  "  J 

Tracks  chart  for  "I'm  Hardcore."  • '•.  jf\  'n 

a  collaboration  with  Ryan  Higa  — wftmimmit^ '"I 

and  JR  Aquino.  Choi  says  his 

success  on  YouTube  was  com- 

pletely  unexpected,  at  first. 

"I  didn't  actually  spread  the  -^Wr 
word  [about  my  YouTube  page].  HH 
because  I  initially  wanted  to  ^^^^^aH^ 
pursue  songwriting  and  pro- 
ducing," he  explains.  "Life  is  weird!" 

Nevertheless,  after  his  song  "YouTube  (A  Love 
Song)"  was  featured  on  the  site's  homepage, 
the  fans  came  pouring  in.  and  before  he  knew  it. 


*>  V       »  'i  ■  J*e 

«r  ARCHITECTS 
£J  Metalcore 

Brighton,  England 

It  should  come  as  no  surprise  that  the  UK- 
based  hardcore  band  Architects  graduated 
from  Uncharted  just  a  week  after  their  impres- 


Choi  had  over  700.000  subscribers  to 
his  channel.  He  attributes  his  fame  to 
the  collaborative  abilities  the  platform 
provided. 

sive  debut.  The  quartet  breezed  through 
the  rankings  to  start  out  at  No.  12  (the 
appearance  was  concurrent  with  the  re- 
lease of  their  fourth  album.  The  Here  and 
Now),  and  last  week  made  it  to  No.  47 
on  Billboard's  Heatseekers  Albums  chart. 

At  first.  Architects  no  doubt  attracted 
attention  by  touring  with  more  estab- 
lished hardcore  bands  Norma  Jean  and 
Atreyu,  as  well  as  via  endorsements  by 
such  sponsors  as  Vans  and  Monster  en- 
ergy drink.  However,  their  steady  inter- 
action with  fans  on  Twitter  has  ensured 
that  that  attention  will  stick. 

Armed  with  a  bank  of  nearly  150.000 
MySpace  Music  song  plays  this  month, 
and  a  steadily  growing  base  of  fans  on 
Facebook  and  Twitter,  the  band  plans 
to  launch  a  UK  tour  in  support  of  the 
album  in  late  April. 


DECODER 
Post-hardcore 
St.  Petersburg,  FL 

With  the  release  of  their  self-titled  de- 
but album  on  Rise  Records,  post-hardcore 
band  Decoder  kicked  their  online  pres- 
ence up  a  notch  to  secure  a  spot  at  No. 
44  on  Billboard's  Heatseekers  Albums 
chart  during  the  week  of  February  5.  The 
six-piece  ensemble  from  St.  Petersburg, 
Fl.,  brings  together  former  members  of 
other  successful  bands  including  Versa 
Emerge  (Fueled  by  Ramen)  and  the  late 
Of  Machines  (also  on  Rise),  the  fame  of 
which  has  boosted  the  buzz  surrounding 
Decoder. 

Produced  by  Matt  Malpass,  engineer 
and  mixer  of  releases  by  Manchester  Or- 
chestra and  Copeland,  the  debut  album 
has  found  positive  feedback  through  word 
of  mouth,  according  to  the  band. 

"As  much  as  we  try  and  get  ourselves 
out  there  through  the  Internet  and  social 
media  sites.  I  think  a  lot  of  it  has  been 
word  of  mouth,"  says  bassist  Bryce  Sipes 
of  Decoder's  growing  fan  base.  "People 
who  like  it  are  showing  their  friends." 
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David  Choi 
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Big  Sean 
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The  Deadlies 

659.420 
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Javier  Jofre 

573.423 
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Jamie  Lynn  Noon 

564.816 
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Laura  Roppe 

425.641 
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Superman  Is  Dead 

120.439 

14 

2 

Sam  Tsui 

63.125 

24 

3 

Devlin 

61,437 

26 

4 

The  Pretty  Reckless 

57,265 

15 

5 

Dash  Berlin 

42,649 

22 

'New  fans  during  recap  period,  Jan.  29  through  Feb.  19  chart  weeks 


the  two  acts'  dual  success  seemed  apropos; 
during  the  '90s,  nearly  one  of  every  six  weeks 
saw  either  artist  with  the  top  single. 

Their  success,  along  with  that  of  such 
artists  as  Janet  Jackson,  Toni  Braxton,  Mon- 
ica and  Brandy,  was  a  stunning  sign  of  how 
far  R&B  had  come  since  the  relative  dol- 
drums of  the  '80s.  But  that  only  tells  part  of 
the  story,  since  R&B's  dominance  in  the  '90s 
was  heavily  influenced  by  the  sound  and 
swagger  of  its  less-reputable  kin,  hip-hop. 

Though  rap  album  sales  bum-rushed  the 
pop  charts,  reluctance  among  top  40  radio 
programmers  prevented  rap  singles  from 
enjoying  the  same  crossover  success.  The 
few  exceptions  in  the  early  '90s  were  text- 
book one-hit  wonders:  Vanilla  Ice's  "Ice 
Ice  Baby,"  Marky  Mark's  "Good  Vibra- 
tions," P.M.  Dawn's  "Set  Adrift  on  Mem- 
ory Bliss."  The  first  respected  rap  star  to 
score  a  No.  1  was  Sir  Mix-a-Lot  in  the  sum- 
mer of  1992,  with  "Baby  Got  Back,"  but  it 
would  take  another  three  years  until  an- 
other rapper  returned  to  the  top  (Coolio 
with  "Gangsta's  Paradise"). 

MCs  may  have  had  it  tough  but  hip-hop's 
production  aesthetic  enjoyed  an  easier  time, 
especially  as  it  all  but  took  over  uptempo  R&B 
dance  hits  by  1995.  Eighties  rap  icon  Slick  Rick 
played  an  indirect  hand  with  that  shift  when 
Montell  Jordan  used  the  beat  from  the  rap- 
per's "Children's  Story"  for  "This  Is  How  We  Do 
It"  (seven  weeks  at  No.  1 )  and  then,  mere  weeks 
later,  TLC's  breakout  hit  "Creep"  used  sam- 
ples from  Rick's  "Hey  Young  World." 

It  wasn't  until  1996  that  rap  artists  began 
to  regularly  occupy  the  No,  1  spot  with  any 
frequency,  as  Bone  Thugs-N-Harmony  and 
2Pac  began  trading  weeks  with  Braxton  and 
Celine  Dion.  Even  then,  all  of  them  had  to 
fall  back  that  summer  as  Los  del  Rio's  "Mac- 
arena"  swept  in  for  14  weeks  to  become  the 
decade's  biggest  gimmick  hit. 

No  less  strange  was  how  the  specter  of 


"Step  by  Step" 

New  Kids  on 
the  Block 

At  the  peak  of  their 
global  success,  the  Kids 
secured  a  third  No.  1  with 
this  tune,  the  title  track 
from  their  third  album. 
(The  other  two  were 
"I'll  Be  Loving  You 
[Forever]"  and  "Hangin' 
Tough.")  Despite  their 
current  comeback  tour. 
American  radio  largely 
avoids  all  three  songs. 

1992 

"HOW  DO  YOU 

Talk  to  an 
Angel" 

The  Heights 

This  was  the  closest 
grunge  ever  came  to  No. 
1:  a  song  recorded  by 
the  hunky  male  lead  of 
an  Aaron  Spelling  show 
about  a  fictional  band. 
While  the  actor,  Jamie 

Walters,  still  makes 
music  and  even  scored  a 

top  20  single  in  1995 
("Hold  On"),  the  kids  in 
the  Heights  never  did 
learn  angel-speak. 

Compiled  and  annotated 
by  Barry  Scott,  host  of 
"The  Lost  45s, "  which  can 
be  heard  nationwide  on 
Lost45.com  and  on 
WODS  Boston. 


death  hung  over  the  No.  Is  of 1997.  Following 
the  shooting  death  of  rapper  the  Notorious 
B.I.G.  in  March,  his  "Hypnotize"  single  began 
a  three-week  run  at  No.  1  in  May,  only  to  be 
eclipsed  by  Sean  "Puff  Daddy"  Combs  and 
Faith  Evans'  B.I.G.  tribute  song,  "I'll  Be  Missing 
You"  (14  weeks).  Then  they  were  outdone  by 
Elton  John's  rerecording  of  "Candle  in  the 
Wind"  to  honor  the  passing  of  Princess  Diana 
in  late  August.  John's  original  1974  version 
wasn't  released  in  the  United  States,  but  his 
1997  remake  reached  No.  1  in  October  and  did- 
nt  relinquish  its  hold  until  mid- January  1998. 

By  decade's  end,  some  familiar  faces  still 
held  on.  There  was  Carey,  of  course,  with 
Jay-Z  riding  shotgun  on  her  late-1999  sin- 
gle "Heart  breaker,"  while  TLC  scored  two 
No.  Is  that  year  with  "No  Scrubs"  and  "Un- 
pretty."  But  the  upcoming  class  of  the 
2000s  was  also  beginning  to  make  its  voice 
heard,  quite  literally  in  the  case  of  Christina 
Aguilera  and  her  piercing  vocals  on  "Genie 
in  a  Bottle,"  a  summertime  No.  1  for  five 
weeks.  Earlier  in  1999,  fellow  former 
Mouseketeer  Britney  Spears  had  already 
enjoyed  two  weeks  at  No.  1  with  ".  . .  Baby 
One  More  Time."  Meanwhile,  as  one-third  of 
Destiny's  Child,  Beyonce  scored  her  first 
No.  1  when  the  group's  "Bills,  Bills,  Bills" 
spent  a  week  at  No.  1  in  July. 

Santana's  "Smooth"  may  have  crushed 
all  comers  at  the  end  of  the  decade  but 
the  changing  sound  of  pop  music,  heard 
on  Tlmbaland's  slurpy,  choppy  beats  for 
"Bills,  Bills,  Bills"  and  the  unforeseen  pre- 
science of  Cher's  Auto-Tuned  vocals  on 
her  1999  single  "Believe,"  hinted  that  as 
much  as  "smoothness"  ruled  the  stoop  in 
the  '90s,  sharp  curves  awaited  ahead. 
Technology,  within  the  studio  but  more 
important,  throughout  the  music  indus- 
try and  larger  society,  was  about  to  bring 
a  new  millennial  groove  crashing  in  on 
everyone.  —Oliver  Wang 
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New  Kils  on  the  Block 
Gtona  Bletan 
M  Vanlh 
Janet  Jackson 
Rtwette 
Baa  English 


Bitty  Joel 
PhKoira 


tCDHEMTED 
HANOW  TOUGH 
DON'T  WANHA  LOSE  YOU 

MISS  YOU  MUCH 
USTEN  TO  YOUR  HEART 
WHEN  I  SEE  YOU  SHOE 
BLAME  IT  ON  THE  RAIN 
WE  DIDN7  START  THE  FIRE 
ANOTHERDAY IN  PARADISE 
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Janet  Jackson 
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Whitney  Houston 
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the  Heights 
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Montell  tordan 
Bryan  Adams 
!l( 
Seal 

Michael  lactsoi 
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cmsinsAttitAn 

ESCAPADE 

BLACK  VELVET 

LOW  Will  LEAD  YOU  BACK 

I'LL  BE  WOS  EVERYTHING 

NOTHING  COMPARES  2  U 

VOGUE 

IT  MUST  HAVE  BEEN  LOVE  (FROM  "PRETTY  WOMAN") 

STEP  BY  STEP 

SHSAINIWORtHI! 

,  „i;'.l  ;!!',: 

IF  WISHES  CAME  TRUE 
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RELEASE  HE 
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CLOSE  TO  YOU 

PRAYING  fOR  THE 

I  DON'T  HAVE  THE  HEART 

BLACK  CAT 

ICE  ICE  BABY 

LOVE  TAKES  TIME 

ID  YOUR  BABY  TONIGHT 

BECAUSE  I  LOVE  YOU  (THE  POSTMAN  SONG) 

JUSTIFY  MY  LOVE 

1JM  WILL  NEVER  DO  (WITHOUT  YOU) 
THE  FIRST  TIME 

GONNA  MAKE  YOU  SWEAT  (EVERYBODY  DANCE  NOW) 

ALL  THE  MAN  THAT  I  NEED 

SOMEDAY 

ONE  MORE  TRY 

COMING  OUI  OF  IHE  DARK 

I'VE  BEEN  THINKING  ABOUT  YOU 

YOtTREINLCW 


mo 

I  LIKE  THE  WAY  (THE  KISSING  GAME) 

I  DON'T  WANNA  CRY 

MORE  THAN  WORDS 

RUSH  RUSH 

UNBELIEVABLE 

(EVERYTHING  I  DO)  I  DO  IT  FOR  YOU 

THE  PROMISE  Of  A  NEW  DAY 

I  ADORE  HI  AHOI! 

GOOD  VIBRATIONS 

EMOTIONS 

ROMANTK 

(REAM 

WHEN  AHANLOVESA  WOMAN 
SE1  ADRIFT  ON  MEMORY  BLISS 
BLACK  OR  WHITE 
ALL  A.  LOVE 

DOffT  LET  THE  SUN  GO  DOWN  ON  ME 
I'M  TOO  SEXY 
10  BE  WITH  YOU 
SAVE  IHE  BE  SI  FOR  LAS1 
JUMP 

I'LL  BE  THERE 
BABY  GOT  BACK 

THIS  USED  TO  8E  MY  PLAYGROUND 

END  OF  THE  ROAD  (FROM  "BOOMI  RANG") 

HOW  DO  YOU  TALK  10  AN  ANGEL 

I  WW  ALWAYS  LOVE  YOU  (f  ROM  "THE  BODYGUARD") 

A  WHOLE  NEW  WORLD  (AlADOW  THEME) 

MMB 

FREAK  ME 
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WEAK 
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DREAMLOVER 

I'D  DO  ANYTHING  FOR  LOVE  (BUT  I  WONT  DO  THAT) 

AGAIN 

HERO 

ALL  FOR  LOVE 
THE  POWER  Of  LOVE 
THE  SIGN 

[  mi  N  sr.: 

ISWEAR 

STAY  (I  MISSED  YOU)  (FROM  "REALITY  BITES") 
I'LL  MAKE  LOVE  TO  YOU 
ON  BENDED  KNEE 

HERE  COMES  IHE  HOISTEPPERIFROH  "READY  10  WEAR") 

CREEP 

TAKE  A  BOW 

THIS  IS  HOW  WE  DO  IT 

HAVE  YOU  EVER  REALLY  LOVED  A  WOMAN? 

WATERFALLS 

KISS  FROM  A  ROSE  (FROM  "BATMAN  FOREVER") 
YOU  ARE  N01  ALONE 
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GANGSTA-S  PARADISE  (FROM  'DANGEROUS  MINDS") 
FANTASY 

EXHALE  (SHOOPSHOOP)  (FROM  "WAITING  TO  EXHALE") 
ONE  SWEET  DAY 

BECAUSE  YOU  LOVED  ME  (FROM  "IJPQOSE  &  PERSONAL") 
ALWAYS  BE  MY  BABY 
THA  CROSSROADS 
HOW  DO  U  WANT  IT/CALIFORNIA  LOVE 
YOU'RE  MARIN  ME  UGH/LET  IT  FLOW 
HACARENA  {BAYSIDE  BOYS  MIX) 

u  Mean 

UN-BREAK  MY  HEART 
WANNABE 
CANT  NOBODY  HOLD  ME  DOWN 
HYPNOTIZE 
MMMBOP 
I'LL  BE  MISSING  YOU 
MO  MONEY  MO  PROBLEMS 
HONEY 

4  SEASONS  OF  LONELINESS 
CANDLE  IN  THE  WIND  199? 
TRULY  MADLY  DEEPLY 
TOGETHER  AGAIN 
NICE  S  SLOW 
MY  HEART  WILL  GO  ON 
GETTIN'JIGGYWITIT 

Mifflin 

TOO  CLOSE 
MYALL 
THE  BOY  IS  MINE 
I  DON'T  WANT  TO  MISS  A  THING 
THE  FIRST  NIGHT 
ONE  WEEK 
DOO  WOP  (THAT  THING) 
LATELY 
I'M  YOUR  ANGEL 
HAVE  YOU  EVER? 
-.-BABY  ONE  MORE  TIME 
ANGEL  OF  MINE 
BELIEVE 
NO  SCRUBS 
LIVWLAVIDALOCA 
IFYOUHAOMYLOVE 
BILLS.  BILLS.  BILLS 
WIIDWILDWEST 
GENIE  IN  A  BOTTLE 
BAILAMOS 
UNPRETTY 
HEARTBREAKER 

 SMOOTH  I 

2000s  WHAT  A  GIRL  WANTS  ' 

I  KNEW  I  LOVED  YOU 
THANK  GOD  I  FOUND  YOU 
AMAZED 
SAY  MY  NAM! 
MARIA  MARIA 
TRY  AGAIN 
BE  WITH  YOU 
EVERYTHING  YOU  WANT 
BENT 

IT'S  GONNA  BE  ME 
INCOMPLETE 
DOESN'T  REALLY  MATTER 
MUSIC 

COME  ON  OVFR  BABY  (All  I  WANT  IS  YOU) 
WITH  ARMS  WIDE  OPEN 
INDEPENDENT  WOMEN  PART  I 
IT  WASN'T  ME 
MS.  JACKSON 
STUTTER 
BUTTERFLY 
ANGEL 
ALL  FOR  YOU 
LADY  MARMALADE 
.RE"  ID  IE 
BOOTYUCIOUS 
FALUN' 
I'M  REAL 
FAMILY  AFFAIR 
U  GOT  IT  BAD 
HOW  YOU  REMIND  HE 
ALWAYS  ON  TIME 
AIN'T  IT  FUNNY 
FOOLISH 
HOTINHERRE 
DILEMMA 
A  MOMENT  LIKE  THIS 
LOSE  YOURSELF 
BUMR  BUMP  BUMP 
All  I  HAVE 
IN  DA  CLUB 
GET  BUSY 
21  QUESTIONS 
THISIS  THE  NIGHT 
CRAZY  IN  KM 
SHAKE  YATAILFEATHER 
BABY  BOY 
STAND  UP 
HEYYA! 
THE  WAY  YOU  MOVE 
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The  '00s 

Timberlake. 
Producers. 
Black  Eyed  Peas. 
'Stronger.' 

Pop  music"  has  long  had  the  most  vague  of 
definitions.  Unlike  rock  or  hip-hop  or  coun- 
try, it  has  never  been  characterized  by  sonic, 
ideological  qualities,  tt  exists  in  accordance 
with  popular— and  more  recently— techno- 
logical demands.  The  No.  1  hits  of  the  21st  century  were 
and  still  are  defined  by  information  conglomeration  and 
overload.  The  sound  of  now  isn't  a  single  aesthetic,  but  a 
tangled  mess  of  them. 

In  the  mid-  to  late  '90s  there  was  a  tug  of  war  for  No.  1 
between  Hanson  (1997's  "MMMBop")  and  Ricky  Martin 
(1999's  "Llvln'  la  Vida  Loca"),  as  well  as  Marian  Carey  (1997's 
"Honey")  and  Will  Smith  (three  weeks  at  No.  1  with  1998's 
"Gettln*  Jlggy  Wit  It").  In  the  end,  everything  blurred  seam- 
lessly. Rappers  turned  to  singing  (OutKast's  2003  No.  1 
"Hey  Ya!"),  singers  turned  to  rapping  (Gwen  Stefanl's  2005 
No.  1  "Hollaback  Girl"),  and  many  of  the  decade's  biggest 
hits,  such  as  Usher's  2004  No.  1  *'Yeah!f"  fused  the  two. 

This  blur  was  inevitable.  Music  is  now  recorded  directly 
into  the  same  boxes  from  which  it's  consumed.  Producers 
share  similar  software  setups  and  plug-ins  while  listeners 
and  artists  all  seem  to  be  tapped  into  the  same  global 
play  list  Niche  genres  that  were  once  difficult  to  access— like 
European  dance  music  and  hyper-local  underground  hip- 
hop— now  fill  the  same  iPod  space,  and  both  have  left  their 
share  of  fingerprints  on  what  is  in  fact  a  new  non-genre. 

Kanye  West  absorbed  the  French  house  of  Daft  Punk 
with  his  2007  No.  1  "Stronger"  while  Justin  Timberlake 
adopted  the  syrupy  sounds  of  Southern  rap  on  his  2006 
chart-topper  "My  Love."  This  musical  evolution  seems 
quaint  in  terms  of  one-world,  post-race  idealism,  but  the 
inevitable  sameness  of  it  all  can  prove  frustrating.  Live  in- 
strumentation, and  just  about  anything  resembling  rock 
music,  is  scantily  heard  in  the  new  menagerie. 

It  has  become  trite  to  suggest  that  pop  music  is  created 
not  by  its  stars,  but  a  team  of  mythical  studio  dwellers.  But 
one  look  at  the  charts  of  the  first  decade  of  the  2000s  and 
it's  hard  to  deny  the  power  of  the  unseen  hand.  Of  the  last 
15  No.  1  singles— from  artists  like  Katy  Perry,  Rlhanna  and 
Wlz  Khalifa— 11  of  them  were  helmed  by  one  of  three  pro- 
ducers: Dr.  Luke,  Stargate  or  the  Smeezingtons  Earlier  in 
the  decade,  Tlmbaland  and  Polow  Da  Don  held  the  same 
baton  for  Timberlake  and  Usher.  Producer-driven  chart 
dominance  certainly  isn't  rare— Phil  Spector's  dominance  in 
the  '60s  and  the  hot-and-cold  reign  of  Jimmy  Jam  &  Terry 
Lewis  during  the  '80s  and  '90s  come  to  mind— but  it's  now 
the  norm. 

This  is  a  disconcerting  trend.  It  was  once  the  producer's 
job  to  accentuate  the  character  of  the  artist.  But  now  pro- 
ducers mold  songs  in  their  own  image.  The  vocalists  on 
these  records  often  feel  Interchangeable.  Smeezington 
Bruno  Mars'  vocal  contributions  dominate  B.o.B's  No.  1 
"Nothln'  on  You"  and  vastly  outshine  the  rapper's  talents. 
A  popular  YouTube  video  cuts  back  and  forth  between  two 
recent  Dr.  Luke  No.  Is—  Ke$ha's  "TiK  ToK"  and  Perry's  "Cal- 
ifornia Gurls"— and  asks  if  they're  "the  same  song." 

The  rise  of  vocal  plug-in  Auto-Tune  was  one  catalyst  for  this 
charge,  whether  used  for  pitch  correction  or  misused  to  cre- 
ate the  singular  robot  tone.  While  a  few  hitmakers  pushed  the 
technology  to  bizarre  and  artful  extremes  (Lll  Wayne's  me- 
chanical gargle  on  the  No.  1  "Lollipop,"  for  example),  more 
fell  to  cliche.  Not  only  are  most  stars  singing  to  aggressively 
similar  instrumentation,  many  of  them  are  doing  so  with 


nearly  the  same  voice.  Auto-Tune  is  a  grand  leveler. 

If  any  group  Is  equipped  to  thrive  in  today's  landscape  it's 
the  Black  Eyed  Peas,  a  once  mediocre  troupe  of  hip-hop 
purists  who  flourished  when  they  added  European  dance 
pop  elements  (and  a  white  girl)  to  their  equation.  With  a 
formula  that  transcends  race,  gender,  genre  and  the  conti- 
nental divide,  the  quartet  held  the  No.  1  spot  for  a  record- 
breaking  26  consecutive  months  in  2009  with  the  one-two 
punch  of  "Boom  Boom  Pow"  and  "I  Gotta  Feeling."  The 
act's  production  impresario,  Will. Lam,  is  also  its  frontman. 

Yet  pop  stars  and  starlets  remain  media  darlings  and 
childhood  heartthrobs.  They  overcome  any  homogeneity  in 
the  musical  landscape  by  more  firmly  asserting  their  char- 
acters. Personas  are  magnified  by  the  24-hour  news/on- 
line feed.  Lady  Gaga's  meat  suit  style  sense  may  make  as 
much  of  an  impact  as  any  of  her  mega-hits.  West  is  as  well- 
known  for  critiquing  George  Bush  and  bum-rushing  Taylor 
Swift's  acceptance  speech  as  he  is  for  his  2005  No.  1  "Gold 
Digger."  The  data  stream  that  strips  away  musical  identity 
exaggerates  personal  identity.  As  ever,  pop  music  eats  it- 
self—and pop  culture  lives  on.  —Andrew  Nosnitsky 
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EMI  Hits 

A  Triple 

Top  Hits  By  Bruno  Mars,  Rihanna  In  Q4  Help  Keep 
Publisher  At  No.  1  For  Third  Straight  Quarter 


You're  amazing 
"Just  the  Way 
You  Are"  by 
BRUNO  MARS 

was  the  top 
U.S.  airplay 
of  the  fourth 
quarter. 


■H  MIMusic  Publishing  ended  2010onaroll, 
^■H  snaring  the  largest  share  of  the  100  most 
popular  U.S.  radio  airplay  songs  among 
all  music  publishers  in  the  fourth  quarter. 

And  for  the  first  time  since  Billboard  began 
compiling  its  quarterly  publishers  airplay  chart 
in  2005,  an  independent  publisher — Kobalt 
Music  Group) — beat  out  one  of  the  four  majors 
to  finish  in  fourth  place. 

In  the  three  months  ending  Dec.  31.  EMI 
captured  a  19.1%  share  of  the  top  100  airplay 
songs,  up  from  18.1%  in  the  prior  quarter  and 
the  18.9%  it  garnered  in  fourth-quarter  2009. 

EMI  had  shares  in  41  of  the  top  100  radio 
songs  for  the  quarter,  including  the  top  four 
songs,  ranked  in  order:  Bruno  Mars'  "Just  the 
Way  You  Are."  Rlhanna's  "Only  Girl  (In  the 
World),"  Nelly's  "Just  a  Dream"  and  Usher's 
"DJ  Got  Us  Fallin'  in  Love."  featuring  Pitbull. 

Radio  airplay  was  calculated  based  on  the 
overall  top  100  detecting  songs  from  1.516  U.S. 
radio  stations  that  Nielsen  BDS  monitored  elec- 


ED 


tronicallyfor  the  period  of  Oct.  1-Dec.  31. The 
Harry  Fox  Agency  researches  the  publishers' 
split  for  each  track  to  calculate  their  share  of 
those  songs. 

Universal  Music  Publishing  Group  held  onto 
second  place  for  the  second  quarter  in  a  row, 
tallying  a  fourth -quarter  share  of 
13.7%.  While  that's  down  from 
the  16.8%  the  company  had  in 
third-quarter  2010,  it's  better 
than  the  13.1%  UMPC  tallied  a 
year  earlier. 

Universal  songwriters  had  a 
share  of  36  of  the  top  100  radio 
songs,  including  "Just  the  Way 
You  Are."  "Just  a  Dream,"  "DJ 
Got  Us  Fallin*  in  Love"  and  Trey  Songz' "  Bot- 
toms Up,"  featuring  Nick!  Mlnaj  at  No.  8. 

Sony/ATV  Music  Publishing  ranked  third 
with  a  12.7%  share,  down  from  14.4%  in  the 
third  quarter  and  well  below  the  20.5%  it  had 
in  fourth-quarter  2009,  when  it  ranked  first.  In 


fact,  its  fourth -quarter  share  was  the  smallest 
quarterly  tally  Sony/ATV  has  turned  in  since 
first-quarter  2007.  when  it  had  a  7.5%  share. 

Sony/ATV  had  a  share  of  27  of  the  top  100 
songs.  The  highest-ranking  title  was  Enrique 
Igleslas'  "I  Like  It,"  featuring  Pitbull,  at  No. 

11;  other  songs  included  Taylor 
Swift's  "Mine"  (No.  12);  Flo 
Rida's  "Club  Can't  Handle  Me," 
featuring  David  Guetta  ( 1 5);  and 
Ke$ha's  "We  R  Who  We  R"  (16). 

Coming  in  fourth  was  Kobalt, 
with  an  1 1.9%  share,  becoming 
the  first  indie  publisher  to  finish 
in  the  top  four  after  surpassing 
Warner/Chappell  Music,  which 
came  in  fifth  with  1 1.2%.  But  Kobalt's  share 
actually  dropped  from  the  third  quarter,  when 
it  had  1 2. 1%,  but  marked  an  improvement  from 
its  8.3%  share  in  the  year-earlier  period. 

Kobalt  snared  a  share  in  16  of  the  top  100 
songs  for  the  quarter,  including  "D|  Got  Us 


Fallin'  in  Love,"  Katy  Perry's  "Teenage  Dream" 
at  No.  6.  Talo  Cruz's  "  Dynamite"  at  No.  7  and 
"Club  Can't  Handle  Me." 

By  slipping  into  fifth  place,  Wamer/ChappelTs 
fourth-quarter  share  of  the  top  100  songs  fell 
from  its  1 2.7%  share  in  the  third  quarter  but  rose 
from  its  year-earlier  9.8%  share. 

Warner/Chappell  garnered  a  share  in  3  3  top 
100  songs,  including  "Just  the  Way  You  Are." 
"Teenage  Dream."  "Bottoms  Up"  and  Perry's 
"Firework"  at  No.  14. 

Bug  Music  managed  to  reclaim  the  No.  6 
ranking  during  the  fourth  quarter,  as  it  gar- 
nered a  4.4%  share,  improving  from  4.2%  in 
the  third  quarter  and  4. 1  %  in  fourth-quarter 
2009.  Bug  snared  a  share  of  nine  of  the  top 
100  songs,  including  "Just  the  Way  You  Are," 
"Club  Can't  Handle  Me"  and  Mars'  "Grenade" 
at  No.  24. 

B  M  G ,  which  continues  to  build  its  song  port- 
folio  through  acquisitions  like  its  recently  com- 
pleted purchase  of  Chrysalis  Music,  saw  its  share 
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UNIVERSAL  MUSIC 
PUBLISHING  GROUP 

13.7% 
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SONY/ATV  MUSIC  PUBLISHING 

12.7% 
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KOBALT  MUSIC  GROUP 

11.9% 
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WARNER/CHAPPELL  MUSIC 

11.2% 
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BUG  MUSIC/WINDSWEPT  HOLDINGS 

4.4% 
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BMG 

3.1% 
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DOWNTOWN  MUSIC  PUBLISHING 

2.5% 

9 

MUSIC  ASSET  MANAGEMENT 

2.4% 
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ULTRA  INTERNATIONAL 
MUSIC  PUBLISHING 

1.7% 
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WARNER/CHAPPELL  MUSIC 

11.9% 
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UNIVERSAL  MUSIC 
PUBLISHING  GROUP 

10.9% 

4 

EMI  MUSIC  PUBLISHING  GROUP 

8.6% 

5 

WORDS  &  MUSIC 
COPYRIGHT  ADMINISTRATION 

7.6% 

6 

BIG  LOUD  BUCKS  ADMINISTRATION 

4.4% 

7 

BLUEWATER  MUSIC 

4.1% 

8 

BUG  MUSIC/WINDSWEPT  HOLDINGS 

3.8% 

9 

BMG 

3.5% 

10 

WEIMERHOUND  MUSIC 

3.2% 

Percentage  cak  ji.''  ba:  ad  upon  trm  overall  top  10O  detecting  songi  from  1.516  U  S  '*d«  it  all  on  i  electronically 
24  hours  p«r  dev.  seven  day*  (*•  *Mk  du->ng  the  oeriod  of  Oct  1-Oec  3V  20 XD  Publisher  information  for  mum*  * 
the  Harry  Fo*  Ag»ncy  A  "publisrw"  is  defined  as  an  administrator,  copyngm  owner  end/or  tootroft-ng  party 


*  overall  loo  100  detecting  songs  from  f9l  u  S  country  radio  stations  electrortceJiy  monitored  by 
ays  per  woe*  during  the  period  of  Oct  I  Dec  31.  2010.  Publisher  information  for  musical  works  has  '■ 
-dantifaad  oy  the  Harry  fok  Agency  A  'publisher*  is  defined  as  an  administrator,  copyright  owner  a/vvor  control  itng  party 


48    I    BILLBOARD    I    FEBRUARY  26.  2011 
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Raise  your  glass: 

MAX  MARTIN 

was  the  top 

songwriter  of  the 

fourth  quarter. 

of  the  top  100  songs  slide  to  3.1%  from 
5.2%  in  the  third  quarter.  BMG  claimed  a 
share  in  12  of  the  top  100  songs,  includ- 
ing Rascal  Flatts'  "Why  Wait"  at  No.  30 
and  the  Script's  "Breakeven"  at  No.  48. 

Downtown  Music  Publishing  returns 
to  the  top  10  publishers  chart  for  its  sec- 
ond consecutive  quarterly  showing — and 
only  its  second  since  the  chart's  incep- 
tion— with  a  2.5%  share,  up  from  1.1% 
in  the  third  quarter.  Downtown  captured 
a  share  of  six  of  the  top  1 00  songs,  includ- 
ing "Teenage  Dream."  "Dynamite"  and 
Neon  Trees1  "Animal"  at  No.  10. 

Two  indie  publishers  make  their  quar- 
terly publishers  chart  debut  in  the  last 
two  top  1 0  slots.  Los  Angeles-based  Music 
Asset  Management  ranked  ninth  with  a 
2.4%  share,  based  solely  on  its  share  of 
the  No.  5  song.  Far'East  Movement's 
"Like  a  G6."  featuring  Cataracs  A  Dev 

Rounding  out  the  top  10  is  New  York- 
based  Ultra  Internationa]  Music  Publish- 


ing with  a  1 .7%  share.  Ultra  had  a  share 
of  four  songs  in  the  top  100,  including 
"Only  Girl";  "Firework";  Pitbull's  "Hey 
Baby  (Drop  It  to  the  Floor),"  featuring T- 
Paln;  at  No.  64;  and  "Stereo  Love"  by  Ed- 
ward Maya  &  Mika  Jigullna  at  No.  67. 

Among  country  music  publishers  in 
the  fourth  quarter.  Sony/ATV  ranked  first 
with  a  1 5 . 1%  share  of  the  top  1 00  country 
songs  at  191  stations  monitored  by  Nielsen 
BDS.  That  marked  an  improvement  from 
the  12.6%  that  Sony/ATV  captured  in  the 
third  quarter  when  it  ranked  second. 

The  top  songwriter  of  the  fourth 
quarter  was  Martin  Karl  "Max  Mar- 
tin" Sandberg  who  ranked  first  for 
the  second  consecutive  quarter  based 
on  his  co-writing  credits  for  five  top 
100  songs:  "DJ  Got  Us  Fallin'  in  Love," 
"Teenage  Dream."  "Dynamite."  Pink's 
"Raise  Your  Glass"  at  No.  9  and  "Cali- 
fornia Gurls"  by  Perry  featuring  Snoop 
Dogg  at  No.  35.  •••• 


QUARTER 
BY  QUARTER 

The  four  major  music  publishers'  quarterly  share  of  the 
top  100  U.S.  radio  airplay  songs,  and  the  rise  of  Kobalt 
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LUKASZ  "DR.  LUKE" 
GOTTWALD 
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SANDY  "VEE"  WILHELM 


RYAN  M.  "ALIAS"  TEDDER 
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"ONLY  GIRL  (IN  THE  WORLD)," 
RIHANNA 

SRP/DEF  JAM/IOJMG 

3 

"JUST  A  DREAM,"  NELLY 

UNIVERSAL  MOTOWN 

4 

"DJ  GOT  US  FALLIN'  IN  LOVE," 
USHER  FEATURING  PITBULL 

LaFACE/JfVE/JLG 

5 

"LIKE  A  G6,"  FAR'EAST  MOVEMENT 
FEATURING  CATARACS  &  DEV 

CHERIfYIREE/lNTERSCOPt 

6 

"TEENAGE  DREAM,"  KATY  PERRY 

CAPITOL 

7 

"DYNAMITE,"  TAIO  CRUZ 

MERCURY/IDJMG 

8 

"BOTTOMS  UP,"  TREY  SONGZ 
FEATURING  NICKI  MINAJ 

SONGBOOK/ATLANTK 

9 

"RAISE  YOUR  GLASS,"  P!NK 

LaFACE/JLG 

10 

"ANIMAL,"  NEON  TREES 

MERCURY/IDJMG 
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Overture  To  Profits 

Warner/Chappell  Eyes  New  Opportunities  For  Theater  Biz 

BY  MITCHELL  PETERS 


Wamer/Chappell  Music's  theater  and 
standards  catalog  includes  storied 
works  by  Stephen  Sondheim,  John 
Kander  &  Fred  Ebb.  Richard  Rodgers  &  Lorenz 
Hart,  George  Gershwin  and  Cole  Porter. 

But  the  theater  market  presents  a  far  larger 
opportunity  than  licensing  classics  from  the 
Great  American  Songbook.  To  that  end, 
Wamer/Chappell  has  been  beefing  up  its  the- 
ater roster  with  new  signings  and  is  seeking 
new  opportunities  for  its  composers. 

Late  last  year,  Warner/Chappell  signed  world- 
wide administration  agreements  with  theater 
composers  Robert  Lopez  ("Avenue  Q");  Lopez's 
wife  and  occasional  collaborator,  Kristen  An- 
derson-Lopez (Disney's  stage  version  of  "Find- 
ing Nemo");  the  songwriting  team  of  Matt  Sklar 
and  Chad  Beguelin  ("Elf:  The  Musical,"  The 
Wedding  Singer");  and  Neil  Bartram  ("The  Story 
of  My  Life").  And  Warner/Chappell  inked  a  deal 
in  February  with  Marc  Shaiman  and  Scott 
Wittman  ("Hairspray")  to  handle  administra- 
tion of  their  songs  from  "Catch  Me  I  f  You  Can, " 
a  new  musical  opening  on  Broadway  in  April. 

"In  some  cases  I  was  looking  for  people  who 
had  established  reputations  and  a  history  of  pro- 
ductions on  Broadway,"  says  Sean  Patrick  Fla- 
haven,  VP  of  theater,  standards  and  print  at 
Warner/Chappell.  "And  in  other  cases,  people 
who  were  much  earlier  in  their  careers  and  had 
some  potential  for  writing  in  other  genres  as  welL" 
While  musical  theater  productions  can  be  a 
high-risk  business  for  investors,  the  overall 


market  is  a  profitable  one  for  music  publish- 
ers. Composers  typically  retain  grand  rights 
(rights  to  stage  a  theatrical  production)  for  their 
own  work,  giving  them  a  cut  of  box-office  re- 
ceipts. Even  though  publishers  usually  don't 
receive  a  share  of  that  revenue,  they  reap  in- 
come from  licensing  compositions  for  cast  al- 
bums, sheet  music,  concert  performances, 
cover  recordings  and  synchronization  uses. 

A  growing  line  of  business  has  been  licens- 
ing songs  not  originally  written  for  the  theater 
to  musical  productions  that  find  their  way  to 
Broadway.  Warner/Chappell  administers  the 
rights  to  the  Green  Day  catalog  and  licensed 
songs  from  the  band's  2004  album,  "American 
Idiot,"  for  use  in  the  hit  musical  of  the  same 
name.  The  company  also  licensed  such  hits  as 
Quarterflash's  "Harden  My  Heart"  and  David 
Lee  Roth's  "Just  Like  Paradise"  to "  Rock  of  Ages" 
and  Donna  Summer's  "Hot  Stuff"  and  Mau- 
reen McGovern's  "The  Morning  After"  to 
"Priscilla  Queen  of  the  Desert,"  which  is  sched- 
uled to  debut  on  Broadway  in  March. 

Warner/Chappell  has  also  been  encouraging 
some  of  its  theater  composers  to  write  and  co- 
write  songs  for  pop,  rock  and  country  artists, 
as  well  as  music  for  film,  TV  and  advertising 
campaigns.  A  company  spokesman  declined 
to  name  specific  examples,  saying  they're  in 
various  stages  of  development. 

"It's  a  different  skill  than  writing  a  theater 
song,"  Flahaven  says,  "but  many  of  our  younger 
theater  writers  grew  up  listening  to  pop,  rock  and 


country  as  much  as  they  listened  to  show  tunes, 
so  their  musical  vocabulary  is  a  bit  different." 

And  what  of  future  generations  of  theater 
composers?  Lopez,  who  won  a  2004  Tony 
Award  with  Jeff  Marx  for  their  score  to  "Avenue 
Q,"  says  Fox's  hit  TV  comedy  "Glee"  has  helped 
spark  greater  interest  in  musical  theater  among 
its  mostly  young  viewership. 

"It's  maybe  too  early  to  assess  the  impact 
that  it's  having,  because  a  whole  generation  of 
kids  are  now  growing  up  with  'Glee'  as  their 
primary  reference  for  this  stuff."  Lopez  says. 
"Five  or  10  years  down  the  line,  those  people 
will  be  writing  the  musicals  and  determining 
the  market  for  what  they'll  be.  So  I  do  expect 
it  will  have  an  impact." 

In  that  same  vein,  Flahaven  says  he's  partic- 
ularly interested  in  exploring  opportunities  for 
Warner/ Chappell's  theater  composers  to  write 
original  music  for  films,  rather  than  simply  li- 
censing their  theatrical  music  works.  Although 
Flahaven  declines  to  reveal  any  specific  names, 
he  says  the  publishing  company  has  pending 
deals  for  some  of  its  clients  to  write  original 
movie  musicals. 

"When  you  have  people  who  are  trained  in 
writing  songs  for  a  dramatic  or  comedic  or 
stage  context,  the  translation  to  film  isn't  a  huge 
one,"  he  says.  "A  lot  of  the  writers  that  we  rep- 
resent in  our  catalog  from  the  earlier  part  of 
the  century  would  bounce  back  and  forth  from 
stage  to  film  frequently.  So  I 'm  hoping  that  can 
happen  more  frequently  now."  •••• 


And  The 
Profane 

Avenue  Q'  Composer 
On  His  New  Musical 
With  'South  Park'  Duo 

The  Tony  Award-winning  Broadway  musical 
"Avenue  Q"  may  owe  its  existence  to  Stan, 
Kyle  and  Cartman. 

So  says  Robert  Lopez,  who  wrote  the  songs 
r  "Avenue  Q"  with  Jeff  Marx  and  cites  the 
exuberantly  profane  1999  animated  film 
South  Park:  Bigger,  Longer  &  Uncut"  as  a 
key  influence. 

"  'South  Park'  the  movie  is  one  of  the  great- 
est musicals  ever,"  Lopez  says.  "I  don't  think 
there  would've  been  an  'Avenue  Q'  without 
the  'South  Park'  movie." 

So  in  2003  when  "South  Park"  creators  Trey 
Parker  and  Matt  Stone  came  to  see  "Avenue  Q" 
in  New  York,  Lopez  didn't  hesitate  to  invite 
them  out  for  a  drink  after  the  show.  During 
their  conversation,  the  trio  casually  discussed 
upcoming  projects  and  Lopez  mentioned  he'd 
been  interested  in  writing  a  musical  about  the 
Book  of  Mormon. 

"And  they  said,  'No  way,  that's  what  we've 
bee  wanting  to  do  for  10  years,'  "  Lopez  recalls. 

The  writers  soon  decided  to  collaborate  on 
the  music  and  script  for  what  eventually  be- 
came "The  Book  of  Mormon,"  a  new  musical 
opening  March  24  at  the  Eugene  O'Neill  The- 
atre in  New  York.  The  satirical  production  fol- 
lows two  young  Mormon  missionaries  who  are 
sent  to  Africa  to  spread  the  word  of  their  faith. 

"If  s  politically  Incorrect  and  it's  offensive,  but 
it's  a  traditional  Broadway  show  and  has  a  tradi- 
tional uplifting  ending,"  Lopez  says.  "It's  about 
faith  and  someone  who  loses  their  faith,  then 
regains  it  in  a  way  that's  stronger  than  before." 

Lopez  says  the  collaborative  process  with 
Parker  and  Stone  differed  sharply  from  his  ex- 
perience working  on  "Avenue  Q"  with  Marx, 
when  the  two  composers  "were  ruthless  about 
knocking  down  ideas  we  didn't  like." 

By  contrast,  Lopez  says,  Parker  and  Stone 
"showed  me  a  different  way  of  working,  where 
you  dont  say  'no'  at  first,  you  just  bust  out  a  lot 
of  material  and  see  where  it  leads,  and  later 
on  apply  the  filter  of  editing.  That  was  a  rev- 
elation to  me— I  really  liked  working  that  way." 

Lopez,  Parker  and  Stone  haven't  yet  dis- 
cussed what  they'd  like  to  do  with  "The  Book 
of  Mormon"  beyond  its  Broadway  run.  But 
Lopez  says  he'd  like  to  see  the  release  of  a  cast 
album  in  the  near  future. 

"Right  now  we're  getting  this  production  done 
and  making  it  as  good  as  it  can  be,"  he  says.  "And 
then,  depending  on  the  reaction,  hopefully  there 
will  be  some  future  life  for  it"  —MP 
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CONGRATULATES  OUR  ACADEMY  AWARD®  NOMINEES 


UMPG  COMPOSER 

A.R,  RAHMA 

1 27  Hours 


BEST  ORIGINAL  SCORE: 
UMPG  COMPOSER 

AMICUS  ROSS 

The  Social  Network 


WARNER  BROS.  PICTURES 
(UMPG  ADMIN)  COMPOSER 

HANS  ZIMMER 

Inception 


BEST  ORIGINAL  SONG: 


"IF  I  RISE" 

127  Hours 
UMPG  writer  A.R.  Rahman 


OMING  HOME 

Country  Strong 
UMPG  writer  Troy  Verges 


MP6  WELCOMES 


RW  I  HOME  OF  ROYALTY  WINDOW^ 

UMPG  OFFERS  ONLINE  ACCESS  TO  ROYALTY  ACCOUNTS 


V 


UN  I  VERSAL  MUSIC 
PUBLISHING  CROUP 

WWW.UMUSICPUB.COM 
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Sandy  Vee 

Don't  Know  Him?  You  Should— He's  Scored 
Hits  With  Rihanna,  Katy  Perry,  Taio  Cruz 
And  Others 


BY  KERRI  MASON 


A few  years  ago,  Sandy  Julien  Wilhelm,  better-known  as 
Sandy  Vee,  was  happily  ensconced  in  his  Paris  studio, 
churning  out  hits  at  light  speed  for  French  artists — in 
some  cases  writing,  producing  and  mixing  them  himself.  J  But 
that  was  before  his  countryman  David  Guetta  came  calling,  f 
I  mpressed  with  Vee's  aggressive  yet  buoyant  dance-pop  style — 
including  "Bleep,"  a  Vee  original  that  interpolated  Led  Zeppelin 
and  spent  more  than  two  months  on  online  dance  store  Beat- 
port's  top  downloads  chart — Guetta  asked  him  to  team  up  in 
the  studio.  One  of  their  first  tracks  together  was  "Sexy  Chick," 
an  international  hit  featuring  Akon  that  spent  40  weeks  on  the 
Billboard  Hot  100,  peaking  at  No.  5  in  February  2010.  \  Exten- 
sive songwriting  and  production  work  on  Guetta's  "One  Love" 
album  (Ultra)  and  a  relationship  with  Norwegian  chart-topping 
duo  Stargate  led  to  work  with  other  artists  seeking  the  same  sort 
of  dancefloor  lightning  in  a  pop-sized  bottle.  Soon,  Vee  was 
learning  English  and  relocated  last  year  to  New  York. 


Four  of  his  productions  are  lodged  in 
the  upper  third  of  the  Hot  100:  Taio 
Cruz's  "Higher"  (featuring  Travie  McCoy), 
Pitbull's  "Hey  Baby  (Drop  It  to  the 
Floor)"  (featuring  T-Pain)  and  former 
No.  Is  "Only  Girl  (In  the  World)"  by  Ri- 
hanna and  "Firework"  by  Katy  Perry. 

Vee,  who's  co-published  by  Ultra  In- 
ternational Music  Publishing  and  Dipiu 
and  is  administered  exclusively  in  the 
United  States  by  Ultra,  co-wrote  all  four 
of  those  hits.  During  the  past  few 
months,  he's  logged  studio  time  with 
Mike  Posner,  Kelly  Clarkson,  Ne-Yo,  Brit- 
ney Spears  and  Kylie  Minogue.  And  he 
received  Grammy  Award  nominations 
for  his  work  on  "Only  Girl"  (best  dance 
recording)  and  Perry's  "Teenage  Dream" 
(album  of  the  year),  with  the  former  tak- 
ing home  the  award. 

When  Billboard  caught  up  with  him,  vee 
was  on  his  way  to  Los  Angeles  to  hole  up 
for  a  10-day  writing  session  with  Stargate. 
For  a  man  who  had  to  miss  Perry  record- 
ing the  "Firework"  vocal  to  catch  a  plane  to 
another  studio  session,  jet-setting  is  part  of 
the  deal.  But  so  is  a  work  style  that* s  just 
like  his  musk:  hard  and  fast 

When  did  you  start  producing? 

I  bought  my  first  computer  and  mixing 
desk  about  10  years  ago.  I  learned  music 
in  high  school — harmony,  classical  bass 
— and  I  played  bass  guitar  with  different 
bands,  from  rock  to  jazz.  Then  I  met  a 
friend  who  was  a  DJ  and  what  he  did  was 
totally  unknown  to  me,  like  from  another 
planet.  1  remember  I  was  18,  and  four 


on  the  floor  was  big,  which  today  is  so 
funny.  1  decided  to  try  synthesizers. 

I  like  when  you  produce  that  you  don't 
need  anyone;  you  can  do  what's  in  your 
head  on  your  own.  When  I  was  playing 
bass  for  bands  and  singers,  1  was  just  be- 
hind someone.  But  the  idea  of  producing 
an  entire  song  alone?  That  was  OK  for  me. 

How  did  you  meet  David  Guetta? 

I  practiced  and  worked  like  crazy  every 
day,  14  hours  a  day,  and  I  got  big  success 
in  France — on  the  radio  but  also  some 
more  very  dancefloor-oriented  club 
tunes.  The  big  one  was  "Bleep."  About 
that  time  I  started  to  DJ  a  little.  I  was 
playing  at  [Guetta's]  Fuck  Me  I'm  Fa- 
mous party  at  [nightclub]  Pacha  in  Ibiza, 
and  after  our  D|  set  we  were  talking.  He 
told  me  that  I  had  a  crazy  sound  and  that 
we  needed  to  do  something  together.  A 
lot  of  people  will  say  that  and  nothing 
happens.  But  with  Guetta,  two  months 
later  my  phone  rang  and  it  was  him.  He 
came  back  with  a  song — "On  the  Dance- 
floor"  with  Will.i.am  [off  "One  Love"]. 
Right  away,  it  was  magic.  He  was  in  New 
York  two  weeks  ago,  and  we  spent  the 
whole  week  doing  songs  for  the  next 
album,  and  it's  really  hot.  We  already 
have  the  first  two  singles. 

Now  i 'm  very  close  with  David  and  am 
very  pleased  about  that.  I  have  tremen- 
dous respect  for  him:  He  has  a  crazy  life, 
crazy  success,  and  is  still  just  a  simple, 
cool  guy.  After  a  gig  he  goes  to  the  hotel 
and  works  on  production,  and  wants  to 
leam  more.  He's  always  working.  When 


you've  had  as  much  success  as  he's  had, 
and  you're  still  working  that  way,  wow. 
Watch  out. 

Does  your  musical  training  help  you 
In  the  studio? 

I  can't  understand  being  a  producer  with- 
out knowing  music  and  harmony.  I'm 
not  very  good  on  the  keyboard  but  I'm  a 
very  good  bass  player,  and  I  play  a  bit  of 
guitar.  I  can  use  any  of  those  to  write  a 
song  and  hear  a  different  kind  of  chord 
progression.  You  have  to  learn  music  if 
you  want  to  produce. 

You  also  do  your  own  mixing.  Why? 

For  me,  the  way  you  make  the  song  sound 
is  such  a  big  part  of  the  song.  With  a  dif- 
ferent mix  you  can  change  the  entire  at- 
titude of  the  song. 

What's  it  like  working  with  Stargate? 

I  learned  sharing  and  collaboration  from 
working  with  those  guys.  I  spent  so  much 


I  would  like  to 
take  different 
types  of  music 
and  mix  them 
with  electro. 
Anything  with 
a  melody  is 
still 


pop. 


time  working  alone  in  my  studio,  to  then 
be  with  other  people  could  have  been  dif- 
ficult. It's  hard  to  find  people  you're  on 
the  same  page  [with]  in  the  studio. 

1  work  very,  very  fast:  I  can  do  a  song 
in  one  hour  and  mix  it  in  three  hours, 
finished.  So  if  I  work  with  someone,  I 
have  to  go  slow  and  take  more  time. 
When  you  know  exactly  what  you  want, 
you'd  rather  just  translate  it  from  your 
brain  to  your  computer. 

But  with  Stargate,  and  David  as  well, 
we  can  go  fast — we  don't  have  to  waste 
time  because  we're  all  sure  of  what  we 
want.  You  can  get  some  doubt  when  you 
produce  but  you  need  to  know  where  you 
want  to  go. 


We  can  start  a  song  in  so  many  differ- 
ent ways — I  might  bring  a  sound,  or  they 
might  have  an  idea.  Then  we'll  add  lay- 
ers, like  keyboard  or  strings.  When  we 
bring  a  song  together  I'm  so  proud. 

Is  there  a  place  for  live  Instruments 
In  your  music? 

I  played  a  real  bass  guitar  on '  Firework." 
I  love  to  incorporate  real  instruments. 
But  if  you  play  that  song  with  a  band,  it's 
hardly  the  same.  It's  strange — I  love  the 
song  on  its  own,  but  I  would  miss  the 
electronic  stuff  on  it.  I'm  not  talking 
about  dub  or  electronic  or  dance,  because 
1  don't  really  like  that.  I  prefer  electronic 
as  a  way  to  get  it  more  loud. 

Is  there  anyone  you'd  like  to  write  for 
who  you  haven't  yet? 

I  would  love  to  do  something  with  P!nk. 
I  really  like  her  attitude  and  her  music, 
and  it  could  be  perfect  working  together. 
"So  What"  [written  by  Pink,  Max  Martin 
and  Shellback]  is  fantastic.  Also.  David 
Bowie,  because  I'm  a  big,  big  fan.  He's 
such  a  crazy  artist  and  important  to 
music.  But  this  will  probably  never  hap- 
pen. It  will  remain  a  dream. 

Any  favorite  songwriters  you'd  like 
to  work  with? 

I  already  work  with  the  best:  Ester  Dean, 
Cristyle,  Bonnie  McKee.  All  the  song- 
writers around  me  are  really,  really  great. 

But  you  know  what?  Doing  a  song  with 
Max  Martin  would  be  awesome.  He's  the 
one.  He's  so  talented,  one  of  the  best 
songwriters  to  me.  He's  always  got  the 
right  melody,  very  strong.  You  can  always 
keep  a  Max  Martin  melody  in  mind. 

What  will  be  the  future  sound  of 
pop  music? 

I  like  some  dubstep  stuff,  but  can  you 
imagine  a  dubstep  song  with  a  great  top- 
line  [melody]?  I  don't  think  so.  I  think 
the  future  will  still  be  dance,  but  maybe 
go  more  totally  electronic.  What  I  would 
like  to  do  is  take  more  and  different  types 
of  music  and  try  to  mix  them  with  elec- 
tro. 1  'm  very  interested  in  the  mix  of  elec- 
tro and  urban,  which  in  America  is  just 
beginning  now.  I'd  like  to  work  with 
urban  artists  and  try  to  do  something  not 
too  much  dance,  but  to  feed  uptempo 
songs  with  an  urban  vibe.  Anything  with 
a  melody  is  still  pop,  but  let's  see  what 
happens  with  hip-hop  and  electro.  •••• 
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QUARTERLY 


Planet  Hollywood:  A  scene  fro 
the  new  DreamWorks  movie  "I 
Am  Number  Four."  which 
features  works  by  Universal 
Music  Publishing  Group 
artist/songwriters. 


Lights!  Action! 

Universal  Music  Publishing  Group  Inks 
Deals  To  Expand  Its  Film/TV  Assets 


BY  ED  CHRISTMAN 

As  sliding  music  sates  shrink  mechanical 
income  for  publishers,  Universal  Music 
Publishing  Group  (UMPG)  is  looking  to 
expand  its  foothold  in  film  and  TV  music. 

In  a  move  that  bulks  up  its  already  significant 
presence  in  the  genre,  the  company  recently 
signed  worldwide  administration  deals  with 


HBO,  Grammy-  and  Emmy  Award-winning 
composer  jamcs  Newton  Howard  and  Dream- 
Works Studios. 

The  deal  with  H  BO  on  its  musical  works  cov- 
ers films,  documentaries  and  hit  TV  shows  rang- 
ing from  "Get  Smart"  to  "Big  Love,"  "Bored  to 
Death"  and  "Entourage."  The  administration 


Working  as  a  trio  in  the  TV  scoring 
business  is  rare  enough.  Yet  StefTan 
Fantini,  Marc  Fantini  and  Scott  Gor- 
don— the  three  composers  for  CBS"  hit  drama 
"Criminal  Minds" — are  also  distinguishing 
themselves  in  other  surprising  ways. 

They're  blogging  about  their  work,  providing 
a  rare  glimpse  into  the  creative  process  of  scor- 
inga  dramatic  series.  They're  betting  that  the  avid 
"Criminal  Minds"  fan  base  will  spring  for  a  forth- 
coming soundtrack  album.  And  they're  compos- 
ing the  music  for  a  spinoff  show,  "Criminal  Minds: 
Suspect  Behavior,"  which  debuted  Feb.  16. 

Fantini,  Fantini  and  Gordon  launched  their 
CBS.com  blog  in  October,  a  month  into  the  cur- 
rent season,  and  update  it  after  every  episode. 
In  one  recent  post,  they  revealed  how  they  cre- 
ated an  eerie  vibe  in  a  scene  by  playing  the  strings 
of  the  piano  with  a  violin  bow.  In  another  post, 
they  explained  how  they  sought  to  convey  un- 
certainty about  a  convicted  murderer  up  for  pa- 
role by  building  "a  sense  of  sympathy  in  the 
audience,  while  not  necessarily  convincing  them 
whether  this  man  was  innocent  or  guilty." 

"It's  because  of  the  way  they  work  that  makes 
the  bloga  success,"  says  Dawn  Soter,  senior  VP  for 
TV  music  at  ABC  Studios,  which  produces  the 


show  for  CBS.  The  Flying  Fantinis,  as  we  call  them, 
are  so  good  with  the  suspense  while  developing 
the  characters  without  hitting  you  over  the  head." 

The  Fantini  brothers,  both  instrumentalists, 
played  in  bands  prior  to  entering  the  scoring  field, 
most  prominently  in  Ringo  Starr's  band.  Gordon 
put  in  a  decade  of  studio  work  as  an  engineer  and 
producer  for  such  artists  as  Starr  and  Alanis  Moris- 
sette  before  joining  the  Fantinis  to  score  "Crimi- 
nal Minds"  and  then  Lifetime's  "Army  Wives." 

Each  42-minute  episode  of  "Criminal  Minds" 
has  a  30-  to  34-minute  score,  the  composers  say, 
which  they  divide  evenly  down  to  the  minute. 
After  viewing  a  rough  cut.  the  three  diwy  up  the 
cues  and  go  to  their  respective  comers,  re-emerging 
five  or  six  days  later  with  a  completed  score. 

"There's  no  rhyme  or  reason  as  to  why  we  do 
it  that  way,"  StefTan  Fantini  says.  Marc  Fantini 
adds  that  the  three  maintain  a  friendly  rivalry. 
"What  winds  up  happening  is  we  work  to  impress 
each  other,"  he  says.  "There  is  not  a  week  in  which 
there  is  not  that  competition.  It's  very  healthy." 

Their  music  for  "Criminal  Minds"  is  co- 
published  by  Touchstone  Pictures  Music  and 
Songs  and  Addax  Music.  (Sony/ATV  is  the  ad- 
ministrator of  the  latter.) 

Out  of  a  desire  to  expand  the  audience  for  their 


pact  with  Howard  covers  all  works  he  controls 
and  future  works,  while  the  DreamWorks  deal 
covers  music  from  the  studio's  future  releases, 
beginning  with  the  new  sci-fi  movie"!  Am  Num- 
ber Four." 

"These  signings  go  back  to  one  of  our  core 
strengths  as  a  company:  being  a  music  publisher 
aligned  with  a  film  studio  and  handling  film  and 
television  music,"  UM  PC  chairman/CEO  David 
Render  says.  "Additionally,  as  we  know  that  me- 
chanical [royalties]  continue  their  decline,  per- 
formance-driven catalogs  such  as  film  and  TV  are 
becoming  more  attractive  to  music  publishers." 

Although  UMPG  parent  Vivendi  recently  com- 
pleted the  sale  of  its  N  BC  Universal  stake  to  Com- 
cast, the  publisher's  administration  deals  remain 
in  place  with  Universal  Pictures  and  NBC,  which 
are  signed  through  deals  negotiated  directly  by 
U  M  PG .  The  company  also  has  other  important 
film/TV  administration  deals  in  place  with 
Warner  Bros.  Pictures  and  Warner  Bros.  Televi- 
sion Production,  Aardman  Animation  ("Wallace 
&Cromit."  "Chicken  Run"),  Bravo,  CNBC,  Fre- 
mantleand  others. 

It  also  maintains  a  roster  of  prominent  film 
composers,  including  A. R.  Rahman,  Danny  Elf- 
man,  Atticus  Ross,  Angelo  Badalamenti  and — 
through  its  administration  relationship  with 
Warner  Bros. — Hans  Zimmer. 

Aside  from  its  experience  in  administering 
film  and  TV  music,  U  M  PG  has  the  benefit  of 
being  the  only  major  music  publishing  company 
to  be  based  in  Hollywood,  although  the  com- 
pany's pursuit  of  movie  and  TV  studios  "is  a 


focus  of  our  company,  not  just  in  the  U.S.  but 
internationally,"  Renzer  says. 

Beyond  administration,  UMPG  is  planning 
to  unveil  in  March  a  comprehensive  overhaul  of 
its  website,  where  music  supervisors  will  be  able 
to  search  for  and  listen  to  UMPG-owned  or  ad- 
ministered songs  and  excerpts  from  UMPG- 
administered  film  scores.  The  company  also 
recently  launched  new  production  music  sites 
FirstCom.com  and  KillerTracks.com. 

Moreover,  Universal  is  helping  studios 
repackage  scores,  production  music  and  cues 
that  they  own  and  have  used  in  their  films  to 
create  a  library  to  shop  for  third-party  licens- 
ing for  uses  in  film  trailers  and  background 
music  in  other  movies. 

Aligning  with  film  and  TV  studios  also  brings 
another  bonus  to  U  M  PG  and  its  songwriters  in 
that  a  "creative  relationship  comes  with  these 
deals,"  Renzer  says.  "When  DreamWorks  was 
looking  for  a  partner  to  handle  their  music,  they 
were  looking  for  an  active  music  A&R  partner." 
he  recalls. 

Works  by  UMPG  artist/songwriters  like  30 
Seconds  to  Mars,  Adele  and  Snow  Patrol  ap- 
pear in  DreamWorks'  "I  Am  Number  Four"  and 
its  trailers. 

"The  fact  that  Universal  has  an  incredible 
roster  and  is  a  part  of  the  biggest  label  group 
in  the  world  plays  into  the  relationship  with 
the  studios,"  Renzer  says.  "We  try  to  open  all 
those  doors  on  the  film  and  TV  side  and  it  cre- 
ates a  great  avenue  for  our  writers  and  produc- 
ers as  well." 


Keeping  Score 

'Criminal  Minds'  Composers  Raise  Profile 
With  Blog,  Spinoff  And  Soundtrack  Plans 

BY  PHIL  GALLO 


"Criminal  Minds"  music,  Fantini,  Fantini  and 
Gordon  asked  ABC  Studios  to  strike  a  deal  for  a 
score  album,  knowing  full  well  that  "Battlestar 
Galactica"  is  about  the  only  TV  score  album  in 
recent  years  to  post  significant  sales. 

The  debut  "Criminal  Minds"  soundtrack 
alburn  will  be  released  by  La-La  Land  Records,  a 
Burbank,  Calif.,  label  that  specializes  in  film  and 
TV  soundtracks.  ABC's  Soler  is  optimistic  that 
the  album  will  find  buyers.  "Physical  sound- 
tracks have  taken  a  big  hit,"  she  says,  "but  'Crim- 
inal Minds'  will  have  its  market." 

Meanwhile,  the  trio  has  been  busy  scoring 
"Criminal  Minds:  Suspect  Behavior."  The  spin- 
offs music  will  reflect  the  style  of  the  show's  in- 
vestigative team .  which  is  less  by-the-book  than 
the  FBI  profilers  on  the  original  "Criminal 
Minds."  "It  will  be  a  little  more  street,  a  little  less 


slick,  much  like  the  way  it's  shot,"  Gordon  says. 

"The  mandate  on  'Criminal  Minds'  was  to  rec- 
ognize musically  every  event  on  the  screen,  from 
an  arm  waving  to  a  [suspect)  walking,"  Marc  Fantini 
says. '  It's  not  as  much  like  that  on  'Suspect  Behav- 
ior.' It's  less  sound  effect-y — cool  music  influenced 
by  the  original  but  not  hitting  every  moment." 

While  scoring  the  shows,  they'll  continue  to 
blog  about  their  musical  motivation  for  the  orig- 
inal "Criminal  Minds."  The  hope  is  that  their 
work  leads  to  film  scoring  jobs  and  more  TV  proj- 
ects. "We  want  to  branch  out  and  do  film  work 
but  not  as  individuals,"  Gordon  says.  "We  all 
come  from  backgrounds  in  making  records,  so 
we  tend  to  write  scores  as  if  they're  songs."  •••• 
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TOURING  SPECIAL  FEATURE 


Take  it  away:  Pittsburgh's 
Consol  Energy  Center 
expedited  construction  to 
open  with  Paul  McCartney 
in  August  2010 


On  The  Venue  Menu 


New  And  Renovated 
Halls  Vie  For  Bookings 

By  Ray  Waddell 


The  building  boom  in  next-generation  venues  for  live  entertainment 
that  began  in  the  1990s  has  continued  in  the  past  decade,  but  at  a  slower 
pace.  The  venue  marketplace  is  increasingly  competitive  in  cities  of  all 
sizes.  While  a  number  of  new  buildings  have  recently  opened  their  doors, 
other  facilities  are  undergoing  renovation  and  modernization,  in  pursuit 
of  bookings  from  promoters  that  have  multiple  options  available  to 
them.  %  Here,  we've  previewed  a  sample  of  projects  to  highlight  the  state 
of  live  entertainment  venues  today. 


NEW VENUES 

New  Meadowlands  Stadium 

East  Rutherford.  NY. 

In  the  spring  of  2010.  the  New  Meadowlands 
Stadium  opened  its  doors  as  the  first  build- 
ing owned  and  operated  by  two  NFL  fran- 
chises: the  New  York  )ets  and  New  York  Giants. 
This  SI. 6  billion  project,  100%  privately 
funded  and  built  by  both  teams,  opened  four 
months  ahead  of  schedule  and  on  budget,  ac- 
cording to  N  M  S  senior  VP  of  events  and  guest 
experiences  Ron  Vandeveen. 


Since  opening  last  March,  the  NMS  has 
hosted  37  major  events  including  20  NFL 
games  and  nine  concerts,  led  by  four  sold-out 
Bon  Jovi  shows  that  grossed  S21.3  million,  ac- 
cording to  Billboard  Boxscore. 

In  less  than  a  year,  the  stadium  has  hosted 
more  than  2  million  guests,  Vandeveen  says. 
Promoters  have  included  AEG  Live,  Live  Na- 
tion. Trevanna,  U.S.  Soccer,  Soccer  United  Mar- 
keting and  Inside  Lacrosse.  Ticketmaster 
handles  the  building's  ticketing. 

In  May  2010,  the  NFL  awarded  Super  Bowl 
XLVIII  to  NMS,  marking  the  first  time  the  game 


has  been  held  in  an  outdoor  stadium  in  a  cold- 
weather  market. 

The  360-degree  seating  bowl,  with  a  capac- 
ity for  football  of  82,500.  boasts  a  tight,  inti- 
mate configuration,  putting  fans  closer  to  the 
on-field  action.  The  stadium  has  twice  the  num- 
ber of  restrooms,  elevators  and  escalators  as 
the  building  it  replaced  and  now  employs  more 
than  3.700  game-day  employees  at  every  NFL 
game,  almost  double  that  of  the  old  stadium. 
In  addition  to  the  67,500-capacity  general  seat- 
ing, the  stadium  offers  more  than  200  suites 
with  roughly  5.000  seats  and  five  premium  dub 
spaces  with  roughly  10,000  seats,  featuring 
lounge  areas,  bars,  multiple  high-definition 
TVs  and  high-quality  food  and  beverage  offer- 
ings. A  new  rail  link  provides  transit  service 
from  Manhattan. 


Consol  Energy  Center 

Ptttsburgh 

The  $321  million  Consol  Energy  Center  (CEC) 
proved  its  value  early  on  by  opening  two  weeks 


early  last  August  to  host  Paul  McCartney  on 
the  tail  end  of  his  North  American  tour. 

"It  has  been  an  unbelievable  first  couple 
months,"  says  Jay  Roberts,  GM  for  SMG  at  the 
18.000-capacity  arena.  The  building  was  orig- 
inally set  to  open  last  September  until  McCart- 
ney came  calling. 

"We  had  been  speaking  with  [McCartney 
tour  director]  Barrie  Marshall  about  opening 
up  with  Sir  Paul  McCartney,  but  his  U.S.  tour 
had  to  wrap  up  by  late  August."  Roberts  says. 
"We  assembled  the  construction  team  and  dis- 
cussed whether  it  was  possible  to  move  the 
opening  up  a  couple  weeks.  The  team  was  all 
onboard.  We  moved  up  the  opening  to  Aug.  18 
and  opened  with  two  incredible  Paul  McCart- 
ney concerts." 

Having  McCartney  open  an  arena  is  "a  dream 
come  true."  Roberts  says,  but  he  adds  that  the 
excitement  didn't  end  there.  In  its  first  two 
months.  Consol  hosted  performances  by  Rush. 
Lady  Gaga,  Nickelback,  Roger  Waters,  Chris 
Tomlin.  George  Strait/Reba  McEntire.  the 
Eagles,  Dane  Cook,       continued  on  >>pS8 
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MORE  THAN 
OUR  NAME  HAS 
CHANGED. 

Excitement  is  building  as  major  upgrades  continue  at 
the  Oklahoma  City  Arena  (formerly  known  as  Ford 
Center).  Clients  and  guests  are  delighted  by  the 
NEW  RESTAURANTS,  CLUBS,  PREMIUM  SEATING  OPTIONS  and  locker 
rooms  that  have  already  been  completed.  And  we  will 
soon  be  adding  a  NEW  GRAND  ENTRANCE  AND  MORE  during 
the  final  phase  of  our  expansion  and  renovations. 

With  all  of  the  upgraded  amenities,  flexible  seating 
options  (from  4,000  to  18,000),  the  convenience  of  our 
location  (right  off  I-40,  near  I-35)  and  the  support  of  our 
dedicated  staff,  the  Oklahoma  City  Arena  keeps  the  fans 
coming  in  (more  than  1  million  each  year),  and  the  stars 
coming  back  for  more. 

For  booking  information,  please  contact  our  booking 
coordinator  Damie  Sims  at  (405)  602-8520  or  our  general 
manager  Gary  Desjardins  at  (405)  602-8510. 


OKLAHOMA  CITY 
ARENA 


€111 1 P  f  JSSSBtMi* 


Clear  signals: 
new  owners  of  thi 
Verizon  Center  in 
Washington.  DC, 
have  a  new  space 
host  meetings  am 
private  event; 


from  >>p57  Trans-Siberian  Orchestra, 
Chelsea  Handler  and  Justin  Bieber. 

The  CEC  was  the  first  major  arena  in  North 
America  to  open  with  a  gold  LEED  certification 
from  the  U.S.  Green  Building  Council,  and  it's 
the  new  home  of  reigning  Stanley  Cup  champi- 
ons the  Pittsburgh  Penguins.  The  arena  boasts 
a  Dolby  5. 1  sound  system,  along  with  other  pro- 
duction capabilities. 

The  CEC  is  a  companion  venue  for  the  exist- 
ing Mellon  Arena,  also  managed  by  SMG.  The 
new  arena  offers  loading  docks,  a  rigging  grid, 
more  locker  room  space,  and  a  half-house  and 
full  upper-bowl  curtaining  system.  "The  sys- 
tem has  been  enjoyed  by  many  of  the  artists  al- 
ready," Roberts  says.  "The  most  frequently  used 
curtain  is  our  upper-bowl  curtain,  but  our  half- 
house  curtain  allows  for  a  great  theater-style 
setup  as  well." 

The  venue  is  a  Ticketmaster  building,  and 
Roberts  says  Live  Nation  has  "led  the  pack"  in 
terms  of  concert  volume  to  date.  "AEG  has  al- 
ways been  a  good  partner  and  continues  to  bring 
great  acts  into  the  building,"  he  says.  "Bill  Blu- 
menreich.  Generation  Exodus,  Nader  Entertain- 
ment, Outback  and  Beaver  have  all  booked  events 
in  the  new  place  as  well." 


Amway  Center 

Orlando,  Fla. 

Orlando's  new  Amway  Center,  a  $382  million, 
20,000-capacity  arena  that  replaces  the  city's 
Amway  Arena,  opened  on  time  and  on  budget, 
according  to  Allen  Johnson,  who  oversees  all 
public  venues  for  the  City  of  Orlando. 

The  market  was  ready.  "Since  the  Amway  Cen- 
ter is  replacing  the  Amway  Arena,  we  were  al- 
ready known  as  a  great  entertainment  market," 
Johnson  says. 

Bookings  are  "picking  up,"  Johnson  says.  "We 
are  seeing  a  nice  uptick  of  both  bookings  and 
inquires  in  this  quarter,"  he  says.  When  asked 
what  type  of  events  he  and  his  team  are  going 
after,  Johnson  says,  "We  are  not  picky.  We  be- 
lieve with  our  different  curtaining  systems  that 
any  show  [with  a  capacity  of]  6,000-18,500  we 
can  accommodate." 

The  Amway  Center  is  a  Ticketmaster  build- 
ing, and  so  far  Live  Nation,  AEG  Live,  Beaver, 
Feld  Productions  and  NYK  Productions  have 


held  the  most  shows  in  the  building. 

The  venue's  ribbon-cutting  took  place  Oct.  1 . 
and  the  Eagles  presented  the  first  concert  in  the 
building  on  Oct.  7.  Early  events  included  Vin- 


Orlando's  new  Amway 
Center,  a  20,000- 
capacity  arena  that 
replaces  the  city's 
Amway  Arena,  opened 
on  time  and  on  budget 
in  October  2010,  with 
the  Eagles  playing  the 
venue's  first  concert. 


cente  Fernandez,  the  Machete  Latin  hip-hop  tour, 
college  basketball.  WWE's  "Raw."  Chayanne. 
Andre  Rieu  and  a  college  battle  of  the  marching 
bands,  along  with  several  Magic  pre-season 
basketball  games. 


Intrust  Bank  Arena 

Wichita,  Kan. 

The  new  SMG-managed  Intrust  Bank  Arena  is 
a  $206  million  showplace  that  opened  on  time 
and  on  budget  on  Jan.  9,  2010,  with  a  sold-out 
concert  by  Brad  Paisley,  who  shared  the  bill  with 
Miranda  Lambert  and  Justin  Moore.  A.J.  Boleski 
is  GM  of  the  16,000-capacity  arena. 

Concert  capacity  can  seatupto  15,000  guests, 
and  the  curtain  system  can  take  seating  down  to 
as  little  as  3.000.  Assistant  GM  Scott  Neal  says 
Wichita,  Kan.,  routes  very  well  with  Kansas  City 
to  the  northeast  and  Oklahoma  City  and  Tulsa, 
Okla.,  to  the  south. 

"Bookings  have  been  great,"  Neal  says.  "We 
have  had  a  wide  variety  of  events,  including  such 
concerts  as  Billy  Joel/Elton  John,  the  Eagles, 
George  Strait  and  Tay-       continuation  >>p60 
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ENTERTAINMENT  REDEFINED  IN  LOUISVILLE 

FIRST  THREE  MONTHS,  WE  ROCKED!  •  SOLD  OUT  SHOWS  AND  HIGHEST  TOUR  GROSSES! 
To  all  of  the  artists,  fans,  managers,  agents,  promoters,  production  teams  and  friends,  a  special  thank  you. 


KFCGnfiy  CENTER 


For  booking  information,  please  contact  Dennis  Petmllo  at  (502)  595-3510  or  dpetrullo@aegworldwide.com. 

The  KFC  Yum!  Center  is  managed  and  operated  by  the  Kentucky  State  Fair  Board.  kfcyumcenter.com 


aterial 


FOR  BOOKING  INFORMATION  CALL:  Jack  Freeman«615  Silver  Lane -East  Hartford,  CT  06118 

p.  860-610-4875  f.  860-457  9999  •.jfreemanttaol.com  w.  www  renttchkTfield.com 


SAVE  THE  DATE 

JUNE  6-7,  2011  NASHVILLE,  TN 

SECURE  YOUR  PLACE  TODAY  AND  SAVE 

CountryMusicSummit.com 

For  more  information  and  group  rates,  call  212.493.4263 
or  email  conferences  a  billboard.com 


from  >>p58  lor  Swift;  family  shows  [from] 
Feld,  VEE  Corp.  and  the  Harlem  Globetrotters; 
and  the  [Central  Hockey  League]  tenant,  the 
Wichita  Thunder." 

Ticketing  at  the  arena  is  handled  by  Tickets 
.com/Select-a-Seat.  Primary  promoters  include 
Live  Nation.  AEG  Live  and  Outback  Concerts. 

RENOVATIONS 

Madison  Square  Garden 

New  York 

Billed  as  the  "World's  Most  Famous  Arena,"  New 
York's  Madison  Square  Garden  is  in  the  midst 
of  a  massive  renovation  with  an  estimated  cost 
of  $775  million-$850  million.  The  "top  to  bot- 
tom transformation"  is  funded  by  MSG,  which 
was  recently  spun  ofTfrom  parent  company  Ca- 
blevision.  The  goal:  an  enhanced  Garden  expe- 
rience for  customers,  athletes,  entertainers,  fans, 
suite  holders  and  corporate  partners. 

Among  the  upgrades  are  a  new  Chase  Square 
Seventh  Avenue  entrance,  significantly  wider 
concourses,  several  new  food  and  entertainment 
amenities,  improved  sightlines,  more  comfort- 
able seating  and  a  dynamic  new  scoreboard. 
There's  also  state-of-the-art  lighting,  sound  and 


The  "top  to  bottom 
transformation"  of 
Madison  Square  Garden 
is  funded  by  MSG,  which 
was  recently  spun  off 
from  parent  company 
Cablevision. 


LED  video  systems  in  high-definition;  fiber  optic 
cabling  throughout  the  building;  new  suites, 
clubs  and  hospitality  areas;  new  "Chase  Bridges- 
suspended  above  the  arena  floor;  and  new  views 
of  the  city  from  several  areas  of  the  venue. 

Despite  all  of  these  additions,  the  intimacy 
of  the  arena  bowl  will  be  maintained.  The  Gar- 
den's iconic  ceiling  is  also  being  restored,  and 
an  expanded  homage  to  the  building's  history 
is  planned. 

The  transformed  Garden  will  provide  new  op- 
portunities for  its  blue  chip  corporate  partners. 
Delta  Air  Lines,  Coca-Cola  and  Anheuser-Busch 
have  already  signed  on  as  Signature  Partners 
with  integration  into  the  transformed  Garden. 
(PMorgan  Chase  recently  became  MSG'S  first 
Marquee  Partner. 

The  architect  on  the  project  is  Brisbin  Brook 
Beynon.  The  construction  manager  is  Turner, 
and  the  project  manager  is  Jones  Lang  LaSalle. 
Work  on  the  renovation  is  under  way  and  will 
remain  a  year-round  project,  sequenced  to  max- 
imize construction  efforts  during  three  sum- 
mers (2011-13)  when  the  Garden  will  be  shut 
down.  The  building  will  remain  open  during  the 
regular  seasons  for  the  N  BA's  Knicks  and  N  H  L's 
Rangers  throughout  ihe  project. 

Public  concourses  will  be  either  doubled  or 
tripled  in  size,  some  with  spectacular  city  views. 
Other  upgrades  include  a  wider  selection  of  con- 


cessions options,  including  Budweiser  Fan  Decks 
and  Chase  Bridges,  which  directly  open  to  the 
arena  bowl.  The  new  seats  will  be  larger  and  more 
comfortable,  and  improved  upper-bowl  sight- 
lines  will  put  patrons  more  than  1 7  degrees  closer 
to  the  action.  The  one-of-a-kind  Chase  Bridges 
will  provide  views  of  the  arena  floor  and  offer  a 
unique  perspective  for  fans. 

Fifty-eight  lower-level  suites  will  be  enlarged 
by  40%.  moved  50%  closer  than  the  current  con- 
figuration and  include  seats  in  the  arena  bowl. 
There  will  be  20  new  event-level  suites  and  18 
remodeled  ninth-level  suites.  There  will  also 
be  two  new  club  spaces,  one  at  the  event  level 
and  the  other  on  the  arena's  lower  level.  The 
project  is  expected  to  be  completed  by  the  201 3- 
14  season. 


Verizon  Center 

Washington.  D.C. 

The  Verizon  Center  in  Washington.  D.C.,  has 
been  undergoing  extensive  renovations  since 
last  summer,  funded  through  a  revenue  bond 
passed  by  voters  in  the  District  of  Columbia  to 
keep  the  arena  competitive  in  attracting  events 
to  the  city. 

Executive  suites  have  been  created  on  each 
event  level,  following  the  trend  in  arena  design 
to  put  the  highest -paying  customers  closer  to  the 
action.  Additional  hospitality  space  is  available 
for  season  ticket  holders  for  the  N  BA's  Washing- 
ton Wizards,  the  arena's  home  tenant.  And  the 
venue's  new  owners.  Monumental  Sports  &  En- 
tertainment Group,  have  new  space  to  host  meet- 
ings and  private  events. 

The  new  Acela  Club  restaurant  offers  seats 
overlooking  the  arena  bowl  for  home  games  of 
the  Wizards  and  the  NHL's  Washington  Capi- 
tals. All  106  executive  suites  are  being  updated 
and  remodeled  to  allow  for  some  customization 
by  clients  who  lease  the  suites. 

The  arena's  press  room  was  remodeled,  as 
was  the  VIP  season  ticket  holder  lounge  located 
on  the  east  end  of  the  building.  The  hallway  lead- 
ing up  to  the  Coaches  Club  was  painted  and 
branded  with  Monumental  Sports  &  Entertain- 
ment signage,  one  of  a  number  of  changes  to 
highlight  the  brand  of  the  building's  new  owner. 
New  moveable  Courtside  Club  seating  for  VI  Ps 
during  all  Wizards  games  was  created  on  the 
venue's  west  end. 

Abe  Pollin.  who  owned  and  managed  the  Wiz- 
ards. Verizon  Center  and  the  Baltimore  Ticket- 
master  franchise  under  his  management 
company  Washington  Sports  &  Entertainment, 
died  in  November  2009.  On  June  10,  2010,  the 
final  purchase  of  those  entities  from  the  Pollin 
Trust  was  conducted  by  Ted  Leonsis  and  his  part- 
nership, then-known  as  Lincoln  Holdings.  Mon- 
umental Sports  comprises  several  partners,  with 
Leonsis  the  majority  owner/founder/chairman 
of  Monumental  Sports  &  Entertainment. 

"All  of  the  renovations  will  keep  the  arena  com- 
petitive in  attracting  events  to  the  city  and  fans 
to  the  arena  and  surrounding  neighborhood," 
says  Sheila  Francis,  director  of  event  and  venue 
communications  for  the  Verizon  Center.  "With 
the  extent  of  new  arenas  being  built  since  Veri- 
zon Center  opened  and  new  amenities  being  of- 
fered in  arenas,  Verizon  Center  needs  to  keep 
up  with  the  Joneses,  having  just  turned  13  years 
old  in  December.  All  of  these  renovations  not 
only  continue  to  make  the  arena  attractive  and 
competitive,  but  add  to  the  live  event  experience 
at  Verizon  Center."  •••• 
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BOXSCORE 


GROSS/ 

ARTIST(S)  Attendance 
Wnue.  Date  - 

Promoter 

P|  S9.433.051 

U2,  SPRINGBOK  NUDE  GIRLS,  AMADOU  «  MARIAM 

■  (68.24a.12S  rand) 
|  SS3L73 

Soccer  City  Stadium,  94,232 
Johannetburg.  Feb  IS 

Live  Nation  Global  Touring.  Big  Concerts 

■■  S4.802.S50 

CHER 

|  <9S 

The Cceomum at  Caeian  Peiece.  L»  32.147 
Vegas,  Jan  25-26  29-30,  Feb  1-2. 4-5 

Concerts  West /A  EG  Live 

■I  S4.S77.104 

CHER 

M  . 

H  »» 

The  CotosiWintCwwMKi.  Let  31.131 

Vegav  Jan  11-12. 15-K.  18-19. 22-23                lour  teUcn 

Concerts  West/AEG  Live 

■  S2.272.780 
El 

PETER  KAY 

|    $54  55 

Odyiiey  Arena,  Belfast.  41.661 
Northern  Ireland,  Dec.  2-6 

HCD 

Sl.692.950 

ARCADE  FIRE,  VAMPIRE  WEEKEND,  DEVENDRA  BANHART 

J  {CU62J10) 
|    l«0  4?/t6?06 

02.  Dublin.  Dec  5-6  23.585 

MCD 

Sl.047,570 

KINGS  OF  LEON,  THE  WHIGS 

J  (C791270) 

02.  Dublin.  Dec.  11  12,61? 

MOD 

PI  S872.177 

LINK  IN  PARK,  PENDULUM,  DOES  IT  OFFEND  YOU,  YEAH? 

Fa  W*l%4C*ntrj4rO 
|    S74J9/J44  0J 

Air  Canada  Centre.  Toronto.  Feb.  a  12  836 

live  Natron 

*'.,  $838,557 

LINKIN  PARK,  PENDULUM,  DOES  IT  OFFEND  YOU,  YEAH? 

■     Vrt.-  V  .>.»r 
^P    S74WI44  03 

Bell  Centre.  Montreal.  Feb.  7        12.677  Evenko 

S812.120 

LINKIN  PARK,  PENDULUM,  DOES  IT  OFFEND  YOU.  YEAH? 

Mad.ion  Square-  Garden,  15.170 
New  York.  Feb.  4 

Live  Natron 

$727,590 

ANDRE  RIEU 

IL'1   ,$.'54556  CjMtJOT 

Air  Canada  Centre.  Toronta  Dec.  12  8492 

Andre  Rieu  Productions 

M  $644,103 

MEAT  LOAF,  PEARL 

■  11  IC486I30) 
|   SIX)  7? 

02.  Dublin,  Dec.  10  6-929 

MCD 

ANDRE  RIEU 

P   SWO  48716082 

Ethia*  Arena  Hassoll,  Belgium,  6.829 
Dec.  13 

Andre  Rieu  Productions 

Pfl  $576,340 

ANDRE  RIEU 

Wmmt  SS9 

BankAtlantie  Center.  Sunrl»e,  7.719 

Hh,0w.l 

Andre  Rieu  Productions 

PP  $534,126 

DEADMAUS,  CALVIN  HARRIS,  STEVE  AOKI 

1  L  1    «4  . 
|  $5967 

02.  Dub..n.  Dec.  14                     8  951 

MCD 

1  $519,765 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

Arena  at  Gwinnett  Center.  10.456 
Duluth.  Ga  .  Feb.  10 

Live  Nation 

W-i  $509,943 

BARRY  MANILOW 

Amway  Arena.  Orlando.  Fta  .         6  383 
Jan.  20 

BRt  Presents 

PS  $497,988 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

The  Ca(undome,  Lafayette.  La..  9.123 
Feb,  12 

Live  Nation 

J  $496,558 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

B  J  C  C  Arena.  Birmingham,  Ala.,  9.S87 
Feb  Tl 

Live  Nation 

Wm  $473,639 

■  r-J  S'iJ 

ANDRE  RIEU 

Nokia  Theatre  LA.  Live.  5.367 
Lot  Angetet.  Dec  3 

Andre  Rieu  Productions 

M%  $465,630 

ANDRE  RIEU 

l^*J     i-!**  ~2  G  » .«  i- r  >  1 
PJ| 

Rogers  Arena.  Vancouver.  Dec.  7  5.422 

Andre  Rieu  Productions 

ANDRE  RIEU 

HP  Pavilion.  San  Jose.  Calif.         5  366 
Dec.  4 

Andre  Rieu  Productions 

3  *«°."9 

ANDRE  RIEU 

m  ,,59/U9 

SI.  Pete  Times  Forum,  Tampa,  5,519 
Fla .  Dec  10 

Andre  Rieu  Productions 

M  $319,645 

r-f-1  $7950/16950/ 
M  »»"»» 

GOV'T  MULE 

Beacon  Theatre,  New  York.  5,069 
Dec  SO-J1 

Live  Nation 

PP  *319.442 

N'E'R'D,  TINIE  TEMPAH,  BOYS  NOIZE.  CHROMEO 

P  »01b. 

Hordern  Pavilion.  Sydney.  Jan.  7    3  413 

Future  Tours 

$316,619 

PAUL  WELLER,  THE  RIFLES 

|  S56< 

Metro  Radio  Arena,  Newcastle.  6.018 
England.  Feb.  4 

3A  Entertainment 

3 $3,s'205 

CHELSEA  HANDLER 

■  - 

Mohegan  Sun  Arena,  Uncatville.  5.731 
Conn .  Dec.  31 

in-house 

PP.  *512.288 

rri  $2v- 

HOT  TUNA 

| 

Beacon  Theatre  New  York.            S  384 
Dec  3-4 

Metropolitan  Talent  Presents 

5  $308,955 

STEVIE  WONDER'S  HOUSE  FULL  OF  TOYS 

Nokia  Theatre  L  A  Live.  5.315 
LOS  Angeles  Dec  10 

GoJdenvo*ce/AEG  Live 

Wm  $304,681 

PAUL  WELLER,  THE  BEES 

■i  ' 

Motorpomt  Arena,  Sheffield.  5.800 
England.  Nov  30 

3 A  Entertainment 

■I  $304.23) 

PAUL  WELLER.  THE  BEES 

MM  1 

Bournemouth  international  Centre.  5.750 
Bournemouth.  England.  Nov.  26  WiouT 

3A  Entertainment 

HI  $299,642 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON.  SONS  OF  SYLVIA 

Brick  Breeden  Fieldhouso  6.153 
Bojeman  Mont..  Dec.  12 

AEG  Live 

PPJ  $299,316 

93.3  FLZ  JINGLE  BALL:  MAROON  S,  B  O  B,  ENRIQUE  IGLESIAS  S  OTHERS 

t±j   i  • 
■   1  ' 

St.  Pete  Times  Forum  Tampa,  7.262 
Fla .  Dec.  12 

Ledge  Entertainment 

Pfl  $298,484 

CARRIE  UNDERWOOD,  BILLY  CURRINGTON,  SONS  OF  SYLVIA 

Siou«  Falls  Arena  Stoui  Falls.  5.757 

Iff.  Dec.  5 

AEG  Live 

Pfl  $295,369 

CHRIS  TUCKER,  ANGIE  STONE 

■  '"'M9 

Fo«  Theatre.  Atlanta,  Dec  31  4-23' 

Bay  Area  Productions 

PPJ  $294,042 

M-l  $805O/»5550/' 
I 

SARAH  McLACHLAN 

Beacon  Theatre.  New  York.  5.547 
Jan  12-13                                     two  sellouts 

Live  Nation 

ON  THE  ROAD 


Grand  Revival 

In  The  Wake  Of  Nashville's  Floods, 
Opry  Gets  A  First-Class  Restoration 


By  Ray  Waddetl 

Renovations  in  the  venue  world  are  common 
and  ongoing,  but  few  are  attached  to  such  pas- 
sion and  history  as  was  the  resurrection  of 
Nashville's  Grand  Ole  Opry  House. 

The  Opry  House,  home  of  the  Grand  Ole  Opry 
and  other  live  entertainment  events,  was  rav- 
aged by  floods  that  hammered  Nashville  the  first 
weekend  of  May  2010. 

Flood  coverage  carried  shocking  images  of 
the  Opry's  lower  level  under  water  and  boats  nav- 
igating the  aisles.  Reports  told  not  only  of  the 
waterlogged  stage  and  seats,  but  of  destroyed 
dressing  rooms  and  irreplaceable  Opry  memo- 
rabilia and  history. 

According  to  Opry  House  manager  Pete 
Fisher,  water  reached  4  feet  above  the  stage,  "so 
nearly  everything  on  the  first  floor  of  the  Opry 
House  had  to  be  rebuilt  or  refurbished." 

But  the  Opry  House  restoration  project  didn't 
stop  at  just  returning  the  esteemed  venue  to  its 
previous  condition — it  strived  for  improvement. 

The  most  visible  change.  Fisher  says,  is  "a  phe- 
nomena) new  artist  entrance,  including  a  Mem- 
ber Gallery  honoring  each  of  the  Grand  Ole  Opry's 
distinguished  members  through  its  85-year  his- 
tory." A  new  stage  contains  the  historic  circle  of 
wood  taken  from  the  Ryman  Auditorium  when 
the  Opry  moved  from  there  in  1 974,  now  restored 
and  returned  lo  center  stage  at  the  Opry  House. 

Nearly  20  new  themed  dressing  rooms  each 
honor  an  iconic  figure  in  country  music  or  part 
of  the  Grand  Ole  Opry's  character  that  makes 
the  show  so  special.  Fisher  says.  "The  Into  the 
Circle  dressing  room,  for  instance,  spotlights 
the  excitement  of  an  artist's  Opry  debut  and  fea- 
tures artists'  quotes  from  their  debut  night." 
I  i-tu  i  >a\>.  Taylor  Swift's  quote  reads .  'Oil, 
my  God.  I'm  on  the  Opry!' " 

About  S20  million  was  spent  on  the  Opry 
House  refurbishment,  with  funding  coming  from 
parent  company  Gaylord  Entertainment,  as  well 
as  from  the  City  of  Nashville. 
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The  reopening,  held  Sept.  28.  will  stand  as 
one  of  the  most  legendary  nights  in  Opry  his- 
tory. "The  Opry  House  reopened  with  a  star- 
packed  show  that  aired  liv  e  on  G  AC  and  streamed 
on  Opry.com."  Fisher  says.  Among  the  many 
artists  who  played  that  night  were  Trace  Ad- 
kins  Jason  Aldean  Charlie  Daniels.  Martina 
McBride  Brad  Paisley  Blake  Shelton  and 
Keith  Urban 

"It  will  go  down  as  a  historic  night  for  many 
reasons — just  one  being  that  Blake  Shelton  was 
invited  to  become  an  Opry  member  that  evening." 
Fisher  says.  "Brad  Paisley  spoke  for  the  artists, 
staffand  fans  at  the  show  that  night  when  he  said. 
'This  night  shows  the  heart  of  the  Opry  like  I  've 
never  seen  it  before.  Ever)  single  artist  on  thai 
stage  tonight  was  absolutely  overcome  with  emo- 
tion when  that  curtain  went  up.  This  American 
tradition  is  stronger  than  ever,  and  I'm  thrilled 
to  be  a  part  of  it.' "  According  to  Fisher.  62-year 
Grand  Ole  Opry  member  Jimmy  Dickens  added. 
"I  thought  I'd  seen  everything  in  all  my  years  at 
tile  Opry  and  in  country  music.  After  tonight  I 
know  the  circle  will  never  be  broken.  Never." 

The  Opry  House  later  welcomed  such  names 
as  Swift.  Dolly  Partonand  Academy  Award  win- 
ner Kevin  Costner  ( plus  more  than  2,000  fans 
for  free  backstage  tours  on  a  single  Saturday)  be- 
fore the  Grand  Ole  Opry  returned  to  the  Ryman 
for  its  annual  three-month  winter  run.  Fisher 
says  bookings  for  non-Opry  events  are  also  going 
well.  The  Stellar  Awards,  which  honor  stars  in 
gospel  music,  returned  in  January  for  its  26th 
national  broadcast,  and  the  building  is  sched- 
uled to  host  coined  Kin  Ron  White  with  Rascal 
Flatts  and  others  for  a  CMT  taping  in  March. 

The  Grand  Ole  Opry  also  returned  to  the  Opry 
House  on  Feb.  4.  with  scheduled  late-winter 
performances  from  the  Band  Perry  Ronnie 
Milsap  md  Chris  Young  among  others.  Addi- 
tionally, the  venue  is  open  seven  days  a  week  for 
guided  backstage  tours.  •••• 
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Encore:  Thirty-five  years 
after  he  performed  on  the 
first  "Austin  City  Limits" 
broadcast,  WILLIE  NELSON 
returned  to  play  one  of  the 
first  concerts  at  the  new 
ACL  Live  at  the  Moody 
Theater.  He  is  part  owner  of 
the  venue. 


ACL  LIVE  AT  THE  MOODY  THEATER 
OPENS  AS  NEW  HOME  TO  FAMED 
TV  SHOW  AND  LARGE  VENUE  FOR 
AMERICA'S  LIVE  MUSIC  CAPITAL 

BY  EVIE  NAGY 


On  a  Monday  night  last  November,  about  300 
people  took  turns  riding  a  freight  elevator  to 
the  sixth  floor  of  the  University  of  Texas'  com- 
munications building  in  Austin,  grabbed  a  free 
beer  and  guitar-shaped  chocolate  ofT  folding 
tables  and  filed  into  a  cramped  studio  to  see 
American  a /country  star  Lyle  Lovett  perform 
for  the  12th  time  on  the  legendary  public  TV 
program  "Austin  City  Limits." 

Produced  by  PBS  affiliate  KLRU  since  1976. 
"Austin  City  Limits"  is  the  longest-running 
music  series  in  the  history  of  American  TV. 
and  Studio  6A's  low-key  inconveniences  have 
always  been  part  of  the  charm  of  this  venue, 
which  the  Rock  and  Roll  Hall  of  Fame  has  rec- 
ognized as  a  landmark.  But  the  Lovett  perform- 
ance would  be  the  last  time  the  "ACL"  studio 
audience  would  have  to  ride  the  elevator  back 
down  three  floors  to  use  the  restroom. 

On  Feb.  10.  the  doors  opened  to  ACL  Live  at 
the  Moody  Theater,  a  2.700-seat.  state-of-the- 
art  venue  that  will  double  as  the  new  TV  studio 
for  "ACL"  and  Austin's  second-largest  indoor 
music  space,  hosting  60-100  concerts  per  year, 
in  addition  to  the  show's  tapings. 

After  an  opening  family  show  with  Disney's 
I  magination  Movers,  the  theater's  first  offerings 
included  two  nights  with  Willie  Nelson,  who  is 
part  owner  of  the  new  theater  and  who  performed 
on  the  first  "ACL"  broadcast  three-and-a-half 
decades  ago.  After  concerts  from  Robyn.  Styx 
and  the  Gypsy  Kings,  a  gala  benefit  on  Feb.  24 
will  open  the  studio  and  feature  Steve  Miller 
Band,  which  will  also  perform  for  the  first  "ACL" 
taping  on  Feb.  26.  The  theater  will  be  an  official 
venue  throughout  the  South  by  Southwest  con- 
ference in  March,  and  all  330  premium  seats  and 
five  suites  are  sold  out  for  the  year. 


ACL  Live  at  the  Moody  Theater  is  part  of 
Block  21.  a  $300  million  development  in  the 
heart  of  downtown  Austin  that  includes  the  W 
Austin  Hotel  &  Residences,  which  opened 
Thanksgiving  week.  The  developers,  led  by 
Austin's  Stratus  Properties  and  Los  Angeles- 
based  Canyon-Johnson  Urban  Fund,  spent  S40 
million  of  the  total  cost  on  the  theater  project, 
whose  owners  also  include  Nelson's  nephew, 
Freddy  Fletcher.  A  fixture  in  the  Austin  music 
scene,  Fletcher  owns  the  renowned  recording 
studios  Pedernales  and  Arlyn.  and  has  been 
responsible  for  aligning  the  developers'  prior- 
ities with  the  technical  needs  of  both  KLRU 
and  a  world-class  venue. 

"The  priorities  for  me  were  things  like  load- 
in,  acoustics  and  facilities  for  the  patrons."  says 
Fletcher,  who  toured  theaters  all  over  the  coun- 
try with  Nelson  to  survey  ideas  and  best  prac- 
tices. "And  we  had  the  luxury  of  being  able  to 
build  this  from  the  ground  up,  instead  of  retro- 
fitting the  building." 

The  venue's  2,700  seats  will  be  scaled  down 
to  800  for  "ACL"  tapings.  maintaining  the  inti- 
macy of  the  show  but  opening  the  studio  expe- 
rience to  many  more  fans  than  was  possible  at 
Studio  6A.  Two  scalable  stages  will  allow  for 
multiple  floor  configurations,  and  while  "ACL" 
will  use  high-definition  cameras,  the  other  video 
equipment  is  compatible  with  3-D  filming.  The 
building  is  equipped  with  a  custom  Meyer 
Sound  System  and  High  End  Systems'  intelli- 
gent lighting  with  48  Intellaspot  XT- 1  fixtures. 
Ticketfly  will  handle  ticketing. 

ACL  Live  at  the  Moody  Theater  is  also  one 
of  few  live  music  venues  in  the  country  built 
to  the  U.S.  Green  Building  Council's  LEED  rat- 
ing standards,  based       continued  on  >>p64 
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ON  YOUR  NEW  LEI 


Featuring  Intelligent  Lighting  by  IHtEllctSpOt  XT-1 


Energy  Efficient:  850  W  =  20,000  Lumens 
Unsurpassed  Special  FX  Capabilities 
Low  Ambient  Noise 
5:1  Zoom-  11-55° 
CMY  Color  Mixing  Plus  Vanable  CTO 
Variable  Soft  Edge 
No  Dimmer  Circuit  Required 
Auto  Sensing  100-240V  50/60hz 
Made  in  Austin.  Texas  USA 


HIGH  END  SYSTEMS 


A  Bar co  Company 

www.highend.com 


Li9ht  Up  ' 

/  Power  Down 


Providing  Intelligent  Entertainment 
Lighting  to  KLRU  Austin  City  Limits 
for  One  and  a  Half  Decades 

For  more  info  and  to  get  a  free  dichroic  filter 
for  energy  efficient  color  on  conventional  PARS 
and  Lekos,  contact:  betterlighting@highend  com 


New  neighbor:  ACL  Live  at 

the  Mooay  Theater  is  part 
of  Block  21.  a  S300  million 
development  in  the  heart 
of  downtown  Austin. 


from  >>p63  on  factors  including  material 
selection,  water  and  energy  efficiency,  and  in- 
door environmental  quality.  Patrons  will  be  able 
to  drink  at  one  of  a  dozen  bars,  and  there's  even 
a  locked  smoking  porch  for  artists,  separated 
from  the  internal  green  room.  A  large  gallery- 
space  will  host  historical  photos  from  the  show 
and  video  screens. 

"If  you're  in  the  back  row  of  our  balcony,  and 
you  look  into  the  eyes  of  the  performer,  you're 
only  75  feet  from  his  eyes  to  your  eyes."  venue 
CM  Tim  Neece  says.  Neece  is  an  industry  vet- 
eran who  took  over  the  space  last  summer  after 
seven  years  at  the  University  of  Texas  Perform- 
ing Arts  Center. 

Stakeholders  feel  that  the  building's  dual  pur- 
pose will  set  it  apart  as  much  as  its  amenities.  "I 
don't  think  there's  another  venue  anywhere  in  the 
country  like  this,  designed  from  the  beginning  as 
a  state-of-the-art  venue  combined  with  a  state-of- 
the-arl  production  facility."  "ACL"  executive  pro- 
ducer Terry  Lickona  says.  "We  have  the  additional 
lure  for  artists  to  come  play  a  date  in  the  venue  to 
make  real  money,  and  then  stick  around  for  an 
extra  day  to  tape  an  'ACL'  show  for  scale." 

And  when  the  show  isn't  taping.  Neece  says, 
"the  facilities  can  be  available  in  the  right  situa- 
tion to  either  stream  a  show  or  record  for  a  DVD 
or  for  some  other  kind  of  broadcast."  Lickona 
would  also  like  to  pursue  the  space's  potential 
for  new  "ACL"-branded  KLRU  programming, 
such  as  a  comedy  or  Latin  music  series. 

Lickona  and  Neece  both  acknowledge  the  pos- 
sibility of  scheduling  conflicts  between  the  TV 
show  and  the  venue.  "It's  inevitable  that  we  will 
come  up  against  a  situation  where  [the  theater) 
will  have  a  hard,  confirmed  date  with  tickets  that 
are  already  on  sale,  and  then  I'll  get  an  offer  from 
somebody  who  I've  been  chasing  for  years  and 
they  can  only  do  [the  show]  that  one  day."  Lick- 
ona says.  He  notes  that  he  works  closely  to  co- 
ordinate dates  with  venue  booking  director 
Colleen  Fischer,  and  that  "we'll  cross  that  bridge 
when  we  get  to  it." 

Still,  Lickona  says  the  invitation  to  join  the 
project  was  "a  dream  come  true"  after  more  than 
10  years  of  discussion  at  KLRU  about  relocating 
the  show. 
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"From  my  perspective  as  a  developer,  I  recog- 
nized the  intrinsic  value  of  'ACL'  as  a  kind  of 
global  brand."  says  Beau  Armstrong.  CEO  of 
Stratus  Properties,  which  acquired  the  land 
across  from  Austin's  City  Hall  in  2005.  "I  was 
and  still  am  terrified  about  messing  with  the  for- 
mula that  has  been  successful  for  the  program. 
That  said,  the  space  where  'ACL'  taped  was  never 
designed  for  that  use.  As  cool  and  as  quirky  as 
it  is.  it  just  has  not  kept  up  with  technology." 

I  n  moving  "ACL."  the  priority  was  "protecting 
the  integrity  of  the  brand."  KLRU  CM  Bill  States- 
bery  says.  "Second  was  increasing  capacity  and 
improving  the  attributes  of  the  space  for  those 
attending  the  show — better  parking,  easier  ac- 
cessibility, more  rcstrooms."  The  balance  was 
important,  because  according  to  Lickona.  "if  we 
screw  up  'Austin  City  Limits'  and  everything  it 
stood  for.  we'll  be  run  out  of  town  on  a  rail." 

According  to  "ACL"  president  of  brand  devel- 
opment Ed  Bailey,  protecting  the  brand  means 
answering  the  question,  How  does  a  TV  senes 
operate  in  201 1  in  a  world  that  has  changed  rad- 
ically since  "ACL"  started? 

"The  fact  that  there  is  a  venue  [operating  year- 
round]  that's  called  'Austin  City  Limits'  is  right  not 
only  for  our  brand,  but  right  for  the  city  of  Austin." 
Bailey  says.  He  compares  the  new  era  for  the  brand 
to  10  years  ago.  when  C3  Presents  licensed  the 
"ACL"  name  for  its  three-day  festival  and  exposed 
the  brand  to  a  new  generation  that  perhaps  weren't 
as  familiar  with  the  public  TV  series. 

"It  really  lifted  the  brand  energy."  Bailey  says, 
"because  there's  nothing  that  can  compare  what 
a  300- person  studio  can  do  versus  having  75.000 
people  together  lor  three  days  straight." 

The  energy  and  history  of  the  "ACL"  name  was 
evident  by  the  end  of  Studio  6A*s  farewell,  when 
Lovett  performed  his  song  "Closing  Time"  on- 
stage with  the  KLRU  staff,  some  of  whom  had 
been  onboard  since  the  show's  debut. 

"Fifteen  years  ago.  when  we  were  struggling 
to  make  ends  meet,  we  felt  like  our  goal  was.  'We 
can't  let  this  show  go  out  on  our  watch' — there's 
no  more  'Soul  Train,'  there's  no  more  'Ameri- 
can Bandstand.'  "  Bailey  says.  "[The  new  venue] 
takes  'Austin  City  Limits'  from  a  television  se- 
ries to  a  full-fledged  music  brand." 
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The  New  Home  of  Live  Music  History  •  Austin  City  Limits  Live  at  The  Moody  Theater 
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Austin  City  Limits  Live  at  The  Moody  Theater  is  the  new  home  of  Austin  City  Limits  TV  Series. 


MUSIC 


I  ast  September,  Dropkick  Mur- 
I  phys  bassist  Ken  Casey  went  to 
I  visit  a  Boston  funeral  home — not 
H  lo  pay  any  last  respects. 

I  but  rather  to  scout  out  po- 
tential venues  tor  shooting  the  band's 
next  album  cover.  As  he  rambled 
around,  he  noticed  a  deceased  elderly 
man  in  a  casket  nearby,  dressed  in  a 
New  England  Patriots  jersey. 

Casey  says  he  knelt  near  the  casket 
to  say  a  prayer  of  respect  and  thought. 
"What  would  this  man  think  of  his 
own  funeral?  What  stories  would  he 
have  to  tell?" 

With  that,  the  character  Cornelius 
Larkin  was  born.  The  Dropkick  Mur- 
phys'  newest  album.  "Going  Out  in 
Style,"  arriving  March  1  on  the  band's 
own  Born  Bred  Records,  compiles 
the  history  of  the  Murphys  and  their 
families  into  the  life  of  Larkin.  who  re- 
flects upon  his  years  on  Earth  as  he 
watches  his  own  wake. 

"I  got  to  thinking  about  my  grand- 
parents and  some  of  the  other  band 
members' — we  have  some  pretty  wild 
stories  of  our  families'  lives."  Casey 
says  from  the  back  corner  of  a 
Dunkin'  Donuts  in  South  Boston. 

The  neighborhood  is  the  Irish  cen- 
ter of  the  city  and  a  place  where  the 
Dropkick  Murphys  have  become  icons. 
The  band  has  developed  close  ties  with 
the  Boston  Bruins  and  the  Red  Sox  in 
a  town  where  sports  aren't  a  pastime, 
but  a  lifestyle.  The  Murphys  have  also 
set  up  their  own  charity,  theCladdagh 


Sons  of  Boston: 
DROPKICK  MURPHYS 
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BY  MEGAN  VICK 


BURY  MY  HEART 
AT  FENWAY  PARK 

Death  Inspires  Dropkick  Murphys'  Concept  Album  'Going  Out  In  Style' 


Fundi  which  donates  to  various  causes 
around  the  city,  including  those  that 
assist  veterans,  people  with  substance 
abuse  issues  and  children. 

"We've  raised  half  a  million  dollars 
in  our  first  year.  We're  talking  about 


kids  giving  up  their  last  $5  sometimes, 
and  that's  really  inspirational."  Casey 
says.  "That  really  is  what  recharges  my 
batteries  to  keep  making  music." 

To  embed  the  Boston  spirit  of  the 
band  and  its  fans  into  Larkin.  the 


group  recruited  fellow  Boston  celebrity 
and  New  York  Times  best-selling  au- 
thor Michael  Patrick  MacDonald  to 
write  the  album's  liner  notes. 

"There  are  pieces  of  Cornelius 
we  all  relate  to.  It's  fiction,  but  it's 


a  guy  that's  real  to  all  of  us — like 
an  everyman,"  MacDonald  says  of 
the  character. 

MacDonald's  full  story  about 
Larkin  will  appear  on  the  band's 
website,  which  will  also  host  a  1 3- 
day  countdown  to  the  record's  re- 
lease date.  Each  day  of "  15  Days  of 
'Going  Out  in  Style'  "  will  feature  ex- 
clusive video  content  from  the  group 
and  audioclips  from  the  album's  1 3 
songs.  Included  in  the  set  is  a  re- 
make of  the  Alfred  Bryan  and  Fred 
Fisher  classic  "Peg  O'  My  Heart," 
featuring  Bruce  Springsteen. 

The  band  met  the  veteran  artist  in 
2007  when  he  attended  one  of  its 
New  York  shows.  Casey  says  he  felt 
Springsteen  would  be  a  perfect  fit  for 
the  song. 

"I  sent  him  an  e-mail  saying,  'I 
know  you're  busy  and  I  hate  to 
bother  you.  but  would  you  be  inter- 
ested?' "  Casey  recalls.  When  the 
band  returned  from  a  recording  ses- 
sion in  Australia,  Springsteen's  part 
was  in  its  inbox. 

The  band  will  take  Larkin  (at  least 
in  spirit)  on  the  road  with  a  nationwide 
tour  starting  Feb.  25  in  Niagara  Falls. 
Ontario,  and  culminating  with  a  five- 
day  run  of  shows  in  the  Boston  area 
during  the  week  of  St.  Patrick's  Day. 

Band  manager  Dianne  Meyer  calls 
St.  Patrick's  Day  "the  Christmas  of 
our  calendar.  If  we  could  replicate 
what  we  do  in  Boston  in  every  other 
city,  that  would  be  huge."  •••• 


BY  DEVON  MALONEY 


Little  Monsters  Of  Folk 


Three  Indie-Folk 
Artists  Collaborate 
On  New  Project 
Middle  Brother 

John  McCauley  rejects  the 
often-applied  label  of  "super- 
group" for  his  new  band  Middle 
Brother.  "We're  more  of  an  . . . 
exotic  band,  if  you  will,"  he  says. 

No  matter  how  it's  classified, 
Middle  Brother  is  generating 
a  lot  of  buzz  with  indie  and  folk 
fans.  The  band  is  a  joint  ven- 
ture among  the  frontmen  of 
three  Americana  acts:  Deer 
Tick  (McCauley),  Dawes  (Tay- 
lor Goldsmith),  and  Delta  Spirit 
(Matt  Vasquez).  Similar  bands 
often  spawn  from  the  fatigue 
of  playing  with  members'  main 
groups,  but  Middle  Brother's 
goal  is  quite  the  opposite. 

Though  each  band  has  de- 
veloped its  own  niche  audi- 
ence, the  trio  and  its  camp 
are  approaching  the  project 
as  not  only  a  songwriting 


endeavor  but  also  a  way  to 
swap  fans. 

The  group's  self-titled  al- 
bum, to  be  released  March  1 
on  Partisan  Records,  first  ma- 
terialized when  McCauley  ap- 
proached Goldsmith  in  2009 
to  record  together.  As  Dawes 
had  supported  the  tours  of 
both  Delta  Spirit  and  Deer  Tick 
in  the  past,  Goldsmith  also 
invited  Vasquez  along,  and 
all  Partisan  co-founder  Ian 
Wheeler  had  to  do  was  dou- 
ble-check his  bank  balance. 

Wheeler  says  that  the  band 
had  an  uncommonly  straight- 
forward and  realistic  concep- 
tion of  the  project's  purpose. 

"These  records  used  to  be 
put  together  by  A&R  people," 
Wheeler  says  of  collabora- 
tions like  Middle  Brother's. 
"The  cool  thing  about  this 
record  is  that  it  was  really 
John  [McCauley]  who  put  it 
together.  All  we  had  to  do  was 
say  'yes'  and  sign  the  checks." 


Within  the  span  of  a  week, 
spent  at  fellow  artist  Ferraby 
Lionheart's  Nashville  home 
last  year,  the  trio  had  laid 
down  22  tracks.  Many  were 
rattled  off  ad  hoc,  and  a 
handful  of  pre-existing  songs 
that  never  made  it  onto  al- 
bums of  the  members'  pri- 
mary bands  found  a  home  on 
the  final  12-song  debut,  mak- 


ing it  a  watershed  as  well  as  a 
creative  venture. 

Partisan  (which  is  also  the 
home  of  Deer  Tick)  has  been 
relatively  hands-off  with  this 
project.  Though  the  label  has 
been  promoting  hard  through 
social  media  (the  Middle 
Brother  Facebook  and  My- 
space  pages.  Twitter  account 
and  iPhone  app  have  offered 


tour  dates,  live  videos  and 
two  free  tracks  off  the  al- 
bum), Partisan  representa- 
tive Dave  Godowsky  says  that 
giving  the  artists  free  rein  as 
songwriters  has  been  key. 

"We  are  really  close  friends 
with  the  guys  in  [all  three 
bands],"  he  says.  "It's  not 
100%  business.  We  want  to 
see  all  three  benefit  from 
[Middle  Brother]:  that  was 
the  spirit  of  this  project  from 
the  beginning." 

Goldsmith,  whose  band  will 
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release  a  new  album  this 
spring,  also  sees  Middle 
Brother  as  less  of  a  new  group 
than  as  a  vehicle  to  support 
the  ones  that  already  exist. 

"Middle  Brother  is  for  our 
bands,  not  something  that's 
going  to  compete  with  them," 
he  says. 

The  most  recent  albums 
from  Delta  Spirit  ("History 
From  Below").  Deer  Tick 
("Black  Dirt  Sessions")  and 
Dawes  ("North  Hills")  respec- 
tively sold  16,000, 18,000  and 
24,000  copies  in  the  United 
States,  according  to  Nielsen 
SoundScan.  All  three  releases 
charted  on  Billboard's  Heat- 
seekers  Albums  list,  but  the 
frontmen  insist  that  there's 
still  much  to  be  done. 

"We  don't  really  look  at 
these  bands  to  be  established 
enough  to  be  a  part  of  any- 
thing anyone  calls  a  super- 
group,' "  Goldsmith  says. 
"We  just  hope  the  project  will 
introduce  the  bands  to  every- 
body ...  as  a  way  for  people 
to  get  a  sense  of  all  three  of 
[them]  at  once." 


UADDPMlMft  MOW 


Finding  country's  next 
star:  NIGEL  (left)  and 
SIMON  LYTHGOE 


BY  PHIL  GALLO 


The  New 
Star  Search 


CMT  Talent  Show  Recruits 
Producer  Matt  Serletic  As  Judge 


Veteran  producer/ label  executive  Matt 
Serletic  will  be  the  lone  permanent 
judge  on  a  CMT  talent-search  compe- 
tition series  overseen  by  Simon  Lyth- 
goe  and  his  father.  Nigel  Lythgoe.  The 
senior  Lythgoe  is  executive  producer 
of  "American  Idol"  and  co-creator  of 
"So  You  Think  You  Can  Dance." 

Scheduled  to  start  airing  in  early 
April.  "CMT's  Next  Superstar"  will  pit 
lOcontestants — ages  18-50 — against 
each  other  in  a  series  of  competitions 
that  include  performance,  songwrit- 
ing,  video  creation  and  even  interview 
style.  The  lOcompetitors.  all  of  whom 
were  cast  in  January  and  early  Febru- 
ary, will  live  together  in  Kenny  Ches- 
ney's  former  mansion  in  Nashville. 

The  idea  for  the  show  was  proposed 
to  Simon  Lythgoe,  president  of  Legacy 
Productions,  last  December.  He 
promptly  assembled  a  team  that  in- 
cludes former  CMT  executive  Bob  Kus- 
bit  to  prepare  the  program  for  an  April 
launch.  With  other  new  talent  shows 
gearing  up — "The  Voice"  on  N  BC  and 
Fox's  "X  Factor"  being  the  most  promi- 


nent— "CMT's  Next  Superstar"  will  be 
the  first  to  hit  the  airwaves. 

Simon  is  quick  to  explain  that  "Su- 
perstar"— hosted  by  former  ESPN 
host  and  "Entertainment  Tonight" 
correspondent  Thea  Andrews — will 
present  a  broad  range  of  contests,  all 
of  which  will  be  filmed  in  a  location 
other  than  a  TV  studio.  One  task  will 
be  to  turn  a  pop  or  Motown  hit  into  a 
country  song.  On  another  episode, 
the  contestants  will  greet  soldiers  re- 
turning from  Afghanistan,  take  two 
days  to  write  a  patriotic  song  and  then 
perform  for  the  soldiers  and  their 
families.  Each  episode  will  be  shot  on 
location — including  Sun  Studios  in 
Memphis  and  Fort  Campbell  in  Ken- 
tucky— with  only  the  live  finale  tak- 
ing place  in  a  studio  setting. 

"It's  a  talent  show  but  it's  different 
from  'American  Idol'  in  that  challenges 
go  beyond  singing."  Simon  adds.  "The 
judging  is  unique  because  the  audi- 
ence at  an  event  will  determine  their 
favorites,  and  the  fate  of  the  bottom 
two  will  be  determined  by  the  judges." 


Known  for  discovering  and  produc- 
ing Matchbox  20  before  taking  the 
chairman/CEO  helm  at  Virgin  Records. 
Serletic  is  a  principal  in  Emblem  Music 
Group,  which  houses  label,  manage- 
ment and  publishing  operations.  Join- 
ing Serletic  each  week  at  the  judges' 
table  will  be  a  guest  country  artist  and 
a  specialist:  A  director  will  judge  the 


video  challenge,  for  example. 

The  goal.  Simon  says,  is  to  find  a 
country  star  armed  with  such  skills 
as  stage  presence,  songwriting. 
vocal  talent  and  even  the  ability  to 
give  a  good  interview.  He's  aware 
that  none  of  the  previous  TV  talent 
shows  has  delivered  a  winner  with 
all  of  those  capabilities. 


"We're  here  to  help  the  contestants 
be  who  they  want  to  become,"  he  says, 
noting  that  creative  talent  will  be  avail- 
able to  the  contestants,  from  extra 
backing  musicians  to  videographers 
and  songwriters.  "The  contestants  will 
[specialize]  in  different  genres — 
honky-tonk,  bluegrass — and  not  just 
country-pop  crossover. "  •  •  •  • 


CIRCLE  OF  'FRIENDS' 


Great  music,  good  food  and  strong  friendships 
have  proved  to  be  a  winning  recipe  for  the 
Grascals.  The  band's  "Grascals  &  Friends: 
Country  Classics  With  a  Bluegrass  Spin"  has 
spent  four  weeks  at  No.  1  on  Billboard's  Blue- 
grass  Albums  chart.  Featuring  duets  with  nu- 
merous country  comrades,  the  Jan.  10  release 
—No.  39  on  Top  Country  Albums— is  the  first  on 
the  band's  BluGrascal  Records  and  is  avail- 
able exclusively  through  Cracker  Barrel  Old 
Country  Stores. 

"We've  got  friends  in  high  places,"  the 
Grascals'  Jamie  Johnson  says.  "Putting  names 
like  Brad  Paisley,  Dierks  Bentley,  Tom  T.  Hall, 
Charlie  Daniels  and  Dolly  Parton  on  an  album 
doesn't  hurt." 

The  Oak  Ridge  Boys,  Joe  Nichols  and  Darryl 
Worley  are  also  among  the  circle  of  "Friends" 
joining  Johnson  and  Grascals  mates  Terry 
Smith,  Terry  Eldredge,  Danny  Roberts,  Je- 
remy Abshire  and  Kristin  Scott  Benson.  The 
13-track  set  includes  Paisley  on  the  Buck 
Owens  classic  "Tiger  by  the  Tall,"  Hall  singing 
his  1971  hit  "The  Year  Clayton  Delaney  Died" 
and  Parton  dueting  on  "I  Am  Strong,"  a  song 
Johnson  wrote  with  wife  Susanne  Mumpower- 
Johnson  and  Jenee  Fleenor  after  the  band 


visited  St.  Jude  Children's  Research  Hospi- 
tal. The  album's  "cast  version"  of  that  song 
also  features  3-year-old  cancer  patient  Ans- 
ley  McLaurin.  A  portion  of  the  album's  sales 
will  benefit  St.  Jude. 

Parton 's  duet  has  been  released  as  a  single; 
its  video  has  reached  the  top  20  on  GAC.  "She 
actually  gave  us  our  start,"  Smith  says  of  the 
singer  who  recruited  the  group  as  her  opening 
act  and  her  band  in  2004.  "We  owe  a  lot  to 
Miss  Parton." 

After  four  albums  with  Rounder,  the  group 
formed  BluGrascal  Records  and  then  part- 
nered with  Cracker  Barrel.  Future  plans  in- 
clude Christmas  and  gospel  projects  as  the 
band  explores  whether  to  sign  with  another 
label  or  find  a  new  marketing/distribution  part- 
ner for  its  imprint.  "We're  seeing  which  direc- 
tion we  want  to  go,"  Johnson  says.  "For  this 
album,  Cracker  Barrel  was  a  no-brainer.  It's  a 
perfect  combination  of  great  American  music 
and  a  great  American  restaurant." 

The  Grascals  made  their  100th  appearance 
on  the  Grand  Ole  Opry  on  Feb.  11.  In  the  mean- 
time, the  group  Is  still  recuperating  from  its 
opening  stint  last  year  on  Hank  Williams  Jr.'s 
Rowdy  Friends  tour,  which  gave  the  Grascals 


a  chance  to  further  expand  their  fan  base. 

"We're  still  recovering,"  Smith  says  with  a 
laugh.  "It  was  great  playing  for  such  huge  and 
different  audiences.  Hank  wanted  us  to  hit 


them  with  the  straight  bluegrass  stuff;  not 
come  out  and  turn  into  rock'n* rollers.  That's 
what  we  did,  and  they  seemed  to  like  it." 

—Deborah  Evans  Price 
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MARKETPLACE 


REAL  ESTATE 


Palm  Springs  Estate 

Potential  media  room,  recording  studio,  or  ???  Also.  6  car  garage 
5293  sq'  luxury  home  w/unlicencensed  1200  sq'  finished  basement 
with  ceramic  tile  floor.  4BR  4BA  on  over  1/2  acre.  $1 .595.000. 
Richard  Pelsang  Coldwell  Banker  Residential  Brokerage  (760)  668-5173 


Fabulous  Puget  Sound 

Washington  State  salt 
waterfront  property. 
www.fudgepoint.com 
Call  Russ 
360-731-2652 


BILLBOARD  CLASSIFIEDS 
INTRODUCTORY  OFFER  FOR 
NEW  ADVERTISERS! 

1-800-223-7524  or 


BUSINESS  OPPORTUNITIES 


New  Levels  Ent.  Co.,  your  bridge  from  Indie  2  Major 

Step  up  to  LLC  FORMATION.  UNIVERSAL 
Label's  Dist..  BDS  Airplay.  Branding.  Tour  Support. 
Get  5()"o-85"ii  of  in-store  and  online  album  sales, 
and  100%  of  Performance  royalties, 
visit  us  at  www.newlevcls.org  or  call  877-639-5857. 


MUSIC  BUSINESS  OPPORTUNITIES 


You  routinely  take  business  calls  at  3  a.m. 
You  read  the  fine  print  until  you're  almost  blind. 
You  fill  the  roles  of  parent,  friend,  agent  and 
accountant  all  at  the  same  time. 
Then,  their  record  hits  the  charts,  with  a  bullet! 

Welcome  to  the  world  of... 

Music  Business. 


1  k ; 


a  film  &  When 
you're  strange 

A  FILM  ABOUtTHE  DOORS 

NARRATED  BY  JOHNNY  DEPP 


CONGRATULATIONS  TO  THE  DOORS  ON  WINNING  THE 
2011  GRAMMY*  AWARD,  BEST  LONG-FORM  VIDEO,  FOR 
"WHEN  YOU'RE  STRANGE  -  A  FILM  ABOUT  THE  DOORS"! 

EAGLE  ROCK  ENTERTAINMENT  WOULD  ALSO  LIKE  TO  CONGRATULATE 
DIRECTOR  TOM  DICILLO,  AND  PRODUCERS  DICK  WOLF,  PETER  JANKOWSKI, 
JOHN  BEUG  AND  JEFF  JAMPOL  ON  THIS  TREMENDOUS  ACHIEVEMENT. 


-WHEN  YOU'RE  STRANGE  .  A  FILM  ABOUT  THE  DOORS" 
ovailoble  on: 
DVD  f£V303OS91  &  BlU-RAY  |EVMD3334!] 
Soundtrack  available  from  Rhino  Entertainment 

ALSO  AVAILABLE  FROM 
THE  DOORS  *  EAGLE  DOCK  ENTERTAINMENT 
Sounduoge  Performance,  [DVD]  •  Live  In  Europe  '68  [DVD] 
No  One  Here  Get,  Out  Alive  [DVD]  •  Clonic  Album,  The  Door,  {DVD] 


Mgl*  vision 


DMC 

Doort  Musk  Co 


Mgl*  rock  •ntsrtajpfrwt 


EAGLE  ROCK  ENTERTAINMENT 

WORLD  WIDE  HAJA  135  lv  AVENUE  3**  FLOOR  WWTORRNV  I001»  TEL  tl  313  333 1000  FAX  •!  313  445  3333 
EAGLE  HOUSE  33  ARMOUR*  WAV  ION0ON  SW1B  \U  UK  tu  *44  (01 30  8470  5670  FAX.  -44 10|  30  H74  3333 

www.eaglerockent.com 
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A  WEEKLY  ROUNDUP 
OF  NOTABLE  CHART 
ACHIEVEMENTS 


Pink's  "Greatest  Hits  ...  So 
Far!!!"  hits  *  new  peak  on  the 
Billboard  200,  climbing  four 
spots  to  No.  S  with  41,000  (up 
61%).  It's  now  the  singer's 
second-highest-charting 
album.  Of  her  five  earlier  sets, 
only  "Funhouse"  has  ranked 
higher,  having  debuted  and 
peaked  at  No.  2  (Nov.  IS. 
2008). 


Bill  &  Gloria  Galther  extend 
their  Nielsen  SoundScan-era 
record  for  most  Billboard  200 
entries,  uppfng  their  count 
with  two  debuts  to  46  In  the 
nearly  20-year  span  (Nos.  ISO 
and  154).  Pearl  Jam  is  second 
in  that  period  with  31. 


On  Top  Country  Albums,  "The 
Music  Inside:  A  Collaboration 
Dedicated  to  Waylon  Jennings 
.  .     debuts  at  No.  22,  besting 
the  showing  of  the  2003 
tribute  set  to  the  late  legend, 
"Lonesome.  On'ry  and  Mean 
.  .  .,"  which  reached  No.  47. 


Grammys,  Lady  Gaga  And  'Glee':  What  A  Week! 


To  say  we  have  a  little  chart  news  this 
week  would  be  an  understatement.  Not 
only  do  the  Grammy  Awards  and 
Valentine's  Day  shake  up  the  Billboard 
200,  but  Lady  Gaga  earns  the  land- 
mark 1,000th  Billboard  Hot  100  No.  1 
single.  And  on  top  of  thai,  the  "Glee" 
cast  surpasses  Elvis  Presley  for  the 
most  Billboard  Hot  100  hits  in  history. 


'NOW*  GRAMMYS:  The  "Now  37" 
compilation  shakes  up  the  top  of  the 
Billboard  200  as  it  debuts  at  No.  1  with 
1  5 1 ,000  copies  sold,  according  to 
Nielsen  SoundScan.  It's  the  first  time 
the  top  slot  has  hosted  a  figure  larger 
than  100.000  since  the  tracking  week 
that  ended  Dec.  26,  2010,  when  Tay- 
lor Swift's  "Speak  Now"  sold  276.000. 

The  launch  of  "Now  37"  is  the  big- 
gest week  for  any  "Now"  album  since 
"Now  31"  started  at  No.  1  with  169,000 
on  the  July  1 8,  2009,  chart.  Since  then, 
there  have  been  more  middling 
arrivals  from  the  series.  Volumes 
32  through  36  opened  with,  re- 
spectively. 102,000,  135,000, 
88.000.  105.000  and  89.000. 

Credit  a  chunk  of  the  big  bow 
by  "Now  37"  to  its  release  the 
week  before  Valentine's  Day — a 
first  for  the  regular  "Now"  series. 

The  Billboard  200  is  also 
rocked  by  increases  caused  by 
CBS'  broadcast  of  the  53rd  an- 
nual Grammv  Awards  on  Sun- 


day. Feb.  13.  Impressive,  considering 
Nielsen  SoundScan's  tracking  week 
ended  at  the  close  of  business  on  Sun- 
day night — so  our  charts  reflect  only 
a  few  hours'  worth  of  impact  from  the 
show,  and  much  of  that  impact  is  dig- 
ital. 

The  awards — which, 
with  26.5  million  view- 
ers, was  the  most- 
watched  Grammys  in  10 
years,  according  lo 
Nielsen — helped  at  least 
nine  albums  make  gains 
in  the  top  20. 

Near  the  top  of  the  heap 
is  best  new  artist  nominee 
Mumford  &  Sons.  Their 
"Sigh  No  More"  vaults  11-2  with  49.000 
(up  99%).  It's  a  new  chart  high  for  the 
set  and  its  second-best  sales  week.  Not 
bad  for  an  album  that  came  out 
slightly  more  than  a  year  ago  (Feb. 


Over  The 
Counter 


16,  2010). 

Other  titles  in  the  top  50  that  post 
Grammy  gains  larger  than  20%  can  be 
found  at  Nos.  3,  6,  7,  8,  10,  11,  13, 17, 
28,  32,  35,39  and  40. 

There  will  be  further  gains  next  week 
on  the  charts,  once  a  full  week's  worth 
of  impact  is  felt  from  the 
Grammys. 


KEITH 
CAULFIELD 


THIS  'WAY'  TO  THE 
TOP:  Lady  Gaga's 

"Born  This  Way  "crash- 
es in  at  No.  1  on  the  Bill- 
board Hot  100  as  the 
1,000th  chart-topper  in 
its  history — but  also 
makes  big  news  at  No.  1 
on  the  Hot  Digital  Songs  tally. 

With  an  opening  of  448,000  down- 
loads, after  only  three  days  at  retail, 
"  Born"  is  the  largest  debut  for  a  female 
artist,  the  third-biggest  opening 
among  all  acts  and  the  eighth- 
largest  week  overall. 

In  terms  of  debuts,  the  only- 
two  bigger  starts  are  Flo  Rlda's 
"Right  Round"  (637.000.  Feb.  28. 
2009)  and  the  Black  Eyed  Peas' 
"Boom  Boom  Pow"  (465,000, 
April  18,  2009). 

Regarding  the  the  seven  sales 
weeks  larger  than  "Born,"  they 
are:  Flo  Rida's  "Right  Round," 
Ke$ha*s  "TiK  ToK"  (610.000. 
Jan.  9.  2010),  Bruno  Mars' 


"Grenade"  (559.000,  Jan.  8),  Katy 
Perry's  ■Firework"  (509,000,  Jan.  8), 
Flo  Rida's  "Low"  (467,000.  Jan.  12. 
2008).  the  Black  Eyed  Peas'  "Boom 
Boom  Pow"  and  the  second  week  of 
Flo  Rida's  "Right  Round"  (460.000, 
March  7.  2009). 

'GLEE'  TRUMPS  THE  KING:  A  cou- 
ple of  years  ago.  it  seemed  impossible 
that  anyone  would  ever  be  able  to  sur- 
pass Elvis  Presley's  record  108  Bill- 
board Hot  100  entries. 

But  then  came  "Glee." 

With  multiple  songs  featured  in 
every  episode,  and  each  in  turn  im- 
mediately released  digitally  to  retail, 
the  Hot  100  has  turned  into  the 
"Glee"  100. 

As  of  this  week,  with  six  debuts,  the 
"Glee"  cast  has  placed  113  songs  on 
the  chart  since  its  arrival  the  week  of 
June  6. 2009,  besting  Presley's  108  en- 
tries logged  between  the  survey's  in- 
ception in  1958 and  2003.  (Elvis' career 
predates  the  Hot  100;  he  scaled  vari- 
ous Hot  100  predecessor  charts  begin- 
ning in  1956.) 

While  a  hit  is  a  hit,  and  the  "Glee" 
cast's  sheer  number  is  impressive,  re- 
member that  it's  rare  for  any  of  the 
show's  singles  to  stay  on  the  chart  for 
any  significant  amount  of  time.  Just 
one  single  has  spent  more  than  four 
weeks  on  the  list — "Don't  Stop  Be- 
lievin',"  with  seven.  •••« 


Market  Watch  A  Weekly  National  Music  Sales  Report 
Weekly  Unit  Sales  Year-To-Date 
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YEAR-TO-DATE  SALES  BY  ALBUM  CATEGORY 
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Digital  Tracks 
Store  Singles 
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153.340.000 
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BEAT 

-■  >The  Strokes  end  a  four-and- 
a-half -year  absence  from 
Billboard's  charts,  as  "Under 
Cover  of  Darkness"  arrives  on 
Alternative  (No.  30)  and  Rock 
Songs  (No.  37).  It  previews 
"Angles"  (due  March  22),  the 
band's  first  album  since  20  06  's 
"First  Impressions  of  Earth." 

>>Numerous  Grammy  Award 
wmners  overcame  chart  odds  In 
earning  their  honors  this  year 
Among  the  album  of  the  year 
nominees.  Arcade  Fire's 
victorious  album  "The  Suburbs" 
has  logged  the  lowest  sales  to 
date,  according  to  Nielsen 
SoundScan.  And,  best  new  artist 
Esperanza  Spalding  is  the 
category's  first  champ  not  to  have 
appeared  on  a  song  survey  since 
French  vocal  group  Swingle 
Sisters  took  the  trophy  In  1963. 

©Read  Chart  Beat 
every  week  at 
billboard.com/chartbeat. 
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1999.  when  Eve 
bowed  atop  Hie  Hit 
with  "let  Iheie  Be 
Is*." 


EJ 

Afler  i  lull  week's 
worth  ol  Impact  is 
felt  from  the  Peas' 
Super  Bowl  luittime 
peiiofrnaree(Feti.6). 
the  quartet's  album 
tumps  with  a  62% 
iixrease. 


Last  week,  the 
album's  ''Need  You 
Now"  was  iTunes' 
tree  single  ol  the 
week.  In  turn,  the 
promotion  likely 
helped  the  set  snare 
the  art's  best  sales 
week  03,000). 


Tile  group  garnered 
a  prime  slot  on  the 
Feb.  13  Grammy 
Awards,  performing 
both  a  solo  set  and 


wrth  Humtord  & 
Sons  (No.  2,  up  99%) 
and  Bob  Dylan. 
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The  -Rocliet  Man " 
collection  benefits 
(up  I79S)  from  an 
.Tunes  Valentine's 
Day  promotion  (as 
floes  P'nk  at  Nc.  S, 
up  61S)_  "Rocket" 


him " Gnomf-o  & 
Juliet"  mdN  li 
soundlraxJi  (ne»  at 
No.  25  on  the 
Soundtracks  chart! 


ft 


LcwraKaffing.  one 
ot  the  artists  or  lab 
set.  won  the  BRIT 
Award  lor  best 
bhtrsh  female  on 
Feb.  IS  This  four- 
song  EP-wtiich 
bows  with  6.000— 
■as  ottered  as 
Amazon  HPJ's  Daily 
Deal  on  Feb.  9  for 
99  rents. 
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A  new  twist  on  the 
-How"  sertes  offers 
adult-leamng  tart, 
like  Susan  Boyle's 
"I  Dreamed  a 
Dream,"  Michael 
Ruble's  "Haven't 
Mel  You  Yet"  and 
Train's  "Hey,  Soul 
Sister "  (The  (rack 
list  reads  like  an 
Advil  Contemporary 
chart  greatest-hits 
package  from  the 
past  tew  years.) 


ma 

The  band's  new 
-itunes  Session" 
set  sparks  renewed 
interest  in  its  most 
recent  studio 
album.  "Hands  Ail 
Over."  which  rises 
124-97  (7,000,  up 
9%). 


The  Family  Christian 
chain  safe-priced 
the  set  for 
Valentine's  Day, 
thus  spurring  its 
412S  increase. 
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Debuting  on  Uncharted  this  week  at  No .  li  is  Sungha  Jung,  a 
14-TNt-oU  South  Korean  flnaerctYle  guitar  prodigy.  Jung 
taught  htimelt  lo  play  guitar  by  watching  internet  videos  and 
earned  more  than  ?OO,0O0  views  on  YouTuoe  during  the  chart 
weet  tor  clips  ol  his  interpretations  ot  songs  including  Bruno 
Han'  "Grenade"  and  USA's  "Mamma  Mia."  Jung  is  preparing 
lor  a  Japanese  tow  beginning  in  May. 
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die  ako  hits  Mo.  1  on  the  Sodaf  SO  durt  for  the  lint  time,  witn 
biq  increases  in  Twitter  lollowers  and  YouTube  ctwnnel  viem- 
( For  ttte  latter,  she  was  up  ZJ1S  in  weeli- over -week  Yiews ) 
NoOabJaMc,  Nb  Kkalb  (twlirnd)  jwrnps  55-14— Ms  tint  time  In 
the  top  70.  He's  up  59%  ■  new  Facetook  tans  and  17%  hi 
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While  the  "Glee" 
cast,  nith  sir  bows, 
passes  Elvis  Presley 
lor  most  entries  In 
the  Hoi  100's  history 
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the  (ounter,  page 
69).  Mured  artist 
11  Wayne  ties  the 
Beatles  lor  srith 
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begins  with  B5,000 
downloads  sold 
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series'  Feb.  8 
episode.  The  cut 
starts  at  No.  6  on 
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BETWEEN  THE  BULLETS 


GAGA'S  'BORN'  TO  ONE  (AND  1,000) 

While  Lady  Gaga's  "Born  This  Way"  becomes  the  l.OOOth  No.  1  in  the  Billboard 
Hot  100's  52-year  history,  as  well  as  the  19th  title  to  debut  there,  the  artist  also 
makes  historic  arrivals  on  Hot  Digital  Songs  and  Hot  100  Airplay.  "Bom"  sets  the 
opening-week  sales  mark  for  a  female  artist  on  the  former  chart  (see  Over  the 
Counter,  page  69).  while  rewriting  the  record  for  highest  debut  (No.  6)  and  largest 
first-week  audience  (78.5  million)  on  the  latter  list  since  it  began  incorporating  all 
radio  formats  in  December  1998.  |anet  lackson's  'All  for  You"  in  2001  held  the  prior  marks  for  highest  Hot 
100  Airplay  entrance  (No.  9)  and  opening-week  audience  (70  million).  — Silvio  PielroJuongo  &  Cory  Trust 
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Marian  Carey's  "Dreamtow " 
launched  at  a  higher  rank, 
having  soared  in  at  No.  12  the 
week  of  Aug.  14. 1993. 
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TIED  WITH  A  RED  BOW 

For  the  first  time  in  nearly  three 
years,  two  of  the  top  three  titles 
on  Top  Country  Albums  are  in- 
dependently distributed,  as  rookie 
duo  Thompson  Square's  self- 
titled  debut  pops  on  at  No.  3 
(30.000  copies),  joining  Jason 
Aldean's  "My  Kinda  Party"  (35.000)  at  No.  1.  The  top  three 
spots  haven't  been  dominated  by  indies  since  the  Eagles" 
"Long  Road  Out  of  Eden"  and  Garth  Brooks'  "Ultimate  Hits" 
appeared  at  Nos.  1  and  2.  respectively,  on  the  March  1.  2008. 
chart.  Aldean's  set  is  on  Broken  Bow;  the  duo's  on  sister  im- 
print Sloney  Creek.  RED  distributes  both.      — Wade  Jcssen 


Data  for  week  of  FEBRUARY  26,  2011       For  chart  reprints  call  212.493.4023 
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40 

35  9 

MAKE  A  MOVIE 

TWISTA  FEAT.  CHRIS  BROWN 

BETWEEN  THE  BULLETS 


SLAUGHTERHOUSE'S  WARM-UP 

The  anticipation  for  Eminem's  newly  signed  Shady  rap 
collective.  Slaughterhouse,  is  evident  as  its  self-titlexl  EP 
(and  second  offering)  opens  at  No.  29  on  Top  R&B/Hip- 
Hop  Albums  (5.000  copies  sold,  according  to  Nielsen 
SoundScan).  Though  the  group's  full-length  debut, 
"Slaughterhouse,"  opened  at  No.  4  in  the  Aug.  29,  2009, 
issue,  it  sold  only  3,000  first-week  copies.  Both  the  al- 
bum and  EP  were  released  through  independent  label 
eOne  with  little  promotion  and  marketing. 

The  quartet  comprises  Joe  Budden;  Royce  Da  5'9"; 
Brooklyn's  Joell  Ortiz,  who  has  charted  one  previous 
album;  and  Long  Beach,  Calif's  Crooked  I,  who  was  previously  signed  with  Death  Row  but 
never  released  a  proper  album.  —Rauly  Ramirez 
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BETWEEN  THE  BULLETS 


MINAJ'S  'MOMENT'  HAS  ARRIVED 

A  week  alter  reaching  lite  top  of" the  Billboard  200  with  debut  album  "Pink  Fri- 
day," Nicki  Minaj  picks  up  her  first  No.  1  on  Hot  R&B/Hip-Hop  Songs  with 
"Moment  4  Life™  (featuring  Drake)  stepping  2*1  (36.5  million  listener  impres- 
sions, up  8%,  according  to  Nielsen  BDS).  Minaj  is  the  first  female  rapper  to 
reach  the  summit  since  Missy  "Misdemeanor"  Elliott's  "Work  It"  spent  five 
weeks  atop  the  list  in  2002.  For  Drake.  "Moment"  marks  his  fifth  chart-topper 
after  achieving  his  fourth  just  last  week  with  Jamie  Foxx's  displaced  "Fall  for 
Your  Type."  on  which  Drake  is  featured.  — Rauty  Ramirez 
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Enrique  Icjlesias  extends  his  lead  for  most 
No.  Is  in  Labia  Pop  Akpby's  17-year  history 
as  -Ho  Me  Digjs  One  No'  steps  2-1  to 
become  his  17th  chart-topper  (7.6  mlbon 
listener  impressions,  up  2%,  according  lo 
Nielsen  BOS),  for  featured  guests  Wtsin  i 
Tandel,  It's  their  first  leader  on  the  list. 
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the  log  Half  of  Tropica.  Airplay  £  debut  single 
''LacXlrofl  be  Ajmx''  flic  40-14  widi  Greatest 
fctaer  tarns  (850,000  fctener  mprfSswre, 

UP  2?8£,j ).  Ifve  jump  r  20IVs  largest  leap 
and  the  biggest  since  Diego  Torres'  "tkiapa" 
went  50-5  in  Itw  Hay     2010,  rssije. 


z 

A 


REGIONAL 
MEXICAN  AIRPLAY 


5*  *r 


TITLE 

ARTIST  M 


PROMOTION  .AOEi 


LATIN  POP 
AIRPLAY 


TITLE 

ARTIST 


.  PROMOTION  I  ABE  L ) 


1       1    71    KlNI  LO  INTENTES 

V 

.,   d  NO  ME  DIGAS  QUE  NO 

BBM  riircri>EsirwrwiiMiiamiii0WNW 

2 

ME  ENCANTARIA 

"    ilTXl  RUt DA  .:  5  A 

2 
z 

LO  MEJOR  DE  Ml  VIDA  ERES  TU 

RIC4CY  MARTIN  FEAT  NATALIA  JIMENEi  .  L 

3 

3 

■M   NINA  DE  Ml  CORAZON 

LA  ARflOLLAOORA  BA1.DA  EL  LIMON  OE  RENE  CAM  AC  HQ  : 

o 

4 

SALE  EL  SOL 

SRAAiHA  -  LATIN 

4 

4 

-a    ARRASTRANDO  LAS  PATAS 

**  UmtH(lWpJDEIWf»i0ifTfc,F0NOViSA 

o 

LOCA 

SKANIRAFEAT  tt  CATA  EPIC.  SONY  MUSK  LATIN 

o 

6 

GRACIAS  A  DIOS 

VIDKNTO  n  r.A  A  Si. 

5 

3 

„  BESAME 

BBB  CAANLA  SONY  MUSIC  LATIN 

O 

S 

„„   ME  DUELE 

ROBERTO  TAPLA  F0N0VISA 

6 

0 

,r   QUIEN  TE  OUIERE  COMO  YO 

CARLOS  BAU1E  .'.C^ilF  .  Jl  'tt 

o 

O 

10 

14   EL  PADRINO 

7 

5 

CUANDO  ME  ENAMORO 

ENR10UC  IDU  ^Ai  ■  Lr  ANN  LLB  CYJEMLAAEASAL  lASCJITIVr. 

ROBARTE  UN  BESO 

3     INT  DC  ABLE  :  VI 

8 

s    A  QUIEN  QUIERO  MENTIRLE 

MARC  AHTHDNT 

9 

9 

INCREIBLE 

™     BANDA  SINALOENSE  MS  D(  SERGIO  LIZARIIALIA  I  ! 

o 

11 

.,   ONLY  GIRL  (IN  THE  WORLOI 

R1HANNA 

10 

a 

Ml  NECESIDAD 

Wm  enin  moktu  k  durango  disa 

THE  TIME  (DIRTY  BIT) 

TNC  SLACK  EYE0  PEAS  INT£RSCOPE 

,     NO  ME  DIGAS 

EL  CKAP0  DE  SINALOA  GiSA 

© 

© 

13 

13 
11 

ESTOY  ENAMORADO 

WISIN  S  YANOEL  AY ''MACHETE' UNIVERSAL  MUSIC  Li'  Nl 

© 

13 

,.    MENTE  EN  BLANCO 

VOiUfMANDOLjl:- 

LLUEVE  EL  AMOR 
TTTO  H  BAMENNO*  SiENTE 

13 

12 

33   Nl  EL  DIABLO  TE  VA  A  QUERER 

15 

CORAZON  SIN  CARA 

PRINCE  ROYCE 

14 

16 

14   MILLONARIO  DE  AMOR 

l-n.ij  .'[rj  fL  SHAW  r>l!i A 

14 

2-    DANZA  KUDURO 

IS 

17 

4S   DIME  QUE  ME  OUIERES 

BANDA  EL  REC0»Q  ■ 

15 

© 
© 
© 

17 
16 
18 

JUST  THE  WAY  YOU  ARE 

16 

14 

„   EL  TROKERO  LOKOCHON 

GEIURC0  ORTIZ  1  : 

„  FIREWORK 
KATY  PENNY 

17 

15 

17   EL  JEFE  DE  LA  SIERRA 

•    ZUN  ZUN  ROMPIENDO  CADERAS 

WISIN  8  YANOEL  MACHETE  UNIVERSAL  MUSIC  .  A'.'. 

© 

19 

© 

M 
'9 

21 

,     LA  ULTIMA  SOMBRA 

GERARDO  DflTlI  ['E.  SON*  UJSIC  LAT'N 

.    EL  AMOR  QUE  PERDIMOS 

PRINCE  ROYCE  TOP  STOP 

«  TE  RECORDARE 

W    EL  TRONO  K  MEXICO  f 'U'lv  '-.t  Mil:  . 

19 
20 

19 

20 

,.  BON,  BON 

PITBULL  1 

-    EL  CULPABLE 

3     EcWNQMNU  DISAASt 

.      LA  MELODIA 

40ET  8HMT1M  CAPITOL  LATIN 

2 

2 

30 

o 

3 

11 

5 

« 

4 

25 

6 

6 

9 

o 

11 

21 

o 

j 

24 

o 

17 

17 

10 

9 

r 

© 

20 

5 

© 

It 

20 

.3 

13 

13 

7 

11 

14 

• 

© 

40 

11 

© 

29 

3 

18 

10 

12 

,9 

15 

10 

20 

19 

14 

CORAZON  SIN  CARA 
PRINCE  R0TCE 


BON,  BON 

PITBULL  Vfl 


S  ARtisr.SOUY-  MUSIC  LATIN 


LLUEVE  EL  AMOR 

TITO  tl  BAMBINO*  &1EHT£ 


ME  DUELE  LA  CABE2A 

HECTOR  ACOSTA  MM  "ilNE  MUSIC 


NO  ME  DIGAS  QUE  NO 

EKMOUe  CLISIAS  FEAT  WSOi  i  TWO  El   

DANDOLE 

GOCNO  FEAT  JOWELL  T  OMEGA \tr;  ■■-a  vE't-MUStC 
SI  NO  LE  CONTESTO 

PLAN  B  PINA^  

RESCATE 

ALEXIS  A  HOC  FEAT  DA  DDT  TAHKEE    ''i-1  ■■.■Uinr  LATIM 

DOMINICAN  ITA 

ZUN  ZUN  ROMPIENDO  CADERAS 

WISIN  A  TANDEL  i-l  ur.. ,  m       '.n,r-  r 

ESTOY  ENAMORADO 

WHIN  A  TAW0IL  .Vr  M.vl  <t  T l  ..t.'.-mA  m.m.  j.1 

15  INVIERNOS 

ELVIS  LT'ESPO  FEAT  ZOW  PTAMMFiA  -  . 

NECESITO  MAS  DE  Tl 

CHARLIE  CBU1  BLACKOAIT1.P  


LO  MEJOR  DE  Ml  VIDA  ERES  TU 

RICKY  MAATM  FCAT  NATALIA  JIMENEI  SOtTT  MUSIC  LATIN 

LADRON  DE  AMOR 

ilUI  ItWM  MA  | 

EL  AMOR  QUE  PERDIMOS 

PWrKI  wm  TOP  STOP  

COMO  CURAR 

ZHM  1  LENNOX  V\i   

LA  CURITA 

A.tHfJHA  i-PtMlUM  LATIN  

APRENDE  A  SER  INFIEL 

J  MART  IN  :    V'n.  '.'  -MO  


ll 

1 

1  26 

TITLE 

ARTIST    '.'PRINT    PROMOTION  LABEL) 

E| DANZA  KUDURO 

o 

2 

..    BON,  BON 

PITBUEL  Ma  l.TS  PAMOllS  LRT'S"  ^011'  Mj'.Ii  .aT.n 

3 

3 

12 

LLUEVE  EL  AMOR 

TITO  H  BAMBINO1  S4NTE 

o 

26 

ESTOY  ENAMORADO 

wiilN  t  yahhel                    ,iP.s*.  '■>..■  :  l *t ip*u 

5 

5 

31 

LA  DESPEDIDA 

OAOOT  TIMn  EL CMIBjMHT MUSIC  LATIN 

o 

6 

10 

ZUN  ZUN  ROMPIENDO  CADERAS 

WISIN  1  TANDEL  MAC  ME  T|  liNIVfRfrAl  MUSIC  I  If  AC 

o 

7 

20 

DANDOLE 

GOCH0  FEAT  JOWELL  T  OMEGA  'l:  >'.  ERAVENEMU5IC 

o 

e 

a 

LA  MELODIA 

JOET  MONTANA  CAP  T0L  LATIN 

o 

9 

21 

RESCATE 

ALEKIS  A  FIDO  'EAT  DADDY  lANKEf    i  n.- 

© 

12 

20 

TU  ANGELITO 

ei«»OTNAMOv*t"ri  j\  »s«e-»  w.s  i  i*nn<: 

© 

13 

3 

CONTESTAME  EL  TELEFONO 

ALEXIS  A  FIDO     "i    '.' .  ,i;  . 

© 

11 

17 

QUE  BUENA  TU  TA 

FUEGD  i  H  ISEN  FiW  1  UERA  ■ 

© 

14 

.  MAS 

RAM  1  KEN-Y  PlNA 

14 

IS 

a  V.I.P. 

FIT0  8LANA0  TEAT  FUEC0 

© 

TABO° 

BbjjbBI  I'HI  II  M  cdieBMcNi««goABei}T«ivwm 

18 

M 

21 

COMO  CURAR 

ZION  A  LENNOX  »INA 

17 
© 

it 

4) 

ESTOY  ENAMORADO 

DWOMMUAChE^  UNnVCRSAI  MUSIC  LATINO 

HOY  LO  SIENTO 

im  A  lENNONX  FEAT  TONY  DUE  PlNA 

BETWEEN  THE  BULLETS 


TOP  10  AGAIN:  TITO  'EL  BAMBINO' 


As  "lnvencible,"  the  latest  set  from  Tito  "El  Bambino."  opens  at 
No.  2  on  Latin  Rhythm  Albums,  the  reggaeton  star  ties  Wisin  & 
Yandel  for  the  most  top  10s  in  the  chart's  five-year  history,  with 
eight.  Selling  nearly  7,000  copies,  according  to  Nielsen  Sound- 
Scan,  it's  Tito's  third-best  sales  week  following  the  2006  debut  of 
"Top  of  the  Line"  (13,000)  and  that  album's  follow-up  frame 
(7,000-plus).  "lnvencible"  is  also  his  fifth  top  10  set  on  Top  Latin 
Albums  (No.  4).  — Rauly  Ramirez 
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REDZONE 

PRE-GRAMMY 

PARTY 

RedZone  Entertainment  he*d  its  pre-Grammy 
party  at  the  Playhouse  in  Hollywood  on  Feb  H 
and  hosted  some  of  the  industry's  most  talented 
musKTians  including  R&B  songstress  Brandy.  Ester 
Dean,  Loona  Lewis  and  t he-Dream  photos,  joc 

SCMMCVGCTTV  MkCCS 

RIGHT:  Event  co-host  Tricky  Stewart  (left)  w» 
happy  to  see  fellow  musician  and  close  mend  Akon 
ABOVE:  Tricky  Stewart  far  left)  catches  up  with 
(from  left)  Asher  Roth  the- Dream  and  Scooter 

Bnun,  Justin  Beiber's  manager  and  founder/ 
chairman  of  Scooter  Braun  Profects 


Singer  Betty 
Wright  and  S- 

presider'  Steve 
Green  berg  arrive 

annual  Roots  Jam 
Session  at 
Hollywood's  Musk: 
Box  Theatre  on 
Feb  12  Swarms  of 
industry  greats 
came  out  to  the 
show  including 
Estelte.  Sara 
Bareilles.  Jimmy 
Fallon  and  Chaka 
Khan,  photo  chelsea 

LAUREH'WHETHAGE  COM 


Sony  Music's  Grammy  reception  was  held  at  the  Beverly  Hills  Hotel  on  Feb  13  Sharing  in  their  successes 
and  engoying  the  company  of  their  label  family  an?  (from  left)  Pal  Monahan  of  Tram,  which  won  for  best 
pop  performance  by  a  duo  or  group  with  vocals,  and  Monahan's  wife,  Amber  John  Legend,  who  won  in 
multiple  categories  including  best  traditional  R&B  vocal  and  best  R&B  song;  and  Columbia/Epic  Label 
Group  chairman  Rob  Stringer   nan  larpv  ultsacca/getty  mages 
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BMI  "HOW  I  WROTE 
THAT  SONG"  PANEL 

BMI  held  an  installment  of  its  successful  "How  I  Wrote  That  Song"  panel 
on  Feb.  12  at  the  Key  Club  tn  Los  Angeles  The  Dane!  discussion,  spiked 
wrth  performances,  was  moderated  by  Catherme  Brewton,  BMI  VP  of 
writer/publisher  relations  m  Atlanta,  photos  lmmo  uvmostonc 
ABOVE:  From  left  Panelist  Cee  Lo  Green  co-moderator  Dallas  Austin 
panelist  Chad  Hugo  of  the  Neptunes.  co-moderator  and  BMI  VP  of 
writer/publisher  relations  Catherine  Brewton  panelist  Seal  BMI  VP  of 
wnter/pubJisher  relations  Barbara  Cane  and  panelists  Claude  Kelly  BC 
Jean  and  Bonnie  McKee  pose  for  a  photo  just  before  taking  the  stag* 
to  discuss  thetr  processes  for  writing  hit  songs 

LEFT:  Seal  (nght)  discusses  his  creative  process  during  the  panel,  while 
co- panelists  Cee  Lo  Green  (left)  and  Claude  Ketty  crack  jokes 

RIGHT:  Co-moderators  Catherine  Brewton  (right)  and  Dallas  Austin 

(center)  probe  sing  ef /songwriter  BC  Jean  about  her  song  writing  process 
on  her  debut  single.  "Just  a  Guy"  (J  Records). 


On  Feb.  13.  SESAC  co-sponsored  the  annual 
Bryan-Michael  Cox  pre-Grammy  brunch  at  the 
Four  Seasons  in  Beverly  Hills.  Grammy  Award - 
winning  producer  Cox  holds  the  brunch  annually 
to  recognize  a  leading  business  executive's  com- 
mitment to  music,  business  and  service.  The  2011 
honoree  was  music  mogul  Sean  "Diddy"  Combs, 
who  committed  $100,000  to  fund  young  urban 
entrepreneurs  in  conjunction  with  the  100  Urban 
Entrepreneurs  Foundation,  photos  xmwwnunez 
ABOVE:  Industry  tastemakers  including  (from 
left)  BET  executive  Stephen  Hill.  KX)  Urban 
Entrepreneurs  president/CEO  Magnus  Greaves 
BET  president/CEO  Debra  La*  and  SESAC  senior 
VP  of  writer/publisher  relations  Trevor  Gale 
were  on  hand  to  toast  Sean  "Diddy"  Combs  for 
his  outstanding  work  in  encouragtng  young 
entrepreneurs 

RIGHT:  Sean  "Diddy"  Combs  nght)  was  moved 
by  the  recognition  and  appears  here  with  SESAC 
senior  VP  of  wnter/pubtrsner  relations  Trevor 
Gale  Bryan-Michael  Cox 
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It's  time  to  listen 

©  2010  Autism  Speaks  Inc.  "Autism  Speaks"  and  "It's  time  to  listen"  &  design  are  trademarks  owned  by  Autism  Speaks  Inc  All  rights  reserved  Courtesy  of  Sony  Music  Entertainment  / 


Hey  Eminem, 

2  GRAMMYs. 

DAMN!  That  is  pretty  good! 

Congrats  from  your 
friends  *{£F/f/( 


UPTON "  BRISK  "  and  That's  Brisk  Baby'  *  are  registered  trade-marks  ol  the  Unilever  Group  of  Companies  and  are  used  under  license 
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'i'  THE  53rd  GRAMMY: 
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To  Our  Nearly  27  Million  Friends: 

Thanks  For  Watching 

•  26.7  million  total  domestic  viewers.  The  biggest  GRAMMY  telecast  audience  in  more  than  a  decade. 
The  week's  No.  1  program  in  households,  viewers,  adults  25-54,  adults  18-49,  and  adults  18-34. 
Seen  in  more  than  170  countries. 

•  "GRAMMY  Effect"  spurs  album  sales  for  performers  and  recipients:  Esperanza  Spalding  (+476%); 
Arcade  Fire  (+238%);  Lady  Antebellum  (+205%);  Mumford  &  Sons  (+169%); 

2011  GRAMMY  Nominees  (+67%,  tied  our  highest  chart  debut  at  No.  4);  Eminem  (+60%);  Bruno  Mars  (+55%)- 
Overall  album  sales  +12%  compared  to  previous  week,  +10%  compared  to  last  year. 

•  Prominent  exposure  for  The  Recording  Academy's  mission  through  our  GRAMMY  Week  educational  and 
cultural  events,  including  MusiCares*  Person  of  the  Year  gala  honoring  Barbra  Streisand,  which  raised 
$4.75  million,  our  highest  total  ever  for  music  people  in  need.  MusiCares'  20th  Anniversary 
Campaign  exceeded  $10  million  raised  this  year. 

•  2.7  million  views  of  GRAMMY  Live  three-day  online  stream  at  GRAMMY.com  and 
YouTube.com/theGRAMMYs,  up  89%;  5.9  million  visitors  to  GRAMMY.com,  up  55%; 
31  million  pageviews  at  GRAMMY.com,  up  105%. 

•  Expansion  of  Recording  Academy  social  media  initiatives  —  155,000+  new  friends  and  followers  across  Twitter, 
Facebook,  YouTube,  Tumblr,  and  Instagram,  as  well  as  real-time  engagement  with  millions  of  fans. 


The  Recording  Academy*  thanks  everyone  involved  for  making  the 
53rd  Annual  GRAMMY®  Awards  Music's  Biggest  Night®. 


The  Recording 
Academy* 
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.COM  EXCLUSIVES 

This  week  on  Billboard 
.com.  check  out  the  latest 
video  in  our  Tastemakers 
series  as  Twin  Shadow 
rocks  the  studio  with  an 
exclusive  performance 
and  interview. 


Events 

LATIN  MUSIC 

Program  topics  have  been 
announced  for  Billboard's 
Latin  Music  Conference  & 
Awards,  presented  by  State 
Farm.  It  takes  place  April 
26-28  in  Miami  Beach.  For 
details,  call  212-493-4263 
or  go  to  billboardlatin 
conference.com. 
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What  an  amazing  night. .  .picture  perfect  memories! 
Congratulations  on  your  five  Grammy  awards!!!!! 

Lady  Antebellum 

"Need  You  Now'9 
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Best  Country  Album 


Best  Country  Performance  by  a  Duo  or  Group  with  Vocals 


^ — * 

H 

— 

— ^ — * 

■  ^ 

H 

 , 

» ■ 

' — J 

I  m 

, — * — « 
 « 

i  » 

 ■ 

»  - 

) 

[  i  -  =i 

Best  Country  Song 


i :  ^    ji  j  j 

\ — 

 1 — - 

i  ^ 

a 

>  m 

With  love,  Linda  Edell  Howard  and  your  legal  team  at 

Adams  and  Reese  llp 


Music  Row  I  901  18th  Avenue  South  I  Nashville,  TN  37212  I  615.341.0068 
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SOMETHING  VENTURED 
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>»APPLE 
UNVEILS  IPAD 
2,  GARAGE 
BAND  APP 

Apple  unveiled  the 
iPad  2,  a  lighter,  more 
powerful  version  of  its 
tablet  computer  with 
new  features  like  front 
and  rear  cameras  and 
a  gyroscope.  Apple 
also  announced  new 
apps  for  the  device, 
including  a  version  of 
its  Garage  Band  music 
creation  program. 
Garage  Band  for  the 
iPad  includes  touch- 
screen instruments, 
guitar  effects  and 
eight-track  recording. 
The  iPad  2  starts  at 
$499  forthe  16  GB 
model  and  will  be 
available  March  11  in 
the  United  States  and 
March  25 
internationally. 

»>LIVE 
NATION  POSTS 
$124  M  Q4  LOSS 

Live  Nation  reported  a 
S124  million  net  loss  in 
the  fourth  quarter, 
swinging  from  net 
income  of  $479,000  a 
year  earlier,  while 
revenue  in  the  quarter 
slipped  2%  to  $1.2 
billion  from  the  year- 
earlier  period.  CEO 
Michael  Rapino 
pointed  to  strong 
ticket  sales  for  the 
2011  season  and 
suggested  that  better 
days  are  ahead.  "As 
the  economy 
recovers,  we  expect 
the  industry  to 
rebound,"  he  told  Wall 
Street  analysts. 

>>>ARTISTS 
GIVEGADHAFI 
EARNINGS  TO 
CHARITY 

Beyonce  and  Nelly 
Furtado  said  they're 
donating  their 
earnings  from  private 
gigs  for  family 
members  of 
embattled  Libyan 
dictator  Moammar 
Gadhafi  to  charity. 
Furtado  tweeted  that 
she  plans  to  donate 
her  $1  million  fee  to  an 
unspecified  charity, 
and  Beyonce's  rep 
said  the  singer  had 
donated  hers  to  earth- 
quake relief  efforts  in 
Haiti  "over  a  year  ago 
. . .  once  it  became 
known  that  the  third- 
party  promoter  was 
linked"  to  Gadhafi. 
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As  Doug  Morris 
Prepares  To  Helm 
Sony,  Urgent 
Hiring  And 
Organizational 
Decisions  Await 

Outgoing  Universal  Music 
Group  (L:  MG)  chairman  Doug 
Morris  won't  assume  the  CEO 
post  at  Sony  Music  Entertain- 
ment (SME)  until  July  1.  But 
Sony's  March  2  announcement 
of  his  widely  expected  appoint- 
ment effectively  means  that  the 
Morris  era  is  already  under  way 
at  the  second-largest  major 
label  in  the  United  States. 

As  Morris  prepares  to  take  the 
helm  of  Sony,  four  pressing  is- 
sues surely  sit  at  the  top  of  his 
agenda:  appointing  new  leader- 
ship at  RCA/Jive  Label  Group, 
addressing  lingering  Sony-BMG 
integration  issues,  revamping 
Sony's  A&R  strategy  and  grow- 
ing market  share. 

RCA/Jive  chairman/CEO 
Barry  Weiss'  departure  to  head 
UMG's  East  Coast  operations 
creates  an  executive  vacancy 
that  Morris  will  need  to  fill 
quickly.  While  the  rumor  mill 
has  identified  plenty  of  poten- 
tial candidates  to  replace  Weiss 
— including  former  Warner 
Bros.  Records  chairman  Tom 
Whalley.  ex-Virgin  Records 
president  Jason  Fiona  and  Is- 
land Def  Jam  Music  Group 
chairman /CEO  Antonio  "LA." 
Rcid — it  remains  unclear  who 
will  fill  the  post- 
Once  he  appoints  a  succes- 
sor to  Weiss,  industry  observers 
believe  that  Morris,  who  de- 
clined to  comment  for  this 
story,  must  seize  his  appoint- 
ment as  an  opportunity  to  fi- 


nally do  away  with  the  remain- 
ingus-against-them  mentality 
that  persists  between  the  old 
Sony  and  BMG  elements  in  the 
company  and  to  move  it  to  a 
new  structure  that  leaves  its 
two-label  system  behind 

"SME  has  wonderful  legacy 
artists  there  and  has  a  bunch  of 
gr»*at,  smart  and  talented  peo- 
ple working  here,  but  it's  a  re- 
ally old-fashioned  structure  and 
pa  -adigm.  Either  the  smart  peo- 
ple aren't  seeing  it,  or  it's  not  in 
their  own  best  interest  to  ad- 
dress it,"  says  a  longtime  exec- 
utive at  the  company  who  asked 
to  remain  anonymous.  "Either 
he  has  to  change  the  mind-set 
of  the  people  here,  or  he  lias  to 
change  the  structure — which 
will  change  the  mind-se:.  But 


he  has  to  get  people  to  work  to- 
gether for  a  common  goal." 

If  Morris  changes  the  struc- 
ture of  Sony  Music,  one  of  the 
things  he'll  need  to  address  is 
"to  get  everyone  to  agree  on 
what's  a  central  service  and 
what's  a  label  service,"  be- 
cause there  is  too  much  dupli- 
cation as  everyone  protects 
their  own  turf,  says  another 
industry  executive  familiar 
with  the  company. 

Both  Columbia/Epic  and 
RCA/Jive  have  grown  market 
share  since  2008.  The  death  of 
Michael  |ackson  helped  lift  the 
former's  share  of  U.S.  album 
and  track-equivalent  albums  (or 
TEA,  where  10  digital  tracks 
equal  an  album)  to  11.6%  in 
2009  from  8.8%  in  the  prior 


year,  according  to  Nielsen 
SoundScan.  But  Jackson  sales 
weren't  the  only  factor  in  the 
label  group's  recent  success,  with 
its  market  share  remaining 
srrongat  10.8%  in  2010.  Colum- 
bia/Epic Label  Group  chairman 
Rob  Stringer  and  Columbia 
Records  chairman  Steve  Barnett 
have  made  event  albums  a  cen- 
terpiece of  the  label  groups' 
growth  strategy. 

The  RCA/Jive  Label  Group's 
share  of  U.S.  album  and  TEA 
sales  has  grown  from  6%  in 
2008  to  6.4%  in  2009  and  to  al- 
most 7%  last  year.  But  with 
Weiss'  departure,  rumors  a- 
bound  that  he  wants  to  take 


some  ofhis  executives  with  him. 
But  a  source  says  that  key  staff, 
including  RCA/Jive  COO  Ivan 
Gavin.  Jive  executive  VP/GM 
Tom  Carrabba  and  RCA  execu- 
tive VP/GM  Tom  Corson,  have 
long-term  contracts,  and  could 
be  in  the  running  to  helm  the 
label  group,  some  insiders  say. 

Despite  speculation  that 
Morris  should  move  away  from 
a  two-label  system — and  per- 
haps fold  Epic  into  Columbia — 
other  executives  point  out  that 
Morris  loves  to  create  multiple 
A&R  centers,  and  they  specu- 
late that  he  might  even  consider 
changing  the  structure  from 
two  label  silos  to  four  or  even 
more  A&R  centers,  but  without 
adding  any  more  layers  of  mar- 
keting and  business  staffs. 

"  Doug  has  always  said  that  the 
best  record  companies  have  the 
best  rosters,"  say  an  industry  ex- 
ecutive who  has  worked  with 
Morris.  "And  you  do  that  with 
great  A&R  centers.  He  learned 
that  at  [Warner  Music  Group] 
and  that's  what  he  did  at  UMG. 
When  he  gets  to  Sony,  he  will 
start  those  creative  centers  right 
away,  and  he  will  plug  them  into 
great  business  centers." 

As  for  growing  market  share. 
Morris  was  successful  at  UMG 
in  spreading  overhead  by  doing 
third-party  distribution  deals 
with  such  labels  as  Big  Machine. 
Disney/Hollywood  and  Con- 
cord. While  Sony  has  third-party 
distribution  deals  with  Razor  & 
Tie  and  Wind-up,  it's  been  years 
since  it  has  brought  a  new  com- 
pany into  the  fold  for  its  major- 
label  distribution  company. 

That,  among  many  other 
things,  could  change  under 
Morris.  •  • 
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>>>SPOTIFY'S 
U.S.  STAFF 
TAKING  SHAPE 

Spotify  has  picked  up  two 
former  executives  from 
shuttered  peer-to-peer 
service  LimeWire  to  help 
prepare  for  its  U.S.  launch. 
During  the  past  month, 
the  streaming  music 
service  hired  John  Pavley 
as  VP  of  engineering  and 
Charlie  Hellman  as 
director  of  product 
management.  They  join 
Ken  Parks,  managing 
director  of  Spotify  USA, 
and  are  being  assisted  by 
Dick  Huey,  who  through 
his  consulting  firm 
Toolshed  is  helping  with 
independent  label 
licensing.  Spotify  isn't 
commenting  officially  on 
the  hires,  but  sources  tell 
Billboard  that  they're 
tasked  with  assembling 
the  U.S.  product  team. 

>>>AGUILERA 
NAMED  COACH 
ON  NBC'S  'VOICE' 

Christina  Aguilera  will  be 
a  coach  on  NBC's  new 
singing  competition 
series  "The  Voice,"  joining 
Cee  Lo  Green  and  Maroon 
5's  Adam  Levine.  The 
show,  which  will  be  hosted 
by  Carson  Daly  and 
premieres  April  26,  will 
feature  blind  auditions 
and  a  "battle"  phase, 
culminating  in  live 
performance  shows.  The 
winner  will  receive  a 
recording  contract  and 
$100,000. 

>>>GUITAR 
CENTER,  TRAVIS 
BARKER  TEAM 
FOR  CONTEST 

Guitar  Center  is  teaming 
with  Blink-182  drummer 
Travis  Barker  for  the 
chain's  next  installment  of 
its  "Your  Next  Record 
With"  contest,  which 
gives  unsigned  artists  the 
chance  to  perform  and 
record  with  a  famous 
musician.  The  winning 
artist  will  have  Barker 
appear  on  his  or  her  debut 
single,  receive  $10,000  in 
gear  from  Guitar  Center 
and  have  his  or  her  music 
distributed  through  Tune- 
Core.  Interested  unsigned 
artists  can  enter  through 
April  30  by  submitting  a 
sample  of  their  music  at 
YourNextRecord.com. 

Reporting  by  Antony 
Bruno,  Mark  Cina,  Phil 
Gallo,  Glenn  Peoples, 
Kevin  Rutherford  and  the 
Associated  Press. 


Being  Counted 

Independent  Label  Market  Share  Is  Larger  Than  You  Think 


BY  RICH  BENGLOFF 

Members  of  the  American  Assn.  of  Independent  Music 
(A2IM)  have  a  fundamental  disagreement  with  the 
methodology  that  Billboard  and  Nielsen  SoundScan 
use  to  calculate  label  market  share. 

Ownership  of  master  recordings,  not  distribution, 
should  be  used  to  calculate  market  share.  We  under- 
stand that  (Ins  is  a  complicated  issue.  But  we  respect- 
fully request  that  Billboard  and  SoundScan  re-evaluate 
their  current  criteria  and  work  with  the 
label  community  to  update  the  methodol- 
ogy so  that  it  properly  represents  the  in- 
dependent label  community's  place  in  the 
music  economy. 

Here's  why.  If  you  use  ownership  of 
master  recordings  to  calculate  label  mar- 
ket share  of  both  U.S.  album  sales  and 
digital  track  sales  in  2010,  independent 
labels  accounted  for  approximately  30% 
of  each,  while  they  accounted  for  ap- 
proximately 37%  of  digital  album  sales. 
This  puts  the  indies  ahead  of  all  the  in- 
dividual majors  in  market  share. 

But  Billboard  reports  market  share 
based  on  distributor  and  as  a  result,  sales  from 
such  independently  owned  music  labels  as  Curb, 
Concord/Rounder,  Razor  &  Tie,  VP  and  Wind-up 
are  embedded  within  the  major-label  market- 
share  totals. 

We  think  this  is  an  unfair  way  of  reporting.  In  Sound- 
Scan's  201 0  album  sales  market-share  report,  embed- 
ded labels  alone  amounted,  in  aggregate,  to  more  than 
15%  of  the  market.  We  believe  they  should  have  been 
tallied  as  part  of  the  independent  music  labels'  sales 
based  on  ownership  of  masters. 

This  isn't  a  vanity  issue.  Although  access  has  im- 
proved for  the  entire  creator  community,  the  eco- 


nomic rewards  have  lagged.  The  music  creator  com- 
munity has  evolved  into  three  tiers:  the  four  major 
labels.  DIY  artists  and  independent  labels.  Indie  la- 
bels provide  artists  their  services,  experience  and 
contacts  and,  as  a  group,  have  assumed  the  music 
working-middle-class  tier  of  the  industry,  bringing 
their  artists  to  market  for  all  to  hear. 

Viewing  market  share  by  distributor  diminishes 


Ownership 
of  master 
recordings,  not 

distribution, 
should  be  used 

to  calculate 
market  share. 


the  success  stories  of  our  members  and  their  artists 
and  costs  our  community  on  many  levels.  When 
independents  go  to  new  digital  music  services  to 
negotiate  deals,  the  services  point  to  Billboard  and 
SoundScan's  market-share  calculations  and  say  our 
independent  community  isn't  a  big  enough  mar- 
ket segment  to  deserve  equitable  treatment. 

Artist  signings  and  promotion  have  become  equally 
problematic  as  our  potential  business  partners  be- 
lieve that  the  four  majors  control  90%  of  the  U.S. 
music  market  and  deserve  preferential  treatment  and 
better  terms  than  our  members  do. 

Market-share  data  based  on  distribution  deals  of 


limited  duration  with  a  major-label-owned  distrib- 
utor isn't  reflective  of  the  current  music  market- 
place. I  fa  label  hires  a  promotion  company  to  work 
radio,  does  it  still  not  own  its  music's  copyrights? 
Why  should  distribution  be  considered  differently 
than  any  other  third-party  services?  The  fact  that  in- 
dependents choose  major  labels  to  handle  their  dis- 
tribution shouldn't  affect  how  the  indie  labels' 
market  share  is  categorized. 
A2IM  was  established  six  years  ago  to  protect  the 
rights  of  the  American  independent  music  label  com- 
munity with  a  core  mission  statement  of  obtaining 
access  and  tangible  economic  gains  for  its  label  mem- 
bers and  their  artists  through  advocacy, 
commerce  opportunities,  education  and 
other  member  services.  The  importance 
of  our  independent  label  members  to 
the  creativity  and  cultural  diversity  of 
our  society  can't  be  underestimated,  nor 
should  their  commercial  contribution 
be  underestimated. 

The  independent  music  label  com- 
munity that  makes  up  A21M's  mem- 
bership comprises  a  geographically 
and  musically  diverse  collection  of 
indie  labels — labels  of  all  sizes 
throughout  the  United  States, 
representing  musical  genres  as  diverse 
as  our  membership,  many  of  which  are  genre 
brands  in  their  own  right. 

All  of  our  independent  label  members  have  one 
thing  in  common:  They  are  small-business  people 
who  invest  in  their  love  of  music  to  bring  it  to  fans  and 
at  the  same  time  try  to  make  a  living  during  this  trans- 
formative period  in  the  music  industry.  Let's  not  short- 
change them  for  the  economic  recognition  that  they 
collectively  merit  and  deserve.  Please  shift  market- 
share  calculations  to  ownership-based  criteria. 

Rich  Benglojfis  president  of  the  American  Assn.  of 
independent  Music  (A2iM.org). 
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BILLBOARD 
MUSIC  AWARDS 
TO  BE  HELD  MAY  22 
The  2011  Billboard  Music 
Awards  will  air  on  ABC  live 
from  the  MGM  Grand  in  Las 
Vegas  on  May  22,  in  partner- 
ship with  the  Las  Vegas  Con- 
vention and  Visitors  Author- 
ity. The  live  broadcast  will  be 
co-executive-produced  by 
Richard  D.  Beckman,  CEO  of 
Billboard  parent  company 
Prometheus  Global  Media, 
and  Don  Mlscher  of  Don  Mis- 
cher  Productions. 

"This  show  marks  the  first 
of  several  broadcast  platforms 
we  plan  to  build  around  the 
Billboard  franchise,"  Beckman 
says.  "We  have  an  incredible 
network  partner  and  with  Don 
Mlscher,  one  of  the  finest  pro- 
ducers in  the  world.  We  look 
forward  to  entertaining  music 
fans  with  Billboard's  own  ren- 


dition of  a  televised  celebra- 
tion of  music." 

The  awards  will  reflect  Bill- 
board's chart  rankings  based 
on  key  fan  Interactions  with 
music,  including  album,  single 
and  digital  sales;  touring; 
streaming;  and  social  interac- 
tions on  Myspace,  Facebook 
and  other  popular  online 
destinations  for  music. 
These  measurements  are 
tracked  year-round  by  Bill- 
board and  its  data  partners. 
The  awards  will  be  based  on 
the  reporting  period  of  Feb. 
28,  2010,  through  March  1, 
2011.  Top  artists  will  be  rec- 
ognized in  a  variety  of  genres, 
including  R&B,  rap,  pop,  coun- 
try, rock,  Latin  and  alternative. 

"Las  Vegas  is  a  world-class 
destination  known  for  hosting 
special  events,"  says  Rossi  Ral- 
enkotter,  president/CEO  of  the 
Las  Vegas  Convention  and  Vis- 


itors Authority.  "Millions  of  vis- 
itors enjoy  our  entertainment 
offerings  every  year  and  hav- 
ing the  Billboard  Music  Awards 
return  to  Las  Vegas  gives  them 
one  more  reason  to  visit." 

BILLBOARD 
LAUNCHES  CHART 
APP  FOR  IPHONE 
Up  to  60  years  of  Billboard 
chart  history  are  now  available 
on  the  i  Phone  through  the  new 
Billboard  Chart  App. 

The  app  provides  free  ac- 
cess to  three  months  of  top  10 
chart  data  for  the  Billboard 
Hot  100,  the  Billboard  200  and 
eight  other  charts:  Digital 
Songs,  Radio  Songs,  R&B/Hip- 
Hop  Albums,  Dance/Club  Play 
Songs,  Latin  Albums,  Christ- 
ian Songs,  Tastemaker  Albums 
and  Ringtones. 

For  a  monthly  subscrip- 
tion of  $1.99.  users  can  view 
six  decades  of  Billboard 
chart  archives  for  all  of  those 
rankings  as  well  as  five  ad- 
ditional genre  charts:  R&B/ 
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Hip-Hop  Songs,  Pop  Songs, 
Country  Songs,  Rock  Songs 
and  Rap  Songs. 

The  Billboard  Chart  App  is 
updated  weekly  with  Bill- 
board's traditional  chart  re- 
lease schedule  and  features 
each  entry's  "previous  week" 
position,  number  of  weeks  on 


the  chart  and  peak 
chart  position.  Both 
free  and  paying  users 
can  search  by  artist, 
album  or  date;  listen 
to  30-second  snip- 
pets of  songs;  and 
make  purchases  di- 
rectly through  iTunes. 

"Our  charts  are 
already  a  huge  draw 
on  Billboard.com, 
whether  for  music 
discovery  or  as  a 
measure  of  popular- 
ity, so  it  makes  sense 
to  apply  them  to  the 
easy  navigation  of 
the  IPhone,  where 
users  can  access  them 
on  the  go,"  Billboard 
editorial  director  Bill  Werde 
says.  "Anyone  who  wants  to 
follow  the  music  of  the  mo- 
ment, or  tap  into  a  decade 
or  genre  or  artist,  can  eas- 
ily search,  listen  and  buy. 
This  app  is  the  entire  his- 
tory of  Billboard  charting 
at  your  fingertips." 
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Close  To  The  Edge 


Borders'  Creditors  Should  Avoid 
Repeat  Of  Labels'  Experience 
With  Tower  Records 

Borders,  a  shrinking  but  still  important  U.S.  music 
account,  faces  troubles  that  go  beyond  its  recent 
Chapter  1 1  bankruptcy  filing.  And  as  its  supplier- 
creditors  mull  their  next  move,  it  would  behoove 
them  to  tread  carefully. 
Despite  the  stigma  attached  to  being  in  Chapter  1 1 ,  the  re- 
organization process  can  be  a  vital  lifeline  for  a  company  and 
may  even  turn  out  to  be  a  good  thing  for  suppliers. 

Consider  the  case  of  Alliance  Entertainment.  Whatever  cred- 
itors lost  when  the  Coral  Springs.  Fla.-based  wholesaler  filed 
forChapterll  in  1997. 1  would  bet  that  amount  has  been  more 
than  made  up  by  the  profits  that  suppliers  have  realized  from 
the  CDs  and  DVDs  sold  to  the  one-stop  in  the  14  years  since. 

But  if  Borders  continues  down  the  path  it's  been  following, 
the  chain  could  see  its  Chapter  1 1  reorganization  turn  into  a 
Chapter  7  liquidation. 

Industry  observers  say  the  company  has  dug  itself  a  deep 
hole  through  chronic  mismanagement,  a  revolving  door  of 
CEOs  and  filing  for  Chapter  1 1  later  than  it  should  have.  It 
further  alienated  its  suppliers  by  keeping  them  in  the  dark 
about  the  depth  of  its  problems  and  then  belatedly  coming 
up  with  cockamamie  half-formed  plans,  first  asking  them  to 
convert  what  they  are  owed  into  equity  in  the 
chain  and  then  requesting  that  its  debt  be  con- 
verted into  long-term  loans. 

After  securing  $505  million  in  debtor-in- 
possession  financing  from  GE  Capital  in  Feb- 
ruary. Borders  turned  to  its  suppliers  to  ask  for 
credit  on  product  while  it  tries  to  reorganize. 
But  the  chain  has  yet  to  provide  enough  finan- 
cial data  and  a  semblance  of  a  plan  to  give  sup- 
pliers enough  confidence  to  extend  credit. 

"They  are  in  a  delusional  state,"  an  executive 
at  a  large  book  publisher  says.  "Their  ineptitude  and  inabil- 
ity to  get  their  shit  together  is  overwhelming.  They  have  yet 
to  show  a  plan  to  the  creditors.  There  is  no  expectation  that 
they  will  be  floated  more  credit,  not  based  on  the  sketchy  in- 
formation they  have  provided  us." 

Borders  spokeswoman  Mary  Davis  says  that  the  company  is 
focused  on  developing  and  executing  its  business  plan  as  part 
of  its  reorganization.  "We  look  forward  to  working  with  our  ven- 
dors with  the  overarching  goal  of  emerging  from  this  process  a 
stronger  and  more  vibrant  bookseller,  to  the  benefit  of  our  pub- 
lishers, readers  and  all  other  Borders  stakeholders,"  she  says. 
So  far.  trade  creditors  appear  indifferent  to  Borders'  fate. 
"If  they  go  down,  there  are  plenty  of  places  still  around  to 
sell  books,"  the  book  publishing  executive  says.  "This  isn't 
like  the  music  industry  where  there  aren't  hardly  any  record 
stores  left."  The  head  of  an  independent  music  distributor 
adds  that  "if  they  go  away,  it  won't  take  us  down." 

So  far,  none  of  the  major  labels  is  giving  Borders  any  credit 


for  purchases,  and  according  to  the  book  publishing  execu- 
tive, neither  is  the  book  industry. 

LESSONS  FROM  TOWER  RECORDS 

But  despite  their  frustration  with  Borders'  missteps,  book  pub- 
lishers shouldn't  be  so  blase  about  letting  the  chain  commit 
suicide.  Yes,  book  retailing,  like  music  retailing,  is  undergo- 
ing a  transition  from  physical  to  digital  sales.  But  as  the  labels' 
bitter  experience  with  the  Tower  Records  liquidation  demon- 
strated, letting  a  physical  retailer  go  under  still  poses  big  risks. 

So  far,  book  publishers  haven't  been  as  heavily  reliant  on  a 
single  digital  retailer  the  way  the  music  industry  has  been  on 
iTunes.  And  they  have  managed  to  sell  digital  books  that  carry 
digital  rights  management  or  copy  protection,  without  con- 
sumer uproar. 

Even  though  physical  books  still  dominate  book  sales.  2010 
was  "a  watershed  year"  for  digital,  with  Amazon  reporting 
that  fourth -quarter  sales  of  books  for  its  Kindle  e-reader  out- 
numbered sales  of  paperbacks  to  become  its  top-selling  book 
format  for  the  first  time. 

The  book  industry  seems  convinced  that  its  digital  future 
will  remain  rosy.  "Piracy  is  not  a  factor  here  and  I  don't  think 
it  will  be,"  the  book  industry  executive  says.  "For  one.  our 
main  audience  is  not  teenagers."  and  the  industry-  has  copy- 
protected devices,  he  adds. 

What's  more,  unlike  the  music  industry,  which  has  seen 
sales  cut  in  half  during  the  last  decade,  book 
sales  have  remained  fairly  steady  since  2003 
when  U.S.  book  sales  totaled  $22.3  billion,  ac- 
cording to  estimates  from  the  Assn.  of  Ameri- 
can Publishers.  Sales  peaked  at  nearly  $25 
billion  in  2007  before  dropping  by  2.6%  in  2009 
and  1.8%  in  2009  to  $23.9  billion.  (2010  data 
isn't  due  until  April.) 

But  the  book  industry  is  too  early  in  its  digi- 
tal distribution  ramp-up  to  yet  have  a  clear  view 
of  how  this  will  play  out.  So  my  advice  to  book 
publishers  would  be  that  they  think  long  and  hard  about  keep- 
ing physical  retail  strong  for  as  long  as  they  can.  because  they 
just  don't  know  how  their  digital  hand  is  going  to  work  out. 

As  reluctant  as  publishers  are  to  extend  credit  to  Borders, 
they  might  be  grateful  a  decade  from  now.  just  as  labels  are  still 
happy  to  be  selling  CDs  and  DVDs  to  Alliance  Entertainment. 

Not  a  week  goes  by  when  I  don't  hear  a  label  sales  execu- 
tive lament  the  demise  of  Tower  Records,  the  last  physical  re- 
tailer where  smaller  subgenres  could  still  find  shelf  space. 
"We,  all  the  labels,  should  have  reached  deep  into  our  pocket 
to  keep  Tower  alive."  a  label  sales  executive  told  me  recently. 

The  music  industry  lost  its  chance  to  have  a  backup  plan  if 
digital  salvation  continued  to  prove  elusive.  The  book  indus- 
try would  be  stupid  to  throw  away  its  own  potential  safer)'  net 
by  not  extending  a  helping  hand  to  Borders.  •••• 
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Something  Ventured, 
Something  Gained 

Rdio,  SoundCloud  Among  The  Music  Startups  Drawing  Venture  Capital  Interest 


Many  venture  capital  investors 
have  been  leery  of  putting  their 
money  behind  digital  music 
startups  requiring  costly  music 
licenses.  The  burden  of  strik- 
ing licensing  deals,  often 
through  large  advances  to 
record  labels,  dissuaded  cau- 
tious investors  in  a  tight  capi- 
tal market  from  backing  new 
music  companies. 

But  during  the  past  year, 
market  conditions  for  VC  fund- 
raising  have  rebounded  mod- 
estly. And  since  the  start  of  201 1 , 
a  series  of  deals  has  illustrated 
that  there's  still  VC  interest  in 
startups  that  transform  how 
music  is  experienced. 

In  both  2008  and  2009, 44  in- 
vestment deals  were  secured 
by  music-related  startups,  ac- 
cording to  data  tracked  by  Bill- 
board. In  2010, 
the  number  of 
VC  deals  in 
music  startups 
dropped  to  28, 
with  only  10 
deals  announced 
in  the  second 
half  of  the  year. 

Even  though 
the  number  of 
investments  in  music  startups 
has  declined,  there  are  signs  of 
improvement  in  the  broader 
market.  Total  U.S.  VC  invest- 
ments reached  $2 1 .8  billion  in 
2010,  up  from  $18.3  billion  in 
2009.  although  well  shy  of 
$28.1  billion  in  2008,  accord- 
ing to  the  National  Venture 
Capital  Assn. 

So  far  in  201 1,  some  innova- 
tive companies  have  managed 
to  attract  VC  funding.  Cloud- 
based  music  service  Rdio 
landed  $17.5  million  from 
Mangrove  Capital  Partners  and 
earlier  investors.  Audio  stream- 


ing  service  SoundCloud  raised 
$10  million  from  Union 
Square  Ventures  and  Index 
Ventures.  RootMusic.  which 
helps  artists  create  robust  Face- 
book  pages,  raised  Si.l  million 
from  Mohr  Davidow  Ventures 
and  other  investors.  And 
Khush.  a  maker  of  music  apps. 

raised  an  undis- 
closed amount 
from  500  Start- 
ups and  others. 

Opportunity 
comes  in  all 
shapes  and  sizes 
as  consumers 
experience  music 
in  new  ways, 
says  Saul  Klein, 
a  partner  at  Index  Ventures,  a 
London-based  VC  firm  that 
has  a  long  track  record  of  in- 
vesting in  early-stage  music 
startups.  "We  think  there's  a 
lot  of  innovation  and  format 
evolution  that  is  still  happen- 
ing," Klein  says. 

Index  was  an  investor  in  Lis- 
ten.com.  which  later  became 
Rhapsody,  and  Last.fm,  which 
was  acquired  by  CBS  in  2007 
for  $280  million.  More  recently 


Digital 
Domain 


GLENN 
PEOPLES 


BYTES  AND 
SCRATCHES 


No  vinyl  setup  can  match  the  latest  version  of  Native 
Instruments'  popular  Traktor  Scratch  Pro  2,  which  adds 
more  power  to  the  feature-rich  digital  DJ  system. 
Available  April  1,  the  upgrade  to  the  system's  software 
adds  a  new  graphic  interface  and  some  new  features. 
Along  with  tape  delay  and  other  new  effects  are  a  loop 
recorder  and  a  deck  for  stored  samples.  As  before,  the 
Scratch  Pro  2  includes  four  phono  preamps  and  MIDI 
input  and  output. 

The  Traktor  Scratch  Pro  2  will  retail  for  $669.  -GP 


"For  early-stage  i  nvesl  i  rig 
opportunities,  the  better 
places  to  focus  were  where 
the  experience  of  music 
is  being  most  directly 
impacted." 

-SAUL  KLEIN,  INDEX  VENTURES 


under  the  lead  of  Klein,  who 
joined  Index  in  2007,  the  firm 
has  invested  in  a  wide  range  of 
digital  music  companies  that 
focus  on  the  fan  or  give  the 
artist  more  control  over  distri- 
bution and  creation,  such  as 
SoundCloud,  digital  home  sys- 
tem maker  Sonos  and  media 
software  company  doubleTwist. 

Index  has  also  invested  in 
startups  that  seek  to  transform 
fans'  engagement  with  live 
events,  such  as  Viagogo,  an  on- 
line ticket  exchange,  and  Song- 
kick,  a  socially  oriented  site 
that  helps  fans  find  and  track 
live  shows  by  their  favorite 
artists.  "Both  are  businesses 
that  are  helping  fans  get  access 
to  live  music  and  make  sure 
they  never  again  miss  a  live 
music  event,"  Klein  says. 

Walden  Venture  Capital 
managing  director  Larry  Mar- 
cus has  a  similar  investing 
ethos.  "I  tend  to  gravitate  to- 
ward music  services  that  di- 
rectly touch  the  consumer  and 
really  add  deep  value  to  their 
experience,  where  direct  li- 
censes with  labels  are  not  nec- 
essary for  them  to  exploit  their 
primary  business  opportu- 
nity," Marcus  says. 

Walden  led  the  first  VC 
round  for  Pandora  in  2004 
and,  more  recently,  has  in- 
vested in  RootMusic  and 
SoundHound. 

In  August  2009,  when 
venture  capital  was  drying 
up,  Nashville-based  VC  firm 
the  Martin  Cos.  invested  in 
social  commerce  startup 
Moontoast.  "It's  fair  to  say 
everyone  was  fairly  tentative 
then,"  Martin  executive  Ed 
Cassady  says  of  the  market  at 
the  time.  "A  lot  of  other  peo- 
ple were  keeping  powder  dry 
as  they  watched  which  way 
the  markets  were  turning." 


Moontoast  was  helped  by 
early  investors  from  the  music 
industry,  including  country 
music  stars  Vince  Gill,  Brad 
Paisley  and  Wynonna  )udd, 
Cassady  says.  "Over  time,  we 
saw  that  one  of  the  beauties 
of  this  company  is  it  had  an 
opportunity  to  expose  its  serv- 
ices to  people  in  the  indus- 
try," he  says.  "That's  valuable 
for  feedback." 

Even  though  investor  senti- 
ment has  improved,  VC  firms 
still  show  little  interest  in  fund- 
ing companies  that  require  di- 
rect licenses  from  major  labels 
and  publishers. 

"[Angel  investors]  and  some 
other  people  may  do  it,  but 
you're  just  not  seeing  very 
much  activity  where  VCs  are 
handing  their  capital  to  labels 
for  advances,"  Marcus  says. 
"That's  been  going  on  a  long 
time.  It's  really  been  diminish- 
ing, and  it's  pretty  clear  that's 
not  a  good  idea." 

Index's  Klein  says  his  firm 
sees  "labels  as  great  partners," 
but  adds  that  "wc  just  think 
for  early-stage  investing  op- 
portunities, at  least  for  the  last 
Five  years,  the  better  places  to 
focus  were  where  the  experi- 
ence of  music  is  being  most 
directly  impacted,"  such  as  so- 
cial media,  search  and  user- 
generated  content. 

"Something  that  contin- 
ues to  make  us  excited  about 
investing  in  music  is  the  fact 
that  the  total  consumption 
of  music  by  fans  has  not  de- 
creased over  the  last  10-15 
years,"  Klein  says.  "Obvi- 
ously sales  of  recorded  mu- 
sic have  decreased.  But 
peoples'  appetite  for  music 
has  increased."  •••• 

For  24/7  digital  news 
DIZ  anc*  analysis,  see 

oil  I  board. biz/digital 


BITS  &  BRIEFS 


MYSPACE  MUSIC 
ADDS  SONGTRUST 
Myspace  Music  has  added 
the  Songtrust  online  rights 
management  system  for  mu- 
sic publishers  and  song- 
writers to  the  stable  of  tools 
it  offers  artists.  Created  by 
Downtown  Music  Publishing, 
Songtrust  streamlines  the 
process  of  registering  song 
copyrights,  collecting  royal- 
ties, managing  licensing 
opportunities  and  tracking 
where  songs  have  been  used. 
Under  the  deal,  Myspace  will 
promote  the  service  to  all 
artists  with  profiles  on  the 
social  networking  site. 

APPLE  RETAINS 
LEAD  IN  GROWING 
APP  MARKET 
Apple  retained  its  hold  on 
the  mobile  app  marketplace 
in  2010,  although  surging 
rival  platforms  like  Google's 
Android  are  starting  to  gain 
on  its  position.  According  to 
research  group  iSuppli,  the 
iTunes  App  Store  raked  in 
$1.8  billion  in  worldwide  rev- 
enue last  year,  more  than 
doubling  from  $768.7  million 


in  2009.  Its  82.7%  market 
share  among  all  mobile  app 
providers  in  2010  slipped 
from  92.8%  in  the  prior  year 
as  total  worldwide  mobile 
app  revenue  surged  160.2% 
to  $2.2  billion  in  2010,  from 
$828  million  in  2009. 

LOCATION-BASED 
SERVICES  TO  GROW 
Location-based  services  like 
Foursquare  and  Gowalla  will 
have  1.4  billion  users  by  2012, 
technology  research  firm 
Gartner  predicts.  In  its  list  of 
10  consumer  mobile  appli- 
cations to  watch  in  2012,  the 
company  also  highlights 
social  networking  apps,  mo- 
bile search,  mobile  pay- 
ment solutions  and  apps 
that  use  a  smart  phone's 
camera  to  recognize  the 
user's  surroundings.  Gart- 
ner says  mobile  apps  will 
bring  in  $15.9  billion  in  global 
sales  next  year.  These  apps 
will  drive  hardware  sales,  ad 
spending  and  technology  in- 
novation, and  companies 
are  expected  to  use  them 
to  create  marketing  and 
sales  opportunities. 
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BY  ED  CHRISTMAN 

CHORDS 
OF  BLAME 

Britney  Spears'  'Hold  It  Against  Me' 
Sparks  Row  Over  Alleged  Similarities 
With  Bellamy  Brothers  Song 

The  Bellamy  Brothers  appear  to  bo  facing  an  uphill  battle  in  their 
infringement  claim  against  the  songwriters  of  Britney  Spears' 
"I  lold  it  Against  Me."  according  tocopyright  experts. 

That  public  spat  comes  as  sources  say  a  settlement  is  being  ne- 
gotiated in  a  separate  dispute  between  Katy  Perry's  "California 
Curls"  and  Rondor  Music,  the  publisher  of  the  Beach  Boys  clas- 
sic "California  Girls.** 

The  Bellamys  turned  to  press  outlets  in  January  lo  complain 
about  alleged  similarities  between  their  chart-topping  Hot 
Country  Singles  hit  "11  1  Said  You  Had  a  Beautiful  Body  Would 
You  Hold  It  Against  Me"  and  Spears'  recent  No.  1  pop  hit.  which 
was  written  by  Max  Martin,  Lukasz  "Dr.  Luke"  Gottwald.  Bonnie 
McKeeand  Mathieu  |omphe. 

The  four  songwriters  returned  fire  in  a  lawsuit  filed  March  2 
in  a  U.S.  District  Court  in  Tampa.  Ha.,  accusing  the  brothers  of 
make  defamatory  and  libelous  statements  about  them. 

"In  a  publicity  stunt  aimed  lo  increase  their  record  sales,  profit 
f  rom  plaintiffs'  successes  and  to  combat  their  dwindling  rele- 
vance in  today's  music  industry."  the  suit  states,  "the  Bellamy 
Brothers  have  embarked  upon  a  malicious  public  campaign  in 
which  they  have  falsely  accused  plaintifTs  of  infringing  the  copy- 
right in  and  to  the  musical  composition  'If  I  Said  You  Had  a  Beau- 
tiful Body  Would  You  Hold  It  Against  Me.' " 

The  Bellamys  and  Spears  songs  don't  appear  to  be  similar  mil* 


UPFRONT 


sically,  but  the  latter's  track  includes  the  phrase 
"If  1  said  1  want  your  body  now,  would  you  hold  it 
against  me."  which  is  similar  to  the  lyrics  found  in  the 
chorus  of  the  Bellamys*  song, 

"If  I  Said  You  Had  a  Beautiful  Body  Would  You  Hold  It  Against 
Me"  is  published  by  Sony/ATV  Music  Publishing.  Spears'  "Hold 
It  Against  Me"  is  published  by  each  of  the  writers'  own  publish- 
ing companies  through  Gottwald's  Prescription  Songs,  with  Kobalt 
Music  Croup  serving  as  administrator. 

The  Bellamys.  Sony/ATV  and  Kobalt  Music  declined  to 
comment.  Gottwald's  management  didn't  respond  to  requests 
for  comment. 

After  first  going  public  with  their  grievances  in  January,  the 
Bellamys  never  filed  an  infringement  suit  against  the  four  song- 
writers of  the  Spears  son^.  But  their  attorney.  Christopher  Schmidt, 
appeared  to  up  the  ante  by  announcing  Feb.  21  that  copyright 
lawyer  Richard  Busch.  a  partner  at  Nashville  law  firm  King&  Bal- 
low.  was  investigating  whether  to  pursue  litigation. 

Busch  has  recently  prevailed  in  high-profile  music  cases,  includ- 
inga  widely  publicized  2010  case  under  which  a  federal  court  found 
that  Universal  Music  Croup's  sale  of  Eminem's  music  at  iTunes 
constitutes  a  licensing  arrangement,  warranting  a  higher  royalty. 


Busch  also  nailed  a  win  in  2007  on  behalf  of  Bridgeport 
Music  and  Southfield.  Bridgeport's  sister  publisher  at  ASCAP, 
when  a  federal  jury  found  in  favor  of  the  publishers  in  a  copy- 
right infringement  suit  against  UMC  for  Public  Announce- 
ment's "D.O.G.  in  Me,"  which  featured  a  one-word  sample 
of  the  word  "dog"  from  the  George  Clinton  song 
"Atomic  Dog."  The  ruling  was  upheld  by  the  U.S. 
\   Sixth  Circuit  Court  of  Appeals  in  Nashville  in 
2009.  In  its  decision,  the  Sixth  Circuit  judges 
noted  that  "the  copying  of  a  relatively  small 
'  but  qualitatively  important  or  crucial  element 
can  be  an  appropriate  basis  upon  which  to 
find  substantial  similarity." 
While  Busch's  "Atomic  Dog"  win  was  seen 
as  expanding  the  scope  of  what  is  protectable 
copyright,  a  copyright  lawyer  who  asked  to  re- 
main anonymous  says  that  was  a  sampling  case 
while  a  "diminutive  claim"  strategy  is  at  the  heart  of  the  - 
Bellamys'  argument. 

If  Busch  files  an  infringement  suit  and  manages  to  avert  a  sum- 
mary judgment  against  the  case,  it  "might  be  ripe  for  a  settle- 
ment," says  a  law  professor  specializing  in  copyright  law  who  also 
requested  anonymity.  "In  copyright  law,  a  short  phrase  in  and  of 
itself  is  not  protected." 

Meanwhile,  Rondor  hasn't  filed  a  copyright  infringement  suit 
over  its  claim  about  alleged  similarities  between  "California  Girls" 
and  "California  Gurls,"  which  was  written  by  Perry,  Martin. 
Gottwald.  McKee.  Benjamin  "Benny  Blanco"  Levin  and  Snoop 
Dogg  (who  also  appears  on  the  track). 

But  a  source  familiar  with  the  situation  says  negotiations  are 
underway  for  a  settlement  that  would  grant  3%  of  the  Perry  song's 
authorship  to  the  Beach  Boys  and  their  publisher  Rondor,  which 
is  owned  by  UMG.  Another  source  says  the  talks  involve  only 
Perry.  Snoop  and  Rondor. 

The  songwriters.  Perry  and  Snoop  couldn't  be  reached 
for  comment.  •••• 
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The  South  By  Southwest 
Music  Conference  &  Festival 


Register  to  Attend 

Go  to  sxsw.com/attend  now  to  register  for  SXSW  2011. 


Music  Keynote  Announced 
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BY  DIANE  COETZER 


MOVING  UPFIELD 

With  New  World  Cup  Venues,  South  Africa 
Courts  Superstar  Stadium  Shows 


JOHANNESBURG— Less  than  six  months  after 
hosting  Africa's  first  FIFA  World  Cup,  South 
Africa  is  using  two  new  stadiums  and  other  in- 
frastructure to  position  itself  as  a  stop-off  for 
big  international  touring  acts. 

U2,  Bon  Jovi,  Neil  Diamond  and  Kings  of 
Leon— the  latter  two  acts  appearing  in  South 
Africa  for  the  first  time— have  either  performed 
since  the  start  of  the  year  or  are  all  lining  up  gigs 
for  2011,  with  more  stadium  shows  set  to  be  an- 
nounced in  the  new  year. 

Capetown-based  Live  Nation 
partner  Big  Concerts  aims  to 
bring  five  to  six  stadium  shows 
per  year  to  Cape  Town  Stadium 
and  Johannesburg's  FNB  Sta- 
dium (known  as  Soccer  City  dur- 
ing the  World  Cup)  beginning 
in  2011.  That's  a  big  increase 
from  the  three  stadium  concerts 
performed  by  Rod  Stewart,  Li- 
onel Ritchie  and  Elton  John  be- 
tween 2008  and  2010. 

Big  Concerts  was  consulted 
on  the  design  of  Cape  Town 
Stadium  as  a  multipurpose  venue,  ensuring  it 
has  the  flexibility,  access  and  facilities  needed 
to  stage  something  like  U2's  sold-out  February 
2011  360°  show,  according  to  Big  Concerts 
COO  John  Langford.  He  describes  the  70,000- 


"The  World 
Cup  has 
radically 
changed  the 
live  music 
landscape." 

-JOHN  LANGFORD, 
BIG  CONCERTS 


capacity  stadium  and  the 100,000-capacity  FNB 
Stadium  as  being  among  the  "best  In  the  world." 

In  addition  to  spurring  the  construction  of 
new  facilities,  South  Africa's  World  Cup  prepa- 
rations also  included  improved  health  and  safety 
standards  and  stricter  laws  protecting  copy- 
rights, Langford  says. 

"The  World  Cup  made  South  Africa  very 
event-friendly,"  he  says. 

Fan  reaction  to  the  new  wave  of  stadium 
shows— usually  scheduled  as  a  stopover  either 
on  the  way  to  or  way  back  from 
Australian  dates— has  been 
positive.  U2  sold  out  its  Feb.  13 
Johannesburg  show  at  FNB 
Stadium,  grossing  $9.4  million 
on  attendance  of  94,232,  while 
the  band's  Feb.  18  concert  in 
Cape  Town  grossed  $6.1  million 
on  attendance  of  72,532,  ac- 
cording to  Billboard  Boxscore. 

Sales  have  also  been  strong 
for  upcoming  performances  by 
Diamond  and  Kings  of  Leon. 
The  latter  are  scheduled  to  per- 
form at  Cape  Town  Stadium  Oct  26  and  at  FNB 
Stadium  on  Oct.  29. 

Bon  Jovi  has  yet  to  confirm  its  dates  but  is 
also  expected  to  generate  brisk  demand  for 
tickets.  Bon  Jovi  co-manager  Paul  Korzilius  says 


the  new  venues  and  the  potential  for  strong 
ticket  sales  persuaded  the  band  to  make  a  return 
visit  to  South  Africa,  having  played  four  con- 
certs there  in  1995.  But  he  says  shows  in  the  ter- 
ritory will  need  to  make  money  in  their  own  right 
If  South  Africa  is  to  establish  itself  on  the  inter- 
national touring  circuit. 

"Making  money  is  goal  No.  1,  as  record  sales 
are  no  longer  a  significant  revenue  stream  and 
merchandise  is  only  the  icing  on  the  cake," 
Korzilius  says.  "You  need  the  cake  first." 

Langford  says  that  Big  Concerts  generally 
needs  to  sell  about  90%  of  tickets  to  break  even. 
The  company  has  been  turning  to  corporate 
sponsors  to  boost  the  profitability  of  shows, 
with  Nokia  already  onboard  for  the  Kings  of 
Leon  dates,  and  negotiations  are  under  way 
with  mobile  operators  and  financial  institutions 
for  other  tours. 

But  not  everyone  is  enthusiastic  about  the 
influx  of  international  superstars.  Fans  in  Durban, 
Port  Elizabeth  and  other  cities  have  voiced  their 
disgruntlement  in  online  forums  that  Johan- 


nesburg and  Cape  Town  are  emerging  as  the 
only  viable  venues  for  stadium  shows  of  the 
scale  being  booked  by  Big  Concerts.  Smaller 
venues  are  also  worried  that  such  large-scale 
concerts  will  draw  a  greater  proportion  of  con- 
sumer entertainment  spending. 

Rob  Allan,  manager  of  Bassline,  a  1,200-ca- 
pacity  club  in  Johannesburg  that  has  hosted 
Feeder,  Die  Antwoord  and  Wyclef  Jean,  says 
he  hasn't  yet  noticed  any  reduction  in  business. 
But  looking  ahead,  he  warns  that  "we  cant  com- 
pete with  the  media  partnerships  and  public- 
ity a  [band  like]  U2  can  command." 

And  Langford  insists  that  improvements 
brought  about  by  the  World  Cup  will  provide  a 
boost  to  the  country's  overall  touring  business. 

"The  World  Cup  has  radically  changed  the 
live  music  landscape  in  South  Africa,"  he  says. 
"We  can  now  participate  in  the  global  stadium 
circuit  in  much  the  same  way  that  South  Amer- 
ica and  Australia  does." 

Additional  reporting  by  Hay  Waddell. 


Crossing  Swords 


How  Two  Multitalented  Brits  Launched 
A  Multiplatform  Mini-Empire  In  Brooklyn 


The 
Indies 


There's  no  telling  how  many 
exotic-pom  seekers  have  wound 
up  on  a  YouTube  page  called 
"fallonyoursword69."  But  any 
who  do  visit  are  in  for  a  surprise. 

The  first  video  features  nei- 
ther swords  nor  suggestive 
poses,  but  rather  British  expats 
Will  Bates  and 
Phil  Mossman 
acting  out  a  bi- 
zarre spoken- 
word  piece  about 
Captain  Kirk 
climbing  a  moun- 
tain ,  while  a  synth- 
heavy  dance  track 
plays  in  the  back- 
ground. 

The  video  is  an  apt  represen- 
tation of  the  intersection  of  film, 
composition  and  sheer  weird- 
ness  that's  Fall  on  Your  Sword, 
which  is  Bates  and  Mossman's 
music  production  company  and 
the  name  the  two  musicians  use 
when  they  play  gigs. 

Down  the  street  from  a  beer 
hall  and  behind  an  artisanal 


chocolate  factory  in  the  Wil- 
liamsburg section  of  Brooklyn . 
Bates  and  Mossman  lord  over 
a  studio  that  is  ground  zero  for 
their  mini-empire,  which  in- 
cludes composing  music  for  TV 
ad  campaigns  and  films,  as  well 
as  their  own  electronic  tracks. 
^^^^^^  Mossman, 
who  spent  five 
years  playing 
with  LCD  Sound- 
system,  met 
Bates  when  they 
were  both  work- 
ing  at  Amber 
Music,  a  music 
production  firm 
in  New  York. 
The  pair  has  won  a  Cannes 
Gold  Lion  award  and  a  Clio  for 
their  advertising  work,  as  well 
as  work  scoring  films,  includ- 
ing "Another  Earth,"  which  was 
just  signed  to  Fox  Searchlight 
at  the  Sundance  Film  Festival. 

Bates  and  Mossman  also  per- 
form their  dance  tracks  live 
from  time  to  time,  playing  gigs 


at  the  Museum  of  the  Moving 
Image  in  Queens  and  the  New 
jersey  Museum  of  Contempo- 
rary Art.  as  well  as  more  tradi- 
tional venues  like  Brooklyn 
Bowl  and  the  Cameo  Gallery  in 
Williamsburg. 

"We  were  commissioned  to 
do  a  viral  ad  called  'Damn 
Boots'  for  a  soccer  [shoe]  com- 
pany called  Nornis,"  Mossman 
says.  "That  was  the  ad  that 
[won]  the  Cannes  Lion,  and  it 
all  blew  up  from  there." 

Since  winning  that  award, 
the  pair  has  done  ads  for  com- 
panies like  ESPN,  Google,  Ab- 


solut and  Kraft.  But  as  their 
film  work  has  increased,  their 
advertising  work  has  taken  a 
back  seat. 

"We  still  do  a  few  ads,  but  we 
have  the  ability  to  really  pick 
and  choose,"  Bates  says.  "We 
just  did  some  spots  for  Upton 
Brisk  Iced  Tea.  for  example." 

The  pair  started  their  film- 
scoring  career  working  with 
indie  filmmaker  Kitao  Saku- 
ral  on  "Aardvark,"  a  movie 
about  a  jujitsu-fighting  blind 
man  that  screened  at  the  Vi- 
enna Biennale.  Since  then,  the 
duo  has  worked  on  a  diverse  set 
of  projects  including  "Chosin." 
a  documentary  about  marines 
during  the  Chosin  reservoir 
campaign  in  the  Korean  War; 


"You  Won't  Miss  Me,"  which 
won  the  2009  Gotham  Award 
and  premiered  at  Sundance; 
and  a  sci-fi  movie  called "  Play." 

"One  thing  the  last  few  years 
have  taught  us  is  how  important 
music  is  to  a  film,"  Bates  says. 
"When  you  see  a  film  without 
music  or  with  dummy  music, 
versus  the  final  product,  it's  a 
whole  different  experience." 

Though  Mossman  and  Bates 
could  probably  easily  parlay 
their  connections  and  back- 
ground into  a  label  deal,  they've 
shied  from  doing  anything  for- 
mal thus  far. 

"We've  never  looked  for  a  for- 
mal deal,"  Bates  says.  "For  one, 
our  schedules  and  other  proj- 
ects would  prevent  us  from 


10   I    BILLBOARD    I    MARCH  12.  2011 


going  out  on  the  road  for  a  long 
period  of  time,  and  I  feel  like  a 
label  would  close  off  our  op- 
tions. If  one  of  our  friends 
wanted  to  do  something,  we 
might  consider  it,  but  we're 
pretty  happy  and  self-sufficient 
right  now." 

Bates  and  Mossman  do 
almost  all  of  their  work  from 
their  studio — a  set  of  rooms 
with  a  keen  design  aesthetic 
and  a  mix  of  cutting-edge  and 
old-school  equipment. 

"We  do  bring  in  an  outside 
mastering  guy,  and  don't 
touch  sound  design,"  Moss- 
man says,  adding,  "We  keep 
everything  else  in  the  family. 
For  instance.  Will's  wife  made 
both  the  table  we're  sitting  at 
and  the  mountain  costume  for 
the  video." 

Bates'  wife  also  played  another 
important  role.  "We  were  doing 
an  ad  and  they  wanted  a 
singer  who  sounded  like  Brig- 
itte  Bardot  he  says.  "I  speak 
a  little  bit  of  French,  so  1  wrote 
down  a  little  song  phonetically 
and  had  my  w  ife  come  and  sing 
it.  The  people  who  made  the  ad 
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BOXSCORE  Concert  Grosses 


Down  On  The  Bayou 

Novatour  Targets  Louisiana  Tax  Credit  For  Concert  Tours 


Philadelphia-based  facility  management 

company  SMC  and  specialty  financier  Film 
Production  Capital  of  New  Orleans  have 
found  another  reason  for  tours  to  rehearse 
and  launch  in  Louisiana  besides  the  food  and 
good  times. 

Through  their  new  joint  venture  Nova- 
tour,  SMC  and  FPC  are  seeking  to  take  ad- 
vantage of  Louisiana's  Live  Performance  Tax 
Credit  program,  which  is  de- 
signed to  grow  the  state's  live 
music  and  entertainment  in- 
dustry much  like  a  similar  in- 
centive program  aims  to  do  for 
the  state's  film  industry. 

Novatour  clients  will  primarily 
comprise  artists  and  managers, 
but  a  third-party  promoter  could 
also  be  the  client,  depending  on 
how  deals  are  structured  Though 
SMG's  primary  goal  is  to  generate  business  for 
its  Louisiana  venues,  a  Novatourclient  can  use 
a  location  managed  by  another  company.  SMC 
senior  VP  Doug  Thornton  says. 

SMG's  venues  in  the  state  include  the 
Louisiana  Superdome,  the  New  Orleans  Arena. 
Bossier  City  CenturyTel  Arena.  Shreveport  Mu- 
nicipal Auditorium.  Pontchartrain  Center  in 
Kennerand  the  Baton  Rouge  RiverCenter. 
Thornton,  who  runs  the  Superdome  complex, 
spearheaded  its  reconstruction  after  Hurricane 
Katrinaand  oversees  SMC's  efforts  in  Novatour. 


On  The 
Road 

RAY 
WADDELL 


5300,000.  20%  for  expenditures  of  $300,000- 
$1  million  and  25%  for  expenditures  of  more 
than  $1  million.  Tours  are  also  eligible  for  other 
incentives,  such  as  an  additional  1 0%  tax  credit 
on  payroll  costs  for  Louisiana  residents. 

Novatour  provides  its  clients  various  tour- 
related  services  in  the  state,  such  as  transporta- 
tion, gear  rental  and  stage  design,  the  costs  of 
which  accrue  toward  the  earning  of  a  tax  credit. 

The  joint  venture  also  provides 
financing  for  artists  to  launch 
their  tours  in  the  state  based  on 
its  calculations  of  anticipated 
tour  costs  and  tax  credits  and 
handles  the  paperwork  required 
to  claim  a  credit. 

When  it  comes  to  the  type  of 
tours  that  could  be  financed,  it 
could  be  the  "largest  of  the  large." 
Thornton  says. 
"A  two-  or  three-week  technical  rehearsal 
alone  is  going  to  be  in  the  $2  million-$2.5  mil- 
lion range  in  terms  of  overall  expenses  by  the 
time  you've  moved  in  all  equipment  and 
labor,"  he  says.  "And  then  if  you  play  a  show 
date  right  behind  it,  all  of  the  expenses  related 
to  that  show — catering,  rigging,  stagehands, 
sounds  and  lights,  and  in  some  cases  even  the 
artist  guarantee — would  be  eligible  to  receive 
the  credit." 

During  the  two  weeks  following  SMG  and 
PPC's  Feb.  7  announcement  of  their  joint  ven- 
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says  the  joint  venture  "will 
offer  an  opportunity  for  the 
live  touring  business  to 
look  at  Louisiana  in  a 
different  way." 

The  venture  combines 
SMG's  expertise  and  contacts  in  live  enter- 
tainment w  ith  FPC's  experience  in  securing 
some  S200  million  in  tax  incentive-based  fi- 
nancing for  the  motion  picture  industry 
since  2002. 

Will  French,  president  of  FPC  and  Nova- 
tour. says  the  concept  brings  innovation  to  an 
area  thai  needs  it:  tour  financing. 

"I'm  not  sure  there  has  been  any  innovation 
in  concert  tour  finance  in  decades."  French  says. 
"(Touring  artists]  are  accustomed  to  receiving 
dollars  from  promoters,  ticket  sales  and  spon- 
sors. What  we're  really  offering  to  the  industry 
is  a  whole  new  revenue  pool." 

To  be  eligible  for  the  tax  credit,  a  tour  must 
either  originate  or  rehearse  in  Louisiana  and 
spend  at  least  %  1 1)0.000  in  Louisiana  on  pro- 
duction or  infrastructure.  The  value  of  the  credit 
ranges  from  10%  for  expenditures  of  $100,000- 


ture,  four  "major"  tours  have 
1       -^f  ™(       made  inquiries,  French  says. 

"When  we  look  at  the  var- 
j4         ious  tax-credit-qualifying 
k  -  expenditures,  these  tours 

can  obtain  from  us  some- 
thing equal  to  50%  or  even  100%  of  the  out-of- 
pocket  tour  launch  costs,"  he  says.  "It's  almost 
like  we  could  add  in  one  or  two  additional  per- 
formance grosses  without  any  need  to  actually 
perform  and  without  any  of  the  expenditures 
related.  This  is  pretty  impressive  stuff  at  a  time 
when  the  concert  industry  is  hurting  and  the 
economy  is  hurting.' 

Given  the  complexity  of  the  program,  "if 
we  can't  make  it  easy  for  the  artists,  then  no- 
body will  come  to  Louisiana  and  the  state  won't 
derive  any  economic  benefit,"  French  says. 
"The  only  way  to  make  it  truly  easy  for  them 
is  to  take  on  all  the  risk  ourselves.  In  the  sim- 
plest sense,  we  pay  the  artist  and  the  state  pays 
us  back." 
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For  24/7  touring  news  and  analysis,  see 
billboard,  blz/touring 


MARCH  12,  2011        www.billboard.biz    |  11 


s 
a 


Q 

S 


$715,646 

$89.50/169.50/ 
$39  SO 

$675,234 

$S9/$49 

$644,205 

$240  31/16008 
$629,643 


$569,723 

$44  75/130  75 


$568,420 

$44  7S/$3075 


$534,896 


$534,166 


$516,914 

$44  75/125 


$512,778 

$59/139 

$497,198 

(830.320  f*»i> 
U79*4/$»S* 


LADY  GAGA,  SCISSOR  SISTERS 


LADY  GAGA,  SCISSOR  SISTERS 


United  Center,  Chicago.  Feb  28 
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The  Messina  Group/AEG  Live 
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ERIC  CLAPTON,  LOS  LOBOS 


KeyArena.  Seattle.  Feb  26 
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Old  Songs, 
New  Sales 

Sergio  Dalma  Is  The  Latest  Artist 
To  Score  A  Hit  With  A  Covers  Album 


Spain,  a  country  with  a  long-standing 
reverence  for  the  singer/songwriter 
tradition,  has  made  a  hit  out  of  an  un- 
likely album. 

"Via  Dalma"  (Universal).  Sergio 
Dalma's  collection  of  Spanish- 
language  cover  versions  of  Italian 
standards  from  the 
70s  and  "80s,  was  the 
country's  top-selling 
album  of  2010 — sur- 
passing releases  by 
stars  like  Shakira  and 
Enrique  Iglesias.  de- 
spite the  fact  that  it 
wasn't  released  until 
November. 

"Via  Dalma"  has  sold 
200,000  units  in  Spain,  according  to 
record  producers  association  Promu- 
sicae.  making  it  one  of  the  biggest  hits 
of  the  veteran  Spanish  singer's  20-year 
career.  (The  album  is  scheduled  to  be 
released  in  the  United  States  by 
Mother's  Day.) 

Why  did  a  set  of  Italian  songs — albeit 
sung  in  Spanish — resonate  so  strongly 
with  music  fans  in  Spain?  Much  of  the 
success  of  "Via  Dalma"  can  be  traced  to 
the  long  love  affair  that  Latin  pop  has  en- 
joyed with  the  Italian  pop  tradition,  with 


H  urner  Broadcasting 
H  System's  Chilevision  pulled 
H  out  all  the  stops  to  pro- 
H  duce  this  year's  Vina  del 
■  Mar  International  Song 
Festival,  the  most  important 
Latin  American  fest  dedicated 
to  pop  music. 

For  the  first  time,  the  ven- 
erable annual  event,  which  has 
been  held  since  1960  in  the 
Chilean  seaside  resort  town  of 
Vina  del  Mar,  wasn't  produced 
by  Television  Nacional  de 
Chile,  Megavision  or  Canal  13. 

Instead,  Chilevision,  the 
top-rated  network  in  Chile, 
outbid  its  rivals  for  the  rights 
to  mount  the  event  through 
2014  and  spared  no  expense 
for  its  debut  production  of  the 
festival,  which  took  place  Feb. 
21-26  at  the  Quinta  Vergara 
Amphitheatre. 

The  network  says  it  spent 
nearly  $10  million  on  the  event, 
including  artist  and  promotion 
costs,  up  from  the  $7.5  million 
that  Canal  13  says  it  spent  last 
year.  Still,  Chilevision  GM  Mario 
Conca  says  the  network  ex- 
pects to  turn  a  profit  on  the  fes- 


Italian  singers  like  Laura  Pausini  and 
Eros  Ramazotti  commanding  a  large 
fan  base  in  the  Spanish-speaking  world. 

The  strong  sales  of  "Via  Dalma" 
also  underscore  the  Latin  music  in- 
dustry's renewed  interest  in  cover  al- 
bums, which  appeal  to  older  music 
fans  who  still  buy  CDs. 
One  of  2010's  top- 
selling  Latin  albums 
in  the  United  States 
was  Marc  Anthony's 
"Iconos,"  a  collection 
of  mostly  covers  of 
songs  popularized  by 
great  Latin  singers. 

And  this  week,  Mexi- 
can crooner  Cristian 
Castro  once  again  tops  Billboard's  Top 
Latin  Albums  chart  with  "Viva  el 
Principe"  {Universal  Music  Latino),  his 
homage  to  iconic  Mexican  singer  Jose 
Jose.  The  album,  released  in  Decem- 
ber, enjoyed  the  biggest  weekly  sales 
spike  of  any  release  by  an  artist  who  per- 
formed during  Premios  Lo  Nuestro  on 
Feb.  17.  U.S.  sales  of  "Viva  el  Principe'* 
surged  56%  to  1 1 ,000  units  during  the 
week  ended  Feb.  20.  according  to  Niel- 
sen SoundScan. 

Unlike  Anthony,  neither  Dalma  nor 


Castro  had  a  single  worked  heavily  to 
radio.  Instead,  the  focus  of  both  pro- 
motions was  the  entire  album,  and  was 
geared  to  a  more  adult  consumer.  In 
Spain,  for  example,  Dalma  had  a  cam- 
paign with  radio  network  Cadena  Dial, 
which  featured  snippets  of  different 
tracks  on  the  album. 

Dalma's  set  is  "made  for  the40-plus 
generation,"  Universal  Music  Latin 
America  VP  of  Latin  artists  marketing 
Angel  Kaminsky  says.  "If  s  a  consumer 
that  still  consumes  physical  albums." 

Universal  Music  Spain  president 
Fabrlce  Benoit  became  receptive  to 
Dalma's  long-standing  idea  of  record- 
ing covers  of  Italian  standards  after 
"Trece,"  another  album  released  by  the 
singer  in  2010,  wept  gold  (for  30,000 
units  sold)  within  four  months. 

Given  the  increasingly  shorter  shelf 


life  of  new  albums  in  Spain,  the  major 
was  interested  in  preparing  another 
Dalma  release  to  tie  in  with  his  planned 
tourofSpanish  theaters,  Benoit  says.  Be- 
cause Dalma's  recording  deal  also  in- 
cludes a  percentage  of  touring,  the  notion 
was  particularly  attractive  to  the  label. 

Dalma  kicked  ofThis  Spanish  tour 
in  February,  roughly  coinciding  with 
Universal's  Valentine's  Day  release 
of  his  album  in  Mexico,  Colombia 
and  Argentina. 

Benoit  acknowledges  that  he  never 
expected  "Via  Dalma"  to  enjoy  this  de- 
gree of  success.  "Sergio's  last  two  al- 
bums did  very  well,"  he  says.  ■  But 
200.000  copies  is  extremely  rare,  given 
the  state  the  market  is  in." 
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For  24/7  Latin  news  and 
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Songs  by  the  sea; 
CHAYANNE 
performing  at 
this  year's  Vina 
del  Mar  festival. 
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Chile's  2011  Vina  Fest  Gets  New  Producer  With  A  Bigger  Budget 


tival,  thanks  to  the  support  of 
10  major  sponsors  and  sales  of 
ads  that  aired  during  the  tele- 
cast. A  30-second  spot  cost 
about  $11,500, 60%  more  than 
during  regular  programming. 

Chilevision's  broadcast  of 
this  year's  Vina  fest  averaged 
35.2  rating  points  (6.2  million 
homes)  for  the  six  nights  of  the 
event,  according  to  ratings 


measurement  firm  Time 
IBOPE,  making  it  the  most- 
viewed  program  on  Chilean  TV 
that  week.  The  ratings  were 
down  slightly  from  36.3  points 
last  year,  but  that  was  to  be  ex- 
pected because  the  event  aired 
on  both  TVN  and  Channel  13. 

The  larger  budget  enabled 
Chilevision  to  book  a  roster 
of  18  acts  this  year,  three  more 


than  last  year's  fest  As  in  past 
years,  the  artist  mix  included 
established  Latin  pop  acts 
along  with  a  handful  of  main- 
stream English-speaking  acts. 

The  network  wanted  to  "bet 
big  and  set  a  precedent," 
executive  producer  Eduardo 
Cabezas  says,  "o  preserve  the 
Vifta  stamp,  but  with  an  addi- 
tional contemporary  touch  that 


also  makes  it  feel  connected  to 
the  rest  of  the  world." 

Tickets  sold  out  early  for 
Feb.  22,  when  Aventura 
performed  one  of  its  last 
shows  as  a  group.  Sting,  this 
year's  featured  mainstream 
star,  charged  about  $700,000 
for  his  appearance,  according 
to  sources  at  Chilevision  and 
independent  promoters, 
making  him  the  most  expen- 
sive act  on  the  roster.  Other 
high-priced  artists  included 
Chayanne  ($600,000),  Ale- 
jandro Sanz  ($500,000)  and 
Roberto  Carlos  ($400,000). 

Carlos,  who  traditionally 
shuns  playing  festivals  or  mass 
events,  agreed  to  return  to  the 
festival  after  a  22-year  absence. 
Sting  made  Vina  del  Mar  his 
only  Chile  stop,  bypassing  the 
traditional  one  that  stars  usu- 
ally make  in  Santiago. 

A&E  broadcast  all  six  days 
of  the  festival  throughout  Latin 
America,  while  TV  Azteca,  the 
second-largest  network  in 
Mexico,  purchased  the  broad- 
cast rights  for  that  country. 

—Claudio  Vergara 
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ILLEGAL  DOWNLOADS 
RISE  IN  MEXICO 
About  5.7  billion  songs  were 
illegally  downloaded  in  Mex- 
ico in  2010,  up  13%  from  the 
prior  year,  according  to  a 
study  conducted  by  research 
firm  Ipsos.  Of  the  30  million 
Mexicans  who  are  online,  87% 
download  music  illegally,  of 
which  54%  are  wealthy  or 
middle  class,  implying  that 
ease  of  use,  rather  than  eco- 
nomic need,  drives  illegal 
downloading,  the  study  said. 

The  study  was  commis- 
sioned by  the  Coalition  for 
Legal  Access  to  Culture,  an 
organization  created  by  Mex- 
ico's Assn.  of  Record  Produc- 
ers and  Society  of  Authors 
and  Composers,  as  well  as  by 
representatives  of  film  and 
publishing  industries. 

—Teresa  Aguilera 

BAUTE  SIGNS 
WITH  SESAC 
Venezuelan  singer/songwriter 
Carlos  Baute  has  signed  with 
SESAC  Latina.  Baute,  after 
nearly  a  decade  as  a  record- 
ing artist,  scored  an  inter- 
national hit  with  his  2008 
breakout  single,  "Colgando 
en  Tus  Manos." 

SESAC  Latina  will  now 
represent  Baute's  perform- 
ance rights  in  the  United 
States  and  Puerto  Rico,  in 
conjunction  with  Spain's 
performance  rights  society 
SGAE,  which  represents  him 
for  the  world.  Baute  has  a 
publishing  deal  with  EMI 
Music  Publishing. 

"Ever  since  he  was  based 
in  Venezuela,  I  have  followed 
his  phenomenal  growth  and 
success,"  SESAC  Latina  asso- 
ciate VP  J.J.  Cheng  says.  "I'm 
proud  that  he's  joined  our  cre- 
ative family  at  a  time  when  his 
career  is  a  massive  success." 

Baute  had  already  recorded 
four  solo  albums  when  he 
signed  with  Warner  Music  in 
2004  and  released  the  album 
"Peligroso."  The  singer's  first 
significant  pan-regional  hit 
came  with  2008  album  "De 
Mi  Puno  Y  Legra"  and  the  sin- 
gle "Colgando  en  Tus  Manos," 
a  duet  with  Spanish  artist 
Martha  Sanchez  that  became 
a  hit  in  Spain,  the  United 
States  and  throughout  Latin 
America.  Baute's  eighth  al- 
bum, "Amarte  Bien."  was  re- 
leased Nov.  23.  —Leila  Cobo 
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The  music  game  pioneer  talks 
about  what's  ahead  for  "Rock 
Band"  and  why  he's  still 
optimistic  about  the  future. 

Given  how  music  videogame  sales  have  tanked  during  the  last  two  years,  being  the  face  of 
the  genre  may  not  carry  the  same  bragging  rights  it  once  did. 

But  it's  a  badge  Harmonix  Music  Systems  co-founder/CEO  Alex  Rigopulos  wears 
with  pride. 

Rigopulos  has  been  at  the  helm  of  Harmonix  at  every  stage  of  evolution  in  the  music- 
game  market,  from  its  creation  of  the  pioneering  "Guitar  Hero"  franchise  in  2005  to  the 
launch  of  "Rock  Band"  and  "Dance  Central"  following  MTV's  2007  acquisition  of  the  com- 
pany and  Harmonix's  subsequent  sale  to  a  group  of  private  investors  last  year. 

In  that  time,  music  videogames  have  gone  from  being  a  hot  new  source  of  revenue 
growth  for  record  labels  to  a  rapidly  shrinking  business  hampered  by  a  glut  of  titles 
and  a  lack  of  innovation  (Billboard,  Feb.  19).  That  precipitous  drop  in  fortunes  culmi- 
nated in  February  with  Activision's  announcement  that  it  is  shuttering  its  "Guitar  Hero" 
business  unit. 

Now  Harmonix  has  come  full  circle— back  to  being  an  independent  videogame  devel- 
oper with  something  to  prove.  But  none  of  this  fazes  Rigopulos,  who  studied  music  at  the 
Massachusetts  Institute  of  Technology  and  remains  an  avid  drummer  and  gamer.  In  his  first 
interview  since  MTV  sold  Harmonix,  he  talks  to  Billboard  about  what's  ahead  for  "Rock 
Band"  and  "Dance  Central,"  whether  the  recording  industry  played  a  role  in  the  downfall  of 
music  games  and  why  he  remains  bullish  on  the  category's  prospects. 


Are  music  games  dead? 
No,  of  course  not  Band  games  are 
a  very  specific  rabgeme  of  music 
games.  Many  people  point  to  the  ex- 
plosive expansion  of  hand  games 
and  prei  ipitous  contra*,  lion  that  hap- 
pened over  the  last  two  or  three 
years.  They  say  because  band  games 
have  shrunk,  music  games  are  dead. 
Music  games  as  a  category  is  much, 
much  more  diverse  than  that.  Dance 
games  are  an  example  of  that. 
There's  tons  of  additional  creative 
terrain  under  the  umbrella  of  inter- 
active music  that  have  nothing  to  do 
with  band  performance  simulation. 

[Band  games  are]  a  much  smaller 

business  than  they  used  to  be.  At 
the  right  scale,  it's  a  healthy  busi- 
ness thai  tan  be  cultivated  over  the 
long  term  profitably,  and  it's  Har- 
monix's intention  to  do  so. 

What  accounts  for  the  rapid  rise 
and  fall  of  band  games? 
In  the  big  swell  of  band  games  in 
2(H>7-2(HW.  it  was  a  very  new  experi- 
ence that  was  particularly  appealing 
to  people  who  didn't  consider  them- 
selves garners.  There  are  core  gamers 
that  were  and  continue  to  be  passion- 


ate devotees  of  the  game.  But  the 
swell  came  from  casual  and  non- 
gamers  that  were  drawn  into  that 
world.  While  they  arrived  very  pre- 
cipitously, it's  just  as  easy  for  them 
to  move  on  to  new  things  that  at- 
tracted their  attention  just  as  quickly. 

Did  the  music  industry  kill  the 
golden  goose  by  charging  too 
much  for  music  licenses? 
The  recorded-music  business  has 
its  business  interests  to  attend  to 
and  videogame developersand  pub- 
lishers have  their  business  interests 
to  attend  to.  Sometimes  those  in- 
terests can  be  in  opposition  to  one 
another  in  determining  how  to  di- 
vide the  proceeds.  But  that's  a  nat- 
ural business  tension  that  exists  in 
any  business  where  there's  collab- 
orative contribution  of  intellectual 
property  to  an  entertainment  prod- 
uct. 1  don't  think  it's  fair  to  say  the 
recorded-music  industry  con- 
tributed to  the  contraction  of  this 
business.  Frankly,  they,  like  we,  have 
had  to  adapt  to  that  change. 

Harmonix  was  the  original  de- 
veloper of  "Guitar  Hero"  before 


Activision  acquired  the  fran- 
chise. How  do  you  feel  about  it 
being  shut  down? 
To  see  a  franchise  we  played  a  role 
in  creating  either  shuttered  or  put 
intohibernation. .  .certainly  there's 
a  pang  of  loss  there.  But  honestly, 
we're  not  really  that  preoccupied 
with  the  past.  Our  attention  and  en- 
ergy is  more  focused  on  the  future. 
Our  first  reaction  to  that  news  was 
one  of  sympathizing  with  a  lot  of 
excellent  people  at  Activision  and 
the  participating  studios  that  were 
put  out  of  work  as  a  result  of  that 
move.  Morethananythingelse.we 
viewed  it  as  a  bellwether  for  the  de- 
mand for  evolution  and  reinvention 
in  the  category.  That  demand  ex- 
cites us  on  a  pretty  profound  level. 
It's  a  sign  of  the  times  and  a  sign  of 
the  evolution  where  we're  called 
upon  to  do  something  new  and  big. 

What's  the  future  of  the  "Rock 
Band"  and  "Game  Central" 
franchises? 

There  arc  short-term  considerations 
and  long-term  considerations.  In 
the  short  term,  "Rock  Band  3"  con- 
tinues to  have  quite  a  lot  of  unreal- 


ized opportunity.  It's  a  huge  prod- 
uct with  a  huge  feature  set  and  we're 
going  to  continue  to  nurture  that 
title  for  some  time,  both  in  the  form 
of  expansion  content — meaning 
there's  still  incredible  music  con- 
tent that  has  not  yet  made  its  way 
onto  the "  Rock  Band"  platform  and 
we'll  continue  to  bring  new  com- 
pelling content  there — and  the  po- 
tential for  the  Pro  feature  set,  [which] 
has  not  at  all  been  fully  realized  yet. 

In  the  longer  term,  what's  clear 
given  the  way  the  world  has  evolved 
is  that  the  marketplace  is  demand- 
ing reinvention,  and  that's  a  de- 
mand we  welcome  gladly  and  we're 
excited  about.  Obviously  there's  not 
much  I  can  say  about  that  at  this 
stage.  But  we  remain  very  much 
committed  to  this  franchise. 

What  about  "Dance  Central"? 
That's  at  a  very  different  place.  It's 
at  the  beginning  of  its  life  cycle.  It's 
done  very  well  at  retail.  We  think 
there's  a  lot  of  creative  opportunity 
left  unexplored  in  that  franchise  and 
a  large  addressable  market  we've 
not  yet  reached  as  the  Kinect  just 
launched.  We  think  there's  a  great 


opportunity  to  get  millions  of  mil- 
lions of  people  dancing  that  we're 
pretty  fired  up  about. 

With  MTV  no  longer  leading  the 
licensing  negotiations  for  your 
music  games,  how  is  that  process 
working  now? 

A  lot  of  that  responsibility  has  now 
shifted  to  Harmonix.  If  you  rewind 
the  clock  five  years  or  so.  MTV 
played  an  absolutely  invaluable  role 
in  laying  the  foundation  for  partner- 
ships with  the  recorded-music  in- 
dustry that  didn't  exist  in  the 
videogame  business  prior  to  that. 
But  at  this  stage,  videogames  have 
blossomed  into  a  material  profit  cen- 
ter for  the  music  business.  Whereas 
five  years  ago  it  was  hard  to  get  the 
record  companies  to  return  our 
phone  calls,  we're  at  a  point  now 
where  the  music  companies  recog- 
nize the  importance  of  videogames 
as  a  profit  source.  So  Harmonix  cer- 
tainly has  the  standing  to  collabo- 
rate with  our  music  partners  with 
our  new  projects  going  forward. 
We're  in  the  process  of  reaching  out 
to  our  music  partners  and  establish- 
ing new  relationships  right  now. 

What's  the  future  for  music  games? 
To  the  degree  that  we  can  continue 
to  create  experiences  that  deepen 
people's  connection  to  the  music 
they  love,  there  will  always  be  tons 
of  creative  and  business  opportuni- 
ties for  music  games.  That  said, 
there's  also  a  demand  for  constant 
evolution  and  invention.  That's  a 
big  part  of  our  reason  for  being  and 
we'll  continue  to  rise  to  that  chal- 
lenge. One  immediate  representa- 
tion of  that  is  "Dance  Central."  What 
you'll  see  from  us  over  the  coming 
years  is  a  continuing  interpretation 
of  what  music  games  mean.  You'll 
see  music  games  will  be  a  perma- 
nent fixture  in  interactive  entertain- 
ment going  forward. 


I  don't  think  it's  fair  to  say  the  recorded-music  industry 
contributed  to  the  contraction  of  this  business. 
They,  like  we,  have  had  to  adapt  to  change. 
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F HER  OLV  ERA.  LEAD  SINGER  OF  MEXICAN  ROCK 
quartet  Mana.  lived  with  the  music  for  weeks. 
Then  a  story  came  to  him:  A  medieval  nun  clois- 
tered behind  convent  walls  falls  deeply  in  love 
with  a  priest.  Her  passion  is  finally  punished 
with  death. 

"  I  can't  say  exactly  where  I  got  the  idea  to  write  a  song  about 
this,"  Olvera  says.  "But  I'd  read  a  while  ago  a  passage  by  Sor 
Juana  Ines  de  la  Cruz,  the  poet  nun  who  cut  her  hair  and  who 
fell  profoundly  in  love.  And  I  also  saw  a  movie  where  the  nun 
and  the  priest  fall  in  love  and  they're  shot  to  death.  It's  very 
magical  how  the  music  just  leads  you  in  different  directions." 

Music  may  lead  Mana  into  sometimes  surreal  subject  mat- 
ter— but  the  essence  of  the  Latin  rock  band  made  up  of  Olvera. 
drummer  Alex  Gonzalez,  guitarist  Sergio  Vallin  and  bassist 
)uan  Diego  Calleros  has  remained  constant  for  the  past  20  years. 

No  other  Spanish-language  recording  act  sells  albums 
with  the  volume  and  consistency  of  Mana.  There  is  no  big- 
ger-selling or  -touring  Latin  rock  act  in  the  world.  Mana  has 
sold  more  than  25  million  Spanish-language  albums  in  40 
countries,  according  to  Warner,  with  5  million  of  those  in 
the  United  States  and  Puerto  Rico,  according  to  Nielsen 
SoundScan.  Every  single  studio  album,  beginning  with  the 
act's  1992  breakthrough  "Donde  Jugaran  los  Ninos,"  which 
sold  770,000  copies,  has  sold  more  than  half  a  million  units 
in  the  United  States  and  Puerto  Rico  (save  for  1995's  "Cuando 
los  Angeles  Lloran."  which  sold  303.000). 

At  the  heart  of  Mana  s  success  is  its  sound — lyrical,  emi- 
nently melodic  lines  anchored  by  Olvera's  signature  high,  raspy 
tenor  and  the  frequent  use  of  Caribbean  beats  intertwined  with 
power  drums  and  guitars.  Often  set  to  romantic  lyrics.  Mana's 
songs  have  struck  a  universal  chord. 

On  the  group's  new  studio  album  "Drama  y  Luz,"  slated 
for  release  April  12  on  Warner  Music.  Mana  finds  itself  push- 
ing boundaries.  An  exquisite  track  that  brings  together 
Olvera's  lyrics  with  the  evocative  music  of  Vallin,  "Sor  Maria" 
marries  guitars  and  drums  with  lush,  dramatic  strings 
arranged  by  cellist  Suzie  Katayama,  conductor  of  the  Los  An- 
geles Philharmonic. 

"What  a  band,  eh?"  asks  Katayama,  who  has  also  worked 
with  k.d.  lang  and  Beck  and  has  toured  with  Eric  Clapton. 
"They  cross  over  all  genres.  They're  a  combination  of  old 
rock  and  what  I  think  rock  and  pop  is  moving  up  to:  great 
music  with  great  beats  and  heart."  The  L.A.  Phil  is  featured 
on  four  tracks. 

"Drama  y  Luz"  is  the  first  studio  album  in  nearly  five  years 
from  the  quartet,  which  hails  from  Guadalajara,  Mexico.  The 
set  took  more  than  a  year  to  create;  by  the  time  Mana  entered 
the  studio  last  May,  it  had  already  recorded  polished  demos  and 
pretty  much  charted  the  musical  map  for  11  of  the  13  songs 
that  would  eventually  make  the  album.  But  the  intensely  fine- 
honed  recording  and  lyrical  processes — documented  in  a  "mak- 
ing of"  DVD  that's  part  of  a  deluxe  edition  of  the  album — were 
painstakingly  minute,  to  the  point  that  the  release  date  was 
moved  from  fall  to  December  and  finally,  to  April.  The  band 
members  announced  the  date  change  themselves  on  their  web- 
site, Mana.com.  mx. 

"  'Drama  y  Luz'  won't  be  ready  for  the  announced  date,"  a 
letter  signed  by  all  four  members  read.  "It's  like  taking  a  cake 
out  of  the  oven  before  it's  fully  done.  Our  tradition  has  always 
been  to  fully  cook  our  albums  and  with  this  philosophy  we've 
prevailed  over  managers  and  record  labels." 

"It  was  a  hell  of  a  deadline."  says  Olvera.  a  tall  man  with 
curly  hair  and  a  calm,  Zen-like  demeanor.  "The  company  wanted 
the  album  out  for  Christmas.  But  we  were  wise  not  to  sign  a 
delivery  clause.  In  the  end.  the  company  understood  that  Mana 
wasn't  lazy,  or  getting  drunk  in  the  Bahamas.  It's  just  that  we 
. . .  didn't  think  it  was  finished." 

"The  last  album  catapulted  Mana  to  another  level."  says  vet- 
eran manager  Angelo  Medina,  who's  been  working  with  the 
group's  team  since  the  band's  last  album.  "It's  such  an  impor- 
tant career  and  one  of  so  many  hits  that  being  able  to  reinvent 
and  attract  new  fans  and  a  bigger  audience  than  before — as  we 
did  last  time — is  truly  a  challenge." 

Mana's  previous  studio  set.  2006  s  "Amar  Es  Combatir." 
sold  634,000  copies  in  the  United  States,  according  to  Nielsen 
SoundScan.  The  2007  Amar  Es  Combatir  tour  grossed  S35 
million,  according  to  Billboard  Boxscore.  setting  the  record 


for  the  highest-grossing  North  American  tour  by  a  Latin  act 
since  Boxscore  began  tracking  data  in  1991.  "They're .  . .  cri- 
sis-proof." Warner  Music  Latin  America  chairman  lnigo  Za- 
bala  says.  "It's  a  situation  unique  in  this  marketplace." 

ITS  A  SECRET 

While  it's  hard  to  pinpoint  just  what  makes  Mana  tick  for  so 
many,  everyone  agrees  the  secret — trite  as  it  may  sound — lies 
in  the  music. 

"I  had  the  privilege  of  hearing  a  few  songs  from  the  new 
album  and  afterward  I  was  thinking,  'Why  are  they  so  good?' " 
Live  Nation  senior  VP  of  touring  Kate  Ramos  says.  "And  I  re- 
alized it.  They  always  sound  'Mana.'  They  still  manage  to  ex- 
plore with  music  and  to  develop . . .  but  the  basics  of  Mana  are 
always  present.  It's  like  Coca-Cola.  Whether  it's  diet  or  cherry 
or  whatever,  it's  always  Coke." 

But  people  still  get  things  wrong.  "Everything on  Wikipedia, 
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for  example,  is  wrong,"  drummer  Alex  Gonzalez  says.  "But 
Wikipedia  wouldn't  let  us  go  in  to  change  things,  so  we  al- 
ways say  that  if  people  want  to  know  the  real  Mana  story,  they 
need  to  go  to  our  website." 

Mana.com. mx  links  to  the  band's  Facebook  page,  which  has 
2  million-plus  fans,  and  to  a  Twitter  account  with  50,000  fol- 
lowers. The  tweets  are  succinct  and  relate  entirely  to  band  ac- 
tivities. "We  update  conservatively."  Gonzalez  says.  "People 
lose  interest  if  you  start  postinga  bunch  of  BS."  Although  each 
member  of  Mana  is  a  star  in  the  Latin  world,  none  of  them  has 
his  own  Twitter  account. 

Indeed,  in  a  Latin  music  industry  dominated  by  solo  acts. 
Mana  is  not  only  a  rare  group  but  also  one  that  has  managed 
to  remain  cohesive  after  nearly  20  years. 

Although  Olvera  and  Gonzalez  tend  to  act  as  the  band's 
spokesmen,  all  Mana  media  and  appearances  feature  the  en- 
tire group,  and  all  artistic  and  business  decisions  are  subject 
to  consultation  with  and  approval  of  all  four  members. 

Initially  created  by  Olvera  in  the  late  '70s,  Mana's  early 
lineup  included  bassist  Juan  Diego  Calleros  and  his  brother 
Ulises  on  guitar,  and  in  1986  added  Gonzalez — a  dynamo 
drummer  of  Cuban  and  Colombian  heritage — for  the  group's 
self-titled  debut  on  PolyGram.  By  the  time  of  the  band's  soph- 
omore album.  1989"s  "Falta  Amor,"  its  first  with  Warner,  Gon- 
zalez and  Olvera  had  taken  over  as  the  group's  sole  producers 
and  writers.  A  year  later.  Ulises  Calleros  stepped  down  to  be- 
come the  group's  manager — a  post  he  still  holds — and  Ser- 
gio Vallin.  a  virtuoso  with  a  background  in  classical  music 
and  rock,  stepped  in. 

Today,  the  group's  easy  familiarity  is  apparent  during  a  lis- 
tening session  held  in  a  suite  at  Miami's  Epic  Hotel  that  be- 
gins with  a  viewing  of  the  DVD.  The  40-minute  movie  was 
directed  by  Mexican  filmmakers  Ivan  Lopez  Barba  and  Ruben 
Banuelos.  who  installed  hidden  cameras  in  the  studios  where 
the  band  recorded,  in  Los  Angeles.  Miami,  Brazil.  Mexico 
City.  Guadalajara  and  the  group's  own  studio  in  Puerto  Val- 
larta.  The  final  edit  also  includes  fragments  caught  on  per- 
sonal cameras.  Gonzalez  and  Vallin.  for  example,  are  shown 
recording  the  same  piece  of  music  with  a  multitude  of  dif- 
ferent instruments  until  they  achieve  precisely  the  right 
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sound.  Even  when  it  came  to  mastering  the  album,  Mana 
worked  with  two  different  engineers,  who  each  provided  a 
final  master  for  the  band  to  choose  from. 

"We even  used  analog  tape  on  'Lluviaal  Corazon'and  'Clan- 
destine'  [the  last  two  tracks  recorded],  and  you  hear  the  differ- 
ence." Gonzalez  says.  "We  wanted  lo  do  it.  and  how  cool  that 
we  can  do  it  if  we  feel  like  it.  We  have  no  one  controlling  either 
our  artistic  vision  or  our  budgets."  Since  1995*1  "Cuando  los 
Angeles  Uoran"  Mana  has  paid  its  own  recording  costs. 

"Our  productions  are  very  expensive  and  we  don't  measure 


them."  Olvera  says.  "Many  artists  don't  do  it 
that  way  because  they  don't  want  to  spend  the 
money,  but  we  want  to  make  it  as  good  as  wrc 
can.  That's  why  we  pay  for  it.  not  the  com- 
pany. We  don't  even  buy  Brian.  We  don't  drive 
Ferraris.  We  spend  all  our  dough  in  the  best 
studios  and  on  the  best  guitars.  The  industry 
is  down,  but  Still,  this  album  is  costing  30%- 
40%  more  than  the  last  one." 

And  Warner  thinks  it's  going  to  sell  as 
many  copies  of  "Drama  y  Luz"  as  it  did  of  Mana's  last  album — 
~Amar  Es  Combatir"  sold  2.1  million  copies  worldwide,  ac- 
cording to  the  label,  at  a  time  w  hen  music  sales  in  most  Latin 
countries  bad  fallen  to  all-time  lows.  Now,  some  of  those 
markets,  including  Brazil  and  Argentina,  have  seen  a  rise 
in  music  sales.  "Drama  y  Luz"  will  be  released  in  40  coun- 
tries, and  Mana  will  promote  it  extensively  beyond  the  United 
States  and  traditional  Latin  markets  into  Brazil,  where  it  has 
a  strong  sales  history,  as  well  as  Spain. 

All  songs  on  "Drama  y  Luz"  were  penned  by  some  combi- 
nation of  Olvera  and  Gonzalez,  who  as  usual  produced  the 
album,  and  also  by  Vallin,  who  for  the  first  time  served  as 
co-producer.  Ironically,  the  first  single.  "Lluvia  al  Corazon," 
was  the  last  song  to  make  it  onto  the  album,  recorded  only 
in  January  after  the  band  deemed  the  set  not  "cooked"  enough. 
Written  by  Olvera.  it's  an  uptempo  powrer-rock  track  that  will 
premiere  on  pop  radio  stations  around  the  world — more 
than  500  at  press  time — at  a  precise,  yet-unannounced  hour 
on  March  14. 

The  track,  which  the  group  will  perform  live  during  the  Bill- 
board Latin  Music  Awards  on  April  28.  is  a  departure  from  the 
mid  tempo  rock  that  lias  defined  many  of  Mana's  biggest  hits. 
"We  felt  it  was  the  strongest,  most  impactful  track."  Warner 
Music  Latin  America  VP  of  marketing  Gabriella  Martinez  says. 
"And  we  felt  it  reflected  the  evolution  of  Mana  but  with  the  same 
magic  that's  characterized  the  group." 

A SURGE 

As  strong  as  Mana's  sales  and  touring  have  been  for  the  past 
two  decades,  the  group  gained  new  impetus  and  radio  sup- 
port with  "Amar  Es  Combatir."  which  aside  from  its  tour 
numbers,  yielded  three  No.  Is — "Labios  Compartidos,"  "Ben- 
dita  Tu  Luz"  and  "Manda  Una  Serial" — on  Billboard's  Hot 
Latin  Songs  chart.  Prior  to  that,  the  group  had  scored  seven 
top  10s  on  the  tally,  but  only  one  chart-topper  (2003 's  "Mari- 
posa Traicionera").  The  surge  can  be  attributed  at  least  in 
part  to  the  addition  of  Medina  (who  formerly  worked  with 
Ricky  Martin),  a  veteran  manager  and  concert  promoter,  to 
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When  Mexican  rock  band  Mana  came 
to  prominence  in  the  early  '90s,  it  was 
one  of  several  Latin  rock  acts  with 
major  international  profiles  and  reach, 
and  part  of  a  Latin  rock  movement 
that  generated  tremendous  excite- 
ment in  Latin  music. 

Groups  like  Chile's  La  Ley  and  Mex- 
ico's Molotov  and  Cafe  Tacvba  were 
able  to  not  only  fill  stadiums  but  also 


sell  hundreds  of  thousands  of  rec- 
ords. The  advent  of  MTV  Latin  Amer- 
ica only  seemed  to  further  solidify  a 
movement  that  went  beyond  a  trend. 
Today,  however?  La  Ley  has  disband- 
ed, Cafe  Tacvba  records  and  per- 
forms only  intermittently,  and  up- 
and-coming  groups  like  Zoe  and 
Panda  have  made  few  inroads  outside 
of  Mexico.  Mana,  meanwhile,  has  out- 
sold and  outlasted  most  of  its  com- 
petitors during  its  two-decade  span. 

"They  entertain  th<?  masses  under 
the  banner  of  rock,"  says  Flavlo  Mor- 
ales, senior  VP  of  programming  for 
bilingual  TV  channel  mun2.  "They  know 
who  they  are  and  have  stayed  true  to 
their  roots  while  appealing  to  all  ages." 

Mana  has  sold  an  average  of 500,000 
units  in  the  United  States,  according  to 
Nielsen  SoundScan,  for  each  album  it 
has  released  since  the  early  '90s.  The 
group  has  also  consistently  sold  more 
than  five  times  the  number  of  albums 
compared  with  well-known  acts  like 
Cafe  Tacvba,  Molotov  and  El  Trl  by  fos- 
tering relationships  with  its  audiences 


beyond  the  band's  native  country. 

"As  soon  as  Mana  got  to  a  certain 
level  they  were  able  to  gain  momen- 
tum by  aggressively  setting  up  tour 
dates  and  taking  advantage  of  spon- 
sorships that  helped  them  get  to  a 
new  place  in  music,"  says  Mariluz 
Gonzalez,  co-host  of  "Travel  Tips  for 
Azt Ian,''  a  Los  Angeles-based  world- 
music  radio  show  that  regularly  fea- 
tures Latin  songs.  "Having  a  healthy 
touring  schedule  makes  all  the  dif- 
ference, and  not  a  lot  of  rock  bands 
have  this  opportunity." 

in  rough  economic  times.  Mana's 
longevity  has  been  an  asset.  As  the 
music  industry  continues  to  struggle, 
Gonzalez  says,  labels  can  look  to  the 
group  for  solid  sales  in  a  shaky  econ- 
omy while  it  overlooks  more  experi- 
mental bands. 

"The  industry  is  so  segmented  now," 
Gonzalez  says.  "In  the  United  States 
we  make  music  for  segments  of  the 
population.  In  other  countries  they 
make  music  for  the  world.  That's  why 
Juanes  and  Shaklra  are  popular." 


Mana's  management  team. 

This  time,  aside  from  the  single  push.  Mana 
will  hold  album  signings  and  give  acoustic  per- 
formances in  Los  Angeles,  New  York.  Miami 
and  Puerto  Rico  the  week  of  release,  with  each 
event  backed  by  a  different  radio  network,  in- 
cluding Univision  Radio.  Spanish  Broadcast- 
ing System  and  Superestrella.  Warner  is  also 
running  an  extensive  ad  campaign  that  will  air 
on  Univision  and  Telemundo  as  well  as  on 
ESPN.  iTunes  will  release  "Drama  y  Luz"  as  an  iTunes  LP  with 
two  bonus  tracks,  and  Warner  is  negotiating  with  a  mass  mer- 
chant for  another  exclusive  version.  The  label  is  also  designing 
an  online  Mana  game  and  interactive  features  that  will  allow 
fans  to  perform  on  the  band's  tracks  online. 

Sponsorship  deals  haven't  yet  been  announced,  but  Medina 
is  currently  negotiating  the  band's  lour  and  its  sponsorships, 
both  in  the  United  States  and  abroad.  Mana  typically  plays  1 20- 
140  shows  per  season,  most  of  them  in  arenas  and  stadiums. 
The  group  kicks  off  the  Drama  y  Luz  tour  June  1-2  at  Mexico's 
Auditorio  Nacional  before  launching  its  first  U.S.  leg  that  will 
include  25  arena  shows. 

As  was  the  case  with  the  Amar  Es  Combatir  tour,  Medina  him- 
selfbooks  the  shows,  which  in  turn  are  presented  in  different  ter- 
ritories by  different  promoters.  In  the  States.  Mana  is  working 
with  Live  Nation  and  AEG  as  well  as  with  independent  promot- 
ers Henry  Cardenas  of  Cardenas  Marketing  Network  and  Ari 
Kaduri,  both  of  whom  have  worked  with  Mana  for  many  years. 

The  group  then  travels  through  Latin  America  and  Spain  be- 
fore returning  to  the  United  States  and  Mexico.  Band  mem- 
bers have  asked  that  ticket  prices  remain  the  same  as  on  the 
last  tour,  and  in  what  has  become  a  Mana  tradition — and  in 
sharp  departure  from  any  other  major  Latin  act — not  a  single 
ticket  will  cost  more  than  5100. 

"I  sound  like  a  broken  record  about  ticket  prices  but  yes. 
I  think  it  has  everything  to  do  with  [their  success),"  AEG  Live/ 
Goldenvoice  VP  of  Latin  talent  Rebeca  Leon  says.  "They  know 
their  fans'  threshold  for  tickets  and  they  never  go  beyond  that. 
This  creates  fan  loyalty  because  they  feel  appreciated  by  the 
artist.  I  also  think  one  of  the  main  reasons  they  are  so  suc- 
cessful is  because  they  have  always  seemed  to  see  their  ca- 
reer as  a  marathon,  not  a  sprint.  They  take  their  time  with 
things  in  order  to  make  sure  they  are  doing  it  right.  That 
sends  a  message  of  confidence,  which  in  turn  makes  people 
believe  in  them  even  more." 

One  of  the  songs  that  Mana  will  likely  perform  on  the  tour 
is  "Latinoamericano."  an  anthemic  track  penned  by  Gonza- 
lez— the  only  U.S.  citizen  in  the  group — that  is  a  call  to  action 
against  racism  and  discrimination  and  the  only  overtly  social 
or  political  song  on  the  new  album. 

Mana  is  one  of  the  pioneers  of  social  conscience  in  Latin 
music.  The  group's  Selva  Negra  Foundation,  created  in  1995. 
works  specifically  with  environmental  efforts,  including  re- 
forestation throughout  Latin  America,  the  upkeep  of  two  tur- 
tle habitats  in  Mexico  (more  than  1  million  of  the  creatures 
have  been  released  to  the  sea),  construction  of  low-income 
housing  and  work  with  multiple  native  Indian  communities. 
Now,  Mana  is  in  the  midst  of  its  most  ambitious  environmen- 
tal campaign,  working  with  the  Mexican  government  to  cre- 
ate mandatory  environmental  and  ethics  classes  in  elementary 
school  curriculum. 

While  Mana's  message  is  subtly  found  in  many  of  its  songs, 
there's  nothing  nuanced  about  "Latinoamericano,"  which  Gon- 
zalez began  writing  in  2009.  It  dovetails  with  the  group's  vocal 
support  of  the  United  States'  DREAM  Act  {Development.  Re- 
lief and  Education  for  Alien  Minors),  which  would  provide  a 
path  to  citizenship  for  undocumented  college  students. 

"We  don't  really  talk  about  [U.S.]  politics  because  we're  Mex- 
ican," Olvera  says,  noting  that  the  band  has  nevertheless  met 
with  politicians  like  Secretary  of  State  Hillary  Rodham  Clinton 
on  the  matter.  "But  human  rights  are  universal.  And  this  is 
something  we  support.  We're  very  connected  to  the  Latins  who 
are  working  here,  who  have  left  their  families  behind  for  a 
dream.  We  believe  Mana  has  influence  in  this  country,  and  can 
move  its  conscience  a  little  bit." 


For  a  track -by-track  preview  of  "Drama  y  Luz"  in  Mand "s  own 
words,  go  to  Billboard.com. 
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THEY  DON'T  HAVE  HIT  RECORDS.  THEY  AREN'T  SIGNED  TO  A  LABEL  THEY 
JUST  SOLD  OUT  TWO  SHOWS  AT  BOSTON'S  TD  GARDEN.  SOME  SAY  DISPATCH 
IS  THE  GRATEFUL  DEAD,  OR  PHISH,  ALL  OVER  AGAIN.  BUT  FOR  THIS  BAND 
IT'S  ABOUT  HARDCORE  FANS  AND  "DESTINATION  DATES"— LESS  IS  MORE. 


BY  CORTNEY  HARDING  and  RAY  WADDELL 

If  you  attended  college  in  the  Northeast  in  the  late  '90s  or  early 
'00s,  you  have  probably  seen  a  Dispatch  show.  Even  if  you  didn't 
make  an  effort  to  see  the  band  play  a  frat  party,  or  a  benefit,  or 
just  a  Friday  night  gig  in  the  basement  of  some  dorm ,  you  walked 
by  them  when  they  played  Spring  Fling,  or  at  the  very  least,  saw 
one  of  their  stickers  plastered  on  a  toll  booth  on  the  Massachu- 
setts Turnpike. 

But  if  you  spent  those  years  in  the  traditional  music  busi- 
ness, you  might  have  fainted  when  a  band  you'd  never  heard 
of— a  band  whose  best-selling  album,  "Gut  the  Van."  has  moved 
103,000  copies,  according  to  Nielsen  SoundScan — sold  out 
three  nights  at  New  York's  Madison  Square  Garden  in  2007. 

And  now,  four  years  later.  Dispatch  is  back  again,  selling  out 
dates  across  the  country  as  it  gears  up  for  a  summer  tour.  The 
act  has  remained  unsigned  for  its  entire  career,  although  the 
group  eventually  struck  some  distribution  deals,  first  with 
Koch/DCN  in  2001,  then  with  Universal  Music  Group  Distri- 
bution in  2004.  through  an  imprint  deal  with  band  manager 
Steve  Bursky's  Foundations  Records. 

Dispatch  is  a  party  band — rootsy  rock  with  hints  of  ska,  funk 
and  reggae — that  manages  to  pull  off  good,  explicitly  political 
songs  as  well.  The  perfect  college-gig  band  has  become  the  ul- 
timate destination-date  touring  phenomenon. 

Dispatch's  story  is  as  old  as  the  Grateful  Dead — tour  like 
crazy,  build  a  base,  connect  with  fans  on  a  personal  level  and 
make  accessible  music.  But  its  story  is  also  intensely  modern — 
because  unlike  many  artists,  the  members  of  Dispatch  think 
Napster  was  the  best  thing  that  ever  happened  to  them. 

BASEMENT  TAPES 

From  the  moment  the  band  got  rolling.  Dispatch  seemed  to  have 
a  desire  to  defy  expectations.  Rather  than  hire  an  experienced 
manager  to  guide  its  career,  the  band  partnered  with  Bursky — 
now  known  as  the  head  of  Foundations  Management  and  the 
man  behind  Owl  City.  But  back  then  he  was  a  student  at  the  Uni- 
versity of  Pennsylvania,  without  any  industry  experience. 

Bursky  first  met  the  band  when  it  played  a  food  bank  bene- 
fit that  he  organized  as  a  high  school  student  "I  didn't  have  a 
desire  at  the  time  to  be  in  the  music  business,"  he  says.  "But  I 
was  so  in  love  with  the  band,  and  obsessed  with  the  energy  I 
just  felt  like  being  involved  in  ...  a  really  exciting  project." 
Bursky  started  cold-calling  venues  and  secured  a  spot  opening 
for  the  Samples  in  2000  at  New  York's  Irving  Plaza. 

But  he  realized  that  playing  the  standard  club  circuit  wasn't 
going  to  be  enough  to  move  the  band  forward.  Dispatch  recorded 
and  pressed  CDs  to  sell  at  shows,  but  it  didn't  have  a  formal 
distribution  network.  "They  played  pretty  much  every  college 
in  the  Boston  area.  In  2000, 2001,  they  were  on  the  road  a  cou- 
ple hundred  days  a  year.  And  they  also  paid  a  lot  of  attention  to 
the  prep  school  circuit.  Those  kids  fell  in  love  with  the  band, 
and  then  would  scatter  themselves  around  the  country,  and  tell 
their  friends  about  it." 

Prep  school  chatter  spread  only  so  far,  though.  In  2001 ,  the 
band  started  touring  outside  the  Northeast  market  and  drew 
upwards  of  1 .000  kids  at  shows  in  places  like  Chicago  and  Min- 


neapolis, despite  having  almost  no  physical  distribution  in 
those  cities. 

"  Kids  [who'd  seen  them  in  the  Northeast]  would  call  up  their 
friends  in  San  Francisco,  and  Denver,  and  Austin,  wherever,  and 
tell  them  about  Dispatch,  this  band  that  they  just  saw,  and  tell 
them  to  go  check  them  out  on  Napster,"  Bursky  says.  "I  was  lit- 
erally sitting  in  my  dorm  and  kids  from  all  over  the  country  were 
telling  me  about  the  band — I  was  already  involved  with  them." 

Dispatch  frontman  Pete  Francis  credits  Napster  with  getting 
his  band's  music  out  to  the  masses — and  in  2001.  he  even  ac- 
companied Napster  founder  Shawn  Fanning  to  Washington, 
D.C.,  to  testify  on  the  file-sharing  network's  behalf.  But,  he 
admits,  "not  a  lot  of  bands  had  the  same  success  with  Napster 
that  we  had."  The  band's  Napster  traffic  was  equivalent  to  hav- 
ing its  CDs  in  every  market  in  the  country — but  without  hav- 
ing to  push  students  to  actually  purchase  the  records. 

That's  what  happened  with  Ross  Martin,  a  29-year-old  Den- 
ver fan  who  runs  a  Dispatch  fan  blog  (dispatch201 1 
.blogspot.com).  During  his  freshman  year  at  Colorado  Univer- 
sity, he  and  his  friends  discovered  Napster  and  began  down- 
loading music,  including  the  Dispatch  track  "The  General." 
"We  knew  almost  nothing  about  the  band,"  Martin  says.  "But 
that  song  never  got  old.  We  would  have  SO  people  in  a  room 
dancing  and  singing  along." 

Martin  lost  track  of  the  band  for  a  bit,  but  never  forget  the 
song,  and  he  was  thrilled  to  rediscover  Dispatch  on  Pandora. 
"In  2007  1  heard  a  recording  of  their  MSG  show  on  a  local  HD 
station  and  became  a  really  big  fan  again,"  he  says.  "1  went  out 
and  bought  all  of  their  music  at  that  point." 

Francis  now  looks  more  like  a  cool  dad  (and  technically  is 
one,  with  an  infant  son  at  home)  than  a  rocker.  "No  one  wants 
to  have  their  work  stolen,"  Francis  says.  But  he  maintains  that 
Napster  caused  more  good  than  harm,  at  least  in  his  band's 
case.  "We  went  to  play  in  Pomona.  Calif.,  and  kids  were  singing 
along  and  knew  every  word.  For  a  band  like  ours,  the  only  way 
to  get  that  kind  of  exposure  was  Napster." 

For  the  remainder  of  the  early  part  of  the  2000s,  Dispatch 
continued  to  tour,  but  in  2004  decided  to  split  due  to  interna! 
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tensions.  The  group  had  been  moving  up  on  the  touring  cir- 
cuit, going  from  playing  parties  to  gyms  and  some  festivals. 
Though  the  members'  careers  were  growing  steadily,  Bursky 
says  they  were  willing  to  sacrifice  making  money  to  save 
their  relationship. 

They'd  already  been  on  something  of  a  hiatus  since  2002, 
when  they  played  a  free  show  at  New  York's  Central  Park  Sum- 
merstage  (with  a  capacity  of  about  5,000),  with  a  little-known 
folkie  named  Jack  Johnson  opening  for  them.  Many  fans,  after 
the  breakup  was  announced,  assumed  it  was  Dispatch's  last 
New  York  show  ever. 

THE  LIGHTS  OF  THE  GARDEN 

In  2007,  Bowery  Presents  partner  Jim  Clancy  had  a  lunch  meet- 
ing with  Bursky.  who  was  managing  Stephen  Kellogg  &  the  Six- 
ers and  Zox  at  the  time,  and  Dispatch  came  up.  Though  the 
band  hadn't  played  live  since  2004,  and  hadn't  played  New  York 
since  2002,  Glancy  believed  there  was  pent-up  demand  for  the 
group.  He  knew  the  shows  would  be  "destination"  gigs,  and 
with  the  idea  that  a  fan  flying  in  for  one  night  would  likely  stay 
for  two,  approached  the  Garden  with  the  idea  of  a  doubleheader. 

Dates  at  the  20,000-seat  Garden  are  obviously  valuable  and 
multiples  are  very  much  coveted,  but  Glancy  and  Bowery  took 
a  leap  of  faith  booking  two  shows  for  a  risky  venture  like  Dis- 
patch. It  was  summertime,  after  all,  when  the  venue's  primary 
sports  tenants  are  inactive  and  open  nights  are  a  bit  easier  to 
come  by.  The  Garden  was  initially  hesitant,  but  the  building 
held  the  nights. 

The  risk  paid  off:  The  shows  went  on  sale  in  January  of  that 
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DISPATCH'S  PETE  FRANCIS  CREDITS  NAPSTER  WITH  RETTING  HIS 
DAND'SMUSICODTTOTHE MASSES. IN 2001, HE  ACCOMPANIED 
NAPSTER'S  SHAWN  FANNING  TO  WASHINGTON,  D.C.,  TO  TESTIFY 
ON  THE  FILE-SHARING  NETWORK'S  DEHALF. 


year  and  sold  out  well  in  advance  of  the  July  13-15  run.  (De- 
mand was  so  overwhelming  that  a  third  night  was  added.)  The 
three  shows  grossed  $2.1 78.729  with  attendance  of  55,183,  ac- 
cording to  Billboard  Boxscore.  "The  dates  were  historic,"  MSG 
Entertainment  COO  Melissa  Ormond  says.  "Dispatch  became 
the  first-ever  unsigned  band  to  play  a  sold-out  show  at  the  world's 
most  famous  arena." 

"The  M  SG  shows  opened  everybody's  eyes,"  says  Dave  Mars- 
den,  lead  promoter  for  Live  Nation's  Boston  office-  "I  distinctly 
remember  |im  Clancy  had  made  an  offer  for  Madison  Square 
Garden  for  Dispatch,  and  the  reaction  here  was  like.  'That*s 
ballsy.  What  makes  him  think  they  can  sell  out  a  real  arena  at 
a  real  ticket  price  in  New  York  City?'  " 

Glancy's  confidence  hadn't  simply  come  out  of  thin  air — 
Dispatch's  last  show,  held  at  the  Hatch  Shell  at  the  Boston  Es- 
planade, had  drawn  a  huge  crowd,  but  the  show  was  free,  held 
on  the  band's  stomping  grounds  and  billed  as  "the  last  Dis- 
patch." Many  fans  thought  they'd  never  see  the  group  again. 
"A  big  crowd  at  the  Esplanade  is  20,000  or  30,000,  and  this  thing 
drew  over  100.000."  Marsden  says.  "I  don't  care  if  it's  free  or 


you  pay  people  to  go.  100.000  people  is  something." 

And  then,  just  as  soon  as  it  had  conquered  the  Garden,  the 
band  disappeared  again — until  November  2010,  when  the  group 
launched  Dispatch  It!,  a  special  feature  on  its  website,  Dispatch- 
Music. com.  Dispatch  It!  enabled  fans  to  upload  photos  and 
videos  of  their  favorite  Dispatch  moments  through  the  years. 
Then,  on  Jan.  1 ,  the  band  members  announced  they  would  give 
away  their  entire  studio  album  catalog  to  any  fan  who  followed 
a  few  steps — including  friending  Dispatch  on  Facebook.  fol- 
lowing it  on  Twitter  and  sending  five  friends  an  e-mail  about 
an  upcoming  tour. 

Thousands  of  fans  took  advantage  of  the  offer,  made  possi- 
ble because  Dispatch  never  signed  a  label  deal  and  owns  the  dig- 
ital rights  to  its  album  catalog.  The  promotion  went  viral,  big-time. 

"I  wish  Icould  say  it's  marketing  genius,  but  it's  not."  Bursky 
says. "  It  starts  with  the  music  and  the  message.  Something  about 
what  these  guys  sang  about . . .  what  these  guys  stood  for  . . . 
their  audience,  was  always  so  real.  Fans  felt  that  because  Dis- 
patch always  was  kind  of  the  anti-corporation,  anti-big  establish- 
ment, anti-record  label  band  . . .  they  were  loved  by  their  fans. 


Fans  felt  like  thev  were  in  the  know  for  knowing  about  Dispatch." 

Because  Dispatch  had  so  much  success  with  presales  for 
the  2007  Garden  shows,  selling  out  two  of  the  three  nights 
through  presales  alone,  it  decided  to  do  the  same  thing  this 
time  around.  In  effect,  the  Dispatch  American  Express  pre- 
sale  is  actually  the  on-sale. 

"The  story  is  really  direct  marketing."  Marsden  says.  The 
phenomenon  is  very  back  to  the  future.  "The  Grateful  Dead 
used  to  get  half  the  building  as  an  allotment  for  their  Grateful 
Dead  ticketing  operation  to  their  hardcore  fans  and  travelers 
and  people  that  wanted  to  see  all  the  dates.  You'd  go  into  a  show 
with  half  the  house  sold  out  before  you  ever  broke  an  ad.  This 
is  sort  of  a  throwback  to  that,  but  on  a  whole  new  level." 

The  summer  dates  will  be  produced  by  various  promoters,  in- 
cluding AEG  Live,  and  Bowery  and  Live  Nation  will  take  Dispatch 
back  to  Boston,  where  they  have  booked  three  nights  at  the  TD 
Banknorth  Garden — two  of  which  have  already  sold  out,  while 
the  third  is  selling  briskly.  Dispatch  co-manager  Dalton  Sim  is 
based  in  Boston. "  He  came  to  us  and  said . . .  Dispatch  wanted  to 
do  a  very  limited  number  of  dates  over  the  summer."  Marsden 
recalls.  "Destination  shows  at  special  places  . . .  They  wanted  to 
look  at  a  number  of  shows  in  Boston,  not  just  a  one-nighter." 

Of  course,  Marsden  was  tasked  with  dispatching  a  bit  of 
band  education  first.  "The  fun  part  for  me  was  calling  my 
friends  at  the  [TD  Banknorth]  Garden  and  saying.  I  need  to 
hold  three  days  for  Dispatch.'  "  Marsden  says.  "Dead  silence. 
I  chuckled  and  said . . .  Get  on  Google,  read  the  history,  check 
it  out.'  The  next  day  they  came  back  and  said.  'How  can  we 
make  this  happen?'  " 

Beyond  Boston,  other  shows  are  doing  well.  In  Harrison, 
N.J.,  Clancy  and  Bowery  will  promote  the  two  inaugural  con- 
certs at  the  25,000-seat  Red  Bull  Arena.  Don  Strasburg.  VP  of 
AEG  Live  Rocky  Mountains,  the  band's  Denver-area  promoter, 
called  Dispatch's  American  Express  presale  (for  shows  set  for 
June  3-5  at  Red  Rocks  Amphitheatre  in  Morrison,  Colo.)  "truly 
epic."  adding  that  moving  20.000  tickets  in  a  single  market 
through  a  presale  is  pretty  much  unheard  of.  "It's  once  again 
proof  that  today's  musicians  can  operate  completely  independ- 
ently and  reach  the  highest  pinnacles."  Strasburg  says. 

Marsden  says  Dispatch's  development  ran  parallel  to  what 
Phish  did:  "Except  Phish  kept  going.  Dispatch,  you  could 
probably  list  their  entire  major  show  history  on  one  piece  of 
paper.  They  never  toured  extensively  on  a  major  level;  they 
just  developed  this  following  that  shows  up  in  various  places. 
It's  remarkable." 

And  Clancy  believes  Dispatch  can  do  this  sort  of  thing  again 
and  again.  "They're  a  smart  bunch  of  guys,  and  [agents)  Steve 
Dalton  and  Frank  Riley  [at  High  Road  Touring]  are  pretty  smart 
guys  as  well."  Glancy  says.  "The  way  they're  doing  this,  it  does- 
n't oversaturate  the  market.  I'm  sure  they  still  have  10 or  15  key 
markets  that,  if  they  were  to  announce  new  dates  this  year,  next 
or  whenever,  the  local  fans  are  going  to  be  berserk  waiting  for 
them.  It's  a  great  strategy." 

"We're  the  type  of  band  that  gets  passed  down."  frontman 
Francis  says.  Because  the  band  has  played  so  many  college 
shows,  it  will  probably  be  forever  linked  with  memories  of  care- 
free times,  and  who  wouldn't  want  to  revisit  those  days  for  a 
few  hours,  and  bring  some  friends  along?  And  w  hile  plenty  of 
acts  play  thecollege  circuit.  Dispatch's  ubiquity  in  certain  mar- 
kets, where  you  saw  them  10  times  if  you  saw  them  at  all.  makes 
it  an  integral  part  of  the  experience. 

Glancy  isn't  sure  what  the  future  holds  for  Dispatch,  but  he'll 
be  paying  attention.  "You'll  see  them  do  even  more  interesting 
and  different  things."  he  says.  "They'll  follow  their  own  path. 
I  can't  wait  to  see  what  it  is,  but  I  know  it  will  be  cool."  •••• 
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The 

Right 

Hookup 

SINGER/SONGWRITER  SKYLAR GREY  (THE  FORMER 
HOLLY  BROOK)  JOINS  NICKI  MINAJ,  BRUNO  MARS  AND 
KE$HA:  ARTISTS  WHO  SPIN  GUEST  SPOTS  INTO  GOLD 

BY  GAIL  MITCHELL 


The  story  reads  like  a  page  out  of  Cinderella  2.0. 

Against  all  odds,  a  young,  relatively  unknown  artist  is 
chosen  to  sing  the  hook  she  penned  for  a  track  by  a  high- 
profile  rapper.  Not  only  that,  she's  also  asked  to  perform 
the  single  on  the  industry's  biggest  music  stage:  the 
Grammy  Awards.  And  the  singer  nails  the  performance. 
So  much  so  that  she  becomes  a  top  trending  topic  on  Twit- 
ter, and  her  phone  starts  ringing  off  the  hook  with  more 
collaboration  requests.  In  the  meantime,  the  clock  shows 
no  signs  of  striking  midnight  as  the  singer/songwriter  is 
also  busy  finally  fulfilling  a  longtime  dream:  writing  and 
recording  her  own  solo  album. 

That  scenario  is  just  what  happened  to  Skylar  Grey.  who. 
along  with  Eminem,  is  featured  on  Dr.  Dre's  second  sin- 
gle from  his  long-awaited  "Detox"  album.  "I  Need  a  Doc- 
tor." Bowing  at  No.  5  and  simultaneously  nabbing  Hot 
Shot  Debut  honors  on  the  Billboard  Hot  100  after  the 
Grammys,  the  single — co-written  by  Grey — is  No.  10  on 
the  chart  following  the  video's  Feb.  24  premiere  on  MTV 
and  Vevo.  Grey  also  anchors  two  more  slots  on  the  Hot 
100:  as  a  featured  vocalist/co-writer  on  Diddy-Dirty 
Money's  "Coming  Home."  which  peaked  at  No.  12.  and 
Lupe  Fiasco's  "Words  I  Never  Said."  another  Grey  co-write 
that  debuted  at  No.  89.  She  also  wrote  T.I. 's  "Castle  Walls." 
featuring  Christina  Aguilera. 

An  artist  being  featured  on  a  hook  isn't  an  original  con- 
cept. But  it's  a  concept  that  has  claimed  more  added  value  as 
a  career  launching  pad  in  the  past  year,  thanks  to  the  solid 
chart  and  sales  emergence  of  such  newcomers  as  Nicki  Minai 
(Usher's  "Lil  Freak").  Bruno  Mars  (B.o.B's  "Nothin'  on  You") 
and  KcSha  (Flo  Rtda's  "Right  Round").  And  galloping  head- 
long into  201 1.  Grey  isn't  the  only  featured  guest  eyeing  a 
promising  solo  career.  There's  fellow  singer/songwriter  Dev. 
slated  to  release  her  first  album  this  summer  after  guesting 
on  Far* East  Movement's  No.  1  song  "Like a  G6."  Also  in  the 
wings:  singers  Wynter  Gordon,  Bridget  Kelly  and  Eva  Simons 
(see  story,  right). 

"It's  the  trend  of  2010  and  beyond  of  major  artists  giving 
opportunities  to  lesser  artists  to  be  featured."  says  Universal 
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Music  Publishing  Group  senior  VP  of  creative  affairs  Jen- 
nifer Blakeman.  who  signed  Grey  about  five  years  ago.  "We've 
seen  artists  like  Nicki  Minaj  and  Bruno  Mars  seemingly  com- 
ing out  of  nowhere  into  public  focus  based  on  features.  And 
now  it's  Skylar  going  from  zero  to  90  playing  on  the  Gram- 
mys within  six  months  of  her  nominated  song  being  released." 

That  nominated  song  was  Eminem's  "Love  the  Way  You  Lie," 
featuring  Rihanna;  it  was  up  for  both  song  and  record  of  the  year, 
as  well  as  best  rap  song.  It  was  her  first  collaboration  with  pro- 
ducer Alex  Da  Kid.  a  pairing  propelled  by  Blakeman's  gut  instinct 
last  July  when  Grey  visited  her  in  New  York  with  a  bunch  of  new 
songs  penned  during  a  cabin  sojourn  in  the  Oregon  woods. 

"I  had  all  this  new  music  and  didn't  know  what  I  was  going 
to  do  with  it."  says  Grey,  who  was  born  and  raised  in  Wiscon- 
sin. "I  was  getting  disillusioned  [after  a  previous  deal  with 
Warner  Bros. J  but  at  the  same  time  I  knew  there  was  noth- 
ing else  I  wanted  to  do — I  had  no  plan  B.  Then  I  was  intro- 
duced to  Alex  Da  Kid  via  e-mail  and  a  week  later  we  were 
sending  music  back  and  forth." 

Writing  since  she  was  14  and  singing  since  age  6.  Grey  is 
no  stranger  to  the  Billboard  charts.  Under  the  moniker  Holly 
Brook,  she  guested  on  Fort  Minor's  No.  4  2006  hit,  "Where'd 
You  Go."  Though  sung  by  Rihanna.  it  was  Grey's  penned 
hook  on  '  Love  the  Way  You  Lie"  that  opened  the  door 
to  more  high-profile  collaborations  and  her  buzzed- 
about  guest  features  through  Alex  Da  Kid — who  pro- 
duced "I  Need  a  Doctor,"  "Coming  Home"  and 
"Words  I  Never  Said."  She  has  since  become  the 
only  artist  signed  to  a  production  deal  with  the  pro- 
ducer. The  pair  is  currently  working  together  on 
songs  for  her  upcoming  solo  album. 

"  People  wanting  to  cover  choruses  I 've  writ- 
ten is  awesome  and  has  created  a  platform  for 
me  to  be  an  artist,"  Grey  says.  And  she 
hasn't  altered  her  technique  in  any  ^ 
way  in  the  wake  of  her  success.  "The  cho- 
ruses are  very  alternative-sounding,  which  is 
my  natural  style.  I  always  write  with  my  emo- 
tions in  mind." 
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WYNTER  GORDON 

Wynter  Gordon  ( □  wyntermusic)  sang  her  way  to  a  No.  5  Bill- 
board Hot  100  hit  when  she  was  featured  on  Flo  Rlda's  "Sugar." 
Her  break  came  when  the  song's  writers  needed  a  female  vo- 
calist to  reference  the  song  for  them.  "It  sounded  really  good 
when  I  did  it,"  Gordon  says.  'They  said,  'We'll  keep  you 
on  it.  This  could  be  good  for  you.'  " 

Nearly  a  year  elapsed  before  Gordon  returned  to 
the  charts,  this  time  with  the  dance  hit  "Dirty  Talk." 
The  David  Guetta-produced  track  hit  No.  1  on  Bill- 
board's Dance  Club  Songs  chart  and  No.  4  on  Dance 
Airplay.  But  Gordon  says  she  would've  liked  her 
first  single  to  come  out  soon  after  "Sugar." 
"I  didn't  follow  up  with  anything  right 
away  so  people  could  connect  the  singer 
from  'Sugar'  with  me  the  artist,"  she  says. 
"Bruno  Mars  sang  the  hook  for  B.o.B  and 
soon  after  that,  Bruno  released  his  own 
single.  There  was  no  disconnect" 
Signed  to  Big  Beat/Atlantic,  Gordon's  solo 
album  is  due  later  this  year.  In  the  meantime,  she'll 
be  heard  on  Mr.  Vegas'  new  single,  "Take  Off"; 
Chris  Brown's  "The  Fame,"  with  Young  Money  rap- 
per Tyga;  and  Steve  Aoki's  "Can't  Go  Back."  In  ad- 
dition to  past  writing  credits  for  Dan  i  ty  Kane  and 
Mary  J.  Blige,  Gordon  says  she  has  three  songs 
on  Jennifer  Lopez's  forthcoming  Island  Def  Jam 
album,  "Love?" 


SKYLAR  GREY  looks 
onward  and  upward:  "I 
always  write  with  my 
emotions  in  mind." 


BRIDGET  KELLY 

^^^^^  "In  the  beginning,  I  was  very  nerv- 

^fl    |^  ous,"  Bridget  Kelly  says  of  filling  in 

*or  Alicia  Keys  when  Jay-Z  per- 
Bf*****T^B  formed  "Empire  State  of  Mind"  dur- 

mk  t  V  ing  his  9/11  concert  in  2009  at  New 
¥»•■.,  York's  Madison  Square  Garden. 

didn't  want  everyone  to  be  like,  'Oh 
f^SH^ky  ^^U^^fei    she's  trying  to  be  like  Alicia.'  I  just 
W*%  \      I    wanted  to  bring  the  same  kind  of 

life  to  the  song  that  she  did." 
After  singing  at  subsequent  Jay-Z  appearances,  includ- 
ing Coachella  and  "Saturday  Night  Live,"  Kelly  ( athey- 
callmeBK)  has  loosened  up.  "I  started  doing  ad-tibs  here 
and  there  to  put  my  own  flavor  on  it,"  she  says.  "When 
you  get  to  sing  the  biggest  song  of  the  year  about 
your  city,  it's  huge.  It  started  as  an  opportunity 
to  sing  background  and  fill  in,  but  it  generated 
more  press  and  attention  than  anybody  thought." 

The  next  big  event  for  the  singer/songwriter  will 
be  her  first  Roc  Nation  album.  Thestill-untitled  set 
is  due  later  this  year  and  will  be  prefaced  by  a  mixtape.  Her 
latest  guest  stint  was  on  British  rapper  Tinchy  Stryder's 
"Take  the  World,"  from  his  2009  album  "Third  Strike." 

Kelly  says  she's  taking  a  hiatus  from  cameos.  "Until 
I  release  some  of  my  own  material,  I  want  to  stray 
from  that  a  little.  I  don't  want  to  come  across  as  being 
"the  girl  who  fills  in  and  sings  all  the  hooks.'  " 


EVA  SIMONS 

While  Dutch  singer  Eva  Simons  was  in  London  for  a  gig,  pictures 
of  her  appeared  on  entertainment  blog  ConcreteLoop.com. 
Soon  after,  her  manager  relayed  the  news  that  Chris  Brown 
wanted  to  work  with  her  after  hearing  her  song  "Silly  Boy."  "I  just 
gave  it  my  juice,"  Simons  says  of  the  French  lyrics 
she  wrote  and  sings  at  the  beginning  of  "Pass 
Out,"  a  Euro/dance  track  featured  on  Brown's 
2009  album  "Graffiti."  The  song  also  samples 
Eric  Prydz's  international  dance  hit  "Call  on  Me." 

"I  knew  'Call  on  Me,'  "  says  Simons  (facebook 
.com/evasimonsmusic).  "When  I  heard  the  beat 
I  thought  it  needed  some  sensual 
lyrics.  Since  I  speak  French, 
I  wrote  something  French." 

While  "Pass  Out"  wasn't 

a  single,  Simons  says  the 
track's  Internet  exposure  helped 
raise  her  U.S.  visibility.  What's  heightening 
her  stateside  profile  even  more,  however, 
are  her  vocals  on  DJ  Afrojack's  "Take  Over 
Control,"  whose  lyrics  she  penned  with  part- 
ner Mike  Hamilton.  The  track  spent  six  weeks 
at  No.  1  on  Billboard's  Dance  Airplay  chart. 

"It's  crazy  to  be  No.  1  in  the  U.S.  with  a  Euro- 
pean dance  song,"  says  Simons,  who's  working 
on  her  own  album.  "While  features  are  fun  and 
can  help,  I  don't  forget  that  I'm  a  solo  artist." 


DEV 

Northern  California  native  Dev 
(@DEVisHot)  is  best-known  as  the 
featured  voice  on  Far'East  Move- 
ment's No.  1  hit  "Like  a  G6."  The 
singer/songwriter  is  also  on  the  latest 
New  Boyz  single,  "Backseat,"  as  well 
f\       4b  as  her  own  debut  track,  "Bass  Down 

BLiVV       ilk  Low"— produced  by  and  featuring 

j£  i  iJB  theCataracs'tneProclu<:t'onduobe" 

hind  "G6,"  which  samples  Dev's  own 
viral  hit,  "Booty  Bounce."  The  duo  is  finishing  up  Dev's  first  solo 
set,  'The  Night  the  Sun  Came  Up"  ( Indie-Pop/Universal  Repub- 
lic). In  addition  to  working  on  songs  for  Timbaland  and  50  Cent, 
Dev  appears  on  Travis  Barker's  "Give  the  Drummer  Some." 

"Doing  hooks  isn't  anything  I  put  too  much  pressure  on," 
Dev  says.  "I  like  doing  it  to  add  my  flavor  on  different  styles  of 
tracks  and  seeing  how  different  artists  work.  Sometimes  hooks 
can  be  the  hardest  part.  But  it's  an  opportunity  to  get  my  name 
out  there— as  long  as  I  get  to  do  my  own  projects." 

Universal  Republic  co-president/COO  Avery  Lipman  says  a 
strong  hook  performance  adds  "impressions  that  build  a  story 
for  an  artist  with  their  own  record  and  single.  But  [with  someone] 
like  Dev.  you've  got  to  have  that  X  factor.  Doing  a  hook  might  look 
easy  but  the  nuances  are  subtle— between  good  and  remarkable. 
You  have  to  be  able  to  make  it  all  work."  — GAf 

Additional  reporting  by  Mitchefi  Peters. 
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Reigniting 
The  Fire 


LONG  A  SOURCE  OF  TALENT  FOR  THE 
WORLD,  CANADA  CONFRONTS  SALES 
CHALLENGES  AT  HOME 


BY  KAREN  BLISS 


The  Canadian  music  business  enjoyed  a 
night  of  pride  and  joy  on  Feb.  1 3  as  Arcade 
Fire  culminated  a  rise  from  its  roots  in  Mon- 
treal to  a  dark-horse  victory  at  the  Grammy- 
Awards,  winning  album  of  the  year  for  "The 
Suburbs"  (Merge  Records).  For  the  band,  the 
acclaim  has  followed  years  of  determined  artist 
development.  (The  group  was  tipped  as  an  "act 
to  watch"  in  Billboard's  annual  Canada  special 
feature  in  2005.) 

Canada  continues  its  long  tradition  as  a  well- 
spring  of  talent  in  a  range  of  genres,  with  Justin 
Bieber,  Drake.  Michael  Bubleand  Nickelback 
ranking  among  Billboard's  top  artists  of  2010. 

Yet  as  music  executives  gather  for  Canadian 
Music  Week  March  9-1 3  in  Toronto  (see  story, 
page  25).  they  face  a  challenging  and  changing 
sales  environment. 


Domestic  album  sales  last  year  were  down 
from  2009.  based  on  award  certifications  of  the 
Canadian  Recording  Industry  Assn.  (CRIA).  La- 
bels are  trying  to  adjust,  focusing  more  on  dig- 
ital singles  sales,  looking  at  mini-albums  as  a 
format  for  artist  debuts  and  devising  more  part- 
nerships to  break  artists  across  borders. 

"The  song-driven  nature  of  our  business  has 
never  been  more  pronounced  since  the  '60s." 
Universal  Music  Canada  president/CEO  Randy 
Lennox  says.  "There's  a  lesser  correlation  be- 
tween an  immense  success  of  digital  song  sales 
and  the  album  sales." 

The  rock  genre  remains  slightly  better  for 
album  sales,  but  it's  extremely  difficult  to  break 
a  rock  act  because  it's  a  pop  world. 

Of  the  15  top-selling  Canadian  acts  of  2010 
domestically,  only  three  were  rock  bands: 


Arcade  Fire.  Hedleyand  Nickelback.  Round- 
ing out  the  top  15  were  Bieber  and  Johnny  Reid 
(with  three  albums  apiece),  Buble,  Drake. 
Bobby  Bazini.  Roch  Voisine,  k.d.  lang  and 
Sarah  McLachlan. 

Thirty-one  Canadian  acts  were  certified  gold 
(40,000)  last  year.  1 7  platinum  and  five  double- 
platinum  compared  with  45  gold.  21  platinum 
and  five  double-platinum  in  2009. 

"Album  certifications  are  trending  downward 
significantly  from  2009  to  2010."  CRIA  VP  of 
communications  Amy  Terrill  says. "  Digital  cer- 
tifications are  showing  some  gains,  reflecting 
the  newness  of  the  market,  but  there  remains 
a  great  deal  of  ground  to  recover." 

As  for  performing  rights  royalties  collected 
on  behalf  of  the  more  than  100.000  Canadian 
composers,  authors  and  music  publishers, 
the  final  2010  figure  is  still  being  finalized, 
according  to  rights  society  SOCAN.  During 
2010.  SOCAN  CEO  Eric  Baptiste  says,  "the 
recession  was  still  impacting  lots  of  busi- 
nesses that  use  music  in  Canada.  So  the  first 
quarter  was  tough  and  we've  seen  an  improve- 
ment over  the  year."  So  the  trend  for  royalty 
collections  may  be  brighter.  Baptiste  esti- 
mates 2010  collections  will  hit  approximately 
$250,000  Canadian  ($254,000) .  a  rise  of  nearly 
8%  over  2009. 

Canada  is  still  playing  catch-up  with  the 
United  States,  where  the  market  is  split  equally 
between  physical  and  digital  sales.  In  Canada, 
digital  sales  made  up  20%  of  the  overall  market 
in  2009.  according  to  the  CRIA.  Figures  aren't 
yet  available  for  2010. 

Universal's  Lennox  has  done  his  own  infor- 
mal assessment  of  the  sales  figures  and  offers 
some  positive  findings. 

"When  you're  bundling  digital  singles  using 
the  equivalency  theory — which  is  every  10 
songs  sold  equals  one  album — we're  not  in 
such  bad  shape."  he  says.  "Let  me  give  you  an 
example:  Fefe  Dobson's  album  ("|oy"],  we've 
only  sold  20.000  [unitsj,  whereas  previously  we 
might  have  sold  50.000.  But  we've  sold  160.000 


Breakthrough:  The 
Grammy  Award  victory 
by  ARCADE  FIRE 
affirmed  the  power 
of  Canadian  talent. 


'Stuttering'  downloads  and  80,000  of  Ghost.' " 
he  says,  citing  two  of  Dobson's  singles.  "That's 
240,000  downloads.  [So]  using  the  10-songs- 
per-album  equivalency,  Fefe  Dobson  is  really 
at  44.000  [album  units].  Those  numbers  are 
pretty  darn  good.  It's  just  converted  into  a  dif- 
ferent [formula]." 

Lennox  says  that  a  number  of  acts,  such  as 
Bieber  and  Down  With  Webster,  are  also  opting 
to  release  mini-albums  (about  seven  songs)  in- 
stead of  traditional-length  albums.  "That  model 
is  working  because  the  attention  span  of  youth 
is  far  less."  he  says,  adding  that  "the  likelihood 
of  an  artist  getting  seven  killer  new  songs  ver- 
sus 12  is  a  great  deal  more  practical." 

Joel  Carriere  is  one  indie  executive  excited  by 
the  industry  changes.  Carriere  is  president  of 
Dine  Alone  Records  in  Toronto  and  his  roster 
includes  Canadian  acts  Alexisonfire,  City  and 
Colour.  Hot  Hot  Heat  and  Tokyo  Police  Club,  as 
well  as  Australian  act  Children  Collide  and  Ire- 
land's |ames  Vincent  McMorrow. 

"I'm  watching  all  the  majors  turn  into  serv- 
ice houses  in  Canada,"  says  Carriere.  whose  label 
is  distributed  by  Universal  in  Canada.  "It  just 
opens  up  opportunities  for  a  smaller  indie  to 
maneuver  because  they're  not  able  to  pay  atten- 
tion to  everything. 

"I'm  not  saying  it's  death  to  the  majors.'  "  he 
continues.  "There's  still  tons  of  money  [in  those 
companies].  But  we're  able  to  be  a  little  bit  more 
strategic  on  a  global  level  and  have  different  al- 
liances with  different  [independent]  labels 
around  the  world.  We're  signing  bands  in  some 
different  territories  where  we  feel  we  have  good 
setups.  [Toronto-based  indie  label]  Arts  &  Crafts 
is  doing  similar  stuff." 

Carriere  notes  that  his  label  is  "doing  a  deal 
with  Arts  &  Crafts  for  City  and  Colour  in  Mex- 
ico, so  between  them  and  us  and  different  in- 
dies, we're  able  to  piece  out  different  territories 
and  almost  a  la  carte  it.  It's  a  less  aggressive  ap- 
proach than  a  major  signing  us  to  the  world  and 
[hearing], '  By  the  way.  we  can't  get  you  the  world 
so  you're  stuck  in  Canada.' "  •••• 
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North  Stars 

ARTISTS  TO  WATCH  FROM  CANADA'S 
DIVERSE  MUSIC  SCENE 


BY  KAREN  BLISS 

Canada  has  a  long  history  of  developing 
artists  who  find  success  in  the  United  States 
and  markets  worldwide.  From  this  deep 
and  diverse  pool  of  talent.  Billboard  each 
year  offers  a  selected  sample  of  artists  to  watch. 

JUSTIN  NOZUKA 
Home  base:  Toronto 
Album:  "You  I  Wind  Land  and  Sea" 
Label:  Coalition  Entertainment 
Licensees:  Warner  Music  (Canada).  Glassnote 
(United  States).  PIAS  (Continental  Europe),  EMI 
(United  Kingdom,  japan).  Liberator  (Australia) 
Management:  Coalition  Entertainment 
Justin  Nozuka.  22,  had  the  guts  to  turn  down 
record  deals  when  he  wasn't  yet  out  of  his  teens. 
The  New  York-born.  Toronto-raised,  acoustic- 
soul  singer/songwriter  wanted  to  develop  a  live 
following  and  take  steps  to  ensure  an  enduring 
career.  So  he  released  his  indie  debut.  "Holly." 
produced  by  Bill  Bell,  on  a  long-established  label 
set  up  by  his  management.  Coalition  Entertain- 
ment. He  then  licensed  the  album  to  various  ter- 
ritories, including  the  United  States  through 
Glassnote  Records.  His  follow-up.  "You  I  Wind 
Land  and  Sea."  also  produced  by  Bell,  arrived  in 
April  2010  on  Glassnote.  Nozuka  promoted  it 
with  a  tour  of  the  United  Kingdom,  Continen- 
tal Europe.  Australia  and  North  America.  He  also 
has  some  cool  collaborations  to  his  credit. 
India. Arie  added  vocals  to  "My  Heart  Is  Yours" 
after  seeing  him  on  "Late  Show  With  David  Let- 
terman"  and  RZA  used  Nozuka's  vocals  on 


"Gone."  his  tribute  to  01'  Dirty  Bastard.  In  Jan- 
uary. Nozuka  won  France's  NRJ  music  award  for 
francophone  group/duo  for  a  version  of  his  sin- 
gle-Heartless" that  features  French  artist  Zaho. 

REEMA  MAJOR 

Home  base:  Toronto 

Album:  As-yet-untitled,  due  this  summer 

Label:  G7 

Licensees:  Universal  Music  (Canada).  Cherry- 
Tree/lnterscope  (United  States) 
Management:  Kwajo  Cinqo  and  Philippe 
LeBlanc.  7  Star  Management 
Born  in  Sudan;  raised  in  Kansas  City.  Mo.;  and 
based  in  Toronto.  1 5-year-old  rapper/ songwriter 
Reema  Major  was  the  first  Canadian  female 
hip-hop  artist  to  be  on  BET's  Hip  Hop  Awards 
Cypher  lineup  last  October.  Canadian  hip-hop 
has  always  had  a  tough  time  and  no  female  rap- 
per has  broken  through  since  Michie  Mee  in 
1988.  But  Major,  with  the  look  of  a  star  and 
skills  beyond  her  years,  has  a  shot  at  changing 
that.  Shortly  after  debuting  last  summer  at 
Toronto's  Honey  Jam  all-female  showcase 
(where  Nelly  Furtado  was  discovered),  labels 
came  courting.  Major  opted  to  go  with  her  man- 
ager's label,  G7.  which  has  a  joint  venture  with 
Universal  Music  Canada  and  Cherry  tree/ 1  n- 
terscope  in  the  United  States.  She  has  worked 
with  producers  including  the  Stereotypes, 
Frankmusik  and  Bangladesh  and  is  currently 
in  the  studio  with  Toronto  producers  Boi-lda, 
Tone  Mason.  T-Nyce  and  Kwajo  Cinqo.  A  mix- 


tape  comes  out  this  month  with  her  album  to 
follow  in  the  summer. 

JOHNNY  REID 

Home  base:  Toronto 

Album:  "Introducing  Johnny  Reid"  (U.S.  re- 
lease. May  3) 

Label:  johnny  Mac  Entertainment 
Licensees:  EMI  Music  Canada  (Canada).  Man- 
hattan Records  (United  States) 
Management:  Tracey  Wilder,  Johnny  Mac  En- 
tertainment 

Transplanted  Scotsman  Johnny  Reid,  a  raspy- 
voiced  country  singer,  had  the  No.  2  domestic 
album  of  2010  in  Canada  with  "A  Place  Called 
Love"  with  sales  of  1 50.000  units,  according  to 
Nielsen  SoundScan.  The  album  is  his  first  re- 
lease through  EMI  Music  Canada,  after  three 
earlier  titles  on  Universal.  Two  of  those  Uni- 
versal albums,  "Dance  With  Me"  and  "Christ- 
mas." both  released  in  2009.  ranked  at  Nos.  14 
and  15.  respectively,  on  that  year's  tally  of  the 
top-selling  Canadian  albums.  Previously,  in 
2005 ,  Reid  released  "  Born  to  Roll"  on  the  Open 
Road  label  and  the  album  went  gold,  selling 
40,000  units,  a  rare  feat  for  an  indie  label  in 
Canada.  After  moving  to  Canada  in  1988atage 
13.  Reid  put  out  his  first  album.  "Another  Day, 
Another  Dime."  in  1997.  On  March  29.  EMI  in 
Canada  will  release  "Johnny  Reid.  A  Place  Called 
Love  Tour,  Live  in  Concert  (Heart  and  Soul)." 
But  another  notable  milestone  in  Reid's  career 
will  occur  May  3  when  his  debut  album  in  the 
United  States,  "Introducing  Johnny  Reid,"  ar- 
rives on  EMl-afTiliated  Manhattan  Records.  He 
plans  a  U.S.  promotional  tour  to  coincide  with 
the  release. 

MARIE-CHRISTINE 

Home  base:  Montreal 
Album:  "Walk  in  Beauty"  (April  release) 
Label:  Siena/Warner 
Management:  TBA 

Marie-Christine  has  achieved  a  career  high  even 
before  the  release  of  her  upcoming  debut  album, 
"Walk  in  Beauty."  Motown  legend  Stevie  Won- 


der gives  her  a  shout-out.  and  adds  his  talk-box 
vocals,  on  her  cover  of  his  song  "Keep  On  Run- 
ning." Canadian  hitmaker  Corey  Hart  ("Sun- 
glasses at  Night")  signed  Marie-Christine  in 
2008  to  his  Siena  label,  through  Warner  Music 
Canada;  he  also  wrote  "Totally  Random,"  the 
first  single  from  "Walk  in  Beauty,"  which  is  due 
in  April.  Hart  was  seeking  artists  to  sign  to  Siena 
when,  through  musician/producer  Michael 
Litresits.  he  found  the  sultry  Montreal  singer. 
Marie-Christine  is  a  trilingual  Haitian -Canadian 
whose  style  evokes  Corinne  Bailey  Rae  and 
India. Arie.  She  co-wrote  many  of  the  songs  on 
"Walk  in  Beauty"  with  producer  Sylvain  Ques- 
nel.  Hart  wrote  and  produced  several  other  tracks, 
including  "Take  Me  There"  and  "In  Your  Sweater," 
co-producing  the  latter  with  DJ  Champion. 

ART  OF  DYING 

Home  base:  Vancouver 

Album:  "Vices  and  Virtues"  (March  22) 

Label:  Intoxication/Reprise 

Management:  JBM 

Vancouver  hard  rock  act  Art  of  Dying  is  the  first 
signing  to  the  Intoxication  label  set  up  by  vet- 
eran meta!  band  Disturbed.  The  two  groups  con- 
nected for  the  first  time  in  the  summer  of  2007. 
Art  of  Dying — frontman  Jonny  Hetherington, 
guitarists  Greg  Bradley  and  Tavis  Stanley,  drum- 
mer Jeff  Brown  and  bassist  Cale  Gontier — 
recorded  new  album  "Vices  and  Virtues"  with 
producers  Howard  Benson  and  Disturbed's  Dan 
Donegan.  First  single "  Die  Trying"  has  early  sup- 
port at  active  rock  radio  in  the  United  States.  An 
earlier  lineup  of  Art  of  Dying  (with  Hethering- 
ton and  Bradley)  released  a  self-titled  indie  album 
on  its  own  label,  Thomey  Bleeder,  in  the  United 
Kingdom  in  2006,  followed  by  international  li- 
censed releases  in  2007.  The  single  "Get  Through 
This,"  from  the  band's  2006  release,  hit  the  top 
20  at  rock  radio  in  Canada.  There  aren't  yet  any 
international  release  plans  for  "Vices  and 
Virtues,"  but  two  days  after  it  drops,  Art  of  Dying 
will  join  Stone  Sour.  Theory  of  a  Deadman  and 
others  on  the  inaugural  Avalanche  tour,  which 
runs  through  May  1. 
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Digital  Drives  CMW 


CANADIAN  MUSIC  WEEK  TO  FOCUS  ON  NEW 
BUSINESS  MODELS;  SOUTHEAST  ASIA,  FRANCE 
ARE  SPOTLIGHT  MARKETS 


BY  KAREN  BLISS 

i^p  he  29th  annual  Canadian  Music  Week  tak- 
I  ing  place  March  9-1 3  in  Toronto  will  weave 
I  digital  strategies  panels  throughout  the 
I  three-day  conference,  compared  with  a 
single  day  of  digital  discussions  last  year. 

"  The  biggest  issue  is  that  digital  hasn't  lived 
up  to  the  promise  of  replacing  physical." 
CMW  president  Neill  Dixon  says.  "The  down- 
load situation  is  not  the  husiness  model  for 
the  future.  Something  like  Spotify  probably 
is,  where  you  gel  music  anywhere,  anytime, 
on  demand." 

At  the  conclusion  of  each  year's  CMW, 
Dixon's  team  consults  with  various  mem- 
bers of  the  music  industry  to  find  out  the  is- 
sues that  concern  them  most  and  program 
the  next  conference  together  based  on  those 
hot  buttons. 

This  year,  the  sessions  designed  for  indus- 
try leaders,  formerly  called  the  "executive" 


conference,  is  now  called  the  Interactive  Music 
&  Media  Summit.  The  portion  of  the  confer- 
ence aimed  at  more  entry-level  attendees, 
called  Tune  Up,  remains.  There's  also  the 
Radio  Active  Conference.  All  three  run  con- 
currently. A  one-day  Songwriters  Summit  will 
he  held  March  12. 

There  are  also  four  awards  shows,  most  no- 
tably the  Canadian  Music  &  Broadcast  Indus- 
try Awards,  at  which  Sarah  McLachlan  will 
accept  the  201 1  Allan  Slaight  Humanitarian 
Spirit  Award.  Her  former  manager,  Terry 
McBride,  will  be  inducted  into  the  Canadian 
Music  Industry  Hall  of  Fame,  along  with  TV 
producer  John  Brunton  of  Insight  Productions 
(Juno  Awards.  "Canadian  Idol"). 

Speakers  set  for  the  conference  include 
Forrester  Research  VP  of  research/director 
Mark  Mulligan.  Nielsen  Music  senior  VP  of 
sales  Vanessa  Thomas,  ASCAP  president/ 


CEO  Paul  Williams,  Vevo  president/CEO  Rio 
Caraeff.  Bill  Silva  Management  president  Bill 
Silva,  Rhapsody  president  Jon  Irwin.  Bit- 
Torrent  CEO  Eric  Klinker  and  TuneCore 
founder/CEO  )eff  Price. 

Keynote  speakers  include  industry  blogger 
Bob  Lefsetz,  Lady  Gaga  manager  Troy  Carter 
and  artists  Sammy  Hagar,  Nikki  Sixx  and 
Melissa  Etheridge. 

"The  difference  this  year  is  we  increased  the 


"The  biggest  issue  is 
that  digital  hasn't  lived 
up  to  the  promise  of 
replacing  physical." 

-Neill  Dixon,  Canadian  Music  Week 


number  of  artist  keynotes."  Dixon  says.  "It's 
going  to  bring  in  a  lot  more  musicians  [to  the 
conference].  The  festival  has  been  growing. 
We're  at  800  bands  now;  there  will  be  3,000 
musicians  in  town.  As  much  as  we  want  to  talk 
about  the  business,  we  also  want  to  talk  about 
the  music." 

Besides  digital  topics,  panel  discussions  will 
cover  such  industry  sectors  as  touring,  record- 
ing, labels  and  management.  Each  conference 
also  spotlights  a  specific  international  market; 
for  201 1  it's  Southeast  Asia.  The  secondary 
focus  is  on  France. 

"Southeast  Asia  is  amazing.  There  are  600 
million  people  in  10  countries,"  says  Dixon, 
who  has  15  companies  attending,  ranging  from 
mobile  music  providers  to  concert  promoters. 
Music  sales  on  mobile  platforms  in  the  region 
are  strong.  "Everybody  has  a  mobile  phone. 
Not  everybody  has  a  broadband  connection." 
he  says. 

A  dozen  French  companies  are  also  attend- 
ing. "We're  going  to  be  setting  up  meetings 
and  one-on-ones  for  them  with  Canadian  busi- 
nesses." Dixon  says. 

Dixon,  who  reaches  out  year-round  to  other 
music  festivals  and  conferences  worldwide, 
says  representatives  from  two  dozen  interna- 
tional festivals  will  be  at  CMW. 

"We  partner  with  these  events  and  we  pro- 
mote them  as  a  destination  and  they  promote 
us."  he  says.  "But,  more  importantly,  they  allow 
us  to  pick  acts  and  bring  them  in  and  show- 
case them  to  their  audience,  and  we  let  them 
do  the  same  here." 


LOOKING  FOR  THAT  HAPPENING  PLACE  TO  TAKE  YOUR  GROOVE? 
FEEL  THE  LOVE  AT  MTS  CENTRE! 

Love  the  great  sighttines  and  acoustics  of  our  modern  building.  Love  our  amenities  like  great  statl  and  delicious  catering. 
Love  our  m-house  marketing  support.  Love  the  sold  out  crowds.  Located  at  the  heart  ot  North  America,  make  sure 
MTS  CENIRE  is  on  your  tour's  next  Inp  and  you'll  be  sure  to  tee!  the  Love! 


MTSCENTRE.CA 

WINNIPEG.  CANADA 


Booking  info:  Kevin  Donnelly 

204-926-5503 
kdonnelly@truenorth.mb.ca 


MTS  centre 
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Spring  Thaw 

CANADIAN  VENUES  WARMING  UP  THIS  YEAR 


BY  MITCHELL  PETERS 

Like  facilities  throughout  most  of  North 
America,  many  large-scale  Canadian  ven- 
ues experienced  a  downturn  in  concert  book- 
ings during  the  past  six  months  as  artists 
postponed  tours  to  weather  the  economic  storm. 
But  many  Canadian  touring  executives  are  re- 
porting a  comeback  in  the  live  entertainment 
market  in  spring  and  summer. 

"Things  are  definitely  on  the  upswing  and  I'm 
seeing  more  holds  from  my  two  major  promot- 
ers. Live  Nation  and  AEG,  than  I  saw  at  this  time 
last  year,"  says  Tom  Conroy,  VP/executive  direc- 
tor of  Scotiabank  Place  in  Ottawa,  Ontario.  Con- 
roy says  he's  looking  forward  to  such  upcoming 
shows  as  Bon  Jovi  {May  3)  and  Katy  Perry  {July 
3).  He  also  cited  Lady  Gaga's  March  6  show. 

Brian  Ohl,  GM  of  the  John  Labatt  Centre  in 
London,  Ontario,  mirrors  that  optimism.  "I've 
got  a  bunch  of  holds  in  May,  June  and  July,"  says 
Ohl,  who  also  serves  as  regional  VP  for  Global 
Spectrum.  "Ifhalf  of  those  things  come  to  fruition, 


we're  going  to  have  a  really  good  summer." 

But  most  industry  observers  in  the  Canadian 
market  agree  that  the  last  half  of  the  year  saw  a 
significant  decrease  in  touring  activity. 

"It  was  probably  the  quietest  I've  seen  in  a 
decade,"  says  Patti-Anne  Tarlton,  VP  of  live  en- 
tertainment at  Maple  Leaf  Sports  &  Entertain- 
ment, which  operates  the  Air  Canada  Centre  in 
Toronto.  In  addition  to  future  concerts  by  the 
Music  As  a  Weapon  Tour  (March  31),  Rod  Stew- 
art/Stevie  Nicks  (April  2)  and  Usher  (May  14), 
the  Air  Canada  Centre  will  also  host  the  Juno 
Awards  on  March  27. 

Kevin  Donnelly,  senior  VP/GM  of  MTS  Cen- 
tre in  Winnipeg,  Manitoba,  attributes  the  slow- 
down to  the  downturn  of  the  U.S.  economy. 
"It's  a  function  of  the  economic  softening  in 
America  that  has  caused  tours  to  go  off  the 
road,"  says  Donnelly,  whose  venue  has  upcom- 
ing performances  by  Kenny  Chesney  (July  1 3) 
and  Perry  (July  14). 


Donnelly  also  notes  that  the  regional  Cana- 
dian economies  have  remained  strong  recently 
and  that  the  venues  in  the  territories  are  eager 
to  book  more  acts.  "We  hope  our  neighbors  to 
the  south  continue  to  improve,  because  we 
need  tours  to  be  generated  out  of  America  and 
then  spend  a  couple  weeks  in  Canada,"  he  says. 
"We  have  the  economic  strength  to  support 
more  shows." 

Many  venue  managers  are  also  confident  that 
promoters  will  see  the  benefit  of  Canada's  dol- 
lar being  on  par  with  the  U.S.  currency.  "It  cer- 


tainly helps  our  promoters  who  are  putting  their 
money  on  the  line,  because  all  guarantees  are 
paid  in  U.S.  dollars,  unless  maybe  it's  a  Cana- 
dian artist,"  Conroy  says. 

Donnelly  adds,  "Dropping  10%  used  to  really 
scare  artists  away,  and  now  we've  gained  10%  or 
20%,  so  you'd  think  we'd  attract  more.  The  more 
astute  agents  have  jumped  on  that  idea  and  the 
notion  that  the  Canadian  dollar  is  a  greenback 
now,  in  terms  of  value.  [I  hope  to]  see  American 
and  foreign  artists  coming  more  regularly  to  take 
advantage  of  that. " 
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SAVE  THE  DATE 

JUNE  6-7,  2011  NASHVILLE,  TN 
SECURE  YOUR  PLACE  TODAY  AND  SAVE  $125 

CountryMusicSummit.com 

For  more  information  and  group  rates,  call  2  12  .493.42  63 
or  email  conferences  a  billboard.com 


IIELSEN  BROADCAST  DATA  SYSTEMS 


ANNOUNCING  THE 


4800,000  SPINS 

Boulevard  Of  Broken  Dreams/Green  Day/Reprise 

4700,000  SPINS 

Need  You  Now/Lady  Antebellum/Capitol  Nashville/Capitol 
We  Belong  Together/Marian  Carey/lsland/IDJMG 

4600,000  SPINS 

Home/Daughtry/RCA/RMG 

Waiting  On  The  World  To  Change/John  Mayer/Aware/Columbia 

4500,000  SPINS 

1979/Smashing  Pumpkins/Virgin 

California  Gurls/Katy  Perry  Feat.  Snoop  Dogg/Capitoi 

4400,000  SPINS 

DJ  Got  Us  Falls'  In  Love/Usher  Feat.  Pitbull/LaFace/Jive/JLG 

Just  The  Way  You  Are/Bruno  Mars/Elektra/Atlantic 

Let  It  Rock/Kevin  Rudolf  Feat.  Lil  Wayne/Cash  Money/Universal  Republic 

Love  The  Way  You  Lie/Eminem  Feat.  Rihanna/Web/Shady/Aftermath/lnterscope 

My  Front  Porch  Looking  In/Lonestar/BNA 

4300,000  SPINS 

Alejandro/Lady  GaGa/Streamline/KonLive/Cherrytree  Interscope 

Just  A  Dream/Nelly/Universal  Motown 

Only  Girl  (In  The  World)/Bihanna/SRP/Def  Jam  IDJMG 

4200,000  SPINS 

A  Little  More  Country  Than  That/Easton  Corbin /Mercury 

Bottoms  Up/Trey  Songz  Feat.  Nicki  Minaj/Songbook/Atlantic 
Say  Hey  (I  Love  You)/Michael  Franti  &  Spearhead  Feat.  Cherine  Anderson/ 
Boo  Boo  Wax  Anti-  Universal  Republic 

4100,000  SPINS 

Anything  Like  Me/Brad  Paisley /Arista  Nashville 

As  She's  Walking  Away/Zac  Brown  Band  Feat.  Alan  Jackson /Southern  Ground/ 

Atlantic/Bigger  Picture 
Fancy/Drake  Feat.  T.l./Young  Money/Cash  Money/Universal  Motown 
Turn  On  The  Radio/  i  i  /Starstruck/Valory 
We  R  Who  We  R/KeSha/Kemosabe/RCA/RMG 
What's  My  Name?/Rihanna  Feat.  Drake/SRP/Def  Jam/IDJMG 
Why  Wait/Rascal  Flatts/Big  Machine 

450,000  SPINS 

Aston  Martin  Music/Rick  Ross  Feat.  Drake  &  Chrisette  Michele/Maybach/ 

Slip-N-Slide/Oef  Jam/IDJMG 
Black  &  Yellow/Wiz  Khalila/Rostrum/Atlantic/RRP 
Felt  Good  On  My  Lips/Tim  McGraw/Curb 

Hey  Baby  (Drop  It  To  The  Floor)/Pitbull  Feat.  T-Pain/Mr.  305/Polo  Grounds/J/RMG 

Jesus  Saves/Jeremy  Camp/BEC/Tooth  &  Nail 

Lay  It  Down/Lloyd/Young  Goldie/Zone  4/lnterscope 

Little  Lion  Man/Mumford  &  Sons/Gentleman  Of  The  Road/RED/Glassnote 

Loca/Shakira  Feat.  El  Cata/Epic 

Millonario  De  Amor/Sergio  Vega/Disa 

No  Love/Eminem  Feat.  Lil  Wayne/Web/Shady/Aftermath/lnterscope 

Porn  Star  Dancing/My  Darkest  Days  Feat.  Zakk  Wylde/MVR/604/Mercury/IDJMG 

Put  You  In  A  Song/Keith  Urban/Capitol  Nashville 

Radioactive/Kings  Of  Leon/RCA/RMG 

Rhythm  Of  Love/Plain  White  T  /Hollywood 

Someone  Else  Calling  You  Baby/Luke  Bryan/Capitol  Nashville 

Yeah  3X/Chris  Brown/Jive/JLG 
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WATT?  WATT? 

Punk  icon  Mike  Watt 
celebrates  aging 


THE  REAL  DEAL 

Franceses  Battistelli 
explores  life's  changes 


WELCOME  BACK 

Jill  Scott  signs  with 
Warner  Bros. 


A  REAL  FINE  PLACE 
TO  (RE)START 

Country  Singer  Sara  Evans  Returns  With  New  Album  'Stronger' 


In  2005.  Missouri-bom  singer/songwriter  Sara  Evans 
was  on  a  roll.  Her  album  ■  Real  Fine  Place"  hit  No.  1  on 
Billboard's  Top  Country  Albums  chart  and  the  single 
"A  Real  Fine  Place  to  Start"  became  her  fourth  No. 
L  In  the  spring  of  2006,  she  won  the  Academy 
of  Country  Music's  top  female  vocalist  award. 
But  that  October,  while  Evans  was  com- 
peting on  ABC's "  Dancing  With  the  Stars," 
her  1 3-year  marriage  to  politician  Craig 
Schelske  imploded.  She  left  the  show 
and  pulled  back  from  her  career  to 
focus  on  her  three  children. 

"It's  like  we  hit  a  pause  button," 
RCA  Records  Nashville  VP  of  promo- 
tions Keith  Gale  says. 

But  after  the  self-imposed  hiatus. 
Evans  re-emerges  March  8  with  her 
first  studio  album  in  six  years,  aptly 
titled  "Stronger." 

"I  can  t  believe  that  it's  been  that  long 
since  I've  had  a  regular  studio  album. 
Everything  has  changed  since  I  put  out 
'Real  Fine  Place.' "  she  says  of  her  previ- 
ous studio  set.  "It's  a  completely  new  world. 
The  iPhone  wasn't  even  out  then.  Now  I 
love  to  use  Twitter." 

"We  let  her  get  her  family  life  on  track," 
Gale  says.  "And  now  we're  picking  up  where 
we  left  off  with  a  great  artist,  a  great  singer 
and  great  songs."  He  admits  it  was  a  "bit  of 
a  gamble  because  out  of  sight,  out  of  mind 
in  our  business  [is  an  issue],  but  the  fact  that 
she  decided  to  focus  her  energy  on  her  fam- 
ily as  the  main  priority  is  admirable." 

Evans  is  now  remarried  to  former  Univer- 
sity of  Alabama  quarterback  Jay  Barker,  who 
hosts  his  own  sports  radio  show.  Evans  and 
her  three  children  relocated  from  Nashville  to 
Birmingham,  Ala.,  where  she  and  Barker's 
blended  family  includes  his  four  kids  from  his 
first  marriage, 
i       During  her  hiatus.  RCA  issued  a  greatest- 
\    hits  collection  and  Evans  performed  select 
\   concert  dates.  She  remained  a  presence  at 
[   country  radio  with  such  previous  hits  as 
"Suds  in  the  Bucket."  "Perfet  t"  and  "Boi  n 


to  Fly."  "As  If."  a  new  song  from  her  hits  set.  peaked 
at  No.  11  on  the  Hot  Country  Songs  chart. 

Now,  "A  Little  Bit  Stronger."  a  song  Evans  person- 
ally introduced  at  radio  stations,  is  No.  1 5  on  Hot  Coun- 
try Songs.  "The  reintroduction  of  Sara  has  been 
extremely  gratify  ing."  Gale  says.  "Country  radio  has 
really  welcomed  her  with  open  arms,  very  much  like 
a  friend  that  you  haven't  seen  in  a  while." 

Evans  says  she  was  a  little  nervous  about  taking  so 
long  between  studio  albums.  During  her  hiatus,  she 
signed  with  a  new  manager,  Spalding  Entertainment's 
Clarence  Spalding,  who  has  worked  with  Brooks  & 
Dunn  and  handles  Jason  Aldean.  She  credits  Spald- 
ing with  helping  her  keep  things  in  perspective. "  He 
kept  saying. '  Don't  make  any  decisions  based  on  fear.' " 
she  recalls.  "He  said.  'You  don't  need  to  think  about 
how  long  it's  been.  You  just  need  to  wait  for  the  right 
songs,  and  if  you  wait  for  the  right  songs,  it  will  fall 
into  place.  If  you  don't  wait  for  the  right  songs,  and 
you  put  out  songs  that  you  don't  truly  believe  in.  it's 
not  going  to  happen.'  " 

Evans  co-wrote  six  of  the  album's  10  tracks,  includ- 
ing the  uptempo "  Desperately."  penned  with  longtime 
friend  Marcus  Hummon,  and  "Ticket  to  Ride."  writ- 
ten with  Leslie  Satcher.  Evans  also  co-wrote  "What  That 
Drink  Cost  Me."  a  haunting  ballad  about  a  woman's 
husband  dyingafter  a  night  drinking  with  friends,  with 
her  brother  Matt  and  producer  Nathan  Chapman. 

The  album  also  includes  two  covers — a  bluegrass  up- 
date of  her  No.  1  "Born  to  Fly"  and  a  rendition  of  Rod 
Stewart's  hit  "My  Heart  Can't  Tell  You  No."  which 
Nashville  songwriter  Dennis  Morgan  originally  intended 
as  a  country  song  when  he  wrote  it  with  Simon  Climie. 

Chapman,  who  also  produces  Taylor  Swift,  steered 
half  the  album  and  veteran  Tony  Brown  produced  the 
balance;  Los  Angeles-based  Marti  Frederiksen  pro- 
duced "Wildfire."  a  track  he  and  Evans  wrote  with 
Kara  DioGuardi. 

Evans  will  promote  the  release  with  a  performance 
on  "Good  Morning  America"  on  March  9  and  is  slated 
to  tour  this  summer  with  Rascal  Flatts. 

"We  were  away  a  little  while,  and  we  had  some  work 
to  do."  Gale  says  of  how  things  are  coming  together 
for  Evans.  "She  was  committed  to  it  and  she  did  the 
work.  You  can't  replace  a  great  song  and  hard  work. 
It's  a  formula  that  works."  •••• 
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BLUEGRASS 


BY  DEBORAH  EVANS  PRICE 


BIRD  BY  BIRD 


Steve  Martin 
Shows  His  Range 
On  Second 
Bluegrass  Effort 

Successful  actors  looking  to 
expand  their  creative  scope 
into  music  generally  have 
their  recording  efforts  met 
with  skepticism.  But  Steve 
Martin's  2009  collection,  "The 
Crow:  New  Songs  for  the  Five 
String  Banjo,"  earned  the  vet- 
eran actor  not  only  a  Grammy 
but  the  respect  of  the  close- 
knit  bluegrass  community. 
On  March  15,  Martin  returns 
with  "Rare  Bird  Alert,"  his 
second  bluegrass  album  on 
Rounder  Records. 

■  I  came  in  as  an  outsider,  so 
I  didn't  know  what  the  recep- 
tion would  be  like,  but  it  was 
very  warm."  says  Martin, 
whose  "The  Crow"  netted  the 
best  bluegrass  album  Grammy 
in  2010.  "The  [International 
Bluegrass  Music  Assn.]  treated 


us  very  well.  The  Grammys 
treated  us  very  well.  I  couldn't 
have  been  happier.  We  reached 
a  lot  of  bluegrass  people,  and 
I  think  we  reached  a  lot  of  non- 
bluegrass  people  too." 

Rounder  VP  of  promotion 
Brad  Paul  says  Martin's  skill 
and  attitude  helped  him  gain 
acceptance.  "First  and  fore- 
most the  music  spoke  for  it- 
self, and  Steve  is  a  very 
humble  fellow."  Paul  says.  "He 
went  to  the  International  Blue- 
grass  Music  Assn.  Conference 
in  Nashville,  presented  an 


award  and  performed  on  the 
show,  then  spent  time  after- 
ward just  hanging  out  and 
meeting  people.  That  went  a 
long  way  in  terms  of  the  com- 
munity. He's  a  genuine  fellow 
and  serious  about  the  music, 
not  just  an  interloper." 

Martin  has  played  the 
banjo  for  years,  but  his  foray 
into  bluegrass  began  when 
Tony  Trischka  invited  him  to 
play  on  his  2007  album . "  Dou- 
ble Banjo  Bluegrass  Spectac- 
ular." Martin  contributed  the 
song  "The  Crow,"  which  led 


to  his  recording  his  debut 
bluegrass  album,  produced 
by  fohn  McEuen. 

"  Rare  Bird  Alert"  features  1 3 
new  tracks  written  by  Martin. 
The  Steep  Canyon  Rangers,  who 
have  toured  extensively  with 
Martin,  perform  on  the  album 
and  co-wrote  three  songs. 

"My  wife  and  her  family  like 
to  vacation  in  North  Carolina," 
he  says  of  discovering  the 
Rangers.  The  Martins  invited 
them  over  for  dinner  and  dur- 
ing a  jam  session,  he  became 
a  fan.  "[When  I  started  tour- 


ing] we  asked  them  if  they 
wanted  to  play  and  it  was  one 
of  those  lucky  things  where  it 
just  worked  out,"  he  says. 
"They  liked  doing  the  humor 
and  they  play  well.  It  was  just 
a  miracle  of  a  find." 

Produced  by  Trischka.  the 
albuimndudt-Namuufvtxiiland 
instrumental  tracks  and  features 
the  Dixie  Chicks  on  "You"  and 
Paul  McCartney  on  "Best  Love." 

"  I  had  met  him  three  or  four 
times  and  we  had  mutual 
friends."  Martin  says  of  enlist- 
ing McCartney.  "He  was  very 


"I  came  in  as  an  outsider,  so  I  didn't  know  what  the 
reception  would  be  like,  but  it  was  very  warm. 

We  reached  a  lot  of  bluegrass  people,  and  I  think 
we  reached  a  lot  of  non-bluegrass  people  too." 


—STEVE  MARTIN 


gung-ho.  When  we  told  him. 
'I  think  we  got  it,'  he  would 
say.  'Oh,  let  me  do  a  few  more." 
He  was  really  sweet." 

"Rare  Bird  Alert"  also  fea- 
tures a  live  version  of  "King 
Tut."  Martin's  1978  single 
from  his  comedy  album  "A 
Wild  and  Crazy  Guy."  "We  do 
that  in  our  show  and  it's  a  big 
hit."  says  Martin,  who  estab- 
lished the  Steve  Martin  Prize 
for  Excellence  in  Banjo  and 
Bluegrass  last  year  to  award 
worthy  pickers.  "I  wanted  to 
have  a  couple  of  live  tracks 
on  there  to  let  the  audience 
know  that  we  do  a  live  show 
and  it's  a  lot  of  fun." 

Martin,  who's  also  a  nov- 
elist, playwright  and  chil- 
dren's author,  penned  two 
songs  (including  the  instru- 
mental title  track)  on  the 
Canadian  set  of  "The  Big 
Year."  a  new  comedy  about 
bird  watching  co-starring 
Jack  Black  and  Owen  Wilson 
that  hits  theaters  in  the  fall. 
His  wife  suggested  "Rare 
Bird  Alert"  as  a  song  title. 
"It's  actually  a  real  term  that 
bird  watchers  use."  Martin 
says.  "They  can  call  in  to  a 
hot  line  and  find  out  where  a 
rare  bird  is  hanging  around. 
Everybody  Hocks  to  it." 

"Rare  Bird  Alert"  is  being 
issued  in  three  formats:  the 
standard  CD,  vinyl  and  a 
deluxe  edition  that  will  include 
specially  created  playing  cards 
featuring  performers  on  the 
album.  During  street  week, 
Martin  and  the  Steep  Canyon 
Rangers  will  perform  on  "  Late 
Show  With  David  Letterman" 
{March  16).  "The  View" 
(March  17)  and  "The  Colbert 
Report"  (March  21).  Martin 
and  the  Rangers  will  also  per- 
form at  New  York's  Highline 
Ballroom  (March  14)  and  foe's 
Pub  (March  15-17)  and  the 
Music  Hall  of  Williamsburg  in 
Brooklyn  (March  19). 

In  addition  to  servicing  the 
album  to  more  than  400  blue- 
grass  radio  programmers  and 
advertising  in  Bluegrass  Unlim- 
ited. Paul  says  Rounder  plans 
to  target  Martin's  film  fans. 

"We  will  be  booking  one  of 
those  national  ad  campaigns 
in  theaters."  he  says  of  tying 
into  Martin's  forthcoming 
movie  "The  Big  Year."  "We'll 
probably  fire  up  that  cam- 
paign at  the  end  of  the  sum- 
mer leading  into  the  film's 
release.  That  will  be  another 
kind  of  second-phase  oppor- 
tunity to  [stir]  awareness  of 
the  record." 
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BY  MIKAEL  WOOD 


As  Fate 
Would 
Have  It 

Ten  Years  After  Their  Seminal 
Debut,  Rival  Schools  Return 
With  A  New  Album 

Walter  Schreifels  admits  that  he  wouldn't  have 
minded  becoming  hugely  famous  as  a  result 
of  "United  by  Fate,"  the  much-hyped  2001 
debut  by  his  New  York-based  modern-rock 
act  Rival  Schools. 

"That  would  have  been  great,"  says  the 
singer/guitarist,  who  prior  to  forming  Rival 
Schools  played  in  a  string  of  influential  punk 
acts,  including  Gorilla  Biscuits  and  Quick- 
sand. "But  if  I  can't  get  that,  I'm  happy  with 
having  connected  to  some  people  with  my 
music— with  having  the  music  have  some 
meaning."  He  says  with  a  laugh,  "The  other 
option  is  that  no  one  cares.  I've  occasion- 
ally had  that  happen,  too,  and  that's  the 
worst  one." 

As  Schreifels  acknowledges,  "United  by 
Fate"  wasn't  a  blockbuster;  it  has  sold  38,000 
copies,  according  to  Nielsen  SoundScan.  But 
thanks  to  the  group's  post-hardcore  pedigree 
—other  members  spent  time  in  such  bands  as 
Judge,  CIV  and  Youth  of  Today— Rival  Schools 
did  accrue  a  kind  of  semi-legendary  status 
among  the  Vans  Warped  tour  set  before  dis- 
solving in  2003.  (The  act  returned  to  action  in 
2008  with  a  handful  of  European  festival 
dates.)  That  reputation  is  partly  why  it's  taken 
10  years  for  Rival  Schools  to  complete  its  soph- 
omore disc,  "Pedals,"  due  March  8  from  Photo 
Finish/Atlantic. 

"We'd  made  this  album  that  had  taken  on 
another  life,  so  the  challenge  of  how  to  follow 
it  up  was  in  the  back  of  our  minds  the  whole 


time,"  Schreifels  says.  "You  know  you  can't  top 
it,  so  how  do  you  write  another  chapter?"  The 
answer,  it  turned  out,  was  learning  to  stop  wor- 
rying. "Eventually  I  realized  it's  for  other  peo- 
ple to  figure  out  if  this  one  is  better  or  worse  or 
whatever,"  he  says.  "We  enjoyed  doing  the 
record,  and  I  feel  good  about  it." 

Photo  Finish  president  Matt  Galle  shares 
Schreifels'  low-key  thinking.  "No  one's  trying 
to  get  rich  off  this  project,"  he  says.  "We  just 
want  to  get  the  music  out  to  some  new  people. 
I  think  that's  why  Photo  Finish  was  appealing 
to  the  band:  We  reach  a  younger  audience  that 
they  haven't  been  exposed  to  yet."  Other  Photo 
Finish  acts  include  Circa  Survive  frontman  An- 
thony Green  and  Colorado  electro-emo  jesters 
30H!3.  "I  grew  up  listening  to  all  the  bands 
they  were  in,  so  I'm  honored  to  be  able  to  put 
out  this  record." 

Rival  Schools  drummer  Sammy  Siegler, 
who's  currently  serving  as  the  group's  man- 
ager, says  he  and  his  band  mates  were  attracted 
to  the  label's  social-networking  prowess,  as 
well  as  to  the  fact  that  several  executives  from 
Island  Def  Jam  (which  released  "United  by 
Fate")  are  now  at  Photo  Finish  parent  Warner 
Music  Group.  "There's  something  nice  about 
having  that  community,  even  if  it  means  you 
have  to  give  up  more,"  he  says  in  reference  to 
Rival  Schools'  360-style  deal. 

Galle,  who  also  works  as  a  booking  agent 
in  Paradigm's  New  York  office,  says  he'd  love 
to  see  the  group  on  tour  later  this  year  with  a 
"buzz  band"  like  Cage  the  Elephant  or  Man- 
chester Orchestra.  But  he  also  points  to  mer- 
chandise as  an  important  revenue  stream  for 
Rival  Schools:  "Pedals"  is  available  for  pre- 
order  at  RivalSchools.net  in  a  number  of  differ- 
ent bundles,  including  packages  with  cloth- 
ing and  sneakers. 

"There's  definitely  been  an  interesting  shift 
in  the  business  [since  our  first  record]," 
Schreifels  says.  "The  financial  models  have 
changed.  But  my  read  from  Photo  Finish  is 
that  they  understand  the  realities  of  what's 
going  on." 


QUESTIONS 


with  MIKE  WATT 


Mike  Watt  made  indie-rock  history  in  the  '80s  with  provocative  San  Pedro,  Calif.,  art-punk  min- 
imalists the  Minutemen,  going  on  to  form  alt-rock  band  Firehose  after  Minutemen  leader  D. 
Boon's  death.  For  the  last  15  years,  Watt  has  crafted  ambitious,  eccentric  solo  albums,  and  since 
2003  he's  been  plugged  into  the  raw  power  of  Iggy  Pop  as  bassist  for  the  Stooges.  Watt's  new 
solo  outing,  "Hyphenated-Man,"  is  a  30-song  "rock  opera"  Inspired  by  the  53-year-old  icono- 
clast's ruminations  on  middle  age. 


1  What  do  the  30  character  sketches— 
"Funnel-Capped  Man,"  "Mouse-Headed 
Man"— on  "Hyphenated-Man"  represent? 

If  you  took  a  mirror  and  broke  it  up  into  30 
pieces  and  put  it  in  my  head  . .  .  that's  really 
where  this  thing  is  supposed  to  be  taking  place. 
The  30  different  men  arc  actually  inspired  by 
the  creatures  of  this  old  Dutch  painter,  Hi- 
eronymus  Bosch.  They  were  starting  points 
for  me  to  talk  about  different  perspectives.  The 
big  trip  about  middle  age,  I  kind  of  got  this 
from  "The  Wizard  of  Oz,"  that  Dorothy  is  look- 
ing at  guys  and  seeing  what  they  do  to  be 
guys — Tin  Man  and  Lion  and  Scarecrow  . . . 
that's  what  middle  age  is  all  about — trying  to 
size  things  up. 


2  An  album  of  30  short  tracks  seems 
somewhat  Minutemen-esque.  Was  that 
intentional? 

I  was  kind  of  intrigued  with  the  Minutemen 
way  of  making  little  songs:  I  listened  again  when 
they  were  making  that  "We  Jam  Econo"  docu- 
mentary [about  the  group].  After  D.  Boon  got 
kilted  (Boon  died  in  a  van  accident  in  1985],  it 
was  hard  for  me  to  listen  to  that  music.  Hear- 
ing it  again,  it  was  like,  "This  idea  of  boiling 
down  songs  into  little  things  was  really  inter- 
esting. Why  not  try  that  again — without  copy- 
ing the  Minutemen,  but  use  that  format  to  tell 
this  big  story?"  1  also  wrote  the  whole  thing  on 
D.  Boon's  guitar.  It  was  kind  of  an  emotional 
thing.  I  kind  of  wish  he  was  in  these  middle 
years  with  me. 


3  How  do  you  view  the  Mlnutemen's  place 
in  southern  California  punk  history? 

We  were  part  of  a  scene  in  a  weird  way.  I  can't 
even  envision  the  Minutemen  without  that  punk 
movement  because  before  that,  me  and  D.  Boon 
were  in  the  bedroom  copying  Creedence  [Clear- 
water Revival]  and  Blue  Oyster  Cult.  We  never 
even  thought  of  music  as  expression.  It  was 
more  like  building  models  that  kind  of  looked 
like  the  real  thing.  We  didn't  know  about  clubs 
yet.  We  never  thought  you  could  play  for  peo- 
ple; we  never  thought  we  might  want  to  say 
something  through  music.  It  was  that  move- 
ment— I  thought,  "These  cats  are  doing  it,"  and 
it  infected  us. 


4  Do  you  still  embrace  the  indie 
DIY  philosophy? 

The  whole  idea  of  not  having  middle- 
men in  the  way  of  your  expression . . . 
I 've  always  tried  to  live  that  way.  Like 
if  I  wanted  to  talk  to  you  on  a  pay 
phone,  AT&T's  not  the  most  indie  of 
companies,  but  they  don't  jump  on 
the  line  and  start  telling  us  what  to 
say.  There's  always  going  to  be  lame 
systems,  so  the  doers  have  got  to  take 
it  on  themselves  a  little  bit,  instead  of 
just  blaming  the  systems.  That 
"Leaves  of  Grass"  thing  [Walt]  Whit- 
man did — he  published  that  thing 
himself,  and  that's  160  years  ago. 
Somebody  once  told  me,  "The  only 
thing  new  is  you  finding  out  about  it." 


5  How  does  it  feel  playing  be- 
hind Iggy  Pop? 

He  works  very  hard  at  a  gig.  And  I 
get  so  caught  up  in  it — if  a  big 
garbage  disposal  opened  up  onstage 
and  he  jumped  in,  I'd  probably  jump 
in  after  him.  It's  like  Captain  Ahab  or  some- 
thing, getting  you  all  whooped  up  in  the  trip  of 
it.  Once  he  told  me, "  Mike,  it's  like  I 'm  a  short- 
order  cook  and  I've  got  to  go  out  to  everybody 
out  there  and  get  their  order — 'You  want  fries? 
You  want  a  milkshake?' " 

6  After  making  a  middle-age-themed 
album,  what's  your  outlook  on  this  phase 
of  life? 

You  made  it  that  far,  so  you're  a  little  bit  wiser, 
maybe.  You  actually  know  how  little  you  know, 
that's  what  you  learn.  Everybody's  got  some- 
thing to  teach  me,  if  I 'm  open-minded  enough, 
instead  of  taking  the  cynical  route  and  saying 
you've  already  been  around  enough.  1  ain't  been 


around  enough. 
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ALBUMS 


TITO  'EL  BAMBINO* 

Invencible 
Producers:  Tito  "El 
Bambino,"  Luis  Berrios 
Siente  Music 
Release  Date:  Feb.  8 
Tito  "El  Bambino,"  who 
made  a  name  for  himself  as 
the  romantic  half  of  reg- 
gaetbn  duo  Hector  y  Tito, 
garnered  breakout  Latin 
mainstream  success  with 
2009's  "El  Patron"  and  the 
romantic,  danceable  single 
"El  Amor."  For  his  follow-up, 
Tito  was  hard  pressed  to 
find  a  formula  that  lived  up 
to  expectations  and  some- 
how marry  pop  and  urban 
sensibilities  without  com- 
promising. "Invencible"  at- 
tempts to  do  all  this.  The  al- 
bum's track  listing  veers 
from  tropical  to  ballads  to 
straight-ahead  reggaeton. 
and  it  pairs  Tito  with  a  var- 
ied cast  of  characters  that 
includes  Daddy  Yankee  and 
Banda  el  Recodo.  Opener 
"Llueve  el  Amor."  a  wistful 
merengue  with  a  children's 
chorus  that  adds  a  touch  of 
innocence,  clearly  follows 
in  the  sonic  footsteps  of 
"El  Amor."  Elsewhere, 
"Barquito"  has  touches  of 
cumbia  while  "Maquina  del 
Tiempo"  is  more  of  a  dance 
track  with  tinges  of  reg- 


AVRIL  LAVIGNE 

Goodbye  Lullaby 
Producers:  various 
RCA  Records 
Release  Date:  March  8 
In  the  four  years  since  Avrtl  Lavigne's 
last  album,  "The  Best  Damn  Thing," 
the  Canadian  pop-punk  star  went  through  a  divorce.  So 
Lavigne  starts  her  fourth  album,  "Goodbye  Lullaby,"  with 
...  a  plaintive  ode  for  her  new  fragrance,  Black  Star. 
Consider  it  easing  into  the  topic  at  hand,  which  turns  out 
to  be  the  songstress'  most  intimate  and  soul-baring  set  to 
date.  Her  usual  spunk  and  sass  appear  in  first  single 
"What  the  Hell,"  but  the  majority  of  "Goodbye  Lullaby" 
features  Lavigne  wading  poetically  into  deeper  emotion- 
al waters  and  realizing  that  "love  hurts  whether  it's  right 
or  wrong."  Producing  two  tracks  by  herself  and  aided 
elsewhere  by  Max  Martin,  Shellback,  guitarist  Evan 
Taubenfeld  and  ex-husband  Deryck  Whibley  (of  Sum  41), 
Lavigne  surveys  love  lost  and  found  amid  mostly  acoustic 
guitars,  piano  and  strings.  But  it's  not  all  dour.  She's 
decidedly  in  love  on  several  of  these  14  tracks,  but  it  will 
clearly  take  more  than  just  another  "Sk8er  Boi"  to  rock 
her  world  in  the  future.— GG 


gaeton  beat.  The  standout 
here  is  the  evocative  ba- 
chata  "Eramos  Ninos"  (with 
Gilberto  Santa  Rosa  and 
Hector  "El  Torito"  Acosta), 
which  talks  about  lost— and 
found  — innocence.  These 
songs  stand  on  their  own, 
but  the  effort  to  bridge 
every  genre  is  perhaps  too 
concerted  for  comfort.  Still. 
Tito  delivers  an  album  for 
many  tastes.— LC 


THOMPSON  SQUARE 

Thompson  Square 
Producers:  various 
Stoney  Creek  Records 
Release  Date:  Feb.  8 
When  a  Nashville  couple  gets  along 
so  well— at  least  on  record— that  they  have  to  write  a 
song  about  forcing  themselves  to  fight,  you  know  it's 
not  George  Jones  and  Tammy  Wynette  we're  talk- 
ing about.  Thompson  Square's  Keifer  and  Shawna 
Thompson,  who've  been  married  11  years,  are  in  lovey- 
dovey  nirvana  on  their  self-titled  debut— sometimes  to 
hokey  extremes,  as  heard  on  tracks  "I  Got  You"  and 
"Getaway  Car."  And  even  when  there  are  rare  hints  of 
discord  on  "If  It  Takes  All  Night"  and  "I  Don't  Want  to 
Miss  You,"  they're  tempered  by  a  resolve  to  make  things 
right— quickly.  The  harmony  also  extends  to  the  music 
on  "Thompson  Square,"  a  peppy  12-track  set  that 
smoothly  straddles  the  pop-country  line  with  such 
uptempo  fare  as  "My  Kind  of  Crazy,"  "Let's  Fight,"  "As 
Bad  As  It  Gets"  and  "One  of  Those  Days."  Elsewhere, 
"Are  You  Gonna  Kiss  Me  or  Not"  and  "Who  Loves  Who 
More"  follow  a  twangier  path.  Maybe  one  day  these  two 
will  really  fire  some  "bullets  . . .  aimed  straight  for  the 
heart."  But  for  now,  Thompson  Square  is  happily  and 
unapologetically  heart-shaped.— GO 


MOGWAI 

Hardcore  Will  Never  Die, 
but  You  Will 
Producer:  Paul  Savage 
Sub  Pop  Records 
Release  Date:  Feb.  IS 
These  trash-talking  Scots  have 
done  their  quiet-loud  noise- 
rock  thing  so  consistently  in  the 
last  decade-and-change  that 
Mogwai's  reunion  here  with  its 
original  producer  hardly  makes 
a  recognizable  impact.  So  why 
mention  it?  Because,  like  the 
half-dozen  long-players  that 
preceded  it,  "Hardcore  Will 
Never  Die,  but  You  Will"  finds 
the  fivesome  in  reliably  epic 
pseudo-soundtrack  mode, 
waxing  their  glacial  post-rock 
nffs  until  they  gleam  with  equal 
parts  menace  and  melancholy. 
A  couple  of  tracks  feature  liber- 
ally processed  vocals,  but  the 
singing  acts  less  as  a  melodic 
agent  than  as  one  more  source 
of  instrumental  texture.  (That 
"Hardcore"  marks  Mogwai's 
fresh  pact  with  Sub  Pop  follow- 
ing a  long  stint  with  Matador 
appears  to  have  affected  the 
band's  music  about  as  much  as 
producer  Paul  Savage's  in- 
volvement.) All  that  said,  stand- 
outs do  exist  among  these  10 
tracks,  most  notably  the  gor- 
geously fuzzy  "Rano  Pano"  and 
"Letters  to  the  Metro."  a  lan- 
guid, piano-led  slow  jam.  But  if 
you  know  Mogwai,  you  already 
know  "Hardcore."— MW 


MARTHA'S  TROUBLE 

Anchor  Tattoo 

Producers:  Chris  Rosser, 

Martha's  Trouble 

Aisling  Records 

Release  Date:  Feb.  1 

With  its  10th  album.  "Anchor 

Tattoo,"  the  Alabama-based 


husband-and-wife  duo  Martha's 
Trouble  continues  to  intensify 
the  mystery  as  to  why  it  re- 
mains a  hidden  gem.  Jen 
Slocumb's  sweet  voice  and 
guitarist  Rob  Slocumb's  gen- 
tle strumming,  which,  along 
with  just  enough  keyboard 
accompaniment  to  create  a 


PJ  HARVEY 

Let  England  Shake 
Producers:  PJ  Harvey,  Flood 
Vagrant  Records 
Release  Date:  Feb.  15 
PJ  Harvey  remains  as  beguiling 
and  determinedly  experimental  on 
her  eighth  studio  album,  "Let  England  Shake,"  as  she 
has  throughout  her  iconoclastic  two-decade  career. 
Here,  she  eschews  the  constrictive  piano  basis  of  her 
last  release,  2007's  "White  Chalk,"  for  warmer,  more 
varied  sounds.  The  set  was  recorded  live  in  a  19th- 
century  church  in  her  native  Dorset,  England,  with 
longtime  collaborators  John  Parish,  Mick  Harvey  and 
producer  Flood.  While  the  sound  is  looser  with 
strummed  acoustic  guitar,  sax,  autoharp  and  brushed 
drums,  it  contrasts  sharply  with  Harvey's  thematic 
adherence  to  war,  guns,  bloodshed  and  bleak  land- 
scapes. But  that  doesn't  mean  you  won't  stomp  your 
feet  to  chants  of  "evil  land"  and  "evil  children." 
There's  heady  sampling  including  bits  of  "Reveille,"  a 
woman's  Arabic  chants  on  the  song  "England"  and 
the  repeated  Eddie  Cochran  line  from  "Summertime 
Blues"  ("I'm  gonna  take  my  problems  to  the  United 
Nations")  that  suddenly  takes  on  genocidal  implica- 
tions. The  standout  moment,  among  many,  is  the  war- 
bling track  "Written  on  the  Forehead"  with  a  heavily 
processed  psychedelic  swirl  dovetailing  seamlessly 
with  Niney  the  Observer's  reggae  classic  "Blood  and 
Fire."  Warfare  has  never  sounded  better.— AG 


polished  pop  sound,  evoke 
comparisons  to  10.000  Mani- 
acs" best  work.  Ultimately,  the 
pair's  uncommon  talent  for 
contagious  hooks  is  the  set's 
star,  highlighted  by  the  up- 
tempo and  melodic  "I  Saw  an 
Angel,"  "The  Hiding"  and  "Red 
Door"  (the  last  of  which  rere- 
corded with  lusher  production 
after  first  appearing  on  the 
act's  2008  EP).  The  twosome 
is  equally  adept  at  stripped- 
down  ballads,  with  "I  Will 
Waif  a  Valentine's  Day 
love-letter-in-song.  Having 
released  its  last  full-length 
recording,  the  standout  "For- 
get October"  (2004).  the  cou- 
ple has  since  welcomed  sons 
Wilson  (5)  and  Emery  (3).  Un- 
surprisingly, Martha's  Trouble's 
soothing,  optimistic  air  has 
only  deepened  on  "Anchor 
Tattoo,"  which  leaves  keen 
triple  A  radio  programmers  no 
excuse  not  to  mine  the  album 
for  multiple  hits.— GT 

TEDDY  THOMPSON 
Bella 

Producer.  David  Kahne 
Verve  Forecast 
Release  Date:  Feb.  8 
British  singer/songwriter 
Teddy  Thompson  certainly 
has  a  strong  musical  pedigree. 
The  son  of  folk-rock  musicians 
Richard  and  Linda  Thompson. 
Teddy  hasn't  gained  much 
chart  success  in  the  United 
States,  but  his  work  has  drawn 
positive  reviews  and  he's 
collaborated  with  such  re- 
spected acts  as  Rufus  Wain- 
wright  and  Keane.  Thomp- 
son's newest  album,  "Bella," 
is  a  logical  follow-up  to  his 
2008  release,  offering  a  sim- 
ilar mixture  of  folk,  country 
and  soft  rock.  But  the  artist  is 
at  his  best  when  delivering 
country-influenced  songs,  as 
heard  on  the  cheerful  single 
"Looking  for  a  Girl."  And 
straightforward  lyrics  like  "I 
guess  it's  good  lovin'  that  I 
want  the  most/Someone  who 
turns  my  bread  into  buttered 
toast"  set  the  tone  for  "Bella  " 
The  album  almost  exclusively 
features  love  ballads,  but  "I 
Feel"  and  "The  One  I  Can't 
Have"  are  standouts  that 
breathe  some  life  into  the  col- 
lection. Elsewhere,  tracks  like 
"Over  and  Over"  and  "Home" 
ditch  the  country  vibe  in  favor 
of  mellow  rock,— AW 
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SINGLES 


LADY  GAGA 

Born  This  Way  (4:20) 
Producers:  Lady  Gaga,  Jeppe 
Laursen,  Fernando  Garibay.  Paul 
"DJ  White  Shadow"  Blair 
Writers:  S  Germanotta,  J.  Laursen 
Publishers:  various 
Streamtine/Kon  Live/lnterscope 

After  all  the  tweets,  talk  and  anticipation,  Lady  Gaga's 
first  new  song  in  more  than  a  year  finally  arrived  and 
proved  to  be  massive  in  every  way.  "Born  This  Way"  is 
a  huge-sounding  single  with  a  pulsating  beat  and  a 
positive  message  that's  bound  to  pack  dancefloors 
and  blast  from  cars,  computers  and  radios  for  weeks 
to  come.  The  song  is  surprisingly  reminiscent  of 
Madonna— recalling  "Express  Yourself"  in  several 
places  and  "Vogue"  in  the  spoken  bits— but  in  the  best 
way  possible.  "It  doesn't  matter  if  you  love  him  or 
capital  H-l-M."  Gaga  says  at  the  beginning  of  the 
song.  "Just  put  your  paws  up,  because  you  were  born 
this  way,  baby."  The  beat  then  comes  crashing  in  and 
the  track  is  off  to  the  races,  building  and  releasing 
tension  in  its  multiple  but  fluid  sections.  "Born  This 
Way"  is  a  stellar  preview  for  the  album  of  the  same 
name,  due  May  23.— JA 
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3  DOORS  DOWN 

When  You're  Young  (4:14) 
Producer:  Howard  Benson 
Writers:  B.  Arnold. 
C,  Henderson,  M.  Roberts, 
T  Harrell 

Publishers:  Escatawpa 
Songs/Songs  of  Universal/ 
Marble  Bag  Music/BOK 
Music  (BMi) 

Universal  Republic 
3  Doors  Down  has  notched  a 
staggering  nine  top  10  Main- 
stream Rock  singles  in  its 
decade-plus  career,  including 
five  chart-toppers,  by  turning 


in  crunchy  riffs  and  catchy  cho- 
ruses. "When  You're  Young," 
the  first  single  from  forthcom- 
ing set  "Time  of  My  Life,"  builds 
on  the  band's  past  successes, 
and  all  the  familiar  parts  of  the 
group's  sound  are  here:  a 
flanged  guitar  intro  reminis- 
cent of  former  hits  "When  I'm 
Gone"  and  "Here  Without 


RIE> 


You,"  Brad  Arnold's  Southern- 
tinged  vocals  and  a  perfectly 
placed  guitar  solo.  Lyrically  the 
singer  touches  on  failed  child- 
hood dreams  ("It'll  all  get  bet- 
ter/At least  that's  what  they 
say/But  I  don't  see  it  com- 
ing"), and  while  the  musical 
pieces  fit  seamlessly,  the  track 
fails  to  break  new  ground.  The 
band  has  thoroughly  devel- 
oped a  signature  sound,  but 
"When  You're  Young"  seems 
like  a  retread.—  EL 


LUPE  FIASCO 

The  Show  Goes  On  (3:59) 
Producer:  Kane  Beatz 
Writers:  various 
Publishers:  various 
1st  <S  15th/Atlantic  Records 
Chicago  MC  Lupe  Fiasco,  miss- 
ing from  mainstream  hip-hop 
since  2007.  returns  with  new 
single  "The  Show  Goes  On." 
from  his  highly  anticipated 
third  album,  "Lasers  "  While 
the  track  is  catchier  than  the 
rapper's  past  singles,  it  fails  to 
emphasize  his  characteristic 
lyricism,  as  his  words  are  over- 
shadowed by  the  beat  and  res- 
onating sound  of  a  horn  sec- 
tion. Lyrics  like  "Say  hip-hop 
only  destroy/Tell  'em  look  at 
rne.  boy"  are  mediocre  at  best 
compared  with  the  MC's  no- 


LMFAO 
FEATURING 
LAUREN 
BENNETT  & 
GOONROCK 
Party  Rock 
Anthem  (4:32) 
Producer:  Party 
Rock 

Writers:  S.K. 

Gordy.  S.A.  Gordy, 
J.  Listenbee.  P.  Schroeder 
Publisher:  Party  Rock  (ASCAP) 
Party  Rock/Witii.am/Cherrytree/lnterscope 

While  LMFAO's  "Party  Rock  Anthem"  contains  no  traditional  rock  components  what- 
soever, the  latest  single  from  this  hard-partying  California  group  is  an  intense,  well- 
balanced  club  song.  Some  of  the  track's  elements,  such  as  the  opening  synth  line,  lack 
originality  and  sound  dated,  and  its  heavy  basslines,  stomping  beats  and  generous 
helping  of  Auto-Tune  are  all  reminiscent  of  the  Black  Eyed  Peas'  formula.  However, 
"Party  Rock  Anthem"  differs  from  LMFAO's  earlier  singles  ("I'm  in  Miami  Trick," 
"Shots")  by  offering  more  than  a  basic  chord  progression  that  repeats  throughout  the 
entire  song.  Lyrics  like  "I'm  runnin'  through  these  hoes  like  Drano"  aren't  exactly 
enlightening,  but  serve  the  purpose  of  the  genre.  Even  if  the  track  doesn't  flourish 
with  harmonic  richness,  "Party  Rock  Anthem"  contains  contrasting  sections  that  help 
keep  the  listener's  attention.—  RG 


table  words  on  such  previous 
songs  as  "Daydreamin',"  "Kick. 
Push"  and  "Superstar."  How- 


K 
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THE  STROKES 

Under  Cover  of 
Darkness  (3:53) 
Producers:  Gus  Oberg, 
the  Strokes,  Joe  Chiccarelli 
Writers:  rne  Strokes 

Publisher:  The  Strokes  Band  Music  (ASCAP) 
RCA  Records 

Within  two  seconds  of  the  Strokes'  new  single,  "Under  Cover 
of  Darkness."  the  five  years  that  preceded  it— a  period  of  side 
projects,  inactivity  and  simmering  frustration  since  their  last 
full-length,  2O06's  "First  Impressions  of  Earth"— seem  to 
immediately  evaporate.  The  first  snippet  of  the  act's  fourth 
album,  "Angles."  is  a  reassurance  that  the  New  York  group  is 


h 


still  capable  of  creating  the  tightly  wound  garage  rock  of  its 
debut,  "Is  This  It."  Julian  Casablancas'  vocals  are  both  messy 
and  fresh;  he  stumbles  into  lines  like  "I've  been  all  around  this 
town/Everybody  singing  the  same  song  for  10  years"  with  a 
newfound  vigor,  as  if  he's  singing  with  a  chip  on  his  shoulder. 
The  rest  of  the  band  is  all  game,  and  Albert  Hammond  Jr.  is 
given  a  sizable  spotlight  for  a  speaker- blowing  solo.  "Under 
Cover  of  Darkness"  is  the  rare  lead  single  that  returns  a  band 
to  its  revered  sound  and  builds  anticipation  for  what  it  could 
do  with  it  on  its  new  album.— JL 


ever,  the  backing  track  in- 
cludes a  clever  sample  of  Mod- 
est Mouse's  "Float  On"  and  an 
upbeat  tempo.  "The  Show 
Goes  On"  has  more  of  a  com- 
mercially viable  feel  than  Fi- 
asco's past  singles,  and  the 
track's  captivating  chorus  and 
compelling  beat  are  sure  to 
find  a  following.— JG 


ALTERNATIVE 


TORO  Y  MOI 
New  Beat  (4:07) 
Producer:  Chaz  Bundick 
Writer:  C  Bundick 
Publisher:  Domino  Publishing 
Carpark  Records 
Unlike  fellow  chillwave  artists 
Neon  Indian  and  Washed  Out. 
who  occasionally  create  indul- 
gent synth  atmospheres.  Toro 
Y  Moi  (aka  Chaz  Bundick)  spe- 


cializes in  tunes  that  are  mus- 
cular and  immediate.  "New 
Beat,"  the  first  single  from  the 
act's  second  full-length  album, 
"Underneath  the  Pine."  is 
a  perfect  introduction  to 
Bundick's  winsome,  lo-fi  funk 
for  the  uninitiated.  The  song's 
sound  is  bled  together  and  the 
playing  is  sloppy,  but  Bundick 
makes  the  rough  edges 
function  like  their  own  instru- 
ment to  convey  a  sense  of 
alienation.  A  comical  synthe- 
sizer squeaks  fervently,  and 
Bundick  nearly  destroys  his 
flange  guitar  pedal  while 
threatening  to  erupt  into  full- 
blown slap-bass.  He  essen- 
tially rides  one  lightly  funky 
groove  throughout  "New  Beat" 
—but  it's  a  great  groove  to  ride 
along  with.— RR 
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MUSIC 


BY  DEBORAH  EVANS  PRICE 


Drawing  On  Faith 

Franceses  Battistelli  Reaps  Another  Hit  As  Second  Set  Drops 

Bi 


With  the  2008  release  of  her  Fervent/Word/Curb 
debut.  "My  Paper  Heart,"  Francesca  Battistelli 
quickly  established  herself  as  one  of  Christian 
music's  most  successful  new  artists.  She  scored 
four  hit  singles,  including  "I'm  Letting  Go";  was 
named  the  female  vocalist  of  the  year  at  the  2010 
Dove  Awards;  and  has  sold  414,000  albums,  ac- 
cording to  Nielsen  SoundScan. 

Since  then,  her  songs  have  been  heard  on  such 
shows  as  NBC's  "The  Biggest  Loser,"  Fox's  "So 
You  Think  You  Can  Dance"  and  MTV's  The  Hills." 
Battistelli  also  picked  up  four  more  Dove  nomi- 
nations this  yean  artist  and  female  vocalist  of  the 
year  plus  song  and  pop/contemporary  song  of 
the  year  for  another  "Heart"  hit,  "Beautiful,  Beau- 
tiful." And  her  March  1  sophomore  set,  "Hun- 
dred More  Years,"  has  already  yielded  a  top  10 
single  with  "This  Is  the  Stuff." 

Battistelli  admits  the  success  of  her  debut 
album  caused  some  nervousness  over  her  next 
project.  "I  was  pregnant  for  most  of  the  record- 
ing process  and  touring  heavily,"  the  New  York 
native  says.  "Then  my  husband  and  I  moved 
from  Nashville  to  Atlanta  in  the  middle  of  mak- 
ing this  record.  There  came  a  point  when  I  said, 
'1  believe  in  these  songs  and  I've  got  to  just  trust 
that  other  people  are  going  to  like  them.'  " 

Judging  by  the  first  single,  she  needn't  worry. 
"This  Is  the  Stuff"  holds  at  No.  6  on  Billboard's 
Christian  Songs  chart.  Battistelli  co-wrote  the 
song  about  everyday  annoyances  with  her  pro- 
ducer Ian  Eskelin  and  Tony  Wood.  "1  lose  my 
phone  all  the  time, "  she  says  with  a  laugh.  ■  Every- 
one has  frustrations  that  drive  us  crazy . . .  This 
song  says  there  are  worse  things  out  there;  that 
Cod  uses  these  things  to  draw  us  closer  to  him." 

Scott  Smith,  music  director/afternoon  per- 
sonality for  the  K-LOVE  Christian  Radio  Net- 
work, says  the  song  resonates  with  listeners. 
"She  puts  it  in  a  light  that  makes  us  laugh  and 


realize  that  in  the  grand  scheme  of  things  God 
has  got  everything  under  control."  he  says. 

Christian  KCMS  Seattle  music  director  Sarah 
Taylor  credits  Battistelli's  appeal  to  her  "crystal 
clear  vocals  and  great  pop  sound.  Speaking  from 
a  female  perspective,  we  sometimes  view  other 
females  as  our  competition.  We're  worried  that 
we're  not  good  enough . . .  Because  she's  honest 
in  her  songwriting  and  presentation,  Francesca 
takes  that  threat  level  away." 

Battistelli  performed  "Hundred  More  Years"  in 
its  entirety  along  with  her  earlier  hits  at  Nashville's 
Belcourt  Theater  on  March  1.  Though  technical 
issues  derailed  a  live  stream,  the  concert  aired 
March  3  on  FrancescaMusic.com  and  will  remain 
on  the  site  for  a  week.  Fans  have  also  heard  pre- 
views of  the  new  album  during  Battistellf  s  set  on 
the  47-city,  multi-artist  Winter  Jam  tour  that  kicked 
off  on  Jan.  7  and  wraps  April  3  in  Peoria,  111. 

■  Francesca  possesses  a  remarkable  combina- 
tion of  being  able  to  write  undeniably  charming 
songs,  deliver  them  with  a  distinctive  voice  and 
bring  sheer  authenticity  to  each  performance," 
Word  president/CEO  Rod  Riley  says.  "Herunique 
ability  to  draw  on  her  faith  and  subtly  convey  how 
it  influences  her  everyday  life  is  appealing  and 
accessible  to  Christian  music  fans  and  beyond." 

Battistelli's  growing  popularity  is  also  one  of 
the  forces  behind  the  re-emergence  of  Christian 
female  artists.  As  Smith  notes,  Christian  radio 
is  often  a  tough  obstacle  for  women. 

"  Research  shows  that  over  the  last  several  years , 
female  artists  haven't  seemed  to  connect  with  our 
Christian  music  audience  in  the  same  way  guys 
like  Chris  Tomlin.  Jeremy  Camp  and  TobyMac 
have,"  Smith  says.  "Now  we're  starting  to  see — 
with  Amy  Grant's  resurgence  and  a  handful  of 
artists  like  Francesca,  J  J  Heller  and  other  new  art- 
ists like  Lindsay  McCaul,  Mandisa  and  Laura  Story 
— a  rebirth  of  Christian  female  artists."  •••• 


FOO  FIGHTERS  'ROPE'  NO.  1  DEBUT 


Reflecting  the  anticipation  for  "Wasting 
Light,"  the  Foo  Fighters'  first  studio  album 
since  2007,  the  set's  first  single,  "Rope,"  roars 
in  at  No.  1  on  Billboard's  Rock  Songs  chart. 
The  song  starts  with  11.9  million  out-of- 


the-box  audience  impressions  on  1 30  alter- 
native, active  rock,  heritage  rock  and  triple 
A  stations  that  report  to  the  Nielsen  BDS- 
based  radio  airplay  survey.  Only  one  song 
previously  launched  at  the  Rock  Songs  sum- 
mit since  the  chart  originated  in  2009:  Linkin 
Park's  "The  Catalyst"  (Aug.  21,  2010). 

■  Rope"  concurrently  starts  at  No.  8  on  Al- 
ternative, marking  the  highest  debut  of  the 
band's  24  chart  entries.  The  group's  first 
entry,  "This  Is  a  Call"  (1995),  and  "Best  of 
You"(2005)  each  began  at  No.  12. 

"Wasting  Light"  arrives  April  12  as  the  fol- 
low-up to  2007's  "Echoes,  Silence,  Patience 
&  Grace."  The  band,  created  in  1994  by  for- 
mer Nirvana  drummer  Dave  Grohl,  last  re- 
leased "Greatest  Hits"  in  November  2009. 

"The  explosion  at  radio  is  a  true  testament 
to  what  the  Foos  mean  to  the  rock  format," 
RCA  Music  Group  senior  VP  of  rock  music 
Bill  Burrs  says. 

Since  arriving  in  1995  with  its  self-titled 
debut  album,  the  band  has  sold  9.5  million 
albums  in  the  United  States,  according  to 
Nielsen  SoundScan.  — Gary  Trust 


ALTERNATIVE  ENERGY 

Foo  Fighters  have  scored  seven  No.  Is  on  the  Alternative  airplay  chart,  the  fifth-best  total  in 
the  list's  22-year  history.  With  18  weeks  at  No.  1  beginning  in  2007,  the  band's  "The  Pretender" 
holds  the  record  for  the  chart's  longest  reign.  As  "Rope"  rockets  In  at  No.  8,  the  band  could 
soon  pad  its  sum  of  Alternative  chart-toppers. 


YEAR 

TITLE 

WEEKS  AT  NO.  1 

DIGITAL  SALES  1 

1999 

"Learn  to  Fly" 

1 

833,000 

2002 

"All  My  Life" 

10 

304,000 

2005 
2005 

"Best  of  You" 
"DOA" 

7 
6 

1.3  million 
264,000 

2007 

"The  Pretender" 

18 

1.2  million 

2008 

"Long  Road  to  Ruin" 

222,000 

2008 

"Let  It  Die" 

4 

271,000 

SOURCE  Nteisen  SoundScan 


Moving  forward: 

A 

JILL  SCOTT 

5 


34 


BILLBOARD    I    MARCH  12,  2011 


R&B/HIP-HOP 


BY  GAIL  MITCHELL 


Cultural 
Exchange 

John  Forte  Travels  To  Russia 
With  Love  For  Music 


"Club  B2  in  Moscow  showed  LOVE  LOVE  LOVE 
last  night!"  .  .  .  "Next  up:  a  collaboration  w/the 
lovely  Alina  Orlova." 

Those  are  just  a  couple  of  the  Twitter  musings 
john  Forte  has  posted  during  his  latest  adventure: 
a  tour  of  Russia  billed  as  "From  Brooklyn  to  Rus- 
sia With  Love."  It's  one  of  several  projects  the 
Grammy  Award-nominated  singer/rapper/song- 
writer/producer— best-known  for  his  work  with 
the  Fugees  ("The  Score") — has  launched  since 
President  George  W.  Bush  commuted  his  14-year 
sentence  for  drug  trafficking  in  2008. 

"In  this  air  of  globalization,  I  want  to  share  but 
I  also  want  to  learn."  says  Forte,  who's  concur- 
rently writing  a  memoir  for  Simon  &  Schuster 
and  is  the  subject  of  a  feature-length  documen- 
tary about  his  life.  "That's  been  part  of  my  spirit 
for  the  past  couple  of  years:  letting  things  hap- 
pen versus  attempting  to  force  anything." 

And  that's  how  his  cultural  odyssey  in  Russia 
came  to  fruition.  Christophe  Charlier,  Forte's 
friend  and  former  Phillips  Exeter  classmate,  sug- 
gested the  tour.  The  deputy  CEO  of  Onexim  Group 
and  chairman  of  the  board  for  the  New  Jersey  Nets 
is  providing  the  funding  in  exchange  for  a  50/50 
share  of  the  profits. 

"Here  is  someone  who  loves  music,  saw  the 
opportunity  and  said,  'Let's  be  partners.'  "  Forte 
says  of  Charlier. 

Besides  Moscow,  the  trek's  two-month  itiner- 
ary includes  stopovers  in  St.  Petersburg  and 
Nizhny  Novgorod  as  well  as  cities  along  the  Trans- 
Siberia  Railway.  Forte  and  his  band — bassist  Brian 


Satz,  percussionist  Ryan  Vaughn  and  keyboardist 
Patrick  Firth — will  perform,  collaborate  and  record 
with  classical  orchestras,  local  musicians  and  var- 
ious singer/songwriters,  including  Lithuania's 
Alina  Orlova. 

A  feature  film  plus  a  live  and  studio  album  are 
the  planned  offshoots  of  this  musical  and  cultural 
exchange.  As  is  a  philanthropic  tie-in:  The  trip  will 
culminate  with  a  concert  on  Easter  Sunday,  with 
proceeds  donated  to  various  charities  in  Russia. 

It's  all  in  the  spirit  of  what  Forte  embraces  as 
the  industry's  new  business  model.  "It's  not  only 
about  maintaining  ownership  of  my  art,  it's  about 


being  unlimited — able  to  promote  or  produce  art 
however  and  whenever  I  want  to,"  he  says.  Pub- 
lished by  Primary  Wave.  Forte  also  gives  fans  a 
taste  of  his  work  through  audio  streaming  serv- 
ice Sounddoud. 

"It's  about  sharing  and  getting  my  music 
out  there."  he  says.  "What  I  do  is  beyond  en- 
tertainment for  me.  It's  about  opening  up  and 
being  more  honest,  which  resonates  with  peo- 
ple in  the  audience  more  and  will  continue  to 
keep  them  showing  up.  And  when  it's  time  for 
me  not  to  say  anything  else,  I  won't.  1  won't 
force  it."  •••• 


AFTER  THE  STORM 


Following  a  recently  set- 
tled, tumultuous  legal  bat- 
tle with  previous  label  Hid- 
den Beach— which  found 
her  countersuing  the  label's 
claim  that  she  exited  half- 
way through  a  six-album 
deal  last  year— singer/song- 
writer Jill  Scott  has  signed  a 
distribution  deal  with  Warn- 
er Bros.  Records. 

As  the  ink  dries  on  the 
new  deal,  Scott  is  in  the  stu- 
dio working  on  her  upcom- 
ing album,  "The  Light  of  the 
Sun,"  which  Warner  Bros. 
Records  president/CEO 
Todd  Moscowitz  says  is 
slated  for  an  early-summer 
release.  While  details  about 
the  set  are  still  under  wraps, 
the  Grammy  Award-winning 


singer  gave  fans  a  sneak 
peek  of  what  to  expect 
when  she  performed  a  track 
from  the  project  during  her 
20-city  national  arena  tour 
with  Maxwell  last  year. 

"Jill  is  one  of  the  most  im- 
portant artists  out  there— 
not  pigeonholed  as  a  neo- 
soul  or  RSB  artist,  but  as  a 
career  artist,"  Moscowitz 
says.  "She  should  be  mak- 
ing records  20  years  from 
now.  One  of  our  big  goals  is 
to  help  her  grow  as  an  inter- 
national artist,  and  we  think 
that  will  support  her  longev- 
ity." While  marketing  and 
branding  plans  are  still  in  the 
preliminary  stage,  Mosco- 
witz says  that  so  far  the  la- 
bel is  "really  impressed  by 


all  of  the  ideas  that  she  is 
bringing  to  the  table." 

Not  just  limited  to  music, 
Scott  is  also  a  published 
poet,  actress  and  designer 
(she  has  an  intimate  apparel 
line  with  Ashley  Stewart). 
Her  most  recent  film  and  TV 
credits  include  Tyler  Perry's 
"Why  Did  I  Get  Married 
Too,"  HBO's  "The  No.  1  Lad- 
ies' Detective  Agency,"  Life- 
time's "Sins  of  the  Mother" 
and  NBC's  "Law  &  Order: 
SVU."  Scott  also  penned 
"The  Moments,  The  Min- 
utes, The  Hours,"  a  2005 
compilation  of  poems  pub- 
lished by  St.  Martin's  Press 
that  became  a  New  York 
Times  best  seller. 

—Mariel  Concepcion 


FROM  'ROCK' 
TO  RAP 

On  the  season-two  premiere  of  NBC's 
"Community"  last  fall,  quart erback-in- 
recovery  Troy  Barnes  and  awkward 
sidekick  Abed  Nadir  rapped  about  the 
animal  kingdom  with  Betty  White.  Un- 
beknownst to  some  fans  of  the  sitcom, 
rapping  is  old  hat  for  one  member  of 
that  unlikely  trio.  And  no.  if  s  not  White. 

Under  the  moniker  Childish  Gam- 
bino.  Donald  Glover  (Barnes)  is  pre- 
paring to  showcase  his  rhyming  skills 
in  a  big  way.  His  first  nationwide  tour, 
IAMDONALD,  kicks  off  April  16  in 
Ames,  Iowa.  The  24-date  trek  will  spot- 
light his  stand-up  comedy  and  music, 
complemented  by  a  video  component 
and  visits  from  "special  guests  in  spe- 
cial ways,"  according  to  Glover 

"We  did  preview  shows  in  San  Fran- 
cisco and  Los  Angeles,"  he  adds,  "and 
I  was  really  amazed  at  how  well  they 
went.  It  just  felt  very  'me.'  " 

While  conventional  hip-hop  shows 
frequently  feature  guest  stars  from 
rap's  elite.  Glover's  gigs  are  more  likely 
to  draw  comedy  royalty  like  Tina  Fey. 
And  while  Childish  Gambino's  quick, 
crisp  rhymes  aren't  comedic  in  a  nov- 
elty way,  the  former  "30  Rock"  writer's 
quick-witted  cultural  references  and 
improv  timing  shine  during  his  raps. 

Childish  Gambino  revealed  his 
playful  side  in  late  February  when  he 
premiered  his  music  video  for  "Freaks 
and  Geeks,"  the  first  single  off  his  five- 
song,  nontitled  EP  that  drops  March 
8.  The  video,  which  features  Glover 
dancing  by  his  lonesome  in  a  ware- 
house, has  already  racked  up  169,000 
Vimeo  views  (as  of  March  3),  As  with 
Glover's  2010  full-length  album, 
"CULDESAC,"  and  previous  EPs  and 
mixtapes,  he  will  offer  free  downloads 
of  all  tracks  from  the  new  EP  on  his 
website,  IAmDonald.com. 

"I  never  really  had  any  plans  to  sell 
anything— not  to  say  I'm  against  it." 
Glover  says  with  a  hearty  laugh.  "But 
in  the  words  of  Lil  Wayne,  my  music's 
free  because  it's  priceless." 

Prior  to  his  tour.  Glover  will  host  the 
mtvU  Woodie  Awards  on  March  16  dur- 
ing Austin's  South  by  Southwest  con- 
ference. The  lineup  includes  Wiz  Khal- 
ifa and  Sleigh  Bells.   —Jillian  Mapes 
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Palm  Springs  Estate 
with  Potential  Recording  Studio 


Unique  mini  estate  offers  almost  5,300  sq  ft  of  elegance  with  extensive 
use  of  travertine  and  marble.  4  br  4  ba,  dramatic  LR  &  DR  w/walls  of 
glass  that  overlook  PebbleTec*  pool  and  panoramic  mountain  views. 
Fully  finished  basement  (ideal  for  recording  studio,  media  room  or? I 
Also:  6  car  garage  with  ceramic  tile  floor  $1,595,000 

Coldwell  Banker  Residential  Brokerage 
Richard  Pelsang  760.668.5173 
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BUYING  RECORD  &  CD  COLLECTIONS 
PRIVATE  COLLECTIONS  •  RADIO  STATIONS 

DJ  RECORD  POOLS 

21  ST  CENTURY  MUSIC 
TOLL  FREE  1-800-846-9501 
E-MAIL:  sales@21centurymusic.com 
John  M.  Jabra,  President 
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www.billboard.com 

for  more  info  call:  800-223-7524 


STATE  OF  THE  ART  MIAMI  RECORDING  STUDIO 

•  4  separate  recording  studios,  each  with  it's  own 
lounge,  kitchenette  &  bathroom 

•  Additional  4500sf  studio  for  video  &  photography 

•  13,512  sf  building  on  1/2  acre  property 

•  Over  $5,000,000  in  state  of  the  art  equipment 

•  Celebrity  clients  have  included  Shakira,  Pharrell,  Britney 
Spears,  P.  Diddy,  Jay  Z,  Ludacris,  Marc  Anthony,  Jennifer 
Lopez,  Fat  Joe  &  Pitbull 

•  Minutes  to  Downtown  Miami,  South  Beach,  1-95  &  Miami 
Int'l  Airport 

Asking  Price:  $8,500,000 
Dora  Puig 

305.613.2118 
dora@dorapuig.com 

dorapuig.com  PuigV 
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PROFESSIONAL  SERVICES 
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A  WEEKLY  ROUNDUP 
OF  NOTABLE  CHART 
ACHIEVEMENTS 


Though  falling  shy  of  this 
season's  top  24,  former 
"American  Idol"  hopeful  Chris 
Medina  makes  a  fast  arrival  on 
Heatseekers  Songs,  where 
"What  Are  Words"  debuts  at 
No.  22.  Proceeds  of  Its  sales  go 
to  a  fund  established  for  his 
fiancee,  Juliana  Ramos,  who 
suffered  brain  damage  as  a 
result  of  a  car  accident. 


Yoko  Ono  captures  her  sixth 
No.  1 1n  a  row  on  the  Dance  Club 
Songs  chart  with  "Move  On 
Past"— her  eighth  overall.  She 
celebrated  her  76th  birthday  on 
Feb.  IB,  proving  you're  never 
too  old  to  get  your  groove  on. 


After  the  "Glee"  cast  took  on 
"One  Bourbon,  One  Scotch, 
One  Beer"  in  the  series'  Feb.  22 
episode,  the  Rudy  Toombs- 
penned  song— famously 
covered  by  George  Thorogood 
A  the  Destroyers  (pictured)— 
bows  at  No.  7  on  Blues  Digital 
Songs  (page  43). 


J      f  kl  II  ItTJ 


Adele  Brings  '21 '  To  No.  1,  Bowing  With  352,000 


Adele  storms  in  ai  No.  1  on  the  Bill- 
board 200  with  her  sophomore  album. 
"21,"  selling  352,OOOcopies  in  its  first 
week,  according  to  Nielsen  SoundScan. 

It's  her  best  sales  week — and  high- 
est-charting album — and  also  the 
biggest  frame  for  any  album  since  the 
week  ending  Nov.  28. 2010.  That's  when 


ADELE 


Kanye  West's  "My  Beautiful  Dark 
Twisted  Fantasy"  and  Nicki  Minaj's 

"Pink  Friday"  started  at  Nos.  1  and  2, 
respectively,  with  496.000  and  375,000. 

Notably.  "21"  also  bows  atop  the  Dig- 
ital Albums  chart  with  217.000  down- 
loads— 62%  of  the  set's  overall  first 
week.  Again,  it's  the  fattest  week  for  a 
digital  set  since  West's "  Fantasy"  moved 
224.000  downloads  in  its  premiere. 
Adele,  who  took  home  the  best  new 


Over  The 
Counter 


artist  Grammy  Award  in  2009,  reached 
No.  10  with  her  debut  set,  "19."  It  has 
spent  71  wreeks  on  the  tally  and  has 
shifted  948,000  copies  in  the  United 
States.  This  week,  it  bounds  50-16  on 
the  Billboard  200.  giving  the  singer  a 
pair  of  albums  in  the  top  20.  It's  the 
first  time  an  artist  has 
placed  his  or  her  first  two 
releases  concurrently  in 
the  top  20  since  Justin 
Bieber  did  so  on  June  5. 
2010,  with  "My  World" 
and  "My  World  2.0." 

"Rolling  in  the  Deep," 
the  first  single  from  "21," 
was  released  last  Novem- 
ber and  has  slowly  built 
steam  on  the  charts.  It  started  out  on 
our  Triple  A  rock  radio  tally  in  early  De- 
cember, before  gaining  traction  at  other 
formats.  It  bowed  on  the  Billboard  Hot 
100  on  Dec.  25  and  broke  into  the  top 
40  for  the  first  time  last  week. 

This  week  it  vaults  1 3-7  on  the  Dig- 
ital Songs  chart,  moving  151,000  (up 
26%}.  To  date,  since  its  release  to  re- 
tailers on  Nov.  30  of  last  year,  it  has 
sold  621,000. 

Another  "21"  song,  "Someone  Like 
You,"  which  Adele  has  been  perform- 
ing to  great  reaction  on  a  number  of 
TV  shows,  bows  at  No.  45  with  5 1 ,000. 
She  memorably  sang  "Someone  Like 


You"  at  the  BRIT  Awards  on  Feb.  16, 
and  in  two  weeks'  time,  its  two  clips 
with  the  most  views  on  YouTube  have 
racked  up  3.3  million  views. 

To  compare,  Rlhanna  also  per- 
formed on  the  BRITs,  singing  a  med- 
ley of  songs  from  her  "Loud"  album, 
and  its  most-viewed 
clips  have  tallied  1.3 
million  views. 

Prior  to  the  album's 
release,  Adele  stopped 
by  "The  Ellen  DeGen- 
eres  Show"  and  "Jimmy 
Kimmel  Live!"  (both  on 
Feb.  24),  CBS'  "Early 
Show"  (Feb.  25)  and 
"Chelsea  Lately"  (Feb. 
28).  The  official  video  for  "Rolling  ha 
the  Deep"  has  picked  up  more  than  1 6 
million  views  on  YouTube  and  Vevo. 

Adele's  "21 "  is  basically  the  only  ex- 
citing news  on  the  Billboard  200  this 
week,  as  the  next-highest  debut  arrives 
at  No.  29  from  Destroy  Rebuild  Until 
God  Shows  and  its  "D.R.U.G.S." 
album  (14,000). 

A  year  ago  this  week,  the  chart  was 
just  as  quiet,  when  Sade's  "Soldier  of 
Love"  reigned  for  a  third  week 
{127.000,  down  34%)  while  Johnny 
Cash's  "American  VI"  was  the  top 
debut,  arriving  at  No.  3  (54.000). 
Expect  "21 "  to  spend  at  least  another 


week  at  No.  1,  based  on  early  projec- 
tions from  industry  prognosticators. 
Next  week's  biggest  arrival  could  come 
be  former  Floetry  member  Marsha 
Ambrosius'  solo J  debut,  wrhich  is  aim- 
ing for  a  top  five  bow.  Dropkick  Mur- 
phys  and  Stalnd  singer  Aaron  Lewis 
are  also  on  the  hunt  for  high  bows. 

GRAMMY  COMEDOWN:  After  two 
weeks  of  sales  increases  in  the  wake  of 
the  Feb.  13  Grammy  Awards,  the  chart 
quiets  down  this  week,  with  only  two 
non-debuting  titles  in  the  top  50  expe- 
riencing an  increase  in  sales. 

Although  everything  in  the  top  10 
falls  apart,  because  Justin  Bieber's 
"My  World  2.0"  has  less  of  a  decline 
(42,000,  down  22%)  than  the  other 
holdovers  in  the  top  five,  it  rises  8-5. 
It  joins  his  own  "Never  Say  Never:  The 
Remixes"  at  No.  2  (down  one  with 
102,000  and  a  decline  of  38%)  in  the 
region,  marking  the  first  time  an 
artist  has  had  two  sets  in  the  top  five 
since  Bieber  himself  managed  it  on 
April  10,  2010. 

Prior  to  Bieber's  achievement  that 
week,  the  last  time  an  artist  scored  a 
pair  of  simultaneous  top  fives  was  on 
Oct.  9,  2004.  when  Nelly's  concur- 
rently released  albums  "Suit"  and 
"Sweat"  were  at  Nos.  2  and  4  in  their 
second  week  on  the  tally.  •••• 


Market  Watch 

Weekly  Unit  Sales 


A  Weekly  National  Music  Sales  Report 
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46.5  million 


SALES  BY  ALBUM  FORMAT 
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»Whlle  Adele  enjoys  her  first 
No.  1  on  the  Billboard  200  with 
"21,"  the  title  "21"  has  previously 
lad  the  list.  Omarlon's  "21" 
topped  the  tally  tha  week  of 
Jan.  13,  2007.  Perhaps  not 
spelling  out  tha  entire  number 
Is  tha  kay  to  optimal  chart 
success:  Chicago's  wordier 
"Twenty  i"  stopped  at  No.  66 
this  weak  In  1991. 


»Stevle  Nicks  returns  to  the 
Adult  Contemporary  chart  at 
No.  29  with  "Secret  Love,"  the 
first  single  from  "In  Your 
Dreams,"  due  May  3.  She  had 
last  visited  the  list  as  a  guest 
on  Chris  Isaak's  No.  25-peaklng 
"Santa  Claus  Is  Coming  to 
Town"  In  200S  and  had  last 
charted  as  a  lead  artist  with 
"Sorcerer"  (No.  21)  In  2001. 
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Moving  up  last  on  Uncharted  is  Maddi  Jane,  the  12-rear-old 
singer  whose  YouTube  videos  attracted  more  Dun  100,000 
views  this  week.  Coming  In  at  No.  21,  Jane's  (overs  of  songs 
by  artists  like  Taylor  Swift  and  Bruno  Mars  landed  ber  a  guest 
appearance  on  "The  Ellen  DeOeneres  Show"  last  year. 


While  most  ol  the  Social  SO  (hart  is  rather  sleepy  this  week- 
there  are  only  four  re-entries  and  zero  debuts— the  most 
exciting  news  tomes  from  the  woman  who  crowns  the 
Billboard  200  this  week:  Adele.  She  vaults  37-23  on  the  Social 
list  with  a  32S  increase  in  new  week-over -week  Facebook 
fans  and  a  57S  jump  in  Twitter  followers. 


THIS 
WtEl 

all 

The  wee*  s  most-streamerj  songs  on  AOL 

TITLE 

AR1IS1  itUPRtNIUSBELI 

1      1  9 

VJIgrenade 

B^BRUKOMSilS                    >NT  : 

2 

3  9 

RHYTHM  OF  LOVE 

PIWI  WHITE  TI  iMOLLfw'OODt 

3 

7  5 

HOLD  IT  AGAINST  ME 

BHITME '  S'FAtl*  ■ 

4 

9  5 

F"KIN  PERFECT 

PWt  i  JJACE  JiGi 

5 

A  8 

JAR  OF  HEARTS 

CrlfllSIINJI  PERM  iVJS  PERRI  LAKE  AllMtTICAW) 

e 

14  2 

BORN  THIS  WAV 

LAfJV  GAGA  GTP.ESM.ltlt  h"MIVI  'MEPSCOPEl 

7 

15  2 

SIM 

HfJH—  iSRP'OEF  jAMIIXiMGI 

8 

5  7 

FOR  THE  FIRST  TIME 

IHt  SCRIP1  > 

9 

12  5 

ROCKETEER 

IAR-ESST  M0VESIEH1  f  EAIUHIMG  RTSR  IED0E1 

10 

8  9 

PRETTY  GIRL  ROCK 

KEPI  rtiLSOM  iStOSlE*  :0KE  4  IN1ERSCOPE) 

2  12 

BACK  TO  DECEMBER 

lATIORSwiH 

12 

9  4 

TONIGHT  (I'M  LOVIN'  YOU) 

ERRIOUE  IGLESIAS  FEATURING  LUDACRIS  1  01  HUM!  lUaWftltSAL  REPUBLIC  i 

13 

13  5 

MORF 

usher  MfilCE  M| 

14 

11  4 

WHAT  THE  HELL 
SVH  L  LAVIGNE 

15 

-  1 

ROLLING  IN  THE  DEEP 

ADELE  ilL  COLUUSIA. 

ft)  YAHOO!                 ,  MUSIC 
W  MUSIC  VIDEO         '  MUS,C 

f 

all 

j|T|_£                 The  week  s  nir>«-Mr»amed  vttMos  on  Vanoo' Music 

ARTIST  [IMPRINT  LABEL 

1 

■  <i  E1GBENADE 

2 

4  4 

F•*KIN•  PERFECT 

3 

8  19 

EVERY  SUBWAY  CAR 
■AKHAKEO  LADFES  RAlSrr. 

4 

-  1 

MOMENT  -1  LIFE 

NICAI  MINAJ  FEATURING  DRAKE    .                                ■     i'..  ~; 

5 

3  14 

FIREWORK 

NATT  PERRT  i  a;  Tin. 

6 

9  3 

WHAT  THE  Hf  LI 

AVRIL  LAVIGNE  -  - 

7 

7  14 

WHAT'S  MY  NAME? 

RIHANNA  FEATUIIMOrMllf  1MEY0C1  JM&10JH6) 

8 

10  5 

BLACK  AND  YELLOW 

Vfi:  IHALIFA  1-     TRUU  ATI  ANTIC  RRP) 

9 

12  7 

F**K  YOU  (FORGET  YOU) 

CEE  LO  GREEN  l'A:  !LL.Uii::LL"itAl'Fr 

10 

14  21 

BOTTOMS  UP 

TRET  SONCJ  FEATURING  NICAI  MINAJ  SONGBOOs  ATLANTIC 

11 

15  7 

RAISE  YOUR  GLASS 

rm  llAFACE'JLGi 

12 

11  2 

SAM 

RIHANNA         'iii    "'.i  1' 

13 

-  18 

JUST  A  DREAM 

HELL'   PL  ■  M'.it 

14 

-  1 

HOLD  IT  AGAINST  ME 

■tUTMY  SPEARS  UIVE  JLGi 

15 

-  3 

THE  TIME  (DIRTY  BITl 

IHE  BLACK  ttlD  PSAS    Ml"  '>'.  LI  i  t 

f~\  NEXT 

(►)  NEXT  BIG  SOUND  25  BIG 

SOUND 

II 

TtM  launl  accelerating  afllsla  during  Ihe  paM  week  aciou 
all  m«|o«  focal  munc  sites  statistically  practician  to  aciwro 
ARTIST                ,utl*e  succesa,  as  measured  by  Nert  Bra  Sotaid 

i 

MAT  MUSTO 

2 

ZAKKUM 

3 

HINGO  DEATHSTARR 

* 

ROTTEN  SOUND 

LENA  CHAMAMVAN 

THE  LOW  ANTHEM 

KURT  VILE 

FUTURE  ISLANDS 

TUNE-YARDS 

10 

ANCIENT  ASTRONAUTS 

11 

DISCODEINE 

12 

SELAH  SUE 

13 

SLOT  MACHINE 

M 

ANIMALS  AS  LEADERS 

15 

ALEX  WINSTON 

40    I  Go  to  www.billboard.biz  for  complete  chart  data 


Data  for  week  of  MARCH  12.  2011 

Copyrighted  material 


njdscn  nicbcn 

BDS  Sound  Scan 


Billboard 


4  HEATSEEKERS  ALBUMS 


f  j 
I! 

5i 


ill 
as 


ill 


'I! 

m 


THIS 
WEEK 

LAST 
WEEK 
WEEKS 
ON  CHT 

ARTIST 

ASEL  i  NUMBER  DISTRIBUTING  LABEL  (PRICE) 

Tiile 

i 

o 

1^1  I  SEE  STARS 
BtttW  , 

The  End  01  The  World  Party 

■1 
9  s: 

o 

s 

JOELL  ORTIZ 

III  VA  LAH  LJSf  L'l;  ?r:  LOflt   ' '  Slli 

Free  Agenl 

o 

DARKEST  HOUR 

The  Human  Romance 

g 

o 

□ 

TORO  Y  MOI 

Undernealh  The  Pine 

o 

THE  LOW  ANTHEM 

Smart  Flesh 

'""  - 

il 

o 

m 

PAUL  CARDALL 

SnAOCA  MOllHTAin  SOSjlH  V9B. 

New  Life 

o 

am 

BIGBANG 

Tomghl  (EP) 

1? 

8 

7  29 

WIZ  KHALIFA 

RG  ill  iW  Jl  [HI+'Hljf-  ' 

Deal  Or  No  Deal 

o 

13  50 

BRANTLEY  GILBERT 

Halfway  To  Heaven 

3 -6 

HEW 

THE  CAVE  SINGERS 

No  Witch 

11 

9  27 

CHRIS  AUGUST 

No  Far  Away 

1  ? 

© 

IS  13 

TWO  DOOR  CINEMA  CLUB 

Tourlsl  History 

if 

13 

11  17 

FITZ  &  THE  TANTRUMS 

Pickin'  Up  The  Pieces 

14 

12  SO 

NEON  TREES 

Habits 

15 

1  2 

THE  TWILIGHT  SINGERS 

Dynamite  Slops 

gj 

HCT'iH  SIDEWALK  PROPHETS 

These  Simple  Truths 

11 

14  14 

YELAWOLF 

ij":  1  i 1  ■  W 1  '■'"_'■*■  '  i    III  :«:■.[:''-■  ulliW  IjA  '09Hl 

Trunk  Muzik  0-60 

gl 

,3 

S  3 

JAMES  SLAKE 

"ESS.!  *U0lO  POL-DOR  UNIVERSAL  niPUBUt  0'bl\*L  EX  .LTRLi  ijoij, 

James  Blake 

li 

6  3 

JOSH  WILSON 

.-  ...  ■ 

See  You 

23  3 

JESSICA  LEA  MAYF1ELD 

PO^H-M  EQUM08  NOIKSUI  H  S26609  WARMER  BROS  .13«t 

Tell  Me 

© 

33  64 

THE  TEMPER  TRAP 

Conditions 

29  54 

LOCAL  NATIVES 

Gorilla  Manor 

23 

5  2 

YUCK 

Yuek 

O 

D 

JAMIE-GRACE 

Hold  Me  [EP) 

25 

27  3 

TEDDY  THOMPSON 

Bella 

for  the  first  lime 
sitne  the  Oct.  1J. 
2007,  chart,  debuts 
infuse  the  entire 
top  seven.  However, 
Heatseekers  Albums 
boasts  a  rather  fast 
turnover  rate,  so 
seeing  a  bevy  of 
bows  earn  week 
isn't  that  unusual. 


Amazon  MPS' s  Feb. 
Z3  Daily  Deal  lor  the 
set  ($3.99)  yields  a 
176%  increase  for 
the  album,  spurring 
lb  re-entry. 
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CHRISTINA  PERRI 

ATLANTIC  DIGITAL  DIMS  iJ  98 1 

Ocean  Way  Sessions  (EP) 

THE  LACS 

Country  Boy's  Paradise 

AVE  RACE  JOE'S  221  |13  HSl 

SKRILLEX 

Scary  Monsters  And  Nice  Sprites 

TODD  SNIDER 

Todd  Snider  Live:  The  Storyteller 

THE  LAURIE  BERKNER  BAND 

The  Best  Of  The  Laurie  8erkner  Band 

A3MNU  ALCaANUKIA 

Stand  Up  And  Scream 

MIUULb  LLAbb  HUT 

No  Name  No  Color 

ARIEL  PINK'S  HAUNTED  GRAFFITI 

Before  Today 

THE  WAILIN  JENNYS 

Bright  Morning  Stars 

YOUNG  THE  GIANT 

Young  The  Giant 

SMITH  WESTERNS 

Dye  It  Blonde 

DEICIDE 

To  Hell  With  God 

INNERPARTYSYSTEM 

Never  Be  Content  (EP) 

KURT  ELLING 

COKCOAO  Ml  3I23OCQNC0R0  ()8  98) 

The  Gale 

EARTH 

Angels  01  Darkness.  Oemons  Of  Light  1 

THE  DAMNED  THINGS 

Ironiclasi 

PASTOR  E.  DEWEY  SMITH,  JR.  &  THE  HOPE  MASS  CHOIR        .       .  Thp  r,,hedf;i, 

RUNNER  RUNNER 

Runner  Runner 

JJ  HELLER 

STOKE  TaBLE  IQ1  <139I> 

When  I'm  With  You 

NORTH  MISSISSIPPI  ALLSTARS 

Keys  To  The  Kingdom 

STRONG  ARM  STEADY 

Arms  &  Hammers 

BRANTLEY  GILBERT 

A  Modern  Day  Prodigal  Son 

WORTH  DYING  FOR 

Love  Riot 

1  8RAD  MEHLDAU 

|  NONESUCH  SM2TS  WAiSEt  BROS  tli  98  CD  DvOi  * 

Live  In  Marciac 

1 EVERGREY 

|  SUaMhafVUER  308i'6iSPV  IT6  93| 

Glorious  Collision  J 
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■"JJbuzzin 

^nHMANH  lUEHCUR' IDiMG) 

6  4 

WRITTEN  IN  THE  STARS 

tmiE  TiMPAH  FEATURING  ERIC  TUHNER  i.JiY.I0\  CAPItflLI 

o 

3  17 

FROM  A  TABLE  AWAY 

SUNNY  SWEENEY  REPU&i  IC  !.AS»k'i-.  J • 

o 

11  3 

BOYFRIEND 

r  n  TIME  RUSH  '.■■'■>■ 

2  12 

BASS  OOWN  LOW 

DEVftATUIlHCTHECArnBACS     ,               .  .  I 

» 

4  IS 

WILDFLOWER 
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MAYBE 

MX  Wrn  |RMR  Vil&IN  CAPItOL) 
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S  4 

PRICE  TAG 

jtisic  jruniniNflSDi  yuwymtMH  rcpuslk:i 

17  2 

1  SMILE 

nw  rwiwrmi  i»o  vo  soul  gospo  centric  jijjtj 

14  11 

COUNTRY  BOY 

AaROS  LEWIS  FEATUWlhG  &E0BOE  JONES  S  CHAHLIE  DANIELS    ,1-  '..31 

12  9 

SHAKE  ME  DOWN 

cage  the  elephant  ■  [■:-*■  ji^e  k6i 

© 

15  20 

CORAZON  SIN  CARA 

PflmcE  royci  |0f  siopi 

© 

HEW 

BRING  IT  BACK 

TRAVIS  PORTER  -■iiHTta  mOuSE  JIVE  JiG. 

14 

13  22 

DANZA  KUDURO 

DON  OMAN  *  LUCtWO  (YAM  |  DRHNini  HACM  '1  IJ1HIMH  MMC  LATINO. 

15 

7  12 

DO  THE  JOHN  WALL 

innfii-'  ti  ■ 

16 

16  24 

TIGHTEN  UP 

THE  BLACK  KEYS     ilit JCH  AAfWER  BHOS  1 

17 

9  12 

MAKE  IT  RAIN 

TRAVIS  PORTIR  li'OWILS  HOUSE  JIVl  JL0> 

© 

SURE  THING 

■IGUCl  hi  iCK  Cf  HVSTORU  JIVE  JLfil 

© 

CLOSER  TO  THE  EDGE 

THIRTY  SECONDS  TO  MARS  (IVMDRTAl  VIRGIN  CAPiTOU 

© 

23  6 

FAMILY  MAN 

CRAIG  CAMPBELL  6tGGt  s  PlC f  Ufl E I 

© 

DANCING  CRAZY 

M)H««D*  COSflROVt  '  it: 

WHAT  ARE  WORDS 

CHRIS  MEDINA  '  1  Mi-<  .1 

23 

18  20 

vol  j  ARE 

CHARLIE  WHSON  ■'  '.'11!  ,1   .1.1  .(j, 

© 

FAR  FROM  HOME 

FIVE  FINGER  DEATH  PUNCH  IPROSPECT  PARKl 

GEORGIA  CLAY 

JOSHKIUSY  IMC  A  NASHVILLE) 

The  End  Of  The  World  Party 

/  See  Stars 


Smart  Flesh 

The  Low  Anthem 


NORTH  EAST 


PACIFIC 

1 

BIGBANG 

v;  t. ' 

2 

ToroYMoi 

UnQetneath  The  Pine 

The  Cave  Singers 

No  Witch 

The  Low  Anthem 

Smart  F  lean 

5 

Darkest  Hour 

7>io  Human  Romance 

6 

Strong  Arm  Steady 

J.in  ■.  -.  ll.iTI.'rir.'.-, 

7 

1  See  Stars 

Tlw  Ena  Of  The  World  Party 

; 

James  Blake 

James  Blake 

Jooll  Ortiz 

"ri'  ■  4,jr/:: 

,0 

Young  The  Giant 

young  The  Giant 

WEST  NORTH  CENTRAL 


Sims 

Bad  Time  Zoo 


Halfway  To  Heaven 

Brantley  Gilbert 


SOUTH  CENTRAL  ■       I  SOUTH  ATLANTIC 


MID  ATLANTIC 


I 


I  See  Stars 

The  End  Of  The  Worid  Parly 

Darkest  Hour 

The  Human  Romance 


NEW  ON  THE  CHARTS 


Tamar  Kaprelian,  "New  Day" 

The  pop/rock  singer  makes  her  Billboard  chart  debut  as  "New 
Day"  bows  at  No.  37  on  the  Adult  Top  40  chart  (see  billboard 
.biz/charts).  Born  in  Arizona,  but  raised  in  Georgia  and  California, 
Kaprelian's  sound  is  influenced  by  artists  like  Billy  Joel  and 
Paul  McCartney. 


Trampled  By  Turtles 

*  Palotmno 


Fitz&  The  Tantrums 

Pickm  Up  Tmf  Pieces 

The  Low  Anthem 


|  Brantley  Gilbert 

Hattway  To  Heaven 


WIz  Khalila 

Dea)  Or  No  Deal 


Toro  Y  Mol 

underneath  The  Pine 


Data  for  week  of  MARCH  12,  2011 


For  chart  reprints  call  212.493.4023 


Go  to  www.billboard.biz  for  complete  chart  data   i  41 
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GRENADE                                                                           Bruno  Mars 
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FIREWORK                                                                           Katy  Perry 

SUfi GATE  SANETY  vEE  IK  PERRYM  S  ERikSEN  IE  HERMANSEN  S  IWLHtUM  E  DCANi                     ©  C»P|TOL 

oo 

e 

2t 

6 
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1  GREATEST 
GAINER  DIGITAL 

.OVIN'  YOU)     Enrique  igiesias  Featuring  Ludacris  &  DJ  Frank  E 

L  a  CHRIS ry  j  LUTIRELL.J  FRANKS  E  IGLESlAi  C  BRIDGESl       ©  UNIVERSAL  REPUBLIC 

E.T.                                   Katy  Perry  Featuring  Kanye  West 

Dfl  LUKE.UU  MARTIN  AMMO  (K  Pf  RHV  l  GOTTWAID  J  COLEMAN  MAX  MAflTMi    ©  CAPITOL 

o 

HOI  SMI 

■ant 

.    ON  THE  FLOOR                                         Jennifer  Lopez  Featuring  Pitbull 
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32 

1  NEED  A  DOCTOR                             Dr.  Dre  Featuring  Eminem  &  Skytar  Grey 

ALEX  DA  UO  (A  YOUNG  M  MATHERS  A  GRANTS  GRAV|                                       ©  AfTEPMAT*  IS'EBSCOPE 
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32 
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BLOW  KeSha 
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41 
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ROLLING  IN  THE  DEEP  Adele 

PEPAORTH  i«  ADKINS  PEPWQRTH,                                                                             ©  XL  COLUMBIA 

13 

HEY  BABY  (DROP  IT  TO  THE  FLOOR)                        Pitbul  Featur  ng  T-Pain 
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16 
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ROCKETEER                               Far'East  Movement  Featuring  Ryan  Tedder 
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21 

MORE  Usher 
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18 
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20 
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22 

25 
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31 

COMING  HOM 
DOWN  ON  ME 

•                            Dlddy  -  Dirty  Money  Featuring  Skylar  Grey 

IS  GRAYS  C  CARTER  J  I  CO.ti                                       0  BAD  BL"  iNURSCGPt 

Jeremih  Featuring  50  Cent 
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JAR  OF  HEARTS                                                                    Christina  Pern 
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21 
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29 
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26 
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WHAT'S  MY  NAME?                                            Rihanna  Featuring  Drake 
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OJ  FRAM.  [  ij  FRAhKS  C  BRUA'K  *.  MCCALL  A  5IREE'ERi  © 
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28 
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38 

STEREO  LOVE                                              Edward  Maya  &  Vika  Jigutina 
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BACKSEAT                                 New  Boyz  Featuring  The  Cataracs  &  Dev 
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ARE  YOU  GONNA  KISS  ME  OR  NOT                             Thompson  Square 

© 

44 

57 

THE  SHOW  GOES  ON                                                          Lupe  Fiasco 

■  t  .  JOY 0  GALLUCO)    ©  IS!  &  HIH  ATLANTIC 

41 

42 
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33 

HIGHER                                                       Taio  Cruz  Featuring  Trav  e  McCoy 
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40 
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MARRY  ME  Train 
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WAITING  FOR  THE  END                                                        Linkin  Park 
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WHO  ARE  YOU  WHEN  I'M  NOT  LOOKING                            Blake  Shelton 
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Though  down  19% 
In  digital  sales  (lo 
252,000),  the  song 
claims  Greatest 
Garnet/Airplay 
honors  tor  a  stxond 
consecutive  week, 
bounding  into  the 
top  10  (14-6)on 
Hot  )00  Airplay  (80 
million  in  audience, 
up  28%). 


EL: 


As  trie  song  roars 
12-4  on  Hoi  Digital 
Songs  (170.000.  up 
42%)  and  enters  Hot 
100  Airplay  at  No  57 
(20  million,  up 
mU'leaiaoe 
Dream"  becomes  the 
first  Capitol  Records 
album  to  generate 
lour  Billboard  Hot 
WO  lop  10s  since 
Heart  s  sell-titled  sel 
in  1985-86, 

ED 

The  singer  scores 
her  seventh  top  10 
on  Hot  Digital 
Songs,  where  the 
cut  charges  23-10 
(129,000,  up  52%). 
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J-LO  LOGS  HIGHEST  DEBUT 


New  "American  Idol"  judge  Jennifer  Lopez  posts  her  first  top  10  entry  on  the 
Billboard  Hot  100.  as  "On  tlie  Floor."  featuring  Pitbull,  blasts  in  as  the  Hot  Shot 
Debut  at  No.  9.  The  song.  Lopez's  first  top  10  as  a  lead  artist  since  the  four-week 
No.  I  "All  1  Have."  featuring  LL  Cool ).  in  2003.  begins  at  No.  3  on  Hot  Digital 
Songs  with  170.000  downloads  sold,  according  to  Nielsen  SoundScan.  Island 
Def  |ain  withheld  the  song  from  a  digital  release  for  a  month  following  its  ra- 
dio launch — it  rises  40-38  on  Mainstream  Top  40 — synching  it  with  the  pre- 
miere of  its  video  on  the  March  3  "Idol"  episode.  — Gary  Trust 
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'WANNA*  NO.  1 

f — vj        Jason  Aldean  snares  his  fifth  No.  1  on 
^  Hot  Country  Songs  as  "Don't  You 

Wanna  Stay"  gains  2.2  million  audi- 
1    ence  impressions  (6.7%)  and  steps  2-1. 

He  hasn*t  topped  the  chart  since  "The 
I  Truth"  spent  two  weeks  at  the  summit 
a  year  ago.  Aldean's  new  No.  1  lands 
"American  Idol"  champ  Kelly  Clarkson 
atop  the  country  chart  for  the  first  time,  bringing  to  three  the 
total  number  of  "Idol"  alums  to  reach  the  peak.  (Carrie  Un- 
derwood has  10  leaders,  and  Josh  Gracin  has  one.)  Clarkson 
previously  rose  to  No.  2  in  September  2(H)7  as  Reba  McEn- 
tire's  duet  partner  on  "Because  of  You."         — Wade  jessen 


Data  for  week  of  MARCH  12.  2011 


For  chart  reprints  call  212.493.4023 


Go  to  www.billboard.biz  for  complete  chart  data 
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JOELL  ORTIZ'S  'AGENT  ARRIVES 


IP 


E3$VP___|     I    "^wo weeKS after  his  group's  "Slaughterhouse"  EP opened 
JPPBkT^II^        I    at  No.  29  on  Top  R&B/Hip-Hop  Albums.  |oell  Ortiz's 
^^^ff^Smm^mmmmwBmmmmmm    soP'lomorc  please,  "Free  Agent,"  opens  at  No.  33  on  the 

0  \,  ''    I    Hst  wiuh  4,000  copies,  according  to  Nielsen  SoundScan. 

His  debut,  "The  Brick:  Bodega  Chronicles,"  opened  and 
peaked  at  No.  49  with  1 ,000  copies  in  the  May  12, 2007,  is- 
sue. The  Brooklyn  lyricist's  career  began  with  a  placement 
on  EA  Sports'  "NBA  Live  2005"  soundtrack  and  has 
thrived  despite  failed  contracts  with  (ermaine  Duprfs  So 
So  Def  and  Dr.  Dre's  Aftermath  labels. 

Also,  for  the  record:  In  the  Feb.  26  issue,  we  erro- 
neously reported  that  Slaughterhouse's  self-titled  debut  opened  with  3,000  copies  in  2009. 
The  correct  figure  is  18.000.  — Rauly  Ramirez 
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.  b  E  11  E  E  .EAjbt  r.'i  nnatP'S  I  *  EERE'A'i  E  CiR'l;  A  GRAWlll  :  Pfi.VE         0  WiVDACH  SIP  US.  DE  PE'  AI.1  lEIVIEE 

13 

10 

6 
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1  SMILE                                                                      Kirk  Franklin 
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LAY  WITH  YOU                                        El  Debarge  Featuring  Faith  Evans 
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I'M  DOING  ME  Fantasia 
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LAY  IT  DOWN  Lloyd 
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BLACK  AND  YELLOW                                                           Wlz  Khalifa 
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GROVE  ST.  PARTY                            Waka  Flocka  Flame  Featuring  Kebo  Gotti 
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BRING  IT  BACK                                                                 Travis  Porter 
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DEUCES                                       Chris  Brown  Featuring  Tyga  &  Kevin  McCall 
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WHEN  A  WOMAN  LOVES                                                           R  Kelly 
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UNUSUAL                                                      Trey  Songz  Featuring  Drake 

,;av.t.  AmrFnr/iwai  tfj»RSJ.Fir«  ;i.v.;i:^v\n-KF5'nmLyi<mr.          ©  .i>.  ■»  Wl 

49 

li 

37 

ALL  1  WANT  IS  YOU                                                 Miguel  Featuring  J  Cole 
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NEVER  WANT  TO  LIVE  WITHOUT  YOU                                     Eric  Benet 
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56 

FEEL  LOVE                                             Sean  Garrett  Featuring  J  Cole  or  Drake 
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As  "Slack  and 
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further  Irom  its 
No.  6  peak  last 
month,  lo  I  low -up 
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increase  to  5.6 
million  impressions. 
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GET  BACK  UP                                                  T.I,  Featuring  Chris  Brown 
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CHART  SHOWS  DIDDY-DIRTY  MONEY  'LOVE' 


Diddy-Dirty  Money  posts  its  seventh  track  on  Hut  R&B/Hip-Hop  Songs  as 
"Your  Love."  featuring  Trey  Songz.  opens  at  No.  69  with  Hot  Shot  Debut  hon- 
ors (2.2  million  listener  impressions,  up  204%.  according  to  Nielsen  BDS). 
Though  Diddy — or  Puff  Daddy,  at  die  time^ — first  appeared  on  the  chart  in  19% 
as  the  featured  artist  on  Lil  Kim's  "No  Time."  his  trio  Diddy-Dirty  Money  de- 
buted in  2009  with  the  No.  62-pcaking  "Love  Come  Down."  Of  the  seven  posted 
tracks,  only  "Hello  Good  Morning"  (No.  13  peak)  and  "Lowing  You  No  More" 
(No.  20  peak)  broke  the  top  20.  —Rauly  Ramirez 


Data  for  week  of  MARCH  12.  2011        For  chart  reprints  call  212.493.4023 


Go  to  www.billboard.biz  for  complete  chart  data   I  47 
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Ai  '  toutitol"  advances  2-1,  Dow  Award-  . 
whining  group  Mercy  Me  logs  its  10th  topper 
on  Ciirtstian  AC  Songs,  widening  its  lead  lot 
the  most  No.  Is  since  the  list  premier ed  in 
2003.  Casting  Crowns  and  Third  Day  rank 
second,  each  with  eight  leaders  in  the 
chart's  history. 
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Trirt-I-Tee  S:7  soars  26-18  with  Greatest 
(arm  honors  on  Gospel  Songs  with  "Over 
S  Over,"  which  intncloces  its  May  3  album 
UA  Hew  Day."  The  veteran  ad  has  evolved 
from  a  trio  to  a  duo  (Angel  Taylor  and 
Chaneile  Hayes),  following  the  departure  of 
Adrian  Anderson. 
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Prince  Royce  picks  up  his  first  No.  1  on  Hot  Latin  Songs  as  "Corazon  Sin 
Cara"  steps  2-1  with  1 3.9  million  listener  impressions,  up  14%.  according 
to  Nielsen  BDS.  The  breakout  tropical  star  bowed  on  the  list  a  year  ago 
with  "Stand  by  Me."  which  peaktxl  at  No.  8  during  its  30-week  run.  "Cora- 
zon" is  the  follow-up  single  from  his  self-titled  debut  album  and  hits  the 
top  in  its  31st  week,  marking  the  longest  climb  to  No.  1  since  Malkano's 
Te  Amo"  (26  weeks.  May  23.  2009).  —  Raidy  Ramirez 
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ASCAP,MnoneAB  StMWhenlirMi^ypbi  Be  W.  Birr 

ASLWl  AMPH1US 
EXXUSEME         F\rtf»  Wtti:  ASCAp.lhwpal  Mbk  ■  2 

Ins  LLC  ASCAP       LortAO*  Pxducwre  'nc 

■■   ■  V.     ■  ![■:.,■:.  ASC.VFT.(iMl;,l,i  ! 

Musif  PlWMiog  ASCAP.OlApnlMuK  Nc. 
.vv,^iML(v„«  '  1  .  -;i  '.s:.,vi,„i..^i  Hid--,,- 
BMiftzM  Miaic  BMtSorcEiOi  LOXk.  EMf  AW.wl  3fU< 
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FALL  FOR  YOUR  TYPI '  HMM  1  Mcses  LlC  SCCAW  « 
.v-Y l LC  wi  t'A  i he.  EM/TO  Mum 
tia*.  S-JCA/tSorui  J  .wfj  n(  MMafina  «.-.»: 
SUi  AMPH  Hicfi»  RBHZ 

FAMHYMAN  Mi;-!.-  F*Ur  SESACftajc Pc- 

LffCroic.LLC  SESACAawLltHifiiifujishflg. 

!:l  ■  i-  '.'  :     '   ■.  t.i  .■    -..!  . 

he  BMlWKfirl»Ar-<liMiM.  BMLHArtMuVC. 
BMLWaTO%-wttxPLtts(inaC£<p  BMlthjxiB  CH 
AfiWase  BML  AMPCS 19 
FARAWAY  MBMjMW BWC JWWKMfclM. 

BAttam&r-  LWI:  try:  FiJ.'lVX  fJn'JrmLL:. 

ASCAP.T  08  'AriC ri£lW  ASCAP.YS fVWirijUC 
ASCAP.'SlrneAji^/if:.:  f-j/i  5|iti  I'S 
FEB.  LOVE  lafMOMrttfenng  m<ji*-t.r  <,**tfi& 
AfCAT.^SouCh  ASCAP.an^lMacCopnMOK. 
A  ■         !■  ■  v   ■  .;         EU  I  KNR    '.'  ■ 
K  AMt^oniCrLnwerjl  re  BUlwAMrlLC  9M! 
Af/FH.  ^H>-r.l 
FELP  GOOD  OH  MY  IPS  y.tiSor*  UjjC  BkLBtAiS  AaI 
■*RwA.HwWr,.-  BMHNkjMVlHi 
.       Hn(  3M,FuMHnr  Iirr,  BM,FSM5I 
tt*MCns«UflJin'Ai^:  tWHT,oil-,f-J:iyirfl 

H1C0  7B 


•"M-lr.T.j;: 


•]  ■  >"(•■!".  H 

_  -VWUBjmM...  _ 
EfA^BtietaMetfMLBich:  9U'i  «*:ML  H' 


ASCAP.l>««a<  Ma«  f>w*«  ASCAP.twaeVe 

M,v:  AKVWurl.i:-rr.B*y^|r>yj1n7 

ASCAP.Uii  ChatTtMsPjtfert-q  E&g-ea.  ASCAP.'Jjsaw 
S-iwUij;  ASr.Ap.  4  FfiHU 
FFfif  FLAME   .  u    i    mr  j  IK  [*/L  Vfcrri  VAjc* 
«Att:  tMWi"wl*Ttr«l'jDfJir-  ~ 
PiCnmg.  ASCAF  lUAonllAiu:  » 


 Bt  Ww  1  mfWi  fwi  il  En:  My  Bn»  ASCAP-AS 

AiJAPiW  April  Mb*. Ire  ASCAf'.UTa 

BUVftonUM;  FiMl?4i:S<rip.[C  FWinAfAr,eF\P 
uhngLid  Wj  AMf"H_.  HI006  J  31 

F"  KIN'  PERFIO  Si  BlK*»Md  Mtj-c  ire .  tBAPifc 
tw*FMi*-Jnrrj  6MLMr,«wr  AT ^JftOta M*«  r\C 
ttJmj  Amcrtu  K  AICAP  Uwl:iw  fM'Sorcs '01  Kobatl 
AAjhc  ftjttWim  AnWKi  W  BMl  HL  H1004 

F"KYOUffORGETYOU)ii::'fftittMjutLlll  t^S&M 
GwwMim:  F*»Wr,P»ii!Mw:  ASCAP .fi.t>ir.r* 
ASOAP.BrflLkw  ASCAF-.tMiAiri  Music  «  ASCAP/flcc 
Sabr  Muu  ASLAfAA-jc  I drummer  Lit  ASCAP-  1:n 
*^ne Mac.  .ASCAF.'ArraAfiiS*! Must  ASCAf.'Afl 

E-ln-ari-rWLlt  AStAPlj*!  M FAjV- 

ASCAP.  Weslsde  Vt*f>aiirt  f\tiftm}.  ASCAF!  AMPM 

■•■j}?  FHia? 

POOL  FOR  YOU  i^Lwtt-prjmrrx  iM,EM  BUuv«aW 

EJMI  HL  FBM78 
FOR  THE  FTCl  TBME 1  IWJ  Muac  -  Z  Scnji  Bt,(.r 

AMP.H.  HID057 
FROM  A  TABLE  AWAY  !■-,  M  M  MNHiV.  BMSulH  « 

Use  LlC  tMHnnjkra  :«j  Uu.l  BMrCLr^te 

MrM.FWlSl-fT,.Ar.lI^TPJti'Jrng[,:-r(aiT  EWlVw 

Mor*r«  lAoc  BMl.  HL  CS  1Z.  HlOO  77 

'     •      3l  I  v- 
MIBMMII  III  |im—        »  T  If  llili  lim  ii 

ASCAIVTIw  tote  Mmc  Car<UT>  ASCAi=,lyg  LoU  Seoy. 

wmtmBYeBM  AscAp.'&j  Mmm, 

EMWjrwrlKirLrePJ:JrJ»iBC:rp  FWlH4TtC6IJ.in 
"  -  EM|  AMPCS  ?3 

0  BMAW  *it  PjBMtWj  tomrv 


CANT  BE  FRIENDS  M* .. .  MfL       ..  •    Lit',  o.  I'.L 

Irtfnj  w:  fMEMlBlK>«:oaFApjcit  H»A>../.; 
J9tb  BMltaOu:  tUBraini  SESMMB  Anwci  he 
A5CAI       I  .  .LASHAIVApr  ,  Ho>  M2*.  BMLWamef 
UrBraTPjW-JingCan  EM V  Ouncvknci!  KME  FM* 
kJHXj  BMl&wnw,  I*IP  ino,  FJMi.  AMf  H  PfH  :c 
CASTLE  WALLS  Onm  And  -a  fersf  ( s  Muue. 

BM."JiwaMBK.  -5  Sengs  BWA&elBrtwAtoc, 

■AW  .■.-■(I-.  ;  ;  W  W  Hi  ¥i»M 
CAUOHT  MY  EYl  |  l-nri  Bra  Ww:  3M^  HBH  71 
THE  CAVE   1  :«'J»ji«fi  yjAC'  AWFH, 
COLDER  WEATHER  W.^moura  Mae  BULt  Out 

Mbk  FM  Aj^^aWfloufiemEiouid 

tfAVvwM&xz  Music  BMD  CS  9  WOO  46 
COLOR  iNaiisWi  HI3HIP4 

COMBWjWME  :mv>.  'a*.,  i<:  m\Mv  .11 

>  ;  r«>*;WFrjwMiti€  (Uaim  sr>*F^^ 
irTTfl.  fcMtfr  April  Mbk.  toe  ASCAP.CawEtojs  Mote 

52    1  Go  to  www.billboard.biz  for  complete  chart  data 


■ 

GET  BACK  UP  1!  1  ■  ■  -  H  .'■:.■  v.  MtBfl)  UM  IGCMVBfJ 
Mac  Cop  ASCAf!'M:reAll«FrarnttMni1iPLt(Rr™ 
ASCAP  TM  toi  M&t-.  ■ .  ASCAF.S:"!.  CY  Liw*ral 
Ire  BIACJUe  tiPfsrc  L»  bpenence  f AsMiq.  BMR 

-v.'  • 

QOM  STEAOY  .;tiiu       PfiH  M 

60N£i.L,-irM:r;Mrj;  ■■:   AfCJlPiVnwoil Mbc  MG8 

Sonjs  ASCAH  LLt  M.-jc  r,  ^«  <^i> J: 

IAm  fcWLlMlforavVfcac  SESAMcc  Lews  SM.  A  (ftp- 

BSESAC!  ttai: «. M.1.1  SI  \k.  V...  .mu i E<n  Put 
.  ■fl.SE5ACl.AMP.Hl.  RE* 59 


0000  MMBt  FHlfh  FDWY  EMRn  Ujmi  EravanTM 

-LC  r-\,/,V..-t,'-M';i^--l,,-.-i;.:..    .V  V.,  I  . 

•rnMaii  MTlwiTMTleBjdThrU^tMihtHfl. 


BM]  AW  CSS 
0000  MAN ,  fan  Mjsk  ASCAPUnMnal  Mist  Cneoa 
W  ASCAPSoun-uiLL.-*  ASCAP  U.rtitgHII  AAm: 
Gioud  ASCAP)  .AitBVHL  RBH81 
DOOOMORIBNG      -■;1V,...:  tVI  HH-  'J 
CRACU1SADI0S.F.'*-  MW  ,j"         .■  ' 
GREFUOE  '.'j;  Face  Ubc  ISC&l&nhM*.  ASCAF 

LL-,:  A.  Ai"\.  H,li.  M-,:  ■■.-.  .II  f/if...r,iiu-rur' 
LLC  ASCAP.fMAprtMsiChc  ASCAP '\f  P\rt Mioc 
ASCAF  All  Frj  Ar  s.S»f  Muse  ASCAF  Arheusf  Elfrar. 
"Brt  LLC  ASCAP.Westi*  mevtrtrt  H*JtUtng 
ASCAP  mmtml  H  9M\trvlam!>l«fut4yirg 
Lit;.  *l .Vce* K'.1:" 
BWH.HJDJI3.L13> 
GROVE  ST.  PARTY  ;^owr-apiratt(3.nc 
.IQCNFlCMWlMt  CBBMil.  BMW  tan  iw:  -Wi.-n.; 
Ocsorw  BMl'tVanr-IamtTiant  ^eirrnj  Cap  EM). 
MffMMjl 


BcyiMw  ASWP.WiMbc  6M\1a»  Emrttrmm 
nc  ASCAf.Wro-toiWmFuiBnraCarT)  EMtotr* 
..■         wH  inv^.  fwA 

HASTA  Ml  DLTBAO CHA  .^NegraUfiC PuUsnoj 
BMVtekxnc  Uggrs.  S  A  of  C  UM  0if>»<ir  UM 
K  i^tr^SjnAngfiSA«CVASCAi*|U39 

HEARTACHE  EM  =ltt:  ■      Mjsk  he .  BM«g  Gjssefl  HI- 
m  3MU-T*na  Mac  Lknmlor  ASCAPMacittpo 
Uutre.  ASCAP).  AMP.H,  CS  S3 

HEART  LIKE  MINE  ;£jrv'Ar,'  Irt  fUwvhnj  O/ir^r, 
BWfvBDogfUJt-'tri;  rtLtWiK*,  Mae  ASCAf.-Bew 
,:oji-Li:Jii^L-:([:  EM.  H.  C5  ij  MXSj 

HELLO  WORLD         '  IV  W  F1  |,trj„q  C«nw«, 
*LlT->lct)3*:r\r,f  Mjsir:  Cm 

MtlArULiKrtf  Songs  ASCAP,S£n»iATVHarron| 
ASCAP)  AMPU  CS  B.  H1C0  73 
HEY  IA(Y  (DROP  fT  TO  THE  FLOOR)  il  <U 
ASCAPiDciusri  SACEMfliul  s  ugacr  r\Wsrtna 
SMANMfsB  Mjsk  -  C3WA  BMrTtemfUlMiK 
SM-lrwwa  Mbk  - 1  Sengs.  EM)  AMP.H.  H'OO  14.  L* 
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IrfMIAprr  Mj-k  nc  ASCAP/Un  wn$ 


■3  Arena  YK  A£CA?*jsiMrjntVf'jtl-tiifl 

__AP,MU)6C  SOCAAlf^l^SongiUC. 
iSMRnwiliaBi  Hah  -m  .  -.- 

Et*W1«Pt«BlVfl6M|»iroi? 


I 

I  CANT  LOVE  YOU  BACX  ,rSM>.  MRQWCCR  Muse 
Mlsk  One  LLsi:  An^ea  fMScryAr,'  Iw  rJkshn; 
Ciriao,  »U,M«ii^«i  •,  Crr-irwd  FAn.c  6MI1  MH 

1 0  LOVE  TO  BE  YOUR  LAST  MiiC  C«IB«Wl 

ASCAPO-Jrti:.  LV-.  v^i-  ;,!,.*,  U.-..:  Pjo.p 
^KSritMl  ySAC'  AW.HL.  CS49 

LDONTCAftt  ■ 

.>hii;li-,.j»rr!:Oi:ta*r  HM.SvgjJ(  lr.«l-J  IX 

-Mill  F-aw  Must  ire.BMIMHS 
I  OONT  DESERVE  YOU  -i>  -.v.. 

W.Wsr^.Ii-twtjTF^rVfnCzn;  BMlOwl  3dT*5 


«  FWiuVfl  ASCAP).  AMPiHl  RBH 


If  HUVEN  WASN'T  SO  FAR  Al  

.IC  EWH.nv-..IVu,i:   ."Jnr-.  EJAT-iW,  T'e rttWi 
W.K  *V.«.rI.r.-.F7,r.i:  ASP.Vl.  WCI 1 
IFIRUH  'I,  ■. 

q«  ■ftirvai-ttJufl 
ASCAP.  Aron  ^Ir/rrj.  ASCAf'.S*)!  "oju;  Mibc 

ASCAP)  CS  60 

IFIWCREABOY  iojjOILW-ral  ine  BU6C  JMnFUF- 
isJrnj  BM.Ctrr(  jf  'A&l  Funtfng  Ca™  rt 
■V. ".'.]  '  ,.wlj,i.,  ASCAF «5wgi  .IC  ASfAP| 
AWClMH.CS  26 

IJUSTHAOSEX      ■    It+M.r.i:  ASCAP.'SWUiMillt 
ASCAF  SuflUr  Emrwinwt  ASCAPU  FnK  hti-pra 

%  n  m  ism  ruusi  r,  a...ap  -■■  o« 

IU  BE  THERE  K.      •        .1 .."  Li.-,: 

fUttr.ln;  ASCAP  tin  F^J".C  ASCAP'.fWtC  Una  '  ? 
PIjM(J»iil  ASCAf.  WsH  «i 
IWrXMNOHE  .C.U,-i  Itr-i.^  ;  t^ri- F1Clr.N-o 

.'. 

.LC  ASCAP'EMIAb.'Mum  he  .  ASCAP  Slfli:  bfifj 
U.-j:  SMWi(n?l.iiHlirri'.l!-.."i'!ir.'"l  liMf 
■Mi  FW.f 

I  HEED  A  DOCTOR  lYb  huh  [n  ASLAp  'Anl  Ndtinj 
G»iuCh!lilT'-''n  ASCAP-SoflSffUnwal  >x 
iftEafiomioactf  Mtic  yA'AtrOenan:  M^x  Lonan 
he  .  EMli'Mrsii  Ukase  - 1  Sengs.  BMHM  BnM)MdK. 
BM.V  fAe  Fumhm  BM>  AMP.H. HlOO  10 

IN  THE  MORNING  '  ' 

I  SMILE  f>r..k  -.«,-i:  ^rtir^r.;  H\m:mrni 
ASCAP  'Jmersa  Mac  Cerraacn  ASCAP.  A^j  G«X 
','   .■■!.'     -  Al  EM  *p  Itai  I  OPP] 

I  WANNA  BE  YOUR  MAN  livM  "AlV.  WA'Sora  L>  LsHTS- 

lr  WIVo,  *r,  l-.y,  11  Wl  1,  fl-ivi 
I  WON'T  LET  GO   

LLrrr  llrl  1^^,-,  i',  ■' ■     >  -  ,■  1,1  -. 

ASCA/'Ettiii :  EL-.,  )Ai,e  ASCAP)  CS  16.  HlOO  71 
I  WOULDN'T  BE  A  MAN  .. 

JAR  OF  HEARTS  iMss-Pfr  Line  HjoiiTinc  SM^tijnffl 
latsjjn  ASCAP,Oit«..wiBii,  ASi"JP*Sj,i 
ASCAPi  AMP  HlOO  21 
KJRKlSMDMjPiini]  Mjgk.idc  BM'i  LT  32 
JllSTAOREAMi.i.:«^'>:\L?i:  r.:  ^.1 A  '  ., 
Muwc  MG8  i*i/.  ASCAP  fM  fiUthKodMusrche 
BMPJmcut.ML6ii  BMfMFomMusic  SfSACft:o Lwt 
E  SW  *  'LiEco  Sf  SAL  ■Jesse  Jay*  *Abi:  ASCAP  tfear 

OiKi.  rt:   .VIA  '.        Ii  i'M         J,,  j['. 

SESAC)  AW  VI  HlOO  50 
PUST  CANT  GET  ENOUGH  ivl  lanMjsclnc 
BMt'*i  *  *  a-tm.ii;  aw  la,  Maemc  p^ikihvj 
EMLt'uri  1w  Mi^t  Ca  ^MHstetMne  Ank*  PMett 
ASCA?.«MI  April  Mwjc  rt  ASCAP  .tin*  tof,  Mw: 

EMEM  BUcMpod  Music  Ire  BM.Hodnn  FtdIk 

lent BW  m.  HI00  66 
JUST  Ll«  THAT  flWI,su!ir»-»r5  Ire  BM/Jnwji 

Mjsk  Z  Sengs  EMi  AMP  HBH '7 
JUST  THE  WAY  YOU  ARE  ,;[M  April  Muse  he, 

ASCAPittjsc  FvnyrBFcm  UC.  ASCAP  Urs  For,  Music 

ASCAP.tfcrtucc  r-deperewii  Ml&<  Futeftrn. 

A5CAffi<r..tf  mmSMSt  ascapIcpw.. 

Mush  AS&P  Art  Poi  Ail  1  Saw  Mb<  ASCAP.1  ArtMnua; 


 ff  LLC,  ASCAF.Tjr,  Ran  PuttSwg.  ASCAPAjn 

Qnat~  ASCAPPtt'tfn.rjir.i  .VSCA? 

ASCJPi  AMP-H.M1COZS 


KEEP  H  MJNO  .Jtnry  Srrf  IAK  EMflPj  (ctnrtsravr 
BMWew»TV  h*  ^UHioiire!  CuTany  EfttO-jM  Sb 
CranesMu-j;  HM  -.  L:  ■'■ 

RUSH  ,.Jee-j  VH  'APiJ  i  <Ao>:  EMWB  MjU:  Corp 
ASWP.A*lV4^Ge.iijCYtRu1F-"V,  ASCAP  Hfftii 
i-TO^u-.  rx  AsJaP  *oo,  fv  lanw.  AnCV  Km 
MM  |HKBFciL'  /.-.;:,v  'a.i  i-  asCn]  U  1 1 
lirneitaLm  FJMiHea  :hnt«  Mjat  6M.Hrw  AaI 
F..T  Wsr,  3\l  :    '■    -  ' '  ■ 

LA  QUOAD  DEL  OUflDO  yrte  Mm  ASCAP  Taj  Mai 

lAQESrtDIMaKCjor.PLClEmi  ASCAP]  J'B 
LA  HE  LOO  LA  ,F  Da  Con  Cbse.  EMTM  BbcMoa:  Mac  rt 

HM,V.  Irfri-.atdP.rl-J^rk^rrrr  flMnLT?fr 
LAST  NtGHT  AGAJN  iimwsa  M_-..:  CctTOilOT 
ASCAP.WnaWie  ASCAp.MHjfa-  .nwf  Vust  EMSiw 
VLigMu:«  HM,tMiBl.rJ-curlMW Ire  BMlHr,«« 

Mbk  ASCAP)  AMP.H.  CS  3! 


LA  ULTIMA  SOMBAA  1  -  M.  -Jed)  LT  'Si 

LAY  FTOOWN  My MStNls bmcnv*  «.  EM^OWBOI 
LlNwia.inc  BUONCWnnFJra-Miic  ftUi^I? Sotjo 
UC  BMyRmkuk  BMW  Bcoman.  EMEU  April  UMK 
mc  ASCAP  An  ConKI  Mjsuc  R  ASCAP  AMPH  H'UO 

ilFftl  1 

lAYWrTHYOU  MWC^  M^c  EU.1;tMnpHIIAtac  Ire 
eM/Sonta  CD  liwsal  Ire  BM.f  n:U  J  Mjsk  Hiii  mnc; 
FMl  MM.  RBHZO 

LET  IT  RAM  1  SORtNl  IMC  ASCAP-L>rifll  Mbc  Goip 
iBttBlMBW  GoU  Sengs  ASCAP  Clissttsri  ASCAf'.We 

II    .V.-  .'.^APiCSiO 
LET  ME  DOWN  EASY  . 

Stm8MVDH  EMvSonfATV  AeuflRtoe  Msic  IMO* 
E  \>  ■  ■         1     ■.].    Songs  -'-Ma EM)  H  CS 

A  UTTIE  WT  STRONGER  1  ,lrnrtna(  Muse  Cams 
sMHT^^w^Micm  IAjsc  UM.tQrtreUusrc 
ASCApV:  Aa-wrjKr  ASCAP  rUfai.Mjuc 

■     ivl^ii  :.'..:   4  A    AL*  -l  LSH.  "'LIJ 


ASCAF"!  H  C5M 
LWN6  BETTER  NOW  1 

CJucpUIMusc  he  5ESAC1tceil(MB.5lt!ARwi0 
StSAC TM  Fin,  Mac.  SESACOviwkon  rMAhra 
»L.l  Bur,  Ln  Ai  One  FUHshAj  BMf  rr  U  GowtU 

'      ,  IV  r>,'  :    .  ...  ,  I  ;     W.U1  .■...lI'A,,. 

rx  Aa^  w.riLijit-  -'JjaifC  ASLAJ-  t«j  H.CX11 
M-,:  AVAIT^rnM.  .    AViAf'*  ).r.|.r  liK,. 

■nen  ASCAPStrv AFY SoTji llC  GMi  AMPH.  R9"  H 
LLUEVE  (L  AMOR  n     -  v, 

ASCAP  ■'Sc<r(,i**\  Cioino  Mbk  F\Kr,-ro  1 '  ■ 
UXA  'Ii.        -     •     '.'.!.  " 

tSn/mmm  AStAPWtngHllrMBc  re  M/jS3m 

jirMBK'Uiririri!  i:C  wAVr-ad Mbc  EM'.nw- 

yl Vuy:  Lj-':  v,'-  • 

E£  ATv  Meut*  BMTl  H  BT 
10  MEJOfl  Of  Ml  HM  ERES  TU  DtaM  MBK  ^orstirQ 

BM.EMeLit»*:odMjitl-c  dMbarLresMjiK  =Uv 

nling  ASCAP  ^onv'ATV  Ctttu  Mbk  fUJitfiM  l L C 

ASCAP' fa:  Candy  FAbc  ASCP  VtHa-  ^.Kscr  ^jc«rJ. 

m'c  -HCfV  ^U      Asoy  lr«-s*Mjs..:  ..:iix. 

t*on  ASCAP  titry  MJjii  Mbk  R*:«*g  SESAC  I 

AMP.H  LT9 


AStAP'.Songs,  [1  LhMnai  he  Wtutu".  aeiwi  Lr  Ece 
itmMHSHll!  .'.■l.'r.y'.'iiM  1  MTi.Mt; 
Mai^FUirUinrjhe  EMVOTr^-fflnt?  fjtnsJing 
Ccrj  EMTTtfi  1  Mbc  BMl  AMPQMH  HIOOA 

LOOK  fT  UP : \f  fen  Musk  Group  ASCAP  il>iW  ftoBen 

LOVE  DOKT  rBJN"M^  :  .it  Mbjc,  BM^tomrAMBK. 

BM19T  0»  SOTjs  ASCAP/Aicsb  Uoc  ASCAPlflle 

Dtt-CKnM&c  LC  ASCAP  Dream  Rnc*  Mjsj:  IK- 

ASCAPi  AMPCS 40 
LOVE  FACES      ■  -.'W  r.-      .     .  ••. 

IrsfiraCcnj  BMlNo  LLrc-flerte  lAat  FA£Ht?«| 

HW  D:»  '."A  (MPS  ■  BM  NN  '.1  II  .). 

Ol.-nirj  hi  e.'.1'Lhf(Hj,Jat.eFAjJrKf   ."  . 

HUfM  Ki;*-  i.1Mj:i  I".   HM  iWH  H-|Xie!l 

RBH4 

LOVE  LETTER  1 H  Wl)  F\£i  eFtig  Ire  8M,LJ-f#Ksal  Mjsk  - 
ZScngs  BM|RBHI5 


I  FicWriM^c  HM.'j-.*sjM^:  ; 
Sengs  BM.'SliYii^i -At,.:  ASCV.flcnew  ASCAP.Th; 
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RECORD  COMPANIES:  Columbia  Records  appoints  Kathy 
Baker  VP  of  digital  marketing.  She  was  senior  director. 

ABKCO  Music  &  Records  names  Danielle  Boone  licensing 
manager  and  Ivette  Fuentes  assistant  controller  Boone  was 
team  leader  of  publisher  services  at  the  Harry  Fox  Agency, 
and  Fuentes  was  a  staff  accountant  at  Ernst  &  Young. 

PUBLISHING:  BMI  promotes  Tracie  Verlindo  to  executive 
director  of  writer/publisher  relations  in  Los  Angeles.  She  was 
senior  director. 

Kobalt  Music  Group  promotes  Merril  Wasserman-Serling 
to  executive  VP  of  business  development  and  appoints 
Rebekah  Alperin  senior  VP  of  communications  and  marketirvg. 
Wasserman-Serling  was  senior  VP  of  business  development, 
and  Alperin  operated  her  own  firm,  Alperin  Entertainment. 

TOURING:  AEG  names  Adam  Wilkes  senior  VP  of  music  and 
touring  for  Asia.  He  was  partner/managing  director  at  Taihe 
Interactive  Media, 


RELATED  FIELDS:  The  Gospel  Music  Assn.  appoints  Mathew 
Knowles  to  its  board  of  directors.  He  is  president/CEO  of 
Music  World  Entertainment. 

The  Country  Music  Hall  of  Fame  and  Museum  appoints 
Jeff  Schwartzenberg  senior  director  of  marketing.  He  was 
senior  director  of  marketing  and  communications  for  the 
Nashville  Predators  Hockey  Club. 

Management/entertainment  company  the  Co-Op  taps 
Maurice  Miner  as  an  associate.  He  was  director  of  syndicated 
and  satellite  radio  at  Sony  Music  Nashville. 

Sacks  &  Co.  names  Samantha  Tillman  senior  director  of 
media  relations.  She  most  recently  launched  New  York-based 
firm  Daffodil  Publicity. 

The  Mitch  Schneider  Organization  promotes  Aaron  Feterl 
to  associate  publicist.  He  was  an  executive  assistant. 

-Edited  by  Mitchell  Pe  ters 
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PRINCE  DONATES  $1.5M  TO  NYC  CHARITIES 

The  Harlem  Children's  Zone  (HCZ)  in  New  York  got  a  nice 
surprise  in  early  February  when  Prince  announced  he  was  giv- 
ing the  nonprofit  organization  a  $1  million  line  of  credit  to 
help  fund  upcoming  projects.  The  Purple  One  made  the  last- 
minute  announcement  during  an  afternoon  press  conference 
at  New  York's  Madison  Square  Garden  on  Feb.  7,  where  he 
also  pledged  to  give  a  S250.O00  lint- of  credit  each  to  the  Up- 
low  n  Dance  Academy  and  the  American  Ballet  Theatre. 

"Prince  and  I  had  a  private  conversation  about  the  plight  of 
poor  children  in  this  country  and  what  we  were  doing  at  the 
Harlem  Children's  Zone  to  try'  and  help  the  10,000  kids  we 
work  with."  HCZ  prcsident/CEO  Geoffrey  Canada  says.  "He 
said.  'Look.  I'd  really  like  to  be  helpful.' " 

Prince  will  be  very  Involved  with  how  his  donation  is  used 
to  benefit  the  HCZ.  Canada  says.  "When  there  are  interesting 
projects  we  have  that  we  can  use  this  money  for.  we'll  give  him 
the  details  about  it  and  then  he'll  release  the  funds."  he  says. 

Canada  already  has  a  few  ideas,  including  a  program  for 
underprivileged  3-year-olds  that  aims  to  help  their  language 
skills. "  Research  shows  that  poor  kids  whose  parents  are  on 
welfare  [hear]  about  35  million  less  words  when  they  enter 
school  than  professional  parents'  children."  hesays.  "We  want 
to  help  close  that  gap  by  showing  [parents]  how  to  use  com- 
plex language  around  kids."  — Mitchell  Peters 


Brad  Paisley  finished  his  H20  Frozen  Over  tour  at  Nashville's  Bridgestone  Arena  on  Feb.  26,  playing  to  13,500  fans  with  labelmate  Jarred  Niemann 
and  Capitol  Nashville  artist  Darius  Rucker.  Gathered  after  the  show  to  celebrate  are  (from  left)  Sony  Music  Nashville  VP  of  sales  Karri  Fox-Metoyer 
Ansta  Nashville  VP  of  promotion  Lesly  Tyson,  Fitzgerald  Hartley  manager  Bill  Simmons.  Niemann.  Paisley,  Sony  Music  Nashville  chairman/CEO  Gary 
Overton,  senior  VP  of  promotion  Skip  Bishop  and  senior  VP  of  marketing  Paul  Bamabe*  photo  ben  enos 


On  Feb.  23  at  Warn&r  Bros  Records'  Artist  Lounge  in  Burbank. 
Calif,  the  label  presented  popera  superstar  Josh  Groban  with 
a  plaque  commemorating  the  platinum  certification  of  his  fifth 
studto  album,  "illuminations "  The  set  has  sold  714.000  copies, 
according  to  Nielsen  SoundScan,  and  peaked  at  No.  4  on  the 
Billboard  200  in  its  debut  week  (Dec.  4.  2010).  Groban  poses 
with  his  plaque  and  Warner  Bros.  Records  chairman  Rob 
Cavallo  photo  *u  augusto 


Mcintosh  Laboratory  honored  Lady  Gaga's  longtime  manager  Trey  Carter  (second 
from  left)  and  Lyor  Cohan  (right),  Warner  Musk;  Group  vtce  chairman  and  chairman/CEO 
of  recorded  mus»c  for  the  Americas  and  the  UK.,  at  Primary  Wave  s  inaugural  Managers' 
Brunch  on  Feb.  12.  Presenting  the  honors  were  Primary  Wave  president  Michael  "Blue" 
Williams  (left)  and  Mcintosh  global  VP  of  sales  and  marketing  Linda  Passaro,  who 
said,  "We're  especially  pleased  to  be  able  to  toast  Troy  Carter  and  Lyor  Cohen  with 
the  gift  of  Mcintosh  gear-true  world-class  music  systems  for  true  world-class  music 
professionals."  photo  MTu*N/wwEtM*oe  com 
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On  Feb.  2B.  at  his  barn  in  Nashville.  Arista  Nashville  artist  Ronnie  Dunn  treated  country  radio  and  music  industry  VIPs  to  an  early  listen  of  his 
forthcoming,  still-untitled  solo  album  due  later  this  year  The  first  single.  "Bleed  Red,"  is  No  18  on  Billboard's  Hot  Country  Songs  Chart  this  week 
Thrilled  to  be  a  part  of  this  special  event  are  (from  left)  Sinus  XM  senior  director  of  country  music  programming  John  Marks.  Sony  Music  Nashville 
chairman/CEO  Gary  Overton,  Arista  Nashville  VP  of  promotion  Lesly  Tyson.  Dunn.  KNIX  Phoenix  PD  Mark  Medina.  WKLB  Boston  assistant  PD/music 
director  Glnny  Rogers.  Sony  Music  Nashville  senior  VP  of  promotion  Skip  Bishop  and  WOYK  Tampa.  Fla.,  PD  Mike  Culotta.  photo  twen  pman 
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SESAC  CHRISTIAN 
MUSIC  AWARDS 

SESAC  hosted  its  Christian  Music  Awards  at  the  Hutton  Hotel  in 
Nashville  on  Feb.  25,  welcoming  the  most  acclaimed  Christian 
songwnters  of  the  year  for  an  intimate  dinner  and  celebrating 
their  achievements  motos  eo  nooc 

LEFT:  SESAC  president/COO  Pa*  Collins  (left)  congratulates 
songwriter  Cary  Barlow  on  writing  the  No  l  hit  single  "Fight 
Another  Day  " 

ABOVE:  SESAC  senior  director  of  writer/publisher  relations 
John  Multtns  (tar  left)  poses  with  My  Friend  Cabo  Musk: 
president  Data  Bray,  honorees  Juan  Otero  and  Seth  Motley  who 
performed  their  hit  song.  "Bom  Again".  Centncity  Music  VP  of 
Publishing  Conor  Farley  and  SESAC  VP  of  writer/publisher 
relations  Tim  Fink 

RIGHT:  Jason  Ingram  MBS  the  evening's  big  winner,  taking  home 
the  songwriter  of  the  year  honor  for  hts  work  on  14  of  the  year's 
chart-topping  Chnstian  songs  Celebrating  the  moment  are 
(from  left)  SESAC  VP  of  wnter/publisher  relations  Tim  Fink 
Ingram.  SESAC  senior  director  of  wnter/publisher  relations  John 
Mullins  irxJ  senior  VP  of  writer/publisher  relation'.  Trevor  Gale 


The  New  Music  Seminar  hosted  its  Los  Angeles  conference  Feb.  14-16  and  featured  speakers  from 
companies  like  TAG  Strategic.  Eventric.  ReverbNation.  Big  Champagne  and  Jambase  They  discussed 
the  ever-changing  climate  of  the  industry  and  encouraged  entrepreneurs  to  utilize  new  technologies 
to  break  onto  the  scene.  The  two-day,  three-night  event  featured  keynotes,  mentonng  sessions  and 
NMS  Closed-Door  Industry  Summits  plus  nightly  live  performances  photos  juuamk*  voung 

ABOVE  LEFT:  Billed  as  a  guide  to  new  AAR  from  the  prophets  and  pundits  of  the  business,  the 
"Second  Movement  A&R  in  the  New  Musk  Business"  panel  discussed  how  these  A-level  executives 
find  music  and  artists  m  the  new  era  Participating  m  the  discussion  are  (from  left)  A&M/Octane 
Records  president/CEO  James  (Manor.  Roc  Nation  head  of  A&R  Cat  Nyantafcyt  RCA/Jtve  Records 
president  Pata  Edge  Atlantic  Records  chairman/CEO  Craig  Kallman  outgoing  Myspace  Music 
president  Courtney  Hoct  CMT  senior  VP  of  music  strategies  Jay  Frank  and  Geffen  Records  chairman 
Ron  Fair  Kneeling  are  NMS  co-founder  Tom  Silverman  (left)  and  Dave  Lory 

ABOVE  RIGHT:  GigsWiz.  a  direct-to-fan.  artist-friendly  ticketing  service  that  provides  a  new  revenue 
stream  for  touring  artists,  announced  its  U  S  launch  at  the  New  Music  Seminar  The  company 
co-sponsored  the  first  NMS  Closed-Door  indie  Promoter  and  Club  Booking  Summit,  with  Jambase 
and  Eventric.  Leaders  from  the  live  music  space  discussed  the  challenges  facing  the  industry  as  well 
as  the  online  and  social  media-based  solutions  that  are  available  Pictured  after  the  summit  are  (from 
left)  Sifverback  Management  online  media  and  community  manager  Xavter  Ramirez  GigsWiz  U  S. 
team  member  David  Hazan.  Jambase  VP  of  sales  Terri  Williams  and  founder/presiden:  Andy  Gadiel 
Raise  Up  Entertainment  president  Dean  Raissen  and  GigsWiz  co-founder  Kai  Lemmetty 
RIGHT:  During  the  panel  "Fifth  Movement:  The  Breaks"  artrsts  from  across  the  industry  discussed 
their  mentors  and  their  nse  to  fame  The  session  gave  hope  to  attendees  sMI  looking  to  break  into 
the  industry  and  was  regarded  as  one  of  the  highlights  of  the  New  Music  Seminar  Gathering  for  a 
photo  after  the  discussion  are  (from  left)  NMS  co-founder  Tom  Silverman,  noncommercial  KCRW  Los 
Angeles  music  director  Jason  Bentley  who  moderated;  artists  Donna  De  Lory  Moby  and  Usa  Loeb 
Leigh  ParrtnaBo.  PR  director  at  event  sponsor  Arizona  Beverages;  rapper  Chamillionaira.  and  NMS 
co-foundc  Dave  Lory 
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Find  out  how  we  open  doors  for  major 
recording  artists  to  tour  the  world 
and  keep  their  finances  in 
perfect  harmony  by  managing 
complex  cash  issues  on  the  road. 
For  more  on  this  and  many  other 
examples  of  how  we  have  opened  doors 
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Escape  the  illusion  of  minimum  payments  on 
high-interest  credit  cards.  Take  control  of  all  those 
paper  statements  -  make  one  simple  payment 
each  month  with  a  Debt  Consolidation  Loan  from 
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COVER  STORY 

12  RAW  AND  LIVE  Part  social 
media  carousel.  Part  hip-hop 
skate  crew.  Part  weird  (offensive?) 
creative  conglomerate— they  post 
relentlessly  to  Tumblr,  get  tweeted 
about  by  Kanye  and  with  no  single, 
perform  on  "Fallon."  Is  this  the 
Odd  Future  of  the  music  biz? 

16  THE  SHOWCASE  MUST 
GO  ON  And  on,  and  on— at 
South  by  Southwest,  Billboard 
presents  four  nights  of  the 
hottest  music  around. 

22  CRACKING  THE  CODE 

Thirty-six  hours,  500  cans  of  Red 
Bull,  200  bags  of  Pop  Chips  and 
(maybe)  the  next  great  music  app— 
a  New  York  Music  Hack  Day  diary. 

25  LESSONS.  TRUTHS 
AND  TRULY  BIG 
SHOWS  As  they're  ushered 
into  the  Rock  and  Roll  Hall  of 
Fame,  Elektra's  Jac  Holzman  and 
Specialty's  Art  Rupe  talk  the 
Doors,  Sam  Cooke. 

SPECIAL  FEATURE  M 

29  SXSW  AT  25  south  by  j 
Southwest  co-founder  Roland  ft 
Swenson  reflects  on  the  event. 

STARS 

35  15  YEARS  OF  NOIZE  *  ' 

Indie  lifestyle  label  Suburban 
Noize  thrives  with  smart  I 
marketing  and  devoted  fans. 


UPFRONT 

5  'LASER'  FOCUS  WMG 
set  to  expand  urban 
biz  with  Atlantic's 
Lupe  Fiasco.  Wiz 
Khalifa  as  Warner 
Bros,  strikes  deals. 

MUSIC 

41  IT  FEELS  GOOD  With 
Robert  Randolph  and 
Yukimi  Nagano, 
Raphael  Saadiq  is 
born  again— again. 

42  Q&A:  Exene  Cervenka 

43  Happening  Now 

ON  THE  COVER  Odd  Future 
photograph  by  Julian  Bcrman 
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.COM  EXCLUSIVES 

Visit  Billboard.com/SXSW 
to  check  out  the  Austin 
action  including  four  days 
and  nights  of  music  at 
Billboard's  Buffalo  Billiards 
showcases,  featuring  Odd 
Future,  Antoine  Dodson, 
the  Pains  of  Being  Pure  at 
Heart  and  many  more. 
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Events 


LATIN  MUSIC 

Program  topics  have  been 
announced  for  Billboard's 
Latin  Music  Conference  & 
Awards,  presented  by  State 
Farm.  It  takes  place  April 
26-28  in  Miami  Beach.  For 
details,  call  212-493-4263 
or  go  to  billboardlatin 
conference.com. 
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>»'SPIDER- 
MAN'  DELAYED 
AGAIN, 
TAYMOR  OUT 

The  producers  of 
"Spider-Man" 
announced  that  Julie 
Taylor  will  no  longer 
direct  the  troubled 
Broadway  musical, 
which  is  now 
expected  to  open  in 
the  summer,  rather 
than  March  15.  In  a 
statement,  U2's  Bono 
and  the  Edge,  who 
collaborated  on 
songs  for  "Spider- 
Man,"  said  they  have 
"a  couple  of  new 
songs  we  are  very, 
very  excited  about 
putting  into  the  mix." 

»>VEVOTO 
PROVIDE  LIVE 
STREAM  OF 
BONNAROO 

Vevo  will  host  a  free, 
exclusive  live  stream 
of  the  2011  Bonnaroo 
festival.  Through  a 
new  partnership, 
Vevo  will  webcast 
select  live  and 
on-demand 
performances  and 
interviews  from  the 
festival,  which  takes 
place  June  9-12  in 
Manchester,  Tenn. 
Vevo  will  offer  the 
stream  through  Vevo 
.com  and  on  mobile 
and  other  platforms. 

»>LIMEWIRE 
WINS  LIMIT  ON 
DAMAGES  TO 
LABELS 

U.S.  District  Judge 
Kimba  Wood  limited 
the  potential 
financial  liability 
facing  the  operator 
of  LimeWire,  the 
file-sharing  service 
found  liable  for 
copyright 
infringement,  at  its 
May  2  damages  trial. 
Wood  agreed  with 
Lime  Group  that  the 
13  record  companies 
are  entitled  to  a 
single  award  of 
"statutory  damages" 

per  work  infringed 

through  LimeWire. 
Record  labels  had 
argued  they  were 
entitled  to  a  separate 
award  every  time  an 
individual  infringed 
one  of  their  works. 

Reporting  by 
Billboard  staff,  the 
Associated  Press 
and  Reuters. 
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LASER 
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WMG  Set  To  Expand  Urban  Biz  With 
Atlantic's  Lupe  Fiasco,  Wiz  Khalifa; 
Warner  Bros.  Strikes  Deals 


Beefing  up:  Atlantic 
president  of  black  music 
MICHAEL  KYSER;  inset: 
Warner  Bros,  co- preside  nr./ 
CEO  TODD  MOSCOWITZ. 


Atlantic  Records  is  on  the  verge 
of  celebrating  a  one-two  punch 
on  the  Billboard  200,  with  indus- 
try experts  predicting  a  chart- top- 
ping debut  next  week  for  Lupe 
Fiasco's  album  "Lasers"  and 
strong  first-week  sales  for  Wiz 
Khalifa's  hotly  anticipated  March 
29  label  debut, "  Rolling  Papers." 

Both  releases  come  on  the 
heels  of  Michael  Kyser'f  recent 
appointment  as  Atlantic's  first 
president  of  black  music,  a  move 
that  signals  the  label's  redou- 
bled commitment  to  expand  its 
stake  in  R&B  and  hip-hop.  At 
the  same  time,  parent  Warner 
Music  Group's  (WMG)  efforts 
to  boost  its  overall  share  of  the 


urban  music  market  is  also  get- 
ting an  assist  from  Warner  Bros. 
Records,  which  has  moved  to 
jump-start  its  stalled  R&B/hip- 
hop  business  with  a  series  of 
recent  deals,  including  distribu- 
tion pacts  with  rapper  Rick  Ross' 
Maybach  Music  Group  and 
singer/songwriter  (ill  Scott. 

With  the  excitement  sur- 
rounding Fiasco,  Khalifa  and 
Elektra's  Bruno  Mars,  Atlantic 
"is  definitely  happening,"  says 
Christina  Amedore-Smith,  an 
urban  buyer  for  Trans  World 
Entertainment.  "And  Warner 
Bros,  is  definitely  on  the  right 
track  between  Waka  Flocka 
Flame  and  Gucci  Mane,  who 


has  a  very  strong  fan  base." 

WMG's  14.2%  share  of  2010 
U.S.  R&B  album  sales  (which 
include  hip-hop)  was  a  distant 
third  behind  that  of  Universal 
Music  Group  (47.8%)  and  Sony 
Music  Entertainment  (26.7%), 
according  to  Nielsen  Sound- 
Scan.  But  that  still  represented 
a  sharp  gain  from  9.8%  in  2005 
(a  year  after  WMG's  spin- 
off from  Time  Warner) 
and  8.9%  in  2000. 
Atlantic  ac- 
counted for  most 
of  WMG's  2010 
R&B  albums  tally, 
with  a  9%  share  of 
the  market,  nearly 
unchanged  from  the 
prior  year,  while  Warner 
Bros,  claimed  3.5%,  up 
slightly  from  3.4%  a  year  ear- 
lier. 

Kyscr,  who  had  been  At- 
lantic's executive  VP  of  urban 
music  since  2004,  was  previ- 
ouslya  VP  at  Def  Jam.  where  he 
worked  with  Atlantic  chair- 
man/COO  Julie  Green wald  and 
WMG  vice  chairman/CEO  of 
recorded  music  for  the  Ameri- 
cas and  the  U.K.  Lyor  Cohen. 
He  presides  over  a  growing 
urban  roster  that  includes  Fi- 
asco. Khalifa,  Trey  Songz  and 
previous  Grammy  Award  nom- 
inees B.o.B.T.I..  Jaheim,  Janelle 
Monae,  Flo  Rida.Tank,  Estelle 
and  Musk]  Soulchild. 

"When  I  came  into  Atlantic, 
we  were  kind  of  all  over  the 
place  in  R&B/hip-hop,"  Kyser 
says.  "The  one  thing  I  wanted 
to  focus  on  was  putting  together 
a  tight  lineup — not  any  more 
than  20  artists  on  the  urban  ros- 
ter. We've  got  15  now." 

With  consumers  increas- 
ingly getting  their  music  on- 
line, "this  is  a  singles  market 
right  now."  he  says.  "But  peo- 


ple arc  buying  into  acts  they 
truly  believe  in.  For  them  to 
plunk  down  $9.99.  they  have  to 
believe  in  that  artist . . .  People 
will  wait  in  line  for  real  acts." 

Meanwhile,  Wamer  Bros.  co- 
president/CEO  Todd  Moscowitz 
is  busy  beefing  up  his  label's 
urban  roster.  In  addition  to  the 
distribution  pacts  with  Ross  and 
Scott,  the  label  has  signed  New 
Orleans  rapper  CurrenSy  to  Asy- 
lum/Warner  Bros,  and  an- 
nounced the  March  22  release 
of  Gucci  Mane's  next  mixtape. 
"The  Return  of  Mr.  Zone  6." 

Mane,  who  has  experienced 
his  share  of  legal  issues  during 
the  last  few  years,  has  racked 
up  420.000  in  sales  for  his  2009 
album  "The  State  vs.  Radric 
Davis,"  according  to  Sound- 
Scan.  His  2010  follow-up. 
"The  Appeal:  Georgia's  Most 
Wanted."  debuted  and  peaked 
at  No.  2  on  Billboard's  Top 
R&B/Hip-Hop  Albums  chart 
and  has  sold  155,000. 

Meanwhile,  labelmate  Waka 
Flocka  Flame  continues  to  make 
chart  noise  with  "No  Hands," 
which  peaked  at  No.  2  on  Hot 
R&B/Hip-Hop  Songs,  and  new 
single  "Grove  St.  Party"  moving 
2C>23  on  that  chart  this  week.  H  is 
2010 album  "Flockaveli"  has  sold 
21 7.000,  according  to  SoundScan. 
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The  addition  of  Ross'  May- 
bach  Music  brings  rappers 
Wale,  Triple-C  and  Meek  Mill 
under  the  Warner  Bros,  um- 
brella and  raises  the  question 
of  whether  Moscowitz  can 
strike  a  record  deal  with  Ross 
himself,  who  has  one  album  left 
under  his  Def  Jam  deal.  The 
first  Maybach  Music/Warner 
release  will  be  "Self  Made,"  a 
compilation  album  featuring 
tracks  by  various  Maybach 
artists  due  May  24. 

Moscowitz's  ascension  to  co- 
president/CEO  was  part  of  a 
sweeping  executive  reorgani- 
zation at  Warner  Bros,  last  Sep- 
tember  that  included  the 
departure  of  longtime  chair- 
man/CEO Tom  Whalley  and 
the  appointment  of  WMG's 
then-chief  creative  officer  Rob 
Cavallo  as  Warner  Bros,  chair- 
man and  Atlantic  executive 
VP/GM  LiviaTortella  as  Warner 
Bros.  co-president/COO. 

In  the  wake  of  the  restructur- 
ing, Moscowitz  relocated  from 
New  York  to  Warner  Bros.' 
headquarters  in  Los  Angeles.  If 
he  is  able  to  boost  Warner  Bros.' 
position  in  R&B  and  hip-hop,  it 
would  potentially  give  WMG  an 
urban  power  base  on  each  coast 
(Moscowitz  couldn't  be  reached 
for  comment.) 

Warner  Bros,  will  face  much 
of  the  same  challenges  as  At- 
lantic to  grow  its  urban  market 
share.  "With  R&B,  it's  tough  be- 
cause the  single  sales  on  that 
side  aren't  as  aggressive  as  with 
pop  singles  sales,"  Kyser  spys. 

"  But  the  beauty  of  R&B  is  that 
people  buy  into  the  artists  and 
the  whole  experience  as  op- 
posed to  just  buying  a  record. 
And  that's  what  we're  trying  to 
sell:  a  whole  experience."  ■  ■ 

Additional  reporting  by  Ed 
Christ  man  and  Jason  Lipshutz. 
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THE  NEW  NOISE" 

Vice  Branding  Agency  Partners  With  Intel,  Dell  To  Launch  Music  Site 


Billboard 


Indie  music  fans  who  want  to  read  about  emerg- 
ing artists  have  a  plethora  of  places  to  go  on  the 
Web.  But  searching  for  concert  footage  of  those 
acts  often  brings  up  little  more  than  shaky  clips 
shot  on  a  mobile  phone. 

To  address  that  perceived  gap  in  the  market, 
Vice  Records'  branding  agency  Virtue  Worldwide 
is  partnering  with  Intel  and  Dell  to  launch 
Noisey.com,  an  online  music  discovery  platform 
centered  on  concert  videos. 

Noisey.com  is  the  latest  multimedia  brand- 
ing initiative  launched  by  Virtue,  which  has 
worked  with  clients  like  Scion,  MTV,  Vodafone 

and  Red  Bull  to  help  them  tar-   

get  hip,  young  consumers. 

Virtue  and  Intel  are  also  col- 
laborating on  an  international, 
multiple-discipline  artistic  ini- 
tiative called  the  Creators  Project 
(Billboard,  May  29,  2010).  Dell 
teamed  with  Virtue  in  2009  to 
launch  the  science/technology 
video  site  M other board.tv. 

Noisey.com  will  be  curated  by  Vice  Records  G  M  Jamie  Farkas, 
along  with  Vice  staffers  from  the  company's  international  of- 
fices. And  there  won't  be  any  shaky  cell-phone  dips  on  the  site — 
the  video  footage  has  all  been  shot  and  edited  by  Vice's  video 
teams,  while  the  music  has  been  recorded  from  soundboards. 

Noisey.com  will  launch  on  March  18  with  40  artists  from 
11  countries:  the  United  States,  the  United  Kingdom,  Mex- 
ico. Brazil.  France.  Germany,  Spain,  China,  Japan,  Canada 
and  Australia.  The  site's  launch  will  be  accompanied  by  a 
Noisey.com  showcase  at  South  by  Southwest  featuring  per- 
formances from  Bun  B,  Ariel  Pink.  Yuck,  Jeff  the  Brother- 
hood, Oberhoferand  Dirty  Beaches. 

When  visitors  click  on  an  artist's  link,  it  takes  them  to  what 
Vice  executive  creative  director  Eddy  Moretti  calls  a  "deep 
dive,"  with  a  brief  documentary-style  clip  about  what  the  act 
is  like  in  concert,  as  well  as  four  clips  from  a  live  perform- 
ance. An  artist's  page  will  also  include  posts  about  the  act  by 
a  Noisey.com  blogger  and  third-party  sources,  as  well  as  the 
ability  to  monitor  the  artist's  Twitter  feed  and  other  social 
media  accounts. 

"It's  an  interactive  magazine  done  right,"  Moretti  says. 
"While  someone  is  watching  a  video,  they  can  browse  through 
articles,  artist  info,  the  latest  social  chatter  and  photos." 

The  videos  are  all  shot  in  the  featured  artists'  "home  ter- 
ritories," Farkas  says.  A  London-based  band,  for  example, 
would  be  shot  in  the  United  Kingdom  but  also  perhaps  in 
Glasgow.  Scotland,  or  Oxford,  England. 

"Really  great  music  documentaries  are  about  scenes,"  Farkas 
says.  "These  things  don't  happen  in  a  vacuum.  1  feel  like  if 
you  spend  enough  time  on  this  site,  you  can  stitch  together  a 


Engaging  fans:  JEFF  THE  BROTHERHOOD  performing  at  Bunk 
Warehouse  in  Cincinnati;  inset:  Noisey.com  home  page. 
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day  in  music  all  over  the  world." 

Simon  Henderson,  manager  of  Brook- 
lyn-based Oberhofer,  says  Virtue  first  ap- 
proached him  about  Noisey.com  during  the 
CM  J  Music  Marathon  in  New  York  last  fall. 

"They  were  really  committed  to  show- 
ing us  in  the  best  possible  light,"  Hender- 
son says.  "They  taped  a  show  that  didn't  turn  out  so  well,  and 
then  they  gave  us  a  do-over,  which  was  great.  It  shows  they 
value  the  quality  of  what  they  are  putting  out  there." 

One  of  the  main  benefits  for  Oberhofer  will  be  getting  more 
exposure  in  other  key  music  markets,  he  says.  "We  sunk  money 
into  going  to  the  U.K.  last  year,  and  touring  is  hard  financially 
and  physically,"  Henderson  says.  "The  market  is  so  saturated, 
and  this  is  a  way  to  get  in  front  of  people." 

John  Galvin,  director  of  Intel's  partner  marketing  group, 
says  he  has  been  having  conversations  with  Vice  about  launch- 
ing Noisey.com  "for  a  long  time." 

■  It's  a  great  way  for  us  to  make  a  fun  and  authentic  connec- 
tion with  the  audience."  Galvin  says,  adding  that  "if  we  give 
music  fans  the  opportunity  to  have  this  amazing  experience, 
maybe  they  will  think  about  Intel  differently,  because  with- 
out our  technology,  this  wouldn't  be  possible." 

For  Dell,  Noisey.com  provides  the  computer  maker  with 
another  opportunity  to  harness  Virtue's  expertise  in  target- 
ing young  consumers,  according  to  Michael  Tatelman,  VP/GM 
of  Dell's  North  America  consumer  division,  global  mobility 
sales  and  global  partner  marketing. 

"We  love  the  Vice  audience,"  he  says.  "Vice  is  a  natural  to 
reach  young,  cutting-edge,  global  customers." 

Moretti  says  his  vision  for  growing  the  site  involves  input 
from  artists  as  well  as  Vice  staffers. 

"  Bigger  bands  might  start  appearing  on  the 
site,  but  it  will  be  in  a  context,"  he  says.  "We 
want  them  helping  people  discover  acts  that 
they  love.  At  the  end  of  the  day,  it's  all 
about  the  community."  •••• 
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360  DEGREES  OF  BILLBOARD 

BILLBOARD  LATIN  MUSIC 
CONFERENCE  TO  FEATURE 
GLORIA  TREVIQ&A 

Mexican  pop  star  Gloria  Trevi  will  participate  in  an 
onstage  Q&A  on  April  27  during  the  Billboard 
Latin  Music  Conference,  presented  by  State  Farm 
in  association  with  AT&T. 

Trevi,  whose  new  album  "Gloria"  Is  set  for 
release  March  22  on  Universal  Music  Latino,  will 
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discuss  the  set,  her  up- 
coming tour  and  the 
evolution  of  her  song- 
writing.  The  Interview 
will  be  conducted  by  Leila 
Cobo,  Billboard  executive  director  of 
content  and  programming  for  Latin  music 
and  entertainment. 

The  conference  takes  place  April  26- 
27  at  the  Eden  Roc  Renaissance  in  Miami 
Beach  and  culminates  with  the  Billboard 
Latin  Music  Awards  on  April  28.  For 
more  information  and  to  register,  go  to 
billboardlatinconference.com.  •••• 

TREVI 
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BY  ED  CHRISTMAN 


I  l's  an  event  that  pop  music 
I  fans  have  been  waiting  for 
I  since  the  Summer  of 
I  Love:  Capitol  Records  is 
|  planning  to  releise  the 
Beach  Bovs'  great  lost  album. 
"Smile,"  later  this  year. 

Two  longtime  Beach  Boys 
associates — engineer  Mark 
Linett  and  archivist  Alan  ft  ivd 
— are  co-producing  the  release, 
which  Capitol  has  titled  "The 
Smile  Sessions." 

The  project  will  be  re- 
leased in  three  versions:  a 
two-CD  set,  an  iTunes  LP 
digital  album  and  a  limit* 
edition  boxed  set  tentatively 
expected  to  include  fout  t  IK 
two  vinyl  LPs.  two  vinyl  sin- 
gles and  a  60-page 
hardbound  book. 

"The  Smile  Sessions" 
is  being  released  with 
the  support  of  the 
band,  including  Beach 
Boys  mastermind 
Brian  Wilson.  Wilson 
wasn't  immediately 
available  for  an  inter- 
view but  he  expressed 
his  excitement  about  the  re- 
lease in  a  statement  released 
through  Capitol. 

"I'm  thrilled  that  the  Beach 
Boys'  original  studio  Sessions 
for  Smile'  will  be  released  for 
the  first  time,  after  all  these 
years."  Wilson  said.  "I'm  look- 
ing forward  to  this  collection  of 
the  original  recordings  and  hav- 
ing fans  hear  the  beautiful  an- 
gelic voices  of  the  boys  In  a 
proper  studio  release." 

"The  Smile  Sessions"  doesn't 
yet  have  a  specific  release  date, 
with  Capitol  sav  ing  only  that  it 
will  arrive  later  this  year.  That 
will  inevilabk  spark  skeplu  ism 
among  long-suffering  fans 
who've  had  their  hopes  dashed 
before.  W  hen  Warner  Bros. 
Records  signed  the  Beach  Bo>  s 
to  a  record  deal  in  1970.  part  of 
the  label's  interest  in  the  group 
was  rooted  in  its  hopes  of  re- 
leasing "Smile."  Linett.  who  has 
engineered  Beach  \ioy  reis- 
sues for  more  than  two  decide*., 
recalls  going  through  the 
"Smile"  tapes  as  early  as  1988. 

And  in  1995.  Capitol  told  Bill- 
board that  it  was  preparing  to 
release  a  three-CD  compilation 
tentatively  titled  "The  Smile 
Era"  for  release  in  August  of 
that  year.  But  that  set  never  saw 
the  light  of  day. 

"The  major  thing  in  the  past. 
I  don't  think  we  had  support 
from  all  the  band,  and  now  we 
do."  says  Bill  Cagnon.  CM  /sen- 
ior VP  of  catalog  marketing  at 
EMI  Music  North  America.  "All 


SURF'S  UP 

Brian  Wilson  Is  Onboard:  Capitol  Preps  2011  Release  Of  Beach  Boys'  Lost  'Smile' 


Giving  me  excitations:  The  Beach 
Boys'  BRIAN  WILSON  in  the 
recording  studio  in  1966;  Capitol's 
original  cover  art  for  "Smile"  (below, 
left)  and  "Smile"  session  tapes. 


parties  are  supporting  it  coming 
out.  Everybody  is  onboard  now. " 

Also  backing  the  project  are 
the  related  rights-holders.  Capi- 
tol owns  "The  Smile  Sessions" 
master  recordings,  with  publish- 
ing rights  ion  trolled  by  Univer- 
sal Music  Group's  Rondor  Music, 
the  Beach  Boys'  own  Brother 
Records  and,  depending  on 
vv  hich  tracks  arc  included  on  the 
final  release.  Wilson  himself. 

Since  "Smile"  was  never 
completed,  w  hat  exactly  w  ill  be 


issued?  Linett  says  the  goal  is 
to  present  "the  whole  piece  as 
close  to  as  it  was  envisioned,  or 
as  is  envisioned,  as  possible . . . 
and  obviously  with  input  from 
Brian  and  from  everybody  else." 

Linett  is  a  better  judge  than 
most,  having  recorded  and 
mixed  the  critically  acclaimed 
2004  version  of  "Smile"  that 
Wilson  recorded  with  his  road 
band  for  Nonesuch. 

Although  a  track  listing  hasn't 
been  finalized.  Linett  says  he  ex- 


pects that  an  approximation  of 
the  original  "Smile"  album  will 
occupy  one  CD  or  three  sides  of 
vinyl,  with  session  outtakes  and 
studio  chatter  occupying  the  rest 
of  each  version  of  the  release. 

"When  you  say  'album.'  it  pre- 
supposes every  thing  was  re- 
corded and  finished,  and  that's 
not  the  case."  he  says.  "We  have 
gaps  where  we  arc  missing  some 
vocal  parts.  But  all  the  music  was 
recorded,  which  is  heartening." 
All  of  the  vocals  were  re- 


'CLOSE  YOUR  EYES  AND  LEAN  BACK' 

The  Long,  Tortured  History  Of  The  Beach  Boys'  'Smile' 


corded  by  the  Beach  Boys,  usu- 
ally at  the  same  time  around  the 
same  mic,  including  the  lead 
vocal.  Linett  says.  The  music 

was  mostly  played  by  the  Wreck- 
ing Crew,  the  legendary'  group 
of  Los  Angeles  session  musi- 
cians that  played  on  numerous 
Beach  Boys  hits,  although  some 
"Smile"  tracks  feature  Carl  Wil- 
son on  guitar  and  Dennis  Wil- 
son on  drums.  Linett  says. 

Linett  says  Wilson's  2004 
"Smile"  album  has  served  as  a 
blueprint  for  the  current  proj- 
ect, which  will  be  mixed  in 
mono  because  that's  how  Wil- 
son— who's  deaf  in  his  right 
ear — intended  it.  But  Linett 
adds  that  other  selections  from 
the  10  hours  of  "Smile"  session 
recordings  will  more  than  likely 
be  issued  in  stereo. 

"Some  of  these  questions  are 
hard  to  answer  because  not  only 
haven't  we  assembled  them  yet. 
this  has  to  be  played  for  Brian 
and  the  other  members  of  the 
group  to  see  what  kind  of  input 
they  have."  he  says.  "Just  because 
Brian  did  it  die  way  he  did  it  in 
2004  [doesn't  mean]  he  won't  say. 
■Well,  let  s  add  "You're  Wel- 
come." 'which  was  the  B-side  on 
the  'Heroes  and  Villians'  single." 

"The  main  thing  I  am  get- 
ting from  everybody,  after  wait- 
ing 40  years  to  have  it  officially 
released,  is.  "We  want  to  make 
sure  it  is  right,' "  Linett  says. 

But  is  there  any  doubt  sur- 
rounding the  project  this  time 
around?  "No."  Cagnon  says. 
"It's  coming  out."  •••• 


The  "Smile"  recording  sessions  and 
the  Beach  Boys'  failure  to  complete 
the  project  marked  a  major  turning 
point  in  the  group's  career. 

Originally  planned  to  be  the  follow- 
up  to  the  band's  classic  1966  album. 
"Pet  Sounds,"  "Smile"  was  expected 
to  mark  the  group's  creative  apogee 
Instead,  it  represented  the  end  of  the 
band  as  a  hitmaking  force  in  the  '60s 
and  exacted  a  heavy  personal  toll  on 
its  increasingly  troubled  creator. 
Brian  Wilson. 

During  a  remarkable  three-year 
stretch  from  1963  to  1966.  the  Beach 
Boys  landed  13  top  10  entries  on  the 
Billboard  Hot  100.  ranging  from 
early  surf  music  hits  like  "Surfin' 
USA"  and  "Surfer  Girl"  to  increas- 
ingly sophisticated  pop  productions 
like  "I  Get  Around,"  "California 
Girls,"  "Wouldn't  It  Be  Nice"  and 
"Good  Vibrations." 

But  "Good  Vibrations,"  a  No.  1  hit 


that  had  been  slated  to  be  included 
on  "Smile,"  wound  up  being  the 
Beach  Boys'  last  top  10  single  until 
their  remake  of  Chuck  Berry's  "Rock 
and  Roll  Music "  in  1976.  It  was  also 
the  group's  final  top  10  hit  written  or 
co-written  by  Wilson. 

Wilson's  groundbreaking  ap- 
proach to  creating  "Good  Vibra- 
tions"—recording  distinct,  individ- 
ual sections  of  the  song  and  then 
splicing  them  together  into  a  coher- 
ent whole— was  one  he  stilt  em- 
braced when  the  Beach  Boys  con- 
vened in  the  fall  of  1966  to  begin 
recording  "Smile." 

Wilson  partnered  with  lyricist  Van 
Dyke  Parks,  with  the  two  collabora- 
tors envisioning  the  album  as  a  hom- 
age to  America  from  the  arrival  of  the 
pilgrims  at  Plymouth  Rock  to  its  west- 
ward expansion.  But  the  project  was 
never  completed  due  to— depending 
on  whom  you  ask— opposition  from 


some  band  members,  ten- 
sion  with  Capitol  over  royalty  pay- 
ments or  Wilson's  increasingly  erratic 
behavior  and  drug  use. 

As  work  proceeded  on  "Smile," 
Wilson  moved  his  grand  piano  into 
a  giant  sand  box  he  had  built  in  his 
dining  room,  set  up  a  tent  in  an  ad- 
joining room  for  "business  confer- 
ences" and  famously  asked  session 
musicians  playing  the  track  "Mrs. 
O'Leary's  Cow"  to  don  plastic  fire- 
man helmets,  according  to  former 
Billboard  editor-in-chief  Timothy 
White's  1994  book  "The  Nearest 
Faraway  Place:  Brian  Wilson,  the 
Beach  Boys  and  the  Southern  Cali- 
fornia Experience." 

Although  Capitol  went  so  far  as  to 
design  album  art  for  "Smile"  and  run 
ads  touting  its  forthcoming  release, 
Wilson  ultimately  shelved  the  session 
tapes  and  instead  reworked  some  of 
the  songs— "Heroes  and  Villains," 


"Vegetables,"  "Wind  Chimes"  and 
"Wonderful"— for  the  Beach  Boys' 
1967  album,  "Smiley  Smile." 

Other  reworked  "Smile"  songs 
have  emerged  on  subsequent  Beach 
Boys  albums,  most  prominently 
"Surf's  Up,"  the  haunting  title  track 
to  the  group's  1971  album  on  Warner 
Bros.  In  1993,  as  part  of  Capitol's  am- 
bitious reissue  campaign  for  the 
Beach  Boys'  "60s  catalog,  the  label 
included  music  from  the  "Smile"  ses- 
sions on  the  five-CD  boxed  set 
"Good  Vibrations:  Thirty  Years  of  the 
Beach  Boys." 

The  set's  previously  unreleased 
versions  of  "Smile"  songs  were 
superior  to  their  reworked,  official- 
release  counterparts,  whetting  fans' 
appetites  for  more  Cor  at  least  those 
who  hadn't  heard  the  voluminous 
bootleg  recordings  from  the  ses- 
sions). After  years  of  delays,  the  wait 
will  soon  be  over.         —Louis  Hau 
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Ever  since  the  emergence  of 
social  check-in  service  Four- 
square, the  music  industry  has 
been  searching  for  a  way  to 
capitalize  on  the  popularity  of 
earning  virtual  rewards  for 
real-life  achievements. 

A  year-old  service  called  Get- 
Glue  provides  a  promising  new 
way  to  do  so. 

Although  it  bills  itself  as  the 
"Foursquare  of  social  enter- 
tainment," there  are  some  im- 
portant differences  that  make 
GetGlue  particularly  intrigu- 
ing for  the  music  industry. 
Whereas  Foursquare  users 
earn  "badges"  by  checking  into 
the  service  from  various  loca- 
tions, GetGlue  users  earn 
"stickers"  when  they  check  in 
while  enjoying  various  types 
of  media — such  as  movies, 
TV,  books  or  music — as  well 
as  for  leaving  reviews  of  what 
they're  consuming. 

The  stickers  earned  are  a 
combination  of  GetClue-cre- 
ated  rewards  and  those  created 
by  partners  (more  on  thai  later). 
What's  more,  GetGlue  creates 
physical  versions  of  each  sticker 
and  ships  them  for  free  to  any 
user  who  earns  more  than 
seven  stickers  in  a  month.  Fi- 
nally, it  offers  entertainment 
recommendations  to  users 
based  on  their  media  consump- 
tion,  as  measured  by  their 
check-in  activity. 

So  far,  GetGlue  has  about 
900,000  registered  users,  who 
average  a  total  of  12  million 


check-ins  and  reviews  per 
month.  That's  still  small  com- 
pared with  Foursquare's  7  mil- 
lion users,  but  the  real  power  is 
its  Facebook  and  Twitter  inte- 
gration. Users  can  choose  to 
share  their  check-in  activity  on 
these  more  popular  social  media 
platforms,  allowing  even  those 
not  using  the  service  to  keep  up 
to  date  on  what  they're  watch- 
ing, reading  and  listening  to. 

According  to  Alex  Iskold, 
founder/CEO  of  GetGlue  par- 
ent company  AdaptiveBlue, 
about  25%  of  GetGlue  users 
share  their  check- 
in  activity  and 
50%  share  their 
sticker  rewards 
through  their  so- 
cial networking 
accounts. 

" People  are 
more  willing  to 
share  what  they 
like  than  share 
where  they  are,"  Iskold  says. 
"Thousands  of  fans  check  in, 
and  then  reach  millions  of 
friends  and  followers.  It's  a  way 
to  market  to  audiences  through 
the  social  plumbing  that's  al- 
ready in  place." 

That's  what  has  gained  the 
attention  of  entertainment 
brands.  After  spending  its  first 
year  focusing  on  TV  and  film 
studio  partnerships — including 
deals  with  HBO,  Fox  and,  most 
recently,  Entertainment  Weekly 
— GetGlue  is  now  turning  its  at- 
tention to  the  music  industry. 


Digital 
Domain 
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BRUNO 


APP  IT  UP 

The  BreakOut  Pedal  from 
New  Signal  Process  enables 
musicians  to  incorporate 
the  features  of  iPhone  and 
iPad  audio  apps  into  their 
music  making.  Users  can  connect  the  pedal  to  an  iPhone/ 
iPad,  an  amplifier  and  a  guitar,  keyboard  or  microphone 
and  then  use  their  Apple  device  to  access  their  favorite 
apps  for  guitar  effects,  pitch  shifting,  Auto-Tune  and 
other  features. 

The  BreakOut  Pedal  comes  with  a  detachable  two- 
foot  cable  and  costs  $1t5.  — AB 


The  com  pany  1 1  I  s  a  1  rea  dy  ma  n  - 
aged  promotional  campaigns 
for  Maroon  5,  Gorillaz  and 
Duran  Duran,  as  well  as  for  this 
year's  Grammy  Awards. 

The  campaigns  let  artists  cre- 
ate custom  stickers  to  reward 
fans  for  actions  as  simple  as  lis- 
tening to  a  band's  music  or  buy- 
ing its  album,  leaving  hints  for 
how  to  achieve  rarer  stickers  for 
things  like  participating  in  a  lim- 
ited-time preorder  of  concert 
tickets.  The  physical  stickers 
that  are  sent  out  can  even  come 
into  play  by  granting  the  bearer 
discounts  at  the 
merch  table  dur- 
ing shows. 

After  less  than 
two  months,  the 
Duran  Duran 
campaign  gener- 
ated 14,000  check- 
ins,  4.000 stickers 
and  reached  an 
estimated  4  mil- 
lion people  on  Facebook  and 
Twitter  based  on  GetGlue  users 
sharing  their  check-ins  and  re- 
wards with  their  friends. 

Duran  Duran's  art  assets 
were  converted  into  GetGlue 
stickers  in  only  four  hours,  ac- 
cording to  Rachael  Masters,  co- 
founder/ partner  of  Red  Magnet 
Media,  which  Duran  Duran's 
management  team  at  Magus 
Entertainment  hired  to  run  the 
band's  social  media  strategy. 

"We  were  pleasantly  sur- 
prised," Masters  says.  "It  was  a 
very  quick  and  efficient  way  to 
get  the  word  out  there  for  us." 

In  the  first  six  months  of  the 
Maroon  5  campaign  last  year. 
GetGlue  generated  35,000 
check-ins  and  6,000  stickers, 
with  an  estimated  social  media 
reach  of  8.7  million.  For  Goril- 
laz, the  tallies  were  32,000check- 
ins,  8,000  stickers  and  a  total 
social  media  reach  of  9.2  million 
in  four  months.  The  Gramrnys 
generated  17,000 check-ins  and 
14.000  stickers  in  two  days. 

Other  similar  services  in- 
clude Miso,  Philo  and  Tuner- 
fish,  but  those  are  primarily 


Is  there  something  I  should 
know?  The  GetGlue 
campaign  for  DURAN 
DURAN  generated  14,000 
check-ins,  4,000  stickers 
(above)  and  reached  an 
estimated  4  million  people  in 
less  than  two  months. 


focused  on  TV  viewers.  Get- 
Glue is  the  only  one  currently 
addressing  the  music  market. 
Iskold  says  the  company  is 
working  on  a  self-service  fea- 
ture that  would  let  artists  man- 
age their  own  campaigns,  such 
as  uploading  their  assets  and 
accessing  usage  data  using  a 
Web-based  dashboard  he  hopes 
to  launch  later  this  year.  Not 
only  is  it  more  efficient,  but  it 
also  frees  GetGlue  from  hav- 
ing to  navigate  the  confusing 
maze  of  rights  and  licensing  in- 
herent in  the  music  industry. 

"Music  is  more  complex  than 
TV  or  movies."  Iskold  says. 

The  company's  outreach  to 
the  music  industry  is  focused 
primarily  on  artist  management, 
convincing  managers  to  embed 
GetGlue  widgets  directly  onto 
their  websites  to  drive  fan  en- 
gagement. But  it's  also  begun 
working  with  major  labels.  In 
February,  the  company  launched 
a  campaign  for  Neon  Trees,  its 
first  partnership  with  Island  Def 
Jam.  And  Iskold  says  it's  been 
in  talks  with  RCA  and  Atlantic 
Records  on  one-off  deals  with 
individual  artists. 

Foursquare  merely  showed 
the  promise  of  applying  video- 
game reward  mechanics  to 
real-life  interactions.  GetGlue 
is  translating  that  "gamifica- 
tion"  of  life  into  a  format  more 
immediately  usable  by  the 
music  industry. 

"People  love  getting  digi- 
tal stickers  and  badges."  Mas- 
ters says.  "We're  at  the  very 
beginning  now  of  learning 
how  we  can  create  reward 
systems  and  loyalty  programs 
for  fans.  And  that  to  me  is  in- 
credibly exciting."  •••• 
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LDR.TAKEOVER 
SCORES  DEAL 
WITH  CLEVELAND 
RADIO  STATION 
The  market  for  listener- 
programmed  radio  is  get- 
ting some  competition  in 
the  form  of  a  company 
called  LDR.Takeover.  The 
premise  is  simple:  Listen- 
ers go  to  a  participating 
radio  station's  website  and 
vote  on  what  songs  they 
want  to  hear.  The  concept 
Is  similar  to  Jelli  Radio's  hy- 
brid online  game/listening 
format— except  in  terms  of 
reach  and  scale.  While 
Jelli's  format  is  available  on 
25  stations  nationwide, 
LDR.Takeover  just  scored 
its  first  deal  with  top  40 
WAKS  Cleveland  for  two 
dally  one-hour  blocks  of 
programming. 

BAND  FORMS 
THROUGH  TWITTER, 
GETS  JOHNNY  MARR 
SHOUT-OUT 
It  was  bound  to  happen: 
Someone  has  managed  to 
form  a  band  through  Twit- 
ter. Twltterband  was  form- 
ed by  a  newly  laid  off  Rich- 
ard Newman  of  Chichester, 


RINGTONES 


England,  who  turned  to  the 
micro-blogging  site  to  see 
if  he  could  create  a  band. 
Within  days  he  found  a  pro- 
ducer and  nine  musicians, 
who  recorded  (and  posted 
on  YouTube)  their  renditions 
of  Rod  Stewart's  "Maggie 
May"  and  the  Smiths' 
"Please  Please  Please  Let 
Me  Get  What  I  Want."  The 
latter  prompted  Smiths  gui- 
tarist/songwriter Johnny 
Marr  to  tweet,  "OK  every- 
body on  Twitterband.  Nice 
job.  I'm  touched." 

HELLO  MUSIC 
PARTNERS  WITH 
MOBBASE 

MobBase  is  making  its  DIY 
mobile  app  development 
platform  available  to  artists 
signed  up  to  the  Hello  Music 
network.  Artists  involved 
with  Hello  Music  will  get  a 
free  month  of  MobBase 
membership  and  three 
months  of  free  premium 
support.  Hello  Music  bills  it- 
self as  an  "opportunity  en- 
gine" designed  to  connect 
independent  bands  with 
digital  music  services,  live 
event  bookings  and  licens- 
ing services. 
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For  24/7  digital  news 
and  analysis,  see 
billboard.blz/digital 
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Glassnote  Enters 
Publishing  With 
Four  Song  Night 


The 
Indies 


CORTNEY 
HARDING 


'It's  Always  Been  The  Plan,' 
Daniel  Glass  Says 

Phoenix  headlined  New  York's  Madison  Square 
Garden  in  October.  Best  new  artist  Grammy 
Award  nominees  Mumford  &  Sons  saw  debut 
album  "Sigh  No  More"  recently  top  U.S.  sales  of 
1  million  units,  according  to  Nielsen  SoundScan. 
And  buzzworthy  Knoxvillc  rock 
!  rio  Royal  Bangs  are  set  to  release 
their  highly  anticipated  third 
album — and  Glassnote  Records 
debut — at  the  end  of  March. 

As  if  all  of  that  wasn't  enough 
to  keep  Glassnote  and  founder 
Daniel  Glass  busy,  the  independ- 
ent label  is  now  jumping  into 
music  publishing  with  the  launch 
of  Pour  Song  Night.  The  fledgling 
publisher  s  first  signing  is  Glassnote  recording 
artist  Givers,  with  a  second.  non-Classnoteartist 
signing  expected  in  the  next  few  weeks.  Glass 
says  he's  in  talks  with  prospective  partners  to 
handle  worldw  ide  administration  for  Four  Song 
Night. 

"It's  always  been  part  of  the  plan  for  Glass- 
note  Kntertainnienl  Group  to  have  a  publishing 
arm."  he  says.  "I  just  wanted  to  establish  the  label 
first.  For  the  first  four  years,  we  weren't  ready, 
but  now  I  feel  like  we  are  mature  enough." 

Glass  says  his  role  models  are  former  employ- 
ers Chrysalis  and  SBK.  where  "tlie  publishing 
and  the  music  departments  at  those  places  com- 
plemented each  other  very  well." 

He  also  admires  the  relationship  between 
Zomba/Jive  founder  Clive  Calder  and  Barry 
Weiss,  the  former  CEO  of  RCA/Jive  Label 
Group.  "Of  all  those  pop  hits.  I'd  say  75%  were 
Zomba  writers."  he  says.  "1  aspire  to  have  that 
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kind  of  synergy." 

While  Glassnote  is  known  primarily  as  a  rock 
label,  the  publishing  company  will  lean  in  a  more 
pop  direction,  Glass  says. 

"We're  pretty  progressive."  he  says.  "We're 
more  apt  to  hear  about  something  like  a  new  app 
and  take  a  chance  on  that  than  a  larger  publisher 
might  be.  1  wouldn't  say  we're  better,  but  we're 
^^^^^  different;  we're  the  right  fit  for 
someone  who  wants  patience  and 
a  personal  touch." 

Four  Song  Night  will  be  helmed 
by  former  Denise  Rich  Songs  A&R 
coordinator  Maureen  Lloren,  who 
joined  Glassnote  in  November 
2009  to  prepare  the  groundwork 
for  the  publishing  unit's  launch. 

Lloren  says  she  hopes  Four  Song 
Night  will  play  the  role  of  what  she 
describes  as  "an  old-fashioned  song  pluggcr." 
The  company  expects  to  open  a  West  Coast  of- 
fice that  will  aggressively  pursue  synchroniza- 
tion and  licensing  opportunities  for  Four  Song 
Night  songwriters,  she  says,  adding  that  the  pub- 
lisher will  also  look  to  arrange  collaborations 
with  other  songwriters. 

Four  Song  Night's  emphasis  on  individual  at- 
tention was  what  attracted  Tiffany  Lamson  and 
Taylor  Guarlsco  of  Lafayette.  La.,  band  Givers, 
w  hich  signed  to  Glassnote  Records  in  February. 
Percussionist/ukulele  player  Lamson  and  gui- 
tarist Cuarisco  share  lead  vocals  and  songwrit- 
ing  duties. 

"When  we  were  signing,  we  felt  like  we  were 
getting  to  know  the  label  as  a  whole  and  we  shared 
a  vision  *  Guarisco  says.  "We  didn't  want  to  hand 
over  our  lives  to  people  who  were  handling  lots 
of  other  lives." 

Lamson  says  she  and  Guarisco  haven't  collab- 
orated with  other  songwriters  but 
adds  that  they're  open  to  the  idea. 
"I'd  love  to  do  something  with 
David  Byrne."  she  says  with  a 
laugh.  "Let's  make  that  happen." 

While  Glass  may  or  may  not  be 
able  to  get  the  fonner  Talking  Head 
in  a  room  with  Givers,  he  certainly 
is  good  at  facilitating  other  extraor- 
dinary events — like  the  story  be- 
hind the  name  of  the  publishing 
company. 

"It's  not  a  reference  to  Three 
Dog  Night."  he  says.  "When 
Phoenix  played  'Saturday  Night 
Live,'  they  got  to  play  three  songs 
on  the  show,  which  is  really  rare  to 
begin  with.  But  after  the  show 
ended,  producers  asked  them  to 
stick  around  and  play  a  fourth  song, 
which  is  even  rarer.  I  just  remem- 
ber how  that  night  felt  and  wanted 
to  make  that  happen  again." 
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EAMC  is  The  largest  gathering  of 
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UPFRONT  


Father  Knows  Best 


After  Resisting  A  Music  Career, 
Arrolladora  Producer  Fernando 
Camacho  Makes  His  Mark 


Fernando  Camacho  is,  by 

his  own  admission,  not  a 
musician. 

But  thanks  to  a  sawy  ear 
and  stellar  orga- 
nizational skills, 
he's  turned  re- 
gional Mexican 
band  La  Arrol- 
ladora Banda 
el  Limon  de 
Rene  Camacho 
into  a  hitmak- 
ing  machine. 
His  work  has 
put  him  in  the  mnning  for  a 
producer  of  the  year  award  at 
the  Billboard  Latin  Music 
Awards  for  the  second  consec- 
utive year. 

Rene  Camacho.  Femando's 
father,  founded  Arrolladora 
four  decades  ago  and  still  leads 
the  band.  "My  father  wanted 
me  to  study  music,  but  I  al- 
ways wanted  to  go  to  college 
and  study  something  aca- 
demic." says  Camacho.  who 
earned  a  law  degree. 

But  little  by  little.  Camacho 
was  drawn  into  the  business, 
getting  involved  in  promoting 
Arrolladora  shows,  then  man- 


aging the  group  and  finally  be- 
coming its  producer. 

"I  may  not  be  a  musician, 
but  1  can  tell  you  if  it  sounds 
good  or  not.  I 
can  tell  you  if  it 
works  or  not." 
he  says. 

In  addition  to 
his  work  in  the 
studio  with  Ar- 
rolladora. Ca- 
macho still 
books  shows 
and  handles 
day-to-day  management.  He 
also  manages  and  produces 
Banda  MS. 

Arrolladora  signed  with 
Disa  in  2002  after  a  stint  with 
Sony  that  yielded  the  group's 
first  track  on  Billboard's  Hot 
Latin  Songs  chart.  2001's 
"Que  Me  Vas  a  Dar,"  which 
peaked  at  No.  21.  But  the 
band's  breakthrough  came  in 

2007.  when  "DeTi  Exdusivo" 
reached  No.  2  on  Hot  Latin 
Songs.  The  group  followed 
up  with  two  chart  entries  in 

2008.  including  "Sobre  Mis 
Pies."  which  peaked  at  No.  3. 
Finally,  in  2009.  Arrolladora 


topped  the  Hot  Latin  Songs 
ranking  with  "Nina  de  Mi 
Corazon."  which  stayed  at 
No.  1  for  three  weeks. 

"Nifta  de  Mi  Corazon" 
helped  Camacho  become  a  fi- 
nalist for  the  producer  acco- 
lade in  2010.  He  vies  again  for 
the  honor  this  year  on  the  basis 
of  seven  tracks,  including  "La 
Peinada."  produced  for  Chuy 
Lizarraga  and  "Increible"  and 
"Sin  Evidencias"  for  Banda 
MS.  "Sin  Evidencias"  peaked 
at  No.  5  on  Hot  Latin  Songs. 

"He  has  a  very  good  ear  in 
selecting  the  songs  he  records 


and  produces."  Fonovisa/Disa 
VP  of  marketing  Sergio  Perez 

says.  "A  great  deal  of  his  suc- 
cess has  to  do  with  being  on 
the  street  and  seeing  what's 
happening,  versus  other  office- 
bound  executives  who  aren't 
up  to  speed.  This  may  be  be- 
cause as  a  promoter  he's  forced 
to  be  at  shows,  and  he  can  see 
firsthand  people's  reactions  to 
new  musical  movements." 

When  Camacho  took  over 
the  running  of  Arrolladora, 
one  of  his  main  objectives  was 
to  make  it  appealing  to  a 
younger  audience  and  to  sim- 


ply make  it  more  popular.  He 
pays  special  attention  to  lyrics, 
aiming  for  messages  that  are 
simple  and  easy  to  understand 
but  also  appeal  to  the  Mexican 
sense  of  pride  and  honor. 

"Songs  about  betrayal  and 
rejection,"  Camacho  says.  "It's 
about  talking  to  the  person 
who  did  you  wrong,  who 
stabbed  you  in  the  back.  This 
is  very  traditional  in  Mexican 
music,  asking,  'Why  did  you 
do  this  to  me.  woman?*  "  •••• 


.biz 


For  24/7  Latin  news 
and  analysis,  see 
billboard.biz/latln 


Manning  the  boards  FERNANDO  CAMACHO 


TIGER  BEAT 

Los  Tigres  Del  Norte  To  Hit  'MTV  Unplugged'  This  Spring 


Los  Tigres  del  Norte's  appear- 
ance on  "MTV  Unplugged"  in 
May  will  mark  two  important 
precedents  for  the  network. 

The  broadcast,  which  will 
feature  a  Feb.  8  Los  Tigres 
performance  at  the  Holly- 
wood Palladium,  is  the  first  in 
what  is  expected  to  be  a  se- 
ries of  "Unplugged"  shows 
produced  by  U.S.  Latino  chan- 
nel MTV  Tr3s.  It  will  also  mark 
the  first  time  that  the  MTV 
concert  series  has  featured  a 
regional  Mexican  act.  And  for 
the  band  Itself,  It  represents 


an  unusual  opportunity  to  ex- 
tend Its  reach  to  a  younger 
generation  of  music  fans. 

While  the  show  will  air  on 
MTV  Latin  America  and  MTV 
Spain  as  well,  Tr3s'  debut  "Un- 
plugged" is  a  deliberate  de- 
parture from  a  series  of  suc- 
cessful "Unplugged"  shows 
and  albums  produced  by  MTV 
Latin  America,  which  have 
featured  rock  and  pop  artists 
from  the  region. 

"Our  No.  1  goal  was  to  ap- 
peal to  the  market  here  in  the 
U.S.,"  says  Charlie  Singer,  sen- 


ior VP  of  content/creative  for 
Tr3s  and  executive  producer 
of  Tr3s"  "Unplugged"  shows. 

Because  of  regional  Mexi- 
can music's  broad  appeal  in 
the  U.S.  Latin  market,  the  Los 
Tigres  "Unplugged"  will  be 
"appealing  to  everyone," 
Singer  says.  "The  bulk  of  my 
audience  has  a  relationship  to 
this  band  either  themselves 
or  through  their  parents." 

The  "Unplugged"  produc- 
tion built  on  the  muftigenera- 
tional  appeal  of  Los  Tigres  by 
pairing  them  with  a  wide  range 


of  artists,  including  Juanes, 
Mexican  pop  singer  Paulina 
Rubio,  Argentine  rocker  An- 
dres Calamaro  and  Puerto 
Rican  urban  duo  Calle  13's 
Rene  Perez,  who  wore  a  black 
cowboy  hat  while  he  rapped 
to  Los  Tigres"  song  "America." 

Drawing  the  most  rousing 
audience  response  was  Zack 
de  la  Roc  ha  of  Rage  Against 
the  Machine.  A  Mexican- 
American  who  has  marched 
with  Los  Tigres  at  immi- 
gration rallies,  De  la  Rocha 
joined  the  band  for  a  fierce 
and  emotional  rendition  of 
its  immigrant  anthem  "Somos 
Mas  Americanos"  ("We  Are 
More  American"). 

"We're  looking  to  allow  new 
audiences  to  discover— or  re- 
discover—who Los  Tigres  are 
and  what  they  stand  for,"  Tr3s 
senior  VP  of  music  and  talent 
strategies  Jesus  Lara  says. 

Los  Tigres  have  sold  4.1 
million  albums  in  the  United 
States,  according  to  Nielsen 
Sound  Scan,  and  are  renowned 
for  their  marathon  live  shows, 
which  are  staged  at  venues 
ranging  from  rodeos  to  stadi- 


ums. But  the  "Unplugged" 
broadcast  presents  the  band 
with  a  chance  to  reach  new 
audiences. 

The  May  premiere  will  co- 
incide with  the  release  of  Los 
Tigres'  "Unplugged"  album 
and  DVD  on  Fonovisa  Rec- 
ords. Fonovisa/Disa  president 
Gustavo  Lopez  says  the  al- 
bum will  be  released  in  such 
countries  as  Spain  that  are 
usually  not  considered  mar- 
kets for  the  group. 

The  "Unplugged"  album 
could  also  boost  Los  Tigres' 
digital  sales,  which  have  been 
weak  for  most  regional 
Mexican  acts.  Only  2%  of  the 
sales  of  their  latest  album, 
"La  Granja,"  represent  digi- 
tal downloads,  according  to 
SoundScan. 

"Because  of  the  other  art- 
ists involved  and  the  MTV 
brand,  this  will  skew  clearly 
younger  than  anything  else 
they  have  ever  done,"  Lopez 
says.  "It's  a  project  that  we 
certainly  hope  breaks  the 
Tigres  out  of  their  core  cus- 
tomer base." 

—Judy  Cantor-Navas 


EN  ESPANOL:  All  the  great  Latin  music  coverage  you've 
jOOTTI  come  to  expect  from  Billboard— in  Spanish.  Go  to 
billboardenespanol.com 
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BRIEVE 

PREMIUM  LATIN 
OWNER  ROMERO 
FREE  ON  BAIL 
Franklin  Romero,  owner  of 
indie  label  Premium  Latin,  is 
free  on  bail  after  pleading  not 
guilty  to  violating  U.S.  nar- 
cotics laws.  The  charges  stem 
from  a  10-year-old  indictment 
filed  in  November  2000 
against  Romero  and  eight  oth- 
ers describing  an  elaborate 
money  laundering  operation 
to  transfer  the  profits  of 
narcotics  trafficking  from  the 
United  States  to  such  territo- 
ries as  Colombia.  Romero  left 
the  United  States  after  the 
indictment  and  was  arrested 
Feb.  23  at  Newark  (N.J.)  Inter- 
national Airport  His  indictment 
hasn't  affected  the  operation 
of  his  Santo  Domingo-based 
record  label,  whose  roster  in- 
cludes Aventura. 

GOCHO,  WISE  TO 
RELEASE  SOLO 
ALBUMS 

Latin  urban  producer/song- 
writer Gocho  has  signed  with 
Venemusic  to  release  his  first 
solo  album,  while  urban  song- 
writer Wise  is  slated  to  release 
a  solo  set  in  2011  on  Denizard/ 
Mia  Musa,  the  label  that  singer 
Olga  Tafidn  has  with  her  hus- 
band/manager Billy  Denizard. 
Gocho,  who's  worked  with  Don 
Omar,  Angel  y  Khriz  and 
Daddy  Yankee,  has  a  revenue- 
sharing  deal  with  Venemusic 
that  includes  live  shows  and 
merchandising.  His  album  "Mi 
Musica"  dropped  March  8. 
Wise's  set,  "Wise  2020,"  is 
expected  to  be  released 
this  summer. 

PROMOTER  MUNOZ 
DIES  AT  72 

Veteran  regional  Mexican  con- 
cert and  events  promoter  Max- 
iminio  "Max"  Munoz  died  Feb. 
24  after  a  long  bout  with  can- 
cer. He  was  72.  Munoz  was  a 
founding  member  of  concert 
promotion  association  Promo- 
tores  Unidos  and  served  for 
eight  years  as  the  secretary  of 
the  organization's  board  of  di- 
rectors. He  founded  M&M  Pro- 
motions and  presented  shows 
by  such  artists  as  Vicente  Fer- 
nandez throughout  the  West 
Coast.  He  also  represented  a 
U.S.  roster  of  acts  that  had  in- 
cluded Diana  Reyes  and  Arrol- 
ladora Banda  el  Limon. 

—Leila  Cobo 
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'Things  Change' 


Arizona  Promoter  On 
Leaving  Live  Nation  To 
Launch  Danny  Zelisko 
Presents 

Fresh  ofT  ;i  round  of  golfwitfa  Alice  Cooper, 
promoter  Danny  Zelisko  is  ready  to  talk  about 
the  launch  of  Danny  Zelisko  Presents  and  his 
recent  exit  from  Live  Nation  as  that  company's 
SOUthwClt  chairman  (Billboard. biz,  Feb.  24). 

The  ClifTsNotes  version:  Zelisko  founded 
Evening  Star  Productions  in  Tempe,  Ariz.,  in 
1 974;  grew  it  into  the  leading  pro- 
moter in  the  region;  and  became 
a  vocal  critic  of  concert  industry 
consolidation  before  selling  his 
business  in  2001  to  SFX  Enter- 
tain ment/llien-parenl  company 
Clear  Channel  Communications 
rebranded  S  FX  as  Clear  Channel 
Entertainment  before  spinning 
off  the  promotion  business  in 
21H)5  into  what  became  known 
as  Live  Nation. 

"  I  signed  up  with  SEX.  They  really  wanted 
me,  they  courted  me.  they  paid  me,  they  begged 
me.  they  got  me,"  Zelisko  says. "  1 1  was  because 
they  said  to  me.  "Danny,  we're  not  buying  you 
to  retire  you.  We're  buying  you  so  you'll  make 
money  for  us.  Do  what  you  do.'  That  was  the 
last  lime  I  heard  that.  Then  it  turned  into  Clear 
Channel  and  Clear  Channel  pretty  much  left 
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me  alone.  Then  Live  Nation  made  another  five- 
year  deal  with  me." 

In  2007.  Live  Nation  promoted  Zelisko  to 
chairman  of  Live  Nation  Southwest,  putting 
him  in  charge  of  the  company's  concert  oper- 
ations in  Arizona.  New  Mexico  and  Las  Vegas. 

"Every  thing  was  hunky-dory."  hesays.  "Then 
things  started  changing.  I'm  not  going  to  say  it 
was  for  the  worse,  but  the  bottom  line  is  things 
changed  over  the  last  few  years." 

I  n  February  .  Zelisko  announced  he  was  leav- 
ing Live  Nation  under  w  hat  he  called  amicable 
terms  to  start  Danny  Zelisko  Presents. 

"I've  got  nothing  bad  to  say  about  those  guys. 
I  hope  they  do  great."  hesays.  "I  don't  know  what's 
going  on  [at  the  company],  and  I  haven't  known 
a  lot  about  what's  going  on  for  a  couple  of  years. 
I  wish  I  could  have  been  more  involved,  and  that 


was  tlieir  choice. . .  I  didn't  quit.  Like  I  said,  tilings 
change,  people  changed.  They're  allowed  to,  es- 
pecially when  they  own  the  company." 

Zelisko  acknowledges  that  he's  "kind  of  shell- 
shocked"  by  the  end  of  his  affiliation  with  the 
promotion  giant. 

"  I  don't  know  what  just  fucking  happened  over 
the  last  fewyears."  hesays.  "All  I  know  is  I'm  back 
by  myself  like  I  started,  and  it's  a  great  feeling. 
Do  I  wish  things  worked  out  better  or  differently 
with  Live  Nation?  You  bet  I  do.  But  they  didn't." 
Live  Nation  didn't  respond  to  requests  for 
comment  on  Zelisko's  departure. 

Zelisko  isn't  wasting  any  time 
getting  his  new  company  up  and 
running.  The  first  concert  under 
the  Danny  Zelisko  Presents  ban- 
ner w  as  a  March  10  benefit  for  the 
Fund  for  Civility,  Respect  and  Un- 
derstandingat  the  Tucson  (Ariz.) 
Convention  Center  featuring 
Cooper.  Jackson  Browne.  David 
Crosby  &  Graham  Nash.  Dar 
Williams.  Calexico  jnd  other  performers.  The 
show  benefits  the  victims  of  the  Jan.  8  shoot- 
ings in  Tucson  that  killed  six  people  and 
wounded  U.S.  Rep.  Gabrielle  Giffords,  her 
aide  Ron  Barber  and  1 1  others. 

Zelisko  is  open  to  big-guarantee  shows  "with 
people  1  feel  confident  in."  he  says.  "But  I'm 
more  interested  in  the  theory  that  people  want 
to  work  with  me.  and  they  don't  want  to  bust 
my  balls.  I  can't  afford  big  mis- 
takes. So  how  do  you  do  that? 
You  charge  the  right  ticket 
prices,  you  play  the  right  hall, 
and  know  your  artist  and  how 
many  people  they're  going  to 
draw  at  what  ticket  price." 

As  of  today.  Zelisko  says  he 
has  "zero  staff,"  but  he  has  set 
up  shop  in  Phoenix  where  he's 
partnered  in  a  restaurant  with 
Cooper.  Eventually,  Zelisko  says, 
"I  will  have  staff  that  will  take 
care  of  all  the  necessities,  just 
like  1  always  have."  He  notes  that 
"people  that  I  hired  15-20  years 
ago  are  still  working  in  this  mar- 
ket for  [Live  Nation],  and  I  wish 
them  nothing  but  the  best.  1 
hope  someday  soon  our  paths 
will  intermingle  again." 
By  this  time  next  year,  Zelisko  says  he'd  like 
his  show  counts  to  match  the  levels  of  Evening 
Star,  a  perennial  top  10  promoter  that  reported 
about  200  shows  per  year  to  Billboard  Boxscore 
in  the  late  '90s.  He's  also  open  to  partnering 
with  other  promoters  as  he  did  in  the  past. 

While  such  changes  would  be  stressful  to 
most  promoters,  cancer  survivor  Zelisko  is  keep- 
ing everything  in  perspective. 

"You  know  what's  stressful?"  he  asks.  "Get- 
ting a  nice  dose  of  colon  cancer  and  being  threat- 
ened to  die.  That's  fucking  stressful.  Putting 
on  rock  concerts  should  not  be  stressful.  Sure, 
there  are  problems  and  complications,  but  the 
bottom  line  is  it's  a  pleasure." 


^1 


ighOMlhU.S, 
nd  Barber's 
-Scert,attlie 


.biz 


For  24/7  tourfnti  news 
and  analysts,  see 
billboard,  biz/touring 


MARCH  19,  2011  www.billboard.biz 


BOXSCORE 


Concert  Grosses 


D 

B 


GROSS/ 

$7,003,552 

51.675/5600/ 
5150/525 

$3,806,514 

51.51344/51712 

$3,726,141 

-53.112831  Ca-aoav. 
51368.87/51941 

$2,923,374 

51.4O0/5U2  75/ 
IS3  WVUO 

$1,841,830 

5895C  ;'r'  50 

$1,808,028 

51.525/514950/ 
589SO/5I950 

$1,675,208 

5500/ 

597/517 

$1,655,016 

5V42S/5129/ 
iJSSO'i  9  50 

$1,588,241 


ARTIST(S) 

Venue.  Date 


$1,537,472 

5IS20/S50O/ 
KKWI5S 

$1,157,850 

5>.275/S129SO/ 
:-  *       S  I 

$1,145,925 

5125/570 


Q 
D 


$1,120,221 

51S0/S50 

$1,091,460 

(i!  077291  AuBra*r.) 
5140  63/510030 

$892,825 

5125/575/545 

$783,748 

1*770665  AuORMrJ 

5U227/S10159 
$645,012 


a 


$613,919 

544.75/525 

$492,375 

(822.744  rears) 
589  77/52992 

$468,084 

S44  7S/S2075 

$453,960 

(757478  iMn) 
517979/559.93 

$444,922 

512VS75/SS5 


$441,720 

544  75/525 


$429,782 

159  5-j 


$429,113 

575/550 


Concerts  West/AEG  Live 


BON  JOVI,  DEAN  LICKYER,  FRANKIE  WHYTE  &  THE  DEAD  IDOLS 


36.861 


B«ll  Centra.  Montreal.  Feb.  18-19  3°v*3* 

Consol  Energy  Center,  34,144 
Pittsburgh.  Feb.  11-12 


BON  JOVI,  SORAIA 


Concert*  West/AEG  Live 


Concerts  West/AEG  Live 


Concerts  West/AEG  Live 


18.794 


Philadelphia,  March  2 


TO  Garden.  Boston.  March  1 


BON  JOVI,  BILLY  FALCON 


ELTON  JOHN 


BON  JOVI,  LORENZA  PONCE 


BON  JOVI,  LORENZA  PONCE 


KEVIN  HART 


OZZY  OSBOURNE 


Concerts  West/AEG  Live 


Concerts  West/AEG  Live 


Concerts  Wc$t/AEG  Live 


Concerts  West/AEG  Live 


Golden  voice/A  EG  Live 


Live  Nation  Concerts  West/AEG  Live 


Concerts  West/AEG  Live 


Goldenvoice/AEG  Live 


Rompcolas  Productions 


BILLY  CONNOLLY 


ERIC  CLAPTON,  LOS  LOBOS 


RIHANNA,  CALVIN  HARRIS,  FAR-EAST  MOVEMENT 


Michael  Copoel  Presents 


JASON  ALDEAN,  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 


18,336 


EXALTASAMBA 


12.632 
14,656 


Ltve  Nation 


T4F-Tlme  For  Fun 


JASON  ALDEAN,  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 


Credlcard  Mall.  Sao  Pauto.  Feb.  20  6  566 


JOURNEY,  NIGHT  RANGER 


T4F-Time  For  Fun 


Another  Planet  Entertainment 


JASON  ALDEAN,  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 


Live  Nation 


BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 


Coliseo  dc  Puerto  Rico,  Halo  5,957 


Rompeolas  Productions 


*  $426,215 

NE-YO,  MONICA,  MIGUEL 

UjrJ  5129 

Nokia  Theatre  L  A.  Live.              6.147                   AEG  Uvm 
Los  Angeles.  Feb.  14                                            AEG  Livc 

m  $420,523 

BACKSTREET  BOYS 

|  S2395'/S9580 

Cinbank  Hall.  R.o  be  Janeiro.        5.782                   T4F-Time  For  Fun 

ffl  $412,231 

BRAD  PAISLEY,  DARIUS  RUCKER,  JERROD  NIEMANN 

M  559/549 

Columbus  Crvic  Center,                 7.338                     Llve  Nat,of1 
Columbus.  Ga..  Feb.  25                                         Llve  Natl0" 

ffl  $391,915 

JASON  ALDEAN,  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 

Uri  s- 4  75/525 

bok  Center,  Tulsa,  Ottla.  Jan  29  ■'•"2                Live  Nation 

J  $386,550 

HILLSONG  UNITED 

Staples  Center  Los  Angeles,         12,804                   AEG  Live,  Transparent  Productions.  Premier 
March  >                                   sellout  Productions 

M  $375,816 

KID  ROCK,  JAMEY  JOHNSON,  TY  STONE 

Ell  58750/54750/ 
|   1  523 

mL'Sb0"*  C*^""•  P*<"1*'  "'  •     8'708                   Jam  Productions,  jay  Goldberg  Co 

H  S361.622 

JOHN  MELLENC AMP 

Mg  $130 

Fox  Theatre.  Atlanta.  Feb.  27        3634                     AEG  Live 

PH  $351,675 

r-M  52' 

Broward  Center,  A u- Rene  Theater,   2.612                   ,  h 

■  ■ 

R  $346,502 

JASON  ALDEAN.  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 

jM  $44 

Mizzou  Arena.  Columbia.  Mo„       9,539                     Llve  Nation 

Wl  $322,711 

KID  ROCK,  JAMEY  JOHNSON,  TY  STONE 

fclj  586.50/54650/ 
1 

s"dium-  Evansville.         7,485                   Jjm  productions 
Ind .  March  1 

ited  material 
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PART  SOCIAL  MEDIA  CAROUSEL.  PART  HIP-HOP  SKATE  CREW.  PART  WEIRD  (OFFENSIVE?) 
CREATIVE  CONGLOMERATE-THEY  POST  RELENTLESSLY  TO  TUMBLR,  GET  TWEETED  ABOUT  BY  KANYE, 
AND  WITH  NO  SINGLE,  PERFORM  ON  "FALLON."  IS  THIS  THE  ODD  FUTURE  OF  THE  MUSIC  BIZ? 


BYANDREWNOSNITSKY 


Tyler,  a  skinny  19-year-old  with  a 
booming  voice  and  a  slightly  gapped 
overbite,  sits  cross-legged  on  an  un- 
made bed  sheet  in  a  Philadelphia 
hotel  room .  Over  a  tray  of  cinnamon 
sticks  and  a  half-closed  MacBook  he 
gushes  about  his  dreams  (winning 
a  Grammy  Award)  and  heroes  (Phar- 
rell  Williams  of  the  Neptunes). 
For  hours  Tyler  remains  tethered  to  one  spot  on  the  bed,  yet 
he  seems  to  be  moving  constantly.  His  imagination  travels  as 
he  pretends  to  be  a  secret  agent,  or  that  the  room's  furniture  is 
slowly  coming  to  life.  He  shows  offa  sketchbook  filled  with  his 
brightly  colored  marker  drawings  of  doughnuts  and  cats,  ideas 
for  clothing  designs  and  chicken-scratch  poetry.  Flipping  to  a 
portrait  of  a  seemingly  jolly,  fat-faced  man  he  pauses.  "That's 
a  serial  killer."  he  says.  "That's  Tom,  he's  crazy.  He  looks  nice, 
but  that's  how  they  usually  are." 

Tyler  himself  is  proof  that  first  impressions  are  unreliable. 
The  bright-eyed  and  buzzing  teen  is  also  rap's  most  buzzed-about 


new  star — and  quite  possibly  an  emerging  threat  to  both  decency- 
minded  parent  groups  and  the  major-label  infrastructure. 

Known  to  fans  as  Tyler,  the  Creator  (the  superfluous  comma 
is  intentional),  he's  the  founder  of  and  de  facto  spokesman 
for  Odd  Future  Wolf  Gang  Kill  Them  All,  a  Los  Angeles-based 
collective  of  rappers,  producers,  skateboarders,  filmmakers, 
designers  and  general  miscreants,  all  in  their  late  teens  and 
early  20s.  The  11  members  on  the  recording  side  specialize 
in  splattering  today's  adolescent  experience  onto  tape.  With 
that  comes  rebelliousness,  profanity,  intense  insecurity,  dense 
sarcasm,  bizarre  non  sequirurs  and  a  heartfelt  honesty. 

Earlier  that  night  in  Philadelphia,  at  a  sweatbox  known 
as  the  Barbary,  Odd  Future  performed  to  a  crowd  of  300  kids. 
There  was  a  full-scale  punk  energy  level  on  both  ends,  com- 
plete with  stage  dives  and  fans  screaming  their  lyrics — "Fuck 
the  fame  and  all  the  hype.  G/I  just  want  to  know  if  my  fa- 
ther would  ever  like  me" — and  vulgar  catchphrases — "Kill 
people!  Burn  shit!  Fuck  school!" — by  heart.  Many  were  wear- 
ing homemade  OFWGKTA  shirts. 

When  Tyler  released  his  self-produced  debut  album, "  Bas- 
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tard,"  on  his  website  in  late  2009,  it  was  mostly  downloaded 
by  friends  and  users  of  the  message  board  of  popular  street 
fashion  blog  Hypebeast.  Tyler  reached  out  to  a  few  of  the  big- 
ger hip-hop  blogs  to  post  the  tape  and  received  little  to  no  re- 
sponse. But  after  about  six  months,  Odd  Future  awareness 
began  to  snowball,  thanks  to  more  free  albums  and  a  couple 
of  unforgettably  masochistic  music  videos  for  Tyler's "  French," 
and  then-16-year-old  Earl  Sweatshirt's  drug  binge  fantasy 
"Earl."  By  the  summer  of  2010,  Tumblr  posts  and  Twitter 
retweets  begot  attention  from  media  outlets  like  Pitchfork 
and  the  Fader.  Public  co-signs  from  Kanye  West  and  Soulja 
Boy  followed. 

On  Feb.  16,  Tyler  and  Odd  Future  MC  Hodgy  Beats  performed 
"Sandwitches"  on  NBC's  "Late  Night  With  Jimmy  Fallon."  Odd 
Future's  then-pro  bono  publicist  had  sent  the  videos  to  the  show's 
booker  in  the  fall  and  they  eventually  found  their  way  to  Fallon 
himself.  Backed  by "  Fallon"  house  band  the  Roots,  the  perform- 
ance featured  ski  masks,  a  lawn  gnome  and  a  girl  dressed  as  a 
zombie.  They  ran  around  screaming  at  guests  and  jumping  on 
couches.  They  even  jumped,  literally,  on  Fallon's  back. 

A  pair  of  iTunes  singles,  "Yonkers"  and  "Sandwitches,"  were 
made  available  just  days  before  the  "Fallon"  appearance,  and 
are  the  only  pieces  of  music  available  from  the  camp  at  retail. 
The  songs  (credited  to  Tyler,  the  Creator)  have  sold  12,000  and 


Totally  radical;  ODD  1 
with  JIMMY  FALLON 
February. 


6,000  units,  respectively. 

Yet  sales  seem  beside  the  point.  OddFuture.com  offers  no 
less  than  11  full-lengths  for  free  download — all  self-produced. 
This  model  isn't  particularly  uncommon,  especially  in  hip-hop 
where  artists  have  been  churning  out  semi-official  mixtapes 
since  forever,  but  Odd  Future  approaches  it  with  an  eye  for  de- 
tail that  competes  with  major-label  releases — complete  with 
tightly  penned  raps,  sonic  cohesion  and  thoughtfully  executed 
conceptual  arcs.  This  degree  of  refinement  is  impressive  enough 
on  its  own,  but  even  more  so  when  you  realize  that  it  was  ef- 
fectively made  in  a  vacuum  by  a  bunch  of  hyperactive  teenagers. 


They've  built  a  self-contained  world  and  diving  into  it  is  a  lot 
like  looking  at  Tyler's  sketchbook.  The  coloring  goes  outside 
the  lines,  but  the  raw  ideas  are  obvious. 

Their  visual  sensibility  is  equally  arresting.  Tyler  handles 
most  of  the  crew's  imagery  himself,  directing  videos  and  de- 
signing artwork  and  fliers.  He  brings  with  him  a  built-in  iconog- 
raphy, mostly  tied  to  deviance,  indulgence  or  childhood 
— upside-down  crosses,  yearbook  photos  and  human  oddities. 
The  resulting  blend  often  looks  more  like  something  from  an 
'80s  punk  or  industrial  demo.  The  videos  have  their  roots  in 
skate  videos  and  youth-gone-wild,  nonmalicious  public  spec- 


FROM  "BLACK  SABBATH  RAP"  TO  A  CHRIS  MARTIN/THE-DREAM-INSPIRED 
SINGER/SONGWRITER:  THE  (FAR  FROM  ENTIRE)  ODD  FUTURE  CREW 


DOMO  GENESIS 

The  proud  pothead  rapper.  As 
such,  his  "Rolling  Papers"  LP  finds 
him  kicking  a  slow  and  deliberate 
flow.  His  voice  oozes  comfortably 
into  the  lo-fi,  syrupy  production  of 
Odd  Future  mates  Tyler,  the 
Creator  and  Left  Brain. 

EARL  SWEATSHIRT 

Odd  Future's  youngest  rapper, 
Earl,  17,  might  be  the  most 
technically  deft  lyricist.  He's  also 
gone.  Just  before  the  world  began 
to  take  notice.  Earl's  mom  enrolled 
htm  in  a  boarding  school,  cutting 
off  all  communication  with  the 
crew.  The  group's  "Free  Earl" 
campaign  has  grown  to  mythical 
proportions  among  fans. 

FRANK  OCEAN 

Singer/songwriter  who  finds  a 
hazy  and  psychedelic  midpoint 
between  the- Dream  and 


Coldplay's  Chris  Martin.  Bom  in 
New  Orleans,  Ocean  moved  to  Los 
Angeles  after  Hurricane  Katrina 
and  jumped  headfirst  into  the 
major-label  system,  landing  a  few 
songwriting  credits  and 
eventually  a  deal  with  Island  Def 
Jam  under  the  name  Lonny 
Breaux.  While  that  project  sat  in 
purgatory,  he  met  Odd  Future 
founder  Tyler  and  was  introduced 
to  the  world  of  DIY.  Now  his  self- 
released  free  album,  "Nostalgia, 
Ultra,"  has  received  rave  reviews 
from  critics  and  (through  Twitter) 
such  names  as  Sean  "Diddy" 
Combs  and  Lupe  Fiasco. 

HODGY  BEATS 

The  rapping  half  of  duo 
MellowHype,  Hodgy  is  a  tongue- 
twisting  lyricist  who  owes  much  of 
his  style  to  traditionalist 
underground  hip-hop  but  never 
sacrifices  the  youthful  energy  of 
today's  more  popular  rap.  Hodgy 
is  Odd  Future's  most  productive 


rapper,  with  two  MellowHype  full- 
lengths  and  one  solo  project 
under  his  belt. 


LEFT  BRAIN 

MellowHype's  production  arm.  A 
hulking,  mysterious  presence  at 
shows.  Left  Brain's  behind-the- 
boards  style  is  ever-evolving  from 
traditionalist  boom  bap  to  Waka 
Flocka  Flame-inspired  post-crunk. 
Manager  Christian  Clancy 
describes  the  forthcoming 
MellowHype  material  as  "Black 
Sabbath  rap." 

MATT  MARTIAN 

The  brainchild  behind  production 
crew  Jet  Age  of  Tomorrow.  Its 
recent  "Journey  to  the  5th 
Echelon"  is  a  far  cry  from  much  of 
Odd  Future's  output,  leaning 
toward  alternative  space  funk  in 
the  vein  of  the  Neptunes' 
N'E'R'D  project. 


MIKE  G 

He  just  might  be  Odd  Future's 
secret  weapon.  His  quietly 
released  debut,  "Ali,"  is  a 
collection  of  artfully  penned, 
whimsical  narratives  that  would 
make  Slick  Rick  proud.  Currently 
prepping  follow-up  "Gold." 

SYD  THE  KID 

Serving  as  the  in- house?  engineer, 
producer  and  tour  DJ,  Syd's 
home  studio  is  ground  zero  for 
most  Odd  Future  projects.  Soft- 
spoken  and  sweet,  Syd  gives  off  a 
positive,  hippie-ish  vibe  that 
contradicts  the  chaos  of  her  male 
counterparts.  She's  also  openly 
gay  and  a  blossoming  icon  for 
hip-hop's  Tumblr  generation.  "It's 
weird,"  Syd  says.  "The  only 
reason  people  even  know  is 
because  [I  got  too  comfortable 
on]  Twitter.  But  it's  kind  of  cool 
that  I  inspire  people." 


TACO&  JASPER 

Odd  Future's  comic  relief.  Neither 
can  be  considered  a  serious 
rapper  or  artist— how  little  they  do 
has  become  a  running  joke  within 
the  collective— but  their  Internet 
antics  and  occasional  scene- 
stealing,  offbeat  rhymes  on  tracks 
like  Tyler's  "Tina"  have  turned 
them  into  minor  celebrities  in  their 
own  right. 

TYLER,  THE  CREATOR 

The  founder  of  Odd  Future,  which 
was  first  formed  as  a  self- 
published  magazine  that  seems  to 
have  only  existed  in  his  mind. 
Though  his  "Goblin"  album  will  be 
the  first  commercial  full-length 
from  the  crew,  and  Tyler  pegged 
as  its  breakout  star,  he  remains  a 
tireless  advocate  for  his  peers: 
"Obviously  they  have  talent  if  I'm 
fucking  with  them,"  he  says. 

—Andrew  Nosnitsky 
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"YONKERS,"  THE  CLIP  FROM  TYLER'S  FORTHCOMING 
XL  RECORDS  DEBUT,  HAS  2.5  MILLION  YOUTUBE  VIEWS. 


Ude  shows  like  "Jackass." 

"Yonkcrs."  the  black-and-white  clip  from  his  forthcoming 
Commercial  debut.  "Goblin,"  shows  Tyler  intimately  fondling 
a  cockroach  for  about  a  minute — before  he  swallows  it.  Then 
he  vomits  everywhere,  and  eventually  hangs  himself.  In  less 
than  a  month  the  clip  has  amassed  nearly  2.5  million  YouTube 
views,  thanks  in  some  part  to  Kanye  West  recently  declaring 
Oil  Twitter  that  it  was  "the  video  of  2011." 

The  song  itself  is  a  decidedly  uncommercial  effort.  It  lacks 
a  chorus  entirely,  but  Tyler  hard-pronounces  every  curse  word 
(and  there  are  many)  and  offers  Eminem-esque  threats  of  vio- 
lence against  Haley  Williams,  Bruno  Mars  and  B.o.B.  In  fact, 
early  Eminem  is  the  largest  precedent  for  Tyler's  sense  of  humor, 
which  occupies  a  space  where  casual  homophobia,  murderous 
tendencies  and  misogyny  aren't  taboo.  Many  critics  read  this 
as  an  attempt  to  purposefully  shock,  but  mostly  that  shock  can 
\k  attributed  to  a  generational  divide  drawn  along  humor  lines. 

The  rise  of  Odd  Future  has  been  accompanied  by  several 
think  pieces  that  attempt  to  link  the  group  to  theschlocky  hor- 
rorcore  trend  of  the  '90s  or  frame  the  act's  humor  as  an  over- 
arching personal  worldv  iew.  A  writeronTlicHairpin.com  noted 
that  "Tyler's  misogynistic  and  at  times  rapey  persona  is  prob- 
ably influencing  younger,  dumber  kids  who  may  not  know  that 
it's  all  an  act."  A  Village  Voice  blog  post  concluded:  "Odd  Fu- 
ture's lyrics  are  offensive  to  moral  people  however  you  slice  it." 

"People  just  choose  to  be  offended  by  stuff.  If  they  are,  then 
that  sucks  and  I'm  sorry,  but  they  don't  have  to  keep  listen- 
ing.'' says  Syd  the  Kid.  IK.  the  group's  in-house  sound  engi- 
neer and  only  female  member.  "Words  are  words,  They  don't 
act  out  what  they  say.  they  just  say  it." 

Apart  from  Tyler  and  Earl,  the  rest  of  the  camp  tends  to  be 
less  "offensive,"  anyway.  Domo  Genesis  primarily  raps  play- 
fully about  smoking  weed,  while  Mike  G  tells  fantastical  heist 
tales.  Oti  Mellow  Hype's  "Polyurethane,"  Hodgy  even  takes  a 
critical  look  at  gang  violence,  Odd  Future  transcends  genre  bor- 
ders, too.  with  pel  Age  of  Tomorrow  and  Frank  Ocean  churn- 
ing out  instrumental  funk  and  emotional  singer/songwriter 
projects,  respectively. 

Perhaps  that's  why,  right  before  the  end  of  2010,  major  la- 
bels came  calling  for  OFWGKTA.  But  Tyler  is  bringing  "Gob- 
lin" to  XL  instead.  It's  a  one-album  deal,  set  for  release  in  April, 
and  Tyler  maintains  complete  creative  control.  "The  best  thing 
we  can  do."  XL  senior  A&R  manager  Caius  Pawson  says,  "is 
let  them  do  w  hat  they  do,  We  just  help  turn  their  vision  into  a 
full  campaign." 

Hodgy.  and  producer  Left  Brain,  known  collectively  as  Mel- 
low Hype,  just  signed  a  similar  deal  w  ith  Mississippi-based  indie 
Fat  Possum  for  the  remaster  and  physical  release  of  their  pre- 
viously Internet-only  sophomore  LP.  "Blackendwhite,"  this  sum- 
mer. "There's  a  lot  of  people  that  would  be  interested  in  this  that 
haven't  even  heard  of  it  yet."  Fat  Possum  co-founder/president 
Matthew  Johnson  says.  "This  record  is  fucking  great,  and  we're 
going  to  make  (the  release]  special.  It's  going  to  have  great  pack- 
aging and  get  what  the  artist  wanted  out  there." 

Odd  Future  co-manager  Christian  Clancy  echoes  that  senti- 
ment. "The  new  business  model  is  to  find  authentic  artists  and 
let  them  be  themselves."  he  says  (see  story,  right).  "They  need 
help  to  navigate,  put  things  together,  have  the  right  meetings, 
but  as  fur  as  the  art  goes?  I'd  want  to  punch  somebody  who 
wants  to  get  involved  in  their  art." 

Calling  this  an  entirely  new  model  is  a  bit  of  an  exaggera- 
tion, but  in  recent  years,  despite  hip-hop's  rich  independent 
legacy,  rap  crews  of  autonomous  esteem — Gucci  Mane's  Brick 
Squad  or  Wiz  Khalifa's  Taylor  Gang,  for  instance — made  bee- 
lines  lor  major  deals.  Even  the  most  iconic  youth-music  move- 
ments of  past  generations  were  often  guided  and  groomed  by  an 
older  industry  veteran  in  their  early  stages.  N.W.A  had  Jerry 
Heller.  The  Sex  Pistols  had  Malcolm  McLaren.  Odd  Future  was 
a  tull\  formed  and  self-sustained  en  tit)'  before  anyone  in  the 
music  industry  had  even  heard  of  it.  The  large-scale  collective 
autonomy  sets  it  apart. 

The  members  cast  a  wide  multimedia  net.  too — Clancy's 
partner.  David  Airaudi.  talks  not  of  deals  and  albums  but  of 


partnerships  and  content.  "These  are  not  traditional  record- 
making  guys,  Music  is  the  core  of  what  they  do  but  they  have 
ambitions  beyond  music."  he  says.  "There  are  so  many  creative 
outlets  for  the  guys  that  the  idea  is  to  be  able  to  maximize  the 
totality  of  the  brand  that  is  Odd  Future." 

The  managers  are  in  a  unique  position  to  buck  major-label 
trends.  Clancy  is  an  industry  veteran  who  recently  left  his  po- 
sition as  head  of  urban  marketing  at  Interscope,  while  Airaudi 
remains  strategy  executive  there.  These  affiliations  have  raised 
eyebrows  about  the  crew's  self-sufficiency,  but  the  manage- 
ment seems  Firm  in  its  indie  stance.  "They  built  it,"  Clancy 
says.  "And  they  need  to  own  it." 

The  Odd  Future  collective  is  filled  with  obsessive  self- 
documenters.  and  part  of  its  rise  is  about  being  able  to  see  child- 
hood fantasies  turn  into  reality  in  real  time.  For  months  Tyler 
tweeted  about  his  Justin  Biebcr  fandom.  how  he  just  wanted 
the  star  to  acknowledge  him.  Then,  on  Feb.  25,  Tyler  posted  a 
Twitpic  of  he  and  Biebcr  hanging  out  offset  at  a  Manhattan 
Beach,  Calif.,  soundstage.  In  the  pre-buzz  days,  the  Odd  Fu- 
ture crew  would  post  homemade  comedy  skits  on  their  Tum- 
blr  and  mention  dreams  of  one  day  turning  them  into  a  show 
for  Cartoon  Network's  Adult  Swim  programming.  Nowthey're 
producing  a  pilot  for  the  network,  which  management  describes 
as  a  mixture  of  "Jackass"  and  "Chappelle's  Show." 

SEEMS  LIKE  TEEN  SPIRIT 

While  business  churns  behind  them,  and  the  press  buzzes  to 
translate  the  crew,  the  Odd  Future  youth  fan  base  still  seems 
largely  sustained  by  DI Y  and  word-of- mouth  networks.  A  glance 
at  the  YouTube  views  for  "Yonkers"  shows  the  vast  majority  of 
traffic  coming  from  social  networks  like  Facebook  and  Twitter, 
not  the  so-called  tastemaker  sites  that  posted  it.  Most  Odd  Future 
members  maintain  running Q&A  sessions  on  Tumblr  and  Form- 
spring  accounts.  They  ofFer  seemingly  honest — ifbrief—  answers 
to  fan  queries  regarding  everything  from  production  tips  to  half- 
joking  sexual  propositions.  These  sites  aren't  necessarily  publi- 
cized; some  are  even  maintained  under  semi-anonymous  aliases 
(on  Formspring  Tyler  goes  by  his  alter-ego  "WolfHaley")  but  the 
fans,  now  coming  from  around  the  world,  always  seem  to  find 
them,  and  the  interactions  often  spill  into  the  real  world. 


THE  NEW 
MODEL 

DIY"ON  ACID"? 

BY  CHRISTIAN 
CLANCY 

The  music  business  has  pushed  aside 
the  most  important  asset  a  true  artist 
can  have:  authenticity.  I'm  generaliz- 
ing, and  there  are  exceptions,  but  for 
the  most  part  record  labels  are  into 
immediate  gratification.  To  get  any 
recognition  artists  have  to  focus  on 
the  hit,  and  it  doesn't  matter  whether 
that  hit  represents  them.  We  can 
spend  hours  talking  about  the  prob- 
lems with  the  music  business  but  I 
argue  the  problem  that  transcends 
them  all  is  the  lack  of  artist  develop- 
ment for  authentic  artists. 

What's  the  new  model?  Find  au- 
thentic artists  and  let  them  be  them- 
selves, let  them  create  the  music 
and  art  they  want  to.  If  it's  coming 
from  a  real  place,  it  will  stick— maybe 


"Talking  to  fans  [is]  easy  when  your  fan  base  is  the  size  of 
ours."  Syd  says.  "When  it  comes  to  the  die-hards,  we  do  know 
them.  You  answer  questions  [online]  just  to  get  the  story  straight, 
and  during  that  you  end  up  building  a  relationship." 

Some  speculate  that  Odd  Future  will  do  to  the  polished  hip- 
pop  of  Drake  and  B.o.B  what  Nirvana  did  to  hair  metal.  The 
charisma,  intelligence  and  sheer  destructive  impulse  are  defi- 
nitely similar,  spearheaded  by  hyper-creative  music  nerds  who 
play  the  rebel  role  artfully.  The  members  of  Odd  Future  have 
of  course  yet  to  produce  a  "Smells  Like  Teen  Spirit,"  and  it's 
unclear  if  that's  even  their  goal.  Today's  media  is  perhaps  too 
fragmented  to  even  support  such  a  big  bang  movement.  In- 
stead, Odd  Future  moves  horizontally  through  word -of- mouth. 

This  is  how  its  age  group  consumes  music.  Thousands  of 
teens  record  from  home  and  release  it  to  the  Web.  Millions  more 
find  it  and  share  it.  No  middlemen,  except  social  networking 
sites  and  chat  windows.  But  there's  a  disconnect  between  this 
network  and  the  outlets  that  still  rule  the  airwaves.  How  does  an 
Internet  star  get  into  radio  or  MTV  rotation?  Do  they  need  to? 
Odd  Future  peers  like  Bieber  and  Soulja  Boy  quickly  jumped 
from  YouTube  fame  into  major-label  situations,  but  Tyler  and 
crew  are  consciously  trying  to  raise  the  ceiling  on  that  model. 
If  successful,  they  could  be  paving  the  way  for  an  entire  gener- 
ation of  musical  independence. 

Of  course.  Internet  fame  is  notoriously  ficlde  when  trans- 
lated into  the  real  world.  Odd  Future  has  sold  out  every  show- 
it  has  put  on,  but  they've  all  been  small  venues  in  large  mar- 
kets. It's  still  hard  to  say  wrhat  percentage  of  the  2.5  million  peo- 
ple who  have  watched  the  "Yonkers"  clip  were  simply 
rubbernecking  on  the  shock  and  buzz  highway.  It's  also  hard 
to  expect  roach-eating  to  connect  across  demographics.  But  the 
numbers  will  speak  when  "Goblin"  drops. 

"1  could  be  a  complete  failure  come  June,"  Tyler  says. "  'Gob- 
lin' could  brick.  Everyone  could  hate  it.  The  hype  could  be  over. 
1  could  be  back  to  trying  to  fill  out  junior  college  [applications]." 
Then  he  snaps  back  into  dreamer  mode.  "But  1  don't  see  that 
happening.  I  seeGrammys."  •••• 


Andrew  Nosnitsky  (@noz)  contributes  to  NPR  and  the 
Washington  Post. 


when  ADD  is  almost  woven  into  their 
DN  A.  To  have  all  of  this  lost  In  a  label 
system  is  what  scares  me.  I  picture  the 
meetings  now  about  how  we  can  get 
them  with  mis  or  that  producer. .  .the 
politics,  video  policies,  radio  games 
and  product  placement  of  things 
they've  never  used  or  even  seen  be- 
fore. I  can  see  the  push  to  make  musk: 
for  "other  people"  so  we  can  get  more 
sales,  bigger  market  share.  All  that  is 
the  problem.  This  is  a  movement  of 
kids  tired  of  all  of  the  above. 

Odd  Future  Isn't  about  a  single. 
It's  about  a  brand  that  it  owns.  The 
masters,  merch,  touring,  media,  in- 
tellectual property  and  movement. 
Self -owned  and  self-made.  The  de- 
cisions we  make  are  never  based  on 
politics,  only  on  what's  right.  How- 
ever this  all  plays  out,  nothing  will 
ever  be  more  important  than  staying 
authentic.  And  in  today's  world.  I 
guess  that  is  odd.  •••• 


Christian  Clancy  is  co-manager  of 
Odd  Future  and  former  head  of  urban 
marketing  at  Interscope  Records. 


not  immediately— but  if  you  hang 
on  long  enough  and  keep  exposing 
it  in  an  organic  way,  kids  who  feel 
the  same  wilt  slowly  find  it.  Emotion 
attracts  emotion. 

This  is  something  many  music  ex- 
ecutives can't  wrap  their  heads 
around.  It's  not  their  fault.  They're 
stuck  in  a  system  that  doesn't  allow 
them  to.  Odd  Future  is  DI  Y  on  acid. 
They  write,  produce,  engineer,  mix, 
photograph,  illustrate  and  direct 
themselves.  Nothing  comes  from 
the  outside.  That  would  dilute  the 
authenticity.  If  radio  singles  happen 
it'll  be  because  radio  bends  to  Odd 
Future— not  vice  versa.  While  the 
majors  focus  on  the  50%  of  the 
world  that  listens  to  what  top  40 
radio  plays,  the  other  50%  of  the 
world  are  starting  to  find  their  voice. 

This  is  the  first  generation  of  kids 
fully  raised  on  the  Internet.  They're 
smarter  than  the  music  that  is  being 
sold  to  them.  They're  a  showcase  of 
what  happens  when  art  and  music 
programs  are  pulled  from  schools  and 
neighborhoods,  of  what  happens 
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THE  BOXER  REBELLION 


The  London  group  made  chart  history  in  2009  when 
sophomore  set  "Union"  became  the  first  self-released 
album  to  enter  the  Billboard  200  on  digital  sales  alone. 
It  reached  the  top  five  on  iTunes'  U.S.  and  U.K.  charts 
and  was  named  iTunes'  alternative  album  of  the  year. 
The  act  scored  a  high-profile  spot  playing  itself  and 
performing  three  songs  in  the  2010  Drew  Barrymore 
film  "Going  the  Distance."  Its  third  self-released  set, 
"The  Cold  Still,"  came  out  in  February.  Abandoning 
its  mostly  self-produced  ways,  the  Boxer  Rebellion 
teamed  with  producer  Ethan  Johns,  who  adds  a  touch 
of  arena-ready  sheen.  At  the  core  remains  the  band's 
ability  to  emote  lyrically  and  musically,  which  brought 
the  act  from  obscurity  to  independent  success  story. 


YOUNG 
THE  GIANT 

After  winning  a 
Sonicbids  online 
contest  and  scoring  an 
opening  slot  for  Kings 
of  Leon  in  2009. 
southern  California 
band  Young  the  Giant 
found  a  home  for  its 
sunny  alt-rock  at 
Roadrunner  Records. 
Released  digitally  on 
Oct.  26  (a  physical 
version  came  out  Jan. 
25),  the  group's  debut 
album  features  guest 
spots  from  My  Morning 
Jacket's  Bo  Koster  and 
Beck  keyboardist  Roger 
Manning.  The  first 
single,  the  anthemic 
rocker  "My  Body," 
peaked  at  No.  8  on 
Billboard's  Alternative 
Songs  chart. 


ROYAL 
BANGS 

This  rambunctious 
Knoxville,  Tenn.,  outfit 
caught  its  break  after 
Black  Keys  drummer 
Patrick  Carney 
discovered  the  group's 
brand  of  scuzzy  dance 
rock  on  Myspace. 
Carney's  Audio  Eagle 
record  label  released 
Royal  Bangs'  first  two 
albums,  which 
showcased  the  band's 
scattered -danc  e-  roc  k- 
meets-c  lassie- rock 
sound.  Now  the  group 
has  teamed  with 
Flaming  Lips  producer 
David  Fridmann  for  its 
latest  "Flux  Outside," 
due  in  March  on 
Glassnote  Records. 


THE  GREGORY  BROTHERS 

Brooklyn  group  is  probably  best-known  as  the  Internet 
sensation  behind  the  "Auto-Tune  the  News"  YouTube 
series  and  unlikely  hit  "The  Bed  Intruder  Song."  The 
track  w  as  an  iTunes  success,  racking  up  sales  of 4  34  .(MM) 
copies,  according  to  Nielsen  SoundScan,  and  cracked 
the  Billboard  Hot  100.  entering  at  No.  89  the  week  of 
Aug.  28.  2010.  In  addition  to  the  Gregory  Brothers' 
growing  Auto-Tuned  fame,  the  band  creates  soul-  and 
folk-influenced  songs. 


THOSE  DANCING  DAYS 

Euro-pop-ish  Those  Dancing  Day  s  craft  infectious,  up- 
beat tunes  designed  to  make  your  hands  clap  and  feet 
tap.  and  was  hand-picked  by  twee  masters  Belle  Se- 
bastian to  play  the  All  Tomorrow  's  Parties  Bow  lie  2  fes- 
tival last  year.  Formed  in  2005  while  the  band  members 
were  still  in  high  school.  Those  Dancing  Days  stirred 
a  buzz  about  Stockholm  before  signing  with  Wichita 
Recordings.  The  band's  sophomore  effort.  "Daydreams 
and  Nightmares,"  was  released  March  1. 


GOLD  MOTEL 

The  group  brings  a  blast  of  sunny  California  to  its 
Windy  City  roots  on  its  recently  released  10-song  debut. 
"Summer  House."  Singer/songwriter  Greta  Morgan, 
formerly  of  Pete  Wentz's  label  signeethe  Hush  Sound, 
decamped  from  her  home  in  Chicago  to  Los  Angeles, 
where  she  was  inspired  to  write  Gold  Motel's  '60s- 
styled,  fun-in-the-sun  pop  music. 


SXSW  SURVIVAL  GUIDE  (DRISKILL  HOTEL, WH AT- A-BURCER,  IP'S 


TOM  WIN  DISH 

President,  the  Wind ish  Agency 
First  SXSW:  1997 

For  networking  and  hanging  out  the 
Driskill  Hotel  (604  Brazos  St.).  For 
peace  and  quiet  the  Hotel  St.  Ce- 
celia (112  Academy  Drive) — it's 
amazing.  The  best  place  for  tacos  is 
Tacodeli  (various  locations).  They 
have  tons  of  flavors;  the  line  moves 
fast.  Breakfast?  Juan  In  a  Million 
(2300  E.  Cesar  Chavez  St.).  I  try  to 
drink  a  lot  of  water  and  not  too  much 
alcohol.  It's  3  long  day.  long  night, 
not  a  lot  of  sleep,  a  lot  of  bands.  Bring 
earplugs.  I'm  going  to  the  Windish 


Agency  party  at  Mohawk  (912  Red 
River  St.)  on  Wednesday  afternoon; 
the  lineup  is  outstanding.  I  'm  going 
to  see  fames  Blake  at  the  French 
Legation  Museum  (802  San  Marcos 
St.).  I  have  nine  events  at  SXSW.  I'm 
going  to  every  one  of  them. 

JUSTIN  ESHAK 

Artist  manager,  Mick  Management 

First  SXSW:  2002 

People  go  to  the  Four  Seasons 

Hotel  (98  San  Jacinto  Blvd.).  but  that 
tends  to  be  more  of  the  industry  folks 
than  the  bands.  Post-midnight  eat- 
ing? I'm  a  Texan  and  I  grew  up  on 


What-a-Burger  (various  locations). 
What-a-Burger  crushes  In-N-Out 
Burger.  For  lunch  I  like  Hut's  Ham- 
burgers (807  W.  Sixth  St.).  Been 
going  there  forever.  I  like  Ruby's 
BBQ  (512  W.  29th  St.).  My  tip  for 
first-timers:  Hydrate. 

JACK  RUTLEDGE 

Product  manager,  Rockhouse 
Partners  ( ajckrtldg) 
First  SXSW:  2010 

Eat  from  whatever  truck  on  the  side 
of  the  road  is  open.  I  don't  know  why 
you'd  do  anything  else.  1  bring  my 
own  coffee.  1  take  the  backpacker's 


approach  and  pack  everything  in, 
{like]  granola  and  bananas.  There's 
a  lot  of  free  coffee.  Free  coffee  al- 
ways wins  the  day.  Find  someone 
who  works  at  a  large  company  like 
AOL  and  go  to  dinner  with  them. 
Invite  yourself,  because  they're 
going  to  expense  it.  Go  swimming 
at  Barton  Springs  (2201  Barton 
Springs  Road). 

BRAD  NAVIN 

CEO,  the  Orchard  (m  bradnavin) 
First  SXSW:  1999 

The  Orchard  did  happy  hour  at  the 
Driskill  Hotel  for  five  to  six  straight 


years.  We  took  over  the  Cattle  Baron 
suite.  I  think  we  contributed  to  put- 
ting the  Driskill  back  on  the  map.  We 
don't  do  the  happy  hour  there  any 
more  because  the  Driskill  was  not  lov- 
ing it.  and  sort  of  kicked  us  out.  Late- 
night  eating?  Best  Wurst  (various 
locations).  The  guys  who  sell  bratwurst 
on  the  street.  It's  just  your  nasty,  after- 
a -day- full -of- beers  kind  of  food.  The 
best  coffee  is  at  Jo*s — there's  Hotel 
San  Jose  (1316  S.  Congress  Ave.), 
and  right  next  to  it.  there's  this  stand. 
It  does  muffins  and  coffee  and  it's  fan- 
tastic because  it's  not  Starbucks.  It's 
local  and  it's      continued  on  >>p18 
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THE  BIG 
MARQUEES 

SXSW  IS  ABOUT 
DISCOVERY,  BUT  BIG- 
TIMERS  ARE  HERE,  TOO. 
FOR  THESE  SHOWS, 
LINES  WILL  BE  LONG- 
AND  PAYOFFS  LARGE 


MARCH  16 

DURAN  DURAN 

STUBB'S,  12:30  A.M. 

The  band  is  performing  at  SXSW  to  promote  new 
album  "Ail  You  Need  Is  Now";  the  physical  ver- 
sion arrives  March  22  (a  digital  set  dropped  in  De- 
cember). Buzz  from  the  show  should  stir  up  some 
press  for  the  group's  North  American  spring  tour. 

SMITH  WESTERNS 

STUBB'S,  10:15  P.M. 

FLOGGING  MOLLY 

ACL  LIVE  AT  THE  MOODY  THEATER,  11:45  P.M. 
MARCH  17 

riTZ  &  THE  TANTRUMS 

RUSTY  SPURS,  10  P.M. 

YELAWOLF 

AUSTIN  MUSIC  HALL,  10:10  P.M. 

EMMYLOU  HARRIS 

ANTONE'S,  11:15  P.M. 

RICHIE  HAWTIN 

THE  PARISH,  12:30  A.M. 

B.O.B 

KISS  &  FLY,  1  A.M. 
MARCH  18 

CEE  LO  GREEN,  LUPE 
FIASCO, WIZ  KHALIFA 

LA  ZONA  ROSA,  8  P.M. 
Expect  to  hear  soulful  tunes  from  Cee  Lo's  2010 
album  "The  Lady  Killer,"  including  the  hit  "F"k 
You."  and  also  new  music  from  "Black  and  Yel- 
low" newcomer  Khalifa  and  Chicago  MC  Fiasco. 

DAS  RACIST 

EMO'S  MAIN  ROOM,  1:10  A.M. 

— Mitchell  Peters 


MNDR 

Amanda  Warner,  aka  MNDR,  is  the  tech-wizard-meets- 
pop-star  phenom  blowing  up  dancefloors.  Think:  a 
geeky  Santigold/Lady  Gaga  hybrid  who  mixes  calcu- 
lated, synth-driven  beats  and  catchy  choruses.  When 
the  Fargo,  N.D.,  native  moved  to  New  York,  she  met 
producer  Peter  Wade,  with  whom  she  collaborated  on 
her  2010  debut  EP,  "E.P.E."  It  caught  the  ear  of  pro- 
ducer Mark  Ronson,  who  featured  Warner  on  his  sin- 
gle "Bang  Bang  Bang."  Warner  and  Wade  have  been 
working  on  a  full-length  due  this  spring. 


OH  LAND 

The  latest  European  import  to  invade  the  electro-pop 
underground  (after  a  back  injury  ended  her  career 
as  a  dancer),  Nanna  Gland  Fabricius  pursued  her 
musical  journey  as  a  songwriter,  crafting  mesmeriz- 
ing Bjork-esque  songs  for  her  self-produced  debut, 
"Fauna,"  in  2008.  In  2009  she  signed  with  Epic  Rec- 
ords. Her  debut:  March  15. 


THE  KNUX 

The  duo  sent  a  message  to  the  masses  in  the  form  of 
a  recent  EP  called  "F*ck  You."  The  five-song  album 
isn't  so  much  a  kiss-off,  though,  as  a  genre-bending 
preview  of  what  New  Orleans  brothers  Kentrell 
"{Crispy  Kream"  Lindsey  and  Alvin  "Rah  Almillo" 
Lindsey  have  in  store  for  their  upcoming  sophomore 
set,  which  will  be  released  on  Interscope. 


K.FLAY 

San  Francisco-based 
MCK.  Flay  boasts  two 
degrees— in  psychology 
and  sociology— from 
Stanford  University. 
Raised  in  the  suburbs  of 
Chicago,  K.  Flay  grew 
up  on  her  parents' 
collection  of  classic 
rock  and  blues  records 
before  coming  into  her 
own  as  a  rap  artist  after 
immersing  herself  in  the 
Bay  Area  music  scene  in 
college.  Currently 
unsigned,  she'll  release 
a  mixtape  in  April. 


THE 

LIMOUSINES 

Alt-rock's  less-weird 
answer  to  MGMT  comes 
in  the  form  of  the  Bay 
Area's  Limousines,  the 
synthy  electro-pop  duo 
of  songwriter/vocalist 
Eric  Victorino  and  multi- 
instrumentalist/ 
producer  Giovanni 
Giusti.  The  pair's  debut 
full-length,  "Get  Sharp,'' 
was  released  on  Orchard 
City  Books  &  Noise  last 
July.  The  Limousines 
have  since  joined 
Dangerbird  Records  for 
the  release  of  their  next 
album. 


CALIFORNIA 
WIVES 

California  Wives  are 
neither  from  the 
Golden  State  nor  share 
its  sunshiny  West  Coast 
sensibilities.  Rather,  the 
Chicago-based  quartet 
of  Jason  Kramer 
(guitar,  vocals,  keys), 
Dan  Zima  (bass,  guitar, 
vocals),  Hans  Michel 
(guitar,  keys)  and  Joe 
O'Connor  (drums)  has  a 
sound  built  on  taut 
post-punk  rhythms  and 
catchy  new  wave 
choruses,  all  bathed  in 
a  My  Bloody  Valentine 
shoegaze  haze. 


SXSW  SURVIVAL  GUIDE  (HAMILTON  POOL  NATURE  PRESERVE,  SMITTY'S— 


from  »p17  delicious.  1*11  attend 
the  Orchard  showcase,  but  that  might 
be  a  little  self-promoting. 

SAMANTHA  COX 

Executive  director  of  writer/ 

publisher  relations,  BMI 

First  SXSW:  Probably  since  Day  1 

I'm  from  Texas  originally,  so  I  feel 
like  I'm  going  home.  The  best-kept 
secret  is  the  Hamilton  Pool  Nature 
Preserve — it's  a  waterfall  swimming 
hole.  You  can  hike,  lay  out.  It's  30 
miles  outside  Austin  on  Highway  71 . 
I'm  looking  for  new  talent  while  I'm 
at  SXSW.  There  has  to  be  spontane- 


ity. I  just  love  recognizing  raw  talent 
and  doing  what  I  can  to  help.  My  fa- 
vorite is  our  brunch  at  the  Four  Sea- 
sons. It's  a  private  event,  but  it's  the 
event.  You  want  to  be  at  it.  It's  a  who's 
who;  you  can't  help  but  love  it. 

RICH  BENGLOFF 

President,  American  Assn.  of 
Independent  Music 
First  SXSW:  1992 

1  went  [my  first  time]  as  a  music  fan. 
The  next  time  I  went  was  in  2007  when 
I  became  president  of  A2IM.  I'm  a 
panelist  every  year,  so  I  always  get  a 
good  spot  to  stay.  1  don't  have  break- 


fast. Research  and  find  out  where 
there's  going  to  be  free  food.  Don't 
waste  your  time  waiting  in  line  to  see 
marquee  acts — try  new  music.  I  al- 
ways go  to  the  Americana  showcase. 
And  if  I  told  you  my  secret  Austin  spot, 
it  wouldn't  be  a  secret  any  more. 

DAVID 

BOXENBAUM 

GM,  A&M/Octane  Records 
First  SXSW:  1998 

There  are  some  solid  barbecue 
places  within  [Austin's]  city  limits, 
but  if  you're  willing  to  go  20  min- 
utes outside  of  town,  [head  for)  the 


Salt  Lick  in  Driftwood,  Texas  (18300 
Farm  to  Market  Road  1826).  Then 
there's  a  town  about  40  minutes 
away  called  Lockhart.  which  has 
Kreuz  Market  (619  N.  Colorado  St.), 
Smitty's  (208  S.  Commerce  St.)  and 
Black's  Barbeque  (215  N.  Main 
St.).  In  Luling  there's  a  place  called 
City  Market  BBQ  (633  E.  Davis  St.). 
You  have  to  do  barbecue  while  you're 
down  there.  Central  Texas  has  ar- 
guably the  best  barbecue  in  the 
world,  and  Austin  is  the  heart  of 
Central  Texas. 

Don't  drink.  Or  drink  a  lot  less 
than  you  would  usually.  SXSW  is  the 


equivalent  of  being  on  tour;  a  lot  of 
artists  never  drink  on  tour  because 
you  never  really  get  a  good  night's 
sleep.  It's  very  tempting  because 
everybody's  got  a  tab  open.  There  are 
times  when  I'll  see  four  to  six  bands 
in  an  hour,  especially  on  Sixth  Street. 
I'll  have  a  calendar  going  in.  each 
hour  with  the  bands  I  would  conceiv- 
ably see.  Usually,  by  the  time  SXSW 
is  over,  I  'II  have  seen  20-30  bands.  At 
the  end  of  the  day  it's  about  the 
music.  Talk  to  your  friends,  compare 
notes.  Because  with  SXSW,  there's  a 
whole  unofficial  SXSW  that  goes  on 
at  the  same  time. 
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THE  JOY  FORMIDABLE 

For  anyone  in  need  of  a  full-on  '90s  alternative  assault, 
take  a  look  at  the  Joy  Form  idable.  The  Welsh  trio  packs 
the  punch  of  bands  three  times  its  size,  with  layered, 
swarming  guitars  that  come  at  you  hard. 

A  PLACE  TO  BURY 
STRANGERS 

The  accusation:  Brooklyn's  A  Place  to  Bury  Strangers 
is  the  loudest  band  in  New  York.  It  just  may  be  true. 
The  experimental-noise- rock-meets-shoegaze  outfit 
puts  on  one  of  the  most  consuming  live  performances 
by  any  band  touring  today — no  small  feat  for  a  group 
with  onlv  three  members. 


SCREAMING  FEMALES 

New  Jersey  punk  rockers  Screaming  Females  are  all 
DIY.  all  the  time.  Born  out  of  playing  the  basement 
show  circuit  in  New  Brunswick,  guitar-shredding  vo- 
calist Marissa  Paternoster,  bassist  King  Mike  and  drum- 
mer Jarrett  Dougherty  started  out  self-booking  an 
impressive  300- plus  shows  and  self- releasing  their  first 
two  albums.  2006  s  "  Baby  Teeth"  and  2007  s  "What  If 
Someone  Is  Watching  Their  TV?"  Don  Giovanni 
Records  took  note  of  Screaming  Females'  grass-roots 
approach,  helping  the  group  put  out  2009's  "Power 
Move"  and  the  following  y  ear's  "Castle  Talk." 


sxsw 


THE  PAINS  OF  BEING  PURE  AT  HEART 

New  York's  Pains  of  Being  Pure  at  Heart  blew  new 
life  into  a  listless  dream-pop  sphere  with  its  2009  self- 
titled  debut  on  Slumberland  Records.  A  collection  of 
noise  for  the  twee-inclined  set,  a  Jesus  and  Mary  Chain 
sonic  experience  built  on  melodic  peaks,  it  bowed  at 
No.  9  on  Billboard's  Heatseekers  chart.  For  the  group's 
follow-up,  "Belong,"  due  in  late  March,  the  band  adds 
another  layer — enlisting  the  help  of  famed  producer 
Flood,  who  has  shaped  such  acts  as  the  Smashing 
Pumpkins,  U2  and  PJ  Harvey.  Mixer  Alan  Moulder 
is  also  onboard.  He's  lent  his  touch  to  My  Bloody 
Valentine  and  Depeche  Mode. 


BEACH 
FOSSILS 

It's  easy  to  lump  Beach 
Fossils  in  the  same 
category  as  lo-fi  peers 
like  Best  Coast  and 
Surfer  Blood.  Which,  in 
the  case  of  this 
particular  Brooklyn 
band,  isn't  necessarily  a 
bad  thing.  The 
brainchild  of 
bandleader  Dustin 
Payseur,  Beach  Fossils 
take  listeners  on  a 
mellow,  reverb- 
drenched  trip  through 
the  sand  with  songs 
that  perfectly  fit  the 
soundtrack  to  any 
beach  getaway. 

SHILPARAY 
Sc  HER 
HAPPY 
HOOKERS 

New  album  "Teenage 
and  Torture"  is 
brimming  with  pent-up 
angst.  That  aggression 
comes  courtesy  of 
Shilpa  Ray,  a  New 
Jersey  native  of  Indian 
descent  who  grew  up  in 
a  house  where  playing 
Western  music  wasn't 
allowed.  She  spent  her 
childhood  learning  to 
play  the  harmonium 
and  now  uses  her  skills 
to  her  rock-most 
advantage. 

BOY  &  BEAR 

As  groups  like  Mumford 
&  Sons  strum  their  way 
into  the  folk  spotlight, 
close  behind  are  gentle 
folk-rockers  Boy  &  Bear. 
The  Sydney  quintet, 
which  originally  began 
as  a  solo  vehicle  for 
vocalist/guitarist  Dave 
Hosking,  formed  in 
2009  and  quickly  built 
up  momentum  with  the 
group's  thumping,  Fleet 
Foxes-esque  single 
"Mexican  Mavis,"  which 
garnered  local  radio 
airplay  in  Australia. 


THOMAS 
COOKMAN 

President/CEO,  Nacional 
Records  ( o  nacionalista) 
First  SXSW:  2001 

I'm  hearing  of  people  who  haven't 
found  hotels  and  are  staying  farther 
□way.  It's  a  testament  to  the  strength 
of  SXSW.  It's  interesting,  because  it's 
a  year  Ml  DEM  wasn't  strong.  We  usu- 
ally have  seven  to  10  bands  at  SXSW. 
but  when  I'm  able  to  get  away,  Austin 
is  fantastic  for  art  galleries.  One  of  my 
favorites  is  Yard  Dog  (1510  S.  Con- 
gress Ave).  Also  Tesoros  Trading 
Co.  (1500  S.  Congress  Ave.).  They  have 


showcases,  and  there  are  always  bands 
playing  in  the  back  and  people  walk- 
ing around  with  cans  of  beer.  Forget 
about  sleeping.  Drink  a  Shiner  Bock. 

PETER  IESPERSON 

A&R/production,  New  West 
Records  ( a  newwestrecords) 
First  SXSW:  1993 

Since  1  started  working  with  New  West 
in  2000,  I've  spent  less  time  scouting 
just  because  I've  got  so  many  label  func- 
tions to  go  to.  One  thing  I  really  like  to 
do  is  Whole  Foods  (various  locations). 
Their  corporate  headquarters  is  [in 
Austin]:  the  retail  stores  are  phenom- 


enal. There  are  days  I 've  eaten  all  three 
of  my  meals  at  Whole  Foods.  We  used 
to  say.  "You've  got  to  make  your  A  list 
and  B  list."  Now  you  need  a  C  and  D 
list.  You  need  multiple  things  for  every 
time  slot  during  the  day  and  nigh!.  The 
things  that  happen  by  accident  can 
often  be  the  most  fun  part  of  the  event. 
Let  happenstance  guide  you  as  well. 

ALEX  DAMASHEK 

Executive  director,  Move 
Forward  Music  (  a  mf  music) 
First  SXSW:  2009 

Fly  into  San  Antonio,  rent  a  car,  drive 
to  Austin.  It'll  save  you  on  your  flight. 


and  that  car  will  come  in  handy  when 
you're  arm-wrestling  hipsters  at  2  a.m. 
for  a  nonexistent  cab.  My  favorite  place 
to  eat  late  is  the  closest  food  truck  that 
sells  Mexican  Coca-Cola.  The  best 
breakfast  is  Annie's  Cafe  (319  Con- 
gress Ave.);  get  the  chorizo  migas.  Eat 
fried  okra  at  Parkside  (301  E.  Sixth 
St.)-  It  will  change  your  life.  SXSW 
will  test  your  fortitude.  My  first  year, 
I  was  with  now-former  clients  who 
were  also  there  for  the  first  time.  They 
were  partying  until  5  a.m.  the  night 
before  their  showcase.  It  was  all  good 
until  they  ended  up  puking  onstage 
during  their  performance.  This  year. 


I 'm  ninning  my  own  unofficial  show- 
case at  Suite  101  (101  W.  Fifth  St.). 
I'm  hoping  the  artists  I  booked  can 
hold  their  alcohol,  but  I'll  have  a 
garbage  can  near  the  stage  just  in  case. 

CHARLES  ATTAL 

Partner,  C3  Presents 
First  SXSW:  1995 
Best  bar  scene  is  at  the  Four  Seasons. 
Stubb's  Bar-B-Q  (801  Red  River  St.) 
is  the  best  for  late-night  eating.  [Attal 
is  a  partner  in  Stubb's  and  books  the 
talent  there.]  Torchy's  (various  loca- 
tions) for  tacos.  Little  City  Espresso 
Bar  &  Cafe      continued  on  >>p21 


MARCH  19,  2011    I    www.billboard.biz    I  19 

Copyrighted  material 


ON  THE  PULSE 

COOL  BAND  ALERT:  INDIE  DANCE,  PUNK-TINGED,  CHILEAN  POP, 
POST-POST-HARDCORE  AND  MORE 

BY  KATHRYN  MORGAN 


HUNX&HISPUNX 

Mun*  a  Mis  Pun*,  are  a  classic  J  0 
California  rock  band  with  a  J» 
dash  of  early  punk  ana  plenty  . 
of  '60s  girl  group  that  signed  it 

i  v 


BLACK GANDHI 

Barcelona- based  Black  Gandhi 
delivers  classic  reggae  grooves  with  a 
new  wave  feel  Saturday  at  Flamingo 
2  Cantina  at  10  p.m. 
Blog  mentions;  46 


GO  CHIC 

Go  Chrc  chums  out 
super  energetic  electro- 
punk  not  dance 
grooves  that  will  please 
fans  of  Metric  Saturday 
at  Me>a>a  at  9  p  m 
Blog  mentions:  609 


LOCOS  POR  JUAN  A 

Locos  Por  Juana  is  a  bilingual  band  whose  style 
represents  a  fusion  of  Latin  influences  Thursday  at 
Memos  at  11  p  m ,  Friday  at  Prague  at  M  p  m 
Blog  mentions:  117 


GEPE 

Daniel  Riveros.  a  Chilean 
singer/song  writer  known  as  Gepe 
creates  pop  with  a  heavy  influx  of 
traditional  Chilean  folk  music 
Friday  at  Prague  at  9  p.m..  Sunday 
at  Maggie  Mae's  at  midnight 
Blog  mentions  390 


JOAN  OF  ARC 

Joan  of  Arc  is  a  Chicago  indie 
rock  band  that  uses  samples 
and  electronics  to  create  a 
flowing  sound  Saturday  at  the 

PanshaOpm  GIVERS 
Blog  mentions:  118  Givers  upbeat  folk-rock  indie 
sound  and  energetic 
performances  make  it 
impossible  to  stand  st>M 
Saturday  at  Emo  s  Jr  at  11  p  m 
Blog  mentions:  241 


SOME  COMMUNITY 

Brazilian  power  pop  ad  Some  Community 
sports  dnving  melodies  and  silky  vocals 
Thursday  at  Mi  Casa  Cantina  at  9  d  m 
Blog  mentions  524 


&  MS.  PUSSYCAT 

Qumtron  A  Ms  Pussycat 
manage  to  be  retro  and 
futuristic  at  the  same  time 
Synth-heavy  melodies  layered 
with  maracas  create  an 
individual  sound  Sunday  at 
Mohawk  Patio  at  1  a  m 
Blog  mentions:  75 


Source:  Blog  Pulse,  blog  mentions 
compiled  from  last  »*  months 
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SATURDAY 


BIG  K.R.I.T. 

Bi j»  K.R.I.T.  is  emerging  as  a  fresh  new  voice  in  the 
Southern  rap  game.  The  Meridian.  Miss.,  rapper/ 
producer  (born  |ustin  Scott)  takes  an  honest,  confes- 
sional approach,  his  draw]  riding  over  soul  samples 
and  relaxed  beats.  Last  summer.  K.R.I.T.  (which 
stands  for  King  Remembered  in  Time)  self-released 
his  album  '  K.R.I.T  Wuz  Here"  as  a  free  download. 
Soon  after,  he  signed  with  Def  Jam  Records.  His  debut 
is  due  later  tins  year. 


CYHITHE  PRYNCE 

CyHi  the  Prynce  boasts  a  stamp  of  approval  from 
Kanye  West.  The  rapper,  from  Stone  Mountain,  Ca.. 
is  a  recent  signee  to  West's  C.O.O.D.  Music,  and  he 
iippeared  on  the  track  "So  .Appalled"  with  |ay-Z.  Pusha 
T  Swizz  Beatz  and  the  RZA  on  West's  album  "My 
Beautiful  Dark  Twisted  Fantasy." 

BIG  SEAN 

In  200S.  Detroit  native  Big  Sean  got  a  tip  that  Kanye 
West  was  at  a  local  radio  station  and  headed  over  to  see 
if  he  could  rap  for  the  rising  star.  Despite  only  getting 
in  a  few  bars  while  he  was  walking  to  the  parking  lot. 
West  was  impressed  enough  to  remember  him  and 
sign  Sean  to  C.O.O.D.  Music  in  2008.  He  has  since  re- 
leased two  mixtapes  and  will  put  out  hisdebut.  "Finally 
Famous." on  May  J. 


CURRENSY 

Curren$y  is  proof  that  persistence  pays 
off.  After  a  long  journey  between  labels, 
the  artist,  born  in  New  Orleans  as  Shante 
Franklin,  has  landed  at  Warner  Bros. 
The  label  will  be  home  to  his  JETS  In- 
ternational imprint,  as  well  as  his  EP 
"Covert  Coup,"  produced  by  the  Al- 
chemist and  due  in  April.  In  2009  Cur- 
ren$y  released  the  mixtapes  "This  Ain't 
No  Mixtape"  and  "Jet  Files"  on  Amal- 
gam Digital.  Then  in  2010  came  the  LPs 
"Pilot  Talk"  and  "Pilot  Talk  II"  on  Damon 
Dash's  Blu  Roc  label,  distributed 
through  Def  Jam.  Curren$y  also  con- 
tinues to  develop  his  JETS  brand;  the 
third  output  in  the  "Pilot  Talk"  series, 
"Muscle  Car  Chronicles,"  arrives  in  April. 


BLACK  MILK 

Michigan  MC/producer  Black  Milk's  2010  record. 
"Album  of  the  Year,"  served  as  an  outlet  for  the  artist's 
grief — his  collaborator,  Slum  Village's  Baatin.  died  in 
August  2009.  and  his  manager,  Hex  Murda,  suffered 
a  stroke  in  2009.  Born  Curtis  Cross,  Black  Milk's 
strengths  may  be  just  hyper-local  enough — "adaman- 
tine production  that  distills  the  thrashing  cold  and  steel 
wool-nigged  feel  of  Detroit,"  as  one  critic  put  it — to 
have  global  appeal. 


TANYA  MORGAN 

Tanya  Morgan  isn't  just  one  singer,  but  rather  a  hip- 
hop  trio.  The  New  York-meets-Ohio  combo  comprises 
Cincinnati-based  Don  Will  and  llyas,  and  Brooklyn's 
Von  Pea.  Will  and  Pea  met  in  2003  while  charting  on- 
line at  OkaypIayer.com.  a  site  launched  by  Roots  drum- 
mer Ahmir  "?uestlove"  Thompson,  and  swapping 
demos  through  the  Web.  The  two  brought  llyas  on- 
board and  collaborated  for  Tanya  Morgan's  2006  debut. 
"Moonlighting,"  followed  by  2009  s  "Brooklynari." 


SXSW  SURVIVAL  GUIDE  {FOUR  SEASONS,  IRON  CACTUS,  AMY'S  ICE  CREAMS 


ft 


ift 


from  >>pl9  (916  Congress  Ave.) 
for  the  Iiest  Coffee.  Aliens  ( I S22  South 
Congress  Ave.)  for  boots.  The  one 
thing  I  w  ill  do  during  SXSW.  no  mat- 
ter what,  is  walch  the  NCAA  tourney. 
My  lip?  Don't  try  to  catch  every  thing 
because  you  may  miss  every  thing. 

JOIE  MANDA 

Executive  VP/head  of  urban 
music,  Warner  Bros.  (  a  joeyie) 
First  SXSW:  2008 

As  far  as  networking,  everybody  knows: 
It's  the  Four  Seasons.  M)  favorite  place 
to  eat?  Stubb's  Bar-B-Q.  Bung  sun 
block  if  you're  pale  like  me.  I  like  the 


coffee  at  the  Four  Seasons.  Go  see  our 
showcase — XV.  Theophilus  London. 
CurrenSy.  There's  a  beautiful  grassy 
area  l>ehind  the  FourSeasons.  You  can 
relax.  It's  like  a  little  nap  spot.  1  only 
know  the  Four  Seasons. 

ALEX  WHITE 

CEO,  Next  Big  Sound 
( a  nextbigsound) 
First  SXSW:  2010 

Best  place  for  tacos  is  Iron  Cactus 

(various  locations).  Bestcoffeer  Hal- 
cyon {218  W.  Fourth  St.).  I  shop  for 
as  much  free  swag  as  1  can  carry  from 
companies  trying  lo  make  a  splash. 


No  matter  how  crazy  the  week  gets. 
I'll  walk  around  the  state  capital  build- 
ing late  at  night.  It's  gorgeous. 

RON  BURMAN 

Senior  VP  of  A&R,  Roadrunner 
Records 

First  SXSW:  1990  or  1991 

I  love  to  go  out  for  barbecue  to  the 
Green  Mesqulte  (two  locations).  Make 
sure  you  bring  plenty  of  vitamins.  And 
pace  yourself — in  my  early  years  I'd 
have  these  lists  oflike  eight  things  for 
every  time  slot  and  try  to  run  around 
and  sec  maybe  like  two  songs  of  every 
band  that  I  wanted  to  see.  The  lines 


now  are  a  lot  longer,  so  I  tend  to  be  a 
lot  more  strategic.  I  signed  a  band  two 
or  three  years  ago  that  I  saw  in  Austin, 
an  Australian  band  called  Airbourne. 
I  saw  them  at  the  Australian  barbecue. 
1  was  already  interested,  but  it  was  my 
opportunity.  We  had  some  barbecue 
and  the  rest  is  history. 

MARISSA  LOPEZ 

Associate  director  of  Latin 
writer/publisher  relations,  BMI 
(a  mloatbml) 
First  SXSW:  2006 

SXSW  is  all-encompassing.  They've 
done  a  good  job  opening  their  arms 


to  all  cultures.  I  go  to  Amy's  Ice 

Creams  (various  locations).  It's  the 
best  Mexican  vanilla  you'll  ever  have, 
and  they  have  it  at  the  airport.  Best 
breakfast  tacos?  El  Chlllto  (2219 
Manor  Drive).  Usually  I  go  to  the 
Mexic-Arte  Museum  (419  Con- 
gress Ave.).  They  have  beautiful  tra- 
ditional Mexican  jewelry.  I  try  to  go 
to  as  many  panels  as  I  can,  because 
you  really  are  hearing  the  experts  in 
the  field,  and  these  are  the  people 
who  don't  come  to  the  Latin  confer- 
ences. Many  bands  forget  the  pan- 
els. It's  important  they  know  the 
business  side. 
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CRACKING  TH 


Getting  with  the  program:  scenes 
from  New  York  Music  Hack  Day. 


THIRTY-SIX  HOURS,  FIVE  HUNDRED  CANS 
OF  RED  BULL,  200  BAGS  OF  POP  CHIPS 
AND  (MAYBE)  THE  NEXT  GREAT  MUSIC  APP 
-A  NEW  YORK  MUSIC  HACK  DAY  DIARY 


BY  CORTNEY  HARDING 

SATURDAY,  FEB.  12, 10:30  A.M.:  It  s  a  cold,  sunny 
day  in  New  York.  Hackers  are  sprawled  across  almost  every  inch 
of  General  Assembly  (generalassemb.ly,  @gnrlassembly) — "an 
urban  campus  for  entrepreneurs  seeking  to  transform  indus- 
try and  culture  through  technology  and  design."  Representa- 
tives from  company  after  company  take  the  mic  to  pitch  tech 
and  explain  API  (application  programming  interface)  to  a  mostly 
male,  mostly  young,  very  eager  audience.  The  space  smells  of 
coffee,  but  the  energy  in  the  air  isn't  driven  by  Stumptown  alone 
— there's  a  palpable  energy  in  the  airy,  new-startup-centric  of- 
fice space;  a  desire  to  get  cracking  and  get  creating. 

There's  Italian  lyric  site  MusiXmatch  (@musixmatch).  Berlin- 
based  online  audio  distribution  platform  SoundCloud  (©sound- 
cloud).  And  Boston-area  technology  and  research -focused  music 


intelligence  startup  the  Echo  Nest  (@echonest).  Only  one  of 
the  major  labels  is  presenting — Universal  (universalmusic.com, 
@umg).  The  speaker  talks  about  artist  metadata  API.  And  un- 
fortunately, that  metadata  API  doesn't  turn  out  to  be  terribly 
in-demand;  only  one  person  ends  up  using  it  in  his  hack.  But 
Tony  Huidor,  VP  of  technical  product  development  at  Univer- 
sal Music  Group  Distribution,  says  Universal  will  continue 
moving  forward  and  working  on  its  API. 

"1  want  us  to  get  smarter  about  tapping  into  the  developer 
community,  to  expose  the  data,  and  move  the  business  forward," 
he  says.  A  few  weeks  later.  Universal  label  Island  Def  jam  an- 
nounced a  partnership  with  the  Echo  Nest.  IDJ's  catalog  will  be 
made  available  to  developers  who  employ  the  Echo  Nest's  API. 

The  absence  of  many  of  the  majors  at  New  York  Music  Hack 


Day  (nyc.musichackday.org)  can  be  attributed  in  part  to  timing — 
after  all.  it's  Grammy  weekend.  And  in  fairness,  there  weren't 
many  independent  labels  at  General  Assembly.  Michigan's 
Ghostly  International  (ghostly.com,  (gighostly)  took  part,  but  few 
others  were  banging  down  the  door.  Many  labels  appear  to  have 
little  idea  what  a  Hack  Day  is.  let  alone  how  it  could  benefit  them. 
At  the  very  least,  they  could  pick  up  some  new  ideas  and  maybe 
some  new  talent  to  grow  their  digital  departments;  but  more  im- 
portantly, they  could  gain  a  critical  understanding  of  what  makes 
this  new  and  influential  community  tick. 

After  decades — generations — of  operating  on  a  closed  sys- 
tem, being  part  of  the  hacking  community  would  involve  a  mas- 
sive rethinking  for  many  labels.  Hack  Days  are  alt  about  open 
sharing,  swapping  and  building.  And  if,  at  the  end  of  the  day, 
someone  makes  something  cool  out  of  your  code,  well,  more 
power  to  them.  "This  event."  says  Vickie  Nauman.  VP  of  North 
America  for  7digital  (@7digital),  a  U.K.  digital  media  delivery- 
company,  "is  every  label's  worst  nightmare."  But  does  it  have  to 
be  that  way? 

The  first  public  Hack  Day  (the  name  is  something  of  a  mis- 
nomer— most  Hack  Days  span  the  course  of  a  weekend)  was 
held  in  2006  at  Yahoo's  headquarters,  but  kids  have  been  get- 
ting together  to  write  code  and  build  new  functions  practically 
since  the  dawn  of  modern  computing.  SoundCloud  VP  of  busi- 
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ness  development  Dave  Haynes  (@haynes_dave)  organized 
the  first  Music  Hack  Day  in  London  in  2008. 

"I'd  started  working  at  SoundCloud  and  was  interested  in 
other  music  startups  like  7digital  and  Last.fm,"  he  says.  "I 
didn't  know  what  I  was  in  for  when  I  started  to  organize  the 
event, bul. .  .it  was  a  success.  Since  then,  there  have  been  12 
Music  Hack  Days  [around  the  world]." 

FEB.  12,  3  P.M.:  Before  everyone  splits  into  small  working 
groups,  hackers  lake  the  mic  and  talk  about  their  dream  proj- 
ects: One  guy  mentions  using  genetics/ DN A  service  23andme 
(23andme.com,  ,«.23andme)  to  create  personalized  music  rec- 
ommendations, while  another  wants  to  make  an  Instagram 
(the  photo-sharing  program)  for  songs. 

Some  of  the  presenting  companies  hold  breakouts  for  those 
with  additional  questions.  The  representative  from  MusicX- 
match  talks  more  about  (he  company's  back  story  and  its  deal- 
ings with  publishers. 

"We  went  to  them  and  asked  to  buy  the  rights,  and  they  said 
sure.  Then  we  asked  for  the  lyrics  . . .  and  we  were  told  to  go 
on  the  Internet."  one  of  the  founders  says  with  a  smile.  "They 
own  the  rights  to  something  they  don't  even  have  a  copy  of. 
We're  at  a  point  where  in  the  future,  we  could  be  selling  the 
music  back  to  them." 

In  a  small  room  at  the  back  of  the  space,  four  young  men  slouch 


over  laptops  and  toss  around  ideas.  Bowdoin  College  student 
Hartley  Brody.  20  (@hartleybrody)  is  down  for  the  weekend — 
he's  a  music  blogger/Web  developer.  Next  to  him  is  Eric  Vreeland 
(@vreeland) .  who  lives  in  Boston  and  works  for  HubSpot,  a  mar- 
keting/Web analytics  company.  They're  trying  to  figure  out  how 
to  combine  text  messaging,  song  delivery  and  artist  development. 
They  slug  Snapples,  scribble  on  a  whiteboard  and  every  so  often 
burst  out  with  "Oh,  yeah,  we  should  offer  analytics  as  well!" 

John  Britton  (@johndbritton).  who  organized  Music  Hack  Day 
in  New  York,  looks  a  little  like  actor/blogger  Wiley  Wiggins  and, 
should  his  job  as  an  "evangelist"  for  Twilio  (twilio.com) ,  which 
"provides  a  Web-service  API  for  businesses  to  build  scalable, 
reliable  communication  apps,"  not  work  out,  he  could  easily 
start  his  own  cult.  Britton's  enthusiasm  is  infectious  but  not 
overbearing,  and  he  makes  writing  code  seem  like  the  coolest 
thing  since  being  a  rock  star. 

"I  originally  wanted  to  do  this  for  totally  selfish  reasons,"  he 
says,  lounging  on  the  sofa  at  General  Assembly  a  week-and-a- 
half  after  the  event.  "My  roommate  is  a  great  musician  and  a 
hacker,  and  I  always  wanted  to  jam  with  him  and  didn't  know 
how.  I  did  some  research  and  found  an  open  hardware  device 
with  a  grid  of  buttons  you  can  program.  In  the  process  of  play- 
ing with  it  and  learning  about  it  I  came  across  Music  Hack  Day. 
I  e-mailed  Dave  and  it  all  started  there." 


Britton  says  the  February  event  surpassed  his  expectations. 
"The  only  thing  I'd  change  is  the  capacity  of  the  space,"  he  says. 
"We  had  a  huge  demand  and  there  was  a  waiting  list  to  come 
to  the  demos."  He  also  says  he  wishes  more  musicians  who 
weren't  so  tech-sawy  had  come,  and  adds  that  he  would've  wel- 
comed more  labels,  too.  "We're  not  closed  off  to  labels,"  he  says. 
"This  is  something  they  really  should  be  coming  to." 

FEB.  12, 9:30  P.M.:  Brief  dinner  break.  Several  hundred  cheese 
pizzas.  Though,  in  the  spirit  of  the  event,  there  are  a  number  of 
toppings  so  each  can  be  customized.  Brooklyn's  DJ  Rupture 
(@djrupture)  sets  up  to  spin  at  the  part)'  to  celebrate  the  "end"  of 
day  one,  even  though  many  hackers  will  continue  working  through 
the  night.  Rupture  (born  Jace  Clayton)  grew  up  in  Boston  and  says 
he  has  known  Brian  Whitman  (@bwhitman),  a  co-founder  of  the 
Echo  Nest,  fora  while.  Clayton  often  writes  about  the  intersections 
between  music  and  technology  and  is  currently  raising  funds  on 
Kickstarter  for  a  music  and  film  project  called  "Beyond  Digital  Mo- 
rocco." While  Clayton  himself  isn't  a  programmer,  he  embodies 
the  spirit  and  goals  of  Hack  Day — bringing  together  seemingly 
disparate  elements  to  create  something  new. 

The  majors  aren't  totally  mired  in  the  dark  ages.  Many  of  them 
are  actively  engaged,  at  least  in  certain  areas.  "All  four  of  the 
majors  arc  our  customers,"  Echo  Nest     continued  on  >>p24 


MARCH  19, 2011   1   www.billboard.biz   I  23 

Copyrighted  material 


from  >>p23  director  of  developer  platform  Paul  Lamere 
(@plamere)  says.  "They  are  very  interested  in  data."  The  Echo 
Nest  was  a  major  presence  throughout  the  event — volunteers 
were  clad  in  matching  velour  jumpsuits,  ensuring  the  event 
ran  smoothly,  and  some  Echo  Nest  staff  are  already  at  work  on 
a  Music  Hack  Day  to  be  held  in  the  San  Francisco  Bay  Area  in 
the  spring  or  summer. 

SUNDAY,  FEB.  13,  3:30  P.M.:  Day  two.  There's  still  ex- 
citemenl  in  the  air,  although  it's  mixed  with  a  slightly  funkier 
aroma.  The  hacking  has  gone  on  all  morning,  and  the  wiki  has 
filled  up  with  demos — 72  in  all.  The  hackers  have  two  minutes 
each  to  wow  a  jam-packed  room  with  a  new  creation. 

Hacks  fly  by,  and  even  the  slightly  bungled  presentations,  or 
those  handicapped  by  uncooperative  technology',  dazzle.  There's 
"tweets  on  beats,"  which  sets  a  tweet  to  a  beat,  and  a  call-in  karaoke 
game.  A  few  minutes  later,  an  app  that  synchs  a  person's  heart- 
beat with  music — and  when  the  heartbeat  gets  too  slow,  the  per- 
son is  "  Rickrolled"  and  leaves  this  life  listening  to  Rick  Astley. 

One  person  presents  a  program  that  uses  face  recognition, 
connects  to  Facebook  and  decision-making  website  Hunch,  then 
finds  songs  a  user  will  probably  like.  Another  showcases  Beat 
Parade — a  computer  program  that  does  everything  mash-up 
musician  Girl  Talk  does  except  dance  around  wearing  Ameri- 
can Apparel.  While  these  seem  like  larks,  labels  could  possibly 
use  and  perhaps  monetize  them;  publishers  could  possibly  make 
a  fortune  from  the  karaoke  game,  and  the  facial  recognition  app 
might  just  be  a  social  media  marketer's  dream  come  true. 

"Music  is  something  people  are  passionate  about,"  Union  Square 
Ventures  principal  Fred  Wilson  says.  "The  focus  on  music  made 
the  hacks  easy  to  showcase.  If  people  had  been  hacking  on  huge 
data  sets,  it  would  not  have  been  as  easy  to  do  all  this  in  a  weekend. " 

But  what  if  something  that  was  done  that  weekend  had  caught 
Wilson's  eye,  so  much  so  that  he  was  ready  to  invest?  He  says 
that's  not  really  the  point.  "A  lot  of  these  things  don't  turn  into 
companies,"  he  says.  "They're  more  like  senior  thesis  projects. 


a  proof  of  concept.  Recruiting  is  a  big  part  of  all  these  events." 

Jim  Lucchcse,  who  was  a  music  lawyer  at  Grcenberg  Trau- 
rig  specializing  in  music  and  digital  media  deals  before  becom- 
ing CEO  of  the  Echo  Nest,  says  that  most  companies  that  provide 
APIs  are  happy  to  strike  deals  with  developers,  should  their 
apps  start  to  turn  a  profit. 

"The  terms  of  the  API  could  stale-  that  it  is  free  for  noncom- 
mercial use  and  there  is  a  cost  for  commercial  use,"  he  says.  "If 
someone  uses  an  API  to  create  an  app  that  then  starts  to  turn  a 
profit,  they  would  do  a  licensing  deal  with  the  company.  It  could 
be  a  revenue-share  deal  or  a  licensing  fee.  And  if  the  developer 
feels  the  terms  of  the  deal  are  too  greedy,  they  can  find  another 
source  for  the  data." 

This  attitude  stands  in  stark  contrast  to  the  traditional  music 
industry,  where  using  someone's  copyrighted  material,  for  free 
or  not,  will  trigger  a  lawsuit  lastt-r  then  you  can  say  "sampling." 
Nonetheless,  collaborative,  open-sourccd.  sharing — these  are 
ideologies  embraced  not  only  by  the  tech-sawy  kids  at  Music 
Hack  Day,  but  a  whole  generation  for  whom  remixing,  remak- 
ing and  customizing  is  second  nature.  A  report  released  last  year 
by  consulting  firm  Accenting  found  that  globally,  about  one-half 
of  millennials  have  accessed  online  collaborative  tools,  online 
applications  and  open-source  technologies  w  hen  they  found  their 
workplace  technology  lacking.  One  can  only  imagine  that  the 
percentage  who  do  so  for  personal  use  is  even  greater. 

It's  too  soon  to  say  whether  Hack  Days  have  changed  the 
music  business  on  a  grand  scale.  But  just  because  a  hacker  has 
yet  to  invent  an  i  l  Lines  killer,  or  an  app  that  tracks  down  illegal 
downloaders  and  makes  their  computers  explode,  doesn't  mean 
hacking  isn't  influential,  and  a  huge  part  of  the  future  of  the 
music  business.  If  labels  embrace  the  hacker  community,  they 
might  be  more  privy  to  cutting-edge  thinking  and  innovation. 
The  first  label  that  rolls  out  an  artist  app  with  Foursquare  inte- 
gration would  surely  be  ahead  of  the  game. 


IF  LABELS  WERE  TO 
EMBRACE  THE  HACKER 
COMMUNITY,  THEY  MIGHT 

BE  MORE  PRIVY  TO 
CUTTING-EDGE  THINKING. 
THE  FIRST  LABEL  THAT 
ROLLS  OUT  AN  ARTIST 
APP  WITH  FOURSQUARE 
INTEGRATION  WOULD 
SURELY  BE  AHEAD 
OF  THE  GAME. 


FEB.  13,  6  P.M.:  All  72  hacks  have  been  presented,  and 
the  prizes  are  being  announced.  Third  place  goes  to 
Stringer,  which  allows  users  to  play  instruments  through 
Xbox  360's  Kinect.  Second  goes  to  DJtxt,  which  allows  users 
to  collaboratively  build  a  playlist.  First  prize  goes  to  an  in- 
visible violin. 

As  the  gathering  breaks  up,  hackers  stream  out  from  Gen- 
eral Assembly,  some  toward  bars  on  Union  Square,  others  to- 
ward a  hot  shower  and  bed.  But  most  are  going  to  continue 
backing,  continue  creating.  They'll  keep  on  trying  to  change 
the  music  industry — one  keystroke  at  a  time. 


ON  THE  DOWNLOAD 

72  AMAZING  HACKS  WERE  PRESENTED 
AT  MUSIC  HACK  DAY-HERE'S  A  TOP  10 

APP 

WHAT  IT  DOES 

CONTACT 

Gigbeat 

Android  app  that  uses  the  Songkick  API  to 
display  upcoming  shows  for  artists  in  users' 
music  library  and  notify  them. 

amichaelnovakjr 

^^PatternSketch 

An  audio  sequencer  and  drum  machine  built  for 
the  browser. 

a  htmiguel 

:  SongVoodoo 

Find  the  name  of  a  song  by  texting  the  lyrics. 

a songvoodoo 

/  AutomaticDJ 

Face  recognition  leads  to  music  recommendations. 

a  brianloveswords 

InstaSamples 

Pulls  a  sample  from  SoundCloud  and  puts  it  in 
Ableton  Live. 

afreenerd 

Snowball 

A  Web  app  that  generates  hype  for  a  new  release 
by  aggregating  relevant  blog  e-mail  addresses  and 
requiring  that  downloaders  help  spread  the  word. 

a  theabrahammer 

Jam.ly 

An  SMS  music  discovery  service. 

o  vreeiand 

Find  You  Some  Vinyl 

Aggregated  vinyl  search. 

a  lucas 

SoundSquare 

A  Four  square/SoundCloud  mash-up  that  discovers 
sounds  recorded  near  your  check-in  history. 

o  hiltingor 

SXSW  Picks 

Recommends  bands  a  user  might  like  to  see  at 
South  by  Southwest,  based  on  listening  history 
and  blog  reader.  It  also  does  "reverse  similarity 
checking"  to  locate  lesser-known  bands  that  suit 
the  user's  tastes. 
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LESSONS, 
TRUTHS 
AND  TRULY 

BIG  SHOWS 


Both  sides  now:  JAC 
HOLZMAN  and  JUDY 
^^^"COLLINS  as  she 
"re-signs  with  the  label. 


AS  HE'S  USHERED  INTO  THE 
ROCK  AND  ROLL  HALL  OF  FAME, 
ELEKTRA'S  JAC  HOLZMAN  TALKS 
THE  DOORS,  THE  WHO— AND 
DROPS  GEMS  ALONG  THE  WAY 


BY  PHIL  GALLO 


Instinct,  hunches,  gut  reaction — Jac  Holzman  paid  attention  to 
them  from  his  launch  of  his  Elektra  Records  in  1 950  up  through 
his  current  position  as  a  digital  consultant  to  Warner  Music 
Group.  His  perhaps  most  significant  hunch  occurred  eight  bars 
into  Bob  Dylan's  performance  of  "Maggie's  Farm"  at  the  1965 
Newport  Folk  Festival.  Elektra  was  a  leading  folk  label  at  the  time, 
and  Holzman  decided,  in  the  photographers'  pit.  that  a  successful  fu- 
ture required  a  move  to  California.  Relocating  resulted  in  a  sea  change 
at  Elektra  as  it  blossomed  on  the  West  Coast  with  a  rock  roster  that 
started  with  the  Paul  Butterfteld  Blues  Band.  Love  and  the  Doors,  and 
grew  to  include  Tim  Buckley.  Carly  Simon  and  Queen. 

"I  came  to  rock'n'roll  through  folk  music  and  the  black  vernacu- 
lar music  of  the  South."  Holzman  says.  "Sonny  Terry.  Josh  White. 
Leadbelly.  I  took  note  of  how  Woody  Guthrie  and  Leadbelly  really 
changed  what  folk  music  is.  Folk  had  been  like  rocks  in  a  river  for  a 
thousand  years  and  the  fear  was  that  the  tradition  would  be  lost  [if 
you  started  playing  new  songs].  Once  you  had  media  that  made  music 
portable,  those  days  were  over.'  continued  on  >>p26 


MARCH  19,  2011 


*  b.iiboard  b..-  25 


Having  a  wonderful  time:  JAC 
HOLZMAN  at  his  home  in  Santa 
Monica,  Calif.,  in  February. 


from  >>p25  Holzman created  Elektra and 
its  classical  offshoot  Nonesuch  as  album -oriented 
labels,  an  aesthetic  he  continued  as  the  label 
turned  to  rock. '  1  never  really  recorded  singles." 
he  says.  "The  single  was  there  to  prepare  an  au- 
dience, to  give  the  best  representation  of  the 
essence  of  the  album.  The  first  time  I  heard  an 
Elektra  release  on  the  radio  was  Love's  'My  Little 
Red  Book.'  1  was  driving  to  New  York  from  An- 
napolis [Md.].  That  was  a  real  thrill.  1  never  got 
into  singles  but  1  knew  that  if  we  kept  working 
the  edges,  the  center  will  eventually  catch  up." 
Mr.  Holzman,  in  his  own  words: 

When  I  couldn't  think  of  something  to  re- 
lease, I  put  out  a  sound  effects  record  or  a 
Morse  code  instruction  record.  I'm  just  as 
proud  of  Nonesuch  as  Elektra.  We  had  smart 
audiences,  and  if  you  followed  your  ears  as  styles 
crashed  into  each  other,  you  could  succeed.  My 
accountant  came  into  my  office  in  1 966  and 
said,  "1  think  you  made  $2  million  last  year," 
which  was  great  considering  that  we  were  sell- 
ing LPs  to  distributors  for  $2.37  each.  My  re- 
sponse: "Wow.  Now  we  can  take  more  chances." 

When  Edgar  [Bronfman  Jr.]  invited  me  to 
come  back  [in  2004]  ...  he  asked  me  to 
find  stuff  that  wasn't  working  and  fix  it.  1 1c 

said  institutional  memory  is  valuable.  I'm  not 
scared  of  the  future,  but  it  is  difficult. 

Music  has  had  more  technology  changes 
than  any  other  entertainment  industry,  but 
the  model  stayed  the  same  from  Edison 
cylinders  up  until  2000.  It's  all  turned  around 
now  with  highly  complex  contracts — no  two 
are  alike.  There  are  so  many  income  streams, 
which  this  industry  has  never  been  used  to. 

1  put  on  Josh  White's  "Josh  at  Mid- 
night" [on  vinyl]  to  see  if  it  was  as  good 
as  we  thought  it  was  in  the  1950s.  My 

last  download  was  Geoff  Muldaur's  "Is  Hav- 
ing a  Wonderful  Time." 

Elektra  has  had  a  magical  rebirth  with 
Cee  Lo,  who  seems  to  be  taking  the  man- 


tle from  Elton  John.  I'm  happy  with  the 
new  Elektra. 

The  music  business  is  not  science.  Without 
the  music  there  is  nothing.  In  independent 
music  you  make  up  your  mind  quickly — you 
make  an  offer,  shake  on  it  and  two  days  later 
the  paperwork  is  ready.  When  the  Doors  were 
let  go  from  Columbia  I  could  feel  the  anguish 
they  had.  that  they  never  got  a  shot.  The  key 
to  that  band  was  understanding  their  music 
and  being  a  representative  of  the  public  who 
would  hear  it.  I  committed  to  three  albums 
upfront  because  that's  what  I  thought  it  was 
going  to  take  to  sign  them.  You  have  to  take 
care  of  the  music. 

It  always  comes  down  to  songs  and  singers. 

Talk  to  any  of  the  great  record  men.  Chris  Black- 
well,  the  A&M  brothers — as  I  like  to  call  Herb 
Alpert  and  Jerry  Moss — Ahmet  and  Nesuhi 
Ertegun.  Whenever  we  talked  about  the  music 
business  we  also  talked  about  the  music  we 
truly  believed  in. 

Labels  will  offer  high-quality  sound.  Qual- 
ity went  down  when  they  started  doing  music 
for  earbuds — they  gave  us  music  with  no  dy- 
namic range.  The  dark  side  of  file  sharing  is 
that  listeners  started  thinking  they  didn't  care 
about  quality  if  they  got  it  for  free. 

The  best  show  I've  ever  seen  is  the  Who  at 
the  Isle  of  Wight  playing  "Tommy"  in  full 
as  the  sun  came  up.  Frank  Sinatra  at  Univer- 
sal Amphitheater  before  they  covered  it  up  [with 
a  roof  |.  The  Doors  in  New  York  at  the  Fillmore 
East.  Loreena  McKennitt  at  UCLA.  All  great 
moments.  But  the  Who  at  5:30  in  the  morning 
was  just  it  for  me. 

This  is  going  to  be  one  of  the  most  cre- 
ative times  in  music  history— because  of 
digital.  Music  will  only  become  more  perva- 
sive, and  we'll  also  be  able  to  share  cultures 
from  around  the  world.  When  it  comes  to  dig- 
ital, for  the  first  time,  the  audience  is  smarter 
than  we  are.  *■•■ 


The  Cultural  Impact  Of  Each  Performing  Artist  In 
The  Rock  Hall's  2011  Class  Extends  Far  Beyond  Sales. 
But  Here  They  Are  . .  . 

STRICTLY  BY  THE  NUMBERS 


ALICE  COOPER 

Shock-rock  icon  Alice  Cooper  scored  his  first  and  only  No.  1 
album  on  the  Billboard  200  in  1 973  with  "  Billion  Dollar  Babies," 
but  overall  he's  charted  24  albums,  including  top  10s  "School's 
Out"  (1972),  "Muscle  of  Love"  (1973)  and  "Welcome  to  My  Night- 
mare" (1975).  Cooper  scored  2 1  songs  on  the  Billboard  Hot  100 
between  1971  and  1991  and  three  top  10s:  "School's  Out"  (No. 
7).  "You  and  Me"  (No.  9)  and  "Poison"  (No.  7). 

NEIL  DIAMOND 

Between  1966  and  2010.  Neil  Diamond  released  49  albums  that 
charted  on  the  Billboard  200,  including  his  first  No.  1  set.  "Home 
Before  Dark"  (2008);  17  of  those  went  top  10.  Although  his  ca- 
reer dates  back  to  the  '60s,  Diamond  has  sold  17.2  million  al- 
bums since  1991,  according  to  Nielsen  SoundScan.  From  1966 
through  1986,  he  notched  53  songs  on  the  Hot  100.  three  of 
which  went  to  No.  1:  "Cracklin'  Rosie."  "Song  Sung  Blue"  and 
"You  Don't  Bring  Me  Flowers,"  with  Barbra  Streisand. 


DR.  JOHN 

In  addition  to  charting  six  albums  on  the  Billboard  200,  New 
Orleans  musician  Dr.  John  has  had  four  songs  on  the  Hot  1 00. 
His  tune  "Right  Place,  Wrong  Time"  peaked  at  No.  9  in  1973. 
Only  one  of  Dr.  John's  albums  reached  the  top  half  of  the  Bill- 
board 200  ("In  the  Right  Place."  which  peaked  at  No.  24  in  1973). 
Of  his  seven  sets  that  appeared  on  the  Traditional  Jazz  Albums 
tally,  two  of  them — "  In  a  Sentimental  Mood"  (1989)  and  "Coin" 
Back  to  New  Orleans"  (1992)— reached  No.  1. 


DARLENE  LOVE 

While  Darlene  Love  had  her  own  smattering  of  hits  as  a  solo 
artist  on  Billboard's  charts — including  four  Hot  100  singles — 
she's  best-known  for  her  often  uncredited  work  as  a  vocalist 
for  other  acts.  Most  famously,  she  was  the  lead  on  the  Crystals' 
No.  1  "He's  a  Rebel."  And  as  a  member  of  Bob  B.  Soxx  &  the 
Blue  Jeans  she  notched  a  No.  8  hit  with  "Zip-a-Dee  Doo-Dah." 
Her  signature  1963  recording,  "Christmas  (Baby  Please  Come 
Home)."  is  a  perennial  favorite  and  has  been  covered  by  such 
acts  as  Mariah  Carey  and  U2. 


TOM  WAITS 

The  gravelly  voiced  Tom  Waits  has  sold  4.6  million  albums  in 
the  United  States  since  1991,  according  to  Nielsen  SoundScan. 
and  has  released  17  albums  that  placed  on  the  Billboard  200  be- 
tween 1975  and  2010.  None  of  his  songs  has  ever  hit  the  Hot  100. 
Adult  Contemporary.  Mainstream  Rock  or  Modem  Rock  charts. 
But  eight  of  Waits'  albums  made  the  top  100  on  the  Billboard 
200;  the  highest-peaking  was  "Real  Gone,"  hitting  No.  28  in  2004. 


LEON  RUSSELL 

Revered  for  his  long  career  as  a  musician,  arranger  and  pro- 
ducer, Leon  Russell's  collaborative  2010  album  with  Elton  John. 
"The  Union,"  debuted  at  No.  3  on  the  Billboard  200  and  be- 
came Russell's  highest-charting  set  since  1972's  "Carney."  Rus- 
sell has  worked  with  everyone  from  B.B.  King  to  Bob  Dylan  to 
the  Rolling  Stones  to  the  Ronettes.  From  1970  through  201 1, 
the  veteran  artist  has  had  1 5  of  his  own  albums  appear  on  the 
Billboard  200,  threeof  which  made  the  top  10.  Russell  has  also 
earned  three  lop  40  songs  and  one  top  10  hit,  "The  Letter"  (with 
)oe  Cocker),  which  went  to  No.  7  in  1970.  Russell  is  being  in- 
ducted for  musical  excellence,  a  new  honor  formerly  known  as 
the  "sideman"  award.  — Billboard  staff 
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STAYIN'  ALIVE 


Rock  and  Roll  Hall  of  Fame  ratings  have  been 
on  a  downward  trend  since  2002— but  Fuse 
remains  interested  in  the  franchise 


The  Alice  Cooper  story  is  the  only  one 
of  the  inductees  that  will  be  told  as 
a  lead-up  to  the  March  20  telecast  of 
the  induction  ceremony  being  held 
March  1 3  in  New  York.  Cooper  will 
be  featured  in  one  of  two  episodes 
of  "Mad  Genius."  one  of  the  Fuse  network's 
flagship  programs,  that  will  premiere  March 
1 1 .  The  other  "Mad  Genius"  episode  will  focus 
on  Cooper  acolyte  Rob  Zombie,  but  the  rest 
of  the  class  of  201 1  have  only  the  channel's 
talk  show.  "Hoppus  on  Music,"  for  possible 
pre-induction  promotion. 

Switching  from  a  live  telecast  to  a  taped 
show  has  Rock  and  Roll  I  lall  of  Fame  and 
Fuse  executives  hoping  for  strong  word-of- 
mouth  and  press  reports  about  the  ceremony 
to  attract  viewers.  Rock  Hall  CEO  Joel  Peres- 
man  says  the  switch  to  a  taped  show  gives 
Fuse  an  advantage.  "It's  tougher  to  keep  peo- 
ple engaged  for  four  hours  than  air  a  show  a 
week  later,"  he  says.  "It's  better  for  sponsors, 
and  it's  easier  for  us." 

VH1  started  broadcasting  the  Rock  Hall 
induction  in  1997.  and  it  peaked  in  2001 
when  1.4  million  people  tuned  in  to  watch 
Michael  Jackson.  Queen.  Aerosmith.  Paul 
Simon  and  others  get  inducted.  The  class  of 
2004 — when  Prince,  George  Harrison  and 
ZZ  Top  got  in — was  the  only  other  time  view- 
rrshiplopped  1  million,  according  to  Nielsen. 
In  2008,  its  final  year  in  the  MTV  Networks 
family,  the  show  had  an  estimated  average 
audience  of 206.000  total  viewers.  It  dropped 
to  140.000  total  viewers  in  its  first  year  on 
Fuse  despite  the  presence  of  acts  that  played 
lo  the  network's  strength — Metallica.  Run- 
D.M.C.  and  Jeff  Beck.  Last  year  the  broad- 
cast didn't  generate  numbers  large  enough 
for  Nielsen  to  report. 


Peresman  notes  there  was  a  slight  boost 
in  museum  attendance  after  H  BO  aired  the 
Rock  Hall's  25th-anniversary  concert  in  2009 
and  Time-Life's  release  of  the  concert  DVD 
last  fall.  That  didn't  translate  into  more  view- 
ers for  the  March  2010  induction. 

The  2011  telecast  is  the  final  year  in  a 
three-year  deal  with  Fuse.  Peresman  and 
Fuse  executives  say  they're  interested  in  con- 
tinuing the  relationship.  "We  have  a  nice  eq- 
uity in  this  franchise."  Fuse  executive 
VP/GM  David  Clark  says.  "We  see  in  our  au- 
dience an  openness  to  being  exposed  to  pi- 
oneers. The  induction  ceremony  is  a  nice 
culmination  for  us." 

It's  unlikely  the  show  will  ever  air  on  net- 
work TV.  Two  broadcast  network  executives 
with  experience  in  awards  shows  say  the  in- 
duction is  too  much  of  a  niche  show  to  con- 
sider; all  of  its  view'ership  is  tied  to  the  artists 
being  inducted. 

VP  of  talent  relations  and  programming 
David  Weir's  contention,  and  Clark  agrees, 
is  that  Fuse  targets  music  fans  in  general  and, 
through  its  programming,  connects  the  dots 
between  the  legends  and  current  hitmakers. 
Fuse's  recent  big-budget  programs  have  been 
New  York  concerts  featuring  Hlton  John  and 
Leon  Russell  at  the  Beacon  Theater,  Drake  at 
Radio  City  Music  Hall  and  Linkin  Park  at 
Madison  Square  Garden.  Those  shows  are 
examples  of  the  synergy  between  the  venues 
under  the  Madison  Square  Garden  Entertain- 
ment umbrella  and  Fuse. 

"We  have  to  be  ca refill  to  not  underestimate 
the  consumer,"  Clark  says.  "Even  if  an  artist 
docs  not  have  a  current  hit.  wre  can  set  them  in 
a  context . . .  We  see  an  openness  in  our  audi- 
ence to  be  exposed  to  pioneers." 

—Phil  Gallo 


ART  RUPE:  THE  SOUL  STIRRER 

by  Gail  Mitchell 


You  can't  write  the  definitive  history  of 
rock'n'roll  or  the  evolution  ofblack  music 
without  including  Art  Rupe  and  Spe- 
cialty Records.  Rupe  (born  Arthur  Gold- 
berg) established  the  Los  Angeles-based 
independent  in  1946.  Early  Rupe-pro- 
duced  hits  with  Roy  Milton  and  Percy  Mayfield 
laid  the  foundation  for  a  roster  that  included 
seminal  gospel  groups  the  Pilgrim  Travelers 
and  the  Soul  Stirrers,  pioneering  mainstream 
crossover  act  Lloyd  Price  with  "Lawdy  Miss 
Clawdy"  and  Little  Richard,  one  of  the  architects 
of  rock'n'roll. 

Rupe.  now  93,  resides  in  Santa  Barbara, 
Calif.,  where  he  operates  the  Arthur  N.  Rupe 
Foundation,  a  philanthropic  organization 
whose  mission  statement  reads,  "Creative  so- 
lutions for  societal  issues."  Translated.  Rupe 
says,  it  means,  "We  get  our  noses  in  a  lot  of  cur- 
rent social  issues,"  including  education.  Price 
will  accept  the  Ahmet  Ertegun  Award — hon- 
oring influential  non-performers — on  behalf 
of  his  former  label's  founder  at  the  Rock  and 
Roll  Hali  of  Fame  induction  ceremony  on 
March  14  in  New  York. 

Told  that  his  lack  of  ego  might  not  fit  in  today's 
industry.  Rupe  chuckles  and  says.  "Well,  mat's 
the  way  my  mama  and  papa  taught  me,  baby." 
Mr.  Rupe,  in  his  own  words: 

I  was  a  test  engineer  during  World  War  II. 

I  tried  first  to  get  into  the  entertainment  busi- 
ness as  a  writer  and  obviously  didn't  make  it. 
But  1  always  liked  music. 

I  didn't  believe  In  self-aggrandizement.  I 

believed  in  publicizing  my  artists  and  the  songs 
they  were  singing.  1  stayed  out  of  the  limelight. 
That  was  before  the  '60s,  when  producers 
started  to  apply  their  contributions  with  pub- 
licity. I  didn't  agree  with  that. 

I'm  for  progress.  When  I  started  in  the  busi- 
ness, it  was  with  plastic,  breakable  shellac 
records  at  78  rpm.  The  digital  revolution  is  in- 
evitable and  it's  going  to  present  problems  as 


every  innovation  does. 

The  only  decision  I'd  take  back  is  letting  Sam 
Cooke  go.  We  recorded  "You  Send  Me"  and 
"Summertime"  [later  released  on  Keen  Records, 
the  former — backed  with  "Summertime" — be- 
came a  No.  1  R&B/pop  hit  in  1957)  and  really 
launched  him  into  his  career.  And  we  gave  up 
those  masters.  From  a  business  standpoint,  that's 
one  of  the  things  I  regret. 

I  believed  in  understanding  the  dynamics 
of  music  making.  But  theessential  thing  is  feel- 
ing, soul  and  emotion;  creating  a  record  in  a 
small  space  of  time  which  is  analogous  to  a  play 
in  a  theater,  or  a  movie. 

Risk  takers,  ontroproncurship  and  actual  ap- 
preciation of  the  music— I'd  put  Jerry  Wexler 
at  the  top.  1  respected  him  as  a  peer.  Inciden- 
tally, don't  give  me  credit  for  being  a  business- 
man. I  give  myself,  on  a  scale  of  zero  to  10,  a  five 
or  a  six.  For  my  production  ability,  a  nine. 

I  would've  done  what  I  did  even  if  I  didn't 
get  paid.  I  mean  that  sincerely. 

Little  Richard  was  quite  an  individual.  An 

innovator,  and  uninhibited  onstage.  A  lot  of  his 
stage  mannerisms  have  been  imitated — for  bet- 
ter or  worse.  We  have  two  or  three  of  my  gospel 
groups  who  were  outstanding:  the  Soul  Stirrers 
with  Sam  Cooke,  the  Pilgrim  Travelers  and  Alex 
Bradford.  We  were  arguably  the  No.  1  label,  and 
that  was  because  of  our  gospel  output  as  well 
as  our  rhythm  and  blues. 

Keep  your  word.  Integrity  and  honesty  are 
important  through  all  phases  of  activity. 

I  haven't  downloaded  a  song.  If  you'll  for- 
give me,  I  don't  listen  much  to  contemporary 
music.  Remember,  I'm  93  [laughs]. 

There  will  always  be  a  music  industry.  It's 
just  the  form  ...  I  can't  visualize  what  that 
might  be. 


sxsw 


sxsw 

At 

SOUTH  BY  SOUTHWEST  CO-FOUNDER 
ROLAND  SWENSON  REFLECTS  ON  EVENT'S 
'CONSTANT  STATE  OF  REINVENTION' 


BY  THOM  DUFFY 


One  hundred  and  seven  ty-two  acts. 
With  that  comparatively  modest 
lineup  (including buz2  bands  like 
Dash  Rip  Rock  and  the  True  Be- 
lievers), the  South  by  Southwest  Music  &  Media 
Conference  was  born  in  Austin  in  March  1987. 

"SXSW  organizers  can't  get  the  computers 
w  orking  at  registration."  Michael  Corcoran  w  rote 
in  "A  Brief  SXSW  History"  for  the  Austin  Amer- 
ican-Statesman in  lanuary.  "So even  though  the 
turnout  is  moderate,  wait!  arc  as  long  as  two 
hours.  That's  something  the  first  year  has  in 
common  with  this  one.  That  and  Dash  Rip  Rock." 

That,  and  someone  else.  SXSW  co-founder 
Roland  Swenson  w  ill  mark  the  25th  anniversary 
of  the  conference  March  11-20. 

Swenson  was  an  Austin  Chronicleemployee 
w  ho  managed  acts  and  promoted  shows  on  the 
side  in  1986  when  he  served  on  a  music  advi- 
sory committee  of  the  Austin  Convention  &  Vis- 
itors Council  along  w  ith  Louis  Jay  Meyers,  a 
regional  promoter  and  manager.  The  commit- 


tee floated  the  idea  of  a  music  conference  in 
Austin  that  would  debut  the  following  spring. 

Swenson  and  Meyers,  joined  by  visitors  coun- 
cil president  David  Lord  and  music  journalist 
Hd  Ward,  journeyed  that  summer  to  the  New 
Music  Seminar  in  New  York.  When  NMS  co- 
founders  Mark  Josephson  and  Mark  Webber  de- 
clined to  get  involved  in  an  Austin  event,  the 
Texans  were  on  their  own. 

Back  home,  they  approached  Nick  Barbaro 
and  Louis  Black,  publisher  and  editor,  respec- 
tively, of  the  Austin  Chronicle,  the  city's  alterna- 
tive weekly  newspaper.  Debates  over  the  viability 
of  the  event  continued  for  weeks.  Black  disputed 
whether  a  local  event  w  ould  draw  music  execu- 
tives from  New  York  or  Los  Angeles. 

A  forthcoming  history  of  SXSW  recounts 
Swenson's  reaction:  "We don't  have  to  get  those 
people."  Instead,  he  proposed  an  event  for  re- 
gional bands  and  execs,  with  sessions  and  show- 
cases, and  concluding  with  "a  big  Sunday 
barbecue  and  Softball  game." 


"Louis  [Black]  cursed  me,  knowing  that  I  had 
found  [Nick  Barbaro's]  Achilles'  heel.  There  was 
no  way  Nick  was  going  to  turn  down  a  good  ex- 
cuse for  barbecue  and  softball." 

In  early  December  1986.  it  was  announced 
that  the  first  South  by  Southwest  Music  &  Media 
Conference  would  take  place  March  12-15. 1987. 

How  will  SXSW  mark  its  25th  anniversary? 

We've  decided  to  have  some  bands  play,  show 
some  movies  and  put  on  some  panel  discussions. 

Seriously,  one  big  project  we've  been  working 
on  is  a  new  book  for  University  of  Texas  Press  ti- 
tled "  SXSW  Scrapbook:  People  and  Tilings  That 
Went  Before."  We're  really  proud  ofhow  it's  turned 
out.  We  managed  to  get  over  a  hundred  people  to 
write  about  their  experiences  at  SXSW  over  the 
years.  We  unearthed  some  amazing  photographs 
and  there  is  a  history  of  the  event  by  writers  Peter 
Blackstock.  Jason  Cohen  and  Andy  Smith. 

There  is  also  a  new  documentary  about  SXSW. 
which  was  directed  by  Alan  Berg,  titled  "Outside 
Industry:  The  Story  of  SXSW."  It  will  premiere 
at  SXSW  Film  on  March  16.  Alan  and  his  crew 
did  a  terrific  job  of  finding  great  footage  from 
the  early  days  of  SXSW  and  beyond.  I  saw  a  rough 
cut  the  other  day,  and  I  think  even  people  who've 
never  attended  SXSW  will  find  it  interesting  and 
fun  to  watch.  It's  not  our  film,  but  we  cooper- 
ated closely  through  extensive  interviews  and 
making  our  archives  available. 

But  the  most  profound  change  for  the  25th 
anniversary  is  the  restructuring  of  our  trade 
shows.  By  combining  the  Film/Interactive  and 
Music  trade  shows  [into)  one  four-day  show, 
we've  created  a  new  event  where  the  sum  of  the 
parts  is  greater  than  the  whole.  The  new  four- 
day  show  will  be  50%  larger  than  the  combined 
two  separate  shows  were  before. 

We've  had  the  expectation,  since  we  launched 
Film  and  Interactive  in  1994.  that  the  three  events 
w  ould  grow  closer  together  as  entertainment  in 
the  21st  century  took  shape.  We  wanted  the  three 
events  to  first  find  their  footing  within  their  own 
industries.  We  didn't  want  them  to  be  known  as 
that  "film  festival  with  a  lot  of  music  content"  or 


that  "interactive  event  about  music."  But  now 
that  the  three  events  are  firmly  rooted  in  their 
own  constituencies,  it's  time  to  start  crossing 
things  over,  as  organically  as  possible. 

What  are  the  greatest  challenges  facing 
SXSW  at  this  point  in  its  history? 

We've  always  worked  hard  to  keep  SXSW  in  a 
constant  state  of  reinvention,  and  take  nothing 
for  granted  about  whether  the  event  will  survive 
from  year  to  year.  Trying  to  come  up  with  im- 
provements to  the  event  every  year,  by  constantly- 
bringing  in  new  features,  keeps  it  interesting  for 
us — and  exhausting. 

Managing  the  growth  of  the  event,  which 
like  every  business  has  its  ups  and  downs  in 
revenue,  is  challenging  as  the  stakes  grow 
higher  each  year. 

Nearly  100  people  work  all  year  to  organize 
the  three  events,  and  the  costs  of  payroll,  health 
insurance/benefits  and  operating  costs  only  get 
more  expensive.  We  made  the  decision  early  in 
our  history  to  maintain  a  permanent  staff,  though 
the  model  for  most  events  when  we  started  was 
to  hire  seasonal  people  and  then  lay  them  off 
when  the  event  was  over. 

I  believe  our  stafTis  the  key  reason  we've  sur- 
vived 25  years.  I  don't  think  it's  immodest  to  say 
we're  working  at  the  top  of  our  field,  even  if  it's 
a  fairly  small  field.  We  have  people  who  are 
among  the  best  anywhere  at  what  they  do. 

Which  sectors  of  the  conference  are  seeing 
the  strongest  growth,  and  why? 

There's  no  question  that  I  nteractive  is  the  fastest- 
growing  part  of  SXSW,  but  it  didn't  just  happen 
overnight.  We  launched  it  during  the  stone  age 
of  the  World  Wide  Web  and  we've  struggled 
along  with  everyone  else  to  find  our  footing  on 
the  shifting  sands  of  new  media.  When  the  tech 
bubble  burst  in  2000,  we  saw  some  very  lean 
times,  but  we  believed  in  the  event  and  kept 
struggling,  and  about  four  years  ago  Interactive 
started  growing  rapidly. 

The  launch  of  Twitter  at  SXSW,  and  the  par- 
ticipation of  many  other  exciting  new  compa- 
nies, kicked  things  into  overdrive,  and  last  year 
( 1  nteractive]  surpassed  Music  in  the  number  of 
registered  delegates. 

The  Music  Fest  stafTis  quick  to  remind  me  that 
when  you  count  all  the  musiciansat  SXSW  Music, 
the  two  events  are  close  to  the  same  number  of  peo- 
ple. SXSW  Film  has  also  continued  to  grow  in  size 
and  influence,  and  we've  tapped  into  a  great  inter- 
national community  of  filmmakers  who  are  pas- 
sionate about  their  work. 

What  percentage  of  bands  at  SXSW  are  play- 
ing the  festival  for  the  first  time? 

At  this  point,  and  we're  not  finished  confirming 
acts,  around  55%  of  the  acts  are  playing  SXSW 
for  the  first  time.  [This  interview  was  conducted 
in  mid-February.] 

Over  the  past  20  years,  the  same  artist  demo- 
graphics have  held  true  for  SXSW.  Over  half  of 
the  acts  have  some  kind  of  indie  deal,  small  or 
large.  Over  30%  of  them  are  unsigned,  and  10% 
or  so  have  a  deal  with  major  distribution. 

What's  the  best  strategy  to  get  a  slot? 

The  easy  answer  is,  "Write  great  songs  that  make 
people  want  to  hear  your  act  play  live." 

We've  had  to  fight  the  perception  that  SXSW 
is  a  talent  contest  for  unknown  acts,  where  the 
prize  is  to  get  a  record  deal.  When  we  started 
SXSW  we  designed  it  to     continued  on  >>p30 
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Everyone  still  remembers  1994  for  Johnny  Cash. 
Newly  signed  to  Rick  Rubin's  American  Records  at 
the  time,  the  Man  in  Black  delivered  the  keynote 
address,  which  included  quite  a  few  songs  performed 
solo  acoustic,  and  "held  the  audience  transfixed  for 
an  hour,"  Swenson  recalls.  "He  concluded  by  calling 
us  all  his  'grandchildren.'  " 
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Scenes  from  SXSW  (clockwise  from  upper  left);  R.E.M.  (1990),  ALEJANDRO  ESCOVEDO 
(2000),  BECK  (1994),  KAISER  CHIEFS  (2005)  and  SXSW  co-founders  (from  left)  LOUIS 
BLACK,  ROLAND  SWENSON  and  NICK  BARBARO. 


from  >>p29  be  a  tool  for  working  acts  to  pro- 
mote themselves  to  new  markets  for  gigs,  media 
attention  and  record  sales.  It  wasn't  designed  to 
be  a  place  for  garage  bands  to  make  their  debut. 
It's  not  "American  Idol." 

When  I  was  in  the  biz  as  a  manager.  I  worked 
with  acts  that  had  no  deal,  acts  with  indie  deals 
and  acts  with  major-label  deals.  They  all  needed 
the  same  thing:  to  get  noticed  by  people  who 
could  help  them. 

1  always  tell  acts  that  if  they  aren't  headlining  on 
the  weekend  in  their  hometown,  if  they  aren't  tour- 
ing and  headlining  in  other  cities  on  a  regular  basis, 
if  they  don't  have  any  representation,  then  there's 
not  much  they  can  accomplish  by  playing  at  SXSW. 

Of  all  the  shows  through  all  the  years,  which 
were  your  personal  favorites? 

It's  hard  to  choose,  since  at  age  54  my  memory 
has  a  lot  of  holes  in  it  now.  While  we  were  work- 
ing on  "SXSW  Scrapbook"  I  discovered  I  could 
remember  a  lot  more  about  the  first  10  years  of 
SXSW  than  the  past  10  years.  Plus,  until  recently. 
I  would  only  get  to  see  a  few  shows  each  year  be- 
cause I  was  working  all  the  time.  Part  of  the  bad 
news  I  have  to  deliver  when  new  people  join  the 
staff  is,  "You  don't  get  to  go  to  SXSW  any  more. 
That's  for  other  people." 

It's  probably  no  surprise  that  the  johnny  Cash 
show  at  Emo's  in  1994  is  at  the  top  of  my  list, 
though  I  missed  seeing  Beck  on  the  same  bill. 

Other  memorable  SXSW  shows,  by  famous 


artists,  that  spring  to  mind  are  George  Clinton 
at  the  Austin  Music  Hall,  Elvis  Costello  at  La 
Zona  Rosa.  Spoon  on  Lady  Bird  Lake,  Iggy  Pop 
on  the  Brazos  Street  stage,  the  B-52s  at  Stubb's, 
Kris  KrisIofTerson  at  the  Continental  Club  and 
Was  (Not  Was)  at  La  Zona  Rosa. 

I  saw  a  great  quote  in  some  magazine:  "Trying 
to  pick  y  our  favorite  moment  at  SXSW  is  like  try- 
ing to  pick  your  favorite  grain  of  sand  at  the  beach." 

How  will  SXSW  continue  to  grow  and  evolve? 
What  will  it  look  like  In  five  years? 

When  we  started  in  1987,  Reagan  was  president, 
compact  discs  were  still  new.  we  didn't  have  e- 
mail,  and  we  didn't  have  fax  machines.  The  com- 
puters and  mobile  phones  that  were  available 
were  very  expensive  and  didn't  work  that  well. 
The  World  Wide  Web  and  broadband  wouldn't 
come  along  for  years  after  we  started. 

One  of  my  mentors  in  the  early  days  of  SXSW 
was  Roger  Sovine,  who  ran  BMI  Nashville.  He 
told  me.  "Roland,  if  you  want  to  succeed,  always 
keep  young  people  around  you." 

1  took  his  advice  to  heart,  and  so  much  of  what 
we've  achieved  has  been  because  of  really  smart 
kids  we  hired  w  ho  led  us  by  the  hand  to  the  new- 
digital  landscape.  My  plan  is  to  listen  to  the 
youngest  people  here  about  what  SXSW  should 
look  like  in  the  next  five  years. 

SXSW  will  definitely  continue  to  evolve.  Whether 
or  not  it  continues  to  grow  depends  on  a  lot  of  fac- 
tors, including  the  wisdom  of  our  choices.     •  ■  •  • 
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shy  of  the  ubiquitous-cell-phone  era— the  staff 
received  brand-new  lightweight  walkie-talkies,  only  to  find  they 
shared  a  frequency  with  the  Delta  Airlines  ground  crew. 

•  By  2000,  "the  tech  bubble  was  fully  inflated,"  Swenson  says.  "The  trade 
show  was  the  biggest  ever,  taking  over  two  exhibition  halls  for  the  first 
time.  My  main  mental  image  is  flat  screens  in  every  direction." 

•  A  saving  grace  [in  the  post-9/11  downturn]  was  international 
participation.  A  few  international  labels  had  made  deals  with  acts  like 
the  Strokes  and  the  White  Stripes  the  year  before,  when  they  weren't 
so  famous,  Swenson  says.  "So  the  word-of-mouth  in  the  U.K.  and 
Europe  on  SXSW  was  stronger  than  ever  ...  I  [always]  saw  SXSW  as  a 
tool  for  acts  to  find  alternative  ways  to  build  a  career,  and  international 
outreach  is  key  to  that." 

•  SXSW  Interactive  2007  became  known  as  the  year  of  Twitter.  After  its 
soft  launch  the  previous  summer,  the  Twitter  team  brought  attention 
to  its  unheralded  service  in  Austin  by  installing  large  video  screens  in 
the  Austin  Convention  Center  hallways,  where  registrants  could  view 
live  Twitter  feeds.  During  the  course  of  the  conference,  the  service 
spread  like  wildfire  as  people  discovered  the  ease  and  intrigue  of  its 
140-character  posts. 

•  In  his  2007  keynote,  Pete  Townshend  reflected  upon  the  dying 
[traditional]  music  industry,  and  by  extension  the  growth  of  SXSW 
Interactive,  saying,  "An  Austin  music  festival,  SXSW,  built  on  top  of  a 
really  solid,  healthy  Internet  is  a  very  different  music  festival  from  one 
built  just  on  the  fact  that  people  in  Austin  really  like  to  drink  beer  and 
listen  to  live  bands." 

•  Even  with  the  big-name  acts,  industry  executives,  film  luminaries  and  tech 
gurus,  the  attraction  of  SXSW  is  something  more  organic.  "In  a  word: 
community,"  Swenson  says.  "I've  always  thought  of  SXSW  as  a  meeting  of 
the  tribes  ...  As  electronic  communication  has  made  the  world  smaller 
and  has  become  an  ever  increasing  influence  on  how  we  live,  it's  only 
heightened  the  need  for  face-to-face,  real-world  contact."  •  • 


Excerpts  taken  from  "SXSW  Scrapbook:  People  and  Things  That  Went  Before," 
edited  by  Peter  Blackstock,  Jason  Cohen  and  Andy  Smith;  published  by  Essex 
Press;  and  distributed  by  the  University  of  Texas  Press. 
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Chris  Slanleton 
Tom  Sturges 
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TAKE  YOUR  MUSIC  TU  THE  NEXT  LEVEL 

Songwriting  &  Composing  Workshops 
•  Attendee  Song  Feedback  Panels 
•  Networking  Opportunities 
•One-on-One  Sessions 

•  State-of-the-Art  Tech  Demos 

•  Publisher  &  Business  Panels 
•  DIY  Career  Building  Workshops 

•  Showcases  and  Performances 
Leading  Music  Industry  Exhibitors 

For  more  info,  the  latest  news  and  to  register  visit 

www.ascap.com/expo 

Discount  Registration  Ends  March  31sll 


Follow  ASCAPEXPO  on  Twitter  and  find  out  about  panelists,  programming,  news  and 
connect  with  other  attendees,  participants  and  EXPO  tans:  twitter.com/ascapeiipo 
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DREAMSEEKERS 

THE  BEST  MUSIC  YOU'VE  NEVER  HEARD 


BEARDYMAN 

A  S   Beatbox/electron  i  c 
London,  UK 

Born  Darren  Foreman,  Beardyman 
has  gathered  a  worldwide  cult 
following  for  his  skills  in  both  sam- 
pling technology  and  beatbox- 
ing.  The  two-time  UK  beatboxing 
champion  earns  tens  of  thousands 
of  You  Tube  views  a  week  for  his 
impressive  and  humorous  videos, 
and  will  be  headlining  Billboard 
Pro's  daytime  party  at  Buffalo 
Billiards  on  Saturday,  March  19 
during  SXSW  in  Austin. 


EARLIER  THIS  YEAR,  BILLBOARD  INTRODUCED  OUR 
DREAMSEEKERS  INITIATIVE,  FOCUSING  ON  THE  CA- 
REERS OF  DEVELOPING  ARTISTS.  THIS  PROGRAM 
INCLUDES  UNCHARTED,  A  WEEKLY  RANKING  OF 
EMERGING  ARTISTS  WHO  HAVE  YET  TO  APPEAR  ON 
A  MAJOR  BILLBOARD  CHART,  AND  THE  BILLBOARD 
PRO  TOOLSET  TO  HELP  ARTISTS  ACHIEVE  THEIR 
MUSIC  CAREER  GOALS 
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TRAPHIK 

www  myspace.com/traphik 


JAMIE  LYNN  NOON 

w ww.my space  com/ jamielynnoon 

DJ  BL3ND 

w  ww.my  space  com/blendi*zy 

COLETTE  CARR 

www.myspoce.com/colettecarr 

TYLER  WARD 

www.myspace.com/tylerward 

BANDA  SUPERTOY 

www  myspace  com/ bandasupertoy 

JAVIER  JOFRE 

www  myspace.com/javieriofre 

LAURA  ROPPE 

www.myspace.com/lauraroppe 

DIYAR  PALA 

www  myspace  com/diyarpala 

DAVE  DAYS 

wwwmyspace.com/davedays 

ZIKOS 

www.myspace.com/ztkos 

THE  40NTHEFL00R 

www.myspace.com/the4onthefloor 


DJ  BAM  BAM 

www  myspace  com/dibambam 

PORTA 

www.myspace.com/portal 
CALL  US  FORGOTTEN 

wwwmyspace.com/callusforgotten 

OTENKI 

www  myspace  com/onteki 

JESUS  ADRIAN  ROMERO 

www  myspace  com/jesusadnannet 

ALYSSA  BERNAL 

www  myspace.com/alyssabernal 

POMPLAMOOSE 

www  myspace  com/pompiamoosemusic 
NOISIA 

wwwmyspace.com/denoisia 


AJ  RAFAEL 

www  myspace  com/ajrafaei 

YOUR  FAVORITE  ENEMIES 

www.myspace  com/yourfavonteenemies 
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THE  DEADLIES 
Rock 

Los  Angeles,  CA 


BILLBOARD  PRO  EXISTS  TO  SERVE  EMERGING  AND  INDEPENDENT  ART- 
ISTS, AND  THIS  INCLUDES  SPOTLIGHTING  NOTABLE  ACHIEVEMENTS  AND 
INCREDIBLE  MUSIC  THAT  MAY  FLY  UNDER  THE  MAINSTREAM  RADAR. 
IN  ADDITION  TO  DOING  THIS  THROUGH  REGULAR  FEATURES,  CASE 
STUDIES  AND  STORIES  ABOUT  THE  UNCHARTED  LIST,  BILLBOARD  PRO 
WILL  CHOOSE  AN  ARTIST  OF  THE  WEEK  FROM  AMONG  OUR  MEMBERS. 


MSUNGH A  JUNG 
Acoustic/folk 
Seoul,  Korea 

This  14  year-old 
South  Korean 

fingerstyle  guitar  X^^r 
prodigy  taught  him-  3fcr^F- 
self  to  play  guitar  by     i         ,-'  ' 
watching  Internet 
videos.  He  has  ^TrT    '  * 

earned  more  than  226  million  You- 
Tube  plays  of  his  interpretations 
of  songs  including  Bruno  Mars' 
"Grenade"  and  ABBA'S  "Mamma 


This  Brown 
^»  University 

j         junior's  "organic 
electronic  mu- 
sic,"  as  he  calls 
•J?**  it.  has  attracted 
hundreds  of  thousands  of  plays 
on  his  SoundCloud  page  and  via 
Last.fm,  placing  him  squarely  at 
No. .  He  released  his  debut,  an 
EP,  when  he  was  just  17;  now, 
with  his  own  record  label  as  well 
as  a  forthcoming  full-length  re- 
lease, Nicolas  Jaar  is  just  getting 


Our  first  Bllliboard  Pro  Artist 
of  the  Week  is  the  Deadlies,  a 
Los  Angeles-based  rock  quartet 
who  joined  the  private  beta  of 
the  service  in  February,  and  has 
consistently  ranked  in  the  top 
five  of  Uncharted. 

With  members  from  Mexico, 
Japan  and  Southern  California, 
the  band  is  No.  2  in  the  four- 
week  recap,  thanks  to  almost 
a  million  MySpace  Music  song 
plays  during  the  recap  period. 
And  on  the  current  week's  chart, 
found  on  p.  48.  they  unseated 
seven-week  chart-topper  Trap- 
hik  to  land  at  No.  1. 

The  Deadlies'  tight,  catchy 
modern  rock,  influenced  by  clas- 
sic rock  and  British  bands  includ- 
ing Blur  and  Oasis,  didn't  find 
its  sound  overnight.  The  band's 
main  songwriter,  producer  and 
lead  guitarist,  Jose  Luis  Ramirez, 
better  known  as  Joz,  says  he  au- 
ditioned about  300  singers  over 
a  period  of  a  year  before  find- 
ing lead  vocalist  Troy  Miller.  The 
two  started  writing  together,  and 


Ur  bU 


eventually  found  bassist  Yutaka 
Sao  and  drummer  Briar  Dean. 
They  then  rehearsed  for  a  full 
year  before  playing  live. 

In  a  time  when  online  resourc- 
es for  bands  mean  the  potential 
for  overnight  fame,  there's  a  lot  to 
be  said  for  the  patient  approach 

"I  wanted  to  be  really  ready 
when  we  came  into  the  scene," 
says  Ramirez.  "I  didn't  want  to  re- 
hearse on  stage,  so  we  rehearsed 
for  a  whole  year  to  get  to  know 
each  other  musically." 

According  to  Ramirez,  Sao  has 
taken  the  lead  in  building  the 
band's  online  fanbase,  which  is 
much  larger  in  Japan  and  Europe 
than  in  the  U.S.,  "keeping  [fans] 
interested,  on  the  internet  talking 
to  them  daily." 

Now  the  Deadlies  are  focus- 
ing on  building  a  name  at  home. 
Their  upcoming  tour  includes 
a  stop  in  Austin  during  SXSW. 
where  they'll  play  Billboard  Pro's 
daytime  showcase  on  Saturday, 
March  19.  But  other  than  travel- 
ing to  Texas,  they're  focusing  on 
their  home  state.  "We're  trying 
not  to  spread  ourselves  too  thin," 
says  Ramirez. 

The  Deadlies  released  a  self- 
titled  EP  last  year  on  iTunes.  and 
will  release  another  in  the  next 
few  months  with  five  new  songs. 


This  adorable  12-year-old's  You- 
Tube  videos  have  attracted  over 
100,000  views  this  week.  Maddi's 
covers  of  songs  by  famous  artists 
like  Taylor  Swift  and  Bruno  Mars 
landed  her 
a  guest 
appearance 
J         on  the  Ellen 
v  \t <  Degeneres 

Show  last 
MHV  year 


SAM  TSUI 

134  p°p 

New  Haven,  CT 

Together  with  £ 
his  producer/ 
director  Kurt 
Schneider,  Sam 
Tsui  has  taken 
YouTube  by 
force  with  his 
awe-Inspiring 

voice.  Singing  covers,  medleys 
and  original  pieces,  all  filmed  by 
Schneider,  the  Yale  student  has 
racked  up  nearly  200  million 
video  views  and  has  appeared 
on  shows  like  the  Oprah  Winfrey 
Show,  the  Ellen  Degeneres  Show, 
It's  On  with  Alexa  Chung  and 
ABC  World  News. 
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THE  BLOODY 
BEETROOTS 

Electronic 
Vicenza,  Italy 

Having  toured  with  the  likes  of 
Steve  Aoki,  this  DJ  duo  is  known 
for  its  remixes  of  tracks  by  the 
Chemical  Brothers  and  Wu-Tang 
Clan.  Also  known  as  Death  Crew 
77,  the  act  consistently  ranks  on  Un- 
charted due  to  streams  on  Last.fm. 
ffmtotfmfmfmfmLast.m.monty.Adll 
open  for  Janet  Jackson  on  a  num- 
ber of  her  U.S.  tour  dates. 
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SUPERMAN  IS  DEAD 

www  mys  pace  com/super  man  isdead 

GALAXY  FARM 

www.myspace.com/galaxyfarm 

MADDI  JANE 

www  myspace.com/maddiianemusic 

GIRL  TALK 

www.  my  space  com/girltalk 


YANN  TIERSEN 

www.  myspace  com/y  a  nntierseni  n  progress 

JET  BLACK  KISS 

www.myspace  com/jbkmusic 


DEVLIN 

www  myspace.com/officialdevlin 
SOZAY 

www  myspace.com/sozay 

SAM  TSUI 

www  myspace.com/samtsui 

PURPLE  GRIM 

www  myspace  com/purplegrim 

NANA 

www  myspace  com/nanawor Id 

HONORATA  SKARBEK 

www.myspace  com/imnotprmcess 
FOKUS 

www.myspaCG.com/fokuspace 

DASH  BERLIN 

www.myspace.com/dashberlm 


ARIANA  GRANDE 

www.myspace  com/a nanagrande 


JOSEPH  VINCENT 

www.myspace.com/Josephvmcentmusic 

PEE  WEE  GASKINS 

www  myspace  com/peeweegaskinsrawks 

F.B.O.D. 

www  myspace  com/fbod-band 


ENTER  SHIKARI 

www  myspace.com/entershikan 

BEARDYMAN 

www.myspace  com/beardy  man 

BIG  SEAN 

www  myspace  com/uknowbigsean 


THE  BLOODY  BEETROOTS 

www.  myspace.c  om/thebloody  beetroots 

SCARLESS 

www  myspace  com/scarlessband 


EXCISION 

www  myspace.com/exciSion 

HAYDEN  PANETTIERE 

www  myspace  com/haydenpanettiere 
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State  Farm 

PRESENTS 

Billboard. 


CONFERENCE  & VWARD5 


0<i 


IN  ASSOCIATION  WITH 


at&t 


EDEN  ROC  RENAISSANCE  MIAMI  BEACH 


Just  Announced! 

ARTIST  Q&A:  GLORIA  TREVI 


Moderator:  Leila  Cobo.  Executive  Director  Latin  Content  &  Programming,  Billboard 

PLUS: 
Artist  Showcases 
Networking  Events 
The  FIRST  EVER  Latin  Music  Marketing  Awards 
The  Billboard  BASH  &  the  Official  Awards  Show  After-Party 
The  Billboard  Latin  Music  Awards 
Produced  &  Broadcast  Live  on  Telemundo 


THIS  WEEK'S 
PROGRAM  HIGHLIGHTS: 

THE  MARKETING  EXCHANGE! 


Carlos  Boughton 
Heineken  USA 

Carla  Dodds 
Walmart 

Steven  Wolfe  Pereira 
MediaVest  Multicultural 

Jason  Langley 
Audio  Network 
United  States  and  Canada 

Rodrigo  Paranhos  Velloso 
Google  Latin  America 

Cynthia  Corzo 
Hispanic  Market  Weekly 

Roberto  Garcia 
AT&T 

Reinaldo  J.  Padua 
Coca-Cola  North  America 


LAST  WEEK  TO 
SAVE  OVER  $125! 
REGISTER  TODAY 

Billboard  LatinConference.con 


For  Registration:  212.493.4026  or  Conferences:?  Billboard.com 
For  Sponsorship:  646  315.2961  or  Cebele.MarquezfcpBillboard.com 
For  Discounted  Hotel  Rate:  The  Eden  Roc  Renasissance  305.531.0000  ($259/night) 


PRESENTING  SPONSOR        1*1  ASSOCIATION  V 

StateFarm  at&t 


BB1I  Tf  ©EVENTUS     g-        Mlp  mifcaela.  eventful   BBBQH  BM I 


COMANDON 


REGIME 

MANAGEMENT 


SAIGON 


EVERLAST 


-  -V  \1U 

I.1BBI  -   ,         V-V:  '  *  * 

PONCHO  SANCHEZ     KOTTONMOUTH  KINGS  DJ  MUGGS 


UNWRITTEN  LAW 


CHRISTIAN  SCOTT 


JASON  ELLIS 


HOUSE  OF  PAIN 


GLASSES  MALONE 


(HED)P.E. 


LA  COKA  NOSTRA 


SLAINE 


SWOLLEN  MEMBERS 


BROKENCYDE 


AUTHORITY  ZERO 


DEVANTE 


SAIGON  -  "THE  GREATEST  STORY  NEVER  TOLD"  «1  NEW  RAP  ARTIST.  APPEARING  ON  "STRANGE  NOIZE  TOUR"  IN  MARCH  2011. 
EVERLAST  -  THE  RETURN  OF  WHITEY  FORD  THIS  SEPTEMBER.  ON  TOUR  WITH  HOUSE  OF  PAIN  NOW.  CURRENTLY  SCORING  MULTIPLE  PROJECTS. 
PONCHO  SANCHEZ  -  MULTIPLE  GRAMMY  WINNING  LATIN  JAZZ  LEGEND  IS  SET  TO  RELEASE  27TH  STUDIO  ALSUM  ON  CONCORD  RECORDS.  CURRENTLY  INKING  RADIO  DEAL  AND  BOOK  DEAL. 
KOTTONMOUTH  KINGS  -  HAS  SOLD  OVER  2,000,000  ALBUMS.  "SUNRISE  SESSIONS"  DROPPING  ON  JULY  6,  2011. 
DJ  MUGGS  -  FOUR  TIME  GRAMMY  NOMINATEO  PRODUCER  -  NEW  ALBUM  "BASS  FOR  YOUR  FACE"  COMING  IN  2011  -  CAN  BE  HEARD  ON  SOUL  ASSASSINS  RAOIO  /  SIRIUS  KM  SHADE  45  EVERY  MONDAY. 
UNWRITTEN  LAW  -  OVER  1,000,000  UNITS  SOLD.  NEW  STUDIO  ALBUM  "SWAN"  ARRIVES  MARCH  28,  2011.  APPEARING  ON  VANS  WARPED  TOUR  THIS  SUMMER. 
CHRISTIAN  SCOTT  -  GRAMMY  NOMINATED  TRUMPET  PHENOM  CONTINUES  TO  TOUR  THE  WORLD  WHILE  NAVIGATING  HIS  RECORDING,  SCORING,  AND  ACTING  ENDEAVORS. 

JASON  ELLIS  -  SIRIUS/XM  RADIO  STAR.  CURRENTLY  INKING  TV  AND  BOOK  DEAL. 
HOUSE  OF  PAIN  -  "JUMP  AROUND"  HIP  HOP  PIONEERS  WORLDWIDE  REUNION  TOUR  THROUGHOUT  2011. 
BI6  B  -  HIT  SINGLE  "SINNER"  AND  "FOR  TONIGHT".  APPEARING  ON  VANS  WARPED  TOUR  THIS  SUMMER. 
HED  P.E.  -  NEW  RECORD  "TRUTH  RISING".  CO  HEADLINE  TOUR  WITH  MUSHROOMHEAD  AND  NEW  SINGLE  "STAND  UP". 
BROKENCYDE  -  OVER  100,000  ALBUMS  SCANNED.  HEADLINING  TOUR  IN  APRIL  2011. 
AUTHORITY  ZERO  -  ON  TOUR  WITH  UNWRITTEN  LAW.  NEW  SINGLE  "BIG  BAO  WORLD"  COMING  SOON. 
SWOLLEN  MEMBERS  -  FOUR  TIME  JUNO  AWARD  WINNERS,  NEW  ALBUM  "DAGGER  MOUTH"  DROPPING  ON  APRIL  12,  2011. 
SLAINE  -  STAR  OF  "THE  TOWN"  AND  "GONE  BABY  GONE".  MEMBER  OF  LA  COKA  NOSTRA  RELEASES  HI8  DEBUT  ALBUM  THIS  SUMMER. 
B-SIDE  PLAYERS  -  WEST  COAST  LEGENDS  OF  THE  LATIN  ROOTS  MOVEMENT  ARE  SET  TO  RELEASE  THEIR  10TH  8TUDI0  ALBUM  AND  TOUR  THE  WORLD  IN  2011. 
GLASSES  MALONE  -  CASH  MONEY  RECORDING  ARTIST  ALBUM  DEBUTS  LATER  THI8  YEAR. 
POTLUCK  -  NEW  CD  "RHYMES  ANO  RESIN"  IN  STORES  JUNE  21,  2011. 
DEVANTE  -  LOOK  FOR  HIS  DEBUT  SOLO  ALBUM  IN  2011. 
MOONSHINE  BANDITS  -  DEBUT  ALBUM  SUMMER  2011. 


OUR  SUBSIDIARIES  INCLUDE 
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15  Years  Of  Noize 

INDIE  LIFESTYLE  LABEL  SUBURBAN  NOIZE  THRIVES 
WITH  SMART  MARKETING  AND  DEVOTED  FANS 


BY  CRAIG  ROSEN 

■  t  began  with  a  chance  meeting  in  the  mid- 
I  '90s.  Kevin  Zinger.  a  San  Diego-area  con- 
I  ceri  promoter  and  co-owner  of  SRH 
I  Clothing,  had  a  habit  of  giving  free  shirts 
to  the  bands  playing  his  shows,  as  a  sign  of  good 
will  and  to  help  promote  the  clothing  brand. 

Making  his  usual  preshow  rounds.  Zinger 
knocked  on  the  window  of  the  Humble  Gods' 
van  in  the  parking  lot  of  Chillers,  a  club  in 
Mission  Beach.  Calif.  The  band,  then  signed 
to  I  lolly  wood  Records,  was  on  a  bill  support- 
ing rising  stars  Bliuk-182. 

The  Humble  Gods'  singer.  Brad  "Daddy  X" 
Xavier.  happened  to  be  sleeping,  but  he 
warmly  accepted  Zinger's  gift.  The  two  began 
talking.  Though  Humble  Gods  were  a  punk 
band.  Xavier  had  a  newfound  interest  in  rap 
music  and  was  already  plotting  Ins  next  proj- 
ect— a  group  of  pro-marijuana  hip-hop  heads 
called  the  Kottonmouth  Kings.  Zinger  lis- 
tened enthusiastically  and  vowed  to  book  the 
Kings  on  some  shows. 

"I  ended  up  putting  them  on  a  show  with 
Sugar  Ray  right  when  'Fly'  was  taking  off  on 
modern  rock  XF.TRA-FM  San  Diego,  Zinger 


recalls.  "Sugar  Ray  were  saying,  "What  are 
you  doing  putting  this  white  hip-hop  band 
on  before  us?'  But  they  came  out  and  blew 
away  the  crowd,  and  from  that  moment  on  I 
knew  1  wanted  to  manage  that  band." 

It  was  then  and  there  that  the  two  forged 
the  partnership  that  would  lead  to  the  birth 
of  Suburban  Noize  Records. 

A  decadc-and-a-half  later,  Zinger  and  Xavier 
are  still  partners  in  Suburban  Notze,  an  indie 
lifestyle  label  that's  thriving  thanks  to  flagship 
act  the  Kottonmouth  Kings,  targeted  market- 
ing and  a  strong  relationship  with  its  core  au- 
dience. Zinger  also  co-founded  Regime 
Management  with  Ivory  Daniel,  as  an  affili- 
ated company. 

The  Kottonmouth  Kings  have  sold  more  than 
2  million  albums  in  the  United  States,  accord- 
ing to  Nielsen  SoundScan,  with  their  1998  Capi- 
tol-distributed effort.  "Royal  Highness."  racking 
up  sales  of  more  than  500.000.  The  band  also 
scored  a  record  sales  week  when  its  2000  album, 
"High  Society"  (also  distributed  by  Capitol), 
debuted  at  No.  65  on  the  Billboard  200  with 
sales  of  24.000. 


That  success  continued  after  the  Kings  left 
Capitol  and  went  indie  in  2004.  Through  the 
years.  Suburban  Noize  has  charted  nearly  20 
titles  on  the  Billboard  200;  its  peak  release,  the 
Kings'  2010set  "Long  Live  the  Kings,"  debuted 
at  No.  26  with  1 6,000  copies  sold. 

While  those  numbers  may  not  be  too  im- 
pressive compared  with  major-label  chart  and 
sales  stats,  they've  allowed  Suburban  Noize  to 
not  only  survive,  but  thrive,  thanks  to  the  label's 
targeted  marketing  approach  and  frugal,  yet 
potent  promotional  strategy. 

"  We  figured  out  a  model  where  we  can  make 
money  selling  10.000-50,000units,whichalot 
of  labels  can't  do,"  Zinger  says. 

And  there's  more  on  the  way.  Current  re- 
leases include  the  latest  from  rapper/actor 
Saigon,  "The  Greatest  Story  Never  Told."  as 
well  as  "Kottonmouth  Kings  Present  the  Dirt- 
ball  'Nervous  System.'  "  Other  titles  in  the 
pipeline  include  "Instinct"  by  extreme  metal 
act  As  Blood  Runs  Black, due  March  15;  "Swan," 
the  Suburban  Noize  debut  from  veteran  alt- 
rock  band  Unwritten  Law,  out  March  29;  and 
"Dagger  Mouth."  by  Canadian  rap  crew  Swollen 


Members,  due  April  12. 

Alan  Becker,  senior  VP  of  artist  development 
at  RED  Distribution,  the  label's  distribution 
partner  for  the  past  year,  says  Suburban  Noize 
has  quickly  become  one  of  its  top-performing 
labels.  Becker  recalls  the  first  time  he  and  RED 
president  Bob  Morelli  sat  down  with  Zinger. 

"Just  with  the  first  impression,  you  could 
see  somebody  with  the  same  determination 
and  passion  that  you  see  in  the  people  that  run 
other  labels  that  have  been  very  successful  here. 
It  could  be  Brett  [Gurewitz]  from  Epitaph  or 
Tony  Brummel  at  Victory  Records.  They  have 
that  same  spirit  and  same  charismatic  way  they 
articulated  their  company. * 

After  that  first  meeting  with  Zinger,  Becker 
turned  to  Morelli  and  said.  "Holy  shit,  where  has 
this  guy  been  all  our  lives?  This  is  a  home  run." 

Initially,  Suburban  Noize  was  founded  as 
the  home  for  the  Kottonmouth  Kings,  and 
Zinger  and  Xavier  planned  to  follow  the  indie 
route  following  Xavier's  experience  with  the 
Humble  Cods  and  Hollywood  Records.  After 
budget  cutbacks  at  Hollywood,  the  band  was 
dropped  mid-tour  and  its  tour  support  with- 
drawn, leaving  the  group  stranded  in  Michigan, 
having  to  pay  its  way  home. 

The  plan  to  stay  indie,  however,  changed 
once  the  Kottonmouth  Kings  began  to  attract 
major-label  interest.  The  band  had  been  record- 
ing after  hours  at  A&M  Studios,  but  word  was 
spreading  about  the  Kings'  potential. 

Then  an  A&R  rep  from  Interscope  ap- 
proached the  group.  "We  weren't  shopping  the 
band,"  Zinger  says.  "We  didn't  have  any  dreams 
of  being  on  a  major  label,  but  we  invited  them 
over  to  the  studio." 

Soon  after,  Zinger  heard  that  then-Inter- 
scope  A&R  executive  Tom  Whalley — known 
for  signing  No  Doubt  and  Nine  Inch  Nails — 
wanted  to  meet  and  showcase  the  band.  The 
Kings  were  soon  fielding  offers  from  a  num- 
ber of  labels.  "Half  of  them  hadn't  even  heard 
the  music,"  Zinger  recalls.  "We  were  young 
and  didn't  understand  that  whole  process." 

During  the  bidding  war,  one  offer  stood  out. 
Then-Capitol  chief  Gary  Gcrsh  wanted  to  not 
only  sign  the  Kings  for  "Royal  Highness"  in 
1998  but  also  ink  Suburban  Noize  to  a  label 
deal,  thus  funding  Zinger  and  Xavier's  vision. 

"He  understood  what  we  wanted  to  do  and 
gave  us  the  funding  to  get  it  off  the  ground." 
Xavier  says.  "He  was  into  empowering  the 
artists  by  giving  them  a  boutique  label,  like  he 
did  with  the  Beastie  Boys  and  Grand  Royal." 

While  the  Suburban  Noize/Capitol  relation- 
ship was  short-lived — Roy  Lott  axed  all  of  Capi- 
tol's sub-label  deals  when  he  replaced  Gersh 
in  the  summer  of  1 998 — it  allowed  the  label  to 
lay  the  groundwork  for  its  future  success. 

What  followed  were  a  few  lean  years  for  Sub- 
urban Noize,  as  it  scrambled  to  find  a  proper 
indie  distributor  for  its  other  releases  and  the 
Kings  remained  under  contract  with  Capitol. 

"I  had  to  beg  for  a  distribution  deal,"  Zinger 
recalls.  "I  knocked  on  the  door  of  every  distri- 
bution company." 

Suburban  Noize  first  went  with  Southwest 
Wholesale,  but  that  deal  fizzled  when  the  dis- 
tributor went  out  of  business.  The  label  then 
hooked  up  with  Memphis-based  Select-O-Hits. 

But  it  wasn't  until  Suburban  Noize  inked  a 
deal  with  Navarre  that  things  began  to  click. 
Following  the  band's  split  with  Capitol,  the  Kot- 
tonmouth Kings'  2004  release  "Fire  It  Up,"  the 
label's  first  title  re-       continued  on  »p36 


MARCH  19,  2011       www.billboard.biz    I  35 

Copyrighted  material 


from  >>p35  leased  through  the  new  deal, 
sold  23,000  copies  in  its  first  week,  according  to 
the  label. 

Buoyed  by  that  success.  Suburban  Noize 
started  partnering  with  a  number  of  groups 
that — like  the  Kottonmouth  Kings  and  Humble 
Gods — had  less  than  favorable  experiences  with 
major  labels. 

"We're  not  necessarily  signing  these  bands, 
but  starting  a  partnership,"  Zinger  says.  "We 
give  them  a  menu  of  services  and  they  can  pick 
and  choose  what  they  want.  There's  no  confu- 
sion and  there's  no  'hide  the  ball'  math.  If  it's 
done  correctly,  the  band  makes  money  and  we 
make  money." 

With  that  strategy.  Suburban  Noize  was,  in  a 
sense,  offering  360  deals  before  the  term  was 
popular,  since  Zinger's  business  partnerships 
with  his  bands  not  only  released  their  albums, 
but  provided  merchandising  deals  with  his  SRH 
Clothing  company  and  frequently  provided  book- 
ing agency  support  in  creating  multiple-act  pack- 
age tours. 

"I'm  physically  on  the  road  with  a  lot  of  artists 
we're  signing,"  Xavicr  says  of  his  rote  as  co- 
founder  of  Suburban  Noize.  "So  I  can  really  get 
to  know  them  and  understand  what  they're  try- 
ing to  accomplish." 

Those  relationships  extend  to  the  label's  staff 
as  well.  For  example.  VP  of  sales  Ty  Visconti 
worked  with  Suburban  Noize  first  at  Southwest 
Wholesale;  later  at  Navarre,  where  he  was  the 
label's  catalog  sales  manager;  and  then  at  El 
Music  (formerly  Koch  Records),  where  he  was 


its  label  manager.  When  he  left  El  Music.  Vis- 
conti opted  to  join  the  Suburban  Noize  team  be- 
cause he  admired  the  label's  approach. 

"A  lot  of  labels  do  that  kind  of  hit-and-run 
thing.  They  ship  as  much  project  as  they  can. 
they  sell  what  they  can  sell,  and  you  never  hear 
from  the  project  again,"  he  says.  "Because  we 
manage  some  of  these  artists  and  handle  merch 
for  some  of  these  artists,  we  work  records  for  a 
ridiculous  amount  of  time.  There  are  records 
that  came  out  nine  months  ago  that  we're  still 
working.  We're  still  doing  things  virally.  We're 
still  making  videos  and  we  still  have  these  bands 
out  on  tour,  because  it's  in  our  best  interest  to 
do  that." 

Through  its  merchandising  arm.  Suburban 
Noize  has  a  revenue  stream  that  supplements, 
and  helps  drive,  album  sales.  As  Xavier  points 
out.  "A  kid  can't  download  a  T-shirt."  To  that  end. 
as  traditional  brick-and-mortar  music  retail  con- 
tracts,  Suburban  Noize  is  packaging  CDs  with 
T-shirts  and  distributing  them  to  surf-and-skate 
lifestyle  shops. 

The  label  is  also  making  a  more  concerted 
effort  to  go  after  such  traditional  promotional 
avenues  as  radio,  but  without  sacrificing  its 
core  strategy.  Xavier  says,  "Fifteen  years  later, 
it's  really  cool  to  see  how  the  music  we  put  out 
has  affected  so  many  people.  To  me,  that's  the 
greatest  reward.  There's  a  real  personal  con- 
nection between  the  fan  base,  the  artists  and 
the  label  that's  pretty  special.  I'm  blessed  be- 
cause I  guarantee  there's  no  one  that  thought 
we'd  be  standing  here  15  years  later."  •••• 


Noize  Notes 

The  Latest  News  From  Suburban  Noize 
And  Regime  Management  Artists 

KOTTONMOUTH  KINGS 

Digital  "Legalize  It"  EP  available  April  20  ■  New  studio  record  "The  Sunrise  Sessions"  out  later 
this  summer  •  Headlining  tour  starts  in  July 

UNWRITTEN  LAW 

New  album  "Swan"  out  March  29  •  Single  "Starships  and  Apocalypse"  now  gaining  airplay  • 
Headlining  U.S.  tour  in  April/May  •  Confirmed  for  Vans  Warped  tour  this  summer 

EVERLAST 

Now  on  the  U.S.  leg  of  a  world  tour  to  celebrate  20th  anniversary  of  "House  of  Pain'  •  Struck 
new  distribution  deal  with  EMI  -  New  studio  album  due  later  this  year 

JASON  ELLIS 

Popular  radio  personality  on  Sirius  XM  Radio  •  Book  and  TV  deals  imminent  •  "Ellismania" 
premieres  on  Fuel  TV  in  April 

SAIGON 

Debut  album  "The  Greatest  Story  Never  Told"  entered  the  Billboard  200  at  No.  61  in  the 
March  5  issue  •  Co-headlining  the  Strange  Noize  tour  in  March/April  •  Featured  on  HBO 
series  "Entourage" 

CHRISTIAN  SCOTT 

Worldwide  tour  dates  set  to  support  new  Concord  Records  album.  "Ninety  Miles."  due  this 
summer  •  Appearing  in  second  season  of  "Treme"  on  HBO  •  Scoring  multiple  film  projects 

DJ  MUGGS 

New  album  "Bass  for  Your  Face"  due  later  in  201 1  •  Playing  the  Paid  Dues  Festival  in  April  • 
Booked  for  more  than  125  shows  this  year  •  Producing  multiple  projects  •••• 

Sources:  Suburban  Noize  Records.  Regime  Management 


Congratulations 

SUBURBAN  NOIZE 

RECORDS 

on  your  1 5  Year  Anniversary! 
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A  roster  that  rules:  Regime 
clients  (clockwise  from  top 
left)  include  JASON  ELLIS. 
EVERLAST,  SAIGON  and 
CHRISTIAN  SCOTT 


Building 
A  Regime 

SUBURBAN  NOIZE  BOASTS  MIGHTY 
MANAGEMENT  AFFILIATE 


BY  CRAIG  ROSEN 

The  Kottonmouth  Kings  are  not  only  the 
top-selling  band  for  Suburban  Noize 
but  also  the  flagship  act  at  Regime 
Management,  the  indie  label's  affili- 
ated management  company. 

Yet  unlike  at  Suburban  Noize,  the  Kings  don't 
define  the  management  company's  roster  and 
aesthetic.  Instead  of  focusing  exclusively  on 
hard-edged  hip-hop  and  rock  acts.  Regime  has 
a  diverse  roster  that  ranges  from  a  few  Subur- 
ban Noize  acts  and  Grammy  Award-winning 
jazz  artists  to  a  radio  personality  and  up-and- 
coming  actors. 

Regime  started  in  the  mid-2000s,  when  Sub- 
urban Noize  co-founder  Kevin  Zinger  and  estab- 
lished manager  Ivory  Daniel  joined  forces.  The 
pair  had  been  doing  business  for  nearly  two 
decades;  they  first  worked  together  when  Zinger 
was  promoting  punk  rock  shows  with  acts  like 
Pennywise  but  was  looking  to  expand  his  musi- 
cal palette  by  adding  to  his  concerts  acts  like  the 
B-Side  Players,  who  Daniel  represented. 

"The  Kottonmouth  Kings  were  sort  of  the  plat- 
form that  we  built  our  [management]  business 
around,"  Zinger  says.  "As  soon  as  I  knew  that 
was  a  viable  way  of  doing  business,  that  spring- 
boarded  us  into  going  out  and  getting  different 
acts,  different  bands  and  different  managers  to 
come  inside  the  company  and  handle  the  day- 
to-day  for  those  acts.  [We  thought  that]  if  the 
business  model  that  we  built  works  for  one  genre 
of  music,  it  can  certainly  work  for  other  genres. 
I'm  not  an  expert  in  the  jazz  world,  but  Ivory 
Daniel  is." 

At  Regime,  Daniel  still  works  with  the  B-Side 
Players,  but  also  handles  the  day-to-day  manage- 
ment duties  for  Grammy  winner  Poncho 
Sanchez,  House  of  Pain,  Everlast,  Brokencyde 
and  Grammy  nominee  Christian  Scott. 

Former  Trans  World  urban  buyer  Violet  Brown 
works  with  Swollen  Members  and  Slaine;  Benny 
Glickman,  formerly  of  Azoff  Music  Manage- 
ment, oversees  Saigon. 

Regime  also  oversees  satellite  radio  shock  jock 
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Jason  Ellis  and  his  satirical  rock  outfit,  Taint- 
stick,  in  addition  to  acts  hed  (p.e.),  Big  B,  Glasses 
Malone,  Potluck  and  Unwritten  Law. 

Aside  from  identifying  worthy  talent,  Daniel 
attributes  Regime's  success  to  the  company's 
work  ethic. 

"We're  in  here  78  hours  a  week."  he  says. 
"We're  an  independent-spirited  company  with 
a  major  network  [of  industry  contacts].  We  know 
all  those  people,  we  know  how  to  function  on 
those  levels.  But  we  don't  do  90-minute  lunches 
very  often,  we  don't  go  to  all  the  events.  But  you 
can  catch  us  in  our  offices  working,  and  our 
artists  know  that." 

"WE  THOUGHT  THAT 
IF  THE  BUSINESS 
MODEL  THAT  WE 
BUILT  WORKS  FOR 
ONE  GENRE  OF 
MUSIC,  IT  CAN 
CERTAINLY  WORK 
FOR  OTHERS." 

—Kevin  Zinger,  Regime 

With  TV  and  film  projects  in  the  works  for 
Ellis,  and  Everlast  continuing  to  work  in  film 
and  TV  scoring,  Regime  is  primed  to  delve 
deeper  into  the  TV  and  film  world,  which  in- 
cludes moving  its  offices  from  Burbank,  Calif., 
to  Hollywood. 

"We  want  to  be  not  only  managing  talent,  but 
owning  content,"  Daniel  says.  "We  definitely 
want  to  executive-produce  movies  and  create  TV 
shows.  We  have  several  shows  in  line  right  now. 

"That's  definitely  one  of  the  goals,"  he  adds. 
"To  try  and  infiltrate  that  system." 


Congratulations  to 

§mfo0I?fo©m  Kfefe®  and  ^[h®  B®g8 LTD® 
on  your  15  year  anniversary. 

Ivory  and  Kevin,  the  dedication  and  hard  work  provided  to  your  clients  is 
truly  admirable.  We  are  proud  to  see  Concord  artists  in  such  capable  hands. 


Christian  Scott 


C|0|N|C|0|R|D 

MUSIC  GROUP 


Poncho  Sanchez 


brad  and  kevin 

Congratulations  on 
15  years  of  success! 


Keith  Smukler  Brandon  Chapnick 

Chapnick  Smukler  &  Chapnick 

BUSINESS  MANAGEMENT 


STEVE  PROPflS  LAURIE  GELf AND  KRISTEN  SMITH-CAMPBELL  KAYLA  DURISH 


Hi 


PROPAS  INTERNATIONAL  RIGHTS  MANAGEMENT 


REGIME 

MANAGEMENT 


MARCH  19.  2011    I    www.billboard.biz   I  39 


SUMMIT 


IN  ASSOCIATION  WITH 


COUNTRY  MUSIC  ASSOCIATION 


JUNE  6-7,  2011  NASHVILLE,  TN 

REGISTER  TODAY 

AND  SAVE  OVER  $125! 


KEYNOTE:  ARTIST  DEVELOPMENT  CASE  STUDY 


Featuring... 


Jason  Aldean  (pictured  left) 
Kevin  Neal,  President,  Buddy  Lee  Attractions 
Chris  Parr,  Manager,  Spalding  Entertainment 
Rick  Shedd,  SVP  Operations,  Broken  Bow  Records 
Clarence  Spalding,  Manager,  Spalding  Entertainment 
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DON'T  MISS  COUNTRY  MUSIC'S  MOST  TALKED  ABOUT 
INDUSTRY  EVENT  OF  THE  YEAR 

CountryMusicSummit.com 
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Raphael  Saadiq  has  ac- 
complished something 
lhal  few  '80s  arlists  can 
claim:  He  has  rein- 
t  vented  himself  and 
built  a  whole  new  audience. 

Best-known  lo  R&B  fans  as  one- 
third  of  avant-garde  soul  trio  Tony! 
Toilt!  Tone!.  Saadiq  has  broadened 
that  base  to  include  the  adult  hipster 
crowd  that  tunes  in  lo  N  PR  and  triple 
A  radio.  Some  of  those  fans  were  no 
doubt  among  the  26  million  who 
watched  Mick  'agger  and  a  guitar- 
slinging  Saadiq  trade  kinetic  moves 
during  the  pair's  house-raising  trib- 
ute to  the  late  Solomon  Burke  at  the 
53rd  annual  Grammy  Awards.  And 
Saadiq  will  get  the  chance  to  strut 
his  stuff  again  before  more  new 
faces  when  he  makes  his  debut  at 
Coachella  on  April  16. 

"Raphael  is  the  ultimate  modern 
combination  of  rock,  soul  and  blues." 
Columbia  Records  VP  of  marketing 
Milo  Pachecosays.  "Last  summer  in 
a  three-month  span  he  played  the 
Essence  Festival,  headlined  the  Cen- 
tral Park  stage,  performed  at  Lolla- 
palooza.  opened  for  Dave  Matthews 
Band  and  then  played  the  Voodoo  Ex- 
perience. Not  many  artists  have  that 
range  and  appeal." 

That  range  and  its  appeal  are  f  ully 
displayed  on  Saadiq's  new  album. 
"Stone  Rollin'  "  (May  15.  Columbia 
Records).  Steeped  in  '60s  and  '70s 
soul,  the  set  picks  up  where  2008 
album  -The  Way  I  See  It"  left  off. 
Teeming  with  influences  ranging 
from  rock  to  Dixieland.  "Stone 
Rollin'  "  sports  an  equally  eclectic 
guest  lineup:  pedal  steel  guitarist 
Robert  Randolph,  bass  legend  l.arry 
Graham,  piano  man  Larry  Dunn 
(Earth.  Wind  &  Fire)  and  Swedish- 
Japanese  singer  Yukimi  Nagano  of 
indie  rock  act  Little  Dragon. 

"I've  always  rolled  the  dice:  I've 
never  played  it  safe."  Saadiq  says 
from  his  Blakeslee  Recording  stu- 
dio complex  in  I  os  Angeles  as  he 
draws  parallels  between  the  upcom- 


ing album  and  his  career.  "I  always 
bet  on  myself;  never  on  what's  going 
on  at  the  time.  Isaac  Hayes  told  me 
once  there's  no  such  thing  as  old 
school.  Either  you  wem  to  school  or 
you  didn't.  It's  all  music.** 

As  he  pointedly  illustrates  on 
"Stone  Rollin'."  The  album  opens 
with  the  aggressive  "Heart  Attack," 
a  Sly  Stone-influenced  track  sparked 
by  Saadiq's  desire  to  always  "drive 
the  audience  crazy"  during  his  per- 
formances. The  bluesy  title  track,  re- 
cently most-added  at  triple  A  radio, 
is  being  worked  simultaneously  with 
the  urban  AC-targeted  "Good  Man." 
Saadiq  conjures  Chuck  Berry  on 


"  Radio."  goes  soulful  on  the  Marvin 
Gaye-inspired  "Moving  Down  the 
Line,"  draws  from  Elvis  Presley  for 
the  lighthearted  "Day  Dreams"  and 
segues  into  social  consciousness  on 
"The  Answer."  Playing  bass,  mel- 
lotron.  keys,  guitar,  percussion  and 
drums  on  most  of  the  tracks,  the 
multifaceted  artist  orchestrates  a 
skillful  balance  between  classic  in- 
fluences and  contemporary  nuances. 

Growing  up  in  Oakland.  Calif. 
Saadiq  was  influenced  by  such 
broad-appeal  Bay  Area  artists  as  Sly 
Stone  and  Carlos  Santana.  It's  that 
background,  manager  Damicn 
Smith  says,  that  has  honed  Saadiq's 


senses  as  an  artist,  songwriter  and 
producer.  "He's  very  astute,  keeping 
an  ear  to  what's  going  on  around 
him,"  Smith  says.  "Many  established 
artists  seem  to  lose  a  certain  level  of 
creativity  and  innovativeness  as  they 
become  older.  But  even  back  with 
the  Tonys,  Raphael  gave  people  a 
peek  at  his  alternative  side  and  was 
able  to  make  it  commercial." 

Saadiq  initially  found  post-Tonys 
success  in  the  late  '90s  with  R&B  trio 
Lucy  Pearl,  as  well  as  with  a  couple 
of  solo  hits  including  "Ask  of  You." 
As  a  producer  he's  worked  with 
D'Angelo,  Joss  Stone  and  Ledisi, 
among  others.  Then  in  2002,  first 


solo  album  "Instant  Vintage"  earned 
five  Grammy  nominations.  But  it 
wasn't  until  "The  Way  I  See  It,"  which 
was  championed  by  NPR  and  picked 
up  three  Grammy  nods,  that  Saadiq 
began  clicking  with  the  major- 
market  hipster  crowd,  music  super- 
visors and  festival  bookers. 

Songs  from  the  album  gleaned 
major  placements  on  TV  ("Parent- 
hood," "Private  Practice,"  "Nip/ 
Tuck")  and  in  film  ("The  Secret  Life 
of  Bees,"  "It's  Complicated").  Even- 
tual hit "  Love  That  Girl"  now  doubles 
as  the  theme  song  for  the  same-titled 
TV  One  cable  series  launched  this 
year,  starring  Tatyana  Ali.  (Saadiq 
doubles  as  music  supervisor  and  an 
executive  producer.)  "The  Way  I  See 
It"  also  kick-started  Saadiq's  presence 
at  festivals  like  Bonnaroo,  Lolla- 
palooza  and  South  by  Southwest. 

NPR  is  back  onboard  for  "Stone 
Rollin'."  In  addition  to  conducting 
a  live  broadcast  at  SXSW  during 
Saadiq's  March  16  performance, 
NPR  will  premiere  the  new  album 
close  to  its  release  date.  Intent  on 
expanding  the  mainstream  visibil- 
ity fueled  by  "The  Way  1  See  It." 
Columbia  launched  the  first  in  a  se- 
ries of  "Saadiq  Sessions"  in  San 
Francisco  (Jan.  20}.  comprising  a 
stripped-down  set  with  Saadiq  dis- 
cussing his  influences  and  "Stone 
Rollin'."  The  next  session  is  slated 
for  March  23  in  Los  Angeles.  Com- 
ing March  21  is  an  appearance  on 
"The  Tonight  Show  With  Jay  Lcno" 
followed  by  a  European  tour  that 
begins  April  20. 

Having  established  IllFonic,  a 
videogame  development  company 
in  2009,  Saadiq  says  an  announce- 
ment about  first  game  "Ghetto  Golf" 
is  coming  soon.  Right  now.  though, 
he's  ready  to  throw  his  musical 
dice  once  more  on  the  craps  table. 
"Metaphorically.  I'm  saying.  'Here  I 
am  again,' "  he  says.  "This  record  has 
shown  me  that  if  you  put  something 
into  what  you  believe  in,  you  can  see 
it  through.  It  can  happen."  •••• 
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THE  WILDEST  OF  GIFTS 


Punk  Legend  Exene  Cervenka  Explores  Love  And  Loss  On  Her  New  Album 


Exene  Cervenka  has  been  playing 
music  for  more  than  30  years,  start- 
ing with  the  groundbreaking  West 
Coast  punk  band  X,  through  many 
groups  and  solo  records,  ranging 
from  hardcore  to  folk.  She's  back 
now  with  her  second  solo  album  in 
two  years,  "The  Excitement  of 
Maybe"  (Bloodshot,  March  8),  a  col- 
lection of  folk-tinged  country  love 
songs  that  plays  like  a  dreamy  road 
trip  across  an  America  in  what 
could  be  2011  or  1982  or  1955. 
Though  she  was  diagnosed  with 
multiple  sclerosis  in  2009,  Cer- 
venka's  health  remains  good  and 
she  plans  to  tour— both  for  this  new 
record  and  with  her  country-folk 
band  the  Knitters,  with  longtime  X 
bandmates  John  Doe  and  D.J. 
Bonebrake— in  the  coming  months. 

The  new  song  "Alone  in  Arizona" 
takes  on  a  whole  different  mean- 
ing in  the  wake  of  the  shootings  of 
Arizona  Rep.  Gabrielle  Giffords 
and  18  others  in  Tucson,  Ariz. 
There's  going  to  be  a  lot  of  art,  music, 
writing,  thinking,  dialogue,  coming 
right  now.  If  you  don't  think  creatively 
right  now,  you're  sunk.  Every  person 
I  know  is  thinking  creatively  of  ways 
to  get  their  art  across,  coming  up  with 
new  ideas  of  how  to  live.  Everything 
in  your  life  has  to  be  rethought  now, 
and  it's  all  a  political  act.  The  good 
thing  that's  going  to  happen  is  people 
are  going  to  figure  out  what  they're 
best  at — am  I  best  at  sewing,  teach- 
ing, what  is  it?  And  there  are  other  is- 
sues like  the  corporations  moving  out 
of  the  country,  none  of  that's  ever  com- 
ing back.  The  corporations  will  come 
back  to  us  when  we  get  rid  of  our  labor 
laws  and  the  unions  are  all  gone. 

What's  happening  is  really  bad.  It's 
a  scary  time;  it's  going  to  take  some 
work  to  get  back  together.  I  think  there 
are  plenty  of  solutions,  though,  plenty 
of  creative  people. 

Can  you  talk  about  the  people  you 
worked  with  on  this  record? 

1  co-produced  it  with  David  Bianco, 
who  I 've  worked  with  before.  He  does 
everything  from  building  a  studio  from 
scratch  to  producing  a  record;  he  can 
mix,  engineer,  everything.  It  was  a  won- 
derful experience  working  with  him. 

Everybody  on  this  record  is  some- 
body I  respect.  This  is  the  first  record 
that  I've  ever  made  in  my  career  that 
I  am  completely  happy  with.  It's  the 
first  time  I  think  where  I  got  to  make 
a  record  and  really  be  in  control  of 
every  aspect  of  it.  And  I  believe  some- 
thing now  that  I  didn't  used  to  believe, 
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which  is  that  there  is  a  lot  of  sexism 
in  the  punk  world,  the  music  world, 
that  the  '60s  are  still  not  over  yet.  I 
dealt  with  none  of  that  this  time 
around,  nor  will  I  ever  tolerate  it  again 
in  my  life. 

X  was  so  centered  in  a  time  and  a 
place  at  the  beginning,  and  now 
on  this  album,  you  have  all  these 
songs  about  different  places.  Can 
you  discuss  some  of  them? 
1  wrote  "1  Wish  It  Would  Stop  Rain- 
ing" on  tour  through  the  South  and  it 
rained  every  day.  We  were  on  our  way 


to  Memphis  and  I  started  writing  it 
and  played  it  the  next  night  in  Okla- 
homa City.  1  wrote  two  SOngE  in  Okla- 
homa, "  Dirty  Snow"  and  "A  Long  Long 
Time  Ago,"  the  extra  track. 

I  get  really  motivated  by  places. 
Every  time  I  go  to  Oklahoma  City  1  go 
to  the  memorial;  il  always  reanimates 
something  in  me  that  we  can't  let  die. 
We  have  to  stop  that  kind  of  thinking. 
But  all  the  beauty  that  they  made  out 
of  it — it's  the  most  beautiful  monu- 
ment in  the  country.  And  "Alone  in 
Arizona,"  there  was  a  big  thunder- 
storm coming  in  and  we  were  playing 


outside  in  Tucson;  I  was  playing  with 
John  but  he  was  olTwith  other  friends, 
and  I  felt  so  alone,  for  a  moment,  that 
I  just  couldn't  believe  it.  And  I  wrote 
that  song. 

In  order  to  write  a  song,  you  have 
to  transport  yourself.  1  do  feel  as 
though  this  country  is  a  fantastic  place; 
it  has  fantastic  places  to  explore. 

What  makes  a  great  love  song? 

There  are  so  many  elements  that  have 
to  make  something  that  simple — a 
love  song  is  the  simplest  thing  in  the 
musical  world.  Love  songs  are  a  cat- 


egory of  their  own.  I  found  them  fas- 
cinating at  a  very  young  age.  A  love 
song  can  be  a  sad  song  or  a  happy 
song;  it  can  be  a  goofy  song  or  a  Bit- 
lie  Holiday  song;  it  can  be  desperate 
or  it  can  have  the  spirit  of  redemp- 
tion; it  can  be  angry  or  funny.  What 
is  the  one  thing  that  makes  a  love 
song?  It's  this:  It  has  to  feel  like  it's 
about  you. 

After  all  this  time,  too,  you're  still 
playing  with  X.  Do  you  still  feel  the 
same  about  the  classic  songs? 

The  older  1  get,  the  older  those  songs 
get,  the  more  I  love  them.  When  Billy 
[Zoom]  starts  up  "White  Girl,"  it's 
amazing  to  me.  I  feel  so  much  emo- 
tion about  when  it  was  written,  about 
that  time.  Those  songs  are  powerful 
songs;  if  it  wasn't  for  John,  his  ability 
to  write  music  and  my  ability  to  write 
words,  and  Billy  and  D.J.  [Bonebrake], 
they're  incredible  too.  We  made  up 
something  different  together  that 
other  people  didn't.  Originality — it  tri- 
umphs over  everything  else.  A  poorly 
executed  idea  that's  brilliant  is  better 
than  an  excellently  executed  idea  that's , 
you  know.  I  don't  think  people  are  out 
of  ideas  yet. 

What  is  it  about  country  songs  that 
you  come  back  to  after  playing 
punk  rock? 

The  Knitters  began  in  1982,  with  me 
and  John  singing  Hank  Williams  songs 
and  old  bluegrass  songs.  It  really  wasn't 
a  big  deal  for  us  to  get  older  and  settle 
down  or  something.  When  punk  rock 
started,  it  was  an  extremely  direct,  pow- 
erful medium.  It  meant  everything  to 
everybody  in  that  room.  Now  it's  $100 
to  get  in  and  you  buy  your  merch  and 
you  go  to  see  this  band  playing  this  big 
arena,  and  you  read  about  all  these 
bands  that  used  to  exist  and  you  re- 
create it  the  best  that  you  can  by  danc- 
ing around  in  the  mosh  pit. 

But  now  you  need  to  find  a  new 
punk  form  of  communication.  If 
you're  not  communicating,  why  are 
you  there?  Punk  was  so  super  enlight- 
ened and  political  and  powerful  and 
liberating  and  had  all  these  amazing 
elements  to  it  that  don't  exist  anymore. 
It  can't.  It  was  of  a  time.  And  it  was 
just  a  bunch  of  scary  and  scared  mis- 
fits and  artists  that  all  at  once  came  up 
with  these  brilliant  ideas  and  a  new 
culture.  And  I  want  to  see  that  again. 
I  think  there  is  a  generation  of  kids 
who  can  do  that,  and  all  they  have  to 
do  is  realize  it.  And  if  you're  just  kind 
of  going  along  thinking  maybe  Obama 
will  change  things,  then  you  really  just 
got  to  go  do  it. 

Copyrighted  mater 


PHIL  GALLO 


One  Down,  12  To  Go 

New  Musical  Director  Ray  Chew  Makes  His  'American  Idol'  Debut 


Twenty  minutes  after  the  Final  1 3  "Amer- 
ican Idol"  contestants  sang  tunes  associ- 
ated with  their  persona!  idols,  new  musical 
director  Ray  Chew  was  backstage  relax- 
ing, content  with  the  way  the  first  single- 
elimination  show  had  unfolded. 

The  show  was  taped  a  night  before  it  aired 
on  March  9.  a  bit  of  insurance  to  help  the 
show's  rookies — judges  Steven  Tyler  and 
Jennifer  Lopez,  director  Gregg  Gelfand  and 
Chew,  who  leads  his  quintet  from  behind  a 
pair  of  keyboards  elev  ated  at  stage  right. 

"Technical  difficulties"  delayed  the  show's 
start  for  20  minutes.  But  once  it  got  going, 
all  of  the  performances  and  critiques  fit 


within  the  two-hour  running  time.  Chew 
and  his  band  hopscotched  around  genres 
and  generations,  performing  Lermon  &  Mc- 
Cartney's "With  a  Little  Help  From  My 
Friends"  Joe  Cocker-style,  R.  Kelly's  "I  Be- 
lieve I  Can  Fly"  complete  with  choir,  Garth 
Brooks'  "The  River"  and  Charlie  Chaplin's 
"Smile,"  which  received  a  slightly  jazzy  twist. 

Asked  to  rank  himself  on  a  scale  of  one 
to  10  on  his  first  night  of  delivering  one- 
minute.  40-second  songs.  Chew  quickly 
ruled  it  a  "10." 

"I  have  to  always  be  a  10,"  says  Chew,  a 
veteran  of  TV  bands  whose  earlier  best- 
known  gig  was  "Showtime  at  the  Apolio." 


It's  showtime: 
RAY  CHEW 


On  "Idol,"  he  succeeds  Rickey  Minor,  now 
helming  the  "Tonight  Show"  band.  "It's  got 
to  be  a  home  nin  ever)'  time  we  play,"  Chew 
adds.  "The  band  [comprises]  well-seasoned 
pros  who  know  how  to  get  it  right  quickly." 

Chew  will  face  a  time  crunch  when  re- 
hearsal rolls  around.  Each  week,  the  contest- 
ants will  hit  the  studio  with  one  of  Jimmy 
lovine's  stable  of  producers — Don  Was,  Jim 
Jonsin,  Ron  Fair.  Rodney  Jerkins  and  the 
Rock  Mafia  appeared  on  the  first  episode — 
to  record  their  selections.  The  producers  not 
only  guide  the  singers,  they  craft  the  arrange- 
ments and  instrumental  backing. 
Taking  the  extra  time  to  record  means  less 
time  for  the  band  to  work  on  the  arrange- 
ment for  the  live  presentation. 

"There  is  not  a  whole  lot  of  time — 
maybe  a  day  or  two."  Chew  says,  noting 
that  the  first  show  featured  just  the  core 
band  while  future  episodes  will  include 
string  and  horn  sections.  "My  job  is  to 
bring  to  the  stage  all  of  the  things  these 
world-class  producers  have  worked  on  in 
the  studio.  The  general  challenge  is  fol- 
lowing the  plan  laid  out  by  them  and  the 
show's  producers,  making  sure  we're  pro- 
viding the  right  support  for  the  singers." 

Chew  was  vague  about  what  material 
would  be  performed  a  week  later  when 
the  show's  roster  is  reduced  to  12.  But  he 
did  suggest  that  this  season  will  be  dif- 
ferent from  the  previous  nine — and  that 
audiences  will  quickly  realize  this. 

"We're  going  to  have  some  wonderful 
performances  that  will  feature  the  con- 
testants and  special  guests,"  he  says.  "But 
I  can't  give  too  much  away.  We  have  to 
make  sure  people  rune  in."  •••• 


Building  blocks 
SIMON  CURTIS 


DIY  POP  FOR 
THE  TWITTER  SET 

Simon  Curtis'  mix  of  electro-pop,  Lady  Gaga  references  and 
social -networking  savvy  have  helped  him  rack  up  some  im- 
pressive statistics  as  an  unsigned  act.  In  the  last  year,  he's 
earned  nearly  1  million  plays  on  Last  .f  m,  more  than  400,000 
YouTube  views  and  20,000  Twitter  followers.  Billboard  es- 
timates that  his  2010  debut  full-length,  "8Bit  Heart,"  has 
been  downloaded  150,000  times  through  his  website  since 
its  release  last  March.  Oh,  and  the  album?  It's  free. 

"I  don't  look  at  giving  away  the  album  for  free  as  a  missed 
opportunity  for  making  money,"  says  Curtis,  24,  who  has  yet 
to  hire  a  musk:  manager  or  publicist.  "I  look  at  it  as  a  really  great 
first  step,  as  an  artist  building  a  successful  business." 

It's  not  that  he  prefers  flying  without  a  safety  net;  he 
just  didn't  want  to  buckle  to  a  label's  long-term  demands, 
a  move  he  considered  after  starri  ng  in  Nickelodeon's  2009 
TV  movie  "Spectacular!"  and  being  approached  by  Sony 
through  Nickelodeon's  Nick  Records.  Curtis  says  Sony  of- 
fered "one  of  those  really  big,  scary  contracts  that  included 
taking  my  publishing  for  the  rest  of  my  life."  Curtis  instead 
spent  13  days  writing  and  recording  "8Bit  Heart"  with  pro- 
ducer Jeff  "Jadion"  Wells— a  set  that  started  to  generate 
buzz  online  last  year  courtesy  of  Curtis'  live  shows  and 
coverage  by  leading  Lady  Gaga  fan  sites  GagaNews.com 
and  GagaOaily.com. 

Curtis  wants  to  release  his  sophomore  set.  "RA,"  this 
spring  on  a  label,  which  he's  currently  seeking.  "It's  kind  of 
like  evil  pop,"  he  says  of  the  forthcoming  album.  "But  it's 
catchy  and  fun,  and  I  think  people  are  going  to  be  taken  by 
surprise  by  what's  on  there."  —Jason  Lipshutz 

Additional  reporting  by  Keith  Cauffieid. 


'LIGHT'  BREAKS 


Adele  and  Jessie  J  aren't  the  only  British  female 
artists  making  noise  on  the  U.K.  charts.  Clare 
Maguire  is  also  causing  a  stir  following  the  re- 
lease of  her  debut  album,  "Light  After  Dark" 
(Polydor/Universal).  It  entered  the  U.K.  albums 
chart  at  No.  7  with  18,000  in  first-week  sales,  ac- 
cording to  the  Official  Charts  Co. 

"To  go  top  10  is  really  amazing,  especially  as 
it  was  definitely  a  word-of-mouth  situation," 
says  Maguire,  who's  published  by  Universal  Music 
Publishing  Group.  "A  lot  of  strong  fans  pushed  to 
get  it  there,  so  that  makes  me  very  happy." 

Maguire  signed  with  Universal  in  2008,  hav- 
ing been  discovered  after  posting  several  demos 
online.  Recognizing  the  23-year-old's  raw  tal- 
ent, the  label  spent  two  years  pairing  Maguire 
with  a  variety  of  songwriters  before  settling  on 
British  hitmaker  Fraser  T.  Smith,  who  has  previ- 
ously collaborated  with  Adele,  Cee  Lo  Green 
and  Kylie  Minogue.  Smith  co-wrote  and  pro- 
duced "Light  After  Dark." 

"I  wanted  this  record  to  be  true  to  me," 
Maguire  says,  adding  that  before  Smith  she  had 
"written  with  so  many  people  that  I  didn't  know 
where  the  record  was  going.  Then  I  wrote  a  song, 


'Break  These  Chains,'  with  him.  As  soon  as  I  heard 
it,  I  said,  'This  is  how  I  want  the  album  to  be.'  " 

Polydor  Associated  Labels  head  of  market- 
ing Hannah  Neaves  credits  the  album's  chart 
bow  to  strong  support  from  national  AC  sta- 
tion BBC  Radio  2  and  top  40  network  BBC 
Radio  1,  which  B-listed  the  single  "The  Last 
Dance."  Maguire's  No.  5  ranking  in  the  influen- 
tial BBC  Sound  of  2011  Poll,  published  in  Janu- 
ary, was  also  a  key  factor  in  driving  public 
awareness,  says  Neaves,  who  calls  the  artist 
"an  amazing  songwriter  who  has  real  gut- 
wrenching  emotion." 

A  U.S.  release  of  "Light  After  Dark"  is  set  for 
June  on  Universal  Republic,  according  to  Kate 
Bartlett,  Universal  Music  Group  director  of  U.K. 
international.  Maguire  will  also  head  stateside 
later  this  year  to  participate  in  song  writ  ing  ses- 
sions with  writer/producers  Ryan  Tedder  and 
Alex  Da  Kid  for  future  solo  material. 

"This  is  the  starter  record,"  says  Maguire,  who 
will  support  the  Script  on  a  U.K.  arena  tour  that 
runs  March  17-29,  followed  by  a  nationwide  head- 
lining trek,  booked  by  London-based  13  Artists. 
"This  is  just  the  beginning."   —Richard  Smirke 
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A  WEEKLY  ROUNDUP 
OF  NOTABLE  CHART 
ACHIEVEMENTS 


Adele's  Still  Tops  As  '2 1'  Crosses  Half-Mil  Mark 


Dropklck  Murphys  notch 
their  first  top  10  set  on  the 
Billboard  200  as  "Going  Out  In 
ityle"  bows  at  No.  6  with  a 
areer-hlgh  sales  week  of 
13,000.  The  band  has  charted 
even  times  previously,  going 
is  high  as  No.  20  with  Its  last 
tudlo  release,  2007's  "The 
Meanest  of  Times." 


Discussing  the  chart  Impact 
of  "American  Idol"  never  gets 
old.  This  week,  following  cover 
performances  of  Jon  Secada's 
"Angel"  and  Smokle  Norful's  "I 
Need  You  Now,"  both  titles  rise 
on  Latin  Pop  Digital  Songs  and 
Gospel  Digital  Songs,  respec- 
tively (page  51). 


After  two  weeks  in  release.  Adele's 
"21"  becomes  the  biggest-selling 
album  of  the  year  so  far,  with  520,000 
sold,  according  to  Nielsen  SoundScan. 
It  started  last  week  at  No.  1  with 
352,000 — immediately  ranking  it  as 
the  year's  second-largest  seller  behind 
Mum  ford  &  Sons'  "Sigh  No  More." 
With  another  168.000  copies  sold  this 
week  (down  52%).  "21"  jumps  ahead 
of  "Sigh"  by  74,000. 


Over  The 
Counter 


Harry  Connick  Jr.  claims  his 
12th  No.  1  on  Traditional  Jazz 
Albums  as  "In  Concert  on 
Broadway"  bows  with  7,000. 
Since  his  chart  career  began  in 
1989,  he  owns  the  most 
toppers  of  any  artist.  Diana 
Krall,  with  nine  In  that  span,  is 
in  second  place. 


Taylor  Swift's  "Speak  Now"  was  the 
year's  top  seller  until  the  week  ending 
Feb.  6,  when  Nicki  Minaj's  Pink  Fri- 
day" took  over  two  weeks  before  Mum- 
ford  reigned  for  two. 

A  year  ago  this  week — nine  weeks 
into  2010 — Lady  Antebellum's  "Need 
You  Now"  had  already  shifted  1.3  mil- 
lion units,  easily  making  it,  at  that 


point,  the  year's  top  seller.  Lady  A's  set 
actually  became  the  best  seller  of  the 
year  upon  its  debut,  when  it  bowed 
with  481.000  the  week  ending  jan.  31. 

Prior  to  that.  Ke$ha's  "Animal" 
had  been  top  dog  for 
three  weeks,  ever  since 
it  dropped  on  Jan.  5. 

In  recent  years,  you 
could  usually  count  on 
a  blockbuster  album 
dropping  in  the  first 
quarter  to  overtake  the 
year-to-dato  top-seller 
spot.  So  Adele's  feat  isn't 
all  that  unusual. 

However,  in  2009,  Swift's  "Fearless" 
remained  the  year's  biggest  set  through 
most  of  the  year — until  the  week  end- 
ing Aug.  23.  That's  when,  in  the  wake 
of  his  death,  Michael  Jackson's 
"Number  Ones"  skipped  ahead  of 
"Fearless,"  selling  1.62  million  versus 
1.61  million. 

While  "Number  Ones"  became  the 
year's  first  set  to  surpass  2  million 
copies  (in  the  week  ending  Oct.  25). 
"Fearless"  reclaimed  the  No.  1  crown 
the  week  of  Nov.  8. 

SALES  CHATTER:  Unsurprisingly, 
Adele's  "21 "  also  becomes  the  first 
(and  only)  album  in  201 1  to  cross  the 
500.000  sales  mark.  Since  SoundScan 
began  tracking  data  in  1991 .  this  marks 


the  longest  wait  since  Jan.  1  for  a  set 
to  cross  the  half-million  threshold. 

At  this  point  last  year,  four  albums 
had  done  so:  Lady  Antebellum's 
"Need  You  Now"  (1.3  million). 

Sade's  "Soldier  of 
Love"  (899,000),  Lady 
Gaga's  "The  Fame" 
(575.000)  and  Susan 
Boyle's  "I  Dreamed  a 
Dream"  (512,000). 

But,  as  we've  previ- 
ously noted,  2010  was 
an  odd  year  in  that  ihe 
first  two  months  were 
stocked  with  big  sellers 
— unlike  201 1 ,  where  Adele  was  the 
first  big  release  out  of  the  gate. 

UP,  UP,  UP:  While  201 1  hasn't  had  a 
series  of  blockbuster  releases  thus  far 
(save  for  Adele,  of  course),  sales  are 
up  1%  over  the  same  week  last  year — 
the  third  consecutive  frame  where 
sales  exceeded  the  comparable  week 
in  2010.  Last  issue,  sales  were  up  by 
8%,  and  a  week  earlier,  10%. 

It's  a  tricky  statistic,  in  a  way. 
While  current  album  sales  are  actu- 
ally down  by  7%,  catalog  is  doing  the 
heavy  lifting.  Catalog  volume  is  up 
1 1%  this  week  while  deep  catalog  is 
up  by  15%.  (However,  in  the  two  pre- 
vious weeks,  all  three  segments — 
current,  catalog  and  deep  catalog 


— were  up  compared  with  the  com- 
parable weeks  of  2010.) 

KIM  VS.  PARIS:  intentionally  or  not, 
Kim  Kardashian  has  often  followed 
in  the  footsteps  of  fellow  socialite 
savant  Paris  Hilton.  Both  have  privi- 
leged backgrounds,  became  buzzed- 
about  pop  culture  symbols,  earned 
notoriety  through  scandalous  sex  tapes 
and  parlayed  their  fame  into  hit  real- 
ity TV  shows. 

Now,  Kardashian — like  Hilton  be- 
fore her — has  set  her  sights  on  the 
music  world.  Last  week,  she  dropped 
her  first  single,  the  self-released  "Jam 
(Turn  It  Up)."  produced  bythe-Dream. 
But  with  14,000  sold,  it  misses  the  Hot 
Digital  Songs  chart  and  the  Billboard 
Hot  100.  (With  6.7  million  Twitter  fol- 
lowers, you'd  think  a  few  more  of  them 
would  have  plunked  down  $1.29  for 
the  single.) 

Hilton  had  a  more  robust  bow  with 
her  2006  debut,  "Stars  Are  Blind."  The 
Warner  Bros,  tune  launched  on  the 
Digital  Songs  list  at  No.  10  with  52.000 
in  its  first  week  and  parlayed  those 
sales  into  a  No.  18  bow  on  the  Billboard 
Hot  100. 

Hilton  later  went  on  to  release  her 
debut  album,  "Paris."  in  August  of  the 
same  year.  It  entered  the  Billboard  200 
at  No.  6  with  77,000  copies.  To  date, 
the  set  has  moved  197,000. 


Market  Watch  A  Weekly  National  Music  Sales  Report 
Weekly  Unit  Sales  Year-To-Date 


' -i'  wee*  enoJng  March  6.  20H  Fquvt  .»c  rouncMci  nieben 
Compiled  from  a  nMwri  jample  of  wor*  end  naoV  ..•«••••• 
wlw  reports  collected  and  provided  by  SoundScan 
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CHART 
BEAT 

>  >  Lady  Gaga's  "Born  This  Way" 
banks  a  fourth  week— Its  entire 
chart  life— atop  the  Billboard  Hot 
100.  The  song  is  the  first  to  begin 
at  No.  1  and  remain  on  top  for  as 
many  as  four  frames  since 
Aero  smith's  "I  Don't  Want  to 
Miss  a  Thing"  In  1998. 

»Flfteen  years  ago  this  week,  in 
the  March  16, 1996,  Issue, 
Billboard  premiered  the  Adult 
Top  40  radio  airplay  chart.  Some 
highlights  of  the  list's  first 
decade-and-a-half  ?  Nlckelback 
boasts  the  most  No.  Is  (five),  Goo 
Goo  Dolls  have  the  most  top  10s 
04),  and  Madonna  has  the  most 
chart  entries  (17).  Santana's 
"Smooth,"  featuring  Rob 
Thomas,  has  spent  the  most 
weeks  at  No.  1  (25, 1999-2000). 


Read  Chart  Beat 
every  week  at 
billboard.com/chartbeat. 


Go  to  www.billboard.biz  for  complete  chart  data    i  45 
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H«  SHond  album 
jrrim  with  a 
career-high  peat 
anil  sales  week 
(24.000).  Her  first 
set,  "My  Paper 
Heart,"  topped  out 
at  No.  !S.  On 
OiGtian  Albums,  it's 
tier  second  topper, 
following  the  lour- 
week  run  ol  "Paper" 
last  year. 


After  the  film  was 
released  on  DVD  last 
week,  its  companion 
soundtrack  takes  an 
appropriately  snowy 
lump,  earning  a 
198%  gain.  With 
22.000.  it  hasn't 
sold  this  much  In  a 
weeksmce  the 
Christmas  frame. 


ED 

Alter  a  full  week's 
worth  of  impact 
from  the  Academy 
Awards,  the  winner 
of  the  best  original 
score  ups  with  a  73% 
increase.  This  week, 
with  9.000  sold, 
the  soundtrack 
crosses  the  100.000 
sales  mark  (rising 
to  106.000). 
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BON  JOVI  ISl ANCvtDJMG 

50 

Hi  FNTBT 

WILLOW  ROC  NAUOdCOLLMBIA 

On  the  Social  SO  chart,  (Ms  Brown  Notts  27-14  while  Jennifer 
Lopez  debuts  at  No.  Jl.  Both  stars  were  in  the  news  this  past 
week,  but  tor  differ eni  reasons.  Alleged  self-shot  racy  photos  ol 
Brown  leaked  online- perhaps  helping  raise  hrs  social  chatter 
(he's  up  18%  in  Twitter  followers),  while  Lopez's  video  premiere 
for  "On  the  Floor"  fired  up  fans.  Her  Vew  views  went  through 
the  root,  jumping  try  more  than  1,000%. 
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ASKING  ALEXANDRIA 

Stand  Up  And  Scream 
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JOSH  WILSON 

See  You 
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1201 1  I 


The  lead  singer  of 
Edward  Srurpe  & 
the  Magnetic  Zeroes 
debuts  witrt  his  first 
solo  effort,  on  which 
every  sound  heard 
was  performed  by 
the  artist. 
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Country  Boy  s  Paradise 


JAMES  BLAKE 

HtSSK  AUOIQ  PQLY&QHijWtaSAL  REPUBLIC  OWITM.  EXIMBfl  |MI( 


JAMIE-GRACE 

:--TLj  -liQ'j  !■  L.>..  MU.IL  .t'ji 


Hold  Me  {EP) 


The  debut  album  by 
■•American  Idol" 
contestant  Paul 
He  Ronald  's  band 
bows  on  the  chart 
with  almost  2,000 
and  a  gain  of  MSS. 
The  set,  out  since 
November,  has 
notched  85%  of  its 
sales  in  the  last 
two  weeks. 
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My  Land 


THE  LAURIE  BERKNER  BAND 

IWO  TOMATOES  23*09  tWO*  &  HE  <9  98. 

The  Best  Of  The  Laurie  Berkner  Band 

KOPEK 

While  Collar  Lies 

RON  SEXSMITH 

Long  Player  Late  Bloomer 

AWOL  NATION 

Back  From  Earth  (EP) 
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The  Collective 
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Dynamite  Steps 
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Halfway  To  Heaven 

Brantley  Gilbert 


NEW  ON  THE  CHARTS 


Andy  Grammer,  "Keep  Your  Head  Up" 

Los  Angeles  natives  might  recall  Grammer  from  his  days  on  the 
Third  Street  Promenade  in  Santa  Monica,  Calif.,  where  the 
singer/songwriter  honed  his  skills  as  a  street  performer,  Now 
signed  to  5-Curve,  he  rises  27-25  on  Adult  Top  40  with  his  first 
Billboard  chart  hit. 
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WE  R  WHO  WE  R  KeSha 
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WRITTEN  IN  THE  STARS                         Tinie  Tempah  Featuring  Eric  Turner 
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WHO  ARE  YOU  WHEN  I'M  NOT  LOOKING                            Blake  Shelton 
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HIGHER                                                 Taio  Cruz  Featuring  Travie  McCoy 
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THE  TIME  (DIRTY  BIT)                                             The  Black  Eyed  Peas 
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The  rapper  registers 
his  second  top  10  on 
Hot  100  AlrpllY. 
where  the  song 
charges  16-10  (64 
million,  up  10%). 
His  Introductory 
smash.  "Birthday 
Sex."  peaked  al  No. 
I  on  the  (hail  (and 
Ho.  4  on  the  Hoi 
100)  in  2009. 


The  quartet  collects 
lis  Mill  Eonucutive 
top  40  Hoi  100  hit. 
marking  the  lonoest 
streak  by  a  group 
since  the  Eagles 
also  linked  14  in 
1975-99.  Wings 
hold  the  retort! 
among  groups:  All 
73  of  their  chart 
entries  reached  the 
top  40  m  1972-80. 

EHEJ 

After  she  co-hosted 
"The  Oprah  Winfrey 
Show"  on  March  1, 
the  10- year-old's 
debut  hit  re-enters 
(25.000  downloads, 
up  41S)  and  her 
follow-up  arrives 
(23,000  first-week 
downloads). 
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SPEARS'  BREAKING  'WORLD'  NEWS 

Although  she  snaps  a  string  oftwocotisccutivt*  No.  1  debuts  (~V  and  "Hold  It  Against 
Me"),  a  feat  only  she  and  Mariah  Carey  have  managed.  Britney  Spears  logs  the  fifth- 
highest  debut  of  her  25  Billboard  Hot  TOO  entries,  as  "Till  the  World  Ends"  begins  at 
No.  20.  The  second  single  from  "Femme  Fatale."  due  March  29,  arrives  with  1 17,000 
downloads  sold,  according  to  Nielsen  SoundScan.  after  three  days  of  availability. 
"Hold."  the  set's  lead  track,  launched  at  No.  1  seven  weeks  ago  with  411, OOO  downloads 
after  six  days  on  sale.  "World."  co-written  by  KeSha.  concurrently  starts  at  No.  68  on  Hot  1 00  Airplay  (view- 
able in  full  at  billljoard.biz/charts)  with  16.8  million  out-of-the-box  audience  impressions.  — Gary  Trust 


SPEAR 


50    i  Go  to  www.billboard.biz  for  complete  chart  data 


Data  for  week  of  MARCH  19,  2011 


HOT  100  AIRPLAY 


(►)  ROCK 


©COUNTRY 


PHI 


11 

o 

^  2= 

2  15 

TITLE 

ARTIST  IMPRINT  PROMOTION  LABEL) 
PTlTONIGHT  (I'M  LOVIN  YOU) 
BCJ    -)E  EESMFEAlLOAERilJj'AAIAE  '. 

■a 
© 

m; 

si 
ss 

13 

TITLE 

ARTIST  iiMPRINI.PflOMOTiON  LABEL i 
THIS  IS  COUNTRY  MUSIC 

BRAD  PAISLEY  fii'.*vl..t 

2 

-| 

1JE 

GRENADE 

BRUNO  MAIS       •'!-."  ■ 

© 

33 

14 

LET  ME  DOWN  EASY 

HUT  OlTWNOnMI  lUERCURV  NASHVILLE) 

o 

4 

4 

BORN  THIS  WAV 

UUW  GAGA  . SERE AML'NE  kONLivS  1NTERSC0PE  | 

14 

5 

BLOW 

KESHA  KEH0SAII  - 

o 

5 

15 

F"K  YOU  (FORGET  YOU) 

Ctl  LO  GREEN  A*E>  CjLTUFfl  E-EKTRARRP) 

29 

26 

34 

DJ  GOT  US  FALLIN  IN  LOVE 

USHER  FEAT  PITBULL  LlfACI 

5 

FIREWORK 

KATT  PERRY  CAE  101 

30 

24 

19 

WE  R  WHO  WE  R 

KESHA 

o 

F"KIN  PERFECT 

31 

29 

20 

STEREO  LOVE 

EOWAR0  MATA  A  VIKA  JIGULINA  '-<- 

o 

MOMENT  a  LIFE 

NCUNWAJFLA,  WW    ■'."■:■      ■"  t  !\ 

32 

27 

24 

NO  HANDS 

TWAAFLDCKAFLAMf  ■  ■'l-H  ■  -J  A".  AStUUWflNER  9RC6  i 

a 

HEY  BABY  IDROP  IT  TO  THE  FLOOR) 

PITBULL  FEAT  TRAIN  MR  505  POLO  GROUNDS  J  RMG' 

© 

H 

9 

JAR  OF  HEARTS 

9 

HOLD  IT  AGAINST  ME 
BRITNEY  SPEARS  JIVE  JLC 

34 

23 

II 

BLACK  AND  YELLOW 

WIT  AHALIf A  )     "    V  BStf 

© 

DOWN  ON  ME 

JERI MIH  FEAT  10  CERT  Mi  ■  s:»  _U  ' -J  .;).)  II  Eli, 

41 

7 

ARE  YOU  GONNA  KISS  ME  OR  NOT 

THOMPSON  SQUARE  [STONTT  CREEK) 

11 

ROCKFTFFR 

nnAST IUIBrOT FBI  RWI  TEDDER  ' J-H"-*  liEY.TEEESCOPE) 

36 

35 

55 

TEENAGE  DREAM 

KATT  PEHRT  CAFTT0LI 

© 

S*M 

RIHINRA  . 

© 

1 

7 

ALL  OF  THE  LIGHTS 

AAHTE  WEST  '  -     -IlI'  :  El    AW  1!  A!  , 

13 

11 

32 

JUST  THE  WAY  YOU  ARE 

© 

5! 

2 

E.T. 

AATT  PEHRT  FEAT  KANTE  WEST  C^IT 

14 

WHAT  5  MY  NAME7 

RIHA'INA  FEAT  EIRAlE 

© 

a 

6 

LOVE  FACES 

TRET  SONGi  :  .'DUE  .  :>  A'LAMl'. 

15 

10 

14 

BACK  TO  DECEMBER 

TAVUM  SWIFT  Bid  MACHINE  USivERSAL  REPUBLIC 

40 

» 

16 

WHO  ARE  YOU  WHEN  1M  NOT  LOOKING 

■AAJLE  SHELTM  iREPRISE  iSASHVULEl  WMN) 

16 

14 

YEAH  3X 

CASTAS  mOWB  i  jlvfc  JLESl 

41 

32 

11 

FALL  FOR  YOUR  TYPE 

JAUll  FOAJ  FEAT  0HA«E 

17 

15 

£ 

RAISE  YOUR  GLASS 

F1MR  ILAFACE-A6) 

49 

9 

MARRY  ME 

TRAIN  iCDEUMBIA) 

© 

20 

9 

MORE 

USHEH  .AFACE'JLG) 

46 

6 

COLDER  WEATHER 

IAC  RPOWN IBMI  rSAFFHjm  OljTMl  ATLANXtAGGER  FCTjFCl 

19 

17 

9 

6  FOOT  7  FOOT 

LA  WAYNE  FtAT  CENTY  GENU  1  ■■"'.'  :t  •  '.f.'  '.IT 

43 

6 

WHAT  THE  HELL 

AVRIL  LAVIGNE  1 

© 

21 

PRETTY  GIRL  ROCK 

KERiHILSON  |M0SIE>  i"0N(  i  INTERSCOtt) 

45 

42 

14 

WAITING  FOR  THE  END 

UNA)).  PARA  "..    ■            1      '  -.i 

21 

19 

26 

ONLY  GIRL  (IN  THE  WORLD) 

RIHARNA    "f  : El    "V  'L. 

47 

16 

HELLO  WORLD 

LADY  ANTEBELLUM  CAPITOL  NASHVILLE) 

© 

25 

13 

COMING  HOME 

0I0DT    DIRTY  FEAT  SKYLAR  GRET  .8*3  BEJYFElTERSCOPE) 

© 

40 

.  THIS 

OARIUSHUCAER         '  L  '.-:".  LLE 

31 

4 

LOOK  AT  ME  NOW 

CHRIS  BROWN 

S3 

2 

JUST  CAN  T  GET  ENOUGH 

THE  BLACA  EYED  PEAS  iIHERSE 

© 

28 

9 

DON'T  YOU  WANNA  STAY 

JASON  ALOEAK  WITH  KELLV  ClARKSOR  EEin.)'.  h  ; 

49 

a 

12 

YOU  BE  KILLIN  EM 

FABOLOUS  iDE>E0I  E-'TjRM  HE ;   IV  "  IMC. 

25 

22 

a 

DYNAMITE 

TAMJ  CRUI  I.tERCEJRV  ICUMG| 

© 

55 

3 

FOR  THE  FIRST  TIME 

THE  SCRIPT  -.>-.)if:',-'.  f  -  ' 

1/7 

N 

(► 

J  HOT  DIGITAL  SONGS 

w 

[HIS 
WEEK 

LAST 
WEEK 

DI 

H 

TITLE 

*HTHT  IIMWWT  PROMOTION  LABEL) 

»s 
e* 

ii 

;S 
*  ^ 

TITLE 

ARTIST  IIMPRINI  MOUOtlCW  LABEL) 

FYIborn  this  way 

■TTT"i  !  m:t  la:,a 

26 

2L1 

8 

HOLD  IT  AGAINST  ME 

BRITNEY  SPEARS  . 

o 

ON  THE  FLOOR 

JElNIFffl  LOPEZ  FEAT  PITSUU  ,ISlAND  1DJUG) 

27 

20 

9 

MOMENT  4  LIFE 

'  IB 

2> 

F-K  YOU  (FORGET  YOU) 

Cll  10  GREEN  iRAO'CULTURE  tLtn'RA  RHP; 

26 

23 

12 

ROCKETEER 

iw-ui'  «n»ot  rat  ttw  raoe)  <H"**Tvtttmf6cm 

O 

S&M 

BKUNNA  iSV  DEF  JAM'IDJMGl 

© 

33 

14 

PRETTY  GIRL  ROCK 

KIRIHI.SOH  V  :  .  .  •  -lUl'l  IME«bCGPli 

o 

4 

4 

E.T. 

K*T*  Pinny  mat  *ant[  west    .  i 

© 

44 

9 

ARE  fOU  GONNA  KISS  ME  OR  NOT 

THOMPSON  SDUARi       :•)<  •  ; 

• 

o 

10 

5 

BLOW 

HESHA 

31 

31 

H 

NO  HANDS 

• 

• 

9 

1  NEED  A  DOCTOR 
w  an  iut  .vmn  t,  <*- jui  e*. 

34 

a 

JUST  THE  WAY  YOU  ARE 

BRUhO  MARS 

□ 

o 

8 

10 

F**KIN  PERFECT 

PtM  i;AIACE  ;iG> 

© 

1 

JUS!  CANT  GET  ENOUGH 

THE  BLACK  ETEO  PEAS  1  INTER  SCOPE) 

9 

a 

ROLLING  IN  THE  DEEP 

Mm  (XL  COLUMBIA,- 

• 

© 

1 

BOW  CHICKA  '.VOW  WOW 

MINE  PCSHER  FEAT  Lll  WAYNE  aMG 

1 

TILL  THE  WORLD  ENDS 

BRITNEY  SPEARS  IVI 

35 

33 

17 

DON  T  YOU  WANNA  STAY 

JASOM  ALOfAN  WITH  tfLLY  CLJWHSW  Hi  ■  '. 

11 

9 

23 

GRENADE 

BRUNO  AtLANtIC) 

• 

47 

6 

COLDER  WEATHER 

© 

17 

S 

LOOK  AT  ME  NOW 

Cl«  B«r«N  fWI  III  WAYfiE  A  BliSTA  WIYIWS 

37 

46 

II 

MARRY  ME 

TRAIN  iCOLUWBiAt 

• 

13 

12 

20 

FIREWORK 

KATT  PERRY  : 

38 

41 

II 

WE  R  WHO  WE  R 

KEIMA 

© 

14 

22 

JAR  OF  HEARTS 

CHRISTINA  PERM  iHS  pIHfll  LANE  ATLANTIC  RHP) 

• 

39 

!J 

17 

THE  TIME  (DIRTY  BIT) 

THE  BLACK  EYED  PEAS  i  MfiCUPt  ■ 

15 

13 

S 

WHAT  THE  HELL 

MRU  LAVISH!  |RCA  RUG) 

40 

>9 

11 

YEAH  3X 

CHRIS  BflDlNN    .  ;t  .  LL.i 

21 

to 

DOWN  ON  ME 

41 

42 

22 

RAISE  YOUR  GLASS 

JEREMIH  FEAT  50  CENT  "  •  ■ 

17 

11 

11 

NEVER  SAY  NEVER 

42 

« 

4 

THE  CAVE 

tn.MFoa  isohfi      '     .  .  >  HI  ^  J&fGXiJiStttt) 

• 

18 

IS 

a 

BLACK  AND  YELLOW 

WIZ  1  HAL  IF*  iROSTRUM  ATLANTIC) 

• 

43 

16 

11 

HIGHER 

TA1D  CRW  FIAT  TIlAUit  MCCOY  '  ■ 

19 

16 

■u. 

COMING  HOME 

mot  mhwicitux  vnMt/ci  ■csjimretati 

44 

1.1 

a 

BACKSEAT 

Mi'A  BCJ'ZKAt  IHf  lA'VAUS  3  Uf'i 

20 

10 

15 

TONIGHT  (I'M  LOVIN  YOU) 

[VMM  UISiAS  'LAT  .:  x-.'    i  '..         I  V.' 

45 

H 

20 

STEREO  LOVE 

EDWARD  MAYA  4  Dl'A  Jlliljl  MA 

21 

II 

10 

MORE 

USHER  l.AfACE  JLG> 

46 

37 

18 

WHATS  MY  NAME? 

p  HANM.  -■:<,■  PHAKE 

© 

24 

•2 

6  FOOT  7  FOOT 

LA  MOIfW  HAT  COBT  GUV   X -e «  ft'  ■  Tt,%a<A.  H 

51 

24 

DOG  DAYS  ARE  OVER 

FLORENCE  +  Y(4f  MACHINE  nfr_L' 

© 

22 

8 

ALL  OF  THE  LIGHTS 

RANTt!  WEST  |fl<JC-A-H..LA  Dtf  JAM  ID  JUG) 

55 

7 

WAITING  FOR  THE  END 

LINKIH  PARK  .Vlifm'.r  '  -             '■> :  F-  HZ'  ■ 

24 

24 

23 

HEY  BABY  (DROP  IT  TO  THE  FLOOR) 

PITBULL  FEAT  T-MM  \V>  III1,  ^ac  QBL'LIHDS  iHMiii 

49 

55 

40 

DYNAMITE 

TAIO  CPU.'  [UERCURV  If)  img  i 

□ 

27 

10 

THE  SHOW  GOES  ON 

LUPt  FIASCO  1 1ST  A  ISTH  ATLANTIC 

SO 

sa 

33 

LOSE  YOURSELF 

EMINEM  •■ 

• 

Data  for  week  of  MARCH  19.  2011    1   For  chart  reprints  all  212.493.4023 


ii 

1 

"i  i 

SS  TITLE 

Jy5  ARTIST  i  IM^PDJT 'PROMOTION  LASEli 

n    Rl  MARRY  ME 
It*7t11  TRAIN  iCULuVfliS 

1 

• 

2 

1 

THE  CAVE 

MLMFORO  A  SEAS  JET.1V.,.\  'f  Df  ."t.'tlF.EDElASSMJUi 

• 

o 

3 

„  DOG  DAYS  ARE  OVER 

FLORENCE  .  THE  MACHIHE   

O 

S 

WAITING  FOR  THE  END 

LINKIH  PARK  LI.LC  >■  '.E            '.^  'il^  TiRfi 

5 

4 

„  LITTLE  LION  MAN 

MJAFOHD  S  STATS  AZKTEBAAN  OF  IK  ROADREGOLAE.ET^n 

6 

6 

„  RHYTHM  OF  LOVE 

PLAIN  WHITE  TS  (H*.  LVWOGO 

m 

7 

„;  FOR  THE  FIRST  TIME 

THE  SCRIPT  ■ 

- 

,  ROPE 

TOO  FIGHTERS  ;      .'.  :  l 

o 

8 

37   BOHEMIAN  RHAPSODY 

C.IEE'I 

,3 

.,  COUNTRY  BOY 

LNCTA  LEWS  FEAT  EAiTAEE  XBXS  A  CNBU  SfATfiS  r^T  EP,«l  E 

1? 

.  1,2.3.4 

PLAIN  WHITE  TS  H  iv.V; 

12 

10 

„  SECRETS 

OHFRf PUBLIC  M:  t.lElbCOPE) 

■ 

13 

11 

~  HEY.  SOUL  SISTER 

™  train  :  -.  ll.'S  ■', 

0 

14 

9 

.  .  SING 

4    MY  CHEMICAL  ROMANCE  '■.>■*  - 

15 

15 

„  ANIMAL 

NEON  FREES  '.'EEL  _>'•.¥, )PJLIG 

. 

(T)R&B/HIP-HOP 

S£  P  TITLE 

3*  3a   ARTIST  ll.V  ' 

s 

1 

1 

>1    Bfl  F"K  YOU  (FORGET  YOU) 

BSgCEELOGKEEN 

HI 

2 

.    1  NEED  A  DOCTOR 

OR  ORE  FEAT  EHNEM  A  EAVLAR  GREY 

o 

5 

,    LOOK  AT  ME  NOW 

CHRIS  BROWN  FEA  |A.  WAYNE  A  BUSTAFMYMES  Mi  .1  . 

O 

17  DOWN  ON  ME 

JEHEMJH  TEAT _5fl  CENT  " 
25   BLACK  AND  YELLOW 

5 

3 

• 

4 

COMING  HOME 

*   INOOT  '  DRTT  MOCY  FEAT  SXTEJA  GFET  ELAiT i  f)D>  r.^TBEOTfE 

0 

MORE 

USDER  ■'■■)'.■ 

o 

10 

..  6  FOOT  7  FOOT 

UL  A'ATM  FEAT  LORY  GUKT  ~  "<-       ):.!h  ^  ') ,'       -l- , 

w 

e 

..  ALL  OF  THE  LIGHTS 

AANYE  WEST 

10 

0 

HEY  BABY  (DROP  IT  TO  THE  FLOOR) 
IsTAT  PITBULL  ffltt  IfH  OATL  30SWX0  GHOLWOS'JRMGi 

ii 

THE  SHOW  GOES  ON 

LUPEFUSCO         L  -EIH  sr.AS'lC 

12 

MOMENT  4  LIFE 

.   PRETTY  GIRL  ROCK 

"    KERI  HILSON  iVEiE-E'  GEHE'.  \* E R5f  HE : 

14 

IS 

j.  NO  HANDS 

WAKAFLDOARJAff 

J 

30 

,    JUST  CAN'T  GET  ENOUGH 
THE  SLACK  EYEO  PEAS 

(►)  LATIN  POP 

H 

si 

B  TITLE 

Stg    ARTIST  BrMFSFl 

1 

.-    EttYbaI  WAKA  WAKA  (TUtS  TIME  FOR  FiFRNCA) 
Pt"."  EJ-AlHA  FIAT  FAESHTGROIBMWjSOAlFIAgCIAUB 

• 

6,    1  KNOW  YOU  WANT  ME  iCALLE  OCHOI 

D 

3 

3 

HIPS  DON  T  LIE 

SFiKKIRA  FEAT  WYELEF  JEAN                      .  -fli 

5 

HEROE 

ENEBCUE IGLISIAS  . 

5 

4 

.,   LO  MEJOR  DE  Ml  VIDA  ERES  TU 

9  mrii  i  llimill  EEIT  IIBUBM  BMlBfT  I'lUl'IBIT  1  BIBB 

23 

,  ANGEL 

JON  SECAOA  |SBK.CAPtTOLl 

7 

6 

LOBA 

SHAKIRA  iM1.  iONV  IAUSIC  LATIN) 

8 

7 

NO  ME  DIGAS  QUE  NO 
0    EhRCUE  GLEI1A5  1AT  MSW  A  YMKL  ■  '!-'-~<  \>l  VUSC  LATICl 

3 

UNA  NOCHE  MAS 

,C    JENNIFER  LOPEZ  ■ !  >"         l    ■ ' 

1 

.  ,  DIMELO 

°     ENRIOUE  ICrlXSIAS 

14 

51  GITANA 

**    SHAKIRA  FPll   ,..!■.■         .  .  i' 

1 

12 

15 

SUERTE 

61    SHAK.RA.fPll          Vli SIC  LAW, 

13 

10 

,r   CUANDO  ME  ENAMORO 

DW3JE  biUjiW  (W  AM  LUt  BrBW  >.H£r?A  M,H"  .  lYJ"  ■ 

14 

'2 

H  LIVIN"  LA  VIDA  LOCA 

01    RICKY  MA  RUM  C2  C0LUM61*  :jC\-  V.iK  .  1, 

16 

11 

ALEJATE  DE  Ml 

*      CAMtLA     ".,!.•  Mil1  it  ."ir.i 

2 

1 

It 

3 

8 

4 

20 

o 

10 

9 

5 

61 

o 

1 

18 

• 

0 

19 

o 

9 

2'! 

12 

25 

8 

19 

© 

13 

13 

13 

13 

32 

14 

11 

33 

IE 

25 

THOMPSON  SQUARE 
DONT  YOU  WANNA  STAY 

JASON  ALDEAM  WITH  Aim  CLAHKSO 
COLDER  WEATHER 

BACK  TO  DECEMBER 

TAYLOR  SWIFT  i  B  &  VIZ-M: 


tggm  mm 


NEED  YOU  NOW 

LADY  ANTIBELLUM     o  ' ,  i    :l  -■, 

LET  ME  DOWN  EASY 

WILT  CIJWRIfWTO*.  iMfHCUflYi 


■ 


SOMEWHERE  WITH  YOU 

KEHht  LHiSNIT  -BUA\  

WHAT  DO  YOU  WANT 
JERROO  NIEMANN  :EA  G^VLE-  API5TA  NA| 

A  LITTLE  BIT  STRONGER 

SARA  EVANS  i  "i:*  ?.ASHVIL(.E 


COUNTRY  BOY 

AIWIJIitSW 

WHO  ARE  YOU  WHEN  IM  NOT 
ILAIE  SHELTON  ^t  -  '-.i  ■  A 

IF  I  DIE  YOUNG 
THE  IAN0  PERRY  ":,'J-.  : 


LOOKING 


BLESS  THE  BROKEN  ROAD 

RASCAL  FLATTS  ILYRlC  STREET)  


I  LATIN 


III 


TITLE 

ABTtlf  IIVW1NT  WQbMQTION  LABEL i 

Kl  WAKA  WAKA  (THE  TIME  FOR  AFRICA) 
Wlw,  ™  s)v*ciu  fuii  ^«y-jPCijc  -.-i: 


2  2 

o  • 

S  3 

,a   BON.  BON 

'*   PITBUD  J  -  ,S»IYMLSCL»TFS| 

6,    1  KNOW  YOU  WANT  ME  (CALLE  OCHO) 

m  DANZA  KUDURO 

SOAOBlAlBIJtJSM  IIBISOIlMAIOABOEIELtTJBtjlSALBlASCUBAtt 
LOCA 

H  SHAAIRA  FEAT.  EL  CATA  lEPFC  SONY  MUSIC  LATIN 

•  6 

HIPS  DON  T  LIE 

SHAKIRA  FEA,  WYCLEF  JEAN  il  ,t  EO'.'1  MLUC  LAITII 

m  CORAZON  SIN  CARA 

W    PRINCE  BDYCE  " 

o » 
■■ 

©  46 
■  I 

HEROE 

ENHlOUE  IGLE51AS                      >  ■  v  E'  EA.  '--1U> 

LO  MEJOR  DE  Ml  VIDA  ERES  TU 

RTCK1 EAAE  ,  li  EEAE  HAlAl  J  jlMSMEi 

,  ANGEL 

■  JON  SECAOA  iSBN  CAPnOL) 

f .  LOBA 

SHAKIRA  EE  'r; 

12  11 

j,  ESTOY  ENAMOHADO 

W1SIN  A  YANOEL  W  MAOB  IL  LW^RSAL  MUSC  LATTNO) 

■  stand  by  me 

™    PRINCE  ROYCE  EltAP  STOP, 

14  15 
16  14 

NO  ME  DIGAS  QUE  NO 

ENRUUE  LLESULi  FEA,  AA5IN  A  'INOEL 

.    LLUEVE  EL  AMOR 

,1,0  EL  BAMaiEU) 

(►)  GOSPEL 


O 

o 
o 
o 

■ 


-  2 
5  61 

2  13 

3  32 

4  34 

ME 


TITLE 

ARTIST  (IWPRINHABfU 
I  SMILE 

I  NEED  YOU  NOW 
fOAiE  NORfLL  EM  . .  SPELi 


OOH  AHH 

SPJTS  FEAT  TQHYM. 


NOBODY  GREATER 
WA5HAWN  MIICHELL  :  ■■'  y 
I  GIVE  MYSELF  AWAY 


o 


© 

■ 

© 


III 

10  10 
I  13 

11  61 

12  23 
9  61 
15  14 

13  16 


THE  BEST  IN  ME 
MARYIN  SAPP  i.'ERtTY  .EG. 


WELL  DONE 

DEIIRILA  HAOOON  . 


I  BELIEVE 

APE-  >  El      L.  .11     .1  . 


BBJCAWMOBBB03 


NEVER  WOULD  HAVE  MADE  IT 


MAHYll.  SAEJ 


GOD  FAVORED  ME 

HEBSBWWKJIBILFCFEaIiHFJIWMPPSOJ 


OH  happy  day 

■  EMBBMBWIlNEEKSFtAI  WaTOHCOBBSII 


Go  to  www.billboard.biz  for  complete  Chart  data   I  SI 


MMNMI  IT  COWUOIY 

r  Billboard 

k  


ROCK  SONGS 


IVEROCK 


IS  !si. 


MAINSTREAM 
TOP  40 


o 

3 

g 

n 

2 

li 

o 

S 

I 

7 

21 

6 

4 

o 

9 

1-, 

8 

6 

20 

A 

| 

1 1 

(ft 

"I 

i  - 

\4 

r 

17 

e 

© 

16 

a 

ia 

20 

ffi 

19 

i ;; 

© 

31 

2 

© 

n 

: 

21 

it 

ffl 

(•) 

w 

© 

22 

15 

ffl 

21 

4 

ffl 

21 

Q 

ffi 

Bfl 

7 

27 

25 

IB 

ffl 

27 

'  p 

© 

32 

5 

30 

2a 

12 

31 

» 

13 

34 

5 

37 

2 

O 

38 

3 

35 

24 

ia 

38 

33 

10 

O 

H 

2 

36 

6 

O 

30 

3 

TITLE 

ARTtSJjWPAtNT  l  PROMOTION  LABELI 

KM  TONIGHT  (I'M  LOV1N'  YOU) 

DS9  tm"a  m  w*  fwi  '    * u  "wimw^* 

F"KIN'  PERFECT 

WW  il Af*C€  JIG)  

GRENADE 

BflUHO  MAJiS  i-i-.is*  A1.AMIL,.  

BORN  THIS  WAY 

UWrUM (STREAM LINE  ".ON liVE  IMTERSCOPE) 


F--K  YOU  (FORGET  YOU) 

en ifl am*  1  -  '. .".  r-j  •..:>-'-.:■ 
HOLD  IT  AGAINST  ME 

8RITMET  SPEARS  ,  HVtJLGl 


HEY  BABY  (DROP  IT  TO  THE  FLOOR) 

PITBULL  TEAT  T-PAIM  ' 1     m  POLO  ■jMH.lhlJS  j.  HMGj 

FIREWORK 

KATT  PERRY         r  .  

MORE 

USHER  ..   

ROCKETEER 

FAR'CAST  MMtNBfT  HAT  fll 


COMING  HOME 

DOOY  -OBTY  MONET  FEAT  IKYlAHQBfT  lEAD  BP>  'sSTEiTS-CCiPE. 
YEAH  3X 

CHflrS  BROWN  IJTVEVJLGJ  


BLOW 
AfSHA  i-fV 


V  jtj  JAW  HUM-; 


WHAT  THE  HELL 

AVRIL  LAVICHC  RCA  RMGl 


WE  R  WHO  WE  R 

K.ESHA  >'.■'. 

JAR  OF  HEARTS 

CHRISTINA  PIRRI  U    i  L -■- 


E  A1LANIlC.R«P| 


MSI  Ml 


BACK  TO  DECEMBER 

TAYLOR  SWIfT  (BIG  MACHINE.  UNIVERSAL  REPUBLIC  I 
E.T. 

ATT  PERRY  EEAT  AANY!  WEST 
JUST  CAN'T  GET  ENOUGH 

THE  BLACK  EYED  PUlt  QNTEftSWt)  

WHAT'S  MY  NAME? 

wwwtw  fw  mum  isrpdcf  jam.'iojmg)  

WAITING  FOR  THE  END 

IIIHIN  PARK         H  '.   SHOP  'rtARHFR  ■■<•■  

RHYTHM  OF  LOVE 

puuh  white rs  ■.>/,■::::  

WRITTEN  IN  THE  STARS 

TIME  TEMPAH  '.  -'--■    -hi".,-  ' 

FOR  THE  FIRST  TIME 

TWEICWPT  ■  -.  ■■  ,  •■ :   

PRETTY  GIRL  ROCK 

KERI  HILSON  ■'  intHSCOPt) 


STEREO  LOVE 
EDWARD  MAYA  ft  VINA  JIGULINA 

MARRY  ME 

ntm  (cotuwiA)  

PRICE  TAG 

JESSIE  J  FEAT,  BOB  .  . 

BLACK  AND  YELLOW 

OTWyJtt  IROSTRWATIAWTIC  RRP)  

HIGHER 


TAiD  CRUZ  FEAT  TRAVIE  MCCOY 

NEVER  SAY  NEVER 

DOWN  ON  ME 

JEREMIH  FEAT.  St  CtMT  HO         J;  f.ff 

ON  THE  FLOOR 

JEJMHW LOPEZ FEAT  PITWU.  nSlAV  ' .  I  iv  j  

WHO  OAT  GIRL 

FLO  R1DA  FEAT  AXON  ■  ■!.  aIl-T'II  

NO  HANDS 

WMU  fUXKA  FIAME         BRIO  . 

BOW  CHICKA  WOW  WOW 

MINI  POShffi  FEAT.  ULWAYHE  ■  j»Bj  


DANCING  CRAZY 

MIRANDA  COSGROVI 

SING 

MY  CHEMICAL  ROMANCE 


Rising  7-5  in  its  21st  week  on  Nanstrean  Top  40,  Cm  Lo  Green's  "F"k 
You  (Forget  You)"  ties  Pink's "  U  *  Ur  Hand"  (2007)  and  the  fray's 
"Over  My  Head  (Cable  Car)"  (2006)  For  W(ond- longest  trip  to  the 
chart's  lop  five.  Only  Will  Smith's  "Gettin'  Jiggy  Wit  It"  logged  a 
longer  journey  to  the  top  five  (22  weeks,  1998). 

"f "k  You  (Forget  You)"  concurrently  climbs  11-9  with  Greatest 
Gainer  honors  on  Adult  Top  40  and  claims  Greatest  Ganer/AirpJay 
accolades  lor  a  third  consecutive  week  on  the  BflRward  Hot  100,  where 
it  holds  at  Ho.  2  lor  a  third  frame. 

As  "More"  moves  TH, 
Usher  collects  his  Hlti  lop  10 
on  Mainstream  Top  40.  Willi 
the  advance,  he  breaks  a  tie 
with  Helly  and  Justin 
nmoerlake  tor  most  top  10s 
among  males  dating  to  the 
ctrt'sOcLUW.tiujKl 
Among  all  artists.  Usher 
matches  fcdonna  and  Pink 
tor  second-most  top  10s. 
Marian  Carey  and  Rifianna 
lead  with  17  apiece. 
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As  II  spends  a  strand  week  atop  M  Soirjs 
(142  midhon  audraxe  imoressions,  up  20%), 
Foo  Fighters'  "Rope"  readies  the  top  10  on 
Active  Rock  06-9)  and  Heiilaoe  Rock  (16-6). 
with  Greatest  Gainer  tionors  on  all  three 
charts.  "Wasting  Light,"  the  group's  first 
studio  album  since  2007.  arrives  April  12. 
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e  GALL'UORE  *  K  .L.M  .  WHLES  1 J  0  NEIILES  K  BUSH)                                                 0  MEHUURY 

13 

© 

99 

39 

GOOD  HANDS                                                                            Troy  Olsen 

T01SEN  iTOLSENMGREESi                                                                                   9  EM'  NAiMUi.il 

N 

0 

«   1fl        A  LITTLE  BIT  STRONGER                                                     Sara  Evans 

14 

/©\ 

© 

4t 

40 

LOVE  DON'T  RUN                                                                       Sieve  Holy 

■    Ul      ■'•             A't-f  1                   '.in  ■     T  M     "  ill  © 

H 

© 

16  20 

1  WONT  LET  GO                                                               Rascal  Flaits 

i  ...  11  Bi-t/..              ib               .  StL.;F-L-i                                                                       ©  BIG  MAC  Ml  fit 

15 

© 

39 

42 

BROWN  CHICKEN  BROWN  COW                                         Trace  Adkins 

M  MM  9,  BEAHD  R  fluIHERfORO  I  Hi AIHAHD i                                                9  '■  "OA  [iQG-UN-UERSAL 

39 

18  22 

BLEED  RED                                                                      Ronnie  Dunn 

iHjAOOnHUJAAWtl  ^^^^^^^^^^^^^^^^^^    «  ARISTA  KASHVILLE 

14 

ntertng  the  upper 

© 

41 

55 

ME  AND  TENNESSEE                                    1  m  McGui.v  i  Gwynelh  Paltrow 

S  GALUMORE  T  MCGRAW.A  MARTIN  (A  MARTINI                                                                ©  HCA-CJRB 

41 

© 

20  29  S 

EJJ3|  LIVE  A  LITTLE                                                    Kenny  Chesney 
U'Vi*  1                                                                               &  ■ 

17 

tier  in  us  59tn  crtan 
week,  song  notches 
the  longest  top  10 
climb  lor  a  solo 
female's  first  chart 
entry  in  the  Nielsen 
80S  era  (since 
1990).  By  doing  so. 
the  artist  achieves 
the  best  rank  for 
such  a  single?  since 
Taylor  Swift's  "Tim 
Mi G raw"  peaked  at 
No.  6  in  2007. 

© 

■12 

41 

CRAZY  WOMEN                                                                LeAnn  Rimes 

0  HBO/iN  l  mil  V  CLARa  S  MCANAWJ  J  DILLON)                                                        9  C'flB 

40 

43 

.-    |q         THE  SHAPE  I'M  IN                                                                    Joe  Nichols 

"                  Wft^l&ltl  ifiAMWDOAVIDSOSBrUVSLIPl                                                    6  SHOW  DM- UNIVERSAL  . 

17 

© 

47 

51 

CRAZY  GIRL                                                                  Ell  Young  Band 

y  WRLOt  IL  BRICE  I  ROi-t*                                                                          ©  RtPl,d  "        "'.  ■ 

© 

© 
© 

19  21 
24  26  S 
21  24 

FAMILY  MAN                                                                        Craig  Campbell 

*  SKULL  iC  CAUPSEll  J  HENDERSON  J  SHEWMAKEi                                           ©  BIGGER  PICTURE  H 

19 

© 

45 

48 

HOMEBOY                                                                         Eric  Church 

J  JOYCE  |E  CHURCH  C  BEATHARD'                                                                            ©       '* A*  •<.  .U 

44 

WHM  WITHOUT  YOU                                                              Keith  Urban 

lii'.V.j.l  1-  ••■                                                               ij>  i  i.  'ni  ss-.hviii-: 

tt 

45 

44 

44 

1 ,000  FACES                                                                 Randy  Montana 

J  .  yiCL    n  UDNM\J  1  H'!]_jlAJi                                                                                              ©  UEHCURV 

44 
42 

YOU  LIE                                                                               The  Band  Perry 

p/JIH'.l*  i  HL'I'i  ■.i.ii'.E  HtNNIHGSlfJ  A  HEMIISGSENi                                      ©  REPUBLIC  RMWHUJ 

2. 

46 

a 

46 

BEST  SONG  EVER                                                            Katie  Armiger 

C  CARlSCN  i.k  ARMIGER  A  'LYNN  S  WALLACEl                                                          9   "  '  Hi.f-i 

© 

23  26 

GEORGIA  CLAY                                                                  Josh  KeMey 

C  LAGIR6ER0  (JJCEUEKC  LAGERflERG  C  Afuf*i                                                ©  UC«  NASHV1LLI 

22 
22 
24 

O 

46 

45 

OLD  SCHOOL                                                             Chuck  Wicks 

V  M10X  |C  WICKS  Z  TOMPKINS  R  CLAWSON)                                                                             ©  RCA 

43 
■ 

© 

22  23 

REAL                                                                       James  Wesley 

D  IBii'SELi  a  ClA»V,(1N  iNC0r»JU£LTO1l                                                                  ©  pnrt 

© 

46 

5? 

49 

59 

WHY  WAIT  FOR  SUMMER                                                       Walker  Hayes 

'••  '  TV*'.  -A- 1-     I           M                                                                        ©  CAPITOL  NASHVILLE 

© 

25  25 

1  CANT  LOVE  YOU  BACK                                                  Easton  Corbln 

l  L'«AVBtr.LAIN  ■:  C HAUEtRL All  C  DMKU  J  HVOE1                                                                 ©  ME«CUR' 

A  BUNCHA  GIRLS                                                                 Frankie  Bal  ard 

M  KNOX  iFfiAil  AftD  fi  HAYSIIPO  DAVIDSON  R  AKINS)                                             ©  WARNER  6ROS  WAR 

© 

26  30 

IF  1  WERE  A  BOY  Roba 

0  mil  r  (B  J  CARLSON  T<U0j                                                                 9  STARS! RUCK.' VAL0RV 

a 

© 

49 

47 

I  D  LOVE  TO  BE  YOUR  LAST                                               Gretchen  Wilson 

Q  WILS0N.B  CHANCE*  |R  RUTHERfOflO  S  IATE  A  TATti  © 

47 

O  EES 


TOP  COUNTRY  ALBUMS  ' 


s  Bii.ji 


ARTIST 

IPftirjt  a  nuuatft  0ISIRI6UHU6  LABEL  JPRICE 
151  AARON  LEWIS 


Title 

Town  Une  (EP) 


E  al 


2 

2  3 

JASON  ALDEAN                       Wy  Klrda  Part> 

■ 

3 

1  1 

^*NT«ELLUM  f            NMd  You  Now 

□ 

4 

3  2 

IfSS"?*'",^,.                Speak  Now 

□ 
• 

o 

4  .4  2 

ZAC  BROWN  BAND     _  *u0«W1«*UO« 

o 

a 

L"K""YAN.,..,.  SP^»»J  ItsAStxxeW 

r 

5  7 

RASCAL  FLATTS                 Nolhlog  Uk.  This 

8 

6  6 

THOMPSON  SQUARE         Ihcmpson  Souare 

• 

o 

9  8 

J"*  BAN°            Mm  ,„ )!(  The  Band  Pm, 

10 

7  9 

^NN,V  ^ESNEV         Hemingway.  WhtaMy 

• 

© 

10  10 

SUGARLAND     ^  (     The  Incredible  Machine 

■ 

© 

13  14 

120 

a  2 

13 

8  i 

MIRANDA  LAMBERT  Revolution 

■ 

14 

11  11 

TIM  MCGRAW                   Number  One  Hits 

• 

© 

14  15 

BLAKE  SHELTON      UMX  iteBeSOIBakeSIWrai 

16 

18  17 

BILLY  CURRINGTON                  E„joy  yourse,l 

17 

IS  13 

DARIUS  RUCKER             CharlMlon,  SC  1986 

• 

© 

19  30 

SOUNDTRACK                     Count,,  Strong 

19 

17  19 

JERROD  NIEMANN       ^ ^ , „. ^ ^ 

® 

20  18 

ALAN  JACKSON             _       34  Number  One* 

• 

© 

22  22 

ERIC  CHURCH 

© 

23  25 

THE  JANEOEAR  GIRLS      The  JaneDea(  GM, 

23 

12  16 

!if™«s!?"',!:«i,,,M.                 Ge.  Close, 

• 

24 

18  21 

STEEL  MAGNOLIA                st«l  Magnolia 

25 

21  23 

BRAD  PAISLEY :iswK(|iji|  H,t.AI,,e 

• 

Si 

26 

Si 

24 

29 

QM  CHT  ' 

ARTIST                                              Title  £ 

IMPRINT  &  NUMBER  1  DISTRIBUTING  LABEL  (PMCti  S 
EASTON  CORBIN                    Eas,0„  Corbm 

I 

31 

4 

© 

30 

32 

SWWl«XIMC»»v>uW,.J»  *     *"  ne  Women  '  Am 

3 

28 

2J 

It 

S"?^  .»«,,«,           Greatest  Hits 

12 

© 

28 

30 

TRACE  ADKINS          Cnv.MV  s  Back  In  Town 

1 
2 

© 

34 

.ib 

cL"™  S»v*LN  »  „■  M,                   My  Thing  • 

31 

27 

94 

CARRIE  UNDERWOOD                     P,„y  On  ■ 

32 

26 

12 

HAYES  CARLL       KJAflG YOYO  14 Otw, Amencan Surest 

12 

33 

31 

26 

sH^aSiwLi  cum  is  «i,    Bul""s    Th<l  Gun 

t 

34 

32 

31 

f J°" "IS,  m           Th.  Guitar  Song  • 

1 

© 

35 

:a 

tSSSSS^^m^       The  Music  Inside 

22 

36 

96 

36 

37 
2 

© 
38 

c 

37 

a 

34 

"AWM*1!*  <  BL^^TheM^SteSwrj, 

ZAC  BROWN  BAND        ^     Pass  The  Jar:  U.e 

39 

39 

JOHNNY  CASH        Btaejl^l  lOTttmhsToHotpral 

33 

40 

39 

37 

VARIOUS  ARTISTS             TO  11W  Yft.  fa  C(U*Y  Mure  3 

3 

41 

43 

Chicken  IBiscuK. 

9 

42 

19 

41 

BRANTLEY  GILBERT          Ha|^ay  T„  9J 

19 

49 

511 

^ASWtS^^^  1r,r»fcG^H«1llr.L«9«lrWl 

12 

O 

« 

44 

BROOKS  &  DUNN  ^    «„  ...  And  Tl»n  Son»lJ 

« 

45 

43 

48 

PATSY  CLINE      ^    ^        ,Con:  Patsy  Cllne 

46 

42 

9| 

BLAKE  SHELTON ^        ^  Abou,  Tonlghl  (EP| 

47 

40 

42 

SOUNDTRACK                           r„,„  u„  . 

H»w.wn..M**Kt,rH.    Orazy  Heart 

• 
23 

48 

45 

47 

lo?*?"*?"^  >Sa»"«.i«>=»=l»l»«7»i» 

49 

19 

48 

LITTLE  BIG  TOWN                 Th.  „„.„„  «,H  , 

CAWtoi  nashville  Wii'  nui.             Reason  Why 

1 

© 

50 

45 

UNCLE  KRACKER             i«. -c./ "•«  »ir  =<«  in  ixsos  = 

9 

BLUEGRASS  ALBUMS 


«.S    -5  £5  ARTIST  Title 

E*     1^3.  So    '>ilpRlNT  &  NUMBER  .  DISTRIBUTING  LABEL 

|THE  GRASCALS  Ty:jejti-va0uf,0aamxd^a^ 


2 

2 

10 

DIERKS  BENTLEY 

Up  O  lln  Hifl.il 

3 

3 

4 

THE  WAILIN  JENNYS 

Bugh!  Wnrn.ng  Slats 

4 

55 

CAROLINA  CHOCOLATE  DROPS 

Genuine  Negro  Jig 

o 

y 

24 

STEVE  IVEY 

Besl  1)1  B  i.tr:;usb 

6 

9 

8 

ABIGAIL  WASHBURN 

ICRIIGN  CMlLdH'S  HUUNOtR  6I3?B9  C0NCOHD 

City  01  fletuoj 

7 

i 

47 

TRAMPLED  BY  TURTLES 

:'.(  L.HIIII.J 

o 

10 

6 

CIKLMLXKLCTLlu^LLWe»TL>0€ST|  »iten«>»l»YHS1L*Bie 

NONESUCH  S?S130*  YVARHFH  BROS 

o 

15 

77 

THE  ISAACS              -i  :m-  •.«,«.  ^  ^-«:-  mil  ,».;ar 

10 

0 

HJ 

PUNCH  BROTHERS 

NONESUCH  .2)9.0*  WAANEH  SAOS 

—  ■  T.  1  ' 

BETWEEN  THE  BULLETS 


LEWIS'  'LINE'  ARRIVES 


AAROlj 
LEWIS 


Opening  with  38,000  copies, 
Staind  front  man  Aaron  Lewis 
storms  Top  Country  Albums  at  No. 
1  with  "Town  Line,"  which  pings 
the  Billboard  200  at  No.  7  and  Rock 
Albums  at  No.  3.  Lead  radio  single 
"Country  Boy"  (featuring  Charlie 
Daniels  and  George  Jones)  ranks  at  No.  58  in  its  fifth  week  on 
Hot  Country  Songs.  The  track  moves  25,000  downloads  to 
shift  15-12  on  Country  Digital  Songs  (see  chart,  page  51), 
where  it  debuted  at  No.  9  in  December.  Released  on 
Nashville-based  indie  Stroudavarious,  the  EP  also  parks  at 
No.  3  on  Top  Independent  Albums.  — Wade  Jessen 


Data  for  week  of  MARCH  19.  2011 


For  chart  reprints  call  212.493.4023 


Go  to  www.billboard.biz  for  complete  chart  data   i  53 


A  TOP  R&B/HIP-HOP 
15V  ALBUMS 

ARTIST 

TITlt  IMPRINT  '  DISTRIBUTING  LABEL 

1 

HI  MARSHA  AMBROS1US 
BCS  l*TE  N)GMTS  * EARLY  "OfiNiw;  s 

■ 

16 

RIHANNA 

LOW  SAP  Dtf  JAM  01J«7  IDJMG  + 

■ 

IB' 

H 

NICKI  MINAJ 

■ 

It 

EMINEM 

HOOffiir  MBSWI  «  nFWWHKWSCCR  01*41 1* 

IF 

KAN YE  WEST 

■  MR  :*»  HMM  II IWH  M  HV  i-";  * 

6  5 

12 

R.  KELLY 

LOVE  LETTER  JIVE  BWN  JLi 

i< 

m  • 

17 

LIL  WAYNE 

1  IN  KJT  A  MMM  BB  CAS*  IMf*           IPX  ^iXliJJRG 
CEE  LO  GRLEN 

I  HI  LADY  KILLER  RUHCULTURC  525601  F.LEKTRA 

• 

PJPJ 10 

25 

TREY  SONGZ 

FRSSONWUHUPliASURI    '.-  ?■. >  ■>,-!.-',       ■     ■  ♦ 

9 

11 

JAMIE  FOXX 

BEST  HTBHT  OF  MY  Lift  i  548.80.  RMS 

H ' 

13 

T.I. 

NO  MERCY  GRAUD  hu:  ILE  AILAHTIC  Si  IW  M 

12  11 

11 

KEYSHIA  COLE 

CAUING  All  HLARIS  i 

11 

KERI  HILSON 

HOSOrSAUirwlO 

39 

DRAKE 

•nm  w  jra ••>-  j  '  c i  caj-  u  »t  -  ■  _f««A  w. "  .v* :  ■  i\ 1  *k 

|Ql6 

^  I  ■ 

22 

14 

WAKA  FLOCKA  FLAME 

FLDCKAVEU  1017  m*y&J&tSt^'&!Kt*W&&i&. 

H  MIGUEL 

■HI  AUIWAKTISYOU  - 

■ 

17  14 

12 

□  IDDY  -  DIRTY  MONEY 

LAST  TRAIN  10  PARIS  i  -!'  r"/*  l-i ' L"  '.  liNm'  K,i 

|J)  13 

30 

KEM 

•tTMKT  tiMM  M  i.tM^Ai  LViTrv.M  'ii.  t  MSi'i  * 

©  24 

13 

CHARLIE  WILSON 

JUST  CHARLIE  P  MUSIC  1  rt  91696  JLG 

14 

JAZMINE  SULLIVAN 

LOVE  MI  HACK 

12 

TANK 

hOW  OR  NEVER  WOW  SONG  0>WSTVAIlA«rC  UHK 

33 

RICK  ROSS 

tERiJKDOH'.i-.v-  !,■,  -               -i:  '.V: 

• 

S3  22 

16 

NELLY 

SO  r-ER-ITV  .       [P.;". A.  VL'irjWH  V  i^-t  ,  URij 

IS 

NE-YO 

LiHRAKCtUE  :  1                           ".-  - 

26  17 

j  GINUWINE 

26  2S 

„    KID  CUDI 

MtBM  ■»ITCAI«GaaMN£GillCICMI0MM'lM14* 

©  32 

23 

JEREMIH 

AIL  »MUT  TOO          -         tt    AM  ■■i... 

HQ]  36 

5 

BOB  MAR  LEY  AND  THE  WAILERS 

LIVE  FOREUf  0  1- 

■  « 

10 

USHER 

RArUOtlO  VRATMOHO  [  AFACE  61552  JLG 

■ 

30  27 

12 

MICHAEL  JACKSON 

■ 

MKM&M.  J  PtC  fit"  j  SOH'i  VUSIC  + 

„  FANTASIA 

IjB  BACK  TO  Ml  S  *9  J  6652B  RMG 

32  30 

77 

KID  CUDI 

IMM CM %t ROCM  •  * 

33  31 

JAY-2 

wn  coLEcrm  ml  one  nx  mtomef  m>  tr oar 

34  26 

3 

SAIGON 

IHE  GREATEST  S10RY  NEVER  TOLD  I 

3*  37 

14 

EL  DEBARGE 

SECOND  CHANCE  GEP'ES  D'50*5  IG* 

; 

USHER 

VEftSLIS  |EP)  LAFACE  "6535  JLG 

37  3., 

1! 

BOD 

IMP»BfTSB(ft-^':'.!^'£-4-S__;'--::.'i  Vi*  •:■.:* 

Q  to 

,7    THE  TEMPTATIONS 

ICON  8HT}M  0H6D7UME 

30  39 

14 

CHRISETTE  MICHELE 

LEI  FREEOOM  REIGN  .  i '  JAM  D1J95'  IDJWG 

43 

14 

ERIC  BENET 

41  33 

2 

JOELL  ORTIZ 

FREE  AGEHr  ,.          ,  :  M  llfE  2012.EaNE 

tj)  44 

M 

WIZ  KHALIFA 

DEAL  OR  NO  Of  At  -  .blflUM  24,imPMOf 

Q  ii 
44  42 

67 
12 

UHM  SADE 

mtHll  MtQffB  at  iavt  sir.  Mmy  srw.  lh^jc 
KANDI 

KAMI  KOATED  W/O  *OlHH  A>U*1 5SCa'AAF&E?l  FJWJS 

■ 

50 

K 

ALICIA  KEYS 

THE  ELEMENT  M  FREEDOM  '.  (c     (fiS7l  -  flV.G 

■ 

46  41 

15 

LLOYD  BANKS 

HFM2  (HUNGER  FOR  MORI  2)  G  UNH  1B041 

47  at 

- 

KOnONMOUTH  KINGS  PRESENT  THE  DIRTBALL 
NERVOUS  SYSTEM  Si  H  .^h-H  UllCc  ,MC 

48  -lb 

27 

MARVIN  GAYE 

ICON  MOTOAN  0145*4  UWE 

Qi  54 

12 

CIARA 

BASIC  IHSTINCI  L "FACE  7?J!)?;JLG 

80  36 

24 

JOHN  LEGEND  &  THE  ROOTS 

VAWEUPTHAt  iXJ  L ' .  i.i  :-i,um«.  ♦ 

Rihanna,  who  debuted  on  the  list  in  2005, 
notches  her  15th  Mrtrmk  lop  10  as  "SAH" 
mmps  11-7  with  3,400  spins  (up  22%, 
according  to  Nieben  BOS).  She  ties  Janet 
Jackson  (or  the  second-most  top  10s  by  a 
female  in  tire  chart's  18-year  history.  Both 
trail  Hariah  Carey,  who  has  21. 


f 

f 

MAINSTREAM 
7&B/HIP-HOP 

•IS  cs  :s5 

TITLE 

UtTIST  ilMPRINl  PROMOTION  LABEL. 

«_ 

Kl  MOMENT  4  LIFE 

nsWIISpMfiWttKKW 

D 

2 

ii 

6  FOOT  7  FOOT 

? 

4 

9 

LOVE  FACES 

TUT  SONGZ            '  '■!!. 

3 

17 

FALL  FOH  VOUB  TYPE 

JILMIE  fOXI  Ff*I  OBAKf 

5 

6 

6 

LOOK  AT  ME  NOW 

CHRIS  BROW).  F!*r  HI  W»rNE  4  8USIA  RNYMfS  ■ .  'it  'l'.ii 

5 

17 

PRETTY  GIRL  ROCK 

KERI  Hit  SOI*  '             '  '.[  I 

7 

II 

NO  BS 

CMU  MOWN  UM  JLG. 

B 

• 

7 

ALL  OF  THE  LIGHTS 

UMTE  WEST  iROC'A-FELlA'DEf  JAM'IDJMG) 

e 

II 

19 

DOWN  ON  ME 

JEREMIH  EEHl  M  CENT  .MICK  bCR'.H1.'  Hi'  JJ'.I  :  Ul.. 

10 

11 

15 

YOU  BE  KILLIN  EM 

EUOLOUS  71  E^E  BE  STORM  PEE  iAM  IDJWG  I 

6 

19 

WHAT'S  MY  NAME? 

RIHANNA  FEAT  ORAME 

12 

15 

WORDS 

! 

14 

23 

ASTON  MARTIN  MUSIC 

cCjj  11*1  [HUE  I  0*I1r£TTI  KQtii    .   ..  ^(£wJtVUHj 

13 

23 

NO  HANDS 

IMW  HflOtfiHi^iyF  i,l)ITF,H^  ^I4D'ASt\LWWWiSPt  BROSl 

,8 

17 

4 

GROVE  ST.  PARTY 

a 

5 

WELCOME  TO  MY  HOOD 

o 

26 

4 

BRING  IT  BACK 

TRAVIS  PORTER  r-  f-  h -  uiiii::t  .ilGj 

18 

6 

H-A'M 

HAHTl  Wl i'  A  .It  i 

[»] 

H 

- 

^FS  DID  IT  ON  EM 

16 

a 

BLACK  AND  YELLOW 

WII  KHALIFFt 

21 

24 

5 

SURE  THING 

MeCuel  iB. ac»  iff  iWstorm  .m  if ■;.! 

© 

23 

6 

TAKE  ME  AWAY 

HEY  SWA  COLE  UFFEN  IJJTEfl5CQPEi 

22 

6 

WHERE  YOU  AT 

JENNIFER  HUDSON  .■  "l.lfj 

19 

16 

MAKE  IT  RAIN 

TRAVIS  PORTER                                    fi  i 

21 

7 

SWEAT 

27 

13 

FEEL  LOVE 

ifu  c^VTCTT FEAT  I  COLE  OR  Vun  1  !            m'  1 

s 

29 

» 

HUSTLE  HARD 

© 

34 

2 

ROLL  UP 

WIZ  KHALIFA  iROSTRL'U'ATLANIiC'RRPi 

21 

S 

GONE 

WACYEEAI  mURENAAW             .r.EI&AL  wrcWIEAAKl 

/TV 

31 

3 

1  DONT  DESERVE  YOU 

ILOTD  BANKS  FIAT  JEREMIH  |G  UFIIT  CAPiTOLl 

FAR  AWAY 

MAflSMA  AMBflOSWS  U  RMG) 

25 

19 

10  SECONDS 

JAZMINE  SULLIVAN   :  F.MCn 

33 

THE  SHOW  GOES  ON 

LUPE  FIASCO  181  *  1  5TH  ATLANTIC) 

M 

2 

MY  GIRL 

MINDLESS  HHAVTOR    ' M IM\t£.CCH»MCM*MI&S(XfQ 

B 

14 

FIRE  FLAME 

BH3KAH  FEAT  UL  WA'U    —  1       ■  LWB&i.1Kmm\IMH 

36 

3b 

3 

LOVE  LETTER 

R.  KELLY  u  UE.  JLGI 

O 

37 

2 

ALL  YOUR  LOVE 

© 

c 

a 

RACKS 

TC  Ff  AT  FUTURE  ,1-  \  •'!       l.llJIV E  HI- * .  ^ir  .Ml :  '  1  IMS;, 

36 

4 

ANYTHING 

MUSIO  SOULCHILU  FEAT  SW1ZZ  BEITS     Ti  ." 

40 

m 

CRAZY  LUV 

AARON  ALEXANDER 

tz 

I  TITLE 
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I DOWN  ON  ME 
JEREMIH  FEAI  50  CEN1  '.    ■  ' 
MOMENT  4  LIFE 

SO.  HhA.  FIAT  TRjUE  '  7  ■.:HWHE«JKifl^1CltJl1W| 

GRENADE 

■ElEWOIIAFa        1^-  -![■•.•■•   

TONIGHT  (I'M  LOVIN'  YOU) 

BAWltlil^WEEAIllJtyieroAEUFl^ 

S  FOOT  7  FOOT 

.11  A'A'IE  FUr  COHVCUH:  .  '  ■  .  .  ■'  ,■,'.. 
ROCKETEER 


1   


.-M-l,' 

SSM 

RIHAHRA      >  .  i.1.- 
BLACK  AND  YELLOW 

I  811 IHEBE  iRCSTRUW.  AliAUIIC  I 
WHAT  S  MY  NAME? 

PRETTY  GIRL  ROCK 

j  NO  HANDS 

1  WAKA EEDCM FUME 

BORN  THIS  WAY 

I  LADY  MBA  iSIREAMliM  kOHlIVL  III 

YEAH  3X 
1  CHRIS  BROWN 

□ LOOK  AT  ME  NOW 
CHRB  BRDWH  FU1  Lit 
BACKSEAT 
ICW  BOYI  FEAI.  THE  CJOAFtACS  A  DETF  :Q)7IT.  'W.H"R  BFJIf; 
HOLD  IT  AGAINST  ME 
BHFFNET  SPEJWS  .tJcGj  
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ALL  OF  THE  LIGHTS 


F"K  YOU  (FORGET  YOU) 

i  CEE  LO  CHEEM         :  j.'i'l;!  L .'.  J ' .  ^  I. ' 1 

THE  SHOW  GOES  ON 

LWE  EIAS<0        A  1  •  IH.  ATLAHTIC)  

FIREWORK 

I  MTf  r8Wf  ECAWDLI 
)  I  NEED  A  DOCTOR 

DFl  DPI  FIAI  ELFIM.El.l  l  .1 

|  WRITTEN  IN  THE  STARS 

TWITE  TEMPAH  FEAT  EWC  TUHHBT  i .  '.  !  '.  :  -  'I  V  . 

|E.T 

|  KATY  PfRRT  FtAT  KAHYE  WIST 
MORE 

I  WHWfLAFACE  JLGi 


WE  R  WHO  WE  R 

KESHA   -:"■!.;-.-  HI  A  HMl, 


GONE 

'  WHY  FEAT  KIUT  FWWLAWD  rfRRTt  fMvERSA.  linTWSi 
FALL  FOR  YOUR  TYPE 

JAMIE  FOXX  FEAT  IHUUIE  IJ.RMSl  


BLOW 

KSHA  if 


Q  38 

2 

ON  THE  FLOOR 

JENNIFER  LOPEZ  FtAT  PITBULL  'SL  A.StT.  FEXIMG) 

31  32 

16 

KUSH 

OR  ORE  FEAI  SNOOP  tXXIC.  A  AKON  .'-[■-'■.  m  ,'■ .  . 

J{ 

3 

FEEL  LOVE 

SEAN  CAflRETl  FEAI  ;  COLE  OR  OFIAM  CL7  I  FW«D  n  taLAB.il 

|  33  WW 

JUST  CAN'T  GET  ENOUGH 

IRE  BLAC"  FIFO  PEAS    '.   1 

7J4 

11 

YOU  BE  KILLIN  EM 

F  ABO  LOUS                   iV'OE!  JAM  IOjMGi 

HIT  THE  LIGHTS 

JAY  SEAN  FEjiT  LIL  WAYNE  f  "  .1  :■    -.  .  ■ 

F"KIN'  PERFECT 

PfM  lUFACE'JLGi  

COMING  HOME 

BKIY  ■  DIRTY  MOhf  Y  FEAT  SKYLAfl  Wtf> 


SWEAT 

SNOOP  OOGG     i  i 


WELCOME  TO  MY  HOOD 

DJ  KHALED  M  THE  BEST'CASH  MOI^iUffVCRSAL  WOTCWNi 


BETWEEN  THE  BULLETS 


AMBROSIUS'  SURPRISING  START 


MARSUA 

LATE  NIGHTS*  CAW  '  " 


Marsha  Ambrosius'  "Late  Nights  &  Early  Mornings" 
debuts  at  No.  1  on  Top  R&B/Hip-Hop  Albums  with 
%,(XX)  copies  sold,  according  to  Nielsen  SoundScan.  The 
opening  marks  the  biggest  debut  since  Jamie  Foxx's 
"Best  Night  of  My  Life"  bowed  at  No.  2  with  144.000 
copies  in  the  Jan.  8  issue.  This  is  Ambrosius'  first  solo 
offering,  and  it  charts  higher  than  any  of  the  releases 
from  former  group  Floetry.  The  duo  posted  three  titles  on 
the  list— 20O2's  "Floetic*'  (No.  4  peak),  2003's  "Floacism 
'Live'  "  (No.  11)  and  the  act's  highest-charting  set, 
"Flo'ology,"  which  opened  and  peaked  at  No.  2  in  2005. 
"Flo'ology"  also  gave  the  group  its  best  sales  week  of  77.000  copies,  a  sum  Ambrosius 
dismantles  with  her  "Late  Nights'*  entry.  — Rauly  Ramirez 
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HI  YOU  ARE 
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LAY  WITH  YOU 
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WALKING 
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29 

CAN'T  BE  FRIENDS 
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I'M  DOING  ME 

7 
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SHARE  MY  LIFE 

9 

14 

FAR  AWAY 
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IICTtll  WHERE  YOU  AT 
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EMERGENCY 
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NEVER  WANT  TO  LIVE  WITHOUT  YOU 
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14 
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1  SMILE 
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17 

FALL  FOR  YOUR  TYPE 
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14 

16 

8 

4EVERMORE 

ANTHONY  DAVID  FEAT  tirjEBRA 

15 

17 

6 

NOT  MY  DADDY 

KELLY  PRCI  FEAT  STOKLEY  -My  b.lK«.SAAG  L.P.  MAiicru 

© 

16 

13 

ONE  IN  A  MILLION 

NE-YO  tOB  JAM.IDJMGl 

17 

19 

B 

ALL  ABOUT  THE  SEX  (IT  AWT  ALL  ABOl^  THE  SEX) 
POWELL  JONES  rAtiTirWAR  EONE)  

18 

21 

6 

GONE  AND  NEVER  COMING  BACK 
ME  LAN  IE  FIONA  SAC  bOTMU  MCTO'.VT.;Vr,G  ■ 

© 

22 

7 

CAUGHT  MY  EYE 

MINT  CONDITION  SiHANAC  HIE  i 

It 

WHAT  COULD  HAVE  BEEN 

GINUWINE  NOTIFI) 

s 

24 

4 

GOOD  MAN 

RAPHAEL  SAAOIQ     .  .  Mi 

© 

2.; 

4 

BEAUTIFUL 

NOEL  GOUROtH  l.l 

23 

n 

GOOD  MORNING 

KJON  IJI  Mil   J'l  JtSitl  "t-'fU/fli    .  LiKfi . 

24 

23 

4 

1  WANNA  BE  YOUR  MAN 

CHARLIE  WILSON  FEAT  FANTASIA  ?  Ml.1:  i  II'.E 
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BABY 

JAGGED  EDGE 
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2 
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LOOK  AT  ME  NOW 
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7 
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KANYE  WEST  ■                  Til  Ml 

4 

a 

NO  HANDS 

WWFUKMHAK  '<:•:  W*  t/X*b>±KMY.tiH.i-mK 
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BLACK  AND  YELLOW 
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YOU  BE  KILLIN  EM 
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11 

21 
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MAKE  A  MOVIE 
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17 

• 

GROVE  ST.  PARTY 

ijVMRiXMI^rUiniZrrTI  <v-VO  XlXilS'^HVtHWW 

15 

6 

WELCOME  TO  MY  MOOD 

OJ  KHALED  ..V  "Hi         rx^VI.-f^.iUiVMBSAL  lAQTOWT*; 
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a 

RIGHT  ABOVE  IT 

IH  WAYNE  FEAT  DRAKE 

19 
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THE  SHOW  GOES  ON 
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HUSTLE  HARD 
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MAKE  IT  RAIN 
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1  DONT  DESERVE  YOU 

LLOYD  BANKS  FEAT  JEREMIH  , 

54   I  Go  to  www.billboard.biz  for  complete  chart  data 
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PRODUCER  iStMARHfAi                                                                WfflM   PROMOH0N  LAMl 
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15 
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TIAViO«(  MILES  THEVERSON  TTAHOR  E  MILES  TSCAitSl                                ©  5G\&SC"«.  AT.  J'.TIC 
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s 

PRETTY  GIRL  ROCK                                                                   Ken  H.lson 
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io 

11  13 
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A8T0N  MARTIN  MUSIC          Rick  Rom  Featuring  Drake  &  Chrisette  Michele 
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« 

12 

CAN'T  BE  FRIENDS                                                              Trey  Songz 

M  HMMMI . M  HMHM  M  JOMi  C  0  fORBtS  fl  IMUHQTO  ;  WWII  1  OK  1  tavl'j-ii       ©  MMMM  atlahtic 
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13  10 

WHAT  S  MY  NAME?                                            Rihanna  Featuring  Drake 

IA«  il     v    |*:,-if,  1  f  MtKMANSlNI    t*MMA;t  A  jflAMAW                           ©  .-.fiP  "If  1  JAM  IDJMG 

© 

WALKING                                                                            Mary  Mary 

/.:,AI,««1(.[  ,M.J/Ml,L  -A'^CAAPau[AI«J6tA(^:L?iC.JW,A.i;rtAJTR:;r  ©OMVeUXKCiXLLVGlA 

14 

15 

17 

LOVE  LETTER                                                                          R.  Kelly 

©  JfVE.JLG 

15 

16 

14 

8 

NO  HANDS                      Waka  Flocka  Flame  Featuring  Roscoe  Dash  &  Wale 
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WHERE  YOU  AT                                                            Jennifer  Hudson 

15 
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DID  IT  ON  EM 
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YOU  ARE                                                                        Charlie  Wilson 

.                ■.-,![■        l-^t-i:         i'.  is,                           ©  P  MUSIC  jive  JLG 

I 
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1  SMILE                                                                            Kirk  Franklin 
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LAY  WITH  YOU                                                 El  Debarqc  Ft-aiunnij  F;ulM  E^anb 

Mini  CMt  iMFLOntftS  t  :C0ULIER.                                                          ©  & E F F F 1**  INTf RSCOPF 

2. 

22 

MAKE  A  MOVIE                                             Twlsla  Featuring  Chris  Brown 

ME  I E if  ")[)AB>  ItUOttWI  iC  IMIICtElL  SLINO.EV:  pai\,                                       ©  l,vl. 
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26 

2S 

34 

31 

GROVE  ST.  PARTY                          Waka  Flocka  Flame  Featuring  Kebo  Golti 

li.t  L^liffi  tJ  MAIOMUPS  fl  CHAIWAf  L  A  if/US.                       ©I'"    !■-.•■■:■.  a;:  A  viiiV  ,VA-'.iR  68 

23 

FAR  AWAY                                                                 Marsha  Ambroses 
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19 

I'M  DOING  ME  Fantasia 

c  llMMfllfl  tC  HAHMOh  C  Uttttl                                                           ©    in  tvr, 
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26 
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t& 

WORDS                                                                                  Bobby  V 

PfNTA  jQr(  .11  Ail>0?i  !  rjA'.U.M  0  E  THOMAS.                                    ©  B.J  M  LLA  DREAMS' CAPITOL 

27 

23 

91 

21 

33 

LAY  IT  DOWN  Lloyd 

DEAJLVJQOIMin              ©  rCilNG-GOLOit  IQHl  i'MEflSCOPE 

22 
29 

TAKE  ME  AWAY                                                                       Keyshia  Cole 

C  SAUlANARfAiRRVGOIti  I*  PAR*ER*  HCOLE  I  LOfltWOi                              ©  KH E MFfEfttCOPf 

sg 

38 

BRING  IT  BACK                                                                 Travis  Porter 
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30 

a 

SHARE  MY  LIFE  Kern 

KEU  fi  atllEiJiJE  A  SlACkSTOnE  IK  OWENS'                                            ©  UtllWftSAl  UO10WN  JURG 

25 

31 

a 

32 

a 

35 

ONE  IN  A  MILLION  Ne-Yo 

' "                                                                                        ©  DEI  JAM  IDJMG 

17 

WELCOME  TO  MY  HOOD             DJ  KhaJed  Feat  Rick  Ross,  Plies.  J  Wayne  &  T-Pam 

37 

© 

33 

© 

40 

51 

HUSTLE  HARD                                                                      Ace  Hood 

ItX  ILfitl  A  UCCOUSTEHl                                                                 ©  •■■*  ""r  ti  t  i  '  t-l    AM  "(  Mi, 

© 

37 

41 

SURE  THING  Miguel 

©  BLACK  Ct  IY3TWM  JM  JLO 

14 

36 

75 

16 

BLACK  AND  YELLOW                                                                 Wiz  Khalila 

JAd  jAt;    ;  .  tm.       M  \  (m-.iirt  IE  ni  =  MAfj:ift.                                   ©©O  mfTlUH  A'lAHIic 

• 

1 

36 

29 

24 

H  *  A  *  M                                                                           Kan/e  West  &  JayZ 

.  [ K  L L'jE "  »  ',Vi  .1  i*                 1  A- A  .^M;  U  jtAI.           ©  (-ijr.-A.lbL.  A  fH'J'l  LAI  L'-ld  Jil  .(AM  IIUMG 
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27 

2b 

10  SECONDS                                                               Jazmlne  Sullivan 

5  =(t,':  .J  iUL.  WAN  S  DEMii                                                                                              ©  J  RMG 

9S 

27 

MAKE  IT  RAIN                                                                   Travis  Porter 

Ml  (IRAViS  POUIEBi                                                                       ©  r"  ■"■il  q  Hijii  "-!    . :  il  G 

« 

74 

ROLL  UP                                                                                    Wiz  Khalila 

■-t..2.-t    .    [..  MA," '.!■■  fq  ..;.C.  Ti  "ECUN'-C.                                          ©©  RiTITSjV  *Tl  ANTIC 

40 

42 

43 

THERE  GOES  MY  BABY  Usher 

M;                     .    .>     '.     ',.i'.-  .  J  iLHtMtH  '  ULiMAMjn  MURHIb                                       0  LAIACt  JLG 

**fc»P 

41 

ri 

M 

44 

WHEN  A  WOMAN  LOVES                                                           R,  Kelly 

RKEll*lBSKElL*l                                                                                                      •  JM/JU 

I  DON'T  DESERVE  YOU                                   Lloyd  Banks  Featuring  Jeremih 

JUSTICE  LEAGUE  (C  LLOVO  K  CROWE  E  MKjmJ9H                                      ©  G  UNIT  CAPIIOl 

42 

< 

44 

9> 

32 

DEUCES                                 Chrta  Brown  Featuring  Tyga  ft  Kevin  McCall 

KMC  CALL  KMCCAlL  MSIEVtriSOHC  BIOASi                                                                   ©  JIVt  JLG 

© 

S7 

62 

NOT  MY  DADDY                                                 Kelly  Price  Featuring  Slokley 

-              :.;nr,.__  ...  ;        3;LL  ■            !■  PH'-Jt:                                    ©  M'*  -[.'.'.•             :IPL         A  IT 

46 

54 

n 

47 

5C 
30 
39 

RACKS                                                                           YC  Featuring  Future 

wm  DIG  IAI  |»  BROOKS  SC  i./HUUQnf  V  WiLdURN  C  UK.LER)      •  BiGPLA*  UNIVERSAL  REPUBLIC  UMH6 
EMERGENCY  Tank 

■    ■,■-■<!.■.'     Ii- i  .    Ll'iU'.ll                               ©  M'Li'jAVL  i'J'.u  il'TjAit  i  AtL»t'lL 

RIGHT  ABOVE  IT                                                   Ul  Wayne  Featuring  Drake 

«-M      i  --  in  1  iiKAMAM  u  ii  j-*"*  .i  1 .                                ©  ;am<  WfjNE>  Jl'.'t  "SAL  M0T3*«  UM«G 

«9 

23 

SO 

41 
SI 
49 

v 
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46 

UNUSUAL                                                      Trey  Songz  Featuring  Drake 

Atwiyi  ti'-utf          t-j.'q.  ■.■  i.\t>  ii,<-.i.T:-('.v\<:<.*i  i^Mi:iA<aAHA,v  ©ci;fAa».A'..A/dri; 

4. 

FEEL  LOVE                                         Sean  Garrett  Featuring  J  Cole  or  Drake 

ijAliHE  H  ^  GAfiR-lT  (I  EWWfTTJ  G,ABRiII  A  GRA-AU  j  t  cOLEt                 ©  fl  *  T  .  PEMKD  n  DOU  MM 

4. 

ALL  1  WANT  IS  YOU                                             Miguel  Featuring  J  Cole 

■■:  '■               U  •  M'.Vll     L       . :  ■                                                           ©  BLAC*  ICE  BTSIORM.'JIVE  JLG 

46 

46 

SWEAT                                                                             Snoop  Dogg 

Im;  rAIARACt  c  .  BBl-AE-lS  . ~-    1 1 J L. i_ ^  '■  "ib  %  HC.LG/it.i.-OHAf|.                          ©  PHlUfillv  CAPItOL 

4, 

4. 

50 

47 

NEVER  WANT  TO  LIVE  WITHOUT  YOU                                     Eric  Benet 
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YOUR  LOVE 
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Birdman  Featuring  Lil  Wayne 
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Alicia  Keys  Featuring  Ev 
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Noel  Gourdln  j 
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WANNA  BE  YOUR  MAN 

I  PAGANI  C  WILSON  |  L  TROUT  MAN,  R  TRC  JTMAN  . 


Charlie  Wilson  Featuring  Fantasia 


Recent  Um  venal 
stynn  YC  breaks 
into  the  top  halt  of 
the  last  with  his 
debut  single.  WOTA 
Atlanta  led  aD 
stations  with  64 
plays  in  the  chart's 
tracking  period 


Pi 


North  Caroltru  MC 
Cote  jumps  II  spots 
with  hi  firth 
cturted  title  and 
second  as  a  lead 
artist.  Debut  -Who 
Dal"  tapped  out  at 
No.  52  rn  the  Aug.  7, 
10 10.  tssue. 
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J.  Cole  Featuring  Drake 


NOBODY  GREATER 
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ISTEOi 


Tity  Boi  Featuring  Yo  C 


CASTLE  WALLS 
KUSH 

DJ  Wit  ft  RAHWMA  lOJNG . 

CRAZY  LUV 


I  A  GRAST  S  GflAli 


T.t  Featuring  Christina  Agu 


LISTED. 


Dr  Dre  Featuring  Snoop  Dogg  &  Akon  I 
Aaron  Alexander 
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4-  BUSS  IT  WIDE  OPEN 


Lil  Kee  Featuring  Juicy  J  &  Dorrough  j 


POPPIN  BOTTLES 


TWELIAMSK  SEE  THAR  AM  A  GRAHAM  | 


T  l  Featuring  Drake 

©  WUM   >U!  ATI  ANT'C 


CELEBRATION 
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Tank  Featuring  Drake 
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NOT  LISTED  INOT  USTEO) 


Just  Brittany 

©  CASH  MONEY 


ONE  NIGHT  STAND 

C  BEREAl  iC  BROWN. H  MtCAlL.C  BE  REAL' 


Ken  Hilson  Featuring  Chris  Brc 


I  DONT  CARE 


Josh  X-an-tus  Featuring  Ghostface  Killah 

jilAHH  bELEKTAH  1}  AAHTUrj  A  BOND  R  DUNBAR  C  0  W1LSONI  ©  M  USA  CAPIIQl  | 

CUPID  Uoyd  Featuring  Awesome  Jones 
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ALEXANDER  STAKES  HIS  CLAIM 

Aaron  Alexander's  "Crazy  Uiv"  is  this  week's  Hot  Shot  Debut  as  it  opens  at  No. 
93 00  Hot  K&B/Hip-Hop  Songs  with  1.1  million  listener  impressions  (up  37%. 
according  to  Nielsen  BDS).  With  the  song,  the  21 -year-old  looks  to  make  a  name 
for  himself  outside  of  his  strong  musical  lineage:  his  parents  are  R&B  singer 
Pebbles  (who  scored  four  No.  Is  between  1(JS7  and  1'WO)  and  Island  Defjam 
Music  Group  chairman/CEO  Antonio  "LA."  Reid.  Out  of  the  19  stations  play- 
ing the  cut.  WEMX  Baton  Rouge.  U..  is  leading  the  audience  push,  racking  up 
more  than  200,000  listener  impressions  in  the  chart's  tracking  period.  — Rauly  Ramirez 
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CHRIST  IS  RISEN 
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YOUR  GREAT  NAME 
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SEARCH  MY  HEART 
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BEAUTY  OF  THE  CROSS 
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OAVIO  CROWOEH  SAND    '        ■    ■  i 

MANIFESTO 
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YOU  LOVE  ME  ANYWAY 

SIOEWAU  PROPHETS  'iRvENT  WORD-CURB 


we  remember 

hwswts  inpop 


THIS  LITTLE  LIGHT  OF  MINE 

ADDISON  ROM  INO  


SOMETHING  GLORIOUS 


SOMETHING  IN  YOUR  EYES 

SHONLOCN  ARROW   

LISTEN  TO  THE  SOUND 
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G  OOTEE 


HOLD  ME 

BRACE  BEAT  T 
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ITROHT'EMI  CMG 


I  STRAIGHT  TO  YOUR  HEART 
MJKESCHAIR  CURB 


BETTER  DAYS 

MATT  BROUWER  INOIt  EXTRtML8LACK  SHOE 


Aretlw  Fran slin  posts  Iwf  first  Hue  on 
Gospel  Albums  In  more  than  10  years  as 
"More  Gospel  Hits"  pops  on  at  No.  40 
(complete  (hart  viewable  at  billboard-bct/ 
ctiarts).  Franklin  last  appeared  on  this  list 
when  "Gospel  Greats"  peaked  it  No.  18  In 
January  1001. 
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Witti  its  ninth  trip  lo  the  summit  on 
Christian  Songs,  HercyHe  extends  its  lead 
tor  the  most  No.  Is  since  the  chart  launched 
in  2003,  with  "Beaulilul"  (2-1).  tasting 
Crown!  ate  second  on  that  tally  with  seven 
leaders.  The  new  No .  1  also  spends  a  second 
week  atop  Christian  AC  Songs. 
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Enrique  Iglesias  nets  his  22nd  No.  1  on  Hot  Latin  Songs  as  "No  Me  Di- 
gas  Que  No,"  featuring  Wisin  &  Yandel,  skips  3-1  in  its  14th  week  (14.5 
million  listener  impressions,  up  28%,  according  to  Nielsen  BDS).  It  ex- 
tends his  lead  over  Luis  Miguel  (16)  as  the  act  with  the  most  No.  Is  in 
the  chart's  25-year  history.  Tropical  WSKQ  New  York  spurred  the  rise. 
The  station's  42  spins  (a  gain  of  28)  during  the  tracking  week  caused  a 
1 22%  jump  in  audience  at  the  format  — Rauly  Ramirez 
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RECORD  COMPANIES:  Red  Bull  Records  taps  Joe  Guzikas 
senior  VP  of  promotion  and  integrated  marketing.  He  was 
VP  of  alternative  and  rock  promotion  at  Columbia  Records. 

Skyville  Records  names  Kevin  Herring  president.  He  was 
VP  of  national  promotion  at  Lyric  Street  Records. 

Republic  Nashville  appoints  Matthew  Hargis  national 
director  of  promotion.  He  was  director  of  regional  promotion 
for  the  Southeast  at  Capitol  Records  Nashville. 

Columbia  Records  promotes  Christian  Schraga  to  VP  of 
digital  marketing  and  names  Lars  Murray  VP  of  digital 
marketing,  They  were  senior  directors. 

PUBLISHING:  PigFactory  Music  names  Debra  Delshad  Banks 
creative  director  for  TV,  film  and  advertising  music.  She  was 
director  of  TV,  film  and  advertising  music  at  Sugaroo. 


TOURING:  AEG  appoints  Todd  Sims  senior  VP  of  digital.  He 
was  executive  producer  for  ESPN.com. 

DIGITAL:  Current  Media  names  Jeanne  Meyer  executive  VP 
of  corporate  communications.  She  was  senior  VP  of  corporate 
communications  for  the  Americas  at  EMI. 

MANAGEMENT:  Music  World  Gospel  taps  Chris  Ayears  as 
VP  of  artist  management.  He  was  director  of  marketing  and 
product  management  at  Fontana  Distribution. 

Twenty  First  Artists  appoints  Sanji  Tandan  senior  VP  of 
its  Nordic  division.  He  was  CEO  at  Warner  Music  Sweden. 

RELATED  FIELDS:  BET  Networks  names  Tracy  Cloherty  VP 
of  talent,  music  programming.  She  was  PD  at  CBS  Radio's 
WXRK  New  York. 

Viacom  promotes  Robert  Bakish  to  president/CEO  of 
Viacom  International  Media  Networks.  He  was  president  of 
MTV  Networks  International. 

—Edited  by  Mitchell  Peters 
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PROVIDENT  FINANCIAL  GOLF  CLASSIC 
SET  FOR  MARCH  21 

Dozens  of  "artists  and  music  industry  executives  will  gather  at 
the  Sherwood  Country  Club  In  Thousand  Oaks,  Calif.,  on 
March  21  (or  the  fourth  annual  Provident  Financial  Manage- 
ment Golf  Classic,  which  raises  money  for  the  Bogart  Pedi- 
atric Cancer  Research  Program. 

To  date,  the  event  has  raised  approximately  5521,000  for 
bench-to-bedside  pediatric  cancer  research  at  the  Bogart 
labs  at  Children's  Hospital  I.os  Angeles.  This  year.  Golf 
Classic  committee  member  Ivan  Axclrod  expects  to  raise 
about  SI  50.000. 

"Our  goal  is  not  to  do  a  large  tournament  with  as  many 
golfers  as  we  can  get.  but  to  do  something  a  little  more  classy 
at  a  high-level  golf  event,  using  Sherwood  Country  Club,  which 
is  a  club  that  not  everybody  has  the  opportunity  to  play,  and 
one  of  the  better  courses  in  the  southern  California  area,"  says 
Axel  rod,  COO  of  Provident  Financial  Management.  "We  limit 
the  number  of  golfers  to  KM)  so  they  can  have  an  enjoyable  day 
at  the  course  without  having  too  many  people  play." 

Individual  tickets  lor  the  Golf  Classic — which  also  includes 
a  complimentary  barbecue  lunch,  an  evening  dinner,  a  cock- 
tail parh  and  a  silent  auction  with  several  artist-signed  instru- 
ments— tost  $  1 .500.  The  event  is  about  90%  sold  out,  according 
to  Axelrod.  —Mitchell  Peters 
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COUNTRY  RADIO  SEMINAR 


The  annual  Country  Radio  Seminar  took  over  Nashville  March  2-4  and  packed  the 
convention  center  with  panels,  speakers,  luncheons,  research  presentations,  performances 
and  networking  opportunities. 

TOP:  On  March  1.  RCA  Nashville  artist  Jake  Owen  and  BNA  Records  newcomer  Casey  James 
performed  songs  from  their  forthcoming  albums  at  an  unofficial  kickoff  to  the  Country  Radio  Seminar 
for  a  crowd  of  country  radio  programmers  and  music  industry  guests  at  Margaritaville.  Stopping  for  a 
photo  despite  the  crowds  at  the  event  are  (from  left)  RCA  Nashville  VP  of  national  promotion  Keith 
Gal*,  Sony  Music  Nashville  senior  VP  of  promotion  Skip  Bishop,  Academy  of  Country  Music  CEO  Bob 
Romeo,  Owen.  Sony  Music  Nashville  chairman/CEO  Gary  Overton.  James  and  BNA  Records  VP  of 
national  promotion  Bryan  Frasher  phoio  sonv  music 

LEFT:  At  the  Sony  Music  Nashville  Boat  Show  on  March  3. 19  Recordings/Arista  Nashville  superstar 
Carrie  Underwood  (far  left)  was  presented  with  a  plaque  in  recognition  of  the  double-platinum 
certification  of  her  "Play  On"  album.  There  to  congratulate  her  on  this  milestone  were  (from  left)  Sony 
Music  Nashville  senior  VP  of  promotion  Skip  Bishop  and  chairman/CEO  Gary  Overton,  Arista  Nashville 
VP  of  promotion  Lesly  Tyson  and  Sony  Music  Nashvtlle  VP  of  sales  Kerrl  Fox-Metoyer  photo  alan  poizhcr 
BELOW:  During  Sony  Music  Nashville's  Boat  Show  on  March  3.  RCA  Nashville  hitmaker  Chris  Young 
was  honored  with  a  plaque  celebrating  his  three  consecutive  No.  1  singles— "Voices."  "Gettin'  You 
Home''  and  "The  Man  I  Want  to  Be."  From  left  are  RCA  Nashville  promo  team  members  Matt  Galvin 
Dan  Nelson  and  Steve  Pfeshe  Sony  Music  Nashville  chairman/CEO  Gary  Overton;  Young:  promo  team 
members  Josh  Easier,  Norbert  Nix.  Liz  Sledge  and  Parker  Fowler.  Sony  Music  Nashville  senior  VP  of 
promotion  Skip  Bishop,  and  RCA  Nashville  VP  of  promotion  Keith  Gate,  photo  alan  poizner 

BOTTOM:  Lionel  Richie  made  a  surprise  appearance  at  Universal  Music  Group  Nashville's  Country 
Radio  Seminar  luncheon  at  the  Ryman  Auditorium  on  March  2.  The  pop/R&B  superstar  (center) 
stopped  in  at  the  Connections  Lounge  after  his  performance,  where  he  posed  for  a  photo  with  (from 
left)  UMG'i  Katie  Dean.  Country  Radio  Broadcasters  agenda  committee  member  John  Paul.  Clear 
Channel/Milwaukee's  Kerry  Wolfe,  CRB  board  member  Keith  Kaufman.  UMG  senior  VP  of  promotion/ 
CRB  board  member  Royce  Rlsser  and  UMG's  Ken  Robotd  Of  Richie's  appearance  at  the  seminar,  the 
fake  Dierks  Bentloy  ( a  drunken^diorks)  tweeted:  "There  will  never  be  a  more  awkward  moment  than 
when  you  tell  Lionel  Richie  that  it  wasn't  him  you  were  looking  for."  photo  bevmoseh 
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ABOVE:  Country  Radio  Broadcasters  and  the  Country  Music  Assn  co-sponsored  the  Country 
Radio  Seminar  2011  Country  Radio  research  study,  conducted  by  media  research  firm  Coleman 
Insights.  The  somewhat  surprising  results,  presented  during  the  CRS  research  panel  on  March  3, 
shook  up  some  long-held  industry  beliefs  about  the  country  music  marketplace  One  part  of  the 
survey  in  particular:  Country  stations,  much  like  their  pop  and  rock  counterparts,  need  to 
defend  against  an  increasing  interest  in  other  sources  of  music  discovery,  particularly  Pandora. 
Catching  up  after  the  panel  for  a  quick  photo  are  (from  left)  CMA  market  research  director  Greg 
Fuson  CRB  president  Mike  Culotta  Coleman  Insights  VP  Sam  Milkman.  CMA  VP  of  strategic 
partnerships  Sherri  Warnke  Coleman  Insights  president/CEO  Warren  Kurtzman  m  ;  VP  Chris 
Ackerman,  and  CRB  executive  director  Bill  Mayne  l  hqto  bevmoscr 

TOP  RIGHT:  Sony  Music  Nashville's  Boat  Show  celebrated  its  2Sth  anniversary  in  style  as  it  set 
sail  on  March  3  for  an  evening  of  music  hosted  by  Gwyneth  Paltrow  in  addition  to  hosting. 
Pattrow  performed  two  songs  including  "Me  and  Tennessee,"  the  new  single  from  the  "Country 
Strong"  soundtrack,  which  she  sang  with  surprise  guest  Tim  McGraw  Reports  are  now  surfacing 
that  Paltrow  is  on  the  verge  of  signing  a  $900,000  record  deal  with  Atlantic  Records  A  source 
confirmed  to  Billboard  that  Atlantic  has  been  m  talks  with  Paltrow  but  didn't  say  a  deal  has 
been  signed.  pwom  aian  poizncr 

RIGHT:  To  celebrate  the  upcoming  release  of  new  single  "Teenage  Daughters"  (and  first  under 
Republic  Nashville).  Martina  McBride  held  a  super-exclusive  gathering  at  her  Nashville  home  for 
50  of  her  closest  industry  friends  on  March  2.  Here,  she  poses  for  a  photo  with  (from  left)  CJKX 
Toronto  PD  Steve  Kassay,  CJJR  Vancouver  music  director  Mark  Patrlc  and  Big  Machine  Label 
Group  international  director  of  market  mq  Brad  Turcotte  PHOT  i  KfNffl  iacxson 
BELOW:  Academy  of  Country  Music  newcomers  Eric  Church  (right)  and  the  Band  Perry 
members  Reid  Perry  Neil  Perry  and  Klmberly  Perry  were  presented  with  trophies  for  new  solo 
vocalist  of  the  year  and  new  duo  or  group  of  the  year,  respectively,  onstage  during  Country 
Radio  Seminar's  Music  City  Jam  on  March  2.  Presenting  the  awards  was  Capitol  Nashville  artist 
Luke  Bryan— the  ACM's  2010  new  artist  of  the  year— who's  currently  on  tour  supporting  new 
album  'Spring  Break  3  .  .   It's  a  Shore  Thing."  Both  the  Band  Perry  and  Church  were  ecstatic  at 
the  honor  and  here,  they're  pictured  with  ACM  CEO  Bob  Romeo  photo  ocm  imam sywcK  diamond 
COURTESY  Of  THE  acaoemv  OF  COUNTRY  MUSIC 

BOTTOM  LEFT:  Columbia  Nashville's  Miranda  Lambert  celebrated  the  platinum  certification  of 
her  Grammy  Award-winning  single.  "The  House  That  Built  Me."  The  song  is  nominated  for  the 
Academy  of  Country  Music's  single  of  the  year,  and  Lambert  is  up  for  seven  ACM  Awards. 
Smiling  proudly  are  (from  left)  Sony  Music  Nashville  chairman/CEO  Gary  Overton  and  VP  of 
sales  Kerri  Fox-Metoyer  Lambert.  Sony  Music  Nashville  VP  of  digital  business  Heather  McBee 
Lambert's  manager  Marion  Kraft  and  Sony  Music  Nashville  senior  VP  of  marketing  Paul 
Bamabee 
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THE  BEST  MUSIC  MIX  ON  6TH 

FEATURING: 

Odd  Future 
MNDR 
Young  The  Giant 
The  Gregory  Brothers  feat.  Antome  Dodson 
Royal  Bangs 
Big  K.R.l.T.  feat.  Grillade 
Oh  Land 
The  Boxer  Rebellion 
Curren$y 
Beach  Fossils 
The  Pains  of  Being  Pure  at  Heart 
Beardyman 
The  Joy  Formidable 
AND  MANY  MORE 


201  East  6th  Street 
Austin,  TX 

For  Showcase  Details,  Visit: 

BILLBOARD.COM/SXSW 


'  Showcase  Lineups  Subject  To  Change 


EXCLUSIVE   TELEVISION  EVENT 
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SUNDAY 
MARCH  20 


9pm/8c 


ALICE  COOPER  BAND  /  NEIL  DIAMOND  DR.  JOHN  DARLENE  LOVE 
TOM  WAITS  JAC  HOLZMAN  ART  ROPE  /  LEON  ROSSELL 
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A  TALK  WITH  TWITTER 
CO  FOUNDER  BIZ  STONE 

+  THE  NEW  TRACKABILITY 
OF  WORD-OF-MOUTH 

$ 
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AND  | 


LYRIC-ONLY  VIDEOS 
GO  PRO 

GROVER  BIERY'S 
NEW  LABEL 

RIGHTSFLOWCEO 
PATRICK  SULLIVAN 


State  Farm 

PRESENTS 

Billboard 

CONFERENCE  WARDS 


EDEN  ROC  RENAISSANCE  MIAMI  BEACH 


IN  ASSOCIATION  WITH 


at&t 


Just  Announced! 

M  ANA:  SUPERSTAR  Q&A 


Moderator;  Leila  Cobo,  Executive  Director  Latin  Content  &  Programming.  Billboard 

PLUS: 
Artist  Showcases 
Networking  Events 
The  FIRST  EVER  Latin  Music  Marketing  Awards 
The  Billboard  BASH  &  the  Official  Awards  Show  After-Party 
The  Billboard  Latin  Music  Awards 
Produced  &  Broadcast  Live  on  Telemundo 


THIS  WEEK'S 
PROGRAM  HIGHLIGHTS: 

REGIONAL  MEXICAN  PANEL 

Billboard  brings  together  these  power 
players  for  an  in-depth  conversation  on 
where  the  genre  is  headed  and  what  the 
financial  future  looks  like: 

Raul  Brindis 
Univision  Radio 

Fernando  Camacho 
La  Arrolladora  Banda  El  Limon 
De  Rene  Camacho 

Edmundo  Mendieta 
Mendieta  Discos 

Gerardo  Ortiz 
Del/Sony 

Roberto  Tapia 
Musivisa/Universal 

Luis  Del  Villar 
Del  Records 


REGISTER  TODAY 
AND SAVE 

BillboardLatinConference.com 


For  Registration:  212.493.4026  or  Conferences  a  Billboard.com  For  Sponsorship:  646.315.2961  or  Cebele.Marquez  aBillboard.com 
For  Discounted  Hotel  Rate:  The  Eden  Roc  Renasissance  305.531  0000  ($259/night) 
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ON  THE  COVER  Biz  Stone 
photograph  by  Gabriela  Hasbun 
The  cake  is  vegan,  as  specially 
requested  by  Stone,  gpooming  b* 

VEftOWA  SJOEN  FOR  ARTlST  IMTEO 
STVLIMG  BY  YiCTjCN  FiSCMER  FOR 
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Antony  Bruno  □  An'onyNBruno 
Bill  W«id*  -BwhOay 


FEATURES 

COVER  STORY 

12  BETWEEN  THE  TWEETS 

As  Twitter  marks  its  fifth  anniversary, 
co-founder  Biz  Stone  and  the  Roots' 
?uestlove  talk  tweets,  privacy  and 
what  the  future  may  hold  for  the 
microblogging  juggernaut. 

is  THE  (PRIVATE)  GIG 

ECONOMY  News  flash:  The  big 
money  is  back  in  private  and  corporate 
shows.  But  nothing  about  them  is 
private  anymore. 

STARS 

21  VIVA  FERNANDEZ! 

Successful  promoter/venue  owner 
Ivan  Fernandez  is  a  pioneer  of  Latin 
music  marketing. 


MUSIC 

37  GETTING  TO  THE 
(EXCLAMATION) 
POINT  With  "Vices  & 
Virtues."  Panic!  at  the 
Disco  bounces  back 
from  the  departure  of 
two  key  members. 

39  Q&A:  John  Darnielle 

40  Reviews 

42  Happening  Now 
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45  Over  The  Counter 

45  Market  Watch 
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Events 

COUNTRY  SUMMIT 

Billboard's  Country  Music 
Summit,  in  association  with 
the  Country  Music  Assn., 
happens  June  6-7  in 
Nashville.  Keynote  artist- 
development  case  study 
with  Jason  Aldean 
Register  at  countrymusic 
summit.com. 


LATIN  CONFERENCE 

Billboard's  Latin  Music 
Conference  &  Awards, 
presented  by  State  Farm  in 
association  with  AT&T, 
takes  place  April  26-28  in 
Miami.  Just  announced:  a 
O&A  with  Mana.  To  register, 
go  to  billboardlatin 
conference.com. 
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Online 

.COM  EXCLUSIVES 

To  celebrate  the  15th 
anniversary  of  Billboard's 
Adult  Pop  songs  chart. 
Chart  Beat  columnist  Gary 
Trust  has  put  together  a 
tally  of  the  chart's  40 
hottest  hits  from  1996  to 
2011.  Check  it  out  on 
Billboard.com. 
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AT  YOUR  SERVICE 


CAROLINA  BOY 


LATIN  KINDIE 


Tom  Bicry  to  head  the      The  growing  popularity     RightsFlow  eyes  growth     After  "Love  Like  Crazy,"      Ozomatli,  Pinker  Tones 


Collective's  new  label 


of  lyric  videos 


>>>SPIRIT 
SIGNS  PUB 
DEAL  WITH 
HENSON  CO. 

Spirit  Music  Group  has 
scored  a  multiyear 
joint-venture  deal 
with  the  Jim  Henson 
Co.  that  covers  its 
entire  media  library, 
including  such  films  as 
"Labyrinth"  and  "The 
Dark  Crystal"  and  TV 
series  "Fraggle  Rock" 
and  "Farscape."  As 
part  of  the  deal, 
Spirit  will  serve  as 
worldwide 
administrator  for  the 
back  catalog,  which 
also  encompasses 
theme  songs,  cues 
and  scores  from  more 
than  50  years'  worth 
of  content. 

>>>BRIDGE 
NINE  DEBUTS 
MUSIC  SUB 
SERVICE 

Bridge  Nine  Records, 
an  indie  punk  label 
based  near  Boston, 
has  launched  a  digital 
music  subscription 
service  exclusive  to  its 
roster.  The  service  is  a 
premium  option  for 
the  label's  social 
networking 
community. 
TheB9.com.  For  $4 
per  month  or  $30  per 
year,  members  can 
subscribe  to  the 
service  and  access  the 
label's  entire  roster  of 
more  than  100 
albums.  It  also  lets 
them  create  their  own 
URL  on  the 

community  site  where 
they  can  make 
playlists  for  other 
users  to  stream. 

»>'YELLOW 
SUBMARINE' 
REMAKE 
SHELVED? 

The  Walt  Disney  Co. 
has  reportedly  deep- 
sixed  "Mars  Needs 
Moms"  producer 
Robert  Zemeckis' 
remake  of  the  classic 
Beatles  film  "Yellow 
Submarine."  Sources 
said  the  disastrous 
$6.9  million  opening 
for  the  $150  million- 
budgeted  "Mars" 
guaranteed  that 
"Submarine"  would 
never  set  sail  at 
Disney,  although  the 
studio  reportedly  said 
the  project  was 
torpedoed  well 
before  that. 


in  mechanical  licensing       Lee  Brice  hits  the  road        embrace  kids'  music 


Reaching  out:  A  member  of  the 
Japanese  Red  Cross  radios  for 
help  in  Otsuchi.  Japan,  after  the 
March  11  earthquake. 


CRISIS  MANAGEMENT 


After  Japan  Is  Hit 
By  Devastating 
Quake  And 
Tsunami,  Music  Biz 
Offers  Support 

As  japan  reels  from  the  lethal 
aftermath  of  the  March  1 1  earth- 
quake and  tsunami,  recording 
artists  and  other  members  of  the 
international  music  industry  are 
rallying  to  lend  their  support. 

The  devastating  9.0  quake, 
and  the  ferocious  tsunami  it  trig- 
gered in  northeastern  Japan, 
claimed  thousands  of  lives  and 
wrought  a  path  of  destruction 
from  which  it  w  ill  take  the  coun- 
try years  to  recover. 

And  the  escalating  risk  of  a 
catastrophic  release  of  radia- 
tion at  the  crippled  Fuku- 
shima  nuclear  power  plant 
(160  miles  northeast  of  Tokyo) 
continues  to  raise  concerns 
about  public  safety. 

As  Japan  struggles  to  absorb 
the  staggering  human  cost  of 
the  crisis,  the  impact  on  the  local 
music  business  is  already  being 
felt.  International  acts  ranging 
from  Iron  Maiden  and  Slash  to 
Jack  Johnson,  the  National  and 
Travis  frontman  Fran  Healy 
called  off  or  postponed  shows 
that  had  been  scheduled  in 
March  (Billboard.biz.  March  14). 


Meanwhile,  rolling  blackouts 
to  conserve  electricity  have 
prompted  businesses  to  volun- 
tarily  limit  their  operations. 
Tokyo-based  Tower  Records 
temporarily  shuttered  some  of 
its  90  stores.  Sony  Corp.  sus- 
pended production  at  its  CD, 
DVDand  Blu-raydisc  manufac- 
turing plants  in  Japan.  And 
record  labels  like  Avex  Group 
Holdings,  EMI  Music  Japan 
and  Warner  Music  japan  asked 
or  allowed  their  employees  to 
work  from  home  this  week. 

Still  uncertain  is  the  poten- 
tial impact  that  the  crisis  will 
have  on  recorded-music  sales 
in  japan,  the  world's  second- 
largest  market  after  the  United 
States,  according  to  the  I FPI. 

The  stimulus  impact  of  gov- 
ernment spending  on  reconstruc- 
tion work  later  this  year  should 
help  lend  a  boost  to  the  Japanese 
economy.  Credit  Agricole  Corpo- 
rate &  Investment  Bank  econo- 
mist Susumu  Kato  projected  in 
a  March  16  research  note. 

But  Kato  also  w  arned  that  the 
damage  caused  by  the  earth- 
quake and  tsunami  will  push 
the  Japanese  economy  into  a 
short-term  recession. 

"As  consumers  become 
even  more  careful  and  in- 
crease precautionary  saving 


for  rainy  days,"  Kato  said,  "that 
will  sharply  weigh  on  private 
consumption." 

It's  a  point  of  view  that's 
shared  by  Masato  Kitaguchi. 
executive  director/COO  of 
Hanshin  Contents  Link,  the  op- 
erator of  Billboard  Japan. 

"  I  can't  tell  you  how  much  the 
change  will  be  in  the  first  half 
of  201 1  but  I  think  the  music 
industry  will  suffer  a  severe 
blow."  he  says,  pointing  out  that 
"currently  Japancsccan't  bring 
themselves  to  enjoy  entertain- 
ment. Their  hearts  are  heavy." 

Keith  Cahoon.  the  former 
head  of  Tower  Records  japan 
and  now  CEO  of  Tokyo  music 
publisher  Hotwire  Publishing, 
observes  that  "people  have  been 
relatively  calm  despite  the  mag- 
nitude of  the  disaster."  adding 
however  that  "the  issue  of  leak- 
ing radiation  is  huge,  very 
frightening  and  could  have 
worldwide  impact." 

Japanese  musicians  sched- 
uled to  attend  this  week's  South 
by  Southwest  festival  found 
themselves  in  the  position  of 
having  to  decide  whether  to 
travel  to  Austin  at  a  time  of  enor- 
mous uncertainty  back  home. 
SXS W  Music  Asia  representa- 
tive Audrey  Kimura.  owner  of 
Tokyo  indie  label  Benten.  ac- 


knowledges that  she  was  con- 
cerned that  Japanese  acts  would 
drop  out  of  tilts  year's  SXSW. 

"But  they  all  said.  No,  we're 
definitely  coming — we  can't  do 
as  much  in  Japan  as  we  can 
there,' "  she  says.  "Absolutely 
nobody  canceled." 

The  biggest  concern  in  nr.  u 
business  standpoint  is  the  cu- 
mulative impact  of  the  crisis 
on  Japan's  touring  industry. 
Kimura  says. 

"All  the  entertainment  and 
shows  are  canceled  in  Japan 
now.  and  musicians  coming  to 
Japan  have  all  canceled."  she 
says.  "Some  of  the  clubs  will 
probably  go  out  of  business; 
we're  not  sure." 

At  press  time,  a  previously 
scheduled  SXSW  Japan  Niteon 
March  18.  including  bands 
White  White  Sisters.  Oh  Sun- 
shine and  Mo'Some  Toneben- 
der.  was  to  become  a  benefit 
concert.  But  Kimura  notes  that 
it  will  have  a  different  focus  than 
the  SXSW  Cares  campaign  for 
the  American  Red  Cross,  which 
has  already  raised  more  than 
$65,000  for  tsunami  victims. 

"We're  talking  about  which 
organizations  to  donate  to,  but 
the  money  will  go  to  musician's 
families  and  to  the  clubs,"  she 
says.  "The  clubs  need  money; 


they  need  to  be  rebuilt." 

Kimura  says  that  Japanese 
musicians  back  home  haven't 
wasted  any  time  in  coming  to- 
gether for  their  country. 

"The  bands  .  .  .  they're  all 
talking,  saying.  We're  going  to 
do  something,'  "she  says. "The 
promoters  are  not  doing  any- 
thing officially  yet  because 
they're  afraid — maybe  they'll 
have  a  big  show  and  then  there 
will  bean  aftershock,  [then]  an- 
other one.  But  the  bauds,  the 
musicians,  they've  already 
started,  saying.  'Let's  gel  to- 
gether, let's  do  something  big.' 
They  already  have  individual 
benefit  shows  planned  this 
week  in  Tokyo  and  Osaka." 

A  flurry  of  domestic  and  in- 
ternational artists  have  organ- 
ized themselves  to  contribute 
to  Japanese  relief  efforts. 

I  ndie  rocker  Gakt  announced 
that  he  would  organize  a  char- 
ity benefit  called  "Show  Your 
Heart"  at  which  he  and  other 
musicians  would  perform.  The 
money  raised  will  be  donated  to 
disaster  relief  funds. 

Members  of  Japanese  girl 
band  AKB48.  and  affiliated 
teen-idol  girl  groups  SKE48. 
NMB48  and  SDN48,  have  col- 
lectively pledged  ¥500  million 
(S6.2  million)  toward  ongoing 
relief  efforts.  The  bands  also 
asked  their  fans  to  donate  to  the 
Japanese  Red  Cross. 

Johnny  &  Associates,  a  lead- 
ing Japanese  artist  management 
agency,  announced  that  it  has 
canceled  all  domestic  concerts 
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Join  together:  HIDEMI  TSUJ1 
of  Tokyo-based  mobile  app 
developer  Ubiquitous 
Entertainment  at  South  by 
Southwest  m  Austin. 

by  its  artists  in  March  to  provide 
buses  and  power  generators  lo 
disaster-stricken  areas.  The  can- 
cellations total  IS  shows  by  six 
acts  including  Tokio,  Tackey  & 
Tsubasa.  Hey!  Say!  |UMP  and 
Tomohisa  Yaniashila. 

Since  ihecrisis  started  Japan- 
ese superstar  Ayumi  Hamasaki 
has  been  constantly  rctwecting 
useful  information  for  people 
affec  ted  by  the  disaster,  and  with 
400.000  followers  her  dis- 
patches could  be  very  useful. 

Support  also  came  from 
neighboring  South  Korea, 
home  of  K-pop  at  ts  that  have 

huge  fan  bases  in  Japan.  One  of 
the  biggest  donations  came 
from  record  label/management 
firm  SM  Entertainment,  which 
announced  that  it  donated  1  bil- 
lion won  ($832,276)  to  the 
Japanese  Red  Cross.  SM,  whose 
roster  includes  acts  like  BoA. 
Super  lunior  and  Girls'  Gener- 
ation, said  in  a  statement.  "Our 
artists  and  staffs  will  cheer  for 
all  the  people  in  Japan  with  one 


heart  so  that  they  don*t  lose 
strength  and  hope." 

former  "American  Idol" 
judge  and  Syco  chief  Simon 


R.E.M.'s  "Everybody  Hurts"  to 
benefit  earthquake  relief  ef- 
forts in  Haiti,  announced  on 
Twitter  that  he's  organizing  a 


that  Katy  Perry  and  Justin 
Bieber  are  among  the  artists 
who'll  participate. 

Columbia  University's  Miller 


Cowell,  who  organized  a  star-  similar  charity  effort  for  Japan-  Theatre  in  New  York  will  host  a 
studded  recording  last  year  of    ese  quake  victims.  He  tweeted     "Concert  to  Benefit  Japan  Earth- 


mv  grateful  lor  all  the  expressions  of 
support  we  have  reeeived  from  our  artists 
and  partners  around  the  world." 

-HIRO  TANAKA,  WARNER  MUSIC  JAPAN 


quake  Relief"  on  March  27. 
Hosted  by  John  Zorn,  the  show 
will  feature  performances  by 
Sonic  Youth,  Yoko  Ono.  Sean 
Lennon,  Cibo  Matto  and  other 
artists.  According  to  the  Miller 
Theatre  website,  tickets  are  al- 
ready sold  out. 

If 3 a  very  tough  situation  for 
all  people  in  Japan  right  now," 
Warner  Mask:  Japan  acting  CEO 
HiroTanaka  says.  "We  are  grate- 
ful for  all  the  expressions  of 
support  we  have  received  from 
our  artists  and  partners  around 
theworld."  •••• 


BY  ED  CHRISTMAN 


Reid  To 
fX  Factor'; 
Weiss  To  IDJ 

Speculation  Mounts  About  New 
Futures  Of  Sony  And  UMG 


The  other  shoe  has  finally  dropped  at  Universal  Music 
Croup.  After  Island  Def  Jam  Music  Croup  (IDJMG) 
i  han  inan/CEO  Antonio  "LA."  Reid  announced  ear- 
lier this  week  that  he's  leaving  his  post  to  become  a 
judge  on  Fox's  forthcoming  U.S.  version  of  "The  X 
Factor."  it  was  also  learned  thai  former  RCA/ Jive  Label 
Group  chairman/CEO  Barry  Weiss  was  announced 
internally  as  chairman/CEO  of  IDJ  and  Universal  Mo- 
town Republic  Group. 

In  an  internal  memo  obtained  by  Billboard.  Uni- 
versal Musk  Croup  chairman/CEO  Lucian  Crainge 
states.  "Throughout  his  career.  Barry  achieved  that 
rare  and  delicate  balance  between  managing  artistic 
needs  and  the  realities  of  the  business.  He  is  an  entre- 
preneur w  ho  possesses  a  deep  love  of  music.  He  has 
the  talent  and  commitment  to  help  take  these  two  great 
companies  lo  new  heights." 

With  the  exception  of  the  exiting  Reid.  a  source 
says  UMG's  executive  tier,  including  Universal  Mo- 
town president  Sylvia  Rhone  and  Universal  Repub- 
lic president/CEO  Monte  Lipmanand  co-president/ 
COO  Avery  Lipman.  remains  the  same. 

Reid's  days  at  the  label  had  been  rumored  to  be  draw- 
ing to  an  end  since  UMG  began  a  leadership  transition 
last  year  that  culminated  in  Grainge's  ascension  to 


chairman/CEO.  succeeding  Doug  Mor- 
ris, who  recently  agreed  to  take  the  helm 
of  Sony  Music  Entertainment. 

While  a  proven  hitmakcr  and  market- 
share  builder,  Reid  has  long  had  a  rep- 
utation of  spending  too  freely  on  talent 
and  marketing,  to  the  detriment  of  the 
bottom  line.  Still,  his  track  record  of 
chart  success  as  both  a  label  head  and  a 
producer  has  garnered  him  the  loyalty 
of  top  stars  like  Marian  Carey.  Bon  Jovi, 
Kanye  West,  Justin  Bieber  and  Rihanna. 

His  cachet  among  artists  and  his 
stature  in  the  urban  music  community 
prompted  Crainge  to  try  to  keep  him 
in  the  UMG  fold  by  offering  a  joint- 
venture  company  that  would  be  part 
boutique  label /production  deal,  part 
artist  branding/sponsorship  and  artist 
management  company,  according  to 
sources  familiar  with  the  situation. 

But  the  pending  loss  of  his  status  as  a  major-label 
president  and  the  lure  of  TV  ultimately  led  Reid  to  re- 
sign his  post  and  walk  away  from  a  payout  for  the  re- 
maining eight  months  on  his  contract,  sources  say. 

Ironically,  Reid  leaves  IDJ  just  as  the  label's  market 
share  is  peaking  once  again.  In  2010.  the  label  group's 
share  of  U.S.  sales  of  albums  and  track-equivalent  al- 
bums (where  10  digital  tracks  equal  an  album)  totaled 
5.2%,  up  from  4%  in  2009  and  its  best  showing  since 
garnering  5  4%  in  2006,  the  first  year  that  Nielsen  Sound- 
Scan  used  that  sales  metric. 

Reid's  decision  to  resign  instead  of  negotiatinga  pack- 
age for  his  departure,  which  would  have  likely  tied  his 
hands  until  his  contract  ended,  has  fueled  speculation 
that  he  may  reunite  with  Morris  at  Sony  Music  as  head 
of  Epic  Records,  RCA/Jive  or  one  of  those  latter  im- 
prints. Adding  to  this  storyline  is  the  fact  that  "The  X 


Factor"  is  produced  by  Simon  Cowell's 
Syco,  a  partner  of  Sony  Music. 

Other  sources  point  out  that  the  same 
lack  of  attention  to  profits  that  led  to  his 
departure  from  IDJ  also  contributed  to 
his  2004  ouster  as  head  of  Arista.  But  an 
industry  executive  familiar  with  Reid  and 
Morris  says  it's  too  early  to  dismiss  the 
possibility  that  Reid  may  rum  up  at  Sony. 

"There  is  a  new  sheriff,"  the  executive 
says.  "Doug  may  be  looking  for  market 
share  and  hitmakers.  and  L.A.  is  both. 
Doug  may  let  him  run  the  creative  side 
and  give  him  a  co-head  to  make  sure  he 
doesn't  overspend." 

Morris  isn't  scheduled  to  assume  the 
reins  at  Sony  Music  until  July  1.  In  the 
meantime,  Reid  will  be  occupied  with 
fulfilling  his  new  duties  as  a  judge  on 
"The  X  Factor."  The  show,  which  is  ex- 
pected to  debut  on  Fox  in  September, 
will  begin  holding  auditions  March  27  in  Los  Angeles. 

As  is  the  case  with  Fox's  "American  Idol,"  judges  at- 
tend all  auditions.  "X  Factor"  judges  also  play  a  men- 
toring role  on  the  show,  helping  contestants  develop  as 
performers.  Fox  has  yet  to  say  how  long  the  season  will 
last  but  the  original  U .  K.  version  has  aired  during  a  five- 
month  block  from  August  to  December. 

The  winner  will  receive  a  S5  million  contract  with 
Sony  Music.  To  date,  Sony  Music  Label  Group  chair- 
man Rob  Stringer  has  been  actively  involved  in  the  "X 
Factor"  project  as  well  as  the  other  music-producing 
cash  cow  on  TV,  "Glee." 

Additional  reporting  by  Phil  Gallo  and  Gail  Mitchell. 
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>>>GIRLIE 
ACTION  BOWS 
LABEL  SERVICES 
UNIT 

New  York-based  PR. 
marketing  and  manage- 
ment company  Girlie 
Action  has  launched  a 
label  services  division 
headed  by  longtime  in- 
dustry veteran  Kevin 
Wortis.  The  new  depart- 
ment will  offer  project 
management,  sales  and 
radio  promotion  services, 
as  well  as  enable  the  firm 
(whose  marquee  clients 
include  My  Morning 
Jacket,  Santigold  and 
Morrissey)  to  become  a 
quasi  one-stop  service  for 
artists  and  labels. 


»>RAPPER/ 
SINGER  NATE 
DOGG  DIES 

Nate  Dogg  (aka  Nathaniel 
D.  Hale).  41,  died  of 
complications  from 
multiple  strokes  that  he 
had  suffered  since  2008, 
according  to  attorney 
Mark  Geragos.  After  show- 
casing his  laid-back 
rapping/singing  delivery 
on  Dr.  Dre's  classic  debut 
album,  "The  Chronic," 
Nate  Dogg  was  featured 
on  Warren  G's  1994  single 
"Regulate,"  which  peaked 
at  No.  2  on  the  Billboard 
Hot  100.  "We  lost  a  true 
legend  n  hip  hop  n  rnb," 
Nate's  longtime  friend 
Snoop  Dogg  tweeted. 
"One  of  my  best  friends  n 
a  brother  to  me  since  1986 
when  I  was  a  sophomore  at 
poly  high  where  we  met." 

>>>GRAMMYS 
ON  THE  HILL  TO 
HONOR  HENLEY, 
BIDEN 

The  Eagles'  Don  Henley, 
Vice  President  Joe  Biden 
and  Sen.  Bob  Corker  (R- 
Tenn.)  will  be  among  the 
honorees  at  the  Recording 
Academy's  10th  annual 
Grammys  on  the  Hill 
Awards.  The  presentation, 
which  honors  recipients 
for  their  commitment  to 
improving  the 
environment  for  American 
musicians,  will  be  held  in 
Washington,  D.C.,  on  April 
13  at  the  Liaison  Capitol 
Hill  Hotel. 

Reporting  by  Antony 
Bruno,  Ed  Christman, 
Andy  Gensler,  Kevin 
Rutherford,  the  Associated 
Press  and  the  Hollywood 
Reporter. 
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BY  GAIL  MITCHELL 

'Collective' 
Action 

Management  Firm  Launches  Label 
With  Ex-Warner  Bros.  Exec  Biery 
At  The  Helm 

Los  Angeles  management  firm  the  Collective  is  launching  its 
own  Collective  Sounds  label  and  has  tapped  former  Warner 
Bros.  Records  GM/executive  VP  of  promotion  Tom  "Grover" 
Biery  to  lead  it. 

Distributed  by  Sony/ RED.  Collective  Sounds  officially  bows 
March  22  with  the  release  of"  Belong,"  the  sophomore  album 
by  Brooklyn  quartet  the  Pains  of  Being  Pure  at  Heart.  Col- 
lective is  releasing  the  album  in  association  with  Slumber- 
land  Records. 

Forthcoming  releases  on  Collective  Sounds'  2011  docket 
include  projects  from  San  Antonio  rock  band  Hacienda  and 
former  Virgin  group  the  Red  jumpsuit  Apparatus. 

"We're  looking  at  content  in  a  variety  of  ways,"  Collec- 
tive CEO  Michael  Green  says  about  the  reasons  for 
creating  the  new  label.  "And  content,  more  specif- 
ically music,  is  not  going  anywhere.  It's  being  con- 
sumed at  an  all-time  high.  Collective  Sounds  gives 
us  a  way  to  partner  directly  with  artists  and  develop 
new  opportunities." 

Green  says  that  Biery  is  "a  music  guy  and  a  doer 
with  strong  experience  working  alongside  artists, 
which  is  where  the  power  base  lays  today,"  adding 
that  "it  was  a  natural  fit." 

Prior  to  joining  Collective  Sounds  as  a  partner,  Biery  spent 
20  years  at  Warner  Bros.,  the  last  three  as  GM/executive  VP 
of  promotion.  He  left  the  label  last  fall  following  an  executive 
shakeup  in  September  that  included  the  departure  of  Warner 
Bros.  chairman/CEO  Tom  Whalley  and  the  appointment  of 
Rob  Cavallo  as  chairman. 

During  his  tenure  at  Warner  Bros.,  Biery  worked  with  such 
acts  as  the  Black  Keys,  Linkin  Park,  the  Flaming  Lips.  Goo 
Goo  Dolls  and  Avenged  Sevenfold. 

"The  music  business  is  the  wild,  wild  West  right  now,"  he 
says,  "so  I  was  enthused  by  the  idea  of  a  music  content  com- 
pany starting  from  the  artist  and  management  side  as  op- 
posed to  the  label  side,  about  giving  artists  an  alternative  to 
what's  historically  been  at  their  disposal  and  connecting  them 
directly  with  their  fans." 

In  addition  to  accessing  services  provided  by  Sony/RED. 


Biery  will  be  collaborating  with  the  Collective's  staff  of  more 
than  60  employees  whose  expertise  ranges  from  digital,  so- 
cial media  and  marketing  to  licensing  and  branding.  It's  all 
in  keeping  with  the  company's  360-degree  philosophy  of  en- 
suring that  Collective  clients  and  artists  are  able  to  maximize 
their  multimedia  potential  across  various  platforms,  Green 
and  Biery  say. 

Established  in  2005,  the  Collective  opened  a  music  man- 
agement division  in  2008.  The  Collective  Music  Group  cur- 
rently represents  such  acts  as  Linkin  Park.  Alanis  Morissette, 
Slash.  Big  Boi  and  Enrique  Iglesias,  as  well  as  producers  and 


(oi  liftoff:  THE  PAINS 
I NG  PURE  AT  HEART; 

Collective  Sounds  head  TOM 
"GROVER"  BIERY  (inset,  left) 
and  the  Collective  CEO 
MICHAEL  GREEN. 


songwriters  like  David  Hodges  and  Gavin  Brown.  Headed  by 
Jordan  Berliant,  the  division  recently  signed  Counting  Crows 
and  Godsmack. 

The  Collective  is  also  involved  in  TV,  film  and  comedy. 
Movies  produced  by  the  company  include  "Big  Momma's 
House  2"  and  "Are  We  Done  Yet?,"  plus  HBO's  "The  Pimp 
Chronicles"  and  MTV's  "Wild  'n  Out."  Its  talent-management 
roster  includes  actors  Martin  Lawrence  and  Emile  Hirsch  and 
comedians  Eddie  Izzard  and  Lucas  Cruikshank. 

Both  the  Pains  of  Being  Pure  at  Heart  and  Hacienda  are 
performing  in  multiple  showcases  at  South  by  Southwest. 
"Heart  in  Your  Heartbreak"  is  the  first  single  from  the  Pains' 
upcoming  album,  which  goes  to  iTunes  March  22  before  going 
wide  a  week  later. 

Collective  Sounds  is  also  setting  up  the  Red  Jumpsuit  Ap- 
paratus' new  single,  "Reap."  It's  slated  to  go  to  active  rock  and 
alternative  radio  at  the  end  of  April.  •••• 
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MAN  A  TO  BE  SUPERSTAR  Q&A  AT  BILLBOARD 
LATIN  MUSIC  CONFERENCE 

Mana,  the  world's  top  Latin  rock  band,  will  be  the  superstar 
Q&A  at  the  Billboard  Latin  Music  Conference,  presented  by 
State  Farm  in  association  with  AT&T.  The  conference  is  set 
for  April  27  at  the  Eden  Roc  Renaissance  in  Miami  Beach. 

For  the  first  time  in  the  band's  20- 
year  career,  all  four  members  of  Mana 
— Fher  Olvera,  Alex  Gonzalez,  Sergio 
Vallin  and  Juan  Diego  Calleros— will 
participate  in  an  onstage  interview  to 
discuss  their  creative  process,  their 
success  as  a  touring  act  and  the  evolv- 
ing state  of  the  music  business.  Leila 
Cobo,  Billboard  executive  director 
of  content  and  programming  for 
Latin  music  and  entertainment,  will 
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conduct  the  interview. 

Mana's  new  album,  "Drama  y  Luz," 
its  first  in  five  years,  is  set  for  world- 
wide release  April  12  on  Warner  Music 
Latina.  The  set's  first  single,  "Lluvia 
al  Corazon,"  penned  by  Olvera  and 
Vallin,  was  released  to  radio  March 
14.  The  winner  of  nine  Billboard  Latin  Music  Awards,  Mana 
has  generated  worldwide  album  sales  of  more  than  25  mil- 
lion units,  according  to  Warner. 

For  more  information  on  the  Billboard  Latin  Music 
Conference,  and  to  register  for  the  event,  go  to  billboard 
latinconference.com.  •••• 
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Following  The 
Lead  Of  Cee  Lo 
Green,  Artists  And 
Labels  Wake  Up 
To  The  Value  Of 
Lyric  Videos 

Some  artists  have  discovered 
a  little-used  means  to  in- 
crease website  traffic,  gener- 
ate more  advertising  revenue, 
increase  download  sales  and 
improve  their  standings  on 
social  media  charts. 

What  is  this  secret  weapon? 
It's  the  unheralded  lyric  video. 

That  may  come  as  a  sur- 
prise, considering  that  such 
clips  often  feature  little  more 
than  a  song's  lyrics  displayed 
in  sync  to  its  music. 

But  it  makes  sense  to  Eric 
Garland.  CEO  of  digital 
media  tracking  service  Big- 
Champagne.  As  soon  as  a 
song  hits  the  radio.  Garland 
says,  many  fans  immediately 
seek  out  the  corresponding 
lyric  video  online. 

Yet  surpris- 
ingly few  of  them 
are  being  made 
by  artists  and 
labels,  "leant  un- 
derstand the  wis- 
dom to  not  have 
a  lyric  video." 
Garland  says. 

TubeMogul 
estimates  that 
lyric  videos  have  amassed  1.9 
billion  views  on  YouTube  to 
date.  But  many  of  those 
videos  were  created  by  fans, 
draw  no  ad  revenue,  don't  di- 
rect traffic  to  artist  websites  or 
don't  feature  links  to  buy  the 
track  at  iTunes. 

Some  people  in  the  music 
business  are  beginning  to 
take  notice — and  sense  an 
opportunity. 

Since  lyrics  are  a  hot 


PLAYS  WELL 
WITH  OTHERS 

Docking  stations  for  iPods  and  iPhones  have  long  pro- 
vided o  quick  and  easy  way  to  fill  a  room  with  music. 
But  those  speaker  systems  won't  work  with  other, 
newer  portable  devices  that  play  music,  like  Android 
handsets  and  iPads  SuperTooth's  Disco  is  a  28-watt 
speaker  system  that  can  play  music  from  any  digital 
media  player— including  laptops  and  desktop  PCs- 
through  an  audio  cable  connected  to  the  device's 
headphone  jack.  It  can  also  play  music  wirelessly  from 
any  device  that  supports  Bluetooth's  A2DP  audio- 
streaming  technology,  which  includes  the  iPhone  4, 
the  iPad  and  the  tPod  Touch. 

SuperTooth's  Disco  retails  for  $149.  — GP 
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search  item,  Crush  Music 
Media  Management  had  a 
hunch  that  fans  would  want 
to  watch  lyric  videos,  Crush 
head  of  digital  strategy 
Daniel  Kruchkow  says.  "After 
seeing  the  reaction  to  a  cou- 
ple of  them,  that  concept 
seemed  true,"  he  says. 

Consider  the  case  of  Crush 
client  Panic!  at  the  Disco  and 
its  song  "The  Ballad  of  Mona 
Lisa,"  the  first  single  from 
forthcoming  album  "Vices  & 
Virtues."  Released  about  two 
weeks  before  the  main  video, 
the  lyric  clip  for  "The  Ballad 
of  Mona  Lisa"  has  attracted  1.5 
million  views  on  YouTube  in 
six  weeks,  compared  with  3 
million  views  in  four  weeks 
for  its  elaborately  staged  main 
video.  The  Ready  Set,  another 
Crush  client,  generated  4.2 
million  views  of  its  lyric  video 
for  "Love  Like  Woe"  in  about 
10  months. 

Major  labels  are  also  begin- 
ning to  take  notice.  EMI  cre- 
ated a  vibrant 
lyric  video  for 
David  Guetta's 
"Who's  That 
Chick?,"  featur- 
ing Rihanna, 
and  put  it  online 
early  to  capture 
interest  from 
radio  listeners, 
according  to 
Charlotte  Robertson.  EMI  VP 
of  digital  marketing  for  North 
America.  Through  March  5 ,  it 
had  been  viewed  1 1 .9  million 
limes — far  more  than  the  8.8 
million  views  of  the  official 
video  released  on  Jan.  27.  Ac- 
cording to  TubeMogul,  daily- 
views  of  the  main  clip  ex- 
ceeded those  of  the  lyric  video 
only  once. 

tMI  lias  alsocreated  lyric 


videos  for  KT  Tunstall. 
Bobby  V.  and  Sky  Ferreira. 
For  Katy  Perry,  EMI  helped 
create  anticipation  for  the 
videos  of  "Firework"  and 
"E.T."  by  preceding  the  re- 
lease of  the  regular  videos 
with  lyric  clips  that  used 
stills  from  video  shoots. 

Perhaps  the  best-known 
lyric  video  is  the  snappy,  low- 
budget  clip  for  Cee  Lo  Green's 
Grammy  Award-nominated 
hit  *F**k  You  (Forget  You)." 
Uploaded  to  YouTube  on  Aug. 
19.  two  weeks  before  the  reg- 
ular video,  the  lyric  clip  fashes 
the  song's  lyrics  in  bouncy,  col- 
orful animation  in  step  with 
Green's  singing.  Elektra 
sought  to  get  the  song  heard 
before  it  went  to  radio  and  de- 
cided that  YouTube  was  the 
most  effective  way  to  do  that 
quickly,  according  to  a  source 
at  Warner  Music  Group. 
Through  March  5,  the  of- 
ficial lyric  video  for 
F**k  You"  had  amassed 
8.9  million  views  on 
YouTube.  Three  other 
official  versions  of  the 
lyric  clip  in  Spanish,  Ger- 
man and  Japanese  raise  the 
total  to  10.9  million  views. 
The  explicit  and  clean  ver- 
sions of  the  regular  video 
have  been  viewed  49.1  mil- 
lion and  4.6  million  times, 
respectively. 

Because  Green's  official 
lyric  video  appeared  first,  traf- 
fic didn't  divert  to  fan-gener- 
ated lyric  clips.  The  official 
lyric  videos  have  accounted  for 
16.8%  of  total  views  on  You- 
Tube. while  fan-generated 


clips  captured  only  0.5%  of 
views.  That  means  nearly  all 
fans  of  Green's  song  who 
watched  the  lyric  video  on 
YouTube  did  so  where  Elektra 
and  the  artist  wanted  them 
to — on  Green's  official  You- 
Tube page. 

Other  hit  songs  have 
missed  out  on  similar  op- 
portunities. Seven  out  of  the 
top  10  songs  on  the  Bill- 
board Hot  100  for  the  March 
1 2  chart  week  didn't  have  an 
official  lyric  video.  Instead, 
fan-generated  lyric  clips  for 
those  songs  had  amassed 
36.6  million  views.  Pink's 
"F**ckin'  Perfect"  had  11 
million,  Rihanna's  "S&M" 
had  12.9  million,  and  En- 
rique Iglesias'  "Tonight  (I'm 
Loving  You)"  had  5.5  million. 

In  total  those  seven  songs 
received  16.5%  of  their  You- 
Tube views  from  fan-generated 
videos,  roughly  the  same  per- 
centage as  Green's  official  lyric 
clip,  suggesting  that  fans  are 
going  to  view  lyric  videos  re- 
gardless of  who  makes  them. 

There's  one  clear  sign  that 
labels  have  been  getting  on- 
board. In  March  nearly  20% of 
the  songs  in  BigChampagne's 
UltimateChart  had  official 
lyric  videos,  up  from  10%  last 
spring.  But  Garland  still  sees 
labels  missing  more  opportu- 
nities than  they're  capturing. 

Artists  who  aren't  exploiting 
fan  demand  for  lyric  videos,  he 
says,  are  "doing  [their]  product 
a  disservice." 


BITS  &  BRIEFS 


ANALYST:  AMAZON 
DEVICE  TO  BEIPAD'S 
BIGGEST  RIVAL 
A  new  Forrester  Research 
report  predicts  that  Ama- 
zon will  present  the  IPad  2's 
strongest  competition.  For- 
rester analyst  Sarah  Rot- 
man  recently  blogged  that 
Amazon  has  the  brand, 
content  and  sales  channel 
to  launch  a  competitively 
priced  tablet  that  would 
be  a  major  competitor  to 
Apple.  As  for  other  com- 
petitors like  Research  in 
Motion's  PlayBook,  HP's 
TouchPad  and  Motorola's 
XOOM.  Rotman  says  they 
don't  offer  a  competitive 
price  and  lack  the  same 
proven  sales  channels  that 
Apple  and  Amazon  offer. 

QTRAX LAUNCHES 
MUSIC  SERVICE 
WITH  DRM 

Qtrax,  the  often-delayed,  ad- 
supported  download  serv- 
ice, has  launched  in  North 
America,  Chile,  Argentina, 
Colombia,  Fiji,  Mexico,  New 
Zealand  and  Hong  Kong 
roughly  three  years  after  Its 
first  attempted  launch  in 
January  2008.  The  free 
music  service  lets  users 


RINGTONES 


download  unlimited  tracks 
to  their  computers.  But 
the  digital  rights  manage- 
ment-protected songs— a 
business  model  that  has 
largely  been  surpassed  by 
cloud-based  subscription 
and  Internet  radio  services 
—aren't  compatible  with 
iPods,  iPhones  or  Apple 
computers. 

SECONDARY  MARKET 
EMERGES  FOR  SOCIAL 
COMMERCE  SERVICES 
Social  commerce,  a  hot 
trend  for  concert  tickets 
and  recorded  music,  now 
has  a  secondary  market. 
DealsGoRound  and  Llfesta 
are  two  examples  of  a 
handful  of  online  market- 
places where  people  can 
buy  and  sell  unused  daily 
deals  from  services  like 
Groupon,  Living  Social 
and  BuyWithMe.  Deals  are 
listed  by  city  and  category. 
Both  sites  offer  free  listings 
and  charge  only  when  an 
item  is  sold.  DealsGoRound 
uses  PayPal  and  takes  10% 
of  a  deal's  sale  price.  Lifesta 
uses  Amazon  credits  to 
facilitate  purchases  and 
charges  99  cents,  plus  an 
8%  commission. 
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MECHANICAL  ANIMALS 

RightsFlow  Builds  A  Business  Around  The  Growing  Demand  To  Clear  Song  Rights 


When  it  launched  in 
the  fall  of  2007. 
RightsFlow  com- 
prised four  people 
working  out  of  the  living  room  of  pres- 
ident/CEO Patrick  Sullivan's  apart- 
ment on  Manhattan's  Upper  East  Side. 

Today,  the  company  has  established 
itself  as  a  disruptive  upstart  in  the 
growing  field  of  mechanical  rights 
management,  employing  a  staff  of  23 
and  capable  of  processing  licenses  for 
30  million  compositions  owned  or  ad- 
ministered by  60,000  publishers. 

It  has  done  so  by  capitalizing  on 
a  business  model  pioneered  by 
Music  Reports  Inc.  (MRI) — handling 
publishing  royalty  accounting  on 
behalf  of  music  licensees,  instead  of 
rights  holders. 

RightsFlow  is  also  encroaching  on 
territory  that  is  the  natural  domain  of 
the  Harry  Fox  Agency,  the  leading  U  .S. 
provider  of  mechanical  licensing  serv- 
ices and  a  subsidiary  of  the  National 
Music  Publishers'  Assn. 

Sullivan,  who  was  director  of  re- 
search and  development  at  the  N  M  PA 
and  HFA  from  1999  to  2004,  says 
RightsFlow's  primary  mission  is  en- 
suring that  publishing  companies  and 
songwriters  get  paid  for  use  of  their 
work.  But  he  acknowledges  that  the 
company  approaches  the  processing 
of  publishing  royalties  from  a  perspec- 
tive that  diverges  from  HFA's  tradi- 
tional publisher-oriented  focus. 

"For  music  users,  licensing  can  be  a 
painful  issue,"  he  says.  "So  our  business 
was  built  from  their  point  of  view,  to  help 
the  user  manage  that  responsibility,  and 
not  from  the  licensor  point  of  view." 

Building  a  business  around  the 
needs  of  clients  who  license  music  is 
the  latest  sign  of  how  the  shift  to  dig- 
ital distribution  is  reshaping  the  land- 
scape of  the  music  industry. 

During  the  past  decade,  the  emer- 
gence of  entire  new  classes  of  online 
music  outlets — like  download  stores, 
video-sharing  sites,  Internet  radio  sta- 
tions and  on-demand,  cloud-based 
streaming  services — have  made  the 
business  of  licensing  music  dramati- 
cally more  complex. 

That's  provided  an  opening  for  en- 
terprising companies  eager  to  grab  a 
share  of  the  music  rights  management 
market,  inevitably  resulting  in  their 
pursuit  of  strategies  that  overlap  with 
those  of  incumbent  player  H  FA. 

These  service-oriented  companies 
— as  well  as  others  like  Counterpoint 
and  RoyaltyShare,  which  provide  soft- 
ware solutions  to  labels  and  other 
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clients — have  one  thing  in  common:  busi- 
ness models  that  revolve  around  licensing 
music  and  accounting  for  it  so  that  the 
proper  payments  can  be  made  to  songwrit- 
ers and  publishers. 

About  half  a  dozen  other,  smaller  serv- 
ice providers,  such  as  the  American  Me- 
chanical Rights  Agency,  fulfill  specific  roles 
in  the  digital  licensing  maze.  But  indus- 
try observers  say  the  greatest  level  of  com- 
petition is  emerging  among  UFA,  MRI 
and  RightsFlow. 

When  record  labels  release  albums  and 
digital  tracks,  they  do  so  with  the  under- 
standing that  they  have  to  license  the  rights 
to  songs  from  music  publishers  and  pay 
mechanical  royalties  on  the  use  of  those 
songs.  The  U.S.  statutory  rate  is  9.1  cents 
per  song,  which  applies  to  digital  tracks 
and  to  songs  that  appear  on  CDs  and  in 
album  downloads.  When  a  label  sells  a  CD 
through  Best  Buy  or  a  digital  track  through 
mines,  it's  responsible  for  securing  the  li- 
censing rights  to  songs  and  paying  pub- 
lishers mechanical  royalties. 


But  labels  usually  aren't  responsible  for 
licensing  songs  when  their  recordings  are 
consumed  through  streaming  services  or 
tethered  subscription  downloads.  In  most 
of  these  instances,  the  onus  of  handling 
the  licensing  of  compositions  fell  on  serv- 
ice providers  because  the  market  went  so 
long  without  a  statutory  rate  while  waiting 
for  the  U.S.  Copyright  Royalty  Board  to 
establish  one.  The  CRB  eventually  ap- 
proved a  settlement  among  labels,  service 
providers  and  publishers  on  a  mechanical 
royalty  payment  formula. 

In  addition,  the  ability  of  unsigned  acts, 
church  choin  and  high  school  marching 
bands  to  sell  CDs  of  their  renditions  of  pop 
songs  or  to  upload  them  to  an  online  sen  - 
ice  for  sale  or  stream  i  ng  has  opened  up  yet 
another  client  base  in  need  of  mechanical 
licensing  services. 

It's  in  these  parts  of  the  digital  market- 
place where  most  of  the  competitive  ma- 
ncuveringocctirs among  RightsFlow.  MRI 
and  HFA.  as  each  vies  to  win  business  from 
the  multitude  of  digital  services  and  other 


clients  that  must  license  songs  from  pub- 
lishing companies. 

"When  we  started  RightsFlow,  we  saw 
an  opportunity  to  grab  a  market  that  was 
established  but  not  accounted  for," 
Sullivan  says. 

In  addition  to  working  with  digital 
music  outlets,  RightsFlow  deals  with  in- 
ternational labels  and  independent  labels 
In  the  U  lilted  States  that  need  comprehen- 
sive rights  management  services  includ- 
ing licensing,  reporting  and  royalty 
accounting.  It  also  helps  some  clients  with 
more  specific  tasks,  such  as  assisting 
YouTube  in  identifying  songs  uploaded  to 
its  video-sharing  serv  ice  or  working  with 
Beatport  to  report  music  usage  to  Euro- 
pean collection  societies. 

One  of  the  fastest-growing  parts  of 
RightsFlow's  business,  according  to  Sulli- 
van .  is  its  Limelight  music  service  at  Song- 
Clearance.com.  It  enables  anyone  to  license 
the  mechanical  rights  to  record  and  sell  or 
stream  a  cover  version  of  a  song.  It  com- 
petes directly  with  H  FA's  Songfile  rights- 


clearing  service  at  Songfile.com. 

Sullivan  says  musicians  or  labels  in  % 
countries  have  used  Limelight  so  far  and 
estimates  that  the  average  customer  trans- 
action grosses  S186,  of  which  Si  40  goes  to 
publishers  and  songwriters,  while  Rights- 
Flow's  service  fees  account  for  the  rest. 

"Limelight  is  less  than  a  year  old  and  al- 
ready it's  a  multimillion-dollar  business," 
Sullivan  says.  While  he  declines  to  disclose 
RightsFlow's  total  annual  revenue  or  that 
generated  by  Limelight,  he  says  those  who 
use  the  service  have  collectively  become 
"our  No.  1  client." 

RightsFlow  wasn't  the  first  rights  man- 
agement company  to  take  aim  at  H  FA.  MRI 
launched  in  1995  as  a  provider  of  music 
administration  services  for  TV  stations  that 
had  to  pay  performance  royalties  for  the 
use  of sound  recordings.  But  in  2001.  MRI 
moved  into  the  mechanical  marketplace 
when  it  was  hired  by  early  download  re- 
tailer MusicNet. 

Today,  MRI  clients  include  Verizon.  My- 
space.  Slacker,  Rdio  and  Sirius  XM. 


"When  we  started  getting  into  mechan- 
ical licensing,  it  was  very  controversial  and 
there  was  a  tremendous  amount  of  resist- 
ance from  the  publishers  and  HFA,"  says 
Les  Watkins,  MRI  senior  VP  of  business 
affairs  and  development. "  But  we  soldiered 
on  . . .  We  led  the  way  for  service  providers, 
helping  to  create  an  environment  where 
there  is  competition  in  a  place  where  there 
wasn't  before." 

When  RightsFlow  launched  in  October 
2007 .  it  had  little  going  for  it  other  than  an 
innovative  spirit  and  the  know-how  of  co- 
founders  Sullivan  and  chief  financial  and 
strategy  officer  Ben  Cockerham.  who  had 
previously  worked  together  at  the  Orchard. 
In  August  2009,  RightsFlow  secured  $1.5 
million  in  an  initial  round  of  funding  from 
Bethlehem,  Pa.,  venture  capital  firm  Orig- 
inate Ventures,  which  helped  finance  in- 
vestments in  new  products  and  services 
while  allowing  the  principals  to  remain 
majority  owners. 

As  RightsFlow  has  grown,  it's  rattled  the 
cages  of  other  players  in  the  market.  While 
H  FA  says  it  began  offering  mechanical  li- 
censing services  to  non-publishing  clients 
as  far  back  as  2005,  it  only  began  market- 
ing those  services  in  earnest  during  past 
two  years. 

As  part  of  the  N  M  PA,  H  FA  has  worked 
for  decades  to  secure  mechanical  royalties 
on  behalf  of  music  publishers.  The  mere 
threat  of  an  HFA  audit  long  struck  fear  in 
the  hearts  of  record  label  accounting  staffers. 

But  today,  HFA  president/CEO  Gary 
Churgin  notes,  H  FA  also  counts  Napster, 
MediaNet.  the  Independent  Online  Distri- 
bution Alliance  and  even  U.K.  indie  label 
Cooking  Vinyl  among  its  clients. 

"We  say  there  are  no  sides  to  the  table — 
it  is  a  round  table,"  Churgin  says. "  It  is  our 
job  to  make  sure  people  can  license  quickly 
no  matter  which  side  you  are  on." 

Beyond  the  increased  competition  in  the 
emerging  digital  marketplace,  he  concedes 
that  the  shrinking  mechanical  royalty  pie 
has  also  prompted  HFA  to  step  into  new 
lines  of  business,  where  it  competes  against 
RightsFlow  and  MRI. 

"What's  interesting  is  that  some  of  these 
providers  use  our  data  and  information  to  ob- 
tain licenses,"  Churgin  says.  "That  is  the  great- 
est compliment  we  can  get ...  If  that  isn't  an 
endorsement  of  what  we  do,  what  is?" 

As  RightsFlow  expands  its  footprint  in 
the  market,  competitors  have  taken  to  de- 
riding it  as  a  low-cost  service  provider.  But 
that's  a  description  that  Sullivan  is  eager 
to  embrace. 

"We aggregate  licensing  for  multiple  users 
so  we  can  drive  down  legal,  technology,  li- 
censing and  staffing  costs."  Sullivan  says. 
"As  the  market  compresses,  our  vision  is  to 
sit  on  the  middle  of  that  platform." 


WE  SAW  AN  OPPORTUNITY 
TO  GRAB  A  MARKET  THAT 
WAS  ESTABLISHED  BUT 
NOT  ACCOUNTED  FOR." 

—Patrick  Sullivan,  RightsFlow 


Royalty  Trust 

RightsFlow  CEO  Patrick  Sullivan 
Answers  FAQs 


When  you  secure  licenses  on  behalf  of  clients,  they're 
sometimes  Issued  In  your  name,  not  the  client's.  If  such 
a  client  switches  to  another  licensing  service  provider, 
would  they  have  to  relicense  those  works? 

We  allow  the  licensee  to  hold  the  [licensing]  agreements  so 
they  don't  have  to  relicense  it;  [theyj  would  have  the  ability 
to  control  the  license  whether  they  stay  with  us  or  not.  We 
think  it's  creating  a  greater  value  to  the  ecosystem  by  build- 
ing a  transparent  world  with  cost  savings  tied  to  diversifi- 
cation in  licensing. 

How  good  are  you  at  tracing  songs  to  publishers  that 
aren't  clients  of  the  Harry  Fox  Agency? 

We  spend  a  significant  amount  of  money  to  market  our- 
selves and  sponsored  29  events  in  the  U.S.  and  globally  last 
year  so  that  publishers  know  about  RightsFlow.  We  want 
them  to  know  that  we  have  money  owed  to  them. 

How  do  you  handle  public  domain  works,  which  don't 
command  mechanical  royalties? 
There  isn't  a  client  that  withholds  public  domain  monies; 
they  actually  pay  it  out  to  the  artists  or  the  label.  It  is  not 
money  entitled  to  our  clients. 

Does  RightsFlow  deal  with  compulsory  licensing? 
With  regards  to  Limelight,  it  is  almost  all  compulsory  or  di- 
rect licensing  with  publishers  who  have  signed  on.  So  while 
we  heavily  rely  on  compulsory  licensing  for  Limelight,  we 
still  prefer  to  do  direct  licensing  [  for  the  rest  of  our  busi- 
ness). Where  we  use  the  compulsory  license,  we  pay  royal- 
ties monthly  [as  required  by  law]  and  with  direct  deals,  we 
pay  quarterly. 

How  would  efforts  to  build  a  global  song  database  af- 
fect your  business  model? 

We  don't  anticipate  [a  collaborative  global  database]  being 
realized.  We  anticipate  that  a  fair  market  solution  alterna- 
tive  will  be  created,  with  companies  such  as  RightsFlow  sit- 
ting in  the  middle.  We  felt  it  was  better  to  go  for  a  market 
solution  that  would  ultimately  benefit  the  users  and  the 
songwriters  and  the  publishers.  — EC 
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UPFRONT!" 


Go  To  Work,  Do  Your  Best 

After  Charting  As  A  Songwriter  And  Artist,  Lee  Brice 
Joins  Willie  Nelson's  Country  Throwdown  Tour 


Country  artist  Lee  Brlce  is  out  on  the  Higher 
Education  tour  with  his  friends  Jerrod  Nie- 
mann and  Tyler  Farr.  But  one  might  say  Brice 
has  been  pursuing  a  double  major  as  a  song- 
writer and  performer  for  years. 

The  South  Carolina  native  came  to  Nashville 
in  2000  to  make  it  as  a  recording  artist.  But 
he  first  gained  traction  as  a  song- 
writer, signing  to  Curb  Publish- 
ing before  also  inking  a  label 
deal  with  Curb  in  2007.  Brice 
scored  his  first  hit  as  a  song- 
writer with  Garth  Brooks'  2007 
chart-topper  "More  Than  a 
Memory"  (co-written  with  Kyle 
Jacobs  and  Billy  Montana), 
which  became  the  first  track  in 
the  history  of  Billboard's  Hot 
Country  Songs  chart  to  debut  at  No.  1. 

Brice  has  also  made  history  as  a  recording 
artist.  The  top  10  title  track  of  his  2010  debut 
album.  "Love  Like  Crazy."  spent  a  record  56 
weeks  on  the  Hot  Country  Songs  ranking,  break- 
ing the  previous  record  of  54  weeks  set  by  Eddy 
Arnold's  "Bouquet  of  Roses"  in  1948-49. 

Now.  Brice's  touring  career  is  on  the  upswing. 
Following  the  Higher  Education  trek,  Brice  will 


On  The 
Road 


-  RAY 
WADDELL 


Playin"  with  my  friends: 
LEE  BRICE 


join  Willie  Nelson  and  such  artists  as  Jamey 
Johnson  and  Randy  Houser  in  May  for  the 

second  Country  Throwdown  tour. 

Calling  from  Miami,  Okla.,  prior  to  the  sec- 
ond Higher  Education  show.  Brice  is  stoked 
about  the  touring  year  ahead.  The  first  [Higher 
Education)  show  was  sold  out."  he  says,  "and 
tonight's  sold  out.  so  it's  looking  good." 

Performing  with  a  band  in  front  of  paying 
customers  isn't  something  all  songwriters  could 
do.  even  if  they  had  the  inclination.  Brice  has 
plenty  of  colleagues  who  see  themselves  strictly 


as  songwriters  and  have  no  interest  in  playing 
or  touring.  "Some  people  are  just  not  into  get- 
ting out  there  and  performing."  he  says.  "They 
just  want  to  write  their  songs  and  hear  them  on 
the  radio." 

But  Brice  is  part  of  a  new  breed  that's 
equally  comfortable  with  songwriter  nights 
and  fronting  a  band  before  an 
audience  of  thousands.  "When 
we  came  to  town,  really  all  of  us 
boys — Jamey  Johnson.  Randy 
Houser.  Jerrod  Niemann — we 
came  to  town  to  be  artists." 
Brice  says.  "We  just  happened 
to  get  a  little  success  as  song- 
writers first." 

When  he  first  arrived  in 
Nashville.  Brice  says  it  was  all 
about  learning  to  co-write  and  making  connec- 
tions, developing  the  skill  sets  needed  to  sell  a 
song  with  just  an  acoustic  guitar. 

"In  that  process,  you  do  a  lot  of  shows  in 
Nashville,  those  in-the-rounds.  guitar  pulls."  he 
says.  "That's  what  1  grew  up  doing  since  I  was 
10  years  old.  playing — just  me  and  my  guitar — 
so  I'm  real  comfortable  with  that  kind  of  stuff." 

Brice  is  no  stranger  to  touring,  having 
played  more  than  200  shows  per  year  for  the 
last  four  years — everything  from  headlining 
a  small  bar  to  a  big  club  to  a  small  fair,  to  open- 
ing up  for  everybody  from  Hank  Williams  Jr. 
to  Dierks  Bentley. 

Along  the  way.  Brice  has  seen  the  differ- 
ence a  radio  hit  can  make. 

"When  you  have  something  like  what  we  had 
last  year  with '  Love  Like  Crazy."  it's  a  whole  other 
level."  he  says.  "These  people  aren't  just  singing 
every  word,  they're  screaming  it . . .  It's  crazy. 
It's  this  feeling  of,  'Wow.  I've  finally  made  it. 
People  are  coming  to  a  concert  to  see  me.'  " 

Brice  is  managed  by  Haley  McLemore  at 
377  Management  in  Nashville  and  booked  by 
Risha  Rodgers  at  William  Morris  Endeavor. 
"You  have  to  have  the  right  artist  to  attack  tour- 
ing the  way  we  did  with  Lee,"  McLemore  says. 
"He  was  willing  to  tour  in  a  van  for  two  years, 
keep  costs  really  low  and  build  markets  from 
the  ground  up.  We  knew  his  live  show  would 
sell  if  we  could  just  get  him  in  front  of  people. " 

Brice  says  his  manager  and  agent  "know  the 
stuff  I 'd  rather  do.  and  they  just  go  fight  for  it. ' 

Case  in  point:  Nelson's  Throwdown.  "I  was 
so  happy  when  I  saw  that  offer. "  Brice  says. 
"I'm  great  friends  with  Randy  Houser  and 
Jamey.  and  we'll  end  up  having  a  great  time. 
Willie's  a  hero  of  mine,  and  I'm  going  to  get 
to  spend  a  summer  with  him." 

After  Throwdown.  Brice  will  play  fairs  and 
festivals  to  round  out  the  year,  squeezing  in 
time  with  fellow  songwriters  on  the  road  to 
work  on  material  for  a  new  album. 

"If  they  put  out  two  more  singles  [off  the 
current  record],  then  it  could  be  another  year- 
and-a-half  before  we  put  a  new  record  out." 
he  says.  "But  I  want  to  make  a  record  that  mat- 
ters, that  I'm  proud  of.  so  I'm  going  to  go 
ahead  and  start  on  it  as  soon  as  I  can." 
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ARTIST(S) 

Venue,  Date 


USHER,  T1NCHY  STRYDER 


RIHANNA,  CALVIN  HARRIS,  FAR-EAST  MOVEMENT 


Acer  Arena.  Sydney.  March  4-5  22.406 


LADY  GAGA.  SCISSOR  SISTERS 


Michael  Coppel  Preterit* 


Live  Nation  Global  Touring 


ALAN  JACKSON,  JASMINE  RAE,  McALISTER  KEMP 


Acer  Arena.  Sydney,  March  7 


LADY  GAGA,  SCISSOR  SISTERS 


MSBC  Arena.  Buffalo.  NY.  March  4 


15.512 


Live  Nation  Global  Touring 


1  S1.52S.663 

y 

LADY  GAGA,  SCISSOR  SISTERS 

TO  Garden.  Boston.  March  8  14.361 

Live  Nation  Global  Touring 

M  S1.51S.6S7 

LADY  GAGA,  SCISSOR  SISTERS 

)    i     IS!  Si"  i' 

Scotiabank  Place.  Ottawa.  Ontario.  14.250 
March  6 

Live  Nation  Global  Touring 

Mj  S1.502.690 

MARDI  GRAS  PARTY:  ALEXIS  JORDAN,  WYNTER  GORDON,  CALVIN  HARRIS 

B|   8136  69/370  88 

Hordem  Pavilion.  Sydney  Match  5  '2.299 

New  Mardi  Gras 

n  J,-453'83° 

JLS.  RUFF  DIAMONDZ 

■ 

02  Arena,  London.  Jan  15-16  28,654 

S.J.M  Concerts 

M  $1,420,080 

WESTLIFE,  WONDERLAND 

1  • 

02  Arena.  London.  March  tM2      2V?8  . 

Live  Nation 

ffl    SI. 369,378 

m 

LADY  GAGA,  SCISSOR  SISTERS 

Schottensteln  Center,  Columbia.  13.229 
Ohio.  March  10 

Uv*  Nation  Global  Touring 

JANET  JACKSON,  MINDLESS  BEHAVIOR 

Chicago  Theatre,  Chicago.  10.403 
March  7-9 

Jam  Productions 

ij  $1,248,540 

RUSSELL  HOWARD 

02  Arena.  London.  Feb.  19-20  30.830 

Avalon 

n  $1,227,096 
■  S™ 

LADY  GAGA.  SCISSOR  SISTERS 

Van  Andel  Arena,  Grand  Rapids.  11.992 
Mich .  March  1 

Live  Nation  Global  Touring 

M  $1,214,640 

B 

ROXY  MUSIC,  HOT  CLUB  OF  COWTOWN 

02  Arena.  London.  Feb.  7  12.370 

Mean  Fiddler 

*  $1,157,000 
it-1     'JWBeaSOO  won) 
|  V80/S6O/SAO 

Wm  $815,578 

Olympic  Park  Gymnastics  17.448 

CABA  Fntprtainm«?n! 

BILLY  CONNOLLY 

\TA     •■■  80J  AusesAsr. 

Hordem  Pavilion.  Sydney.  7.094 
March  11-12 

Duet  Entertainment 

(■  $723,376 

JEFF  FOXWORTHY,  BILL  ENGVALL,  LARRY  THE  CABLE  GUY,  RENO  COLLIER 

I      ■  ' 

Credit  Union  Centre.  Saskatoon.  10.127 
Saskatchewan,  Feb.  12 

Outback  Concerts 
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$611,035 

(£377698! 
.  is  1  ; 

$560,909 

C427988) 
365  W34SJ1 

$527,610 


PLAN  B,  FAITHSFX,  ELIZA  DOOLITTLE,  LIAM  BAILEY 


02  Arena.  London.  Mareh  10 


Metropolis  Music 


AOTS.  AEG  Live 


$424,203 

(€30.545) 
$7217/13540 

$378,144 

SjUbMAuuraur 
S8065 

$323,805 

&8750/S2750 

$319,231 

I44JS  |30L7fl 


$316,250 

$4i  75/SJO  75 


$310,795 


$308,193 


WIR  BEATEN  MEHR:  XAVIER  NAIDOO,  JAN  DELAY  8  OTHERS 


02  World,  Hamburg.  Jan.  7  13.000 
FedE*Forum,  Memphis.  March  12  '2.941 
02  World.  Hamburg.  Feb.  19  7-99S 


KESHA.  BEARDO 


5,120 


Beaver  Productions 


Obema  Management 


Future  Tours 


KID  ROCK,  JAMEY  JOHNSON,  TY  STONE 


UCF  Arena,  Orlanoo,  Fla .  March  5  6  806 


JASON  ALDEAN.  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 


JASON  ALDEAN,  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 


AVENGED  SEVENFOLD.  STONE  SOUR.  HOLLYWOOD  UNDEAD,  NEW  MEDICINE 


Fran*  Productions.  Knitting  Factory  Presents 


JASON  ALDEAN,  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 


$299,031 

V.  '  r  ,v.  " 

•6S7O/S5560 

$297,983 

14473/00  n 


Live  Nation 


Paul  Mercs  Concerts 


JASON  ALDEAN,  ERIC  CHURCH,  THE  JANEDEAR  GIRLS 


L.ve  Nation 
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$297,247 

S71/I43 


$284,823 

S44  7V3307S 


$282,686 

S377S/32J 

$280,482 

1469,160  ra*rt) 
3n957/J956S 
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364  96/153  38 


CELTIC  WOMAN 


JASON  ALDEAN,  ERIC  CHURCH.  THE  JANEDEAR  GIRLS 


AVENGED  SEVENFOLD.  STONE  SOUR.  HOLLYWOOD  UNDEAD.  NEW  MEDICINE 


T4F-Time  For  Fun 


VERONIC  DICAIRE 


Physical  Therapy 

Strong  Economy  Limits  Decline 
In  Argentine  CD/DVD  Sales 


Buoyed  l>>  robust  economic  grow  th, 
physical  music  sales  in  Argentina  suf- 
fered only  a  relatively  modest  decline 
in  2010. 

The  Argentine  economy  grew  by 
9.1%  last  year,  a  sharp  improvement 
from  just  0.9%  growth  in  2009.  Pres- 
ident Cristina  Fernandez  said  dur- 
ing a  speech  in  February. 

That  helped  limit  the  drop  in  phys- 
ical music  sales  in  2010.  According 
to  Argentina's  recording  industry 
trade  group  CAPI F,  Argentine  sales 
of  music  in  all  physical  formats 
slipped  1.996  to  $79.5  million  last 
year  from  $82.7  million  in  2009. 
Among  physical  formats,  CDs  ac- 
counted for  88. 1  %  of  salt's,  up  from 


87.3%  a  year  earlier. 

Argentina's  strong  economy  has 
helped  physical  music  sales  remain 
relatively  resilient  despite  the  contin- 
ued decline  in  the  numbci  of  tradi- 
tional music  retailers.  Tower  Records 
shut  its  last  store  in  Argentina  in 
2003,  and  Dromo.  another  major 
music  chain,  closed  its  doors  in  2007. 
In  February,  the  country's  last  major 
music  chain.  Musimundo.  was  sold 
to  Megatone.  an  appliance  and  elec- 
tronics chain. 

But  CAPIF  executive  director 
Javier  Delupi  says  Mcga'one's  ac- 
quisition of  Musimundo  could  pres- 
ent an  opportunity.  While  most  of 
Musimundo's  45  stores  are  concen- 


trated in  Buenos  Aires  and  other  big 
cities.  Megatone's  148  stores  are 
spread  throughout  the  country.  That 
national  reach  could  benefit  record 
labels  if,  as  the  local  press  has  re- 
ported, many  Megatone  stores  will 
start  carrying  music. 

"Although  the  business  model  is 
trying  to  evolve."  Delupi  says,  "phys- 
ical formats  are  what's  keeping 
things  going." 

Few  releases  have  illustrated 
that  evolving  busi- 
ness model  better 
than  Marco  Antonio 
Soh's'  "En  Total  Plen- 
itud"  (Universal),  Ar- 
gentina's best-selling 
album  of  2010. 

Solis  bundled  the 
purchase  of  "En  Total 
Plenitud"  into  the  price 
of  tickets  for  his  exten- 
sive Argentina  concert  tour,  which 
was  timed  with  the  album's  release 
in  October  (Billboard,  Nov.  6). 

According  to  CAPIF,  "En  Total 
Plenitud"  was  certified  triple-plat- 
inum for  shipments  of  more  than 
120.000.  with  the  ticket/CD  bundle 
accounting  for  70%  of  the  album's 
total  sales  in  Argentina,  according 
to  Universal. 

The  endeavor  was  so  successful 
that  the  label  is  going  to  offer  an- 
other ticket/CD  bundle  when  Solis 
returns  to  Argentina  for  a  series  of 


eight  to  10  shows  later  this  year, 
Universal  VP  of  Latin  artists  mar- 
keting Angel  Kami  risky  says.  He 
adds  that  the  label  also  plans  to  ex- 
plore similar  ticket  bundling 
strategies  whenever  possible  with 
all  artists. 

Meanwhile,  CAPIF  once  again 
declined  to  disclose  annual  value 
or  unit  sales  totals  for  the  digital 
and  overall  music  market.  The 
trade  group  would  only  state 
that  digital  sales  ac- 
counted for  12%  of 
overall  music  sales, 
up  from  7%  from 

2009.  Nearly  all  of 
those  sales — 96%  in 

2010.  according  to 
CAPIF  —  stemmed 
from  mobile  sales. 
(A  comparable  mo- 
bile tally  in  2009 

wasn't  available.) 

Eight  of  the  top  10  best-selling  al- 
bums in  Argentina  last  year  were  by 
adult  contemporary  artists,  includ- 
ing Solis'  "En  Total  Plenitud,"  Rl- 
cardo  Arjona's  "Poquita  Ropa"  and 
Sandro's  "Sandro  Lo  Mejor."  a 
CD/DVD  collection.  At  No.  4  was 
"Tecnangcls  4."  the  soundtrack  to 
the  phenomenally  successful  teen 
TV  series  of  the  same  name.  •••• 


For  24/7  Latin  news 
and  analysis,  see 
billboard.blz/latm 


Kindie  Goes  Bilingual 

Ozomatli,  Pinker  Tones  And  Other  Latin  Alternative  Acts  Dive  Into  Kids'  Music 


The  Saturday  crowd  at  the  Echoplex  in  Los  An- 
geles was  getting  antsy  as  it  waited  for  Ozomatli 
to  hit  the  stage  for  a  recent  show. 

When  the  bilingual  band  finally  appeared,  it 
received  an  enthusiastic  reception  from  audience 
members,  who  shook  tambourines  and  maracas 
that  they  had  purchased  at  the  merch  table. 

The  clock  had  just  struck  12— as  in  noon. 

Who'd  want  to  hit  a  club  at  midday?  Excited 
3-  and  4-year-olds,  along  with  dancing  parents, 
who  were  holding  babies  wearing  noise- 
canceling  headphones. 

Children's  music  in  Spanish  has  become  in- 
creasingly plentiful  in  the  United  States  as  a  tool 
for  bilingual  learning,  often  sung  by  non-Spanish 
speakers,  and  most  often  accompanied  by  dis- 
tinctly Latin  beats  like  salsa. 

Now,  as  a  bilingual  hipster  crowd  that  for  the  past 
decade  supported  the  growth  of  the  Latin  alterna- 
tive movement  become  parents,  artists  who  come 
under  the  diverse  heading  of  "Latin  alternative"  are 
getting  into  the  kids'  music  game  with  family  con- 
certs and  new  children's  albums.  Call  it  "Latin  kindie." 

For  Ozomatli,  an  LA.  band  known  for  its  mix  of 
hip-hop,  rock,  Latin  rhythms  and  social  activism, 
the  idea  to  perform  music  for  young  audiences  was 
inspired  by  a  poorly  attended  concert  at  the  House 
of  Blues  in  Chicago. 

Ozomatli  bassist  Wil-Dog  Abers  recalls  that 
the  band  literally  couldn't  give  away  tickets,  hav- 
ing offered  free  admission  to  the  show  to  local 


fans  through  Facebook. 

"People  were  saying,  'We'd  love  to  but  we  can't 
get  a  babysitter,'  "  Abers  says.  "We  asked  each 
other,  'Should  we  get  day  care  on  site?'  And  then 
we  thought,  'Let's  do  a  kids'  album.' " 

New  York-based  Pistolera  also  took  a  cue  from 
fans  who  were  bringing  their  kids  to  shows. 
"Pinata  Party,"  the  band's  first  album  as  Moona 
Luna,  its  family-focused  alter  ego,  dropped  March 
15  on  the  NewSound  Kids  label. 

"It's  really  a  reflection  of  my  own  experience  as 
a  mother,"  Pistolera/Moona  Luna  frontwoman  San- 
dra Velasquez  says  of  the  bilingual  songs  on  the 
album.  "In  my  household  we  speak  both  languages, 
and  that's  the  reality  of  a  lot  of  Latinos  in  the  USA 
and  people  who  listen  to  our  music." 


MMM  Spanish  duo  the  Pinker 

111  Tones,  both  recent  dads, 

I  IiJ  found  themselves  perform- 

111  ing  at  a  10-year-old's  birth- 

^jflKg  day  party  in  January  after 

jP^Bl  running  a  fan  contest  on 

their  wetjsite- 

Recognizing  the  band's  po- 
tential for  family  appeal,  Tar- 
get asked  the  Nacional 
Records  act  to  contribute  a 
song  to  the  retail  chain's  free, 
download-only  2010  holiday 
album,  "The  Christmas  Gig." 
And  after  performing  at  Sonar 
Kids,  an  offshoot  of  the  successful  Sonar  dance  music 
festival  in  their  native  Barcelona,  the  Pinker  Tones 
are  now  recording  a  children's  album  for  Nacional. 

Ozomatli  is  also  in  the  studio,  recording  an  EP 
to  sell  at  the  band's  upcoming  schedule  of 
"Ozokidz"  shows,  which  have  met  with  unexpect- 
edly quick  but  welcome  success. 

"We're  always  looking  for  new  ways  to  make  a 
living,  because  you  can't  just  depend  on  one  thing 
any  more,"  Ozomatli  percussionist  Jiro  Yamaguchi 
says.  "If  Ozokidz  becomes  a  lucrative  thing,  it's 
absolutely  something  that  we're  looking  at  to  help 
sustain  us  as  a  business."    —Judy  Cantor-Navas 

EN  ESPANOL:  All  the  great  Latin  music  coverage 
jCOfTI  you've  come  to  expect  from  Billboard— In  Spanish. 
Go  to  blllboardenetpanol.com 
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BMI  HONORS  LATIN 
SONGWRITERS, 
PUBLISHERS 
Songwriters  Horacio  Palen- 
cia  and  Espinoza  Paz  were 
among  the  top  winners  at  the 
18th  annual  BMI  Latin  Music 
Awards,  which  took  place  at 
the  Bellagio  in  Las  Vegas  on 
March  10. 

Palencia  was  named  song- 
writer of  the  year  for  "Me 
Gusta  Todo  de  Tl"  (per- 
formed by  Banda  el  Recodo), 
"Mi  Complemento"  (Los  Hu- 
racanes  del  Norte)  and  "Otro 
de  Esos  Cuentos"  (Banda 
Pequenos  Musical).  Singer/ 
songwriter  Paz  earned  song 
of  the  year  honors  for  his  hit 
"Lo  Intentamos,"  published 
by  Arpa. 

Universal  Music  Publishing 
Group  collected  the  pub- 
lisher of  the  year  award  for 
nine  charting  songs  per- 
formed by  a  variety  of  acts 
from  different  genres,  in- 
cluding "Abusadora"  and 
"Gracias  a  Ti"  (performed 
by  Wisin  y  Yandel),  "Manos 
Al  Aire"  (Nelly  Furtado)  and 
Chino  y  Nacho's  "Nina  Bon- 
ita."  Songwriter/producer/ 
musician  Kike  Santander  re- 
ceived the  BMI  President's 
Award  for  his  "profound  in- 
fluence on  the  entire  enter- 
tainment industry." 

The  awards— hosted  by 
BMI  president/CEO  Del  Bry- 
ant and  VP  of  Latin  music 
Delia  Orjuela— honored  the 
writers  and  publishers  of 
the  past  year's  50  most- 
performed  Latin  songs  on 
U.S.  radio  and  TV. 

—Leila  Cobo 

U.S.  POSTAL  SERVICE 
PUTS  LATIN  LEGENDS 
ON  STAMPS 

Latin  music  icons  Celia  Cruz, 
Tito  Puente  and  Selena, 
along  with  Argentine  tango 
legend  Carlos  Gardel  and 
Brazilian  samba  singer/film 
star  Carmen  Miranda,  will  ap- 
pear on  a  new  series  of  U.S. 
postage  stamps.  The  U.S. 
Postal  Service  chose  the 
artists  for  their  "lasting  im- 
pact on  American  music." 
The  stamps  were  officially 
unveiled  in  a  ceremony  at 
South  by  Southwest  on 
March  16,  when  they  will  be 
available  at  post  offices  and 
on  USPS.com. 

—Judy  Cantor-Navas 
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BILLBOARD'S  TWITTER  140:  It's  not  about  how  many  followers.  It's  not  about  the  quantity 
of  tweets/retweets.  It's  about  quality.  Personality.  Excellent  linkage.  These  people  are  fol- 
lowed by  those  who  work  the  smartest.  Whether  it's  about  copyright,  "Entourage,"  social 
commerce,  the  cloud(s),  rap  radio,  Nashville,  technology  or  just  techno,  these  are  140  of 
the  best  and  brightest  music  industry  characters  on  Twitter. 
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BETWEEN 


the 


TWEETS 


BY  ANTONY  BRUNO 
PHOTOGRAPH  BY  GABRIELA  NASBUN 


Biz  Stone:  Co-founder  of  Twitter.  He's  been  "developing  large-scale  systems  that  facilitate 
the  open  exchange  of  information  for  more  than  a  decade."  Ahmir  "Puestlove"  Thompson: 
He  updates  followers  on  the  musical  and  the  mundane.  With  1.5  million  followers,  he's  a 
formidable  presence  on  Twitter,  helping  new  artists  by  posting  clips  of  their  rehearsals  on 
"Late  Night  With  Jimmy  Fallon,"  where  he  and  Grammy  Award  winners  the  Roots  churn 
nightly  as  the  show's  house  band.  In  a  conversation  that  covers  everything  from  privacy  to 
the  jaws  of  life  to  Prince  possibly  lurking  on  Twitter,  the  Dirty  Projectors  and  "paying  attention 
to  what  the  users  need,"  these  two  trendsetters  get  down  to  the  Twitter  nitty-gritty. 


Did  you  expect  Twitter  to  have  such  an  impact  on  the 
way  artists  communicate  with  fans? 
Stone:  I  was  pleasantly  surprised  ...  to  find  out  that  folks  like 
?uest.  who  adopted  Twitter  really  early,  were  using  it  to  commu- 
nicate with  fans.  It  was  the  best  possible  scenario  because  they 
were  actually  listening  to  fans.  And  even  cooler  was  that  they  were 
communicating  with  other  artists.  It  was  exactly  what  I  thought 
wouldn't  happen,  which  was  this  very  open  conversation. 

How  did  you  first  become  aware  of  Twitter? 
?uestlove:  On  the  cover  of  Philadelphia  magazine:  the  story- 
was  "you  don't  know  this  woman,  but  100.000  people  follow 


her."  She  used  Twitter  to  draw  attention  to  her  fashion  blog.  I 
looked  upTwitter.  When  you  first  join,  it's  jokey  and  you  do  stu- 
pid stuff.  But  I  got  to  100.000  followers  quickly  and  1  was  like. 
"Whoa,  this  could  be  a  promotional  tool."  I  realized  that  I  could 
use  Twitter  to  finally  cut  down  that  velvet  rope  or  fourth  wall 
that  so-called  entertainers  are  supposed  to  have.  I  decided  I  was 
going  to  use  the  account  to  show  people  how  "normal"  the  life 
I  lead  actually  is.  It's  a  contradiction,  because  you  can't  be  "nor- 
mal" and  talk  about  going  to  Madonna's  Oscar  party.  But  I  was 
tweeting  from  the  ambulance  when  our  bus  turned  over  in  Paris. 
They  were  getting  the  jaws  of  life  and  I  was  like,  "I  need  to  tweet 
this."  To  show  people  real  situations. 
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Stone:  It  does  break  down  that  fourth  wall,  but  then  once  in  a 
while  we  get  vicariously  into  Madonna's  party.  You  may  be  fol- 
lowing ?uest.  but  you're  also  following  your  mom.  your  buddies. 

?uestlove:  I  wish  you  guys  would  invent  a  device  where  you 
could  prevent  someone  from  lurking  on  your  feed.  My  mom 
spends  about  four  hours  on  my  Twitter  a  day.  At  1 1:00  p.m. 
she's  like.  "Ahmir,  exactly  how  do  you  know  Sasha  Grey?" 

Stone:  We  have  to  invent  a  mom  filter. 

In  all  seriousness,  is  a  filter  something  you'd  consider? 
Stone:  One  of  the  things  we've  done  from  the  beginning  is 
keep  it  real  black  and  white  what's  public  and  what's  private. 
You're  either  all  out  there  in  public,  or  you  protect  your  account, 
which  means  the  only  people  who  see  your  tweets  are  those 
who  you  allow  one  by  one.  It  may  have  some  disadvantages,  in 
that  there's  one  or  two  people  you  wish  weren't  looking  at  your 
tweets.  But  the  overall  benefit  of  being  public  and  reaching  so 
many  people  outweighs  the  one  or  two  people  you  wish  you 
could  reverse  parental-block.  On  the  flip  side,  you  can  block 
people  on  Twitter  who  you  don't  want  to  hear  from. 

Any  features  you'd  like  to  request  from  Biz? 
?uestlove:  1  don't  know  how  many  artists  have  stalked  me  be- 
cause they  think  I  have  some  power  to  verify  their  accounts.  Is 
there  some  sort  of  secret  fury  who  decides  who  gets  verified? 

Stone:  We've  stopped  accepting  requests  for  verification 
through  the  website.  We  introduced  verification  because  there 
were  certain  politicians  and  celebrities  who  were  getting  ini 
personated.  Rather  than  chase  down  every  fake  account,  we 
verified  the  one  real  account.  But  once  you  introduce  a  badge, 
everybody  wants  a  badge.  Regular  folks,  like  some  of  our  in- 
vestors, were  like.  "Can  you  verify  me?"  But  no  one's  going  lo 
impersonate  them. 


?uestlove:  Whose  idea  was  it  to  limit  it  to  140  characters? 

Stone:  Constraint  really  does  inspire  creativity.  The  reason  we 
chose  140  characters  though,  is  because  we  started  out  want- 
ing to  build  on  the  mobile  texting  system.  It  had  to  work  within 
the  international  limit  of  text  messaging,  which  is  160,  and  we 
needed  to  leave  room  for  the  name  of  the  author  of  the  tweet. 
We  wanted  the  tweet  to  be  able  to  be  read  in  its  entirety  across 
ever>'  single  device.  We  had  to  play  to  the  lowest  common  de- 
nominator, and  that's  SMS. 

Is  Twitter  for  all  artists,  or  just  those  with  the  knack? 
?uestlove:  1  don't  have  handlers.  I  know  most  artist  accounts 
have  their  handlers  [tweeting] ...  So  I  wouldn't  recommend  doing 
my  level  of  tweeting.  Two  or  three  of  my  tweets  have  gotten  me 
in  major  trouble  and  I  avoided  some  major  repercussions.  But 
for  the  very  basic  ABCs  of  it,  I  think  all  artists  should  be  on  it.  Like 
Prince,  he's  on  Twitter,  but  he  lurks.  He's  under  an  alias  and  will 
never  officially  use  his  Twitter  account  to  benefit  him.  Which  is 
really  strange. 

Stone:  One  of  the  things  we've  been  telling  folks  who  are 
not  necessarily  gung-ho  about  taking  the  baton  and  running 
with  it.  is  to  do  just  that.  Think  of  Twitter  as  an  information 
source  that  you  can  go  to,  to  read  about  what  people  are  say- 
ing about  your  album  or  your  product.  That  ends  up  often- 
times with  the  person  wanting  to  eventually  use  Twitter  to 
say  something.  That,  for  us.  is  a  better  way  to  get  people  in- 
terested in  Twitter — rather  than  saying,  "You  should  tweet." 
right  off  the  bat. 

?uestlove:  Twitter  is  the  modern-day  Paul  Revere.  Its  ripple 
effect  is  faster  and  more  effective  than  almost  any  type  of  ad. 
In  the  early  '90s  there  were  certain  tastemakers  you  could  en- 
trust to  promote  your  product.  Twitter  allows  the  artist  to  be 
his  own  tastemaker. 


I  learned  about  Fsperanza  Spalding  on  Twitter.  The  same 
with  Odd  Future.  The  Dirty  Projectors  are  another  great  exam- 
ple of  how  Twitter  has  changed  someone's  course  overnight. 
On  a  whim,  1  took  my  Flip  cam  when  they  performed,  and  put 
a  40-second  clip  on  Twitter.  The  next  day  1  woke  up  and  every 
blog  from  Pitchfork  to  whatever  had  that  clip  on. 

Stone:  That's  what's  going  on  across  all  of  Twitter.  At  least  25% 
of  all  tweets  have  a  link  in  them,  and  a  lot  of  times  that  link  is  to 
a  piece  of  music  or  a  videoclip.  When  we  notice  that  behavior, 
we  start  doing  stuff.  One  of  the  things  we  did  recently  was  an  in- 
tegration with  Apple's  social  network  service  Ping,  so  that  if  you're 
listening  to  a  song  on  iTunes,  you  can  just  hit  the  tweet  button 
and  you  can  share  it  with  all  your  followers  and  get  taken  back 
into  iTunes  to  buy  it.  There's  another  service  called  Rdio.  and 
you  can  listen  to  the  whole  song  if  you're  both  Rdio  subscribers. 

Does  Twitter  have  the  responsibility  to  help  users  pro- 
vide more  context  to  their  tweets? 
Stone:  Not  everybody  reads  the  terms  of  service  when  they  sign 
up  to  a  website.  But  if  you  look  at  ours,  I  helped  write  them. 
They're  written  in  a  very  conversational  tone,  and  anything  that 
sounds  lawyerish  has  a  yellow  box  explaining  what  it  means. 
Basically,  it  says  once  you  send  out  a  tweet,  it  goes  everywhere. 
It  goes  on  people's  mobile  phones,  it  goes  on  CNN.  It  goes  every- 
where. That's  going  to  be  on  you.  So  if  you  don't  like  the  sound 
of  this,  then  don't  use  the  service. 

We  have  a  responsibility  that  people  understand  it's  a  public 
medium.  People  are  still  learning  what  works,  what  doesn't.  Can 
you  pull  off  humor  in  140  characters?  Will  people  get  the  joke? 
My  example  is.  if  I  tweet  I'm  at  a  restaurant,  I've  got  to  assume 
it's  an  invitation  for  anyone  around  to  join  me.  So  I  wait  until  1 
leave.  Those  are  the  subtleties  that  society  in  general  is  learn- 
ing to  understand  when  it  comes  to  the  new  transparent  way 
that  we  go  about  our  lives  and  communicating.  There's  a  lot  of 
value  in  openness,  but  we  also  have  to  learn  how  to  temper  that. 
Occasionally  we're  going  to  get  burned,  but  that's  how  we  learn. 

?uestlove:  Do  you  ever  fear  the  idea  that  you  might  become 
the  next  Friendstcr? 

Stone:  The  fear  is  not  about  someone  else.  The  folks  most  likely 
to  bring  us  down  are  ourselves.  One  of  the  things  we  lived 
through,  which  was  terrible,  was  that  we  weren't  able  to  keep 
up  with  growth  throughout  2008  and  2009.  We  had  a  lot  of  down- 
time. That's  the  kind  of  stuff  that  ultimately  will  make  you  fail. 
We  had  a  small  team  then — like.  50  employees — and  we're  past 
350  now.  We're  finally  able  to  get  to  that  point  where  we're  not 
shooting  ourselves  in  the  foot  every  day.  When  we  worry,  we 
worry  about  executing  on  our  plans. 

There  are  others  that  are  doing  similar  work,  and  that's  a 
good  thing  for  society  in  general:  to  have  a  variety  of  people 
working  on  a  variety  of  cool  tools  that  allow  people  to  express 
themselves.  But  the  thing  that's  most  important  is  that  we  do 
our  job  and  support  the  growth.  That's  what  brings  a  service 
down — not  paying  attention  to  what  the  users  need  and  not 
running  a  quality  service.  For  example,  focusing  on  money  too 
early  as  opposed  to  features  and  growth. 

?uestlove:  Will  we  ever  be  able  to  add  a  comment  to  a  retweet? 

Stone:  That's  part  of  a  larger  initiative.  One  hundred  and  forty 
characters  is  the  basic  mechanism  that  carries  a  tweet  through 
the  system.  But  there's  all  kinds  of  meta  information  that  can  be 
added  that  gets  carried  along  with  it.  For  example,  is  the  tweet 
referencing  a  song?  Should  the  song  be  displayed?  There's  a 
world  down  the  line — we're  not  working  on  it  this  second — 
there's  a  lot  of  associated  content  with  that  very  simple  tweet . . . 
something  you're  using  to  read  the  tweets  can  unpack  a  world 
of  information.  .... 
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ITTER,  MUSIC  AND 
HONETIZATION 

FINALLY.  WORD-OF-MOUTH 
HAS  STRUCTURE.  IT  HAS  SCALE. 
IT'S  TRACEABLE,  TRACKABLE- 
AND  POTENTIALLY  PROFITABLE 

BY  ANTONY  BRUNO 


Fact:  Six  of  the  top  10  most  retweeted  Twitter  messages  of  2010 
were  related  to  a  musical  artist.  Fact:  Eleven  of  the  top  20  Twit- 
ter users  with  the*  most  followers,  including  the  top  threeover- 
all.  arc  musical  artists.  Truth:  Clearly,  there's  an  intimate 
connection  between  Tw  itter  and  music. 

Today,  five  years  after  co-founder  and  then-chairman/CHO 
lack  Dorseysent  the  first  tweet  on  March  2 1.2006 — "just  setting 
up  my  twttr" — Twitter  has  fundamentally  altered  the  relation- 
ship between  artist  and  Ian.  between  lain5!  and  lan,  and  between 
fans  themselves.  The  ramifications  of  Twitter  on  the  way  music 
is  discovered,  marketed  and  sold  have  yet  to  fully  materialize. 

That's  because  word-of-mouth  is  the  best,  if  most  inefficient 
form  of  advertising.  With  Twitter,  word-of-mouth  now  has  struc* 
ture  and  scale.  It's  traceable,  trackableand  potentially  profitable. 
Twitter  has  become  a  beyond-massive  broadcast  platform — 200 
million  registered  accounts  that  contribute  an  average  of  140 
million  tweets  per  day.  It  has  raised  more  than  $360  million  in 
venture  financing  and  is  valued  at  more  than  S3. 7  billion.  But 
while  Twitter's  success  in  its  first  five  years  has  been  measured 
by  its  number  of  users  and  by  traffic,  the  next  five  will  bo  rated 
on  its  ability  to  turn  a  profit,  and  Twitter  believes  there  is  a  real 
business  opportunity  in  supporting  the  music  industry. 

"The  more  they  can  build  an  audience  on  Twitter,  the  more 
tickets  they  can  sell,  the  more  music  they  can  distribute  and  the 
more  of  their  core  business  model  they  will  be  able  to  support." 
says  Twitter  head  of  strategic  sales  Ross  Hoffman  (@hoff). 

In  the  last  year.  Twitter  started  testing  new  programs  and  ini- 
tiatives designed  lo  make  Twitter  a  more  structured  (and  mon- 
etizable)  experience  for  the  brands  and  industries  willing  to  pay 
for  them,  and  hired  now  employees  to  manage  these  programs 
and  teach  celebrities  and  artists  how  to  better  use  the  service  to 
their  advantage.  Among  the  early  adopters  are  music  companies 
like  hitersLope.  Hollywood  Records.  Merge.  Amazon  and  iTunes. 

According  to  Omid  Ashtari  (@omid) — who  joined  Twitter 
in  December  from  Creative  Artists  Agency  as  an  entertainment 
business  development  executive  and  a  sort  of  celebrity'  hand- 
holder — the  most  effective  way  to  use  Twitter  as  a  promotional 
vehicle  is  through  authentic  communication  directly  between 
the  artist  and  fan — regardless  of  risk.  "It  gives  fans  a  feeling 
that  any  time,  any  day,  the  band  can  say  something  really  fas- 
cinating." Ashtari  says.  "If  you  make  people  feel  like  they're 
missing  out  on  something  if  they're  not  following  your  tweets, 
that's  a  great  way  to  build  demand." 

Twitter's  next  step  is  to  start  making  money.  Partnerships 
with  the  music  business  play  an  integral  role  in  that  effort.  Hoff- 
man is  leading  the  charge  to  create  custom  Twitter  experiences 
f  or  big  brands  willing  to  sponsor  the  experience. 

"If  a  sponsor  conies  to  us  and  wants  to  do  some  kind  of  deal 
involving  music,  we  may  approach  labels  or  artists  or  manage- 


ment or  venues  and  pull  the  pieces  together,"  he  says.  During  the 
Super  Bowl,  for  example,  it  created  a  custom  feed  for  the  National 
Football  League  that  aggregated  all  Twitter  conversations  related 
to  the  game  in  a  widget  that  appeared  on  NFL.com,  paid  for  and 
branded  by  Visa.  Part  of  that  included  a  graph  of  which  topics  and 
people  were  receiving  the  most  mentions.  Interestingly,  the  top 
five  on  the  list  that  night  were  artists  performing  and  appearing 
in  commercials,  rather  than  the  players  or  the  teams. 

In  April  2010,  Twitter  began  testing  a  program  called  Pro- 
moted Tweets.  Similar  to  Google's  AdWords,  participating 
brands  can  pay  to  have  a  Iweet  they  create  appear  at  the  top  of 
any  search  term  with  which  they  choose  to  associate  it. 

Interscope  Records  bought  promoted  tweets  to  market  new 
releases  from  Lady  Gaga.  Maroon  5  and  Taylor  Momsen.  On 
Feb.  28,  for  example,  the  label  bought  a  promoted  tweet  to  push 
the  video  premiere  of  Gaga's  "Born  This  Way."  Any  Twitter 
search  for  the  term  "Lady  Gaga"  listed  the  Interscope  tweet  first, 
which  included  a  link  to  the  video  on  Vevo  and  encouraged 
retweets.  The  promoted  tweet  was  retweeted  823  times  in  less 
than  four  days.  Twitter  estimates  the  marketing  exposure  for 
that  one  tweet  was  in  the  millions  of  eyeballs. 


"That  was  a  perfect  example,"  Hoffman  says.  "It  had  a  link 
to  a  video,  a  call  to  action,  and  encouraged  fans  to  retweet  it.  A 
typical  tweet  might  get  100  retweets."  The  campaign  helped 
drive  the  video  premiere  to  2.7  million  streams  in  24  hours,  ac- 
cording to  data  provided  by  Vevo. 

Another  program  Twitter  began  experimenting  with  in  2010 
is  Promoted  Trends.  While  the  Twitter  home  page  lists  trend- 
ing topics,  Promoted  Trends  allows  companies  to  buy  a  spot  on 
that  list  for  24  hours  at  a  time,  marked  as  "promoted."  It's  dif- 
ferent from  Promoted  Tweets  in  that  it  doesn't  wait  for  users 
to  search  for  anything.  It  just  sits  on  the  home  page.  The  music 
industry  was  one  of  the  first  to  participate  in  the  program. 

Both  programs  remain  in  the  trial  phase,  and  according  to 
Hoffman  are  only  offered  to  a  handful  of  brands  who  "get  it." 
This  is  in  preparation  for  a  widespread  rollout.  Hoffman  says 
Promoted  Tweets  alone  is  seeing  engagement  rates  of  596-8%. 
This  is  massive  compared  with  the  typical  0.25%  engagement 
rates  common  for  Web  banner  ads. 

Promoting  music  is  one  thing;  getting  people  to  buy  is  an- 
other, and  Twitter's  success  in  this  area  is  inconsistent.  On  the 
positive  side  there  are  success  stories  like  Durham.  N.C.-based 
Merge  Records  and  its  use  of  Twitter  to  drive  sales  for  Arcade 
Fire's  2010  Grammy  Award-winning  album,  "The  Suburbs." 

A  week  after  the  album  arrived  last  July,  Merge  used  Twitter 
to  offer  the  CD  for  $7.99  through  the  label's  online  store— a  50% 
discount,  and  even  cheaper  than  the  digital  version  of  the 
album — through  the  Twitter  accounts  of  Merge  Records  (18,000 
followers),  Arcade  Fire  (134,000)  and  Twitter  Earlybirds  (225.000). 
As  a  result.  Merge  sold  more  CDs  from  its  online  store  the  sec- 
ond week  after  the  album  was  released  than  the  first. 

"Twitter  has  helped  make  music  more  democratic,"  Merge 
head  of  digital  assets  Wilson  Fuller  says.  "That  is.  information 
about  artists  and  releases  is  shared  socially  and  not  dependent 
on  ad  dollars  spent  for  exposure."  But.  hip-hop  artist  Soulja  Boy — 
despite  having  2.5  million  followers — sold  only  1 3,000  copies  of 
his  album,  "The  DeAndre  Way,"  in  the  week  following  its  No- 
vember 2010  release.  And  it  wasn't  like  he  didn't  use  Twitter  to 
promote  the  album — more  than  70  tweets  were  issued  on  the 
release  day  alone  from  his  account,  including  links  to  iTunes. 

To  help  provide  better  feedback.  Twitter  is  testing  an  analytics 
dashboard  that  can  provide  artists  with  data  on  the  number  of 
tweets,  retweets  and  other  information  sent  on  Twitter  about  them. 
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It's  currently  offered  only  on  a  "situational"  basis  (meaning  the 
artist  or  label  has  to  have  an  existing  relationship  with  Twitter  to 
access  it)  but  could  wind  up  being  another  paid  service  down  the 
line,  although  Twitter  hasn't  yet  announced  any  plans. 

But  Twitter's  power  truly  shines  in  the  organic,  unplanned 
successes  that  occur  when  fans  start  talking  to  each  other  about 
music  they've  heard,  like  or  are  interested  in.  It's  an  area  that 
until  recently  has  progressed  naturally,  first  with  users  sim- 
ply naming  the  songs  they  were  listening  to.  then  by  includ- 
ing links  to  sources  of  that  music  and  lastly  by  using  third-party 
services  like  GetGlue  or  playlist-sharing  services  like  Share- 
MyPlaylists  that  link  to  Twitter.  That's  inspired  Twitter  to  get 
involved  and  start  building  new  capabilities  to  make  such 
sharing  even  easier. 

"It's  something  that  going  forward  we're  going  to  try  to  do 
a  lot  more  of  because  we  feel  one  of  the  things  wc  add  value 
to  is  the  ability  to  access  music  where  it  makes  sense."  Rdio 
chief  technology  officer/VP  of  engineering  Todd  Berman  says. 
"When  someone  on  Twitter  says,  'Hey,  check  out  this  song.' 
you  shouldn't  have  to  leave  Twitter  to  check  out  the  song.  You 
should  be  able  to  just  listen  to  the  song." 

Amazon  MP3  uses  Twitter  slightly  differently.  In  May  2008, 
it  began  tweeting  alerts  on  its  Daily  Deals  for  discounted  music 
about  once  per  day.  It  now  tweets  two  to  eight  times  per  day  and 
has  amassed  1.5  million  followers.  Tweets  include  free  songs 
of  the  day,  artist  samplers,  playlists  and  links  to  songs  by  artists 
in  the  news  related  to  events  like  the  Grammys  or  the  Super 
Bowl.  "We  received  great  customer  response  from  the  tweets," 
Amazon  spokeswoman  Cat  Griffin  says,  "and  continue  to  use 
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"WE'VE  CHANGED  THE  WAY 
PEOPLE  ARE  DISCOVERING 
MUSIC,  MARKETING  MUSIC 
AND  SELLING  MUSIC.  WE'VE 
REALLY  TRANSFORMED  THE 
WAY  ARTISTS  ARE  INTERACTING 
WITH  FANS  AND  EACH  OTHER." 


Twitter  as  a  way  to  update  customers  on  their  favorite  artists 
and  help  them  discover  new  music." 

All  this  is  just  the  beginning.  Twitter  has  also  started  creating 
in-house  services  and  applications  first  made  popular  by  third- 
party  developers,  such  as  how  it  created  its  own  iPhone  app  after 
several  developers  first  created  Twitter  interfaces  for  the  smart 
phone.  In  fact,  it  recently  put  new  restrictions  on  developers 
using  its  API ,  warning  them  not  to  replicate  any  ofTwitter's  core 
functionalities  in  an  effort  to  make  the  Twitter  experience  more 
"consistent"  for  users.  At  the  same  time.  Twitter  is  working  on 


providing  more  context  around  the  short  text  sent  in  each  tweet, 
which  could  include  metadata  embedded  in  tweets  that  tells  users 
whether  it's  referencing  a  video  or  a  song,  or  providing  an  easy- 
to-access  guide  to  all  the  other  conversations  taking  placearound 
that  tweet,  all  of  which  can  be  unpacked  and  expanded  beyond 
the  original  HO-character  limit. 

Ultimately,  however.  Twitter's  future  success  or  failure  de- 
pends on  whether  society  at  large — of  which  the  music  indus- 
try is  only  one  element — can  adapt  to  its  tenants  of  sharing, 
transparency  and  openness — all  in  140  characters.  •••• 
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NIELSEN  BROADCAST  DATA  SYSTEMS 


4900,000  SPINS 

This  Love/ Maroon  5/Octone/J/RMG 

4800,000  SPINS 

I  Hope  You  Dance/Lee  Ann  Womack/MCA 

4600,000  SPINS 

I'm  Already  There/  Lonestar/BNA 
You  Found  Me/ The  Fray/ Epic 

4500,000  SPINS 

Gold  Digger/ Kanye  Wesl/Roc-A-Fella/Def  Jam/IDJMG 
Just  The  Way  You  Are/Bruno  Mars/Elektra/Atlantic 
Lesson  In  Leavin'/Jo  Dee  Messina/Curb 
Let  Me  Love  You/ Mario/ J  Records 

Nothin'  On  You/B.o.B  Feat.  Bruno  Mars/RebelRock/Grand  Hustle/Atlantic 

OMG/Usher  Feat.  will.i.am/LaFace/JLG 

Scar  Tissue/  Red  Hot  Chili  Peppers/Warner  Bros. 

4400,000  SPINS 

Dani  California/ Red  Hot  Chili  Peppers/ Warner  Bros. 

Holiday/ Green  Day/Reprise 

I  Wanna  Talk  About  Me/Toby  Keith/Dreamworks 

Just  A  Dream/ Nelly/Universal  Motown 

Only  Girl  (In  The  World)/ Rihanna/SRP/Def  Jam/IDJMG 

Sugar,  We're  Goin'  Down/ Fall  Out  Boy/Fueled  By  Ramen/lsland/IDJMG 

4300,000  SPINS 

Firework/ Katy  Perry/Capitol 

I  Run  To  You/ Lady  Antebellum/Capitol  Nashville/Capitol 

Imma  Be/Black  Eyed  Peas/lnterscope 

What's  My  Name?/Rihanna  Feat.  Drake/SRP/Def  Jam/IDJMG 

4200,000  SPINS 

Cowboy  Casanova/ Carrie  Underwood/19/Arista  Nashville 
Grenade/Bruno  Mars/Elektra/Atlantic 
If  It's  Love/Train/Columbia 

4100,000  SPINS 

Lose  My  Mind/ Young  Jeezy  Feat.  Plies/CTE/Def  Jam/IDJMG 
Rocketeer/Far'East  Movement  Feat.  Ryan  Tedder/Cherrytree/lnterscope 
Somewhere  With  You/Kenny  Chesney/BNA 

Tonight  (I'm  Lovin'  You)/ Enrique  Iglesias  Feat.  Ludacris  &  DJ  Frank  E/Universal 
Republic 

Waiting  For  The  End/Linkin  Park/Warner  Bros. 

450,000  SPINS 

6  Foot  7  Foot/ Lil  Wayne  Feat.  Cory  Gunz/Cash  Money/Universal  Motown 

Are  You  Gonna  Kiss  Me  Or  Not/Thompson  Square/Stoney  Creek 

Don't  You  Wanna  Stay/ Jason  Aldean  W,  Kelly  Clarkson/Broken  Bow 

F**kin' Perfect/ P!nk/LaFace/JLG 

For  The  First  Time/The  Script/Phonogenic/Epic 

Higher/ Taio  Cruz  Feat.  Travie  McCoy/Mercury/IDJMG 

Moment  4  Life/Nicki  Minaj  Feat.  Drake/Young  Money/Cash  Money/ 

Universal  Motown 
My  Own  Little  World/ Matthew  West/Sparrow/EMI  CMG 
Ni  Lo  Intentes/Julion  Alvarez  Y  Su  Norteno  Banda/Disa/ASL 
Pretty  Girl  Rock/Keri  Hilson/Mosley/Zone  4/lnterscope 
This  Is  Country  Music/ Brad  Paisley/ Arista  Nashville 
Wildflower/The  JaneDear  Girls/Reprise/WMN 


ANNOUNCING  THE 


THE 

[private] 

GIG 
ECONOMY 

NEWS  FLASH:  THE  BIG  MONEY  IS  BACK  IN  PRIVATE  AND 
CORPORATE  SHOWS.  BUT  AS  MORE  THAN  A  FEW  ARTISTS  AND 
AGENTS  CAN  ATTEST,  NOTHING  ABOUT  THEM  IS  PRIVATE,  ANYMORE 

BYRjXY  waddell 

The  market  for  private  and  corporate  shows  is  enjoying  renewed  growth  after 
being  severely  stunted  by  the  economic  downturn  of  the  past  two  years.  Private 
gigs  pay  well,  frequently  much  more  than  an  act  would  be  guaranteed  for  a 
public  show,  and  most  artists  count  on  the  revenue  that  comes  from  playing 
private  shows,  whether  for  an  individual  or  a  corporate  gathering,  Often 
requests  arrive  with  short  notice,  bumping  the  price  even  higher.  The  buyer 
may  be  hosting  a  debutante  ball  or  bar  mitzvah,  or  in  some  cases  it  might  be 
a  party  for  the  clan  of  a  ruthless  dictator  or  a  mob  chief.  As  one  manager  who 
wished  to  remain  anonymous  puts  it,  "This  is  what  artists  do:  They  get  paid  to 
perform.  We  don't  do  a  litmus  test  of  [the  buyer's]  politics." 


But,  as  some  artist  learned  the  hard  way,  very  little  is  pri- 
vate these  days.  Most  acts  don't  discuss  these  shows,  and  they 
don't  end  up  on  the  Billboard  Boxscore  chart.  "The  defini- 
tion of 'private'  has  really  changed,"  says  Chris  Burke,  who 
has  been  booking  private  and  corporate  dates  for  William 
Morris  Endeavor  for  25  years.  "With  the  advance  of  Twitter 
and  Facebook,  nothing  is  really  private  anymore." 

These  shows  largely  flew  under  the  public  radar  until  re- 
cently, and  artists  often  reaped  the  benefits  without  ques- 
tions. "There's  a  large  amount  of  excessive  dollars  thrown 
around  in  these  private  [shows]."  says  Mathew  Knowles.  Be- 
yonce's  father  and  CEO  of  World  Music  Entertainment,  her 
management  company.  "People  with  abundant  wealth  that 
can  throw  out  $2  million*$4  million  for  an  hour.  The  chal- 
lenge^— which  is  something  I've  learned — is  the  team  has  to 
really  dig  deep  through  the  corporate  veils.  Often  when  an 


artist  is  doing  these  corporate  events,  the  management  and 
booking  agency  team  aren't  digging  deep  enough  into  XYZ 
Corporation.  Who  is  that,  really?" 

It's  possible  that  some  artists  aren't  aware  of  the  political 
and  social  implications  of  playing  certain  shows.  Often  the 
buyer  is  a  middle  agent  representing  the  person  inquiring 
about  the  show,  and  there  could  be  several  layers  between  the 
artist  and  the  end  client.  That  was  the  case  with  Beyonce's 
2009  New  Year's  Eve  show  for  Muatassim  Gadhafi,  son  of 
Libyan  dictator  Moammar  Gadhafi,  for  which  Knowles  says 
the  true  client  "absolutely,  100%  was  not  apparent,  and  never 
would  [we]  have  taken  it  if  it  was  apparent.  Ultimately,  Mathew 
Knowles  should  be  accountable  for  that  decision,  and  I  do  ac- 
cept responsibility.  We  should  have  gotten  to  the  bottom  of 
who's  actually  signing  the  check.  But  we've  never  had  to  do 
that  ever  before." 
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ILLUSTRATION  BY  BRIAN  STAUFFER 


"When  thinking  about  the  corporate  market,  most  people 
tend  to  talk  about  the  prince  in  Saudi  Arabia  who  offered  some 
act  $3  million  for  a  show  or  the  very  wealthy  CEO  who  lias  a 
private  birthday  party  for  his  wife  and  books  Elton  John,"  says 
Greg  Janese,  who  books  corporate  and  private  shows  for  Para- 
digm Artists.  His  roster  includes  such  acts  as  the  Black  Eyed 
Peas,  Aerosmith  and  Dave  Matthews  Band.  "But  that's  not  an 
accurate  representation  of  the  real  corporate  event  market." 

The  bulk  of  non-public  dates  that  artists  are  asked  to  do  come 
from  the  corporate  world.  These  shows  are  more  a  pan  of  artists' 
workload  than  most  realize.  The  corporate  event  market  is  built 
around  companies  holding  meetings  to  educate,  motivate  and  en- 
tertain their  employees.  "They  obviously  see  a  coirelation  between 
bringing  their  people  together  in  one  place  at  one  1 1 i 1  ie  a  1 1 J  prof- 
itability," Janese  says. "  Many  companies  choose  to  book  a  headline 
artist  to  give  their  employees  an  experience. .  .that  is  tmly  unique." 

But  as  the  economy  went  sour,  a  lot  of  companies  canceled 
events,  and  some  were  shows  that  had  been  held  for  many  years. 
They  weren't  just  canceling  entertainment — they  were  can- 
celing the  entire  event,"  Janese  says.  "If  XYZ  Company  was 
used  to  having  a  sales  meeting  every  year  for  the  last  25  years, 
that  whole  meeting  went  away." 

Some  of  the  decline  was  due  to  financial  constraints,  but 
there  was  also  the  public  image  issue  that  conies  with  a  blue 
chip  automotive,  consumer  goods,  pharmaceutical,  tech  or  fi- 
nancial enterprise  throwing  a  party  with  high-priced  talent 
when  consumers  are  suffering  and  the  government  is  provid- 
ing bailouts.  "There  were  times  in  August  of 2009  when  1  wanted 
to  slit  my  wrists,"  says  Jeff  Gregg,  who  books  non-public  dates 
for  Creative  Artists  Agency's  Nashville  roster.  "There  were  a  lot 
of  scenarios  where  1  was  asked  to  do  some  non-disclosure  agree- 
ments, because  corporations  were  fearful  of  the  message  it 
would  send  if  it  got  out  in  the  public.  The  good  news  is  that  has 
all  changed.  March-April  of  2010  is  when  it  really  picked  back 


Bigtime  gigs:  USHER  performs  at  the  Activision  E3  preview 
at  Los  Angeles'  Staples  Center  on  June  14, 2010.  Above, 
EMINEM  rocking  out  at  the  same  event. 

up.  And  this  year  since  the  holiday  break  it  has  been  nonstop." 

Burke  points  out  that  this  part  of  the  business  is  "always  one 
major  event  or  catastrophe  away  from  everything  going  south 
again."  But  he  says  it  always  comes  back  when  the  market  ad- 
justs. "The  monies  might  not  have  been  as  high  as  they  were 
prior  for  certain  acts,"  he  says.  "But  if  an  act  had  been  getting 
$100,000,  if  they  were  smart  they  were  taking  $75,000.  Other 
artists  decided  to  stick  to  their  price — 'If  the  economy  comes 
back  and  you  want  to  pay  our  money,  we'll  do  it.' " 

Of  course,  if  sellers  saw  the  downturn,  so  did  the  buyers.  "In  2008- 
2009,  my  business  was  down  easily  30%-35%  and  now  it's  dose  to 
getting  back  on  track,"  says  Fred  Suss,  president  of  Maryland-based 
Talent  Source.  "A  lot  of  corporations  and  associations  may  have  been 
a  little  gun-shy  about  booking  a  big  act — not  because  they  couldn't 
afford  to  have  a  big  act,  but  because  of  the  image  it  would  give  off 
during  a  recession.  That's  changing  pretty  rapidly." 

All  five  of  the  buyers  and  agents  contacted  by  Billboard  for 
this  story,  as  well  as  several  others  weighing  in  anecdotally  on 
the  topic,  say  the  market  for  corporate  shows  is  coming  back 
strong.  "People  are  starting  to  spend  again,"  says  Matt  Barnett, 
president  of  I.os  Angeles-based  OnStage  Talent  Group,  who 
adds  that  there  is  more  caution  in  the  marketplace.  "Years  ago 
people  would  drop  $500,000-$  1  million  and  not  have  to  answer 
to  anybody,"  says  Barnett,  whose  clients  have  included  such 
blue  chippers  as  H  P,  Cisco,  Coca-Cola,  Time  Warner  and  Col- 
gate. "Now  those  clients  are  looking  at  the  acts  that  are  more 
like  $100,000-$300,000.  And  there  are  some  unbelievable  acts 
out  there  that  continue  to  do  these  corporates." 

WHO  DOES  IT? 

Which  kinds  of  acts  are  in  demand  to  play  private  or  corporate 
shows?  Which  are  willing  to  do  them?  The  short  answer  to  both 
questions:  most  all  of  them. 

"I've  seen  the  list  of  the  types  of  artists  booked  [  for  corpo- 


CARRY 
me  HOME 

ESTABLISHED 
ARTISTS— IN  A 
LIVING  ROOM, 
LIVE  IN  CONCERT 

Artists  seeking  an  alternative  to  typ- 
ical shows  are  finding  them  in  peo- 
ple's homes.  For  years,  such  artists 
as  Curt  Smith  of  Tears  for  Fears, 
Jason  Falkner,  Parthenon  Huxley 
and  Bleu  have  performed  at  the  liv- 


ing room  shows  of  WEA  national 
account  director  Jay  Gilbert  in  his 
Los  Angeles-area  home. 

Gilbert  is  on  to  something.  Dur- 
ing the  last  three  years,  living  room 
shows  have  become  standard  for 
Bleu,  says  his  manager,  Stacey 
Peck  of  Speck  Management.  To 
satisfy  some  older  fans'  desire  for 
an  alternative  to  late-night  shows 
in  rock  venues,  Peck  utilizes  Bleu's 
e-mail  list,  Facebook  and  Twitter 
to  fill  in  the  nights  between  club 
gigs.  Bleu  has  played  small  and 
large  homes,  backyards  and  even 
an  apartment  complex  courtyard, 


Peck  says.  The  extra  revenue  also 
provides  stability  when  income 
from  club  gigs  varies  from  night  to 
night:  "It's  guaranteed  money 
when  he's  out  on  the  road." 

For  some  established  artists, 
a  private  living  room  show  can 
rival  the  money  of  a  normal  gig, 
High  Road  Touring  booking  agent 
Zachary  Cepin  says.  He  has  seen 
individuals  spend  nearly  six 
figures  to  have  an  artist  perform 
for  a  few  friends.  "They  have 
money  to  burn  and  want  their 
favorite  artist  to  perform." 

—Glenn  Peoples 


rate/private  shows]  change  from  adult  contemporary,  middle- 
of-the-road  ...  to  everything,  now.  As  rock  as  you  can  imag- 
ine," Burke  says.  "As  the  presidents  of  these  companies  get 
younger,  the  types  of  acts  they  book  do  as  well." 

The  stigma  of  corporate  dates  being  "uncool"  has  largely  van- 
ished. "Corporate,  years  ago.  used  to  be  a  real  stepchild;  artists 
perceived  it  as  Vegas,  meaning  the  end  of  the  career,"  Burke 
says.  "Now  it  has  been  built  into  an  incredibly  strong,  core  part 
of  our  business." 

Production  values  are  typically  at  the  level  the  artist  is  accus- 
tomed to.  While  there  are  several  production  companies  that 
exist  solely  to  cater  to  the  corporate  market,  big  promoters  get 
in  the  game  as  well.  "AEG  has  produced  quite  a  number  of  these, 
including  the  recent  ultimate  corporate  event  for  Activision  dur- 
ing the  E3  Convention  where  both  Usher  and  Eminem  were  the 
featured  performers,"  AEG  Live  CEO  Randy  Phillips  says.  "It 
was  a  win/win  for  the  company,  the  audience  and  the  artists." 

The  perception  of  most  artists  toward  doing  a  corporate 
date  has  changed.  "These  days,"  janese  says,  "corporate  shows 
are  looked  at  as  a  way  to  build  several  days  around  that  date, 
ways  to  create  new  fans,  ways  to  establish  relationships  with 
major  companies,  as  ways  to  bolster  marketing  efforts.  A  lot 
of  events  are  wanting  to  use  social  media  and  acts  will  use  it 
to  tie  in  new  product.  Most  of  the  acts  on  our  roster  are  open 
to  corporate  dates." 

Just  as  the  genres  that  play  these  events  vary,  so  do  artists'  sta- 
tus. "It  goes  from  baby  acts — 1  just  had  an  offer  on  one  of  our 
newest-of-new  acts — to  acts  that  get  large  six-figure  sums,"  Gregg 
says.  "That's  where  the  business  has  bounced  back,  those  high- 
end  clients  where  we  saw  the  biggest  drop  when  the  economy 
fell  out.  But  that's  the  area  where  we've  seen  the  growth  back." 

For  an  artist,  there  is  a  lot  to  like  about  a  private  gig.  "It's  eas- 
ier from  the  standpoint  that  you  don't  have  to  worry-  about  ticket 
sales,  expenses  are  usually  covered,  it's  easy  to  get  in  and  get 
out.  and  they're  usually  held  at  nice  places,"  Janese  says.  And. 
as  a  rule  of  thumb,  artists  are  paid  more  for  non-public  shows 
than  for  public  dates.  "I  don't  know  how  that  started;  it's  actu- 
ally less  work  for  the  artist,"  Suss  says.  "If  they're  doing  a  hard 
ticket  concert,  they  have  to  help  promote  it.  do  radio  and  print 
interviews.  When  it's  a  private  date  for  a  corporation  or  associ- 
ation, they  just  have  to  show  up  and  perform." 

Gregg  says  the  pay  from  corporate  dates  today  is  generally 
more  in  line  with  what  acts  receive  for  fair  or  festival  shows; 
that  is  to  say,  somewhat  higher  than  a  straight  hard  ticket  guar- 
antee. "There  was  a  time  when  the  perception  was,  if  it  was  a 
corporate  date  you  could  double  or  triple  the  price,  because  the 
companies  would  pay  that."  he  says.  "That's  not  necessarily  the 
case.  Companies  will  pay  for  a  marquee  act,  but  not  necessar- 
ily stupid  amounts  of  money." 

Some  acts,  including  Bruce  Springsteen,  Nickelback.  Neil 
Young,  Garth  Brooks  and  R.E.M.,  won't  play  private  shows  or 
corporate  dates,  but  others  have,  including  Bob  Dylan.  Bon  Jovi 
and,  sources  say,  even  the  Rolling  Stones,  with  a  $3.5  million-S5 
million  fee.  Others  just  price  themselves  out  of  the  market;  U2, 
for  example,  is  considered  unaffordable.  "Certain  acts  just  don't 
do  them,"  Suss  says.  "Most  acts  will,  and  the  ones  that  don't  just 
quote  an  extremely  high  price." 

Ultimately  it's  the  artists'  call.  "There  are  artists  that  do  them 
freely,  and  there  are  artists  that  do  it  but  are  specific  about  the 
types  of  organizations  they're  going  to  do,"  Burke  says.  "A  lot 
of  them  have  reasons  why  they  won't  take  dates,  but  I  would 
say  more  and  more  it's  not  only  acceptable,  but  they're  looking 
for  them." 

On  the  flip  side,  there  are  acts  that  make  companies — and 
buyers — hesitant.  "I'm  always  nervous  to  book  a  comedian,  be- 
cause even  if  they  have  a  reputation  of  being  able  to  do  a  cor- 
porate, clean  show,  an  F-bomb  can  slip  out,  and  in  corporate 
America  that's  not  acceptable,"  Suss  says.  "I  remember  one  sit- 
uation when  I  was  doing  a  show  for  Coca-Cola  bottlers  with  this 
one  particular  comedian,  and  before  the  show  I  was  very  clear 
'This  is  a  very  conservative  crowd ,  please  watch  your  language, 
make  it  PG-13.'  He  walks  out  in  front  of  all  the  Coca-Cola  man- 
agement and  top  employees  and  says,  'OK,  where's  the  fuckin' 
idiot  who  invented  New  Coke?'  Dead  silence  for  about  three 
seconds,  then  they  broke  up  into  huge  laughter.  Fortunately, 
there  were  no  repercussions."  •••• 
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The  Viva  Entertainment  Group  of  Companies-Chicago,  IL,  USA 


Amazing  how  time  flies!  Congratulations  to  an  extraordinary 
&  talented  Industry  Leader!  Proud  to  be  on  your  team! 
30  wild  years  &  growing 


Wooow!  30  years,  not  every  one  can  say  that. 
Congratulations " 


"Congratulations  to  the  best  in  the  industry! 
My  hats  off  to  you" 


"Tu  has  sido  una  gran  figura  para  mi  en  estos 
30  Ahos!  Felicidades! 


For  Sponsorship  opportunities,  Club  and  Concert 
info  Visit  VivaTuMusica.com 
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Last  October,  as  part  of  his 
U.S.  concert  tour,  ranchera 
icon  Vicente  Fernandez 
played  sold-out  shows  in 
quick  succession  at  New 
York's  Madison  Square  Gar- 
den, Chicago's  All-State  Arena  and 
Miami's  AmericanAirlines  Arena, 
performing  for  a  Latin  audience  that 
has  followed  him  for  decades. 
Within  the  same  week,  another 
chart-topping  regional  Mexican  act, 
Bronco,  sold  out  Chicago's  Aragon 
Ballroom,  playing  for  an  audience 
of  mostly  Mexican  followers,  many 
of  them  first-generation  immigrants. 
^1  The  two  acts  had  one  link  in  com- 
mon: Ivan  Fernandez,  the  veteran 
concert  promoter  who  also  operates 
venues  that  include  the  Aragon.  Fer- 
nandez has  not  only  made  a  name 
for  himself  as  one  of  the  stalwarts  of 
regional  Mexican  shows  and  events 
in  the  United  States,  but  is  also  con- 
sidered one  of  the  pioneers  and  vi- 
sionaries of  Latin  music  event 
marketing  and  promotion. 

Fernandez  is  a  founding  partner  of  Viva  En- 
tertainment, a  Chicago-based  event  promotion 
company  that  produces  more  than  500  concerts, 
festivals,  rodeos  and  Mexican  bailes  (dance  con- 
certs)  annually.  Viva  also  owns  and  operates  mul- 
tiple venues  in  the  Chicago  area,  including  the 
Aragon  (formally  known  as  the  Aragon  Enter- 
tainment Center)  and  V  Live.  It  has  share  of  New 
V5  Group,  which  focuses  on  entertainment  for 
second-  and  third-generation  Hispanics.  At  the 
same  time,  Fernandez  is  president  of  Promo- 
tores  Unidos.  the  association  that  represents  top 
promoters  and  managers  of  regional  Mexican 
music  in  the  United  States.  He  has  worked  with 
such  artists  as  jenni  Rivera.  Ricky  Martin.  Luis 
Miguel  and  (uanes.  among  many  others. 

FERNANDEZ  FOUND 
A  BUSINESS  THAT 

WAS  RIPE  FOR 
GROWTH.  IN  THE 
EARLY  '80s, 
REGIONAL  MEXICAN 

MUSIC  WAS 
ALREADY  BOOMING 
IN  CHICAGO. 

Fernandez's  versatility  is  unusual  in  a  Latin 
industry  known  for  its  segmentation  by  genre — 
and  even  more  so  when  you  consider  that  Fer- 
nandez isn't  Mexican. 

Indeed,  it's  been  an  unlikely — and  almost  ac- 
cidental— road  for  Fernandez,  who  came  to 
Miami  from  Cuba  in  1962  and  never  planned  a 
career  in  anything  remotely  related  to  music. 

But  fate  led  Fernandez  to  Chicago,  and  a  $5,000 


loan  led  him  to  the  world  of  Mexi- 
can dances. 

Fernandez  was  17  when  he  left 
Cuba,  alone,  on  a  flight  bound  for 
Miami.  After  being  held  in  a  de- 
tention center  in  Opa  Locka  for  10 
days,  he  was  given  a  choice:  Stay 
in  Miami  on  his  own  or  go  to  an- 
other city  and  receive  government 
aid.  Fernandez  hopped  on  a  Grey- 
hound  bus  and  headed  to 
Chicago  to  stay  with  family 
friends,  unwittingly  ending  up 
in  a  city  where  the  vast  majority 
of  the  Hispanic  population  was- 
n't Cuban,  but  Mexican. 

"And  like  all  Cubans,  I  ar- 
rived thinking  I'd  go  back  in 
six  months,"  Fernandez  re- 
calls. "And  after  a  year,  I 
thought,  'I'd  better  forget 
about  that,  because  it  isn't  hap- 
pening.' And  I  began  to  work." 

Fernandez  enrolled  in  Aurora  College  and  got  a 
job  as  a  machine  operator  in  a  metal  factory.  A  few 
years  later,  a  friend  asked  for  a  loan  to  jump-start  a 
ham  factory.  Fernandez  lent  him  $5,000.  and  the 
ham  factory  flourished.  Fernandez  got  his  money 
back,  with  a  bonus:  His  friend  had  also  purchased 
a  dancehall  mat  catered  to  Mexicans,  called  Salon 
del  Alamo.  It  was  doing  well,  but  the  ham  factory 
left  no  time  to  manage  it.  Was  Fernandez  interested 
in  buying  him  out? 

"We  made  a  deal  where  I'd  pay  him  over  15 
years,"  Fernandez  recalls.  "And  I  started  to  pro- 
mote Mexican  dances.  I  did  so  well  I  paid  him 
in  full  in  three  years." 

In  the  Alamo,  Fernandez  found  a  business 
ripe  for  growth.  In  the  early  '80s.  regional  Mex- 
ican music  was  already  booming  in  Chicago,  and 
its  surroundings  and  a  handful  of  promoters  al- 
ready controlled  the  nightspots. 

"But  Ivan  was  a  businessman,  and  he  came  up 
with  a  system  that  was  more  organized  and  more 
thought-out."  says  Armando Terrazas,  founding 


director  of  Chicago-based  duranguense  band 
Horoscopos  de  Durango.  one  of  the  first  groups 
Fernandez  was  able  to  book  for  the  Alamo. 

"I  remember  he  came  up  and  said,  'Chico,  I'm 
going  to  start  to  do  dances,' "  Terrazas  says.  "And 
I  thought,  'This  Cuban  thinks  he  can  put  together 
Mexican  dances?'  And  a  few  years  later,  the 
Cuban  not  only  promoted  the  dances,  but  he 
bought  the  dancehall . . .  And  after  all  these  years , 
we're  still  with  him." 

When  he  started  out,  Fernandez  had  no  back- 
ground in  music  and  little  knowledge  of  Mexi- 
can music.  "We  went  to  Mexican  dances  because 
there  was  nothing  else,"  he  says.  And  while  the 
mainstream  world  remained  unaware  of  the  busi- 
ness booming  in  its  backyard.  Fernandez  booked 
live  shows  two  and  three  times  per  week,  bring- 
ing in  as  many  as  3.000  people  on  Sundays.  He 
eventually  started  to  travel  to  Mexico  to  book 
groups,  and  soon  enough,  the  gigs  spilled  be- 
yond the  confines  of  the  Alamo. 

"  In  the  beginning — as  with  all  businesses,  but 


particularly  because  I  was  Cuban — it  was  very 
difficult  to  get  [the  Mexican  community]  to  work 
with  me,  because  there  were  other  promoters 
that  controlled  the  business,"  Fernandez  recalls. 
"  But  I  spent,  like,  two  years  where  I  was  booking 
weddings,  quinceaneras  [a  girl's  15th-birthday 
celebration]  and  local  dances  with  local  groups. 
Later,  I  went  to  Mexico  to  look  for  groups  myself. 
The  first  two  groups  I  brought  to  play  were  Emil- 
iano  Zapata  and  El  Crupo  Indio." 

By  1985,  Fernandez  was  producing  full-fledged 
Mexican  festivals  when  he  met  a  fellow  Chicago- 
based  promoter,  Colombian  Henry  Cardenas,  who 
produced  pop  and  tropical  events  and  festivals, 
among  them  a  Pan-American  festival  for  which 
Fernandez  booked  a  couple  of  his  Mexican  acts. 

The  two  paired  up  to  produce  two  major  music 
festivals  that  included  music  from  all  genres,  and 
in  1986,  encouraged  by  the  results,  they  launched 
a  joint  company,  Cardenas,  Fernandez  &  Asso- 
ciates. It  would  be  a       continued  on  >>p26 
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30  years  of  promotion, 

30  years  of  innovation, 

30  years  of  success, 

What  an  accomplishment! 

We  congratulate  you 
on  your  achievements 

Thanks  for  being  our 
mentor  &  inspiration 


30  ANOS  DE  PROMOCIONES, 

30  ANOS  DE  INNOVACION, 

30  ANOS  DE  EXITO, 

jQuE  GRAN  LOGRO! 

DE  NUESTRA  PARTE  TE 
FELICITAMOS 

Gracias  POR  SER  NUESTRO 
CONSEJERO  E  INSPIRACION 
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Kickstage  booster:  Many  of  Latin  musMK| 
top  stars  have  benefited  from  working**,  jl 
with  IVAN  FERNANDEZ  (right).  With  his 
wife,  LILIAN  A,  he  greets  singer  VINCENT 
FERNANDEZ  (no  relation)  and  gets  on  the 
move  with  MARCO  ANTONIO  SOLIS 
(inset). 


from  »p24  landmark  move.  In  1999, 50%  of 
CFA  was  sold  to  S  FX  Entertainment  (which  was 
later  acquired  by  Clear  Channel,  and  subsequendy 
spun  off  as  Live  Nation).  At  the  time  of  the  deal 
in  1999,  CFA  was  the  leading  Hispanic  entertain- 
ment company  in  the  United  States,  with  nearly 
200  employees  and  offices  in  New  York,  Miami, 
Los  Angeles  and  Chicago  producing  a  broad  va- 
riety of  concerts,  festivals  and  sporting  events. 
Perhaps  more  important,  CFA  was  a  pioneer  in 
bringing  sponsors  to  the  Latin  entertainment 


market  in  a  significant  way. 

Along  the  way  to  launching  CFA,  Fernandez 
and  Cardenas  also  purchased  a  stake  in  the 
Aragon  Ballroom,  the  legendary  nightclub  that 
today  is  known  as  the  Aragon  Entertainment  Cen- 
ter. Back  when  Fernandez  first  started  in  the  busi- 
ness, the  Aragon  was  already  an  iconic  venue  that 
booked  Mexican  talent  and,  ironically,  owned  by 
another  Cuban  promoter.  Willie  Miranda. 

"Willie  did  all  the  big  events,"  Fernandez  re- 
calls with  a  laugh.  "And  he  wouldn't  allow  me  in 


the  place  because  I  was  his  competition."  But  in 
1993,  CFA  acquired  a  33%  stake  in  the  Aragon 
from  one  of  Miranda's  partners.  When  he  was  in 
formed  of  the  deal — after  it  took  place — a  be- 
mused Miranda  made  a  counteroffer:  He  would 
sell  an  additional  17%  to  CFA  so  they  could  be 
equal  partners.  That  partnership  prospered  and 
lasted  through  2000,  when  Miranda  retired  and 
sold  his  stake  to  CFA.  Today,  Fernandez  co-owns 
the  Aragon  with  his  ex-wife,  Mercedes  Fernan- 
dez, and  promoter  Luis  Rossi. 

As  for  CFA.  in  late  2001 .  Telcvisa  bought  the  re- 
maining 50%  of  the  firm,  and  Cardenas  and  Fer- 
nandez parted  ways  to  create  their  own  companies, 
with  Fernandez  launching  Viva  in  2003.  In  the 
past  few  years,  the  former  business  partners  have 
started  to  work  together  again,  including  promo- 
tion of  concerts  in  the  Chicago  area,  such  as  Vi- 
cente Fernandez's  show  last  October. 

"I've  never  met  a  harder- working  promoter," 
Cardenas  says,  "and  he  knows  his  business,  par- 
ticularly his  numbers." 

Fernandez's  reputation  as  a  hard  worker  has 


followed  him  through  genres  and  differ- 
ent types  of  businesses. 

"He's  very  aggressive  and  very  insis- 
tent. Tireless,"  says  Jesus  Guillen,  Pro- 
motores  Unidos  VP  and  one  of  the 
empresarios  with  whom  Fernandez 
launched  the  promoters  association.  "And 
even  though  he's  a  grown  man,  he  thinks 
and  speaks  and  acts  like  a  youngster. 
That's  Ivan's  trademark.  He  always  acts 
with  the  strength  of  youth." 
Billboard  recently  spoke  to  Fernandez  about 
his  career  and  success. 

Why  did  you  found  Promotores  Unidos? 

The  idea  was  to  bring  a  sense  of  respect  to  our 
industry.  Fifteen,  20  years  ago,  if  you  said  you 
were  a  baile  promoter,  you  weren't  taken  seri- 
ously. And  there  were  many  radio  stations — in 
1998.  1999 — producing  free  events.  And  that 
was  hurting  us.  I  held  a  meeting  and  invited 
managers,  radio  station  owners,  program  direc- 
tors, and  the  thrust  was,  How  can  we  work  to- 
gether so  we  can  all  promote  our  events  without 
hurting  each  other's  business?  And  several  of 
those  who  were  there — including  Jesus  Guillen. 
Alfonso  de  Alba  [president  of  Monterrey  Artists]. 
Willie  Miranda  [then-co-owner  of  the  AragonJ — 
decided  to  meet  again,  and  from  that  second 
meeting,  we  created  Promotores  Unidos. 

Today  we  have  about  150  members.  In  order 
to  gain  membership,  you  have  to  prove  you've 
been  in  business  for  at  least  a  year  and  present 
three  letters  of  recom-     continued  on  >>p28 


NELSON  ALBAREDA,  ROBERTO  RIADIGOS  AND 

the  EVENTUS  TEAM 

WOULD  LIKE  TO  CONGRATULATE 

IVAN  FERNANDEZ 

ON  HIS  30th  ANNIVERSARY 

IN  THE  MUSIC  INDUSTRY 


EVENTUS  Eventuslive.com 


LIVE  THE  EXPERIENCE 


26        MARCH  26.  2011 


Ivan,  te  felicitamos  por  tu  trayectoria  en  la  musica 
Regional  Mexicana  y  por  los  logros  obtenidos 
como  Presidente  de  Promotores  Unidos  USA. 


It 


Carlos  Gardel  dijo  que  20  anos  no  es 
nada  y  tu  ya  llevas  30  en  el  giro. 
Te  deseamos  por  lo  menos  otros 
30  anos  mas. 


Latinoevents 


I.I  I'ASO 


shining 

in  the  (DO®  ©QW 

for  30  years 

Congratulations  from  your  friends  at  JAM 


Riding  high:  IVAN  FERNANDEZ 

(center)  has  presented  chart- 
topping  regional  Mexican  group 
BRONCO  at  venues  including  his 

Amqon  Ballroom  in  Chicago. 


from  »p26  mendation  from  members  of 
Promotores  and  two  letters  from  a  local  radio 
station  or  a  community  organization.  And  at 
least  one  city  or  community  has  to  recommend 
you.  If  you're  a  promoter  from  our  group  and 
you  violate  a  contract — for  example,  if  you  don't 
pay — you'll  be  kicked  out  of  the  organization. 

You  first  started  promoting  regional 
Mexican  dances  in  the  early  '80s.  What  was 
the  situation  as  far  as  procuring  visas  and 
work  permits  for  the  musicians  back  then? 

There  was  so  much  work  available,  no  one  cared 
about  immigration  or  illegal  immigrants.  They 
needed  [the  people]  to  work.  Americans  weren't 
going  to  wash  dishes  at  a  restaurant  or  pick  toma- 
toes. So  in  cities  like  Chicago,  you  got  thousands 
of  people  coming  in  every  year.  Those  people 
would  come  to  our  dances.  That's  what  they  did 
in  Mexico.  You  call  it  an  "underground"  busi- 
ness, but  it  was  a  business  of  thousands  and 
thousands  of  people. 

"YOU  CALL 
REGIONAL  MEXICAN 
DANCES  AN 
'UNDERGROUND' 
BUSINESS,  BUT 
IT  WAS  A  BUSINESS 
OF  THOUSANDS 
AND  THOUSANDS 
OF  PEOPLE." 

—Ivan  Fernandez 


When  you  launched  CFA  with  Henry 
Cardenas,  you  did  regional  Mexican 
shows  as  well  as  some  of  the  earliest  pop 
shows,  like  El  Puma  and  Pimpinela.  What 
was  the  biggest  difference  between  what 
you  did  and  what  other  promotion 
companies  did? 

There  weren't  as  many  sponsorships.  The  indus- 
try was  a  little  stuck.  Really,  there  weren't  that 
many  major  events.  The  first  event  wc  did  was  the 
Primavera  Musical  Festival.  Then  we  did  the  Viva 
Mexico  Festival.  That  was  around  1985,  1986, 
when  we  decided  to  launch  the  company.  We 
started  doing  the  major  festivals  and  then  radio 


followed  suit.  We  were  able  to  sell  $40  million  per 
year  in  sponsorships  with  CFA. 

Was  there  an  event  that  marked  a  before 
and  after  for  the  company? 

In  1987  or  1988  we  took  the  Pan  American  Fes- 
tival out  of  Chicago  and  to  Miami's  Bayfront  Park. 
We  did  it  two  to  three  years  in  a  row,  and  brought 
in  30,000  people  every  time.  We  also  did  it  in 
New  York  and  almost  got  killed,  because  we  an- 
nounced tickets  would  cost  $5  up  until  3  p.m. 
After  that  time,  prices  were  set  to  go  up  to  $15. 
But  at  3  p.m.  there  were  lines  of  people  waiting 
to  buy  tickets  and  when  we  changed  the  price, 
they  got  furious  and  almost  overturned  the  trailer. 
But  the  end  result  was.  we  started  to  produce 
these  massive  events,  which  had  never  been  done 
in  the  U.S.  Latin  market.  We  even  brought  [Mex- 
ican comic]  Cantinflas  one  year. 

What  was  most  lucrative? 

The  combination  of  genres.  In  one  festival,  we 
brought  pop.  rock  and  regional  Mexican.  We  had 
three  stages.  The  festival  lasted  three  full  days, 
full  of  people.  One  time  we  held  a  festival  at  the 
racetrack  and  brought  in  50,000  people  and  the 
state  troopers.  We  produced  massive  events. 

Why  did  SFX  want  to  buy  CFA? 

Mainly  because  we  had  very  big  sponsorship 
accounts.  And  also,  at  that  time  we  controlled 
the  Latin  market  in  Chicago,  and  we  were  work- 
ing very  big  acts  at  a  national  level.  We  also 
had  a  sports  department  and  we  were  working 
with  the  Mexican  soccer  team.  We  produced 
an  event  in  Soldier  Field  where  we  took  the 
Mexican  and  Argentine  national  teams  and 
packed  60,000  people. 

After  you  parted  ways  with  Cardenas,  and 
even  after  you  sold  to  Clear  Channel,  you 
kept  your  venues,  including  the  Aragon 
Ballroom,  the  Alamo  and  even  Plaza 
Garibaldi,  where  you  host  rodeos.  Why? 
The  Aragon  is  the  most  important  event  venue 
in  Chicago.  It  was  never  part  of  the  Clear  Chan- 
nel deal.  Even  when  I  had  a  non-compete  clause 
for  three  years,  I  could  run  my  venues.  Running 
the  dancehalls  and  the  Aragon  takes  a  lot  of  time 
and  I've  never  wanted  to  leave  that  aside.  In  the 
Aragon  alone,  we  produce  60-70  shows  a  year, 
and  I'd  say  40%  of  those  are  mainstream,  not 
Latin  shows.  But  we  also  do  other  major  tours, 
like  the  Vicente  Fernandez  tour. 

What  Is  the  biggest        continued  on  >>p30 
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from  »p28       difference  between  the 
regional  Mexican  bailes  and  other  types 
of  shows? 

I 've  always  said  our  business,  regional  Mexican, 
was  a  secret.  For  years,  it  was  underneath  every- 
body's radar.  But  the  biggest  difference  is.  any 
major  pop  act,  they'll  tour  once  every  three  years. 
In  regional  Mexican,  you  have  100  groups  who 
tour  every  year  and  play  in  60-70  cities.  Back  then , 
the  dances  made  more  money  than  the  big  shows 
for  far  less  risk. 

And  today? 

it's  very  hard  to  make  money  with  major  shows. 
The  risk  is  high  and  the  percentages  are  small. 
You  don't  need  to  take  dances  to  an  arena.  You 
can  fit  them  in  halls  for  6,000  or  7,000.  You  don't 
have  to  deal  with  union  costs.  Your  promo  takes 
one  to  two  weeks.  It's  a  completely  different  world. 
Even  if  you  don't  charge  the  same  prices,  the  costs 
are  much  smaller. 

How  are  the  immigration  issues  affecting  you? 

Today,  the  people  coming  to  our  dances  are  sec- 
ond-, third- generation  Mexicans  who  were  born 
and  raised  here.  They  speak  in  English  to  you. 
But  they  like  this  music,  they  like  their  accor- 
dion. They  were  raised  with  that  accordion  in- 
side their  head.  We  still  get  that  first  generation, 
but  many  of  them  have  left  in  the  past  couple  of 
years.  They  come  to  work,  and  if  there's  no  work, 
they're  persecuted.  That's  the  truth. 

Have  you  changed  the  way  you  promote 


or  market  as  a  result? 

We're  having  DJs  in  many  venues  instead  of  live 
shows.  In  Chicago,  we  still  have  at  least  one  live 
Mexican  show  every  week,  52  weeks  a  year.  But 
where  before  we  had  three  days  of  live  music, 
now  we  have  two  days  witha  DJ.  It's  an  economic 
decision  and  it's  also  a  marketplace  decision: 
Many  second-  and  third-generation  club-goers 
like  the  DJ. 

Do  you  see  a  trend  toward  home-grown 
regional  Mexican  talent? 

Yes.  I  see  it  in  the  dances  with  acts  like  Gerardo 
Ortiz  or  Roberto  Tapia.  You'll  find  that  80%  of  those 
in  attendance  are  born  here.  Maybe  their  parents 
were  illegal,  but  they're  born  here.  It's  not  the  same 
[people]  that  went  to  the  dances  20  years  ago. 

What  is  the  outlook  for  your  business  this  year? 

Our  business  is  going  through  the  same  crisis 
that  the  country  is  going  through.  Our  people 
still  want  to  go  to  the  events.  They  still  support 
Mexican  music.  But  they  don't  have  the  same 
money  that  allowed  them  to  go  to  an  event  every 
weekend  like  before.  Today  people  really  think 
how  they're  going  to  spend  their  money.  But 
once  the  economy  changes,  everything  will  go 
back  to  normal.  Remember  this:  Americans  will 
work  in  a  kitchen  today,  or  in  a  McDonald's,  be- 
cause there's  nothing  else  they  can  do.  But  the 
moment  there's  no  one  around  to  take  those 
jobs  anymore,  the  moment  things  go  back  to 
normal,  they'll  look  the  other  way.  They'll  stop 
looking  at  that  border.  •••• 


In  good  company:  IVAN 
FERNANDEZ  (left)  convenes 
with  Latin  producer  PACO 
CAM  ARENA  (center)  and  fellow 
promoter  WILLIE  MIRANDA. 
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Congratulations  Ivan  Fernandez  and  thank  you 
for  your  partnership  with  the  Allstate  Arena. 

www.allstatearena.com 


UNIDOS  USA 


En  La  Unidad  Esta  El  Futuro  Del  Espectaculo 


Felicita  al 
Sr.  Ivan  Fernandez 

Por  su  exitosa  carrera 
En  los  Espectaculos 
Feliz  30  Aniversario 


Fernandez's  Fans 

COLLEAGUES  OFFER  RECOLLECTIONS 
OF  A  FAVORITE  PROMOTER 

Ivan  Fernandez's  long  and  storied  career  as  a  concert  promoter  has  crossed  genres, 
audience  nationalities  and  a  multitude  of  cities.  His  business  colleagues  offered  their 
reflections  on  their  work  with  him. 

"In  the  beginning,  we  played  weddings,  we  played  everything,  but  regardless,  we  would  al- 
ways end  up  at  Ivan's  [clubs].  Since  he  closed  late,  we  ended  up  playing  for  him,  wherever  he 
was.  And  all  these  years  later,  we're  still  with  him.  We  used  to  play  more  for  fun  back  then.  And 
Ivan  was  a  businessman.  He  came  up  with  a  system  that  was  serious  and  more  organized." 

-ARMANDO  TERRAZ AS,  FOUNDER,  HOROSCOPOS  DE  DURANGO 


"We  met  when  Tichenor  Media  [the  precursor  to  Univision  Radio]  sent  me  to  Chicago  In  1984 
as  sales  manager.  Back  then  he  had  [Cardenas,  Fernandez  &  Associates]  and  I  sold  advertis- 
ing for  Ivan's  dances.  He  was  a  very  flashy  guy  back  then.  He  liked  to  wear  things  like  beige 
suits  with  yellow  and  green  ties. 

"There  were,  like,  four  or  five  non-Mexicans  like  me  handling  Mexican  music.  I'm  Cuban  as 
well,  and  I  was  doing  it  in  Houston.  Yolanda  Lujan,  who  was  from  Argentina,  did  it  in  Dallas. 

"Ivan's  aggressiveness  and  persistence  [set  him  apart].  He  worked  endlessly  to  do  [re- 
takes] with  the  radio  commercials.  He  went  over  them,  heard  them,  changed  them,  heard 
them  again,  changed  them  again,  until  they  were  exactly  the  way  he  wanted  them.  He's  very 
demanding  with  his  radio  spots,  but  he  has  a  great  relationship  with  the  radio  stations,  which 
is  what  you  need  to  have  successful  events.  He's  a  master  of  diplomacy,  because  he  gets 
along  with  the  different  networks. 

"One  time  he  and  Henry  [Cardenas]  did  the  Pan  American  Festival  in  Miami.  There  were  some 
six  beer  stands  where  we  were  partners,  Henry,  Ivan  and  I.  So,  we  were  checking  the  num- 
bers of  each  stand,  and  they  all  added  up,  except  the  fifth,  and  biggest,  one.  We  were  short 
about  $8,000.  So  Ivan  tells  the  guy,  'Listen,  we're  $8,000  short.'  And  the  guy  says,  'I  person- 
ally put  my  mom  In  charge  of  this  stand.  Are  you  saying  my  mom  stole  $8,000?'  And  Ivan 
said,  'No,  of  course  I'm  not  saying  your  mom  stole  eight  grand.  I'm  just  saying  that  the  woman 
who  was  in  charge  of  this  booth  is  missing  $8,000.'  Like  I  said,  he  was  a  master  of  diplomacy." 

-LAZARO  M EGRET,  CEO,  LATINO  EVENTS 


"He  would  always  call  me  to  partner  with  him  and  promote  shows  at  the  Aragon,  but  I 
wouldn't  rent  it  to  him.  At  the  time.  El  Gordo  Delgado  and  I  were  partners,  and  he  was  the  pi- 
oneer of  [presenting]  Mexican  music  in  the  U.S.  That's  why  we  bought  the  Aragon.  Other 
people  promoted  shows,  but  we  thought  that  if  we  had  the  Aragon,  we  would  be  a  step  ahead 
of  the  competition,  because  we'd  get  calls  from  people  like  Ivan  and  we  turned  them  down. 

"[But]  you  can  tell  Ivan  'no,'  and  he'll  come  back  and  ask  you  the  same  thing.  That's  how  we 
became  partners.  He  would  come  to  me  and  propose  business,  and  I'd  say  'no.'  And  a  year  later, 
he'd  come  back  with  the  same  proposal.  Finally  I  said,  'This  young  man,  it's  not  that  he's  good, 
it's  that  he's  persistent.'  He  finally  convinced  me  and  we  became  partners.  And  we  were  part- 
ners for  10  years." 

-WILLIE  MIRANDA,  FORMER  PARTNER/CO-OWNER  OF  THE  ARAGON 


"He's  very  aggressive  and  very  insistent.  I  don't  think  there's  an  hour  of  the  day  or  night  when 
he  won't  work  until  he  closes  a  deal. 

"He  was  kidnapped  in  Mexico  once,  and  they  drove  him  around  in  a  taxi  all  night  long.  He 
had  no  money,  no  cell  phone.  He  always  says  he  thought  it  was  the  last  time  he'd  see  the  light 
of  day.  [Fernandez  explains  that  a  renegade  cab  driver  wanted  him  to  withdraw  cash  from  au- 
tomatic teller  machines,  but  he  couldn't  remember  his  PIN.]  The  way  he  tells  the  story  is  so 
comical.  He  always  laughs." 

—JESUS  GUILLEN,  GMP  MUSIC 


"I've  known  Ivan  and  done  business  with  him  for  the  past  25  years.  He's  very  astute  and  a 
great  businessman.  He's  been  able  to  create  a  top-notch  organization  by  covering  all  the  an- 
gles, from  advertising  and  sponsors  to  putting  together  the  events,  which  are  very  well-or- 
ganized. The  job  he  does  in  negotiating  and  convincing  people  about  what  he  wants  to  do  [is 
impressive].  Most  times  he  gets  what  he  wants  and  that  makes  him  unique.  When  he  wants  to 
produce  an  event,  he's  dogged  until  he  gets  it  done.  When  we  go  to  Chicago,  Ivan  is  a  great 
host  and  really  goes  all  out.  He's  a  great  friend." 

-ALFONSO  DE  ALBA,  PRESIDENT,  MONTERREY  ARTISTS 
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Ruling  Aragon 

FERNANDEZ  GUIDES  LEGENDARY  CHICAGO  VENUE 

By  THOM  DUFFY 


Hallowed  hall:  Named  for  a 
region  in  northeastern  Spain, 
the  Aragon  Ballroom  in  Chicago 
was  built  in  1926  to  resemble  the 
courtyard  of  a  Spanish  palace. 


For  more  than  20  years,  the  co-founders 
of  Chicago's  Jam  Productions,  Amy 
Granat  and  Jerry  Mickelson.  have  done 
business  with  Ivan  Fernandez,  co- 
promoting  numerous  concerts  and 
booking  shows  at  the  historic 
Aragon  Ballroom. 

Fernandez's  company  Viva  Entertainment 
now  operates  the  Chicago  venue  known  offi- 
cially as  the  Aragon  Entertainment  Center. 

Jam  promoted  all  of  the  15  top-grossing 
shows  presented  at  the  Aragon  during  the  past 
two  decades,  according  to  Billboard  Boxscore 
data  (see  chart,  opposite  page),  and  numerous 
other  concerts  across  the  years. 

"The  Aragon  is  one  of  the  most  legendary 
ballrooms  ever  built."  Granat  says.  "Genera- 
tions of  Chicagoans.  from  the  early  days  of  big 
band  dances  through  some  of  today's  hottest 
new  artists,  have  performed  there." 

Two  brothers,  William  and  Andrew  Karzaz. 
built  the  Aragon  in  1926  at  the  then-astounding 
cost  of  S2  million.  Named  for  a  region  in  north- 
eastern Spain,  "it  was  designed  to  replicate  a 
Spanish  palace  courtyard  with  its  crystal  chan- 
deliers, mosaic  tiles,  garishly  painted  plaster, 
terra  cotta  ceiling  and  beautiful  arches."  the 
venue's  website  says.  "The  shiny  bentwood 
floor  was  created  for  dancing  and  rests  on  a 
cushion  of  cork,  felt  and  springs  [while]  artifi- 
cial stars  twinkle  overhead  and  the  projectors 
beam  clouds  scudding  across  the  domed  roof 


.J 


some  60  feet  above  the  dancefloor." 

In  its  early  years,  the  Aragon  featured  radio 
broadcasts  of  its  dance  concerts  on  WGN  and 
hosted  all  the  greats  of  the  big  band  era:  Frank 
Sinatra.  Tommy  Dorsey.  Glenn  Miller,  Harry 
James  and  many  more. 

Changes  of  fortune  and  ownership  led  to  the 
Aragon's  incarnation  in  the  '60s  as  the  Chee- 
tah Club  until  rock'n'roll  took  hold  of  the  venue 
in  the  70s. 

Granat  recalls,  "The  rock  era  began  in  the 
early  '70s  with  shows  by  such  legendary  artists 
as  Sly  &  the  Family  Stone,  the  Eagles,  Queen 
and  Aerosmith.  then  into  the  '80s  with  acts  like 
U2.  R.E.M.,  Depeche  Mode,  the  Smiths;  then 
the  '90s  with  the  Beastie  Boys,  Phish.  Nirvana. 
Smashing  Pumpkins,  Green  Day,  Tool. 

"Over  the  years,  such  legendary  buzz  shows 
as  the  Rolling  Stones  and  Prince  have  made 
massive  underplays  there  just  because  the  place 
is  so  great."  Granat  adds.  "More  recently,  head- 
liners  have  included  the  Black  Keys,  LCD 
Soundsystem.  Phoenix,  Kings  of  Leon,  the 
White  Stripes,  the  Strokes." 

Granat  equally  praises  Fernandez  as  the 
venue's  owner.  "He  has  helped  shape  the 
landscape  of  the  live  entertainment  busi- 
ness. He  is  a  premier  promoter  and  has  great 
insight  in  the  entertainment  business.  He 
has  been  an  excellent  source  of  knowledge 
as  well  as  a  good  partner,  and  most  impor- 
tantly, a  friend."  •••• 
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OF  SUCCESSFUL  BUSINESS 


THE  ARAGON'S  TOP  15  BOXSCORES 


RANKED  BY  GROSS 
COMPILED  FROM 
BOXSCORES  REPORT  EO 


GROSS  SALEV  ARTIST(S) 

Ticket  Scale  Dateu) 
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s£c^Tsifcj!  PROMOTER(S) 


I 


$731,055 

15250 
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$535,030 


$502,280 

790/ 


$498,336 


$487,055 

■29046750 
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$434,369 

M725 


$409,234 


$382,500 

JS75CVV7SO 


$348,750 


$337,500 

jrso 


$306,085 

J622VJ29J5 


THE  PIXIES.  THE  DATSUNS,  THE  WALKMEN  S  OTHERS 


Nov  13-17.  2004 


22,494  jam  Productions 


THE  BLACK  KEYS,  THE  GREENHORNES 


Dec  30.  2010-Jan.  1,  20T1  J*'*1!' 


NINE  INCH  NAILS,  MEW 


Aug.  20-29.  2009 


Jam  Productions 


Jam  Productions 


UMPHREY'S  McGEE,  NORTH  MISSISSIPPI  ALL  STARS  &  OTHERS 


Dec  29-31.  2006 


Jam  Productions 


THE  PIXIES,  BLACK  GOLD.  NO  AGE,  JAY  REATARD 


Nov-  19-21.  20O9 


Jam  Productions 


UMPHREY'S  McGEE,  THE  WAILERS,  TORTOISE 


Dec  29-31,  2007 


Oct.  29-31.  2O09 


ATOMS  FOR  PEACE,  FLYING  LOTUS 


April  10-11,  20J0 


Jam  Productions 


Jam  Productions 


Jam  Productions 


Jam  Productions 


UMPHREY'S  McGEE.  KELLER  WILLIAMS 


Dec.  30-31.  20O5 


Jam  Productions 


THE  WHITE  STRIPES.  THE  FLAMING  LIPS,  BLANCHE 


Jam  Productions 


Oct.  2-3.  2008 


Jam  Productions 


UMPHREY'S  McGEE,  Z-TRIP,  PREFUSE  73 


Dec  30-31.  2O09 


POI  DOG  PONDERING 


Dec  30-31.  1997 


Jam  Productions 


Jam  Productions 


THE  ARTIST  FORMERLY  KNOWN  AS  PRINCE,  LARRY  GRAHAM 


4.380  jam  Productions 


Congratulations  Ivan, 

You  are  one  of  the  few  who 
can  honestly  say,  "I  did  it  my  way". 

From  your  friends, 

Steve  Mazzoni  &  John  Manella 
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Copyrighted  material 


Join  Billboard  in  celebrating  the  75th  anniversary  of  the  birth 
of  Grammy  award-winning  singer-songwriter  ROY  0R6IS0N 
and  the  upcoming  release  of  "Roy  Orbison:  The  Monument 
Singles  Collection  (1960-64)". 


Issue  Date:  April  23 
Ad  Close:  March  30 

To  Advertise: 

Lee  Ann  Photoglo  •  615.376.7931  •  laphotoglo:ffigmail.com 


★  ★  ★  ★  ★ 


Billboard  STARS 

WWW.BILLBOARD.COM  WWW.BILLBOARD.BIZ 


JUNE  6-7,  2011  NASHVILLE,  TN 

REGISTER  TODAY 

AND  SAVE  OVER  $125! 

CountryMusicSummit.com 

For  more  information,  call  212-493-4263 
or  email  Conferences  a  Billboard.com 


ARTIST  DEVELOPMENT  KEYNOTE  CASE  STUDY 
WITH  JASON  ALDEAN 

Also  featuring... 

•  Clarence  Spalding,  Manager,  Spalding  Entertainment 

•  Chris  Parr,  Manager,  Spalding  Entertainment 

•  Kevin  Neal,  President.  Buddy  Lee  Attractions 

•  Rick  Shedd,  SVP  Operations,  Broken  Bow  Records 

DON'T  MISS  COUNTRY  MUSIC'S  MOST  TALKED 
ABOUT  INDUSTRY  EVENT  OF  THE  YEAR 
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REDEMPTION  SONGS 


AROUND  THE  V/ORLD 

Composer  Gershwin 
goes  glob. if 


a. 


GET  HIS  GOAT 

John  Darnielle  just 


CLOSER  TO  REALITY 

A  Sam  Cooke  biopic 
takes  big  step  forward 


LAUNCHING  PAD 

Elbow  builds  a  career 
high  with  "Rocket" 


BY  MEGAN  VICK 


Getting  To  The  (Exclamation)  Point 

With  'Vices  &  Virtues,'  Panic!  At  The  Disco  Bounces  Back  From  The  Departure  Of  Two  Key  Members 


"This  has  meant  more  than  anything  in  the  past 
two  years,"  Brendon  Urie  earnestly  told  a  sold- 
out  crowd  at  New  York's  Bowery  Ballroom  on 
Feb.  l.The  Pallid  at  the  Disco  frontman's  sen- 
timent was  matched  only  by  the  excitement  of 
the  re  wed-up  crowd  of  die-hard  fans  that  turned 
out  on  the  bitterly  cold  evening  to  wel- 
come the  band  back  into  the  spotlight. 

Panic!  at  the  Disco  first  broke  out  in 
2005  with  the  dramatic  synth-pop  record 
"A  Fever  You  Can't  Sweat  Out,"  which 
has  sold  more  than  1 .8  million  copies, 
according  to  Nielsen  SoundScan.  In 
2008,  the  group  ditched  its  teenage  cir- 
cus routine  for  the  Beatles-esque  fol- 
low-up. "Pretty.  Odd.."  which  debuted 
at  No.  2  on  the  Billboard  200  and  lias 
sold  422,000  copies. 

Now.  after  18  months  away  from  the 
U.S.  stage.  Panic!  at  the  Disco  has  rein- 
vented itself  again.  Gone  are  the  flow- 
ers and  luppie-themed  decorations  from 
2009;  in  their  place  is  a  plain  black  back- 
drop with  the  band  logo  written  in  a  dra- 
matic yellow  script.  Also  missing  are 
bassist  Ion  Walker  and  founding  mem- 
ber/primary songwriter  Ryan  Ross,  who 
left  Panic!  two  years  ago  to  start  the 
Young  Veins,  leaving  Urie  and  drum- 
mer Spencer  Smith  to  pick  up  the  pieces. 

Hollow  ing  the  departure  of  half  the 
band.  Urie  and  Smith  have  emerged 
witli  third  album  "Vices  &  Virtues."  due 
March  22  on  Fueled  by  Ramen  in  con- 
junction with  Decaydance  Records.  To- 
gether, the  two  seem  to  have  found  a 

middle  ground  between  their  previous 
releases,  but  the  journey  had  left  fans — 
and  even  Urie  and  Smith — questioning 
whether  they'd  make  it. 

"  There  were  a  few  months  of  not  re- 
ally know  ing  w  hat  w  e  wanted  to  do.  and 
Brendon  going  through  a  bunch  of 
demos  from  writing  stuff  on  his  own," 
says  Smith,  sitting  in  the  Atlantic 
Records  dining  room  the  day  of  the 
Bowery  show. 

While  Walker  and  Ross'  exit  left  a  hole 
iti  the  Panic!  songwriting  regime,  the 


experience  became  the  catalyst  for  Urie  find- 
ing his  own  voice  and  the  confidence  to  take 
over  as  the  band's  principal  songsmilh. 

"  It  was  a  huge  growing  period  for  me  to  come 
into  my  own.  The  hardest  thing  was  just  getting 
up  and  writing,  saying,  'OK.  I'm  writing  today. 


If  the  song  ends  up  being  bad,  I'll  have  a  good 
one  sooner  or  later,'  "  Urie  says.  "1  feel  more 
confident,  definitely.  I  was  more  easygoing  in 
the  past,  and  I  really  had  to  get  out  of  that  habit. 
I  had  to  pick  up  the  slack  and  be  a  go-getter." 
"[Brendon]  had  been  sort  of  a  bit  of  a  pawn 


Entering  phase  three: 
PANIC!  AT  THE  DISCO 


and  told  what  to  do  by  other  people  up  until 
this  record,"  says  producer  Butch  Walker,  who 
co-wrote  four  of  the  new  songs. "  I  noticed  that 
he  had  confidence  and  swagger  in  the  last  few 
songs  that  we  wrote  together.  He  finally  was 
able  to  not  denounce  himself  and  say.  'Fuck 
everyone  else.  This  is  me  and  this  is 
what  I'm  saying.' " 

To  prepare  for  the  new  release. 
Panic!  announced  a  presale  on  Feb. 
1  for  five  different  versions  of  the 
album  on  its  website.  The  ultra-pre- 
mium package — which  includes  a 
hoodie,  necklace,  vinyl  album,  DVD 
and  other  memorabilia — was  limited 
to  300  copies  and  sold  out  in  15  min- 
utes, while  smaller  bundles,  featur- 
ing fewer  items  at  various  prices,  are 
still  for  sale. 

Panic!  also  capitalized  on  fan  ex- 
citement with  teaser  videos  for  the 
first  single.  "The  Ballad  of  Mona 
Lisa,"  which  was  released  Feb.  1 ;  the 
clip  premiered  on  MTV  and  YouTube 
on  Feb.  8.  Shane  Drake,  who  has  di- 
rected all  of  the  band's  videos,  teamed 
up  with  Panic!  to  film  "The  Overture," 
a  short  film  previewing  four  tracks 
from  "Vices  &  Virtues,"  that  debuted 
on  March  9. 

The  band  w  ill  lour  to  support  the  new 
record,  starting  with  a  trek  in  Europe 
and  the  United  Kingdom  in  late  April 
that  lasts  until  mid-May.  A  headlining 
North  America  tour  will  be  announced 
around  street  date  and  run  from  late 
spring  into  summer. 

"They  took  a  lot  ol  time  trying  to  get 
it  right,  [but|  it  differentiates  itself  and 
takes  a  step  forward,"  says  Fueled  by 
Ramen  president  John  Janick,  who 
signed  Panic!  in  2005. 

"After  seeing  how  their  attitudes 
shifted  toward  everything  and  how  they 
sort  of  took  everything  in  over  the  last 
year-and-a-half."  Janick  continues, 
"they're  so  confident  in  this  album  and 
what  they're  doing.  They're  more  cre- 
ative than  ever."  •••• 


CH  26,  2011 


www.billboard.biz   I  37 

Copyrighted  material 


I  LATEST 
JSUZZ 


MUSIC 


>>>SALE  OF  LADY 
GAGA  BRACELET 
TO  AID  JAPAN 

In  response  to  the 
tsunami  and  earthquake 
that  hit  Japan  on  March 
11,  Lady  Gaga  has 
designed  a  Japan  Prayer 
Bracelet,  with  all 
proceeds  for  the 
wristband  going  to  relief 
efforts.  The  pop  star 
posted  the 
announcement  on 
Twitter  the  day  of  the 
disasters  and  provided  a 
link  to  the  item  in  the 
official  store  of  her 
website.  The  white 
wristband  features  the 
phrase  "We  Pray  for 
Japan"  written  in  both 
Japanese  and  English, 
and  a  pair  of  red  hands. 
Each  bracelet  costs  $5, 
but  fans  can  donate  up  to 
$100  per  wristband. 

»>ALICE  COOPER 
PREPS  FOLLOW-UP 
TO  'NIGHTMARE' 

As  Alice  Cooper  relishes 
his  induction  into  the 
Rock  and  Roll  Hall  of 
Fame  on  March  14,  he  is 
preparing  to  deliver  a 
nightmare— or,  rather, 
another  nightmare.  This 
fall,  the  shock  rocker  will 
release  "Welcome  2  My 
Nightmare,"  a  sequel  to 
his  1975  concept  album 
"Welcome  to  My 
Nightmare,"  his  first 
"solo"  release  after  the 
breakup  of  Cooper's 
original  band.  Cooper 
says  the  project  grew  out 
of  a  desire  to  again  work 
with  original 
"Nightmare"  producer 
Bob  Ezrin,  but  on  a 
sequel  to  another  one  of 
his  albums. 

>>>D'ANGELO 
PLEADS  GUILTY  IN 
PROSTITUTE  CASE 

R&B  singer  D'Angelo 
pleaded  guilty  to 
disorderly  conduct  on 
March  11  in  a  prostitution 
case  that  resulted  from 
his  March  2010  arrest  for 
solicitation.  The  Grammy 
Award-winning  artist 
said  nothing  as  he  left  a 
New  York  courthouse 
and  hastened  to  a  black 
SUV.  Disorderly  conduct 
is  considered  a  violation, 
not  a  crime.  The  37-year- 
old  artist  was  arrested 
behind  the  wheel  of  a 
Range  Rover  after  police 
said  he  tried  to  pay  an 
undercover  officer 
posing  as  a  prostitute 
$40  for  a  sex  act. 

Reporting  by  Gary  Graff, 
Jason  Lipshutz  and  the 
Associated  Press. 
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Write  On,  Qui k 

Six  Years  After  'Trauma,'  DJ  Quik  Gets  Reflective 
With  'The  Book  Of  David' 


While  enjoying  a  slice  of  sweet  potato 
pie  at  a  Los  Angeles  restaurant  on  a 
March  afternoon,  rapper /producer  DJ 
Quik  reflects  on  one  of  the  most  impres- 
sionable  moments  of  his  life;  when 
fellow  West  Coast  rapper  Eazy-E  died  of 
AIDS  in  1995. 

"That's  humbling  to  me.  I  don't  want 
to  die  that  way,"  says  Quik,  born  David 
Blake,  a  self-professed  former  gang- 
banger.  "That's  why  these  days  I  encour- 
age kids  to  join  the  Army  Reserve.  Fuck 
joining  a  gang;  you'll  only  end  up  in  jail 
or  dead.  Go  out  and  do  something  for 
the  world  instead  of  selling  drugs  or  get- 
ting girls  pregnant." 

Episodes  like  this  have  served  as 
the  inspiration  for  DJ  Quik's  new 
album,  "The  Book  of  David."  The  set 
is  scheduled  for  an  April  20  release 
through  Quik's  own  label,  Mad  Sci- 
ence Recordings,  with  distribution 
through  Fontana.  Quik  produced  the 
album  in  its  entirety  while  Ice  Cube, 
Dwele,  Bun  B.  Jon  B  and  Bizzy  Bone 
make  guest  appearances. 


"Lyrically,  I'm  just  kind  of  being  de- 
fensive on  this  album;  I'm  pointing  out 
some  people  that  have  really  pissed  me 
off  along  the  way, "  he  says.  One  of  those 
people  might  be  his  sister,  who  put  him 
in  prison  for  assault  in  2006. 

Rumors  about  Quik  being  on 
drugs  or  "afraid  of  the  competi- 
tion"— most  specifically  Dr.  Dre  and 
his  forthcoming  "Detox"  album — 
have  floated  around  in  the  past  couple 
of  years  as  to  why  he  hadn't  released 
music  since  2005's  "Trauma."  But 
Quik,  who  learned  how  to  play  bass 
guitar  in  the  interim,  says  that  while 
those  speculations  might  serve  for  a 
better  story,  the  real  reason  is  that  a 
few  years  ago  he  was  awarded  cus- 
tody of  his  daughter. 

Still,  not  all  is  drama  on  "David."  First 
single  "Luv  of  My  Life"  (featuring  Gift 
Reynolds),  soon -to-be-released  second 
single  "Real  Women"  (an  accompany- 
ing video  is  currently  being  shot  in 
Hawaii)  and  "Time  Stands  Still"  (about 
a  long-distance  relationship)  all  relate 


to  matters  of  the  heart. 

The  marketing  plan  to  roll  out "  David" 
carries  the  same  personal  theme,  ac- 
cording to  Rona  Mercado.  VP  of  mar- 
keting and  strategy  at  the  Cashmere 
Agency,  which  handles  D|  Quik's  mar- 
keting and  publicity. 

"Our  position  is  to  show  that  Quik  is 
a  dope  music  artist  and  producer  and  to 
demonstrate  how  he's  evolved  through 
the  years,"  she  says.  To  present  this  to 
Quik's  fans,  a  series  of  webisodes  will  be 
placed  on  various  hip-hop  blogs  and  news 
sites.  There  will  also  be  a  few  Ustream 
chats  scheduled  in  the  near  future. 


Additionally,  the  Book  of  David  tour 
will  kick  off  the  day  of  release.  Quik  is 
scheduled  to  perform  at  South  by  South- 
west this  year,  as  well  as  continue  his 
Quik's  Groove  residency  at  the  Key  Club 
in  West  Hollywood. 

While  he  does  get  personal  on  the 
album,  Quik  hopes,  if  nothing  else,  that 
fans  will  appreciate  the  workmanship 
he  put  into  the  album.  "I  know  we're 
in  a  singles  world  with  iTunes  and  all. 
but  this  record  is  an  ode  to  the  sonically 
genius,"  he  says.  "I  hope  to  affect  the 
industry  again  and  I'm  willing  to  work 
hard  for  it."  •••• 


C 


eorge  Gershwin's  "Rhapsody  in 
Blue"  is  one  of  the  towering  works 
of  the  American  musical  canon. 
The  piece  has  melodic  themes 
hummable  by  people  around  the 
globe:  straddles  jazz  and  classical  in  a  manner 
unprecedented  in  its  time,  and  still  unduplicated 
today;  and  seems  to  capture  the  aural  essence  of 
America,  from  the  bustle  of  Broadway  to  the  rat- 
tling locomotive  Gershwin  was  on  when  he  started 
to  compose  it  in  his  head. 

Its  inherent  nationalism  makes  it  even  more 
astounding  that  a  new  live  recording  by  all- 
European  artists  that  has  caused  a  sensation  in 
Italy  is  on  its  way  to  the  United  States. 

"Rhapsody  in  Blue"  (Decca).  a  collection  of 
Gershwin  works  including  the  iconic  title  piece, 
features  Italian  jazz  pianist  Stefano  Bollani  and 
conductor  Riccardo  Chailly  leading  the  Gewand- 
hausorchester,  Germany's  esteemed  symphony 
orchestra.  It  started  as  an  Italy-only  project  on  the 
Decca  calendar,  but  was  optioned  for  wider  re- 
lease because  of  its  success;  markets  include  Ger- 
many, France  and  the  United  States — where  it'll 
be  released  on  March  22. 

"Rhapsody"  shot  to  No.  8  in  its  debut  week 
{Sept.  13, 2010)  on  Italy's  blended  genre  charts, 
between  Iron  Maiden's  "The  Final  Frontier"  (No. 
7)  and  Katy  Perry's  "Teenage  Dream"  (No.  9).  It 
has  gone  on  to  sell  more  than  50,000  units,  ac- 
cording to  the  label — a  feat  for  a  classical  release 
in  any  country. 

"You  make  a  project  with  investments  involved 
and  you  have  to  expect  some  measure  of  success. 
Otherwise,  you're  crazy,"  says  Universal  Music 
Italia  G  M  Mirko  Gratton,  who  executive-produced 
the  album.  "But  the  result  is  overwhelming." 

The  project  started  as  a  dream  for  Gratton,  who 
manages  classics  and  jazz  and  was  therefore  well- 
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Border 
Crossings 

A  European  Take  On  Gershwin  Is 
Drawing  Attention  In  The  United  States 


4  ^  7 


Euro-American  summit: 
STEFANO  BOLLANI  (left) 
and  RICCARDO  CHAILLY 


acquainted  with  Bollani  and  Chailly,  both  of  whom 
enjoy  high  profiles  in  their  native  Italy.  He  knew 
that  Bollani — a  Renaissance  artist  who  writes  nov- 
els and  children's  books,  in  addition  to  playing  di- 
verse musical  styles  with  classical  technique — had 
performed  Gershwin  before,  and  that  Chailly  had 
the  ability  and  flare  to  breathe  new  life  into  the 
often-recorded  material.  "He's  a  conductor  who 
can  really  bring  classical  music  to  the  people,  like 
Leonard  Bernstein  did  in  the  70s,"  Gratton  says. 

Gratton  introduced  the  two  at  a  seaside  resort 
where  Chailly  was  on  holiday  and  Bollani  hap- 
pened to  be  playing  a  concert.  "My  main  role  in 
making  this  happen  was  to  create  an  opportu- 
nity for  the  two  of  them  to  meet."  he  says. 

Their  rapport  was  instant.  A  glance  at  the  album 
cover — with  a  mischievous  Bollani  staring  up 
over  the  keys  at  a  buoyant  Chailly,  baton  in  hand — 
immediately  shows  that  what  resulted  wasn't  your 
average  classical  performance.  Bollani  showed 
up  in  tails  and  bright  white  wingtips — a  poten- 
tial wardrobe  malfunction  at  the  very  staid 
Gewandhaus  in  Leipzig — and  even  swapped  witty 
repartee  with  his  maestro,  requesting  an  order 
of  linguine  while  playing  exuberant  variations  on 
"Rialto  Ripples,"  a  four-minute  ragtime  romp 
thought  to  be  Gershwin's  first  composition. 

"It's  completely  verboten  to  [speak  during  a 
performance],"  says  Joseph  Oerke,  VP  of 
Deutsche  Grammophon  and  Decca  Classics  U.S. 
"But  you  can  hear  that  all  the  performers  were 
sizzling,  on  fire.  This  recording  blows  away  the 
idea  that  Americans  somehow  own  Gershwin." 

Oerke  is  setting  up  the  U.S.  release  by  letting 
the  album  do  the  talking.  "Our  approach  is  to  get 
this  into  the  hands  of  tastemakers  and  influ- 
encers,"  he  says.  The  strongest  sell  is  getting  peo- 
ple to  listen  to  it — sending  it  out.  following  up  and 
if  a  few  people  spark  on  it,  it  will  grow." 
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Though  he  has  been  cited  by  some 
as  one  of  America's  best  lyricists, 
Mountain  Goats  frontman/song- 
writer  John  Darnielle  isalsoa  jour- 
nalist, novelist,  hockey  aficionado 
and  rabid  metal  fan.  He  recently 
recorded  a  video  of  himself  play- 
ing "There  Is  Power  in  a  Union"  in 
support  of  Wisconsin's  state  work- 
ers, and  is  a  favorite  on  Twitter 
( a  mountain_goats)  who  frequently 
communicates  with  fans.  The 
Mountain  Goats,  which  also  fea- 
tures bassist  Peter  Hughes  and 
drummer  Jon  Wurster  (Super- 
chunk),  will  release  their  18th  stu- 
dio album,  "All  Eternals  Deck,"  on 
Merge  Records  on  March  29. 
Darnielle  talked  to  Billboard  about 
his  prolific  writing,  the  indie  ethos 
and  his  childlike  proclivities. 

Many  artists  who  have  a  March  re- 
lease make  a  point  to  play  at 
South  by  Southwest.  Why  did  you 
decide  not  to  go  this  year? 

I  love  the  people  at  South  by  South- 
west and  1  love  Austin,  but  playing 
giant  festivals  like  that  is  really  ...  I 
like  to  be  able  to  focus  on  my  show. 
And  I  care  about  my  career,  but  South 
by  Southwest  is  really  for  people  who 
really  like  to  think  a  lot  about  their  ca- 
reers; whereas  I  feel  that  the  whole 
reason  I've  been  doing  this  so  long  is 
that  I  just  think  about  my  songs  and 
the  people  who  listen  to  them.  And 
the  records.  1  think  about  the  actual 
physical  thing  and  how  it's  going  to 
look.  I  don't  think.  "Oh.  boy!  I'm 
going  to  meet  a  lot  of  important  peo- 
ple." That's  really  not  my  style  at  all. 

For  South  by  Southwest  you  def- 
initely have  to  be  motivated  to 
do  that. 

Yeah.  1  mean,  I'm  a  '90s  indie  kid.  I 
feel  embarrassed  by  that  aspect  ofit. 
In  the  indie  [world]  that  I  came  from, 
thinking  about  who  you  are  going  to 
meet  that's  going  to  help  you,  it's 
something  to  be  ashamed  of. 

1  think  the  ambivalence  toward 
success  is  one  of  the  good  sugges- 
tions that  indie  had.  It's  great  to  be 
successful,  but  to  have  some  skep- 
ticism about  the  whole  machine  .  .  . 
I  mean,  look  at  Joni  Mitchell:  ex- 
traordinarily famous,  but  always 
very  ambivalent  toward  the  whole 
makings  of  it.  And  I  think  that  the 
excellence  of  her  art.  in  some  way, 
benefits  from  the  fact  that  she  has 
a  faint  allergy  to  that. 

This  is  the  Mountain  Goats'  18th 
album  in  20  years,  not  counting 
many  other  side  projects  and  re- 
leases. What  drives  you  to  write 
so  consistently? 

This  is  a  line  I've  repeated  so  many 
times  throughout  my  career:  I  don't 
think  I  am  special.  1  think  other  peo- 
ple are  not  taking  their  job  seriously. 


My  job  is  songwriter.  That's  what 
I'm  supposed  to  be  doing  with  my 
life,  right?  So  how  many  months  are 
there  in  a  year?  Is  it  really  asking 
too  much  of  me  to  write  one  a 
month?  If  I  were  a  brick  layer  and  I 
laid  one  brick  a  month.  I'd  be  fired 
by  the  end  of  my  first  week  on  the 
job.  So  I  think  asking  a  songwriter 
to  write  two  songs  a  month  ...  at 
that  point  you  should  have  24  songs 
a  year,  and  10  of  them  should  be 
good.  I  am  productive,  but  I  think 
everybody  should  be  as  productive 
as  me  if  they  really  cherish  the  abil- 
ity to  do  it. 


Do  you  wait  for  the  inspiration  to 
hit  you,  or  do  you  sit  down  every 
day  and  say,  "1  need  to  write  a 
song  right  now"? 
Not  that  I  need  to.  I  mean,  1  don't 
know  how  to  say  this  .  . .  everything 
inspires  me  all  the  time.  It's  not  like 
I'm  so  inspired  all  the  time  that  I'm 
like  [Lou  Reed's  character]  Auden  in 
[the  1983  film]  "Get  Crazy."  1  wake 
up,  make  a  pot  of  coffee,  have  a  bowl 
of  cereal  and  then  maybe  I  read  some- 
thing and  then  I'll  flip  open  a  note- 
book and  say,  "Oh,  that's  pretty  good." 
But  1  don't  write  every  day.  Some- 
times I  put  myself  into  resting  mode 


because  I  think  that's  how  you  grow. 
Then  when  you  come  back  you  have 
to  relearn,  and  every  time  you  learn 
things  change. 

On  the  business  side,  last  year's 
Extra  Lens  record  [Darnielle's 
project  with  songwriter  Franklin 
Bruno]  was  on  Merge  Records, 
but  this  is  your  first  Mountain 
Goats  record  on  Merge.  Other 
than  the  Jon  Wurster  connection 
[Superchunk  members  founded 
the  label],  were  there  other  rea- 
sons that  Merge  was  the  best 
home  for  this  album? 


Merge  is  literally  in  my  town 
(Durham,  N.C.].  I  keep  an  office  and 
their  office  is  two  blocks  from  my  of- 
fice. [Label  head]  Mac  [McCaughan] 
and  I  are  friends  and  Mac  is  a  huge 
Carolina  Hurricanes  fan.  We  talk 
hockey  a  lot.  They're  a  great  label  and 
they're  right  in  my  town,  and  it  just 
seems  like  such  a  natural  feel. 

It  seems  as  though  Merge  has  the 
taste  In  music  that  everyone 
wishes  they  had. 

The  part  of  indie  rock  that  Merge 
represents  is  really  making  music 
that  you  like  whether  it  suits  any  par- 
ticular stylistic  need  of  the  market- 
place or  not.  Which  is  why  a  lot  of 
people  that  hear  Arcade  Fire,  they 
don't  know  what  to  make  of  it.  But 
I  think  anybody  who  thinks  Merge 
heard  the  Arcade  Fire  and  went, 
"Oh,  we  can  sell  a  lot  of  records," 
does  not  know  anything  about 
Merge.  What  Merge  is  about  is  put- 
ting out  records  we  like.  That's  sort 
of  what  the  whole  indie  project  was 
about:  starting  labels  to  make  the 
records  that  you  would  buy  if  they 
were  out  there.  And  Merge  has  re- 
mained faithful  to  that  concept  for- 
ever. It  takes  a  lot  longer  to  get  to  the 
Grammys  if  you  ride  with  that  con- 
cept but  it's  pretty  satisfying. 

You  released  a  limited-edition  cas- 
sette with  the  LP  preorder,  and 
you're  very  accessible  to  fans.  Why 
is  it  important  to  you  to  incorpo- 
rate those  DIY  elements? 
It's  really  just  for  fun.  You  have  to 
enjoy  yourself.  I  know  for  some 
people  it's  like,  to  do  any  extra 
thing  would  be  super  stressful — 
and  it  is  stressful.  People  get  upset 
if  they  don't  get  an  unlimited  some- 
thing, and  I  understand  that.  But 
look,  I'm  a  kid  in  a  lot  of  ways.  So 
I  go:  "Oh,  what  if  I  did  a  tape?  Yeah, 
yeah,  yeah!  Tape,  tape,  tape,  tape, 
tape!"  Right?  And  that's  basically 
how  that  worked. 

You've  mentioned  that  when  you 
play  live,  you  want  to  have  a  con- 
nection with  everyone  in  the 
room,  and  the  fan-friendly  Items 
seem  to  support  that. 
That's  what  playing  live  is  about  for 
me.  You  can't  actually  go  out  there  and 
grab  everybody's  hair  because  there 
are  too  many  at  some  point.  So  you  sort 
of  have  to  make  it  up  in  the  air,  which 
is  how  music  works  anyway,  but  you 
have  to  make  it  in  such  a  way  that  when 
you  all  touch  that  point  of  contact,  it 
really  does  feel  like  everybody  just 
unbuttoned  their  shirt  one  button.  And 
I  notice  that  onstage.  It's  actually  partly 
why  I  really  enjoy  playing  barefoot, 
which  I  do  in  tribute  to  [frequently 
barefoot  performer]  Amy  Grant,  but  I 
learned  that  it  really  does  make  you 
feel  grounded.  You  feel  yourself.  •••• 


"I  don't  think  I  am  special.  I  think  other 
people  are  not  taking  their  job  seriously. 
My  job  is  songwriter." 

—JOHN  DARNIELLE 
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ARBOURETUM 

The  Gathering 
Producer:  Matt  Boynton 
Thrill  Jockey  Records 
Release  Date:  Feb.  22 
Every  so  often,  a  band  comes 
along  that  by  all  rights  should 
be  awful  but  turns  out  to  be 
awesome.  Arbouretum  is  a 
Baltimore  quartet  that  plays 
a  brand  of  melodic,  progres- 
sive hard  rock  with  sludgy  rift- 
ing, stately  vocals,  overdriven 
bass  and  extensive  but  some- 
how nonindulgent  soloing,  It 
gets  better/worse:  According 
to  Arbouretum's  bio,  its  fourth 
album,  "The  Gathering,"  "was 
to  a  large  extent  inspired  by 
'The  Red  Book"  by  Carl  Jung, 
or  more  specifically,  Jung's 
pursuit  of  the  inner  images 
that  led  to  the  book's  writing." 
In  other  words,  this  album 
sounds  like  it  was  recorded  in 
1972  and  should  be  packaged 
in  a  heavy  gatefold  sleeve 
with  a  big  photo  of  the  long- 
haired band  standing  in  some 
bucolic  woodland  setting.  For 
sure.  Sabbath,  Zeppelin  and 
more  obscure  bands  of  the 
era  like  Wishbone  Ash  loom 
large  over  the  proceedings, 
but  Arbouretum  breathes 
new  life  into  a  long-dormant 
genre  with  its  melodic  flair, 
the  freshness  of  its  approach 
and  the  tastefulness  of  its 


THE  STROKES 

Angles 

Producers:  The 

Strokes.  Gus  Oberg 
RCA  Records 
Release  Date: 

March  22 

When  Strokes  front- 
man  Julian  Casa- 
blancas  sings  about 

"putting  your  patience  to  the  test,"  a  legion  of  fans  will 
doubtlessly  feel  like  he's  singing  directly  to  them.  It's  been 
five  years  since  the  quintet's  last  album,  "First  Impressions 
of  Earth,"  an  interim  marked  by  solo  projects  and  reports 
of  dissension  in  the  ranks.  And  the  Strokes'  newest  re- 
lease, "Angles,"  has  had  its  own  frustrating  gestation, 
starting  in  early  2009  and  sessions  with  producer  Joe 
Chiccarelli  being  abandoned.  The  10-track  set  recaptures 
the  raw,  buoyant  spirit  of  2001's  celebrated  "Is  This  It"  but 


playing— and  to  call  a  band 
whose  average  song  length  is 
six  to  seven  minutes  "taste- 
ful" is  no  faint  praise.— JA 

BRIGHT  EYES 
The  People's  Key 
Producer:  Mike  Mogis 
Saddle  Creek  Records 
Release  Date:  Feb.  15 
As  corny  as  it  sounds,  Bright 


R.E.M. 

Collapse  Into  Now 
Producers:  Jacknife  Lee.  R.E.M. 
Warner  Bros.  Records 
Release  Date:  March  8 
If  R.E.M.*s  2008  album,  "Accelerate," 
satisfied  listeners  who  craved  a  return  of  the  harder- 
rocking  version  of  the  group,  then  its  newest  release, 
"Collapse  Into  Now,"  will  again  please  those  fans.  The 
set  will  also  appeal  to  those  who  enjoyed  the  band's 
more  acoustic  and  pastoral  flavors  as  found  on  1991's 
"Out  of  Time."  As  positive  ('The  good  of  this  world 
might  see  me  through,"  frontman  Michael  Stipe  sings  on 
"Oh  My  Heart")  as  it  is  poetic,  "Collapse  Into  Now"  rolls 
all  of  R.E.M.'s  varied  sonic  adventures  into  a  concentrat- 
ed 41  minutes  of  mostly  short,  tight  and  fat-free  songs. 
"Discoverer,"  "All  the  Best,"  "Mine  Smell  Like  Honey,"  the 
galloping  "That  Someone  Is  You"  and  "Alligator  Aviator 
Autopilot  Antimatter"  are  bursts  of  punky  fury.  ("We'll 
show  the  kids  how  to  do  it,"  Stipe  gleefully  declares.) 
They  sit  comfortably  amid  the  ringing  atmospherics  of 
"Uberlin,"  "Oh  My  Heart"  and  "Every  Day  Is  Yours  to 
Win,"  as  well  as  the  album-ending  tone  poem  "Blue." 
Patti  Smith,  Eddie  Vedder,  Peaches  and  Lenny  Kaye  are 
along  for  the  ride,  helping  "Collapse  Into  Now"  stand  tali 
in  R.E.M.'s  richly  diverse  canon.—  GG 


Eyes  frontman  Conor  Oberst 
has  indeed  grown  up  in  the 
public's  eye.  So  it's  hard  not  to 
look  at  his  career  from  that 
perspective,  especially  since 
the  band's  latest  album,  "The 
People's  Key,"  was  recorded 
and  released  when  he  was  30. 
Like  many  30-year-olds,  Oberst 
hits  his  stride  and  remains  dis- 
tinctly himself  on  the  set,  but 
with  a  seasoning  that  only  ex- 
perience can  bring.  He  has 
hardly  been  idle  since  Bright 
Eyes'  2007  release,  "Cas- 
sadaga":  He's  released  two 
solo  albums  and  an  EP,  as  well 
as  an  LP  with  the  supergroup 
Monsters  of  Folk.  Traces  of 
those  projects  are  heard  here, 
along  with  the  electronics  of 
Bright  Eyes'  2005  set,  "Digi- 
tal Ash  in  a  Digital  Urn,"  and 
the  group's  jauntier  early 
songs,  And  white  there  aren't 
really  any  big  stylistic  surprises 
on  "The  People's  Key"  (except 
for  lyrical  Rastafarian  refer- 
ences and  some  wacky  spo- 
ken chatter),  Oberst  has 
grown  into  himself  as  a  song- 
writer, knowing  when  to  let  a 
note  or  word  hang  rather  than 
trying  to  blurt  it  all  out  in  an 
hormonal  yelp  like  he  did  10 
years  ago.  Yet  for  all  their  di- 
versity and  maturity,  these 
songs  couldn't  have  been  writ- 
ten by  anyone  else,  and  this 
welcome  return  shows  that 


is  no  mere  recast,  it  boasts  fresh  intricacies  in  the  guitar 
interplay  between  Albert  Hammond  Jr.  and  Nick  Valensi, 
reggae  flavors  in  the  opening  track  "Machu  Picchu,"  elec- 
tronic overtones  for  "Games"  and  proggy  dynamics  in 
"You're  So  Right."  The  single  "Under  Cover  of  Darkness" 
and  "Gratisfaction"  have  all  the  bounce  of  "Last  Nite," 
while  the  closing  "Life  is  Simple  in  the  Moonlight"  rides  a 
Church-like  ambience.  It  took  awhile,  but  the  Strokes  have 
ultimately  rewarded  their  fans'  enduring  patience.— GG 


the  three  years  since  the  last 
Bright  Eyes  album  have  been 
well  spent.— JA 

VARIOUS  ARTISTS 
Alligator  Records  40th 
Anniversary  Collection 
Producers:  vanous 
Alligator  Records 
Release  Date:  Feb.  22 
Properly  chronicling  the  history 


of  a  long-lived  label  is  a  tricky 
prospect  and  usually  requires  a 
substantial  boxed  set.  But 
fiercely  independent  Chicago- 
based  Alligator  Records,  the 
home  of  "Genuine  House- 
rockin"  Music,"  has  limited  itself 
to  a  two-disc,  38-track  snack- 
sized  sampler  that  touches  on 
great  moments  and  key  acts, 
including  Koko  Taylor,  Mavis 
Staples.  Eddy  "the  Chief"  Clear- 


TORO  Y  MOI 

Underneath  the  Pine 
Producer  Toro  y  Moi 
Carpark  Records 
Release  Date:  Feb.  22 
Somewhere  between  recently  iden- 
tified rock  subgenres  chillwave 
(hazy,  obfuscated,  heavily  processed  indie  rock)  and 
yacht  rock  (smooth  '70s  rock  as  practiced  by  oeuvre 
icon  Michael  McDonald)  lies  the  muse  of  Chaz  Bundick 
(aka  Toro  y  Moi).  On  "Underneath  the  Pine,"  he  surpris- 
ingly eschews  the  bedroom  sampling  and  electronics 
found  on  his  impressive  2010  debut,  "Causers  of  This," 
for  live  instrumentation.  The  thing  is,  it  doesn't  sound  all 
that  different.  There  are  still  woozy  nods  to  Animal 
Collective  ("Elise,"  "Before  I'm  Done"),  Stereolab's 
smooth  hypnotics  ("Go  With  You"),  David  Axeirod's 
jazz-funk  psychedelic  stew  ("New  Beat,"  "Divina")  and 
sounds  you'd  swear  were  digitally  produced.  Bundick, 
who  is  clearly  something  of  a  virtuoso,  played  all  the  live 
instruments,  which  at  times  include  organ,  classical  gui- 
tar and  perhaps  a  Mack  Truck.  "Underneath  the  Pine"  is 
at  its  best  on  songs  like  "Got  Blinded,"  "Still  Sound"  and 
"Divina,"  with  solid  grooves  and  discemable  melodies 
that  leap  out  from  the  kaleidoscopic  bramble.— AG 


water.  Tommy  Castro  and 
the  Holmes  Brothers.  It  also 
features  such  discoveries  as 
Shemekia  Copeland.  Janiva 
Magness  and  JJ  Grey  &  Mofro. 
The  set  highlights  collabora- 
tions between  Lonnie  Mack 
and  Stevie  Ray  Vaughan,  Roy 
Buchanan  and  Delbert  McClin- 
ton.  and  the  trio  of  Albert 
Collins,  Robert  Cray  and 
Johnny  Copeland.  Elsewhere, 
selections  from  new  releases 
by  Roomful  of  Blues  and  Mar- 
cia  Ball  show  that  Alligator  still 
has  plenty  of  bite  in  2011— and 
the  past  decade  is  the  most 
widely  represented.  While  it 
would  have  been  nice  to  hear 
some  early,  out-of-print  ma- 
terial from  Hound  Dog  Taylor 
and  others,  this  is  a  servicea- 
ble representation  of  Alligator's 
history  that's  sure  to  send  lis- 
teners deeper  into  the  indi- 
vidual artists'  catalogs.— GG 

LEMMY  KILMISTER 

Lemmy:  49%  Motherf'ker. 
51%  Son  of  a  Bitch. 
Producers:  Greg  O/liver. 
Wes  Orshoski 
Damage  Case 
Films/Megaforce  Records 
Release  Date:  Feb.  15 
Greg  Olliver  and  former  Bill- 
board editor  Wes  Orshoski 
followed  Motorhead  singer/ 
bassist  Lemmy  Kilmister 
around  the  world  to  film  a  doc- 
umentary about  him.  crafting 
a  portrait  that  transcends 
Kilmister  from  metal  legend  to 
relatable  human  being.  Their 
labor  of  love  pays  off  in  spades 
for  the  DVD  release  of  "Lemmy: 
49%  Motherfker.  51%  Son  of 
a  Bitch."  The  already  compre- 
hensive depiction  of  one  of  the 
genre's  few  remaining  giants 
(by  turns  hysterical,  touch- 
ing and  fascinating)  contains 
three  hours  of  extended  inter- 
views with  the  A-list  of  rock- 
ers who  teli  his  story,  including 
Dave  Grohl,  Ozzy  Osbourne. 
Nikki  Sixx  and  Metallica.  All 
weave  amusing  tales  about  the 
legendary  substance  con- 
sumption, musical  prowess 
and  rock'n'roll  lifestyle  that 
earned  Lemmy  his  iconic 
badass  status.  They  also  ex- 
pose his  intelligence,  consis- 
tent generosity  and  down-to- 
earth  demeanor,  proving  him 
to  be  much  more  gentleman 
than  bastard.— C7" 
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SINGLES 


FOO  FIGHTERS 

Rope  (4:19) 
Producer  Butch  Vig 
Songwriters:  Foo  Fighters 
Publishers:  various 
Roswelt/RCA/RMG 
Judging  by  the  raw,  hard-hitting  focus  of  "Rope,"  the 
lead  single  from  Foo  Fighters'  forthcoming  seventh 
studio  album,  "Wasting  Light,"  Dave  Grohl  and  com- 
pany must  have  spent  the  last  four  years  dusting  off 
Grohl's  Nirvana  output  Nostalgia  has  recently  loomed 
large  in  camp  Foo:  Since  2007  s  Grammy  Award- 
winning  "Echoes,  Silence,  Patience  &  Grace,"  Grohl 
recaptured  his  drum  throne  with  hard  rock  super- 
group Them  Crooked  Vultures,  and  bassist  Nate 
Mendel  reunited  with  Sunny  Day  Real  Estate.  It  only 
makes  sense,  then,  that  former  guitarist  Pat  Smear  is 
once  again  a  full-fledged  Foo,  making  his  first  appear- 
ance as  such  since  1997's  "The  Colour  and  the  Shape." 
"Rope"  blasts  through  the  gate  with  delayed  guitars 
and  a  speaker-busting  wave  of  distortion.  "Give  me 
some  rope/I'm  coming  loose,"  Grohl  sings  with 
throaty  menace,  ducking  for  cover  before  an  eruption 
of  psychedelic  wah-wah.  "Rope"  makes  the  listener 
feel  like  it's  1995  all  over  again.—/?/? 


ALTERNATIVE 


PARACHUTE 

Something  to  Believe  In 
(4:43) 

Producer:  John  Fields 
Writer  Will  Anderson 
Publishers:  How  ft  Should 
Be  Music.  BMI/Warner- 
Tamerfane  Publishing.  BMI 
Mercury/IDJMG 
Parachute  lead  singer  Will  An- 
derson has  a  knack  for  writ- 
ing emotionally  connecting, 
hook-laden  songs  that  linger 
in  the  brain  for  days.  With  the 
uplifting  "Something  to  Be- 


lieve In."  the  first  single  from 
upcoming  sophomore  album 
"The  Way  It  Was,"  Anderson  s 
pen  has  constructed  a  sure- 
fire hit.  Producer  John  Fields 
(Lifehouse.  Switchfoot)  per- 
fectly elevates  the  band's 
trademark  combination  of 
saxophone,  drums,  keyboards 
and  guitar,  while  the  addition 
of  a  choir  propels  the  urgency 
of  the  song's  message.  Mean- 
while. Anderson's  vocals  soar 
as  he  sings  about  having  faith 
in  love.  Already  gaining  trac- 
tion at  triple  A  and  adult  top 


MIGUEL 

Sure  Thing  (3:15) 

Producer:  H  Perez 

Writers:  M.  Pimentel.  N.  Perez 

Publishers:  MJ  Publishing/Universal  Music/Amaya-Sofia 

Publishing  (ASCAP) 

Black  Ice/Bystorm/Jive/JLG 

"All  I  Want  Is  You"  auteur  Miguel  proves  he's  not  a  one- 
hit  wonder  with  his  2010  debut  album's  second  single, 
"Sure  Thing,"  a  catchy  ode  to  pristine  love  that  has 
made  waves  on  Billboard's  Hot  R&B/Hip-Hop  Songs 
chart.  The  R&B  singer/songwriter  demonstrates  the 
strength  of  his  passion  by  dropping  slick  metaphors  like 
"You  can  be  the  cash,  I'll  be  the  rubber  band  ...  I'm  the 
reporter,  baby,  you  can  be  the  news."  The  lyrics  are 
paired  with  laid-back  production  punctuated  by  spo- 
radic thumps  and  looping  flute-like  sounds.  While  the 
melody  of  "Sure  Thing"  initially  hooks  the  ear  of  the  lis- 
tener, the  real  draw  is  the  chopped-and-screwed  por- 
tion of  the  chorus:  A  slowed-down  male  voice  harmo- 
nizes along  with  Miguel,  adding  a  hint  of  edgy  hip-hop 
to  the  soft  R&B  track. -MC 


REVIEWS- 


40  while  showing  the  poten- 
tial to  cross  over  to  adult  con- 
temporary, mainstream  top 
40  and  even  Christian  radio. 
"Something  to  Believe  In" 
could  have  Parachute  poised 
for  the  stardom  it  deserves  as 
"The  Way  It  Was"  approaches 
its  April  release  date.— AV 

PANIC!  AT  THE 
DISCO 

The  Ballad  of  Mona  Lisa 
(3:49) 

Producers:  Butch  Walker. 
John  Feldmann 
Writers:  Panic!  at  the  Disco. 
Butch  Walker,  John 
Feldmann 
Publishers:  various 
Fueled  by  Ramen/RRP 
Three  years  after  the 
commercially  disappointing 
"Pretty.  Odd.."  Panic!  at  the 
Disco  returns  without  primary 
lyricist/guitarist  Ryan  Ross 
and  bassist  Jon  Walker.  How- 
ever, the  emo-pop  sensibili- 
ties of  2005  debut  "A  Fever 
You  Can't  Sweat  Out"  are  in- 
tact, and  the  exclamation 
point  in  the  band's  name  has 
been  reinstated.  Vocalist 
Brendon  Urie  takes  over  the 
songwriting  on  new  single 
"The  Ballad  of  Mona  Lisa"  and 
revisits  the  vengeful  tone  of 
the  act's  breakout  single.  "I 
Write  Sins.  Not  Tragedies." 


JENNIFER 
LOPEZ 

On  the  Floor 
(3:50) 

Producers:  RedOne, 
K.  Harrell 
Writers:  various 
Publishers:  various 
Island/IDJMG 
Jennifer  Lopez's  re- 
turn to  the  public 
consciousness  oc- 
curred about  six 
months  before  the 
release  of  "On  the 
Floor,"  when  the 
pop  star  signed  on 
as  a  judge  for  the 
10th  season  of 
"American  Idol." 
Even  If  the  listener 
immediately  thinks 
of  Randy  Jackson 
and  Steven  Tyler 

when  she  coos,  "Let  me  introduce  you  to  my  party  people,"  at  the  beginning  of  "On 
the  Floor,"  J.  Lo's  new  single  is  a  welcome  return  to  dancefloor  relevance  for  the  41- 
year-old  creator  of  hits  like  "Waiting  for  Tonight"  and  "Love  Don't  Cost  a  Thing." 
RedOne  provides  a  throbbing  yet  understated  beat,  and  Pitbull  drops  by  for  a  rapid- 
fire  verse  that  rhymes  "badonkadonk"  with  "Donkey  Kong."  But  Lopez  steals  the  show 
by  pulling  back  her  vocal  power  during  the  minimalist  bridge  and  busting  out  her  still- 
potent  pipes  during  the  chorus.— JL 


"Whoa.  Mona  Lisa.  I'd  pay  to 
see  you  frown."  Urie  croons, 
"there's  nothing  wrong  with 
just  a  taste  of  what  you  paid 
for."  Musically.  "Mona  Lisa"  is 


the  catchiest  track  the  band 
has  written  in  five  years,  brim- 
ming with  the  vaudevillian 
spirit  of  Panicl's  earlier  works. 
While  the  single  covers  famil- 
iar ground,  this  throwback  will 
certainly  be  welcome  to  fans 
of  the  group's  pre-"Pretty. 
Odd."  matenal.-W? 

THE  DOOBIE 
BROTHERS 

World  Gone  Crazy  (4:04) 
Producer  7ed  Templeman 
Writer  Tom  Johnston 
Publisher:  Windecour 
Publishing 
HOR  Records 

"Given  the  chance,"  Tom 
Johnston  sings  on  the  title 
track  from  the  Doobie  Broth- 
ers' latest  album.  "I'd  go  back 
to  the  days  of  a  simpler  time." 


"World  Gone  Crazy"  certainly 
references  that  less  compli- 
cated era  of  vintage  Doobie 
Brothers,  from  its  uptempo 
shuffle  beat  to  the  trademark 
gang  harmonies  of  the  cho- 
rus. Johnston,  meanwhile,  es- 
says on  the  unstable  state  of 
the  world,  pining  for  neigh- 
borhood grocery  stores,  shoe 
shines  for  two  bits  and  days 
spent  "workin'  real  hard  in 
the  heart  of  the  city."  "World 
Gone  Crazy"  offers  nostalgia 
with  a  dose  of  modern  grit 
("Don't  want  to  live  on  the 
streets  like  some  folks  do") 
and  a  celebratory,  hand- 
clapping  spirit.  While  the 
song  is  being  pitched  to 
country  radio,  the  track  works 
anywhere  Doobies  tunes 
have  connected  during  the 
past  40  years  —  GG 


E0ITE0  BY  MITCHELL  PETERS 
(ALBUMS)  AND  JASON 
LIPSHUTZ  (SINGLES) 

CONTRIBUTORS:  Jem  Aswad. 
Mariel  Conception.  Andy 
Gensler.  Gary  Graff.  Jason 
Lipshutz.  Ryan  Reed,  Kevin 
Rutherford.  Chnsta  Titus,  Alex 
Vitoutis 


All  albums  commercially  available 
in  the  United  States  are  eligible 
Send  album  review  copies  to 
Mitchell  Peters  at  Billboard,  5055 
Wilshire  Blvd.,  Seventh  Floor.  Los 
Angeles.  CA  9O036  and  singles 
review  copies  to  Jason  Lipshutz 
at  Billboard.  770  Broadway. 
Seventh  Floor.  New  York.  NY 
10003.  or  to  the  writers  in  the 
appropriate  bureaus. 


MARCH  26.  2011    I    www.billboard.biZ  41 

Copyrighted  material 


BORN  THIS  WAY 

Music  fans  first  saw  Aaron  Reid  on  MTV's  "Sweet 
16,"  which  chronicled  his  extravagant  birthday 
bash.  Held  at  Jay-Z's  40/40  Club  in  New  York,  the 
party  was  hosted  by  his  famous  parents— new  "X 
Factor"  judge  and  outgoing  Island  Def  Jam  chair- 
man/CEO Antonio  "L.A."  Reid  and  former  TLC 
manager  Perri  "Pebbles"  Reid— and  featured  a 
surprise  performance  by  Kanye  West. 

Now,  the  21-year-oJd  artist  also  known  as  Aaron 
Alexander  is  ready  to  leave  his  own  musical  im- 
print. The  singer/songwriter  has  released  "Crazy 
Luv,"  his  self-penned  first  single  from  his  yet- 
untitled,  summer-slated  EP.  "Crazy  Luv"  is  No.  94 
on  Billboard's  Hot  R&B/Hip-Hop  Songs  chart. 

"I  wrote  the  song  in  one  day  and  recorded  it  in 
two  days,"  Alexander  says.  "I  didn't  know  I  could 
write,  but  it  all  happened  naturally."  He  notes  that 
he  only  began  writing  music  after  the  death  of  his 
biggest  musical  inspiration,  Michael  Jackson. 

Alexander's  fledgling  career  is  also  a  family  af- 
fair. The  singer  is  co-managed  by  his  brother,  An- 
tonio Reid  Jr.,  and  Rico  Rodriguez.  And  the  ac- 
companying video  for  "Crazy  Luv,"  released  virally 
a  couple  of  weeks  ago,  was  directed  by  sister  Ash- 
ley V.  Reid  and  John  P.  Wheatley.  A  full-length 
album  is  also  in  the  works. 

Alexander,  who  describes  his  sound  as  urban 
alternative,  says  he  is  eight  songs  into  the  record- 
ing process  and  has  collaborated  with  such  song- 
writer/producers as  J-Lack  (Lloyd).  Though  cur- 
rently independent,  Alexander  is  talking  with 
several  labels  in  hopes  of  securing  major  support 
for  his  project. 

But  while  those  details  are  ironed  out,  Alexan- 
der plans  to  continue  honing  his  skills  with  the 
guidance  and  support  of  his  parents.  "I  have  a  pro- 
ducer's ear— a  really  sharp  ear  for  notes  and  talent 
—like  my  dad,"  he  says.  "And  from  my  mom  I  get 
my  calm,  sweet  and  honest  personality.  My  mother 
did  what  she  did  in  this  industry:  my  father  is  still 
doing  what  he  does.  Now  it's  my  moment  to  do 
what  I  can  do  with  the  Reid  name." 

—Mariel  Concepcion 


BY  PHIL  GALLO 


Dream  Come  True? 

Sam  Cooke  Biopic  Now  Scripted,  Seeking  A  Director 


A  number  of  biopic  rumors  have  surfaced  in  the  last  few  years — 
Miles  Davis,  Marvin  Gaye  and  Dusty  Springfield  just  to  name  a  few. 
This  week,  however,  a  Sam  Cooke  biopic  took  a  significant  step  to- 
ward becoming  a  reality.  The  screenwriters  behind  the  Beatles  mu- 
sical "Across  the  Universe"  have  finished  their  adaptation  of  Peter 
Guralnick's  definitive  biography  of  Sam  Cooke  for  ABKCO,  which 
owns  Cooke's  publishing  and  the  bulk  of  his  master  recordings. 


Moving  forward: 
SAM  COOKE 


ABKCO  CEO  Jody  Klein  is  now  looking  for  a  director. 

The  screenwriters,  Dick  Clement  and  Ian  La  Frenais.  recently  com- 
pleted their  adaptation  of  "Dream  Boogie:  The  Triumph  of  Sam  Cooke." 
which  Klein  optioned  in  the  fall  of  2009.  The  book  was  published  in 
2005.  two  years  after  Guralnick  had  written  the  script  for  "Sam  Cooke: 
Legend,"  the  only  authorized  documentary  on  Cooke.  It  won  a  Grammy 
Award  for  long-form  video  in  2003. 

"We  had  been  looking  for  a  long  time  for  a  writer  to  develop  Peter's 
book."  Klein  says,  "and  it  clicked  when  we  met  Dick  and  Ian.  They  un- 
derstood the  artist;  they  understood  the  times.  It's  like  when  you  meet 
the  love  of  your  life  and  you  know  you  have  met  your  |  future]  wife. 
They  have  written  a  fantastic  script." 

Klein  says  the  script  covers  Cooke's  entire  life — 1931-1964 — from 
childhood  through  his  years  as  a  gospel  singer,  a  pop  star,  civil  rights 
activist  and  eventually  a  label  owner  and  music  publisher.  His  music 
ushered  the  transition  of  R&B  into  soul  music. 

Cooke  is  widely  regarded  as  the  first  major  R&B  performer  to  appeal 
to  black  and  white  audiences  as  well  as  multiple  generations  through  such 
songs  as  "You  Send  Me."  "Twistin'  the  Night  Away"  and  "Only  Sixteen." 
Shortly  before  he  was  murdered  in  1964.  Cooke  penned  and  recorded  "A 
Change  Is  Gonna  Come."  a  song  often  listed  as  the  most  significant  mu- 
sical piece  to  emerge  from  the  civil  rights  struggle  of  the  '50s  and  '60s. 

Clement  and  La  Frenais  have  worked  together  since  the  late  '60s 
when  they  collaborated  on  numerous  British  TV  shows.  Their  first 
major  music  film  project  was  1991  "s  "The  Commitments";  their  most 
recent  film  is  the  U2-rooted  "Killing  Bono."  The  latter  opens  April  1 
in  the  United  Kingdom  but  doesn't  yet  have  a  U.S.  distributor. 

Klein,  whose  father  Allen  was  Cooke's  business  manager,  expects 
to  continue  to  self-finance  the  project  through  ABKCO. 

"All  of  the  elements  have  aligned  themselves."  Klein  says,  noting 
the  usual  biopic  roadblocks — music  and  life  rights — are  already  in 
hand.  "We  have  secured  rights  from  the  Cooke  family.  One  of  the  ben- 
efits of  being  a  private  company  is  that  it  enables  us  the  appropriate 
amount  of  time  to  develop  the  script  and  make  this  happen.  It  will 
not  get  lost."  •••• 


'Now'  And  Then 


Alternative  format  cornerstone  R.E.M. 
registers  its  10th  top  10  album  on  the 
Billboard  200,  as  "Collapse  Into  Now" 
debuts  at  No.  5  with  sales  of  57,000, 
according  to  Nielsen  SoundScan.  The 
set  also  starts  atop  Rock  Albums  and 
Alternative  Albums  (viewable  at  bill- 
board, biz/charts).  The  band  has  sold 
19.2  million  albums  since  SoundScan 
began  tracking  sales  data  in  1991. 

R.E.M.  first  graced  the  Billboard  200 
the  week  of  May  14, 1983,  with  the  even- 
tual No.  36-peaktng  "Murmur."  The  set 
featured  a  rerecorded  version  of  the 
band's  now-classic  1981  debut  single, 
"Radio  Free  Europe." 

R.E.M.  is  augmenting  promotion  for 
its  new  set,  which  has  already  yielded 
two  Triple  A  chart  hits— "Discoverer" 
(No.  28)  and  "Mine  Smell  Like  Honey" 
(No.  8)— with  the  Collapse  Into  Now 
Film  Project,  a  series  of  movies  ac- 
companying all  12  songs  on  the  album. 
Directors,  selected  by  lead  singer 
Michael  Stipe,  Include  actor  James 
Franco  and  documentary  filmmaker 
Albert  Maysles,  both  Academy  Award 
nominees.  The  directors  of  "Discov- 
erer" are  Stipe  and  his  sister  Lynda 


Stipe.  Lynda  formerly  fronted  the 
band  Oh-OK,  which  released  two  al- 
bums in  the  early  '80s. 


The  films  are  scheduled  to  roll  out  on 
broadcast  and  Web  outlets  during  the 
next  several  weeks.  —Gary  Trust 


'MONSTER' HITS 

With  10  top  10  albums  on  the  Billboard  200,  R.E.M.  trails  only  Dave  Matthews  Band 
(11)  for  most  top  10  sets  among  rock  acts  since  its  first  week  in  the  top  tier  (Nov.  7, 
1987),  when  "Document,"  fueled  by  the  band's  first  Billboard  Hot  100  top  10,  "The  One 
I  Love,"  rose  12-10.  Bon  Jovl,  Korn  and  U2  also  boast  10  top  10s  each  in  that  span. 


YEAR 

PEAK 

TITLE 

TOTAL 

POS. 

SALES' 

1987 

10 

"Document" 

908,000 

1991 

1  (2  weeks) 

"Out  of  Time" 

4.S  million 

1992 

2 

"Automatic  for  the  People" 

3.S  million 

1994 

1C2) 

"Monster" 

2.9  million 

1996 

2 

"New  Adventures  in  Hi-Fi" 

1  million 

1998 

3 

"Up" 

647,000 

2001 

6 

"Reveal" 

417,000 

2003 

8 

"In  Time  1988-2003: 

1.2  million 

The  Best  of  R.EM." 

2008 

2 

"Accelerate" 

354,000 

20T1 

5 

"Collapse  Into  Now" 

57,000 

Source:  Nielsen  SoundScan 
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His  father's  son: 
AARON 
ALEXANDER 


I     BY  RICHARD  SMIRKE 

Elbow  Room 

Career-Best  Chart  Bow  Sets  U.S.  Stage  For  U.K.  Vets 


Veteran  U.K. a  1 1  -  roc  k group  Elbow  is  soaring  high 
following  the  release  of  its  fifth  studio  album, 
"Build  a  Rocket  Boys!''  (Fiction/ Universal).  It  en- 
tered the  U.K.  albums  chart  at  No.  2  with  78.0(H) 
first-week  copies,  according  to  the  Official  Charts 
Co.,  landing  the  band  its  highest  chart  entry. 

The  1 1  -track  set  mixes  rich  orchestration, 
anthemit-driven  rock  songs  and  nostalgic 
themes  exploring  childhood  and  growing  up 
voiced  by  the  bruised  tenor  of  singer  Guy  Gar- 
vey.  "Build"  is  the  follow-up  to  2008  s  "The 
Seldom  Seen  Kid."  which  won  that  year's  Mer- 
cury Prize  and  has  sold  HI  S, 000  copies  in  the 
band's  home  market,  according  to  the  OCC. 
"Seldom"  went  on  to  move  more  than  1  mil- 
lion units  worldwide,  according  to  Universal, 
while  Elbow  was  named  best  British  group  at 
the  2009  BRIT  Awards. 

"With  Seldom'  we  had  some  things  that 
you  just  can't  hank  on."  l  it  lion  managing  di- 
rector )im  Chancellor  says.  "To  win  the  Mer- 
cury Prize  was  out  of  the  park.  And  then  to 
win  a  BRIT — we  never  expected  that.  For  an 
allium  to  have  that  impact  is  pretty  rare." 

Nevertheless.  Chancellor  is  confident  the 
new  album  can  build  on  the  success  of  its  pred- 
ecessor and  further  expand  the  Manchester. 
England-based  group's  fan  base.  Me  credits 
the  album's  career-best  chart  entry  to  a  major 
marketing  campaign  focused  on  billboard  and 
print  advertising,  coupled  with  heavy  press 
coverage.  Support  from  such  U.K.  specialist 
radio  stations  as  BBC  C>  Music  was  also  key  to 
generating  a  strong  first  week,  adds  Chancel- 
lor, who  admits  to  being  disappointed  that 


lead  single  "Neat  Little  Rows"  wasn't  playlisted 
at  either  of  the  United  Kingdom's  leading 
radio  networks,  lop  40  station  BBC  Radio  I 
and  AC-formatted  BBC  Radio  2. 

"[They]  were  both  goals  we  thought  were 
achievable  when  we  set  out.  So  once  those 
didn't  happen,  we  had  to  concentrate  on  the 
specialist  places  that  we  knew  we  were  going 
to  get  love  from,"  says  Chancellor,  who's  tar- 
geting a  tightly  plotted.  12-month  interna- 
tional campaign.  He  calls  "Build."  produced 
by  Elbow  keyboardist  Craig  Potter,  "an  album 
of  amazing  songs,  most  of  which  don't  tradi- 
tionally fit  as  singles." 

"All  of  us  were  a  little  concerned  that 
maybe  other  members  of  the  band  would 
want  to  cash  in  on  "Seldom'  and  write  a  big. 
anthemic,  hands-in-the-air  album.'  bassist 
Pete  Turner  says.  "But  none  of  us  did.  And 
we  didn't  want  to  go  left  field  and  make  an 
art-for-art's-sake  album.  It  was  almost  writ- 
ten with  the  same  ethics  that  we  used  for 
[2001  V2  debut  album]  "Asleep  in  the  Back.* 
1 1  was  going  back  to  basics  in  a  way  .  .  .  just 
business  as  usual." 

"Build  a  Rotket  Boys!"  was  released  digi- 
tally in  the  United  States  on  March  8,  with  a 
physical  release  set  to  follow  April  1 2  on  Co- 
op/Downtown Records.  Standout  album  track 
"Open  Arms" — also  slated  as  the  next  U.K. 
single  in  April/May — has  been  serviced  lo  U.S. 
alternative  formats.  The  group,  published  by 
Salvation  Music/Warner/Chappcll  Music  Pub- 
lishing, will  play  Coachella  on  April  1C>.  a  date 
booked  by  the  group's  U.S.  agent  William  Mor- 


ris Endeavor.  Further  U.S.  shows  are  likely  to 
follow  later  in  the  year.  Turner  says. 

Elbow — whose  lineup  is  rounded  out  by 
guitarist  Mark  Potter  and  drummer  Richard 
Jupp — wraps  a  12-date  arena  tour  in  the 


United  Kingdom  on  March  }1.  Booked  by  Lon- 
don-based X-Ray  Touring,  the  trek  includes 
two  dates  at  London's  23,000-capacity  02 
Arena.  A  full  schedule  of  European  festival 
dates  is  scheduled  for  summer.  •••• 


FAMILY  MATTERS 


Despite  performing  and  collaborating  together  during  their 
careers,  the  Escovedos— Pete  (aka  Pops),  Sheila,  Juan  and  Peter 
Michael— had  never  recorded  an  album  as  a  family.  That  over- 
sight has  been  corrected  with  the  release  of  "Now  &  Forever" 
under  the  E  Family  moniker. 

A  cross-pollination  of  Latin  rhythms,  R&B,  jazz,  gospel  and 
pop,  the  album  was  produced  by  the  family,  who  wrote  or  co- 
wrote  the  majority  of  the  tracks.  Along  for  the  ride  are  such 
special  guests  as  Raphael  Saadiq;  Earth,  Wind  &  Fire;  Emilio 
and  Gloria  Estefan;  Joss  Stone;  George  Duke;  and  Israel 
Houghton.  Noteworthy  tracks  include  percolating  lead  single 
"I  Like  It,"  "The  Other  Half  of  Me"  and  "Praise  His  Name." 

Overall,  the  album  reflects  the  versatile,  genre-bridging 
skills  of  the  longtime  Latin  music  dynasty  headed  by  patriarch/ 
percussionist  Pete,  who  has  fronted  his  own  band  and  per- 
formed with  everyone  from  Carlos  Santana  and  Herbie  Han- 
cock to  Stevie  Wonder  and  Stephen  Stills  during  his  50-year 
career.  Carrying  on  his  rhythmic  legacy  are  drummer/ 
percussionist/singer  Sheila  E.,  best-known  for  her  work  with 
Prince  and  such  hits  as  "The  Glamorous  Life";  fellow  musi- 
cian Juan,  who  leads  the  Juan  Escovedo  Orchestra;  and  singer/ 
percussionist/producer  Peter  Michael. 

"Writing  as  a  family  was  something  totally  different  for  us," 
says  Sheila  E>,  who  doubled  as  executive  producer  on  the  new 
album.  "We  all  like  different  types  of  music,  and  everyone  had 
their  own  way  of  doing  things.  The  most  challenging  part  was 
making  sure  that  the  three  younger  of  us  didn't  leave  Pops  out 
of  the  equation.  We  do  what  we  do  because  of  him." 

But  the  project  was  nearly  derailed.  The  indie  label  slated  to 


release  the  project  ended  up  folding  and  retained  possession 
of  the  masters  for  two-and-a-half  years.  Then  about  three 
months  ago.  Sheila  E.  shifted  into  DIY  mode.  She  bought  the 
masters  back  and  released  the  album  on  her  StilettoFlats 
Records— a  name  originated  by  her  manager  Lynn  Mabry  in 
homage  to  Sheila  E.'s  penchant  for  high  heels. 

Currently  selling  "Now  &  Forever"  through  The-E- 
Family.com,  Sheila  E.  plans  to  announce  an  iTunes  release 
date  shortly  as  she  continues  talks  with  various  distribu- 
tors and  performs  family  and  solo  gigs.  And  while  Prince 
hasn't  yet  called  about  doing  more  dates  on  his  Welcome  2 
America  tour,  Sheila  E.  says  she's  getting  busy  on  yet  an- 
other project:  a  new  solo  album.  —Gail  Mitchell 


CONNECT  WITH  THE  MUSIC  INDUSTRY'S  MOST  IMPORTANT  DECISION  MAKERS 


MARKETPLACE 


For  ad  placement  in  print  and  online  call  Jeff  Serrette  1-800-223-7524— 1-212-493-4199/Jeffrey.Serrette  a  billboard.com 


WANTED  TO  BUY 


REAL  ESTATE 


BUYING  RECORD  &  CD  COLLECTIONS 
PRIVATE  COLLECTIONS  •  RADIO  STATIONS 

DJ  RECORD  POOLS 

21  ST  CENTURY  MUSIC 
TOLL  FREE  1-800-846-9501 
E-MAIL:  sales@21centurymusic.com 
John  M.  Jabra,  President 


BUSINESS  OPPORTUNITIES 


WE  NEED  A  TALENTED  BEAUTIFUL  MODEL 
YOUNGSTER  WITH  GOOD  INTELLIGENCE,  CHARISMA  THAT 
WANTS  TO  DEVELOP  HIS/HER  IN  MODELING  PLEASE 
CONTACT  US  AT  beamodell  1 1 1  ©gmail.com 
for  more  information. 

JOHNNY  GREENWOOD  AGENCY 

BOOKING  COUNTY  FAIRS,  RODEOS, 
OUTDOOR  VENUES  AND  NIGHT  CLUBS! 

615-346-5311 


STATE  OF  THE  ART  MIAMI  RECORDING  STUDIO 

•  4  separate  recording  studios,  each  with  it's  own 
lounge,  kitchenette  &  bathroom 

•  Additional  4500sf  studio  for  video  &  photography 

•  13,512  sf  building  on  1/2  acre  property 

•  Over  $5,000,000  in  state  of  the  art  equipment 

•  Celebrity  clients  have  included  Shakira,  Pharrell,  Britney 
Spears,  P.  Diddy,  Jay  Z,  Ludacris,  Marc  Anthony,  Jennifer 
Lopez,  Fat  Joe  &  Pitbull 

•  Minutes  to  Downtown  Miami,  South  Beach,  1-95  &  Miami 
Int'l  Airport 

Asking  Price:  $8,500,000 

Dora  Puig 

305.613.2118 
dora@dorapuig.com 


dorapuig.com 
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DUPLICATION 
REPLICATION 
VINYL  PRESSING 
CD  ROM  SERVICES 
DVD  SERVICES  FOR  SALE 

PROMOTION  &  MARKETING 
SERVICES 
MUSIC  DISTRIBUTORS 

AUCTIONS 
RECORDING  STUDIOS 

REAL  ESTATE 
INVESTORS  WANTED 
STORES  FOR  SALE 
EQUIPMENT  FOR  SALE 


STORE  SUPPLIES 
FIXTURES 
CD  STORAGE  CABINETS 
DISPLAY  UNITS 
PUBLICITY  PHOTOS 

INTERNET/WEBSITE 

SERVICES 
BUSINESS  SERVICES 
MUSIC  INSTRUCTION 
BUSINESS  OPPORTUNITIES 
COMPUTER/SOFTWARE 
MUSIC  MERCHANDISE 
T-SHIRTS 
EMPLOYMENT  SERVICES 


PROFESSIONAL  SERVICES 
DJ  SERVICES 
FINANCIAL  SERVICES 
LEGAL  SERVICES 
ROYALTY  AUDITING 
TAX  PREPARATION 
BANKRUPTCY  SALE 
COLLECTABLE 
PUBLICATIONS 

TALENT 
SONGWRITERS 
SONGS  FOR  SALE 
DEALERS  WANTED 
RETAILERS  WANTED 


WANTED  TO  BUY 
CONCERT  INFO 
VENUES 
NOTICES/ 
ANNOUNCEMENTS 
VIDEO 
MUSIC  VIDEO 
POSITION  WANTED 
LISTENING  STATIONS 

FOR  LEASE 
DISTRIBUTION  NEEDED 
EDUCATION  OPPORTUNITY 
HELP  WANTED 
MASTERING 
AUDIO  SUPPLIES 
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Skillet  celebrates  its  first  No. 
1  on  the  Active  Rock  airplay 
chart  (viewable  at  billboard 
.btz/charts)  as  "Awake  and 
Alive"  roars  4-1.  It's  the  first  of 
the  chart's  143  No.  Is  in  Its 
nearly  14-year  history  to 
feature  female  vocals,  as  Jen 
Ledger  sings  with  the  band's 
John  Cooper  on  the  song. 


Lady  Gaga's  "The  Fame" 
celebrates  Its  100th  non- 
consecutive  week  at  No.  1  on 
Dance/Electronic  Albums— 
almost  20%  of  the  chart's  509- 
week  history.  The  tally  launched 
on  June  30,  2001,  while  "Fame" 
first  hit  No.  1  on  Nov.  15,  2008. 


aki 


Comedy  Central's  "Tosh.O" 
host  Daniel  Tosh  bows  at  No.  1  on 
Comedy  Albums  with  stand-up 
set  "Happy  Thoughts."  With 
15,000,  it's  the  best  week  for  a 
comedy  album  since  Flight  of 
the  Conchords'  "I  Told  You  I  Was 
Freaky"  debuted  with  20,000  on 
Nov.  7,  2009. 


Fiasco  Fires  Up  At  No.  1 ;  Pink's  Powerful  'Hits' 


Lupe  Fiasco's  "Lasers"  arrives  atop 
the  Billboard  200  with  204,000  first- 
week  copies,  according  to  Nielsen 
SoundScan. 

It  marks  his  first  No.  1  and  best  sales 
week  yet.  Second  album  "The  Cool" 
launched  at  No.  15  with  143,000 at  the 
tail  end  of 2007,  while  "Food&  Liquor" 
bowed  at  No.  8  with  81 ,000  in  2006. 
"Lasers"  also  fires  up  at  No.  1  on  Top 
RoiB/Hip-Hop  Albums  (see  Between 
the  Bullets,  page  54).  

The  arrival  marks  the  second-biggest 
sales  week  of  the  year  and  fifth  straight 
week  where  the  No.  1  position  on  the 
Billboard  200  has  housed  a  set  that  sold 
more  than  lOO.OOOcopies.  Additionally, 
this  is  the  fourth  frame  in  a  row  where 
album  sales  are  up  compared  with  the 
comparable  week  in  2010  (up  2%) 

HANDSOME  PACKAGE:  Pink's  cutely 
named  "Greatest  Hits ...  So  Far!!!"  has 
become  quite  the  big  seller.  Which  is 
odd.  considering  that  hits  packages  are 
a  rather  old-fashioned  concept  in  this 
digital  track  era. 

"So  Far"  has  sold  549,000  copies 
since  its  release  on  Nov.  16.  2010.  It 
has  yet  to  sell  less  than  17,000  in  a 
week;  for  the  past  eight  straight 
weeks,  it  has  moved  20,000-plus 
weekly  copies. 

To  put  things  in  perspective,  in  2010, 

Market  Watch 


the  biggest-selling  album  that  was  a 
true  greatest-hits  set  was  Michael 
Jackson's  2003  effort,  "Number 
Ones,"  with  388.000  sold  (No.  78  for 
the  year).  The  best  seller  among  2010 
releases  was  Bon  Jovl's  "Greatest 
Hits,"  with  360.000  (No.  91).  The  lat- 
ter set  continues  to  sell  well  and  has 
moved  479.000  copies. 

The  P!nk  and  Bon  )ovi  releases  are 
similar  in  that  they  both  span  an  en- 
tire career,  offer  a  lot  of  killer  and  no 
filler,  and  cater  to  fans  who  are  just  dis- 
covering each  act. 

Pink's  set  has  14  songs,  two  of  them 
new.  Eight  of  them  are  previously  re- 
leased top  10  Billboard  Hot  100  hits, 
while  the  two  new  tracks  have  set  the 
chart  on  fire.  Leadoff  track  "Raise  Your 
Glass"  hit  No.  I  while  "FA'fkin'  Perfect" 
went  to  No.  2.  "So  Far"  is  the  singer's 


Over  The 
Counter 


KEITH 
CAULRELD 


first  hits  album  and  reaches  back  to 
her  first  single.  2000's  "There  You  Go." 

Bon  Jovi's  "Hits"  was  available  in 
both  16-track  and  34-tratk  editions. 
The  latter  contains  all  but  one  of  the 
bands  17 top 40  Hot  100 
hits  from  its  nearly  30- 
year  career.  (Missing  is 
1989's  No.  9  single  "Liv- 
ing in  Sin.")  It's  the 
group's  second  hits  re- 
lease, following  1994's 
"Cross  Road." 

Even  though  Pink's 
two  massive  new  sin- 
gles— which  have  sold  a 
combined  4.3  million — have  proba- 
bly cut  into  her  "Hits"  sales  a  bit. 
what's  likely  driving  the  album  are 
her  longevity  and  multigenerational 
appeal. 

Figure  that  a  good  number  of  con- 
sumers first  discovered  P!nka  year  ago 
when  she  was  flinging  herself  above 
the  audience  during  the  52nd  annual 
Grammy  Awards  telecast,  and  then  an- 
other wave  of  fans  got  turned  on  to  her 
thanks  to  "Raise  Your  Glass."  In  a  way, 
she's  never  been  bigger — despite  the 
fact  that  she  first  hit  the  charts  in  2000. 

So,  take  the  "discovery"  aspect,  com- 
bine that  with  her  sterling  catalog,  then 
add  the  number  of  consumers  who 
looked  at  the  "Hits"  track  list  and  said. 


"I  know  all  of  these  songs.  1  own  only 
one  or  tw  o  already,  but  there's  no  sense 
in  just  cherry-picking  the  rest  a  la  carte. 
So  I  might  as  well  buy  the  whole  thing 
and  save  money." 


DANCE  DANCE:  If 

you're  wondering  why 
there  are  two  similarly  ti- 
tled Dance  Gavin  Dance 

albums  on  the  Billboard 
200  this  week,  let  us  ex- 
plain. At  No.  82  is  the 
act's  newalbum,  "Down- 
fcOWIl  Battle  Mountain 
II,"  with  a  6,000  bow, 
while  at  No.  190  is  "Downtown  Battle 
Mountain  I  &  II"  with  3.000. 

The  latter  is  exclusive  to  Hot  Topic 
stores  and  combines  the  band's  first 
two  albums  into  one  set.  Because  of  its 
bundling  of  two  different  albums,  it 
can't  have  its  sales  merged  with  the 
new  title  at  No.  82. 

HOT  LADIES:  On  Heatseekers  Al- 
bums, two  ladies  with  serious  buzz 
make  waves:  Ellle  Gouldlng's 
"Lights"  arrives  at  No.  1  with  4.000. 
while  Gossip  froutwoman  Beth  Ditto 
starts  at  No.  27  with  her  four-song  EP. 
The  Simian  Mobile  Disco-produced 
set  is  led  by  the  brilliant  single  "I 
Wrote  the  Book." 


A  Weekly  National  Music  Sales  Report 

Year-To-Date 
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SALES  BY  ALBUM  FORMAT 

CD                      45.605,000  39,259,000  -13.9% 

Digital                    17.310.000  19,092.000  10.3% 

Vinyl                        489.000  641.000  31.1% 

Oilier                          8,000  14,000  75.0% 
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■  After  Alabama  charted  its  first 
title  on  Hot  Country  Songs  since 
2002  tlx  weeks  ego,  a  cover  of 
Waylon  Jennings'  "Are  You  Sure 
Hank  Done  It  This  Way?,"  the  band 
returns  as  a  featured  act  on  Brad 
Paisley's  "Old  Alabama"  at  No.  44. 
The  new  song  ts  Alabama's  75th 
entry,  extending  Its  record  for 
most  appearances  among  groups 
In  the  chart's  67-year  history.  The 
band  first  graced  the  list  the  week 
of  July  23, 1fi77. 

>  > Yeshlva  University  band  the 
Maccabeats,  which  turned  Taio 
Cruz's  "Dynamite"  Into  the 
Hanukkah-themed  "Candlelight," 
topping  Comedy  Digital  Songs  In 
December,  Is  back  with  "The 
Purtm  Song"  at  No.  10.  The  track 
borrows  the  melody —and 
underdog  determination  motif— of 
Pink's  "Raise  Your  Glass." 


Read  Chart  Seat 
every  week  at 
blllboard.com/chartbeat. 
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With  an  87,000 
start.  It's  Iw  first  of 
lour  releases  to 
miss  the  lop  two. 
Her  last  efloft,  "The 
Best  Damn  Thing," 
entered  at  Mo.  t 
almost  (our  years 
ago  with  286,000. 


Live  worship  album 
marts  the  highest 
position  tot  the 
series  and  best 
sales  week  yet 
(10,000).  With 
guest  turns  by  Chris 
To  mini.  David 
(rowrJer  Band  and 
others,  it's  also  the 
second  Mo.  1  on 
Christian  Albums  tor 
"Passion." 

ED 

After  the  band 
earned  its  own 
ABC  (omert 
special  (March  12)- 
with  a  guest  turn 
from  Justin 
Bieber~its  album 
spikes  with  a  21  > 
gain.  It  sold  16,000 
last  week.  Its  best 
frame  since  the 
week  following 
Christmas. 
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ANDREA  BOCELLI  ..ISO 
BONJOVI   a 

The  Gambler  wins 
his  20th  top  40 
album  ((Milting 
his  first  Edition 
releases)  with  (his 
debut.  Hot  on  the 
Iwels  ol  a  H«cti  8 
GAC  concert  special 
celebrating  50  years 
in  the  business, 
"The  love  ol  God" 
also  comes  in  at  Mo. 
8  on  Country 
Albums  and  Mo.  2 
on  Christian 
Albums. 

B 

He  concurrently 
nets  his  first  Mo.l 
on  the  Musk  Video 
Sales  chart  with  Ihe 
video-only 
companion  release 
of  "live  at  Shea 
Stadium"  (viewable 
a(  blllboard.buV 
charts). 
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Hontraditional  sates 
of  the  Album  help 
Nit  the  set  by  48% 
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concert  special  the 
album  is  based 
upon  started  airing 
in  earnest  on  PBS 
affiliates  last  week. 
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Three  Christian  acts 
nuke  big  gams  this 
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Croons  re-enter  at 
Ho.  49  after  safe- 
pricing  at  family 
Christian  Stores  (up 
SOS)  while 
Newsboys  (No.  70) 
and  HercyMe  gain 
thanks  to  sales  from 
fee*  concert  tour 
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After  the  2009 
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last  week  on  the 
shw.tnsiigitai-onfY 

a  Ml  hi 
Dani.OOOlolD 
(up  tram  basic*,' 
nothing  lj| 
R8JJ  fH/KU 


E3 

A  reissue  ol  the 
duo's  ttassk  album 
helps  it  re-enter 
with  a  STt\  fate  in 
sates.  The  new 
version  doesn't 
Ivwe  any  additional 
tracks,  but  it  does 
add  a  DVD  of  live 
performances  from 
1969  and  a  new 
documentary 
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The  song  becomes 
her  16th  lop  10 
(12-9)  m  Hot  100 
Airplay,  tying  her 
with  Janet  Jackson 
lor  second- mosl 
among  women  in 
the  chart's  Zl-year 
history.  Hariah 
Carey  leads  with  23. 


Five  ol  Spears'  last 
six  singles  account 
lorhalf  oflKf  lOHol 
100  lop  10s.  Alter 
its  first  full  week  ol 
retail  availability, 
her  latest  bounds 

10-  5  on  Hot  Digital 
Songs  (158.000. 
ub  36' - 1. 

in 

The  song  soars  to  a 
new  peak  following 
a  live  performance 
on  March  10  on 
"American  Idol" 
(116,000  dewniweh. 
up  44%).  With  an 

11-  10  jump,  it's 
Diddy's  first  top  10 
on  Mainstream  lop 
40  since  2007. 


The  highest  of  the 
troupe's  lour 
debuts  (115,000 
downloads)  spurs 
sales  gains  for  prior 
versions  of  the 
classic  tune  by  Dixie 
Chicks  07,000,  up 
897%)  and 
Fleetwood  Mac 
(11,000,  up  252' .  I. 


The  first  single  from 
"Holding  Onto 
Strings  Setter  Lett 
to  Fray."  due  May 
17,  blasts  onto  Rock 
Songs  at  No.  18 
(5.2  million  in  first- 
week  audience), 
while  opening  with 
33.000  downloads 
sold. 
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PERRY  DOMINATES  DIGITAL  SONGS 

Katy  Perry's  "Teenage  Dream"  becomes  the  first  album  to  yield  four  No.  Is  on  Hot 
Digital  Songs,  as  "EX"  featuring  Kanye  West,  flies  5-1  with  2 16.000  downloads  sold 
(up  30%).  according  to  Nielsen  SoundScan.  The  song  follows  "California  Gurls."  fea- 
turing Snoop  Dogg,  the  title  cut  and  "Firework"  to  the  summit.  The  Black  Eyed  Peas. 
Fergie.  Rihanna  and  Justin  Timberlake  had  each  previously  banked  three  Hot  Digi- 
tal Songs  leaders  from  a  single  album.  On  the  Billboard  Hot  100,  "E.T."  charges  8-3 
with  Greatest  Gainer/ Digital  honors.  Also  fueling  iLs  Hot  lOOadvanceisa  3»S-24  vault 
on  Hot  100  Airplay  (44  million  audience  impressions,  up  32%.  according  to  Nielsen  BDS).  — Gary  Trust 


50   i  Go  to  www.billboard.biz  for  complete  chart  data 
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With  twin  tensions  lo  No.  I  on  Billboard's  HiiRstream  Top  40  and 
Adult  Top  40  charts,  P!nk  matches  the  marks  lor  most  leaders  on  each 
Nielsen  BDS-based  radio  airplay  ranking. 

"F" Mir  Meet"  lifts  2-1  to  become  Pink's  seventh  No.  1  on 
Mainstream  lop  40,  tying  Rthanna  lor  most  (hart-toppers  in  (he  tally's 
18-year  history.  P!nk  passes  Beyoi.ce,  Marian  Carey  and  Lady  639a, 
each  with  six  No.  Is. 

On  Adult  Top  40,  Pink  similarly  ties  the  record  tor  most  No.  Is.  as 
"Perfect"  becomes  her  fifth  chart  leader  (2-1),  pulling  tier  even  with 
Nkkelbacfc  for  most  No.  Is  in 
the  chart's  15-year  archives. 

While  Pink  matches 
■■ant's  mark  for  most 
Mainstream  Top  40  No.  Is,  the 
latter  star  rewrites  another 
record.  Rihanna  passes  Carey 
lor  most  top  10s  on  the  tally,  as 
"SiM"  whips  up  a  14-9 
advance  to  become  her  18th 
top  10.  She  first  reached  the 
top  tier  with  uPon  De  Replay " 
(No.  2)  in  July  2005. 
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Foo  fighters  bMome  the  first  ad  lo  post 
AltenuUvt  Ho.  h  in  tlw  '90s,  '00s  and  '10s, 
as  "Rope"  rises  2-1.  The  track  is  the  band's 
eighth  No. !  on  the  list,  matching  LIZ  lor 
tourth-mosl  leaders  In  the  chart's  history. 
The  groups  trail  only  Red  Hot  Chili  Peppers 
(11),  Untin  Park  (10)  and  Crew  Day  (nine). 
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Singer/songwriter's 
fourth  single  Is  his 
second  straight  top 
10.  tol  lowing  last 
sumnwr'ssirKife- 
wert  chart-lopper, 
"lover,  lovw." 
Niemann  was 
charting  with  his 
second  independ- 
ently released  song 
when  Arista 
Hastrville  signed 
him  via  his  musk 
publisher's  Sea 
6a vie  imprint. 


Lead  track  from 
Texas-based  band's 
upcoming  fourth 
studio  album  cracks 
top  40  in  its  fourth 

tM  ml  Ml 

bows  with  46,000 
downloads  at  No.  3 
on  Country  Digital 
Songs.  Band  will 
release  an  EP  in 
Kay.  with  a  full  ■ 
length  album  due 
later  this  year. 
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21 

© 

35 

SOMEWHERE  ELSE 

Toby  Keith 

0  !>  US  [iQij 

_ 

© 

31 

GOOD  TO  BE  ME 

mo  ROCK  DM  SHATER  6  JAMtS  .  HARDING  R  J  RIICHIEl 

Uncle  Kracker  Featuring  Kid  Rock 

•  TOP  00G  ATLANTIC  BIGGER  PICTURE 

H 

w 

32 

LAST  NIGHT  AGAIN 

0  HUFF  U  S  JOKES  M  LINSEVH  LlNOStT' 

Sle«l  Magnolia 

«  BIG  MACHINE 

H 

33 

93 

WONT  BE  LONELY  LONG 

U  WW*  ■  J  THOMPSON  A  AL9RI;TDN  G  DUCASI 

Josh  Thompson 

e  COLUMBIA 

31 

/•IS 

H 

94 

BEAUTIFUL  EVERY  TIME 

Lee  Brice 

0 

22 

W 

E 

s 

MEAN 

Taylor  Switt 

33 

O  BIG  MACHINE 

34 

Lf7 

35 

KEEP  IN  MIND 

J  STEELE  U  STEELE  S  MINOR; 

LoCash  Cowboys 
© 

,4 

/Ti 
W 

44 

45 

HOMEBOY 

J  JG'TE  g  CHURCH  C  Bt ATHflflDI 

Eric  Church 

0  EMi  HSHVUl 

35 

Stai 

39 

40 

LOVE  DON'T  HUrj 

L  UiLLER  U  LEATHERS  B  ULOVER  «  THIlSOUEAiJi 

Steve  Holy 

0  CURB 

M 

41 

41 

ME  AND  TENNESSEE 

a  GAl LI V"iR.£  TrVCiFA'A'  -   MARTIN  <t  WARTili 

Tim  McGraw  &  Gwynoth  Palltow 

©      c  RB 

n 

© 

36 

36 

GOOD  HANDS 

1  'J.S'K    -  ULifc'i  M  UPtfn 

Trny  Qlsen 

0  EMI  irifimiii 

99 

© 

(3 

47 

CRAZY  GIRL 

Li  ARUCkE  H  SRICt  I  ROSE. 

Eit  Young  Band 

0  REPUR;K  N»SHVI|  [ 

39 

A«*S 

49 

44 

1,000  FACES 

Randy  Montana 

., 

.r.vij  ,p  mjMana  Tin  ni.ASi 

0  MERCUSV 

© 

m 

52 

A  BUNCHA  GIRLS 

M  'Mil  f  B  A I '.  A  8  T  P.  HA--.LIET  HAt'irj  ,rift  =  Amtii 

Frankie  Ballard 

0  UvARhlR  B»3S  WAR 

81 

© 

46 

43 

BEST  SONG  EVER 

C  CARLSDII  |R  6HMIQER  A  FLVNN  fi  WALLACEl 

Katie  Armiger 

0  COLD  RivER 

CRAZY  WOMEN 

0  BROWN  L  RIMES  (B  CLARK  5  UC  AN  ALLY  J  J  DIUON) 

LeAnn  Rimes 

0  CUM 

© 

.     OLD  ALABAMA 

F ROGERS  iB  PAiSltVC  OL-BOlS  D  tuRNBLtLL.R  WMNl 

Brad  Paisloy  Featuring  Alabama 

ARISTA  NASHVILLE 

4fl 

41 

WHY  WAIT  FOR  SUMMER 

Walker  Hayes 

©  i  .'.i  'in  i 

« 

47 

41 

OLD  SCHOOL 

Chuck  Wicks 

•  RCA 

a 

47 

40 

39 

BROWN  CHICKEN  BROWN  COW 

Trace  Adkins 

•  MM  DOG-UNiVtRSAL 

51 

SONGS  LIKE  THIS 

Carrie  Underwood 

0  19.  ARISTA  NASHVILLE 

" 

-i.l 

KJ 

I  D  LOVE  TO  BE  VOUR  LAST 

G  ret  chen  Wilson 

1) 

G  ViUSCMl  B  CHANCE*  (R  RuTHEfl'ORO  S  TATE  A  TATE  I 

0 

51 

50 

LET  IT  RAIN 

f  LIODELL  C  AINLAy  (D  NAi^J.  SINGLETON  I 

Dav  d  Nail 

Q          !.AS*y  .-t 

■9 

□ 

TOP  COUNTRY  ALBUMS 

.•  i  "•    .  • 

O  P=3 . 

S      2  2 

ARTIST  Title 

'HINT  4  NUMBER   3<S!RIBUTING  LAEi. 
HJSARA  EVANS 

»5 

© 

31 

K 

2 

3- 

is 

ARTIST                                                   Title  tj 

IMPRINI  &  NJMBER   CMSmiBUTING  LABEL  (PWCE)  £1 

s 

4 
1 

JASON  ALDEAN                   My  K,nda  Part, 

■ 

27 

25 

21 

BRAD  PAISLEY     ^      ^               Hits  Alrve  • 

3 

LADY  ANTEBELLUM               Need  You  Now 

□ 

28 

27 

30 

REBA                     .     All  The  Women  1  Am 

3 
|| 

4 

1  - 

AARON  LEWIS.                    Town  Une  (EP) 

29 

22 

23 

L"LJ*Nf  °E.*r  °;R:  »„    ™.  JanoDea,  Girls 

o 

7  5 

17 

EEEjj  RASCAL  FLATTS                 ^  ^ 

30 

29 

29 

»»    Cowboys  Back  In  Town 

1 

8 

4  3 

TAYLOR  SWIFT         _                    ^  „„„ 

□ 
• 

31 

31 

27 

CARRIE  UNDERWOOD                     Play  On  B 

7 

o 

9 

5  4 

a 

8  S 

ZAC  BROWN  BAND           _  WuGoEWaltoGMI 

32 

33 

31 

TOBY  KEITH                      n.,n.,.  in  i«. 

SHUWD0C-UNIVER5AL0IA4KI9  9B.      Bull0(S      The  Gtifl 

t 

KENNY  ROGERS     ^          The  Lo„e  „  Qod 

33 

io^oSJ-sl  .,,,H  „  9.,           Greatest  Hits 

M 

TH0MPS0N  S0UARE        Thompson  Squa,e 

• 

34 

33 

34 

LA^Ef,52K!««rl9991            Doln  MyThing  • 

? 

10 

9  9 

THE  BANO  PERRY                 The  Band  Pern, 

35 
© 

34 
M 

32 
37 

JAMEY  JOHNSON                The  Guitar  Sono  • 

1 

11 

10  7 

11  10 

KENNY  CHESNEY  K„„„s,1(lte) 

• 

ZAC  BROWN  BAND        _     Pass  The  Jar:  Live 

1 
2 

12 

SUGARLAND     ^  <     Th.  Incnrtlblt  M»chln. 

■ 

37 

36 

36 

«S^l"?,™i'U»s»,,!91i  Mavw» 

13 

n 

8 

TIM  MCGRAW                     Number  One  Hiis 

• 

© 

M 

42 

31 

f^J  BLAKE  SHELTON  „^TOTghl(EP) 

1 

14 

• 

MIRANDA  LAMBERT  Revolul.on 

■ 

39 

41 

41 

C0LT  F0?°f  ,„  M|            Chicken  9  Biscuits 

8 

15 

12  13 

ZAC  BROWN  BAND          : a  The  Foundation 

□ 

40 

32 

26 

HAYES  CARLL          K.MAG  Y0VD  la  Orie  Anerican  Slonesl 

13 

16 

15  14 

BLAKE  SHELTON   Loaded:  ^  Best 01  Blal«  Sheton 

41 

E 

38 

V4KOOSAP1STS          _  MJ/rl^fthJlMCoWyVtWr.J 

9 

17 

16  16 

BILLY  CURRINGTON                Enjoy  You rsell 

• 

42 

35 

35 

VAflrOUSAflTSTS           ,U„,^WWrim7W,  |«, 

2! 

33 

18 

N  15 

DARIUS  RUCKER            Charleston.  SC  1966 

43 

99 

33 

JOHNNY  CASH        3ocM5»3OT,  RmlaWsil 

19 

19  17 

JERROD  NIEMANN  ,  Judr^J^JTheH^Ju, 

44 

43 

49 

TRACE  ADKIrB    ^  1r«r>*lw(iraa»«*TI1hlL«SSiWIW 

1! 

6 

20 

6  - 

LUKE  BHYAN        Spnng  Break  3   Irs  A  Shore  (EP) 

45 

47 

40 

SOUNDTRACK 

ro,.o.iiAi-;CHLioHii.n.«E»'itLS'  i us    Craiy  Heart 

21 

18  19 

SOUNDTRACK                       Country  Strong 

48 

1! 

39 

^TJf5Y;°!h89EnT         Hallway  To  Heaven 

11 

22 

20  20 

ALAN  JACKSON                    ,,  M„mh„  n„„ 
34  Number  Ones 

• 

53 

99 

DIXIE  CHICKS     ^      ^    The Essertal Dooe Qicks 

41 

23 

21  22 

ERIC  CHURCH  Car0|ina 

50 

50 

ISSSSHfS^^  ^*rT*!o»ltalte,Sa«>»SPl 

9 

1 

24 

24 

18 
12 

STEEL  MAGNOLIA                steel  MaBnoHa 

• 

■19 

'■•) 

49 

f^A?!?.!??!,,,..        The  Reason  Wh, 

25 

23 

KEITH  URBAN                           Gat  Closer 

SO 

45 

43 

PATSY  CLINE                      „„„.  „.„  -„„ 

tUUHW.I«ll»M  17  91.            IC°"  Pa'SV  Clm" 

a 
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NUMBER  DISTRIBUTING  LABEL 
DIERKS  BENTLEY 

CAPITOL  NASHVILLE  1M10* 


Title 
Up  On  The  Ridge 


THE  WAILIN  JENNYS  Bright  Morning  Stars 

THE  GRASCALS  .  wasfrms  0W/QasSGlHnA8ua73SSSrjl  ' 


TRAMPLED  BY  TURTLES 


Palomino 


SIERRA  HULL  OayOreak 
CAROliNA^HOCOLATE  DROPS  La-  i- .  -  -  V';-n  I 
STEVE  IVEY 


Best  01  BlLiegrass 


Abigail  washburn  City  01  Reluge 

fORErGh  CHUOREN  ROUNOEfl  ft' 3!89  CONCOflO 


PUNCH  BROTHERS 

NONESUCH  5219S0'  WARNER  BROS 


BETWEEN  THE  BULLETS 


EVANS'  SECOND  NO.  1 

-Cj^^V  ........      Sara  Evans  registers  her  second 

&     ]  No.  1  on  Top  Country  Albums: 

mf  J  "Stronger"  is  the  Hot  Shot  Debut 

— J*---*~4*  with  55,000  copies  sold  (No.  6  on 

\^a*^<r<***>  the  BilIboard  20°)-  She  previously 
bowed  at  No.  1  in  2005  with  "Real 
Fine  Place."  Lead  single  "A  Little 
Bit  Stronger"  earns  Greatest  Gain- 
er stripes  on  Hot  Country  Songs  (14-13)  and  reaches  a  new 
peak  at  No.  3  on  Country  Digital  Songs  (see  page  51)  with  the 
biggest  weekly  sales  sum  (45.000).  The  track  has  sold  518.000 
downloads,  according  to  Nielsen  SoundScan,  and  has  spent 
26  weeks  on  the  radio  and  digital  charts.         — Wade  Jesscn 


Data  for  week  of  MARCH  26.  2011 


For  chart  reprints  call  212.493.4023 


Go  to  www.billboard.biz  for  complete  chart  data   i  53 
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Billboard 


TOP  R&B/HIP-HOP 
ALBUMS 


ARTIST 

vr  -i.'.i    DISTRIBUTING  LABEL 
LUPE  FIASCO 
LASERS  *  j  i  a  tilH  Atlantic  i?M*o 
MARSHA  AMBROSIUS 

LATE  NIGHTS  A  EARLY  MORNINGS  J  54  v't  -i'.V 
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RAEKWON 

S KAOLIN  VS  WU-TANG  . 


NICK1  MINAJ 
EMINEM 

HI  — ill  m  \\^¥o*»w*MTHiri»  ^  n  ■  m  ui  ■  - 1  * 
KANYE  WEST 


nut  i 


LIL  WAYNE 

mwi  tail  uai  to&'Mfxx.  w 

CEE  LO  GREEN 
THE  IAOY  KILLER  RWMCUlIUfll  4?MI 


TREY  SONGZ 

mSSOt  FWHAPUASURf  VtAaCCK*ILWK^*iS*u  »  j 

JAMIE  FOXX 

■EST  NIGHT  OF  MY  L* E  J  MS6C  RWG 


NO  MiWI  .^"i  -  fi ;  ■,.  <:\,.r  a.., 

MIGUEL 

AUIMMllTBtTJUb-'.C'  ■[■  S.-vdRM  IV:  "2j«B  '  Mi 
DRAKE 

iMiUjc-n  -  ■ 

KEYSHIA  COLE 

CAUIN6  ALL  HEARTS  .rl!  \  h,.. 

KEM 

INTIMACY  ALBUM  it  M.^.  ....  '.'i         :r  - 

DIDDY  ■  DIRTY  MONEY 

LAST  TRAIN  TO  PARIS  - 


I 


WAKA  FLOCKA  FLAME 

OCAAYIU        ■  ■  ■  .  '.'v:-;i  .. 


KERI  HILSON 

llOlmA^owlB^^-^■:^  jr.'  .urt-Mitt  >--.wi^ 
NELLY 

■  .■UHlVtaSAL  MOTOWN  0I499T  UMRG 

RICK  ROSS 

wumtmmvo^M  •>  mot  mow  a  ■  dmq 

KID  CUDI 

wna>MW0ii       '..    .  j.'--.a 
TANK 

■WWIlWfllMOGAMLajhG^  ■ . 
CHARLIE  WILSON 
JUST  CHARLIE  r  MUSIC  JIVE  81696  JIG 


JAZMINE  SULLIVAN 

UWMIMCI J  '^i'  MM  

JEREMIH 
Ul  ABOUT  ITHJ  "  -  ■    m  i'.-  :•  Mi, 


NE-YO 

LISRA  SCALE  D£f  J.AW  Ollt-9;  U 


KID  CUDI 
mmmmm» ■■  ■f.r-:A.w~w.:-'-e-^J*c» 
MICHAEL  JACKSON 

MICHAEL  U;i.jPIC  66"}  SON*  MLolC  * 
USHER 

HATM0W3  V  RATMOHO        " :  '  ' '  :     .  '-. 

GINUWINE 

tUm  NOTIFI  003   


: 


JAY-Z 

hits  caiicrw  m  m  m  w<  gMHgg  cjwg 
FANTASIA 

BACK  TO  ME  S  1 9  J  66SZS  RMO 


■ 


ERIC  BENET 

LOST  Ht  TIMt  HE>»Kl:,E 


B  OB 

IMM.MM.RM1Hk^ 
EL  DEBARGE 

t«4jM»  B tAMCt  jggj  IWfB  gj  


USHER 

VERSUS  lEPt 1  *f  *CE  7flS3SjiG 


THE  TEMPTATIONS 

>3W  MOTOWN  OMfro:  M 


WC 

REVENGE  OF  THE  BARRACUDA  S 


(AUG  S 


BEONE 


UVC  njRWTOl  uric 

pnnTMl  i 


BOB  MARLEV  AND  THE  WAILERS 

TEDDY PENDERGRASS 
TEOOY  PENOERGRASS 
CHRISETTE  MICHELE 

Ul  IREEDOM  BllHh  '   

SAIGON 

Ml  GHU1ES1  SlOflT  NE«HTQtU         .■    .  .  . 

WIZ  KHALIFA 

DIM  M  HO  DCU  HOS'RUU  74  IMlP*W  I 


ALICIA  KEVS 

!HE  (1EMIH1  Of  FflEEDOH  WBK  J  4t5?f  RW6 


LLOYD  BANKS 

H  EM  I  iHUMEREOfl  HORE  t)  G 

YELAWOLF 


MARVIN  SAPP 


KANDI 

«w:i  *u*lto  - 


■WME4RWIRMIMM4M»BEfl 


Ul  Wavne  puts  up  Ik  etghth  durt-tonpH  on 
■Mm  MMMHk)  *  "6  AM '  Mi" 
MMMJ  CofY  Gum,  slegs  Z-l  h  its  12H1  w«* 
(4.5W)  spiits.  KcoiTjing  to  Nwfeen  80S),  rtw 
mow  Iks  We«Y  «nth  Drake  fw  se«MHl-mosI 
No.  h  in  II*  dud's  1J-YME  hetMY. «.  My 
rtu^mtWtolWwithneKh. 
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1 6  FOOT  7  FOOT 
MOMENT  4  LIFE 

HO)  «Hj  FM  3HW  ■ . .  1   

LOOK  AT  ME  NOW 

:  CHRIS  STOWN  fEAt  LIL  WAYNE  A  8LISTA  RHYMES  iJI'.'f  JLGi 

LOVE  FACES 

TMTSONGj.:-:'jr,|.-riK  ^j*HTi-:t  

FALL  FOR  YOUR  TYPE 

JAM i£  F0U  FEAT  DRAKE  iJ  RMGl   


ALL  OF  THE  LIGHTS 
KANYE  WIST  iftOC-A-ftLLA'DEF  ; 


PRETTY  GIRL  ROCK 

KfBi  HILSDS  i-    ,L-.  ■  .         ■  '.'-  i 


NO  BS 

CHfllS  BROWN       i    .  : 
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DOWN  ON  ME 

JERLMIH  FEAT  50  CENT  .' 


K  SCHULt;  Oil  jWgjJjjgl 


YOU  BE  KILLIN  EM 

FABDLOUS  JDE3ERI  STORAtDEF  JAM  iDJMGl 
III  DID  IT  ON  EM 

mam  wnmHtwva*w&wx*mmH.woim0m\ 

WORDS 

IDHTT  iBLU  AOLLA  EWEAMSCAPIlOU  


GROVE  ST.  PARTY 

MU  <UCli  'UM  W  >aOli«TTl(<n7B^  HiV^^l'WtMW 


ASTON  MARTIN  MUSIC 
WHAT'S  MY  NAME? 


BRING  IT  BACK 

TRAVIS  POWTEB  iPQflTlR  HOUSE  JIVt  JLG|  

WELCOME  TO  MY  HOOD 

SURE  THING 

MIGUEL  dl^CKiCt  |yST04W'Ji\I:JLG|  

ROLL  UP 

WU"  KHALIFA 


RUM  ATLANTIC  WW  Pi 


TAKE  ME  AWAY 


WHERE  YOU  AT 

JENNIFER  HIJOSCW  -  ^V[>: 


HUSTLE  HARD 

ACE  HOOP  ■'  •  'Hi:  ta b £- T  :>u    _ 

H'A'M 

«.!.'[  WIS?  A  JAY.Z  ■  i"  ■'■  fi^RQC  UTIQfiTJEF  -AMCjMGi 


FAR  AWAY 

MAflSHA  AMBROSIUS 


FEEL  LOVE 

SEAN  GAPFTETT  liM  J  CaE  CW  OftWt  .1         ;  r/K 

MAKE  IT  RAIN 

TRAVIS  PORTER  F:S'[R  HOUSE  JIVE  ,'LL.i  

RACKS 


TCFtAT  FUTLiRi  _ 

I  DON'T  DESERVE  YOU 

LLOYD  BANKS  FEAT.  JtHEJMIH       1  ILAPHQLi  

SWEAT 

SNOOI'DOCG  i *  ^  r^MQLi  

THE  SHOW  GOES  ON 

LUPE  FIASCO  1  __■  

MY  GIRL 

MINrjlJ^ltHAWW.-.l^'.Mi  Hi  i:."f,.i|i/:Tinni>jTEa-;Cfr''E: 

GONE 

NELLY  FEAT  KELLY  FCW1JW0  DEfHTY  UMitRSAj  MOHW.'^Kv 


LOVE  LETTER 

|  KtLLT  UjMj  JLG) 


WALKING 

MARY  MARY  r.' 


ALL  YOUR  LOVE 


YOUR  LOVE 

QIOOY  ■  OlflTY  WONET  FEAT  TOT  SONGZ  : 

10  SECONDS 

JAZMIHE  SULLIVAN  i-  RMG  i  

ANYTHING 

MUSID  SOULCNILD  FEAT.  SWUZ  BEATS  t-TL  *!l  *  L' i 

CRAZY  LUV 

AARON  HEEXANOER 
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'flINT  PROMOTION  LASEll 

DOWN  ON  ME 

,h->  ni"  FEAT  MCENT  ■ 
MOMENT  4  LIFE 


TONIGHT  (I'M  LOVIN'  YOU) 

EWCLt  CLES1RS  fill  LlCAjCRB  A  3)  FiiWlK  E  MWBS^  RB1JBLD 

GRENADE 

BRUNO  MARS  -Lb»  THA  ^.TlAM  Ii  

6  FOOT  7  FOOT 

LIL  WAYNE  FEAT  CORY  GUNZ  r..WtW'ffi>lFftt<iIJli  ICTMJi 


PRETTY  GIRL  ROCK 

KERI  HILSON  :  '.:|.  .i 


ROCKETEER 

FAB 'EAST  MOvTHEhT  FEAT  ft\Ah  TEPEE   ■  ■ 

LOOK  AT  ME  NOW 

CHfllS  BRflWU  f€AI  LH  AISYNE  i  6USIK  RHYMES  .: 
WHATS  MY  NAME** 

RAMAIMtAreAT  DRAKE  2"-';  Dt?  l^M  n  IM.  

BLACK  AND  YELLOW 

WIZ  KHUtlFK  Hi;-.li  iV  -'i  J.',H.;  i-i'i--  

BACKSEAT 

NEW  BOYZ  FEAT  THE  CATAflACS  A  Of  V 
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COMING  HOME 

DKJUY  URTY  MONEY  FEA7  SKTJfi.  Gffl  3fO  m.WW£m< 
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BETWEEN  THE  BULLETS 


LUPE  FIASCO  DEFIES  RADIO 

Lupe  Fiasco  nets  his  first  No.  1  on  either  the  Billboard 
200  or  Top  R&B/Hip-Hop  Albums  as  his  often-delayed 
"Lasers"  bows  with  204,000.  according  to  Nielsen 
SoundScan.  Impressively,  it  does  so  without  the  sup- 
port of  a  top  40  single  on  Hot  R&B/Hip-Hop  Songs. 

The  album's  leadofT  track  is  the  Modest  Mouse- 
sampling  "Show  Goes  On."  which  sits  at  its  peak  on 
Hot  R&B/  Hip-Hop  Songs  at  No.  54.  Fiasco's  2006  de- 
but, "Lupe  Fiasco's  Food  &  Liquor."  opened  with 
81,000  copies  (No.  2)  on  the  back  of  "Kick.  Push," 
which  peaked  at  No.  56  on  Hot  R&B/Hip-Hop  Songs. 
His  2008  sophomore  set,  "Lupe  Fiasco's  The  Cool,"  arrived  with  147,000  copies  |No.  4) 
thanks  to  the  No.  19-peaking  "Superstar,"  featuring  Matthew  Santos.     —Rawly  Ramirez 
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Following  her  No.  1 
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GOOD  MORNING                                                                        K  Jon 
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SOMEONE  TO  LOVE  ME  (NAKED)          Mary  J,  Bilge  Featuring  DidtJy  &  Lil  Wayne 
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1  DONT  CARE                                Josh  X-an-tus  Featuring  Ghosllace  Killah 

STAtIK  SfLf  KTAh  ij  XANTUS  a  BONO  R  DUNBAR  C  0  WILSON)                                     9  M  USA.  CAPITOl 

HILSON'S  'ONE' 


SWIFT  MOVE 


As  Keri  Hilson's  No.  4 -pv  aking  "Pretty  Girl  Rock"  falls  out  of  the  top  10  (9- 
11).  follow-up  "One  Night  Stand."  featuring  Chris  Brown,  catapults  98-68 
with  1 ,9  million  listener  impressions  (up  81%.  according  to  Nielsen  BDS). 
"Hie  track  is  the  third  release  off  sophomore  set "  No  Boys  Allowed,"  which 
remains  in  the  top  20  on  Top  R&B/I  hp-Hop  Albums  in  its  12th  week  af- 
ter a  No.  7  opening  in  January.  WHTD  Detroit  led  the  push  in  the  song's 
audience  count  with  320,000  listener  impressions  off  37  spins  in  the 
chart's  tracking  period.  — Rauly  Ramirez 


Data  for  week  of  MARCH  26.  2011    I    For  chart  reprints  call  212.493.4023 


Go  to  www.btllboard.biz  for  complete  chart  data   I  55 
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ItCKAH  SHAE  SHAE  SHDC 

With  Its  loorth  radio  sin?*,  norta-based 
Tenth  Avenue  Morth  achieves  its  1W  leader 
on  the  rno-»enre,  audience- fueled 
Christian  Songs,  d  feal  the  band  also 
acomplishes  on  Christian  AC  Songs.  The 
new  No. !  is  from  the  group's  2010  aftvjm, 
"The  tight  Heels  the  Dark." 
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Fidel  Hueda  reaches  lh«  top  of  RegiWHl 
Mexican  Airplay  far  tfie  ffrst  time  as  'Me 
Inuttitu"  steps  2-1  in  its  ZW  wceh. 
Rueda  initially  appeared  on  the  list  in  2007 
wttti  the  No.  4-peakmg  "Paz  en  Este  Amor," 
Ntikh  was  lolkmed  by  tour  charting  singles 
that  Ml  short  of  the  lop  20. 
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Cristian  Castro's  "Viva  el  Principe"  collects  a  sixth  week  atop  Top  Latin 
Albums  as  it  shifts  9,000 copies,  according  to  Nielsen  SoundScan.  The 
Jose  Jose  tribute  first  reached  the  summit  in  the  Jan.  29  issue  and  is 
thus  far  the  longest-running  No.  1  of  2011.  Though  "Viva"  dropped  in 
November,  Shakira's  "Sale  el  Sol"  blocked  it  from  No.  1  in  2010  as  it 
reigned  for  1 2  weeks  (through  the  first  four  frames  of  this  year).  "Viva" 
is  Castro's  18th  charted  title  and  his  sole  topper.      — Rauly  Ramirez 
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RECORD  COMPANIES:  Universal  Music  Group  promotes 
Jeffrey  Harleston  to  general  counsel/executive  VP  of  business 
and  legal  affairs  for  North  America.  He  was  senior  VP  of  busi- 
ness and  legal  affairs. 

PIAS  Entertainment  Group  names  Clare  Britt  director  of 
global  project  management.  She  most  recently  ran  her  own 
consultancy  company,  which  managed  campaigns  for  such 
acts  as  Faithless,  McFly  and  Charlotte  Church. 

Capitol  Records  Nashville  names  Bobby  Young  director  of 
regional  promotion  for  the  Southeast.  He  was  national  di- 
rector of  promotion  at  Republic  Nashville. 

PUBLISHING:  Peermusic  appoints  Jerome  Spence  creative 
director  of  film  and  TV.  He  founded  Grace  Soul  Music, 


BACKBEAT 


TOURING:  Global  Spectrum  names  Chris  Connolly  GM  of 
the  Iowa  Events  Center  in  Des  Moines.  He  was  GM  at  the 
Roanoke  (Va.)  Civic  Center. 

Palace  Sports  &  Entertainment  in  Detroit— which  oversees 
the  Palace,  DTE  Energy  Music  Theatre  and  the  Meadow  Brook 
Music  Festival— appoints  Dean  Seaver  marketing  manager. 
He  was  a  retail  account  manager  at  InBev/Labatt  USA. 

MANAGEMENT:  Twenty  First  Artists  taps  Alex  Katter  as  an 
artist  manager  in  London.  He  founded  AKArtists. 

RELATED  FIELDS:  Drew's  Entertainment,  a  supplier  of 
recorded  music  for  media  and  events,  names  George  Davis 
director  of  creative  licensing  and  digital  strategy.  He  was  a 
contracted  digital  licensing  agent  at  Warner  Music  Group. 

Harman  Professional  appoints  Aaron  Simon  director  of  li- 
censed products.  He  led  the  strategic  marketing,  partner- 
ships and  promotions  department  at  Disney  Music  Group. 

-Edited  by  Mitchell  Peters 
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INCUBUS*  BRANDON  BOYD  DESIGNS  HURLEY 
SHIRTS  FORH.O.P.E. 

Incubus  front  man  Brandon  Boyd  will  utilize  his  artistic 
skills  outside  of  the  recording  studio — and  for  a  good  cause, 
thanks  to  his  recent  collaboration  with  surf  clothing  com- 
pany Hurley. 

Hurley  has  tapped  Boyd,  a  talented  illustrator/painter, 
to  design  images  for  a  limited-edition  fashion  line.  Net 
sales  profits  from  the  clothing — which  ranges  from  T- 
shirts  to  tank  tops — will  benefit  the  H.O.P.E.  (Helping 
Other  People  Everywhere)  campaign,  a  nonprofit  that  sup- 
ports various  social  projects  and  promotes  the  education 
of  global  peace. 

"We  have  a  couple  of  really  big  retailers  that  are  pushing 
it  and  some  commercials  are  going  on  mt\  U,  Fuel  and  Fuse," 
Hurley  VP  ot  marketing  Laura  Wasser  says. 

Beginning  April  1.  the  collection  will  be  available  at  Buckle 
nationwide  and  online  at  Hurley.com.  Wasser  says  the  line 
will  also  be  t  arried  at  select  Bloomingdale's  stores  and  var- 
ious surf  shops,  including  Huntington  Surf  &  Sport  in  Hunt- 
ington Beach.  Calif. 

Hurlej  is  also  hosting  an  art  show  featuring  the  original 
artwork  of  Boyd's  designs  at  the  company's  Cost  Mesa. 
Calif.,  office  on  April  2.  Boyd  plans  to  paint  a  special  mural 
on  the  wall  of  the  gallery  as  well.  The  event,  which  takes 
place  f  rom  6  p.m.  to  10  p.m.  at  1945  Placcntia  Ave.  in  Costa 
Mesa,  is  open  to  the  public.  — Mitchell  Peters 
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i  March  3  on  the  Los  Angeles  set  of  Fox's  "Glee."  the  cast  celebrated  the  sale  of  10  million  albums  and  25  million  singles  worldwide.  Columbia 
Records  presented  Fox  executives  and  cast  members  an  award  recognizing  their  achievement.  There  to  share  in  the  moment  are  (in  the  front,  from 
left)  "Glee"  music  supervisor  PJ  Bloom;  cast  members  Jenna  Ushkowltz  and  Dlanna  Agron;  Columbia/Epic  Label  Group  chairman  Rob  Stringer,  and 
the  cast's  Lea  Michele.  Parren  Criss  and  Heather  Morris  in  the  back,  from  left:  Columbia  Records  chairman  Steve  Barnatt  and  president  Ashley 
Newton,  cast  members  Naya  Rivera.  Chord  Overstreet  Amber  Riley  and  Harry  Shum  Jr.;  Columbia  Records  marketing  coordinator  Abby  Frackman 
and  soundtrack  consultant  Glen  Brunman;  the  cast's  Kevin  McHale;  "Glee"  co-creator  Ian  Brennan  cast  members  Ashtey  Fink  Chris  Colter.  Mark 
Sailing  and  Cory  Montelth.  "Glee"  producer  Dante  Dl  Loreto,  Columbia/Epic  Label  Group  senior  VP  of  business  affairs  Andrew  Ross,  the  cast's  Jane 
Lynch,  soundtrack  producer  Adam  Anders;  "Glee"  creator/executive  producer  Ryan  Murphy;  cast  member  Matthew  Morrison;  Columbia  director  of 
marketing  Ed  Alexander  Sr.  and  marketing  coordinator  Claire  Cook-  pnoro  stepmanie  cabral 


NIGHT  OUT 
IN  THE  ATL 

On  March  10,  ASCAP's  rhythm  and  soul  team 
hosted  a  mixer  for  its  Atlanta  songwriters 
and  producers  at  Ludacns'  Straits  Restaurant. 
The  evening,  hosted  by  Ludacns.  Johnta 
Austin,  Drumma  Boy  and  DJ  Infamous, 
featured  music  by  Don  Cannon  and  brought 
out  some  of  ATL's  heavyweights  including 
Jermaine  Dupri  and  Musiq  Soulchild,  photos 

I  HAD  DAE  US  Mc  ADAMS/ 1 XCLUSIVEACCESSNET 

ABOVE:  They  wear  their  sunglasses  at  night; 
Drumma  Boy  Musiq  Soulchild  and  Ludacns 

(from  left). 

ABOVE  RIGHT:  ASCAP  director  of  mem- 
bership for  rhythm  and  soul  Jennifer  Drake 
doesn't  mind  being  sandwiched  between 
Musiq  Soulchild  (left)  and  Jermaine  Dupri 
RIGHT:  OJ/producer  Don  Cannon  (far  left) 
catches  a  few  laughs  with  (from  left) 
Ludacris.  ASCAP  director  of  membership 
for  rhythm  and  soul  Jennifer  Drake.  Johnta 
Austin  and  ASCAP  senior  director  of 
membership  for  rhythm  and  soul  Jay  Sloan. 
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Three-time  BMI  Latin  songwriter 
of  the  year  Kike  Santander 
(center)  received  the  BMI 
President's  Award  from  BMIs 
Delia  Orjuela  and  Del  Bryant 
recognizing  his  influence  on  the 
industry.  Santander  joins  an 
elite  list  of  past  honorees 
that  includes  Juanes, 
Taylor  Swift.  Emiiio  and  Gloria 
Estefan.  and  Willie  Nelson 


BMI  LATIN  MUSIC  AWARDS 


BMI  honored  Latin  music's  creators  during  the  18th 
annual  BMI  Latin  Music  Awards,  held  March  10  at  the 
Betlagio  in  Las  Vegas.  Hosted  by  president/CEO  Del 
Bryant  and  VP  of  Latin  music  Delia  Orjuela,  the 
ceremony  also  saluted  the  writers  and  publishers  of 
the  past  year's  50  most- performed  Latin  songs  on 
U.S.  radio  and  TV.  photos:  eddiesakaki except  where noted 
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ABOVE:  Songwriter  of  the  year  Horacio  Paloncia  uoses  with 
his  awards  for  writing  the  hits  "Me  Gusta  Todo  de  Ti."  "Mi 
Complemento"  and  "Otro  de  Esos  Cuentos." 
BELOW:  Editora  Arpa  Musical  president  Alejandro  Garza 
with  the  song  of  the  year  award  for  "Lo  intentamos," 
written  by  Espinoza  Paz  and  published  by  Arpa  From  left 
BMI  senior  VP  of  writer/publisher  relations  PM  Graham 
Nueva  Generacion  Music  Group  president  Martin  Fabian 
BMI  VP  of  Latin  music  Delia  Orjuela.  Garza.  Arpa  VP  Ettu 
Beristain  and  BMI  president/CEO  Del  Bryant 
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Universal  Music  Publishing  Group  garnered  publisher  of 
the  year  honors  There  to  celebrate  were  (from  left)  VP  of 
creative  Kenny  Cordova,  BMI  senior  VP  of  licensing  and 
repertoire  Michael  O'Neill  Kike  Santander  UMPG  senior 
VP  of  Latin  America  Eddie  Fernandez  and  chairman/CEO 
David  Renzer  BMI  VP  of  Latin  music  Delia  Orjuela  and 
senior  VP  of  writer/publisher  relations  Phil  Graham 
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It's  time  to  listen. 

©  joio  Autism  Speaks  Inc.  "Autism  Speaks' and 'It's  time  to  listen"  Si  design  are  trademarks  owned  by  Autism  Speaks  Inc  All  rights  reserved.  Courtesy  of  Sony  Music  Entertainment 
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The  Power  of 

MOBILE. 


Music's  most  influential  charts  have  gone  mobile. 

Download  the  new  Billboard  Chart  App  today  and  get 
access  to  fifteen  charts  and  60  years  of  chart  archives 
-  anytime,  anywhere. 
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